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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
— and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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Exhibition 

Broadcasts 

New    Symphony    Trustees 


EXHIBITION 

Gerome  Brush,  the  prominent  artist 
who  died  in  Concord,  Mass.,  on  Sep- 
tember 13  last,  once  made  charcoal 
sketches  of  every  member  of  the  Bos- 
ton Symphony  Orchestra,  which  were 
published  in  a  book  in  1936. 

The  original  drawings  have  been  pre- 
served in  the  archives  of  Symphony 
Hall  and  a  number  of  them  are  now 
on  view  in  the  gallery  as  a  memorial 
exhibition.  Since  the  drawings  were 
made  years  ago  they  will  be  seen  as 
representing  the  personnel  in  an  earlier 
epoch,   i 


BROADCASTS 

The  broadcasts  of  a  portion  of  the 
Saturday  evening  symphony  concerts 
on  the  NBC  Network  (including  WBZ 
and  WBZA-FM)  will  take  place  be- 
tween 9:30  and  10:30  in  the  present 
month,  the  announced  hour  of  8:30  hav- 
ing been  changed  to  accommodate  the 
majority  of  stations  which  have  now 
changed  to  Eastern  Standard  Time  and 
will  therefore  receive  these  programs 
at  the  expected  hour  of  8:30,  E.S.T. 
Beginning  November  6th  the  first  por- 
tion of  each  program  (8:30-9:30  East- 
ern Standard  Time)  will  be  heard  si- 
multaneously on  the  entire  network. 

WGBH,  the  FM  station  of  which  this 
orchestra  is  a  member,  will  carry  as 
usual  the  entire  concert  each  Friday 
afternoon  and  that  portion  of  the  Satur- 
day evening  concert  which  is  not  on 
the    network    station. 

Professor  G.  Wallace  Woodworth  will 
continue  his  talks  on  WGBH,  "Tomor- 
row's Symphony"  on  Thursdays  at  4:30 
and  Fridays  at  7:30. 

WGBH  is  broadcasting  "Music  I: 
The  History  of  Music",  conducted  by 
Archibald  T.  Davison,  James  Edward 
Ditson  Professor  of  Music  Emeritus, 
Harvard,  Tuesdays  and  Thursdays  at 
8:30.  The  entire  course  was  recorded 
in  Dr.  Davison's  classroom  during  the 
academic  year  past,  the  last  year  before 
his  retirement.  The  tape  recordings  of 
the  course  will  be  deposited  in  the 
archives  of  the  Harvard  Music  Library. 

The  Festival  concerts  from  Tangle- 
wood  having  been  broadcast  until  the 
beginning  of  the   present  season,  there 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


with  fluid  grace 

rayon  mat  jersey  (sag  proof) 

is  interpreted  in  a  new 
softly  draped  neckline  and 

wondrously  full  skirt. 
Vibrant  red   or  deep 

turquoise   with   gold    belt 
accent.  Sizes   10  to  20 
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416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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will  be  further  broadcasts  throughout 
the  season  of  the  chamber  concerts 
from  six  Wednesday  evenings,  as  well 
as  the  student  orchestra  concerts  and 
the  Sunday  morning  student  chamber 
concerts. 

•     • 

NEW  SYMPHONY  TRUSTEES 
Beginning  with  the  present  season 
the  Board  of  Trustees  of  this  orchestra 
has  the  following  new  members:  Tal- 
cott  M.  Banks,  Jr.,  Harold  D.  Hodgkin- 
son,  and  Charles  H.  Stockton.  Mr. 
Charles  D.  Jackson,  who  has  long  been 
a  Trustee  of  this  orchestra  and  who 
was  forced  to  resign  under  pressure 
of  his  duties  as  a  strategic  adviser  to 
President  Eisenhower,  is  now  again  on 
the   Board. 

A  new  title,  "Trustees  Emeritus," 
has  also  been  created  for  four  senior 
members:  M.  A.  DeWolfe  Howe,  N. 
Penrose  Hallowell,  Philip  Allen  and 
Dr.  Lewis  Perry.  Mr.  Howe  is  the  only 
remaining  member  of  the  original 
Board  of  nine  Trustees  which  was 
formed  when  the  orchestra  was  incor- 
porated in  1918.  Mr.  Hallowell  joined 
the  Board  in  December  of  1926.  With- 
out the  requirements  of  regular  attend- 


ance at  meetings,  the  continuing  interest 
and  participation  of  the  Trustees  Emeri- 
tus will  be  looked  for. 

Of  the  new  Trustees  two  are  Boston 
attorneys.  Both  incidentally  are  Trus- 
tees of  the  New  England  Conservatory 
of  Music.  Mr.  Banks,  a  graduate  of 
Williams  College  and  the  Harvard  Law 
School,  is  a  member  of  Palmer,  Dodge, 
Gardner,  Bickford  and  Bradford;  Mr. 
Stockton  is  Treasurer  of  the  Roxbury 
Neighborhood  House  Association  and  a 
director  of  the  American  Gas  and  Elec- 
tric Company  of  New  York.  He  is  a 
member  of  the  Boston  law  firm  of 
Choate,  Hall  and  Stewart. 

Mr.  Hodgkinson,  a  graduate  of  Yale 
in  1912,  is  a  Trustee  of  Simmons  Col- 
lege, a  member  of  the  Corporation  at 
Northeastern  University,  and  a  Fellow 
of  the  American  Academy  of  Arts  and 
Sciences.  He  is  chairman  of  the  Man- 
agement Board  of  Filene's. 

Mr.  Jackson  was  a  member  of  Psy- 
chological Warfare  Branch,  Allied  Force 
Headquarters  during  World  War  II,  is 
Vice  President  of  Time,  Inc.,  former 
publisher  of  Fortune  Magazine,  for- 
merly President  of  the  National  Com- 
mittee for  a  Free  Europe,  and  now  the 
U.  S.  Delegate  to  the  United  Nations. 
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It  is  still  possible  to  obtain  seats  by  subscription  for  the  six 
Sunday  afternoon  concerts  — 

by  the 

Boston  Symphony  Orchestra 

Charles  Munch,  Music  Director 


The  concerts  will  be  given  on  November  7,  December  19, 
January  30,  February  20,  March  20,  and  April  24  at  3:00 

Guest  conductors  will  be  Guido  Cantelli,  Pierre  Monteux,  and 
v  Igor  Markevitch 

Soloists  will  include  Margaret  Harshaw,  soprano;  the  singers 

engaged     for    Verdi's     "Requiem"      (Herva     Nelli,     soprano; 

Claramae  Turner,  contralto;  David  Poleri,  tenor; 

Nicola  Moscona,  bass). 

Bach's  Mass  in  B  minor  will  also  be  performed  in  this  series 
(the  soloists  to  be  announced)  . 


Series  tickets  available  at  $14.40,  $18.00 
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Filene's  French  Shops  — 
luxurious  meeting  place 
for  the  most  brilliant 
creations  of  the  world's 
great  couturiers.  You'll 
enjoy  this  exquisite  cor- 
ner in  which  you'll  find 
very  exciting  ways  to 
dress  for  this  new  season. 
There  are  superb  new 
shapes  for  this  Fall's 
fashions,  vibrant  new 
colors,  rich  new  fabrics. 
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Mr.  Steppington  Takes  His  Ease 


Can  a  man  enjoy  a  sound 
Sunday  snooze  in  the  hurried 
pace  of  today's  living? 

We  present  Mr.  Steppington, 
whose  oblivious  smile  holds  the 
answer.  For  behind  his  smile 
lies  the  comforting  knowledge 
that  all  the  complexities  of  his 
personal  finances  are  receiving 
expert  care  through  Old  Colony 
Trust  Company. 

In  handling  Mr.  Stepping- 
ton's  affairs,  Old  Colony  offers 
all  the  resources  and  experience 
of  New  England's  largest  Trust 
Institution.  The  result  is  an 
efficient,  economical,  and  con- 
genial partnership. 

Old  Colony's  service  can  help 


lighten  your  work  week,  per- 
haps improve  your  Sunday  nap. 
Simply  write  for  our  free  book- 
lets on  investment  management 
and  custodianship  services. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman^TrustlnvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH   SEASON  •   NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 


ffirst  Program 


FRIDAY  AFTERNOON,  October  8,  at  2:15  o'clock 

SATURDAY  EVENING,  October  9,  at  8:30  o'clock 


Wagner Overture  to  "Tannhauser" 


Dello  Joio Variations,  Chaconne  and  Finale 


INTERMISSION 


Beethoven Overture,  "Leonore,"  No.  2,  Op.  72 


Dvorak Symphony  No.   5,  in  E  minor, 

(1841-1904)  "From  the  New  World,"  Op.  95 

I.  Adagio;  Allegro  molto 

TT.  Largo 

III.  Scherzo:  Molto  vivace 

IV.  Allegro  con  fuoco 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30   o'clock   on   Saturday   Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 
timeless  classics  of  good  quality 
and   impeccable  taste  will  welcome 
the  addition  of  our  exclusive 
Darford  Classics  to  your  wardrobe. 
The  apparel  and  accessories  which 
bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


MJtaft 


BOSTON  AND  CHESTNUT  HILL 
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THE  MUSIC  MAKER  FROM  BOHEMIA 

(On  May  1  last,  50  years  had  passed  since  the  death  of  Antonin  Dvorak  in  Prague.) 


Y 


ou  are  not  speaking  to  a  demigod!"  wrote  Dvorak  to  an  admirer 
who  had  sent  him  a  worshipful  letter  at  the  height  of  his  fame. 
"I  am  a  very  simple  person  to  whom  such  expressions  of  exaggerated 
modesty  as  yours  are  entirely  inappropriate.  I  remain  what  I  was:  a 
plain  and  simple  Bohemian  Musikant" 

This  is  a  perfect  self-description.  Dvorak,  as  a  boy  and  as  a  young 
man,  lived  in  the  tradition  of  the  small  tradesman  who  was  handy 
at  music  making,  at  playing  the  violin,  viola  or  organ  when  the  occa- 
sion offered.  When  his  father,  who  was  an  innkeeper  and  butcher, 
discouraged  the  idea  of  music  as  a  principal  profession,  young  Dvorak 
spent  the  larger  part  of  a  year  behind  a  butcher's  block,  exchanging 
civilities  with  housewives. 

Among  the  most  valuable  pages  of  Paul  Stefan's  life  of  Dvorak* 
are  those  in  his  introduction  which  describe  the  "Bohemian  Musi- 
kant" as  a  type:   "Picture  him  to  yourself,   this  fiddler,  clarinettist, 


*  Published  by  the  Greystone  Press,  this  biography  makes  full  use  of  the  early  biography  by 
Otakar  Sourek    (which  has  never  been  translated  into  English). 
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trombone-piayer,  or  what  have  you,  sitting  at  a  table,  probably  in 
some  rustic  inn-garden,  with  his  glass  of  beer  before  him,  having  en- 
joyed a  hearty  meal  of  coarse  but  savory  Bohemian  food.  Suddenly 
the  spirit  moves  him,  he  is  transformed  into  an  artist.  There  follows 
inevitably  the  full  flood  of  melody,  unfailing  rhythm,  infectious  tem- 
perament. Nobody  and  nothing  can  withstand  this  thraldom.  .  .  . 
Listening  to  him,  you  could  see  the  forest,  the  fields,  the  village  with 
its  people,  the  geese  on  the  pond,  the  peasant  children,  the  organist, 
the  school-teacher,  the  priest,  the  authorities,  the  gentry  —  all  that 
early  world  of  a  lovable,  unspoiled  people." 

It  is  not  only  the  Dvorak  of  his  younger  days  that  fits  this  descrip- 
tion. The  career  which  took  him  back  and  forth  to  distant  parts  and 
made  him  a  principal  figure  in  the  musical  world  did  not  in  the 
least  alter  his  character.  He  was  never  changed  by  success,  money  or 
general  adulation.  When  he  was  a  revered  professor  at  the  National 
Conservatory  of  Music  in  New  York,  the  "great  man"  disarmed  his 
pupils  by  talking  to  them  as  if  he  were  one  of  them.  In  his  last 
years  he  was  director  of  the  Prague  Conservatory.  It  was  arranged 
that  his  assistant,  Knittl,  should  relieve  him  of  administrative 
burdens.  Dvorak,  wishing  to  go  to  his  country  place,  would  ask  Knittl 
for  permission. 

He   never   acquired   the   "front"   of  a   celebrity,   nor  lived   in   the 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


WmWMM 
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BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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grandeur  he  could  easily  have  had.  When,  in  1884,  the  firm  of 
Novello  in  London  offered  him  £2000  for  a  new  oratorio,  an  un- 
heard-of amount  of  money,  he  bought  some  wooded  ground  with  a 
one-story  house  at  Vysoka,  where  he  could  spend  his  summers  roaming 
the  woods  and  composing.  He  would  walk  to  the  little  mining  town 
near  by  and  sit  among  the  villagers  at  the  local  inn,  taking  part  in 
their  conversation.  He  was  an  ardent  breeder  of  pigeons.  If  someone 
made  the  mistake  of  serving  squab  at  a  dinner,  he  would  leave  the 
table.  When  he  lived  in  New  York,  he  fled  hotel  life  for  a  simple 
apartment,  where  he  would  sit  in  the  kitchen  to  compose,  liking  to  be 
in  the  midst  of  the  domestic  sounds  of  pots  and  pans  or  chattering 
children.  He  would  spend  hours  in  the  Cafe  Boulevard  on  Second 
Avenue,  reading  the  latest  newspaper  from  home  and  growling  to 
himself  over  the  stupidity  of  the  Prague  Parliament.  Locomotives  and 
steamboats  fascinated  him  as  they  would  fascinate  a  boy.  It  is  told 
how  at  Prague  he  used  to  haunt  the  railroad  yards  to  make  note  of 
the  locomotives.  Busy  with  a  class,  he  once  sent  Joseph  Suk,  who 
then  hoped  to  marry  his  daughter,  to  write  down  the  number  of  a 
locomotive  which  had  just  come  in.  Suk  brought  him  back  a  num- 
ber which  he  recognized  as  the  number  of  the  tender,  and  he  ex- 
claimed, "This  is  what  I  am  expected  to  accept  as  a  son-in-law!"  In 
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Two  thoughts 


for  women 


...about  choosing  an  executor  of  your  estate.  There  are  two 
risks  to  avoid. 

The  first:  to  put  off  making  a  Will  and  risk  losing  the  right 
to  name  your  own  executor— so  that  the  court  appoints  an 
administrator  unfamiliar  with  your  family's  personal  situation. 

The  second:  to  name  as  your  executor  a  relative  or  friend 
who  lacks  the  experience  for  this  complex  task. 

Write  or  phone  for  a  copy  of  PLAIN  TALK  ON  THE  CHOICE  OF 
YOUR  EXECUTOR  AND  TRUSTEE.  It  will  help  you  make  the 
right  decision.  There's  no  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Well 


pay  you 


or  the 


hospital . . . 


to  substantially  reduce  the  cost  of  your  room  and 
board  . .  .  and  certain  other  hospital  expenses.  This 
will  help  to  diminish  the  drain  on  your  pocketbook 
while  you're  getting  well  —  provided  you've  got 
Employers'  Group  Hospital  insurance.  Get  in 
touch  with  your  Employers'  Group  agent,  today. 


The  EMPLOYERS'  GROUP 

Insurance  Companies 


THE    EMPLOYERS'  LIABILITY   ASSURANCE   CORP.  LTD. 

AMERICAN    EMPLOYERS'  INSURANCE  CO. 

THE   EMPLOYERS'  FIRE   INSURANCE  CO. 


110  MILK  ST. 
BOSTON  7,  MASS. 


For  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surety  Bonds, 
see  your  local  Employers'  Group  Agent,  The  Man  With  The  Plan 
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New  York,  since  he  could  not  gain  access  to  the  railway  platforms 
without  a  ticket,  he  would  go  to  the  uptown  station  to  watch  the 
trains  pass.  When  the  school  term  ended  in  New  York,  he  went  as 
far  west  as  Spillville,  Iowa,  to  find  a  counterpart  for  his  beloved 
Vysoka  at  home.  In  this  small  and  extremely  remote  town  of  Bohemian 
settlers  he  tried  to  duplicate  his  life  at  home,  taking  walks,  going  to 
church,  where  he  played  the  organ,  and  exchanging  views  with  his 
neighbors.  He  was  delighted  to  find  that  the  local  butcher  had  also 
the  name  of  Dvorak.  He  was  much  beloved  in  the  town  and  addressed 
by  a  Czechish  term  which  could  be  translated  as  "Squire  Dvorak." 

This  way  of  life  was  neither  affectation,  nor  "back  to  the  people" 
fanaticism,  nor  yet  miserliness.  It  was  quite  genuine.  Dvorak  remained 
what  he  was  —  a  Bohemian  villager,  simple-hearted,  childlike  in  his 
faith  and  in  his  optimism,  enjoying  homely  country  pleasures  and 
wanting  no  others.  Bulow,  who  became  one  of  his  ardent  apostles, 
referred  to  him  as  "Caliban"  and  described  him  as  "a  genius  who 
looks  like  a  tinker." 

He  had  the  religious  faith  of  a  child.  Completing  a  manuscript 
score,  he  never  failed  to  write  at  the  end,  "Thank  God."  When  his 
publisher,  Simrock,  held  out  stubbornly  for  smaller  works  which  were 
against  his  inclinations  at  the   time,  he  ended  a  lengthy  argument 
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by  writing,  "I  shall  simply  do  what  God  imparts  to  me  to  do.  That 
will  certainly  be  the  best  thing." 

There  is  something  really  remarkable  in  Dvorak's  consistent 
naturalness  through  life  in  the  face  of  the  bustling  aura  of  attention 
which  surrounds  a  famous  man.  Applauding  audiences,  receptions, 
speeches,  decorations  delighted  him  up  to  a  certain  point,  and  beyond 
that  point  made  him  impatient  and  angry.  He  was  extremely  sensi- 
tive, emotionally  quick,  and  his  rage,  his  tears,  his  jubilation  were 
always  near  the  surface.  His  latest  biographer  tells  an  incident  which 
followed  a  Festival  of  his  works  at  Prague  in  1901:  "While  he  was 
being  detained  at  home  through  a  ruse,  a  festive  parade  marched 
up  to  his  house,  a  corps  of  singers  entered  the  courtyard  and  sere- 
naded him.  He  was  compelled  —  at  the  cost  of  considerable  effort  — 
to  appear  at  the  window  and  thank  them.  In  a  towering  rage,  al- 
though affected  to  tears,  when  they  would  not  stop  crying  'Long  live 
Dvorak!'  he  roared,  'Tell  them  to  stop  shouting!'"  A  friend  in  New 
York  would  sometimes  accompany  him  on  a  walk  down  town  to  the 
Battery,  where  he  would  gaze  at  the  Atlantic  horizon,  stretch  out  his 
arms,  and  weep  without  restraint.  When  a  pupil  in  composition  once 
brought  him  a  particularly  bad  exercise,  he  burst  out  impatiently: 
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"No  one  could  write  like  that  but  a  donkey!"  The  pupil,  offended, 
began  to  walk  out,  but  Dvorak  called  after  him,  "Come  back;  you 
aren't  a  donkey."  He  was  fond  of  playing  cards,  but  if  he  had  a 
streak  of  bad  luck,  he  would  lose  his  temper  and  throw  his  cards 
in  the  air.  His  friend  Kovafik  in  New  York  restored  peace  by  offering 
to  use  his  own  winnings  to  send  a  doll  to  Dvorak's  youngest  daughter 
in  Vysoka.  He  went  to  bed  early,  country  fashion.  He  would  often 
leave  an  opera  or  a  concert  performance  or  even  a  reception  when 
his  bedtime  came.  It  was  undoubtedly  this  persistence  of  a  childlike 
nature  that  continued  to  produce  music  of  a  special  distinguishing 
charm  and  fundamental  directness. 

It  was  through  the  award  to  him  of  the  Austrian  State  Prize  in 
1877  that  his  music  came  to  the  attention  of  Brahms  and  Hanslick, 
who  were  among  the  judges.  Both  of  them  eagerly  took  up  his  cause 
in  Vienna.  Brahms  wrote  to  his  publisher,  Simrock,  under  date  of 
December  12,  1877,  telling  him,  "I  have  been  delighted  with  the 
pieces  by  Anton  Dvorak  (pronounced  Dvorshak)  *  of  Prague."  He 
spoke  warmly  of  the  cycle  of  Moravian  duets  and  called  his  attention 


*  But  Dvorak  preferred  the  native  spelling  of  his  given  name  —  Antonin. 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim' 's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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to  other  works.  "At  all  events  he  is  a  very  talented  man.  Besides,  he 
is  poor!  I  beg  you  to  bear  this  in  mind.  These  duets  will  tell  you 
everything,  and  they  should  be  a  good  'selling  article.'  "  The  result 
of  this  was  that  Simrock  at  once  published  the  vocal  duets,  and  on 
the  strength  of  the  rising  tide  of  Dvorak's  popularity  signed  a  con- 
tract with  him  with  an  option  for  life  on  his  smaller  works.  The  re- 
sult was  a  greatly  increased  circulation  of  his  music.  Brahms  proved 
a  genuine  friend.  He  gave  him  valuable  advice,  and  while  Dvorak 
was  in  America  devoted  many  hours  to  the  revision  of  his  proofs.  He 
tried  to  coax  him  to  the  faculty  of  the  Conservatory  at  Vienna,  with 
the  intention  of  pitting  him  against  Bruckner.  This  was  part  of  an 
effort,  in  which  he  was  backed  by  Hanslick,  to  line  him  up  against 
the  Wagner-Liszt  party.  Biilow,  who  conducted  his  music  on  many 
momentous   occasions,    also   said   biting   things   about   Wagner,   and 
Hanslick  spoke  his  intention  of  walking  out  of  a  concert  just  before 
something  of  Bruckner  was  to  be  played.  Dvorak,  still  possessing  his 
simple  common  sense,  refused  to  fall  in  with  this  species  of  musical 
party  politics  and  bigotry.   He  called  upon  the  despised  Bruckner 
as  he  was  working  upon  the  Adagio  of  his  Ninth  Symphony  and  was 
much  moved.  Brahms  undoubtedly  led  Dvorak  into  the  stricter  use 
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of  classical  forms.  But  in  his  last  years,  he  turned  once  more  to 
Wagner's  ways  and  composed  "program"  music  in  the  form  of  operas 
and  tone  poems. 

There  was  nothing  cosmic  about  Dvorak.  There  was  nothing  revo- 
lutionary or  even  reconstructive  about  him.  Music  to  him  was  a 
genuine  heartfelt  impulse,  lyrical,  communicative.  Themes  came  to 
him  at  almost  any  time.  If  the  fountain  ceased  now  and  then,  he 
was  not  disturbed,  but  waited  confidently  for  its  return.  The  spon- 
taneity of  Dvorak  with  its  buoyant  invention  was  rare,  and  quickly 
made  its  way.  The  traditional  structure  conveniently  contained  it. 
He  developed  an  apt  sense  of  color  without  elaboration.  The  special 
flavor  and  freshness  of  his  style  gave  it  an  aspect  of  modernity.  The 
composer's  desire  to  reach  people  of  all  sorts  was  to  a  degree  realized. 
His  popularity  grew  in  steady  strides.  He  made  journey  after  journey 
to  England,  usually  conducting  a  new  oratorio  for  that  oratorio- 
loving  nation.  The  public  crowded  to  his  concerts  by  thousands, 
pounds  sterling  poured  in  upon  him.  Rosa  Newmarch,  who  heard 
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HP  HIS  FAMILIAR  building  on  Boylston  Street  at  the 
head  of  Copley  Square  is  the  home  office  of  the 
company  that  founded  mutual  life  insurance  in  America. 
Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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Company  of  Boston 


The  first  mutual  life  insurance  company  chartered  in  America  — 1835 
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him  when  she  was  a  little  girl,  remembered  the  excitement:  "How 
freely  inspired,  spontaneous,  and  blithe  it  sounded  to  us  mid- 
Victorians!"  Speaking  of  the  Stabat  Mater  and  The  Spectre's  Bride 
she  wrote:  "Only  those,  I  think,  who  were  already  in  the  prime  of 
their  concert-going  days  in  the  far-off  eighties  can  realize  the  extraor- 
dinary enthusiasm  which  was  evoked  by  those  works."  The  English 
audiences  probably  had  the  vaguest  idea  of  "Bohemia."  They  may 
even  still  have  supposed  with  Shakespeare  that  it  had  a  coastline.  As 
the  charm  of  Dvorak  captured  and  excited  the  musical  world,  it 
became  Bohemia-conscious.  America  did  its  best  to  exceed  England 
with  an  enthusiasm  amounting  to  frenzy,  and  if  Dvorak  could  not 
have  been  withheld  from  Prague  and  Vysoka  for  longer  than  he  was, 
it  was  not  through  any  lack  of  attention  on  these  shores.  Everything 
he  composed  was  at  once  performed  and  excitedly  approved.  The 
public  crowded  to  behold  the  bearded  little  "wild  man"  and  to  hear 
him  conduct.  When  he  gave  his  first  concert  in  Carnegie  Hall  on 
October  21,  1892,  there  was  enormous  anticipation  and  excitement. 
Theodore  Thomas  received  him  in  Chicago  with  open  arms.  He  made 
a  visit  to  Boston  to  conduct  his  Requiem  as  performed  by  the  Cecilia 
Society  in  Music  Hall  on  November  30,  1892.  On  the  night  before, 
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there  was  a  public  rehearsal  —  a  "Wage-Earners'  Concert,"  it  was  called 
—  for  which  "tickets  were  distributed  to  none  but  those  earning  $15  a 
week  or  less."*  This  must  have  highly  pleased  the  composer,  who 
always  argued  that  the  laboring  man  should  have  access  to  concerts 
from  which  the  price  would  usually  exclude  him.  "Why  should  not 
the  ordinary  citizen,"  he  wrote,  "hard  at  work  all  week,  be  able  to 
make  the  acquaintance  of  Bach  and  Beethoven?" 

Dvorak  implanted  in  America  not  only  a  new  interest  in  his  own 
people,  but  a  new  urge  for  the  explicit  development  of  an  American 
style.  There  was  a  general  ferment  in  favor  of  the  immediate  growth 
of  serious  American  music  from  "folk"  sources,  and  Dvorak  was  looked 
upon  as  the  musical  Messiah  who  from  his  own  pen  would  bring  this 
miracle  to  pass.  He  obligingly  composed  a  cantata,  "The  American 
Flag,"  which  proved  quite  dull.  Mrs.  Thurber  made  intensive  efforts 
to  obtain  for  him  a  libretto  on  Longfellow's  "Hiawatha."  The  "New 
World"  Symphony  was  the  best  answer  he  could  give  to  these  expecta- 


*  "These  concerts,"  said  the  Boston  Herald,  "are  not  a  charity.  It  would  be  superfluous  to 
say  that  the  audience  was,  in  its  appearance,  creditable  to  Boston.  The  wage-earner  of  today 
is  the  wage-payer  of  tomorrow,  just  as  the  wage-payer  of  today  was  the  wage-earner  of 
yesterday." 
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Red  Lahel  Chicken  Pie  Filling,   15   oz.  tin    $1.56      $   .53 

Tender  chicken  in  rich  gravy,   with  carrots,  peas,  potatoes,  celery 
and  onions,  ready  for  biscuit  topping. 

Epicure  Super  Colossal  Queen  Olives,    1 2  24    oz-  Jar    1.09 

Magnificent!  The  largest  green  olives  packed.  Superb  at  parties  and 
special   dinners. 
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Deliciously  tempting  canape  spread  of  hickory-smoked  shrimp.  Try 

it  as  a  stuffing  for  celery,  too. 

Carr's  Ballet  Tin  of  Assorted  Biscuits,  1  lb.  3  ^   oz.  tin 2.19 
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illustrating  "Les  Sylphides." 
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Everyone's  favorite  —  Old  Tavern  —  now  blended  with  aged  Blue 
Cheese.  It's  a  hit! 
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Mail  Orders     Telephone  Dept.:  KEnmore  6-7600  or  BEacon  2-1300 
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tions.    His   article   in   Harper's  Magazine,   "Music   in   America,"   en- 
gendered endless  argument.* 

Dvorak  reversed  the  case  of  the  composer  who  must  have  been  dead 
a  half-century  before  the  world  grows  fully  aware  of  his  music.  He 
reaped  his  glory  in  full  measure,  but  even  in  his  last  years  that  glory 
began  to  pale  before  the  rising  star  of  a  Muscovite  of  higher 
incandescence. 


*  Philip  Hale  took  a  poke  at  this  movement  in  the  Boston  Journal: 

"It  is  possible  that  Mr.  Dvorak  will  not  think  it  necessary  to  visit  the  Colorado  Canyon 
or  a  spouting  geyser  that  he  may  be  impelled  to  write  music.  He  may  search  in  the  library 
of  the  music  school  for  American  melodies,  folk  songs,  traditional  tunes.  Or  he  may  go 
through  the  shelves  of  the  music  shops.  Will  any  discovery  whet  his  zeal  ?  Here  for  instance 
is  the  opening  of  a  popular  American  ditty : 

'Mike  Gilligan's  a  man   well  known   in   our  ward, 

He  has  lived  there  for  many  a  year, 

He  was  only  a  workman  in  Shaughnessy's  yard, 

Till  they  made  him  an  overseer.' 

"The  melody  suits  the  words  ;  the  whole  'machine'  is  characteristic  of  a  phase  of  American 
life ;  but  it  is  doubtful  if  it  would  suggest  extraordinary  thematic  treatment  to  the  composer 
of  the   'Slavische   Tanze'." 

And  yet  the  incredible  seems  to  have  happened  with  Dvorak  —  the  spontaneous  generation 
of  music  by  scenery.  He  is  said  to  have  gazed,  moved,  upon  the  Falls  of  Minnehaha,  and 
to  have  jotted  a  theme  upon  his  starched  cuff.  It  emerged  in  the  slow  movement  of  his 
Violin  Sonatina.  It  was  later  used  by  Fritz  Kreisler  for  his  "Indian  Lament." 
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OVERTURE  TO  "TANNHAUSER" 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


Wagner  composed  the  Overture  to  "Tannhauser  und  der  Sdngerkrieg  auf 
Wartburg,  Romantic  Opera  in  three  acts,"  in  the  spring  of  1845.  The  Opera  had 
its  first  production  in  Dresden  on  October  19  of  that  year  under  Wagner's  direc- 
tion. The  Overture  was  first  heard  separately  as  a  concert  piece  when  Mendelssohn 
conducted  it  from  the  manuscript  February  12,  1846,  at  a  Pension  Fund  Concert 
by  the  Gewandhaus  Orchestra  in  Leipzig. 

The  Overture  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani,  cymbals,  triangle,  tambourine 
and  strings. 

The  most  recent  performance  in  this  series  was  on  November  30,  1951,  when 
Pierre  Monteux  conducted. 

When  Wagner  was  rehearsing  the  Orchestra  at  Zurich  for  a  per- 
formance of  the  Overture,  he  wrote  at  the  request  of  the  players 
a  descriptive  program  which  was  published  in  the  Neue  Zeitschrift  of 
January  14,  1853.  The  translation  is  that  of  William  Ashton  Ellis: 

"To  begin  with,  the  orchestra  leads  before  us  the  Pilgrims'  Chant 
alone;  it  draws  near,  then  swells  into  a  mighty  outpour,  and  passes 
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finally  away.—  Evenfall;  last  echo  of  the  chant.  As  night  breaks,  magic 
sights  and  sounds  appear,  a  rosy  mist  floats  up,  exultant  shouts  assail 
our  ears,  the  whirlings  of  a  fearsomely  voluptuous  dance  are  seen. 
These  are  the  Venusberg's  seductive  spells,  that  show  themselves  at 
dead  of  night  to  those  whose  breast  is  fired  by  daring  of  the  senses. 
Attracted  by  the  tempting  show,  a  shapely  human  form  draws  nigh; 
'tis  Tannhauser,  Love's  minstrel.  .  .  .  Venus,  herself,  appears  to  him. 
...  As  the  Pilgrims'  Chant  draws  closer,  yet  closer,  as  the  day  drives 
farther  back  the  night,  that  whir  and  soughing  of  the  air  —  which  had 
erewhile  sounded  like  the  eerie  cries  of  souls  condemned  —  now  rises, 
too,  to  ever  gladder  waves;  so  that  when  the  sun  ascends  at  last  in 
splendor,  and  the  Pilgrims'  Chant  proclaims  in  ecstasy  to  all  the  world, 
to  all  that  lives  and  moves  thereon,  Salvation  won,  this  wave  itself 
swells  out  the  tidings  of  sublimest  joy.  'Tis  the  carol  of  the  Venusberg 
itself,  redeemed  from  curse  of  impiousness,  this  cry  we  hear  amid  the 
hymn  of  God.  So  wells  and  leaps  each  pulse  of  Life  in  chorus  of 
Redemption;  and  both  dissevered  elements,  both  soul  and  senses, 
God  and  Nature,  unite  in  the  atoning  kiss  of  hallowed  Love." 
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VARIATIONS,  CHACONNE  AND  FINALE 

By  Norman  Dello  Joio 

Born  in  New  York,  January  24,  1913 


Composed  in  Wilton,  Conn.,  during  the  summer  of  1947,  this  work  was  first 
performed  by  the  Pittsburgh  Symphony  Society,  Fritz  Reiner  conducting,  January  30, 
1948.  Thor  Johnson  as  guest  conductor  introduced  it  at  the  Boston  Symphony  con- 
certs of  January  21,  22,  1949. 

The  following  orchestra  is  required:  2  flutes  and  piccolo,  2  oboes  and  English 
horn,  2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3 
trumpets,  3  trombones,  tuba,  timpani,  percussion,  xylophone,  and  strings. 

A  liturgical  theme  is  the  basis  of  the  work.  This  theme  is  derived 
from  the  Kyrie  in  the  Gregorian  Missa  de  Angelis.  The  composer 
here  quotes  his  theme  as  slightly  altered,  and  in  modern  notation: 

It  is  not  only  varied  in  the  first  movement,  but  introduced  in  different 
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form  in  the  second  and  third.  The  composer  points  out  that  "the 
first  movement  comprises  a  set  of  six  variations  that  follow  a  simply 
harmonized  statement  of  the  tune  in  G  major.  The  framework  on 
which  the  second  movement,  the  Chaconne,  is  built  is  a  chromatic 
outline  of  the  first  four  notes  of  the  Gregorian  theme.  In  the  highly 
rhythmical  Allegro  vivo,  which  follows,  the  character  of  the  Gregorian 
theme  is  transformed  into  the  purely  secular.  The  concluding  pages 
resolve  into  a  chorale  that  is  set  against  the  prevailing  rhythmic  ten- 
sion of  the  last  movement." 

The  lineage  of  Norman  Dello  Joio  is  Italian,  and  also  musical.  His 
first  teacher  was  his  father,  a  composer  and  organist.  He  studied  organ 
with  Pietro  Yon  and  entered  the  Institute  of  Musical  Art,  studying 
organ  and  piano  with  Gaston  Dethier,  and  later  at  the  Juilliard 
Graduate  School.  He  attended  New  York  City  College.  He  began  a 
career  as  performer  at  the  age  of  twelve:  first  as  organist  and  choir- 
master in  various  churches,  later  extending  his  activities  to  conducting 
various  groups  from  ballet  to  jazz.   He  conducted  Eugene  Loring's 
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Dance  Players  from  1941  to  1943,  for  which  organization  he  composed 
the  ballets,  Prairie  and  Duke  of  Sacramento.  Another  ballet,  On 
Stage!,  had  its  first  presentation  by  the  Ballet  Theatre  in  Boston.  He 
wrote  a  score  for  Martha  Graham  entitled  Diversion  of  Angels.  He  has 
been  much  favored  in  recent  years  by  awards  and  commissions.  His 
Piano  Trio  won  the  Elizabeth  Sprague  Coolidge  Composition  Award, 
and  in  1939  he  studied  with  Bernard  Wagenaar  at  the  Juilliard  School 
under  a  scholarship.  He  has  won  two  Guggenheim  fellowships  (1944, 
1946)  and  a  grant  from  the  American  Academy  of  Arts  and  Letters. 
He  also  won  a  Town  Hall  Composition  Award.  The  Variations, 
Chaconne  and  Finale  won  the  New  York  Critics  Circle  Award  in  1948. 
In  the  summers  of  1940  and  1941  at  the  Berkshire  Music  Center,  and 
in  the  intervening  winter  at  the  Yale  School  of  Music,  he  studied 
composition  with  Paul  Hindemith. 
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He  has  composed  for  Robert  Shaw's  Collegiate  Chorale  a  Symphony 
for  Voices  and  Orchestra  after  Stephen  Vincent  Benet's  Western  Star 
(1945)  ,  and  has  set  for  the  same  organization  Walt  Whitman's  The 
Mystic  Trumpeter.  Orchestral  works  include:  Magnificat,  New  York 
Profiles,  To  a  Lone  Sentry,  Concert  Music,  Ricercari  (piano  and  orches- 
tra) ,  and  a  symphony,  The  Triumph  of  St.  Joan.  There  are  also 
numerous  works  for  chamber  orchestra  and  smaller  chamber  groups. 

Mr.  Dello  Joio  taught  composition  at  Sarah  Lawrence  College  in 
Bronxville,  New  York  from  1945  to  1950.  At  present  his  time  is  given 
exclusively  to  composition.  He  has  recently  completed  an  opera  The 
Ruby,  based  on  a  play  of  Lord  Dunsany;  and  a  dramatic  cantata  The 
Lamentation  of  Saul,  based  on  a  play  of  D.  H.  Lawrence,  David.  The 
latter  was  first  performed  at  South  Mountain,  Pittsfield,  Massachusetts, 
during  the  past  summer  with  Leonard  Warren  as  soloist. 
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OVERTURE  TO  "LEONORE"  NO.  2,  Op.  72 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16  (?)  ,  1770;  died  at  Vienna,  March  26,  1827 


The  Overture  "Leonore"  No.  2  was  last  performed  in  this  series  on  January 
24,  25,  1936,  when  Dmitri  Mitropoulos  conducted.  The  orchestra  for  this  (and  the 
Overture  No.  3  as  well)  consists  of  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets    (and  trumpet  off-stage)  ,  3  trombones,  timpani,  and  strings. 

The  Overture  Leonore  No.  3  retains  all  of  the  essentials  of  its 
predecessor,  Leonore  No.  2*  There  is  the  introduction,  grave  and 
songful,  based  upon  the  air  of  Florestan:  "In  des  Lebens  Friihlings- 
tagen"  in  which  the  prisoner  sings  sorrowfully  of  the  darkness  to 
which  he  is  condemned,  and  dreams  hopefully  of  the  fair  world  out- 
side. The  main  body  of  the  Overture,  which  begins  with  the  same 
theme  (allegro)  in  both  cases,  rises  from  a  whispering  pianissimo  to  a 
full  proclamation.  This  section  of  working  out,  or  dramatic  struggle, 
attains  its  climax  with  the  trumpet  call  (taken  directly  from  the 
opera,  where  the  signal  heard  off  stage,  and  repeated,  as  if  closer,  makes 
known  the  approach  of  the  governor,  whereby  the  unjustly  imprisoned 

*  A  variant  upon  the  "No.  2"  Overture,  with  alterations  apparently  in  Beethoven's  own  hand, 
was  discovered  in  1926,  in  the  files  of  Breitkopf  and  Hartel  at  Leipzig. 


ANYWHERE 
EVERYWHERE  - 

MOVING 
•  PACKING 
•  SHIPPING 
•  STORING 

T.  G.  BUCKLEY  CO, 


Since  1880       690    Dudley   St..    Boston   25 


Telephone 
CO  5-4400 


Agents  for  Allied  Van  lines  Inc. 


8  Outstanding 
SQHR  MARK6TS 

WATERTOWN-24  Mt.  Auburn  St. 
NEWTONVILLE  -  279  Walnut  St. 
WELLESLEY-448  Washington  St. 
SOMERVILLE-401  Highland  Ave. 
MEDFORD  -  75  Riverside  Ave. 
CHESTNUT  HILL  -  1  Boylston  St. 
CAMBRIDGE-699  Mt.  Auburn  St. 
BROOKLINE    -    1717  Beacon  St. 


KEiimore  6-5010 

Radio  Controlled  Taxicabs 
Safe  Courteous  Drivers 


[35] 


Florestan  will  be  saved  from  death).  In  the  "No.  2,"  the  coda  of  jubi- 
lation, introduced  by  the  famous  string  scales  of  gathering  tension  for 
the  outburst,  follows  almost  immediately  the  trumpet  calls  of  de- 
liverance —  surely  the  inevitable  dramatic  logic,  even  though  it  went 
directly  against  the  formal  convention  which  required  a  reprise  at  this 
point.  Beethoven,  more  closely  occupied  in  the  "No.  2"  with  the 
events  of  the  opera  itself,  omitted  the  reprise,  following  the  trumpet 
fanfare  with  a  soft  intonation  of  Florestan's  air,  a  sort  of  hymn  of 
thanksgiving,  as  if  the  joy  of  the  freed  prisoner  must  be  hushed  and 
holy  in  its  first  moments.  The  melody  is  suspended  on  its  final  cadence, 
and  the  last  three  unresolved  notes,  hovering  mysteriously,  become  the 
motto  of  the  famous  string  passage  in  which  the  emotion  is  released. 

Beethoven  sacrificed  this  direct  transition  in  the  "No.  3"  Overture. 
He  evidently  felt  the  need  of  a  symphonic  rounding  out,  and  ac- 
cordingly inserted  a  full  reprise,*  delaying  the  entrance  of  the  coda 
of  jubilation  which  dramatic  sequence  would  demand  closely  to  fol- 
low the  trumpet  fanfare.  But  the  subject  had  developed  in  Bee- 
thoven's imagination  to  a  new  and  electrifying  potency.  The  "third 
Leonore  Overture"  shows  in  general  a  symphonic  "tightening"  and 

*  Wagner  reproached  Beethoven  for  not  omitting  the  conventional  but  undramatic  reprise 
in    his    Overture   Leonore    No.    3     ("Ueber   Franz   Liszts   symphonische    Dichtungen,"    1857). 
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an  added  forcefulness.  The  introduction  eliminates  a  few  measures, 
the  development  many  measures,  in  which  music  of  the  greatest  beauty 
is  discarded.  Beethoven,  having  thus  shortened  his  development,  evens 
the  total  length  by  adding  the  reprise  and  enlarging  the  coda. 

Romain  Rolland  (in  his  invaluable  study  of  "Leonora"  in  Bee- 
thoven the  Creator)  weighs  the  points  of  the  two  overtures,  and, 
seeking  a  preference,  decides:  "Let  us  prefer  them  both!"  He  considers 
the  possibility  of  finding  a  place  for  the  "third"  overture  in  per- 
formances of  the  opera,  and  admits  his  conversion  to  the  practice  ot 
playing  it  between  the  prison  scene  and  the  finale  of  the  opera.  He 
had  inclined  to  the  opinion  of  many  that  it  would  overshadow  its 
surroundings  and  "sate  the  ear  with  a  banquet  of  C  major  before  the 
C  major  orgy  of  the  finale."  Having  heard  it  thus  played,  however, 
at  the  centennial  performances  in  Vienna,  he  "realized  the  tremen- 
dous effect  of  the  symphonic  No.  3  spreading  itself  out  like  a  triumphal 
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arch  between  the  love-duet  in  the  prison  and  the  final  choral  and 
popular  apotheosis  in  the  broad  daylight.  .  .  .  Placed  there,  the  over- 
ture reveals  the  veritable  drama  that  Beethoven  wished  to  write, 
and  in  spite  of  his  epoch,  has  written." 

"Neither  the  first  nor  the  second,"  he  finds,  "is  suitable  as  an  in- 
troduction to  the  opera.  They  are  both  too  gigantic:  they  crush  the 
earlier  scenes;  how  can  we  descend  from  these  epics  to  the  babblings 
of  the  gaoler's  family?  The  No.  4,  in  E  major,  is  more  complaisant; 
it  introduces  us  into  Florestan's  prison  by  the  service  stairs.  It  is  in- 
tended for  the  bourgeois  first  act,  but  without  contradicting  the  gen- 
eral sense  of  the  opera;  Beethoven  the  lion  has  donned  the  skin 
of  the  Singspiel.  As  regards  the  No.  2,  I  fear  we  must  resign  our- 
selves to  this;  it  is  too  complete  a  drama  in  itself;  it  would  only  be  a 
duplication  of  the  other  drama;  it  suffices  by  and  for  itself. 

"But  the  No.  3  is  another  matter.  This  is  not,  like  the  No.  2,  a 
summary  of  the  action:  it  is  its  lyrical  efflorescence,  its  transposition 
to  an  inward  stage;  or,  to  employ  a  metaphor  that  is  the  antithesis 
of  this  and  is  perhaps  more  exact,  it  is  the  roots  of  the  drama  in  the 
universal  soul.  To  fill  this  role  the  ancients  had  the  tragic  Chorus; 
but  they  lacked  the  superhuman  means  of  the  modern  symphony  — 
those  Choruses  without  words,  those  Oceanides  of  the  orchestra 
that  send  their  waves  beating  upon  Prometheus'  rock." 


Since 


1832 


J.S.Waterman  &  Sons 


FUNERAL    SERVICE 


Boston's  Perpetual 
Flower  Show 


Tel.  CO  6-3637 
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SYMPHONY  NO.  5  in  E  minor,  "FROM   THE  NEW   WORLD," 

Op-  95 

By  Antonin  Dvorak 

Born   at    Muhlhausen    (Nelahozeves)     near   Kralup,    Bohemia,   September   8,    1841; 

died   at   Prague,   May    1,    1904 


The  Symphony  "From  the  New  World"  ("Z  Novecho  Sveta")  was  composed  in 
America  in  the  years  1892  and  1893.  It  had  its  first  performance  by  the  Phil- 
harmonic Society  of  New  York,  December  15,  1893,  Anton  Seidl  conducting.  There 
was  a  performance  by  the  Boston  Symphony  Orchestra  on  December  29  of  the 
same  year.  The  Symphony  was  published  in  1894  and  brought  forth  in  Vienna 
under  the  direction  of  Hans  Richter  in  1895.  There  have  been  performances  at  the 
concerts  of  the  Boston  Symphony  Orchestra,  January  25,  1895,  November  20,  1896, 
November  26,  1897,  October  26,  1900,  January  9,  1903,  October  14,  1904,  April  16, 
1909,  December  23,  1910,  January  24,  1913,  April  5,  1918,  March  26,  1920,  December 
20,  1929,  December  7,  1934,  October  14,  1938,  October  31,  1941,  and  December  26, 
1947,  when  Eleazar  de  Carvalho  conducted. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn, 
2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani, 
triangle,  cymbals,  and  stiings. 

When  Dvorak,  as  a  famous  composer  and  successful  exponent  of 
the  principle  of  racial  character  in  music,  took  up  his  dwelling 
in  America,  he  spoke  constantly  of  this  country's  musical  destiny  as 


n 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  ^0,  ^  SM&  fa 

272   CONGRESS  STREET    •    BOSTON  •   LIBERTY  2-7800 
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certain  to  grow  from  its  folk  melody.  His  enthusiasm  found  a  general 
and  a  warm  response.  Collections,  examples  of  Negro  songs  and 
Indian  melodies,  were  shown  to  him.  When  at  length  he  made  it 
known  that  he  had  composed  a  symphony  and  entitled  it  "From  the 
New  World,"  there  was  naturally  a  sanguine  expectation  in  certain 
quarters  of  a  present  fulfillment  of  Dvorak's  prophecies.  The  Sym- 
phony, performed  in  New  York  in  the  composer's  presence,  brought 
loud  applause.  Dvorak's  American  acquaintances,  notably  Henry  T. 
Burleigh,  his  friend  at  the  Conservatory,  James  Huneker,  on  the 
faculty,  and  Henry  E.  Krehbiel,  music  critic  of  the  New  York  Tribune, 
who  had  pressed  upon  him  some  Negro  songs  for  his  perusal,  looked 
eagerly  to  find  a  significant  assimilation  of  them  in  the  new  score. 

But  this,  as  it  proved,  was  rather  too  much  to  expect.  Dvorak  in 
his  native  simplicity,  always  content  to  infuse  the  traditional  forms 
with  a  special  coloring,  was  never  inclined  toward  scholarly  research 
in  the  folk  music  of  other  peoples,  nor  the  adoption  of  other  styles. 
The  Symphony  turned  out  to  be  as  directly  in  the  Bohemian  vein  as 
the  four  (then  in  publication)  which  had  preceded  it.  Dvorak,  cor- 
dially received  in  the  New  World  during  his  three  years'  stay  as 
teacher,  yet  remained  a  stranger  in  a  land  whose  music,  like  its 
language,  was  foreign  to  his  nature.  Mr.  Krehbiel,  whose  eagerness 
was  moderated  by  clear-sightedness,  could  no  more  than  point  to  a 
"Scotch  snap"  (a  displaced  accent  characteristic  of  Negro  rhythm)  in 
the  main  theme  of  the  first  movement,  and  a  resemblance  to  the  Negro 


COLLEGE  OF  MUSIC 

A  Division  of  the 

BOSTON  UNIVERSITY  SCHOOL  OF  FINE  &  APPLIED  ARTS 

Robert  A.  Choate,  Dean 

LEOPOLD    STOKOWSKI    WITH    BOSTON    UNIVERSITY    CHORUS 

AND  ORCHESTRA 
Symphony  Hall,  Nov.  19  —  Carnegie  Hall,  Nov.  21 

-  MASTER  CLASSES  &  WORKSHOPS  WITH  - 

Raphael   Bronstein,    Arthur   Fiedler,  Joseph   Fuchs,   Heinrich   Gebhard, 

Jules  Wolffers,  Carl  Lamson,  Paul  Ulanowsky 

25  Blagden  Street,  Boston  16  CO  6-6230 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN"' GARAGE 

!0  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,   Boston  Opera  House,   Horticultural  Hall,  Jordan 

Hall.  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building:. 

Excellent   Taxi   Service   to   Theatres   and   Shopping   District. 
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spiritual  "Swing  Low,  Sweet  Chariot"  in  the  lyric  second  theme. 
There  were  lengthy  speculations  in  print  as  to  whether  the  Symphony 
was  "American"  in  letter  or  in  spirit;  whether  in  any  case  plantation 
songs  or  music  derived  from  the  American  Indians  could  be  called 
national;  as  to  what  were  the  actual  intentions  of  the  composer  and 
how  far  he  had  realized  them.  Some  persisted  in  seeking  the  seeds 
of  an  American  musical  culture  in  the  Symphony,  and  others  ridiculed 
their  attempt.  The  whole  problem  remained  in  an  indeterminate  state 
for  the  good  reason  that  very  few  in  that  dark  period  had  any 
articulate  acquaintance  with  either  Negro  melodies  or  Indian  music. 
Many  years  have  passed  since  the  topic  at  last  burned  itself  to 
ashes.  The  commentators  have  long  since  laid  away  as  outworn  and 
immaterial  the  assembled  pros  and  cons.  The  title  no  longer  provokes 
inquiry.  The  case  for  a  significant  manifestation  of  music  integral  to 
America  in  Dvorak's  last  symphony  is  no  more  than  a  ghost  of  the 
eager   nineties.   The   "New  World"   Symphony  has   survived   on   its 


NEW  ENGLAND    CONSERVATORY 

Announces  the  commencement  of  Saturday  Classes  in  its 

PREPARATORY  DEPARTMENT 

For  Children  from  age  5  For  Young  People  to  age  18 

Under  the  Direction  of  the  Dean  of  the  Conservatory 
A  comprehensive ,  integrated  program  of  musical  training 

Senior  Chorus        •        Junior  Chorus  •  Senior  Orchestra 

Classes  in  Songs  and  Rhythms  •  Fundamentals  of  Music 

Chamber  Music  Performance  Classes      •      Piano  Ensemble  Classes 

Each  Class,  $15  per  Semester 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 
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purely  musical  graces,  as  one  of  its  composer's  most  melodious  and 
most  brilliant  works. 

A  brief  review  of  the  old  controversy  is  of  objective  interest  as  part 
of  the  history  of  the  Symphony,  and  as  the  record  of  a  passing  con- 
vulsion in  the  preliminary  birthpangs  of  American  musical  conscious- 
ness. 

Dvorak  was  induced  to  visit  America  by  the  persuasion  of  Mrs. 
Jeannette  M.  Thurber,  to  direct  a  school  of  music,  the  "National  Con- 
servatory" in  New  York  City,  which  she  had  founded  six  years  before. 
The  salary  Dvorak  would  have  found  difficult  to  decline.  It  was  $15,000 
yearly,  six  times  what  he  received  at  the  Prague  Conservatory,  and 
would  enable  him  to  compose  as  he  wished  for  the  rest  of  his  days.  It 
was  in  October,  1892,  that  he  arrived  in  New  York.  At  first  he  found 
the  life  and  people  of  America  strange  and  bewildering,  but  sensed  a 
real  promise  in  what  he  defined  as  their  "capacity  for  enthusiasm." 
He  pointed  out  in  an  article  "Music  in  America,"  which  he  con- 
tributed to  Harper's  Magazine,  that  this  limitless  enthusiasm,  "also 
called  'push,' "  at  length  ceased  merely  to  annoy  him.  "Now  I  like  it; 
for  I  have  come  to  the  conclusion  that  this  youthful  enthusiasm  and 
eagerness  to  take  up  everything  is  the  best  promise  for  music  in 
America." 


"Say  it  with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world 


Open  Evenings 
Sundays  and  Holidays 


Qjymfano 


ny 


FLOWER   SHOP,   INC.    248    HUNTINGTON    AVE. 
KEnmore  2076  and  2077        opposite  Symphony  Hall 
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Boston  Symphony  Orchestra 

(Seventy-fourth  Season,   1954-1955) 
CHARLES  MUNCH,  Music  Director 


3 


RICHARD  BURGIN,  Associate  Conductor 


Violins 


Richard  Burgin, 
Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 

Carlos  P infield 
Paul  Fedorovsky 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Raphael  Del  Sordo 
Melvin  Bryant 

Lloyd  Stonestreet 
Saverio  Messina 

William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 


Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Freeman 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 
John  Barwicki 


\ 


V* 


PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Louis  Artieres 

Reuben  Green 
Bernard  Kadinoff 

Vincent  Mauricci 
John  Fiasca 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Leon  Marjollet 
Martin  Hoherman 
Louis  Berger 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 


Horns 
James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 
Walter  Macdonald 

Trumpets 

Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 

Jacob  Raichman 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 


Timpani 

Roman  Szulc 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Farberman 
Harold  Thompson 

Librarians 

Leslie  Rogers 
Victor  Alpert,  Ass't 
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ANNOUNCEMENT 

1928     .     TWENTY-SEVENTH  SEASON     .     1955 

'Boston  ^htorning  zJWusicales 

for  benefit  of 
BOSTON  SCHOOL  OF  OCCUPATIONAL  THERAPY 


HOTEL  STATLER  BALLROOM 

Wednesday  mornings  at  eleven  o'clock 


i954~!955 

HILDE  GUEDEN     .      .      .      .      .     November  17 

NATHAN  MILSTEIN  ....     December  8 

NAN  MERRIMAN January  5 

BRIAN  SULLIVAN January  19 

BENNO  MOISEIWITSCH        .      .       February  16 

NICOLA  ROSSI-LEMENI March  16 


Executive  Committee 

Mrs.  John  W.  Myers,  Chairman 

Mrs.  William  Emerson  Barrett 

Miss  Louise  Coburn 

Mrs.  John  A.  Greene 

Mrs.  Theodore  T.  Whitney 

Mrs.  Richard  A.  Winslow 


BOSTON  SCHOOL  OF  OCCUPATIONAL  THERAPY 

7  Harcourt  Street,  Boston  16,  Massachusetts 
Telephone:  KE  nmore  6-7325 
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AARON  RICHMOND 

presents  the 

BALLET     RITSSE 

D£    MONTE     CARLO 

Leading  Dancers  include  MARIA  TALLCHIEF  —  FREDERIC 

FRANKLIN  —  LEON    DANELIAN  —  NINA    NOVAK  — 

GERTRUDE   TYVEN  —  FRANK   CHOUTEAU  — 

IRINA  BOROWSKI 

BOSTON  OPERA  HOUSE 

WEEK  ONLY  beg.   THIS  MON.  EVE. 

Mon.  Eve.  "Swan  Lake"  (with  Tallchief ) :  "Cirque  de  Deux"  "Mikado"  (new) 

"Gaite  Parisienne" 
Tues.  Mat.   (Columbus  Day)   "Nutcracker"  "Bluebird"  "The  Mikado" 
Tue.    Eve.    "Ballet    Imperial"    "Harold    in    Italy"     (new)     Choreography    by 

Massine:    "Beau   Danube" 
Wed.  Eve.  "Sylphides"  "Black  Swan"  pas  de  deux:   "Mikado"  "Raymonda" 
Thur.  Eve.  "Coppelia"  "Blue  Bird"  "Scheherazade" 
Fri.  Eve.  "Swan  Lake"  "Harold  in  Italy"  "Gaite  Parisienne" 
Sat.  Mat.  "Nutcracker"  "Cirque  de  deux"  "Beau  Danube" 
Sat.  Eve.  "Harold  in  Italy"  "Don  Quixote"  "Mikado"  "Gaite  Parisienne" 

TICKETS  NOW   at  BOSTON   OPERA   HOUSE 

(Baldwin  Piano) 

AARON  RICHMOND  presents 
QUARTETT©    ITALIANO 

Tickets  Now  for  2  concerts  at  JORDAN  HALL  box-office: 

Sun.  Aft*  Oct*  17:  Schubert  Quartettsatz  C  minor:  Beethoven 

Quartet  in  B  flat,  Op*  18,  No*  6:  Mozart 
Quartet  in  G  (K  387) 

Sun*  Aft*  Oct*  31:  Boccherini  Quartet  in  E  flat,  Op*  58:  Milhaud 

Quartet  No.   12:  Verdi  Quartet  in  E  minor, 
Op*  68 


ELISABETH     SCHWARZKOPF 

1st  Boston  concert  by  Famous  European  Song  Recitalist 
SUN*  AFT*  OCT*  24  —  JORDAN  HALL 


ROBERT     CASADESITS 

SEATS  NOW  AT  SYMPHONY  HALL  (For  Sun*  Aft*  Nov*  14) 

The  famous  French  pianist  plays  the  Beethoven  "Appassionata" 
Sonata:    Schumann    "Forest"    Scenes":    works    by    Scarlatti, 

Debussy,   RaVel*  (Steinway  Piano) 
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ANNOUNCEMENT! 


New  England's  first  High-Fidelity  Music  Show  will 
be  held  October  22-23-24,  afternoons  and  evenings,  in 
the  Hotel  Touraine,  Boston. 

Admission  is  FREE. 

You  will  see  and  hear  all  of  the  newest  and  best  in 
equipment  for  home  music  reproduction,  demonstrated 
by  their  famous  manufacturers  —  in  person.  Also  the 
latest  binaural  (stereophonic)  tuners,  amplifiers, 
speaker  systems,  tape  recorders  —  and  on-the-spot 
broadcasts. 

There  will  be  an  avalanche  of  valuable  door  prizes, 
an  invasion  of  famous  personalities  —  musicians, 
writers,  critics,  broadcasters,  and  some  25,000  people 
who  want  to  know  more  about  this  wonderful  new 
musical  prodigy,  High-Fidelity. 

The  Show  is  being  presented  by  a  non-profit  cor- 
poration created  for  this  purpose  alone,  and  directed 
by  New  Englanders  in  the  fields  of  High-Fidelity 
equipment  manufacturing  and  distribution. 

It  is  clearly  a  "first"  and  a  "must"  for  anyone  in- 
terested in  better  music  for  more  people,  and  we 
cordially  invite  you  and  your  family  and  friends  to  be 
our  guests  on  the  days  and  evenings  of  your  choice! 


BROWNING  LABORATORIES: 

Winchester,    Mass.    Manufacturers    of   Browning    monaural   and 
binaural  FM  and  FM-AM  tuners. 

ELECTRO-VOICE  INC.: 

Buchanan,    Mich.    Manufacturers    of    E-V    speakers,    amplifiers, 
pickups,  microphones. 

RADIO  SHACK  CORP.: 

Boston,    Mass.    Distributors    of   E-V,    Browning   and    other   top 
high-fidelity  lines. 
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SEVENTY-FOURTH  SEASON  •   NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 


Second  Program 


FRIDAY  AFTERNOON,  October  15,  at  2:15  o'clock 

SATURDAY  EVENING,  October  16,  at  8:30  o'clock 


Gluck   Overture  to  "Alceste" 

Peragallo  Violin  Concerto 

I.  Sostenuto  e  vigoroso;  Allegro 

II.  Andante,  molto  moderato 

III.     Allegro  moderato  (quasi  scherzando) 

(First  performance  in  America) 

INTERMISSION 

Bach   Suite  No.  4,  in  D  major 

Overture 
Bourrees  I  and  II 
Gavotte 
Rejouissance 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

I.     Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 


SOLOIST 

JOSEPH  FUCHS 


The  Saturday  concerts  will  be  broadcast  each  week  (in  October  9:30- 
10:30  Daylight  Saving  Time)  on  the  NBC  Network  (Boston  Station 
WBZ) .  The  first  part  of  each  Saturday  concert  in  October  and  each 
Friday  concert  entire  will  be  broadcast  from  Station  WGBH   (FM). 

This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 

Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


STAGEFRIGHT 

Can  be  cured 
Short  Course  of  Instruction 


Goodhue  Studio 


Cambridge 


KIrkland  7-8516 


Call  mornings 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK   CENTER   OF    MUSIC   AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  musie  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 

Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A  Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New  York  Philharmonic,  Boston  Symphony,  and  "Telephone  Hour"  Orchestras 

219  Park  Drive,  Boston  Tel.  CO  6-7359 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  musician 

MARCIA  NADELL 
TEACHER  OF  VOICE  CULTIVATION 

Breath    Control— Diction— Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone    BE  aeon    2-3985 
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BOSTON  UNIVERSITY  »>««•*> 

CELEBRITY 


Highlights  of  the 
Boston  Season 

Symphony   Hall     *     Jordan   Hall 
Opera  House 


CHOOSE  7  EVENTS:  SEATS  NOW 

143  NEWBURY  ST.    (Near  Dartmouth) 

TEL.  KE  6-6037  — MAIL  ORDERS  FILLED 

$18.50  (Box-office  prices  total  $27.50) 
$15.25  (Box-office  prices  total  $23.00) 
$11.75    (Box-office  prices  total  $16.00) 

Opening   Symphony    Hall    Concert  —  Philadelphia    Orchestra    (Oct.   25,   eve.) 
(Box    office    prices:    $6.00,    $5.00.    $4.00.    $3.00.    $2.50) 

QUARTETTO  ITALIANO Sun.  Alt.,  Oct.   17 

(Schubert,    Beethoven,    Mozart) 

ELISABETH  SCHWARZKOPF   Sun.  Aft.,  Oct.  24 

Europe's  distinguished  soprano  in  1st  Boston  concert. 

PHILADELPHIA   ORCHESTRA    Mon.   Eve.,   Oct.  25 

Ormandy,  Conductor 

(Tchaikovsky  6th;  Stravinsky  "Petrouchka" ;  Prokofieff  "Classical"  Symphony). 

QUARTETTO  ITALIANO    Sun.  Aft.,  Oct.  31 

(Boccherini,  Milhaud,  Verdi) 

ROBERT  CASADESUS   Sun.  Aft.,   Nov.   14 

World-Famous  French  Pianist. 

TRAPP   FAMILY   SINGERS Sat.   Eve.    &   Sun.   Aft.,    Dec.   4-5 

IRMGARD   SEEFRIED    Thur.  Eve.,  Dec.  9 

Leading  singer  of  the  Vienna  State  Opera. 

ROBERTA  PETERS   Sun  Aft.,  Jan.   16 

Prima  Donna  coloratura  soprano,  Metropolitan  Opera  Company. 

MARAIS  &   MIRANDA    Fri.  Eve.,  Jan.  21 

Renowned  Balladeers. 

SKOLOVSKY    Sun.  Aft.,  Jan.  30 

Brilliant  pianist's  1st  Boston  recital. 

MUSICI Wed.  Eve.,  Feb.  16 

Foremost  Italian  Chamber  Orchestra;  1st  American  tour. 

ROBERT  SHAW  CHORALE  &  ORCHESTRA Sun.  Aft.,  Mar.  6 

TRIESTE  TRIO   Fri.  Eve.,  Mar.   1 1 

Celebrated  Italian  ensemble. 

SOLOMON    Sun.  Aft.,   Mar.  27 

Supreme  British  poet  of  the  piano. 

ARTUR  RUBINSTEIN Sun.  Aft.,  Apr.  10 

in  All-Chopin  program. 

BALLET   THEATRE    Tue.    Eve.,    May   3 

(new  program). 

Tickets  for  following    EXTRA  events  may  now  be   purchased   only  by  series  subscribers: 

AMSTERDAM  CONCERTGEBOUW  ORCHESTRA.  Van  Beinum,  Conductor 

Sun.  Aft.,   Nov.  28 
$6.00,   $5.00,   $4.00,   $3.00 

HEIFETZ    Sun.  Aft.,    Feb.    13 

$4.00,  $3.50,  $3.00,  $2.50,  $2.00,  $1.50 

LONDON    FESTIVAL    BALLET    Mon.    Eve.,    Feb.   21 

$4.50,   $3.50,   $3.00,   $2.00,   $1.50 

SUBSCRIPTIONS  NOW:  143  NEWBURY  ST.,  BOSTON 
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Chosen  exclusively  by  the 
Boston  Symphony  Orchestra 


On  the  concert  stage  as  in  the  finest  homes . . .  it's  Baldwin 

Baldwin  is  a  pre-eminent  piano  of  the  concert  world — yet  it  is 
essentially  a  piano  for  the  home.  A  Baldwin  in  your  home, 
exquisite  in  its  superb  craftsmanship,  will  give  you  that  rare 
pride,  that  lasting  pleasure  realized  only  through  ownership  of 
the  finest  piano. 


"Baldwin  .  .  .  brilliant  resonant  tone  is  unequaled 
in  concerto  works  with  orchestra  or  in  recital." 

CHARLES  MUNCH 


THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET,  BOSTON 


BALDWIN    GRAND    PIANOS   •    ACROSONIC    SPINET   PIANOS  •   HAMILTON 
VERTICAL    PIANOS     •     BALDWIN    AND    ORGA-SONIC    ELECTRONIC    ORGANS 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1954,  BY  BOSTON  SYMPHONY  ORCHESTRA,  ItlC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine  .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector  )   Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk        )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
''The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibitions 

Munch  to  Conduct  NBC  Orchestra 

The  "Damnation  of  Faust"  Recording 

Open  Rehearsals 

New  Member  of   WGBH 

EXHIBITIONS 
The  exhibition  of  charcoal  drawings 
of  members  of  this  orchestra  by  Gerome 
Brush  ends  this  week.  Beginning  Octo- 
ber 29th  an  exhibition  of  photographs  by 
Brett  Weston  will  be  shown  in  the 
gallery. 

•     • 

MUNCH  TO  CONDUCT  "NBC" 
ORCHESTRA 

Circumstances  have  so  worked  out 
that  Charles  Munch  will  conduct  the 
orchestra  which  formerly  played  under 
Arturo  Toscanini,  his  predecessor  on 
the  NBC  Network. 

Mr.  Munch  will  conduct  when  the 
United  Nations  celebrates  its  ninth 
Anniversary  on  Sunday,  October  24 
at  2 :30  in  the  U.N.  Assembly  Hall.  The 
event  will  be  telecast. 


THE  "DAMNATION  OF  FAUST" 
RECORDING 

From  the  many  enthusiastic  reviews 
of  the  new  recording  of  "The  Damna- 
tion of  Faust"  by  this  orchestra  under 
Mr.  Munch,  the  following  by  R.  H. 
Hagan  in  the  San  Francisco  Chronicle 
of  September  12  is  here  quoted  in  part: 

"Berlioz,  the  arch-romantic  —  who 
personified  (perhaps  even  more  than 
Byron  did)  in  his  life  and  in  his  art 
the  ideal  idea  of  what  a  romantic  rebel 
and  creator  should  be  —  is  in  his  pas- 
sionate lyricism  and  his  beautifully  con- 
trolled but  passionately  nervous  energy 
much  closer  to  us  than  Beethoven  was 
to  our  fathers  and  grandfathers. 

"Everyone  who  heard  'The  Damna- 
tion of  Faust'  as  performed  in  concert 
in  the  War  Memorial  Opera  House 
under  the  direction  of  Pierre  Monteux 
will  understand  this  and  everyone  who 


MaKANM,inc. 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


with  fluid  grace 

rayon  mat  jersey  (sag  proof) 

is  interpreted  in  a  new 
softly  draped  neckline  and 

wondrously  full  skirt. 
Vibrant  red  or  deep 

turquoise   with   gold    belt 
accent.  Sizes  10  to  20 

29.95 

416   Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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hears  it  on  this  new  RCA  Victor  re- 
cording, as  wonderfully  performed  by 
Munch,  the  Boston  orchestra,  the  two 
choruses,  and  such  soloists  as  Suzanne 
Danco,  David  Poleri,  Martial  Singher 
and  Donald  Gramm,  will  understand  it 
also.  In  sound  and  in  the  reproduction 
it  is  easily  the  greatest  record  of  its 
kind  that  RCA  Victor  has  put  out. 

"Never  have  I  heard   such  a  perfect 
recording  of  chorus  and  soloists  backed 
by   such   an   impeccable   orchestra.  And 
never   have    I    heard    such    a    complete 
synthesis  of  what  Berlioz  has  come  to 
mean  in  our  quarter  century  —  a  work 
that  skips  nearly  a  century  of  Wagner, 
Brahms,    and    post-Wagnerians    and    re- 
lates Berlioz  to  his  true  confreres,  Bar- 
tok,    Stravinsky    and    even    Schoenberg 
and    Berg,    whom    he    unwittingly    pre- 
vented    (in    the    literal    sense    of    that 
word)   in  his  energetic  and  often  ironi- 
cally lyrical   apprehension   of  what  life 
in  an  age  of  science  and  machinery  was 
going  to  be  all  about.  What  I  am  trying 
to  say,  of  course,  is  that  the  poignance 
of    Berlioz    in    the   last    century   is    the 
same  poignance  that  one  finds  in  even 
the   youngest   composer  today,   and   his 
energy  is  the  same  kind  of  electric  cur- 
rent   which    does    not    spring   from    the 
heart  any  more  but  from  the  ganglia. 

"Berlioz'  hair-raising  orchestration  of 
the  'Rakoczy'  March,  his  'Dance  of  the 
Sylphs'  and  his  'Minuet  of  the  Will-o'- 
the-Wisps'  are  episodes  from  The  Dam- 
nation of  Faust  that  are  familiar  items 
in  the  concert  repertoire.  But  you  will 
have  to  hear  them  as  related  to  the 
massive  whole  of  Berlioz'  work  to  real- 
ize that  these  are  but  a  few  brilliant 
facets    of    a    masterpiece. 

"RCA  Victor  has  certainly  given  the 
production  a  spectacular  presentation  — 
including  not  only  a  booklet  containing 
extensive  notes  by  John  N.  Burk  and  a 
complete  version  of  what  Berlioz  uti- 
lized from  Gerard  de  Nerval's  French 
translation  of  Goethe's  text,  with  an 
English  translation  of  it,  but  also  a 
jacket  cover  illustrated  with  a  specially 


commissioned  painting  by  Rufino 
Tamayo  which  also  serves  to  strengthen 
the  ties  between  the  age  of  Berlioz  and 
ours." 

•     • 

OPEN  REHEARSALS 

The  series  of  six  Open  Rehearsals  in 
the  course  of  the  season  have  come  to 
be  much  sought  and  will  be  continued 
this  season.  Many  music  lovers,  students 
especially,  are  thus  enabled  to  watch 
the  Boston  Symphony  Orchestra  in  its 
final  preparation  of  a  week's  program. 
Many  follow  with  a  score.  This  is  an 
actual  rehearsal  in  which  the  conductor 
may  stop  the  players  to  repeat  passages. 
The  series  will  include  in  most  cases 
(and  subject  to  change)  a  soloist,  or 
those  engaged  for  two  choral  works 
which  are  listed:  Verdi's  "Requiem" 
and  Berlioz'  "The  Damnation  of  Faust". 
Charles  Munch  will  conduct  four  of  the 
rehearsals,  Pierre  Monteux  and  Guido 
Cantelli  each  one,  as  guests. 

The  subscription  price  of  $7.00  for 
the  six  rehearsals  is  a  considerable 
saving  over  the  single  price  of  $2.00. 
The  receipts  will  be  devoted  to  the 
orchestra's  Pension  Fund. 

The  dates  of  the  rehearsals  are  on 
four  Thursdays  and  two  Wednesdays: 
November  11,  December  16,  January  5, 
February  2,  March  3  and  April  14. 


NEW  MEMBER  OF  WGBH 

Station    WGBH,    which    is    operated 
with  the  advice  and  cooperation  of  the 
Lowell     Institute     Cooperative     Broad- 
casting   Council,    of    which    the    Boston 
Symphony  Orchestra  is  a  member,  has 
acquired  still  another  member  this  sea- 
son:   Brandeis    University.    The    other 
members    of   the    Council    are:    Lowell 
Institute,   Boston  College,   Boston  Uni- 
versity, Harvard  University,  Massachu- 
setts Institute  of  Technology,   Museum 
of  Fine  Arts,  New  England  Conserva- 
tory of  Music,  Northeastern  University 
and  Tufts  College. 


[52] 


Filene's  French  Shops  — 
luxurious  meeting  place 
for  the  most  brilliant 
creations  of  the  world's 
great  couturiers.  You'll 
enjoy  this  exquisite  cor- 
ner in  which  you'll  find 
very  exciting  ways  to 
dress  for  this  new  season. 
There  are  superb  new 
shapes  for  this  Fall's 
fashions,  vibrant  new 
colors,  rich  new  fabrics. 
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Mr.  Steppington  Calls  the  Play 


Ostensibly,  Mr.  Steppington 
made  the  trip  to  the  Old  School 
to  see  about  the  scholarship 
fund  he  had  established  there 
under  a  Living  Trust  arrange- 
ment with  Old  Colony  .  ,  .  but 
you  can't  blame  an  old  sport 
for  reliving  his  gridiron  days. 

It's  been  quite  a  pleasure  to 
Mr.  Steppington  to  watch  his 
trust  plans  —  like  the  scholar- 
ship fund  —  bear  fruit  during 
his  lifetime.  And  helping  to 
make  his  carefully  planned 
dreams  come  true  is  Old  Colony, 
who  devotes  meticulous  care 


to  Mr.   Steppington's   affairs. 
The  interesting  booklet,  "The 
Living  Trust,"  will  be  sent  free 
on  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman ,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman,TrustInuestmentCommittee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 


Second  Program 


FRIDAY  AFTERNOON,  October  15,  at  2:15  o'clock 

SATURDAY  EVENING,  October  16,  at  8:30  o'clock 


Gluck  Overture  to  "Alceste" 

Peragallo Violin  Concerto 

I.    Sostenuto  e  vigoroso;  Allegro 
II.    Andante,  molto  moderato 
III.    Allegro  moderato  (quasi  scherzando) 

(First  performance  in  America) 
I  NT  ERMISSION 

Bach Suite  No.  4,  in  D  major 

Overture 
Bounces  I  and  II 
Gavotte 
Minuet 
Rejouissance 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 


SOLOIST 

JOSEPH  FUCHS 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 
timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 
the  addition  of  our  exclusive 
Darford  Classics  to  your  wardrobe. 
The  apparel  and  accessories  which 
bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


VLfrn 


BOSTON  AND  CHESTNUT  HILL 
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OVERTURE  TO  "ALCESTE" 
By  Christoph  Willibald  Gluck 

Born  July  2,  1714,  at  Weidenwang  in  the  Upper  Palatinate;  died   November 

25,  1787,  at  Vienna 


"Alceste,  Tragedia  per  Musica,"  text  by  Ranieri  di  Calzabigi,  was  first  per- 
formed in  Vienna  December  16,  1767.  It  was  introduced  to  Paris  October  23,  1776, 
the  text  translated  into  French  by  Bailli  du  Roullet.  The  Overture  as  here  per- 
formed was  edited  by  Felix  Weingartner  in  1898,  with  an  ending  for  concert 
purposes. 

The  Overture  was  performed  at  these  concerts  January  31,  1947,  under  the 
direction  of  Leonard  Bernstein,  and  December  29,  1950,  under  the  direction  of 
Charles  Munch. 

The  orchestration  is  as  follows:  2  flutes,  2  oboes,  2  bassoons,  contra-bassoon, 
2  horns,  3  trombones  and  strings. 

"  a  lceste,"  following  Orfeo  ed  Eurydice  (which  had  the  same 
^~V  librettist)  by  five  years  in  Vienna,  was  Gluck's  second  declara- 
tion of  drastic  reform  in  opera.  The  subject  had  been  treated  before 
and  was  treated  subsequently  by  other  composers.  But  the  challenge 
in  Gluck's  Alceste  was  his  complete  adherence,  in  the  drama  of 
Euripides,  to  the  atmosphere  of  sombre  tragedy  unrelieved. 
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Gluck  had  proclaimed  that  an  overture  should  be  a  true  prepara- 
tion for  the  mood  of  the  drama  to  follow,  and  in  Alceste  he  was  as 
good  as  his  word.  Alfred  Einstein,  in  his  invaluable  book  on  Gluck, 
writes:  "Beauty  enters  with  the  overture,  called  an  'intrada'  by  Gluck, 
presumably  because  it  leads  without  a  break  into  the  scene.  It  is  the 
first  truly  tragic  introduction  to  an  opera.  The  tutti  is  darkly  colored 
by  the  trio  of  trombones,  the  form  not  in  the  least  sonata-like  and 
'dramatic'  but  heavily  charged,  neutral,  purely  a  prologue  to  a  gloomy 
action  and  especially  disconsolate  where  it  becomes  gentle  and  suppli- 
cating. But  Fate  is  inexorable,  like  the  suspended  A  in  the  basses. 
This  piece  in  D  minor  is  the  ancestor  of  an  illustrious  line  from  the 
Overture  to  Don  Giovanni  to  the  Tragic  Overture  of  Brahms." 

As  the  opera  opens,  King  Admetos  is  mortally  ill,  and  Alceste,  his 
wife,  prays  in  the  temple  of  Apollo  for  his  life.  Apollo  answers  that 
her  husband  may  be  spared  only  if  another  victim  is  found  to  take 
his  place.  Alceste  submits  herself  for  this  sacrifice.  Alceste  finds  Admetos 
in  Hades  and  is  about  to  be  torn  from  him  in  fulfillment  of  the  decree 
of  Apollo,  when  Heracles  rushes  in  and  persuades  the  implacable  god 
to  relent  and  spare  the  lives  of  both.  The  intervention  of  Heracles  was 
added  by  du  Roullet  in  the  French  version,  which  differs  considerably 
from  the  original. 

Alceste  was  not  at  once  received  with  open  arms  in  Paris.  Even 


Recent  Arrivals 
at  S.  S.  PIERCE'S 

Three     Each 

Red  Label  Chicken  Pie  Filling,   15  oz.  tin    $1.56      $  .53 

Tender  chicken  in  rich  gravy,  with  carrots,  peas,  potatoes,  celery 
and  onions,  ready  for  biscuit  topping. 

Epicure  Super  Colossal  Queen  Olives,   12^4    oz.  jar    1.09 

Magnificent !  The  largest  green  olives  packed.  Superb  at  parties  and 
special   dinners. 

Red  Label  Babas  with  Fruit,   13   oz.  tin    .98 

Baba-cakes,    rich    with    currants,    diced    fruit   peel,    pineapple   and 
cherries.  Serve  with  ice  cream! 

Epicure  Smoked  Shrimp  Pate,  3  oz.  jar 1.38  .47 

Deliciously  tempting  canape  spread  of  hickory-smoked  shrimp.  Try 
it  as  a  stuffing  for  celery,  too. 

Carr's  Ballet  Tin  of  Assorted  Biscuits,  1  lb.  3  *4  oz.  tin 2.19 

13    varieties   of   imported   English   sweet  biscuits  in   a  lovely   tin 
illustrating  "Les  Sylphides." 

Old  Tavern  Club  Blue  Cheese,   12  oz.  crock    1.29 

Everyone's  favorite  —  Old  Tavern  —  now  blended  with  aged  Blue 
Cheese.  It's  a  hit! 

STORES:    Boston,    Brookline,    Newton,    Chestnut    Hill,    Belmont,    West   Hartford. 
Mail  Orders     Telephone  Dept. :  KEnmore  6-7600  or  BEacon  2-1300 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how — either  in  your  Will  or  now 
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jgwhat  you  want,  will  be  done. 
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Rousseau,  upon  whose  worship  o£  "nature"  Gluck  heavily  leaned,  had 
qualms  about  it:  "I  know  no  opera  in  which  the  passions  are  less 
varied  than  in  Alceste;  almost  everything  turns  on  two  sentiments: 
affliction  and  terror.  And  the  prolonged  employment  of  these  two  senti- 
ments must  have  cost  the  composer  incredible  pains  to  avoid  the  most 
lamentable  monotony.  Generally  speaking,  the  more  warmth  there  is 
in  the  situations  and  expressions,  the  more  prompt  and  rapid  should 
be  their  passage.  Otherwise  the  force  of  the  emotion  decreases  in  the 
hearers;  and  when  the  proper  limit  is  passed,  the  actor  strives  in  vain, 
for  the  spectator  grows  cold  and  finally  impatient." 

Corancez,  a  friend  of  Gluck  who  was  a  printer,  has  related  that  he 
found  the  composer  much  agitated  in  the  corridor  of  the  opera  house 
at  the  conclusion  of  the  first  performance  in  Paris.  Gluck  was  incensed 
by  the  apparent  failure  of  his  opera,  which  had  been  too  gloomy  for 
the  taste  of  its  first  Parisian  audience.  His  disappointment  was  prema- 
ture, for  Alceste  was  destined  to  take  a  strong  hold  in  Paris  as  it 
had  in  Vienna.  Gluck,  talking  to  Corancez  at  the  premiere,  complained 
bitterly  "  'that  I  should  witness  the  failure  of  a  piece  modelled  wholly 
on  the  truth  of  nature,  and  in  which  all  the  passions  have  their  true 
accent -I  admit  that  this  amazes  me.'  Alceste,  he  added  proudly, 
'can  displease  only  now  when  it  is  new.  It  has  not  yet  had  time;  I  say 
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that  it  will  please  equally  in  two  hundred  years,  if  the  French  language 
does  not  change,  and  my  reason  for  saying  so  is  that  I  have  built 
wholly  on  nature,  which  is  never  subject  to  changes  of  fashion.' " 

This  remark  was  in  line  with  the  famous  preface  to  Alceste,  which 
was  a  declaration  of  creed,  a  challenge  which  had  rocked  the  whole 
opera  controversy  when  the  score  had  been  published  in  1769.  Gluck 
was  a  triumphant  reformer  to  the  extent  that  his  Rousseau-naturalism 
inevitably  did  away  with  many  formalities  and  artificialities  of  the 
opera  seria.  His  prophecy  was  correct  in  that  he  had  indeed  given  a 
new  orientation  toward  naturalness  in  opera.  What  he  could  not  fore- 
see was  that  while  nature  itself  does  not  change,  fashions  in  the  artistic 
representation  of  nature  were  destined  to  undergo  changes,  drastic 
beyond  his  wildest  dreams.  Wagner's  dynamic  expansion  of  the 
operatic  medium  unfortunately  dwarfs  for  us  the  strength  of  issues 
considered  of  vital  importance  in  the  Gluck-Piccini  wars.  But  these 
issues  were  indeed  vital  in  their  time.  Wagner  was  quick  to  recognize 
them  and  to  profit  by  them.  It  is  probably  as  well  that  the  Gluckists 
were  spared  even  a  premonition  of  the  romantic  developments  in  store 
for  opera.  The  Gluckist  point  of  view  might  well  have  called  these 
a  distortion  of  music  and  a  violation  of  poetry.  In  their  cosmos  the 
criticism  would  certainly  have  been  valid. 
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The  overture  to  Alceste  is  described  by  Ernest  Newman,  in  his 
book  on  Gluck,  as  "a  notable  triumph  of  dramatic  expression,  and  is 
all  the  more  remarkable  by  its  complete  contrast  with  the  aimless 
futility  of  the  overture  to  Orfeo.  Gluck's  hold  upon  dramatic  feeling 
is  admirable  at  all  times,  and  nowhere,  perhaps,  has  he  maintained 
this  hold  with  such  consummate  power  as  in  the  overture  to  Alceste. 
A  short,  sombre  phrase  in  D  minor  (lento)  leads  into  an  andante  of  a 
dolent  expression,  which  in  its  turn  glides  into  what  may  be  called 
the  second  subject  in  A  minor,  a  dolorous  phrase  of  peculiar  form, 
giving  to  the  ear  something  of  the  same  impression  as  a  pyramid  gives 
to  the  eye;  it  commences  broadly  and  smoothly  on  the  chord  of  the 
dominant,  and  then  strikes  upward  to  the  pointed  chord  of  the  minor 
ninth,  producing  a  transition  from  absolute  breadth  of  harmony  to 
the  most  poignant  contrast  possible.  This  leads  on  into  a  passage  of 
storm  and  stress,  that  finally  dies  down  as  if  in  exhaustion,  leading 
again  into  the  lento  prelude,  this  time  in  A  minor,  and  then  into  the 
andante  again.  The  pyramidal  theme  now  recurs  in  D  minor,  and  here 
the  ascent  to  the  culminating  note  is  even  more  dolorous,  and  the 
discord  of  the  minor  ninth  even  more  poignant,  by  reason  of  its  occur- 
rence four  notes  higher  in  the  scale,  the  minor  ninth  being  this  time 
based  on  A.  The  rest  of  the  overture  follows  the  order  already 
described." 
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Banking  Connections 

While  we  are  constantly  looking  for  new  busi- 
ness, it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere.  However, 
when  a  change  or  increase  in  banking  connec- 
tions is  being  considered,  we  would  like  very 
much  to  be  kept  in  mind. 
You  will  always  find  us  ready  and  willing 
to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA 

By  Mario  Peragallo 

Born  in  Rome,  March  25,  1910 


This  concerto  was  first  performed  in  Rome  on  April  9,  1954,  having  won  the 
first  prize  in  an  "International  Contest  for  Musical  Composition"  in  that  city,  held 
by  the  European  Cultural  Center  in  conjunction  with  the  Congress  for  Cultural 
Freedom.  The  soloist  was  Andre  Gertler. 

The  orchestral  portion  of  the  concerto  calls  for  2  oboes  and  English  horn,  2  flutes 
and  piccolo,  2  clarinets  and  bass  clarinet,  2  bassoons,  4  horns,  3  trumpets,  3 
trombones,  tympani,  percussion  and  strings. 

The  orchestra  opens  the  concerto  with  a  nourish  which  subsides 
to  introduce  the  main  allegro  portion,  in  which  the  soloist 
presently  enters  with  brilliant  passage  work  unaccompanied.  The 
soloist  takes  a  continuous  part  in  the  development  to  an  orchestra 
spare  and  incisive.  There  is  a  long  and  elaborate  cadenza  before  a 
presto  close. 

The  andante,  molto  moderato,  opens  with  a  theme  first  heard  from 
the  bass  clarinet  pianissimo  over  muted  instruments  in  the  low 
range.  The  theme  is  presently  taken  by  the  strings.  The  soloist  enters 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim9 s  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance  Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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piu  andante  with  another  theme  (serenamente,  espressivo)  over 
sustained  chords.  The  original  material  is  resumed  by  the  orchestra 
alone,  and  developed.  The  soloist  returns  with  the  second  theme  to  a 
staccato  accompaniment.  The  music  broadens  with  the  reprise  o£  the 
initial  theme  and  the  movement  dies  away  on  a  high  sustained 
harmonic. 

The  finale  is  an  allegro  moderato  quasi  scherzando  in  a  lively  3-4 
beat.  After  the  woodwinds  have  established  a  light  staccato  rhythm 
the  soloist  enters  with  a  gay  skipping  theme.  A  staccato  orchestra 
combines  and  alternates  with  the  soloist.  The  whole  increases  in 
brilliance  to  a  fortissimo  close. 

Mario  Peragallo  studied  theory  and  composition  with  Vincenzo 
di  Donato  and  Alfredo  Casella.  His  early  efforts  were  devoted  to  music 
for  the  Italian  theatre.  After  an  interruption  due  to  war  conditions 
he  became  prominently  known  in  1947  by  virtue  of  his  staged 
madrigal  La  Collina,  based  on  Masters'  Spoon  River  Anthology,  per- 
formed at  the  Festival  in  Venice.  Devoted  for  a  time  to  strict  twelve- 
tone  music,  his  style  became  gradually  freer,  evident  in  the  works  he 
has  since  composed:  two  string  quartets,  Concerto  for  Orchestra,  the 
Psalm  De  profundis  for  a  cappella  chorus  (1952)  .  In  1950  he  wrote  a 
piano  concerto  which  has  had  several  performances  in  Europe.  He 
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your  Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  as- 
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Our  Trust  Department  will  accept  as  much  or  as  little  of  the  responsi- 
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has  recently  composed  a  one-act  opera,  La  Gita  in  campagna.  From 
1950  to  1953  he  was  Director  of  the  Accademia  Filharmonica  in  Rome. 
In  the  competition  held  under  the  auspices  of  the  Congress  for 
Cultural  Freedom  two  prizes  were  awarded  for  works  which  were 
duly  performed.  The  first  was  this  Violin  Concerto  and  the  second 
was  the  Rhapsody  for  Orchestra,  Op.  17,  by  Gieselher  Klebe.  The 
aims  of  the  competition  were  stated  as  follows: 

One  of  the  most  outstanding  facts  of  musical  life  in  Europe  today 
is  that  the  works  of  celebrated  composers  of  the  older  generation  are 
to  be  found  in  all  repertories,  whereas  those  of  their  juniors  are  in 
general  only  played  in  the  countries  of  their  birth.  Young  American 
composers  are  hardly  ever  acquainted  with  the  works  of  their  Euro- 
pean colleagues;  similar  is  the  case  of  young  composers  in  the  various 
European  countries.  Moreover,  musicians  who,  before  the  war,  had 
numerous  opportunities  of  meeting  each  other  and  of  making  inter- 
national contacts,  nowadays  rarely  have  any  chance  of  doing  so. 

This  situation  tends  to  create  a  provincial  outlook  among  young 
composers,  thus  leading  them  to  cling  more  closely  to  the  techniques 
of   their   immediate   predecessors. 
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rpHIS  FAMILIAR  building  on  Boylston  Street  at  the 
head  of  Copley  Square  is  the  home  office  of  the 
company  that  founded  mutual  life  insurance  in  America. 
Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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"The  first  mutual  life  insurance  company  chartered  in  America  —  1835 
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The  great  heritage  of  a  glorious  musical  tradition,  together  with 
the  slow  evolution  of  public  taste,  produces  some  hesitation  on  the 
part  of  orchestral  associations  and  soloists  to  include  works  by  young 
composers  in  other  countries  in  their  repertories.  If  so,  they  usually 
do  it  for  reasons  of  national  prestige  or  for  other  motives  unconnected 
with  music. 

An  invisible  barrier  is  thus  erected  between  young  composers  and 
performers,  due  to  the  fact  that  their  aims  are  fundamentally  dif- 
ferent —  the  former  contributing  to  the  creative  development  of 
contemporary  music,  the  latter  to  the  promotion  and  popularization 
of  the  traditions  of  past  centuries. 


JOSEPH  FUCHS 

Born  in  New  York  City,  Joseph  Fuchs  studied  at  the  Institute  of 
Musical  Art  (now  the  Juilliard  School  of  Music)  under  Franz 
Kneisel.  His  career  has  been  a  succession  of  tours  of  both  Europe  and 
the  United  States.  Last  April  and  again  in  June  he  played  at  the 
International  Festival  in  Rome,  likewise  giving  concerts  in  other 
countries,  notably  at  the  Prades  Festival  under  the  direction  of 
Pablo   Casals. 
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ENTR'ACTE 
BEETHOVEN -THE  UNACCOUNTABLE 


The  conversation  here  recorded  took  place  (or  could  have  taken 
place)  between  a  young  man,  an  ardent  student  of  music  who  was 
fond  of  discoursing  about  it  as  well  as  playing  it,  and  his  father.  The 
father  was  a  man  of  affairs  to  whom  strains  of  music  were  an  entirely 
casual  and  incidental  experience.  He  had  been  coaxed,  however,  to  a 
symphony  concert,  and  while  the  two  were  driving  home  remarked, 
amiably  but  provocatively:  "Modern  music  can  go  out  the  window, 
so  far  as  I  am  concerned.  Why  isn't  melodious  music  like  Beethoven's 
written  nowadays?" 

The  son  tried  to  explain  that  what  seemed  to  be  non-melody  in  new 
music  usually  turned  out  to  be  a  new  kind  of  melody  in  the  course 
of  time.  He  pointed  out  that  Beethoven's  music,  which  seems  so 
natural  now,  was  considered  "crazy,"  or  simply  laughed  at  by  con- 
servative listeners  in  his  own  day. 

As  he  talked  his  conviction  waned,  and  the  father  was  quick  to 
seize  his  advantage.  "Can  you  sit  there  and  tell  me  that  any  composer 
now  living  stands   the  slightest  chance  of  being  liked  or  even  re- 
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membered  in  that  future  you  have  been  talking  about?  Have  com- 
posers, and  painters  and  writers  too,  ever  run  as  wiJd  and  free  and 
experimental  as  they  do  now,  and  does  their  daring  guarantee  them 
any  future  importance?" 

The  defender  of  ''modern"  music  was  more  than  a  bit  shaken.  He 
fell  back  upon  the  stock  argument.  "The  trouble  is,"  he  said,  "that 
we  don't  have  the  kind  of  a  world  now  to  produce  a  Beethoven." 

When  the  statistical-minded  father  heard  production  brought  into 
the  discussion,  he  at  once  went  into  high  gear.  He  speculated  upon 
the  size  of  the  Western  World  of  today,  or  that  part  of  it  which  knows 
and  hears  music  as  compared  to  the  musical  world  of  Beethoven's  time. 
How  large,  he  wanted  to  know,  was  the  musical  world  which  produced 
Beethoven. 

"Well,  it  was  Vienna  mostly.  There  were  provincial  principalities 
like  Bonn  and  a  dozen  others;  Paris  and  Italy  had  only  opera.  Vienna 
was  the  center  of  instrumental  music.  The  important  composers  seemed 
to  spring  from  there." 

"Who  were  they  — Haydn,  Mozart?" 

"Yes,  those  two  were  the  dominating  figures  in  Vienna  when 
Beethoven  was  still  growing  up.  Later  there  were  Weber  and  Schubert." 

"What  was  the  population  in  Vienna  in  Beethoven's  time?"  Know- 
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ing  that  no  answer  would  be  forthcoming,  he  continued:  "About  the 
same  number  as  Columbus,  Ohio,  perhaps?  The  population  of  all 
Austria  then  may  have  been  about  half  the  population  of  all  Ohio 
now.  For  the  population  of  the  United  States,  let's  multiply  that  by 
fifty.  Why  can't  we  produce  one  Beethoven  out  of  160,000,000  tries?" 

This  numerical  reasoning  had  plainly  become  absurd.  "The  gods 
don't  seem  to  produce  Beethovens  by  the  law  of  numbers,"  answered 
the  younger  man.  "Perhaps  it  wasn't  just  a  question  of  turning  out  a 
single  person  with  a  prodigious  aptitude  for  music.  Perhaps  it  was  a 
prodigious  aptitude  in  just  the  right  surroundings  for  just  those 
results." 

The  skeptical  father  now  wanted  to  know  just  what  was  so  extraordi- 
nary about  these  surroundings  which  were  the  soil  for  not  only  a 
Beethoven   but   a   long   succession   of   incredible   geniuses. 

"Were  the  schools  of  music  so  much  better  than  ours?  Were  there 
great  orchestras  like  the  one  we  have  just  heard,  to  excite  a  young 
man?" 

The  son,  who  had  been  studying  the  history  of  music,  couldn't 
remember  hearing  that  there  were  any  such  advantages.  He  had  the 
impression  that  each  of  these  composers  was  privately  taught  or  self- 
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taught.  There  was  certainly  no  orchestra  then  worthy  of  the  name. 
Beethoven  had  had  to  rely  on  groups  gathered  together  by  some  patron, 
a  good  part  of  them  fiddling  lackeys.  Schubert  had  had  to  forfeit 
hearing  his  great  C  major  Symphony  for  the  absence  of  an  orchestra 
in  all  Vienna  that  could  tackle  it,  the  best  being  a  "Society  of 
Amateurs." 

Now,  the  defender  of  Beethoven's  period  had  talked  himself  into 
somewhat  of  a  corner.  Just  what  was  the  electricity  in  the  atmosphere 
in  Vienna  that  made  it  possible  for  Schubert's  miraculous  C  major 
Symphony  to  spring  into  life  from  a  single  head  and  heart,  or 
Beethoven's  Choral  Ninth  or  50  other  miracles  from  year  to  year  for 
the  span  of  a  generation? 

"There  must  have  been  a  special  receptivity,"  he  said,  "a  love  of 
music  among  the  cultured  wealthy  which  reached  a  higher  temperature 
than  you  will  find  among  the  boxholders  at  the  opera  today,  or  those 
who  attend  and  applaud  a  quartet  or  a  symphony  concert.  If  Beethoven 
puzzled  his  patrons  in  Vienna,  he  also  held  their  admiration,  their 
loyalty,  and  their  support." 

"Are  you  trying  to  tell  me  that  Beethoven  and  the  others  reached 
their  heights  only  for  the  pleasure  of  a  small  circle  of  aristocrats 
sitting  around  after  dinner?" 
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The  young  man  quickly  switched  to  a  more  tenable  line.  "Bee- 
thoven," he  contended,  "was  the  peak  of  an  accumulated  culture, 
largely  based  on  Bach,  but  developing  specifically  from  the  superb 
and  highly  perfected  style  of  the  symphony  and  the  string  quartet. 
Beethoven  grew  directly  from  Haydn.  While  he  was  still  a  young  man, 
he  mastered  all  that  Haydn  could  give  him;  he  was  able  to  go  on 
from  there  in  his  own  way." 

"What  was  his  own  way?" 

This  was  a  large  order  for  an  off-hand  answer.  "In  the  first  place 
Beethoven's  music  became  intensely  personal.  He  was  a  perpetual 
adventurer,  always  opening  new  vistas.  There  was  a  new  liberation 
from  restraint  of  formality.  The  sense  of  revolt  was  in  his  veins. 
Don't  forget  that  the  guns  of  the  French  Revolution  were  firing  near  by 
when  he  made  his  youthful  migration  from  Bonn  to  Vienna.  The 
idealism  of  Schiller  excited  him,  and  so  did  the  universal  speculation 
of  Goethe.  I  suppose  the  brand-new  Romanticism  of  Beethoven  was 
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the  convergence  of  all  these  world  currents  in  the  heart  of  one  man. 
And  how  much  could  Beethoven  have  amounted  to  without  these 
world  currents  to  start  the  mighty  process  of  tone-spinning?  Surely 
there  could  have  been  no  Eroica  without  that  world  spirit  of  social 
upsurge  behind  it.  Nor  would  he  have  been  moved  to  broaden  the 
scope  of  his  art  in  every  way— in  dynamics  and  range,  and  dramatic 
contrast.  That's  how  the  polished  and  decorous  periods  of  an  aristo- 
cratic art  became  transformed  and  expanded  for  the  broadest  world 
uses." 

Having  thus  delivered  himself,  the  young  man  tried  to  drive  home  his 
point  that  Beethoven  never  could  have  become  a  great  artist  at  all 
without  these  great  world  forces  to  carry  him.  "He  might  never  have 
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risen  above  the  miserable  routine  of  his  duties  in  Bonn.  He  might 
never  have  become  more  than  a  deaf  pianist  and  an  object  of  charity." 

The  speaker  by  this  time  was  thinking  aloud.  He  pointed  to  Tol- 
stoy's thesis  in  War  and  Peace  that  eminent  figures,  like  Napoleon 
Bonaparte,  were  no  more  than  puppets  of  world  movements.  That 
masses  of  people  acted  according  to  complex  and  inscrutable  forces, 
even  when  everyone  at  the  time  believed  that  a  single  man  was 
guiding  their  destinies.  There  was  that  little  paper  hanger,  for  ex- 
ample, who  with  a  bitter  taste  of  soldiery  and  a  gift  of  harangue  seemed 
to  lead  his  people  to  deceptive  heights  until,  helpless,  he  beheld  them 
in  crashing  ruin.  Could  the  real  truth  not  be  that  the  people  of 
Germany,  in  economic  collapse,  rudderless  and  in  complete  bewilder- 
ment, had  thrown  their  lot  with  the  first  man  to  offer  a  plausible 
panacea?  If  there  had  not  been  that  Adolf,  would  there  not  have 
sprung  up  some  fire-eating  Otto  with  a  similar  fanaticism? 

The  father  was  interested  but  far  from  convinced.  "Let's  not  get 
into  world  politics,"  he  said.  "Let's  get  back  to  Beethoven.  Suppose 
there  had  not  been  the  accident  of  the  birth  of  a  single  man  named 
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Beethoven  in  the  town  of  Bonn.  Can  you  name  someone  who  could 
have  become  the  spokesman  in  music  of  that  great  age  you  have  been 
describing?" 

This  was  a  dismaying  question.  The  son  searched  frantically  in  his 
thoughts  while  his  thesis  seemed  to  crumble.  Without  Beethoven, 
what  would  have  become  of  music  after  Haydn?  Haydn  had  been  on 
the  threshold  of  Romanticism  with  moments  of  glowing  sentiment  in 
his  slow  movements,  obstreperous  wit  in  his  developments,  or  those 
naive  descriptive  passages  in  The  Creation.  But  surely  there  was 
nothing  in  him  or  in  anyone  else  at  the  time  remotely  to  suggest  a 
musical  thunderbolt  like  the  Eroica  or  the  C  minor  Symphony. 
Schubert  with  his  delicate  Ldndler  and  his  touching  little  songs? 
Would  Schubert  have  found  the  larger  impulsion  of  the  great  C  major 
Symphony  or  the  C  major  Quintet  without  the  example  of  Beethoven 
to  fire  his  imagination?  Then  there  was  the  lingering  influence  of 
Beethoven  through  a  whole  century  of  composers  from  Schumann  to 
Brahms.  Even  Wagner,  attacked  by  the  "Beethoveners,"  the  opposing 
symphonists,  openly  avowed  his  deep  indebtedness  to  the  Ninth  Sym- 
phony and  the  C-sharp  minor  Quartet.  Would  any  of  these  fine 
fellows  have  accomplished  what  they  did  without  the  beloved  music  of 
Eeethoven  to  lift  them  out  of  themselves?  Berlioz,  the  first  great 
groundbreaker  for  pictorial  music,  cherished  the  nine  symphonies  as  a 
Bible.  Brahms  was  avowedly  and  deeply  indebted  to  the  "Colossus." 
The  whole  nineteenth  century  without  Beethoven  behind  it  might 
have  been  very  tame  indeed.  The  turn  into  that  century  with  no  one 
but  Weber  to  follow  Haydn  would  surely  have  left  Mozart  and  Haydn 
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as  the  musical  peak,  while  Weber  as  the  pioneer  of  a  new  era  might 
have  passed  on  to  that  century  a  very  watered-down  Romanticism 
indeed. 

So  the  younger  man  humbly  admitted  that  Beethoven  was  a  figure 
which  grew  with  speculation  until  he  was  completely  unaccountable. 
He  simply  couldn't  be  taken  as  any  example  to  prove  any  theory,  least 
of  all  the  mass-movement  theory.  The  composer  who  in  his  farewell 
orchestral  work  embraced  the  "Millionen"  also  put  all  theorists,  in- 
cluding bright  students  and  the  author  of  The  Kreutzer  Sonata,  in 
their  places. 
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SUITE  NO.  4  IN  D  MAJOR 
By  Johann  Sebastian  Bach 

Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,   1750 


This  Suite  is  scored  for  3  oboes,  bassoon,  3  trumpets,  timpani,  and  strings.  There 
is  in  each  of  the  suites  a  figured  bass  for  the  presiding  harpsichordist. 

The  only  previous  performances  at  the  Boston  concerts  of  this  Orchestra  were 
on  October  28  and  29,  1921. 

Bach's  four  orchestral  suites  are  usually  attributed  to  the  period 
(1717-23)  in  which  he  was  Kapellmeister  to  the  young  Prince 
Leopold  of  Anhalt-Cothen.  Albert  Schweitzer  conjectures  that  they 
may  belong  to  the  subsequent  Leipzig  years,  for  Bach  included  them 
in  the  performances  of  the  Telemann  Musical  Society,  which  he  con- 
ducted from  the  years  1729  to  1736.  But  the  larger  part  of  his  instru- 
mental music  belongs  to  the  years  at  Cothen  where  the  Prince  not 
only  patronized  but  practised  this  department  of  the  art  —  it  is  said 
that  he  could  acquit  himself  more  than  acceptably  upon  the  violin, 
the  viola  da  gamba,  and  the  clavier.  It  was  for  the  pleasure  of  his 
Prince  that  Bach  composed  most  of  his  chamber  music,  half  of  the 
Well-tempered  Clavichord,  the  inventions.   Composing  the  six  con- 
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certos  for  the  Margraf  of  Brandenburg  at  this  time,  he  very  likely 
made  copies  of  his  manuscripts  and  performed  them  at  Cothen. 

The  suites,  partitas,  and  "overtures,"  so  titled,  by  Bach  were  no  more 
than  variants  upon  the  suite  form.  When  Bach  labeled  each  of  his 
orchestral  suites  as  an  "ouverture,"  there  is  no  doubt  that  the  French 
ouverture  of  Lully  was  in  his  mind.  This  composer,  whom  Bach  closely 
regarded,  had  developed  the  operatic  overture  into  a  larger  form  with 
a  slow  introduction  followed  by  a  lively  allegro  of  fugal  character  and 
a  reprise.  To  this  "overture"  were  sometimes  added,  even  at  operatic 
performances,  a  stately  dance  or  two,  such  as  were  a  customary  and 
integral  part  of  the  operas  of  the  period.  These  overtures,  with 
several  dance  movements,  were  often  performed  at  concerts,  retaining 
the  title  of  the  more  extended  and  impressive  "opening"  movement. 
Georg  Muffat  introduced  the  custom  into  Germany,  and  Bach  fol- 
lowed him.  Bach  held  to  the  formal  outline  of  the  French  ouverture, 
but  extended  and  elaborated  it  to  his  own  purposes. 

In  the  dance  melodies  of  these  suites,  Albert  Schweitzer  has  said 
"a  fragment  of  a  vanished  world  of  grace  and  eloquence  has  been 
preserved  for  us.  They  are  the  ideal  musical  picture  of  the  rococo 
period.  Their  charm  resides  in  the  perfection  of  their  blending  of 
strength  and  grace." 
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SYMPHONY  NO.  7  IN  A   MAJOR,  Op.  92 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December   16    (?)  ,  1770;  died  at  Vienna.  Match   26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  fir  f  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

The  most  recent  performances  by  the  Boston  Symphony  Orchestra  were  on 
April  17,  18,  1953. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets.  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von  Fries. 

Beethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
summering  in  one  or  another  outlying  district,  where  woods  and 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.*  Four  years  had  elapsed 


*  The   manuscript   score   was    dated   by  the   composer    "1812;   31ten 


then    follows    the 


vertical  stroke  of  the  name  of  the  month,   the  rest  of  which  a  careless  binder  trimmed  off, 
leaving  posterity   perpetually  in   doubt  whether  it  was  May,   June,  or  July. 
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since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years. 
And  the  Eighth  followed  close  upon  the  Seventh,  being  completed 
in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken 
the  devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were 
soon  to  harass  him.  His  deafness,  although  he  still  attempted  to 
conduct,  allowed  him  to  hear  only  the  louder  tones  of  an  orchestra. 
He  was  not  without  friends.  His  fame  was  fast  growing,  and  his 
income  was  not  inconsiderable,  although  it  showed  for  little  in  the 
haphazard  domestic  arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grove*  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  — 
free   and   playful,    though   innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 


*  Sir  George  Grove:  Beethoven  and  his  Nine  Symphonies   (1896). 
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a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings 
were  passed  in  the  greatest  good-fellowship  and  happiness."  There 
was  more  than  one  affair  of  the  heart  within  the  circle,  and  if  the 
affairs  came  to  no  conclusion,  at  least  they  were  not  unconducive  to 
musical  romancing.  "Here,  no  doubt,"  Grove  conjectures,  "the  early 
ideas  of  the  Seventh  Symphony  were  put  into  score  and  gradually 
elaborated  into  the  perfect  state  in  which  we  now  possess  them.  Many 
pleasant  traits  are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee 
and  others.  The  coy  but  obstinate  resistance  which  Beethoven  usually 
offered  to  extemporising  he  here  laid  entirely  aside,  and  his  friends 
probably  heard,  on  these  occasions,  many  a  portion  of  the  new  Sym- 
phony which  was  seething  in  his  heart  and  brain,  even  though  no 
word  was  dropped  by  the  mighty  player  to  enlighten  them." 

It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  the  Seventh  Symphony  —  the  sense  of  immensity  which 
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it  conveys.  Beethoven  seems  to  have  built  up  this  impression  by  wil- 
fully driving  a  single  rhythmic  figure  through  each  movement,  until 
the  music  attains  (particularly  in  the  body  of  the  first  movement,  and 
in  the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  —  the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphony 
dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  of  sus- 
tained, expansive  motion.  Schubert's  great  Symphony  in  C  major,  very 
different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in- 
exhaustible invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  of 
his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
magic  of  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
phony "the  Dance  in  its  highest  condition;  the  happiest  realization  of 
the  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  — it  was  Wagner. 
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In  the  Allegretto  Beethoven  witholds  his  headlong,  capricious  mood 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his 
symphonic  slow  movements  (excepting  the  entirely  different  Alle- 
gretto of  the  Eighth)  .  It  is  in  A  minor,  and  subdued  by  comparison, 
but  pivots  no  less  upon  its  rhythmic  motto,  and  when  the  music 
changes  to  A  major,  the  clarinets  and  bassoons  setting  their  melody 
against  triplets  in  the  violins,  the  basses  maintain  the  incessant  rhythm. 
Beethoven  was  inclined,  in  his  last  years,  to  disapprove  of  the  lively 
tempo  often  used,  and  spoke  of  changing  the  indication  to  Andante 
quasi   allegretto. 

The  third  movement  is  marked  simply  "presto,"  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer 
reports  the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have 
derived  from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 

The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters.  Schumann  calls  it  "hitting  all  around"  ("schlagen  um  sich") . 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
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gious,  and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  '  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 
December  8,  1813,  is  named  by  Paul  Bekker  as  the  date  of  "a  great 
concert  which  plays  a  part  in  world  history,"  for  then  Beethoven's 
Seventh  Symphony  had  its  first  performance.  If  the  importance  of  the 
occasion  is  to  be  reckoned  as  the  dazzling  emergence  of  a  masterpiece 
upon  the  world,  then  the  statement  may  be  questioned.  We  have 
plentiful  evidence  of  the  inadequacy  of  the  orchestras  with  which 
Beethoven  had  to  deal.  Beethoven  conducting  this  concert  was  so 
deaf  that  he  could  not  know  what  the  players  were  doing,  and  al- 
though there  was  no  obvious  slip  at  the  concert,  there  was  much 
trouble  at  rehearsals.  The  violinists  once  laid  down  their  bows  and 
refused  to  play  a  passage  which  they  considered  impossible.  Beethoven 
persuaded  them  to  take  their  parts  home  to  study,  and  the  next  day 
all  went  well.  A  pitiful  picture  of  Beethoven  attempting  to  conduct  is 
given  by  Spohr,  who  sat  among  the  violins.  So  far  as  the  bulk  of  the 
audience  is  concerned,  they  responded  to  the  Allegretto  of  the  sym- 
phony, but  their  enthusiasm  soon  gave  way  to  ecstasy  before  the  excit- 


*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  (Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic  and  even  occasional  harmonic  elements  to  Beethoven's   Celtic  studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a  "pastoral"" 
symphony,  and  Berlioz,  who  found  the  scherzo  a  "ronde  des  paysans,"  are  among  them.  The 
industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the  work  a  revolution, 
fully  hatched,  and  brought  from  the  composer  a  sharp  rebuke.  Never  did  he  evolve  a  more 
purely  musical  scheme. 
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ing  drum  rolls  and  fanfares  of  the  battle  piece,  Wellington's  Victory, 
which  followed.  The  performance  went  very  well  according  to  the 
reports  of  all  who  were  present,  and  Beethoven  (whatever  he  may 
have  expected  — or  been  able  to  hear)  was  highly  pleased  with  it.  He 
wrote  an  open  letter  of  gratitude  (which  was  never  published)  to  the 
Wiener  Zeitung.  The  newspaper  reports  were  favorable,  one  stating 
that  "the  applause  rose  to  the  point  of  ecstasy." 

A  fairly  detailed  account  of  the  whole  proceeding  can  be  pieced 
together  from  the  surviving  accounts  of  various  musical  dignitaries 
who  were  there,  most  of  them  playing  in  the  orchestra.  The  affair  was 
a  "grand  charity  concert,"  from  which  the  proceeds  were  to  aid  the 
"Austrians  and  Bavarians  wounded  at  Hanau"  in  defense  of  their 
country  against  Napoleon  (once  revered  by  Beethoven)  .  Malzel  pro- 
posed that  Beethoven  make  for  this  occasion  an  orchestral  version  of 
the  Wellington's  Victory  he  had  written  for  his  newly  invented 
mechanical  player— the  "pan-harmonicon,"  and  Beethoven,  who  then 
still  looked  with  favor  upon  Malzel,  consented.  The  hall  of  the  Uni- 
versity was  secured  and  the  date  set  for  December  8. 

The  program  was  thus  announced: 

I.     "An  entirely  new  Symphony,"  by  Beethoven    (the  Seventh,  in  A  major) . 
II.     Two     Marches     played     by     Malzel's     Mechanical     Trumpeter,    with     full 

orchestral  accompaniment  —  the  one  by  Dussek,  the  other  by  Pleyel. 
III.     "Wellington's  Victory." 

All  circumstances  were  favorable  to  the  success  of  the  concert.  Bee- 
thoven being  now  accepted  in  Vienna  as  a  very  considerable  per- 
sonage, an  "entirely  new  symphony"  by  him,  and  a  piece  on  so  topical 
a  subject  as  Wellington's  Victory,  must  have  had  a  strong  attraction. 
The  nature  of  the  charitable  auspices  was  also  favorable.  The  vicis- 
situdes at  the  rehearsals  and  their  final  smoothing  out  have  been  de- 
scribed. When  the  evening  itself  arrived,  Beethoven  was  not  alone  in 
the  carriage,  driving  to  the  concert  hall.*  A  young  musician  by  the 
name  of  Gloggl  had  obtained  permission  to  attend  the  rehearsals,  and 
all  seats  for  the  concert  being  sold,  had  contrived  to  gain  admission 
under  the  protecting  wing  of  the  composer  himself.  "They  got  into 
the  carriage  together,  with  the  scores  of  the  Symphony  and  the  Well- 
ington's Victory;  but  nothing  was  said  on  the  road,  Beethoven  being 
quite  absorbed  in  what  was  coming,  and  showing  where  his  thoughts 
were  by  now  and  then  beating  time  with  his  hand.  Arrived  at  the  hall, 
Gloggl  was  ordered  to  take  the  scores  under  his  arm  and  follow,  and 
thus  he  passed  in,  found  a  place  somewhere,  and  heard  the  whole  con- 
cert without  difficulty." 


*  This    incident    actually    pertains    to    the    second    performance,    but   the    circumstances    were 
almost  identical. 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 
Beethoven  Symphony  No.  7 
Symphony  No.  1 
Berlioz  "Romeo  et  Juliette"  (with  chorus  and  soloists) 

"The  Damnation  of  Faust"  (with  chorus  and  soloists) 
Brahms  Piano  Concerto  No.  2    (Soloist,  Artur  Rubinstein)  ; 

Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor  (Soloist,  Yehudi  Menuhin) 
Handel  "Water  Music" 
Haydn  Symphony  No.  103  ("Drum  Roll") 

Symphony  No.  104  ("London") 
Honegger  Symphony  No.  5 
Ravel  Pavane 

Roussel  "Bacchus  et  Ariane" 
Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1  ("Spring")  ;  Overture,  "Genoveva" 
Strauss  Don  Quixote  (Soloist,  Gregor  Piatigorsky) 
ALBUM  :     Ravel,  "Rapsodie  Espagnole,"  "La  Valse"  ;  Overtures, 
Berlioz,    "Beatrice    and    Benedick" ;    Lalo    "Le    Roi    d'Ys" ; 
Saint-Saens,  "La  Princesse  Jaune" 

Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 

Bach  Brandenburg  Concertos,  Nos.  1       Mozart  Eine  kleine  Nachtmusik ;  Sere- 
&  6,   Suites  Nos.  1  &  4  nade  No.   10,   K.  361;    Symphonies 

Beethoven  Symphonies  Nos.  3,  5  &  9  Nos*  36  &  39 

Brahms  Symphony  No.  3  Pr°fc?j?^  C°ncerl°    No'    2     <  J^sc?a 

Heif etz )  ;   Symphony  No.  5 ;   Peter 

Copland    "Appalachian    Spring";    "A  and    the    Wolf>    Gp.    67,    Eleanor 

Lincoln  Portrait"  Roosevelt,  narrator 

Haydn  Symphonies  Nos.  92  &  94  Ravel  Bolero;  Ma  Mere  L'Oye  Suite 

Khatchaturian  Piano  Concerto   (Wil-  Schuoert  Symphony,  "Unfinished" 

liam  Kapell)  Tchaikovsky    Serenade    in    C;    Sym- 

Mendelssohn  Symphony  No.  4  phonies  Nos.  4  &  5 

COMMEMORATIVE  ALBUM 

Sibelius  Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  Don  Juan,  Op.  20 
Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Monteux 
Liszt  Les  Preludes 

Mozart  Piano  Concertos,  Nos.  12  &  18  (Lili  Kraus) 
Scriabin  Le  Poeme  de  l'Extase 
Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Soldat" 

Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play  (33^$  r.p.m.)  and 
(in  most  cases)  45  r.p.m. 

The  following  are  available  on  45  r.p.m.  only  : 

Serge  Koussevitzky  conducting :  Haydn,  "Toy"  Symphony ;  Wagner,  Prelude 
to  "Lohengrin." 


Some  of  the  above  recordings  and  many  others  not  here  listed  are  also 
available  on  78  r.p.m. 
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ANNOUNCEMENT ! 


New  England's  first  High-Fidelity  Music  Show  will 
be  held  October  22-23-24,  afternoons  and  evenings,  in 
the  Hotel  Touraine,  Boston. 

Admission  is  FREE. 

You  will  see  and  hear  all  of  the  newest  and  best  in 
equipment  for  home  music  reproduction,  demonstrated 
by  their  famous  manufacturers  —  in  person.  Also  the 
latest  binaural  (stereophonic)  tuners,  amplifiers, 
speaker  systems,  tape  recorders  —  and  on-the-spot 
broadcasts. 

There  will  be  an  avalanche  of  valuable  door  prizes, 
an  invasion  of  famous  personalities  —  musicians, 
writers,  critics,  broadcasters,  and  some  25,000  people 
who  want  to  know  more  about  this  wonderful  new 
musical  prodigy,  High-Fidelity. 

The  Show  is  being  presented  by  a  non-profit  cor- 
poration created  for  this  purpose  alone,  and  directed 
by  New  Englanders  in  the  fields  of  High-Fidelity 
equipment  manufacturing  and  distribution. 

It  is  clearly  a  "first"  and  a  "must"  for  anyone  in- 
terested in  better  music  for  more  people,  and  we 
cordially  invite  you  and  your  family  and  friends  to  be 
our  guests  on  the  days  and  evenings  of  your  choice! 


BROWNING  LABORATORIES: 

Winchester,    Mass.    Manufacturers    of   Browning   monaural   and 
binaural  FM  and  FM-AM  tuners. 

ELECTRO-VOICE  INC.: 

Buchanan,    Mich.    Manufacturers    of   E-V   speakers,    amplifiers, 
pickups,  microphones. 

RADIO  SHACK  CORP.: 

Boston,    Mass.   Distributors   of   E-V,   Browning   and   other  top 
high-fidelity  lines. 
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SEVENTY-FOURTH  SEASON  *  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 

Next  week  the  Orchestra  will  give  concerts  in  Columbus,  Detroit,  Ann  Arbor,  last 

Lansing,  Kalamazoo  and  Northampton.  The  next  regular  pair  of  concerts 

will  take  place  on  October  29  and  October  30. 


Third  Program 


FRIDAY  AFTERNOON,  October  29,  at  2:15  o'clock 

SATURDAY  EVENING,  October  30,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Bach Passacaglia  and  Fugue  in  C  minor 

(Orchestrated  by  Ottorino  Respighi) 

Harris Symphony  No.  7    (In  one  movement) 

(Conducted  by  the  composer  —  first  performance  in  Boston) 

INTERMISSION 

Hindemith Sinfonietta  in  E 

I     Fast 
II     Adagio  and  Fugato 

III  Intermezzo  ostinato:   Presto 

IV  Recitative  and  Rondo 

(First  performance  in  Boston) 

Moussorgsky "Pictures   at   an   Exhibition", 

Pianoforte  Pieces  arranged  for  Orchestra  by  Maurice  Ravel 

Promenade  —  Gnomus  —  Promenade  —  II  vecchio  Castello  —  Tuileries  — 
Bydlo  —  Promenade  —  Ballet  of  Chicks  in  their  Shells  —  Samuel  Goldenburg 
and  Schmuyle  —  Limoges:  The  Marketplace  —  Catacombs  (Con  mortuis  in 
lingua   mortua)  —  The    Hut   on    Fowls'   Legs  —  The    Great    Gate   of    Kiev 


The  second  part  of  this  program  will  be  broadcast  on  the  NBC  Net- 
work, Boston  Station  WBZ  9:30-10:30  Daylight  Saving  Time.  Begin- 
ning with  the  concert  of  November  6,  the  first  part  of  each  program 
will  be  broadcast  (8:30-9:30  E.S.T.) .  The  remaining  part  of  each 
Saturday  concert  and  each  Friday  concert  entire  will  be  broadcast  from 
Station  WGBH-FM. 

This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 

Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


STAGEFRIGHT 

Can  be  cured 
Short  Course  of  Instruction 


Goodhue  Studio 


Cambridge 


Kirk  land  7-8516 


Call  mornings 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK   CENTER   OF    MUSIC   AND   DRAMA,  INC, 

By  Appointment  CO  6-6070 


FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 

Conductor  of  the  BOSTON   SALON   ORCHESTRA 

A   Sinfonietta   of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New   York   Philharmonic,   Boston   Symphony,   and   "Telephone  Hour"   Orchestras 

219  Park  Drive,  Boston  Tel.  CO  6-7359 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  MUSICIAN 

MARCIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath    Control— Diction— Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone    BE  aeon    2-3985 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1954,  BY  BOSTON  SYMPHONY  ORCHESTRA,  IltC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine  .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector  )   Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk        )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
— and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 


Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 


PHOTOGRAPHS    BY 
BRETT  WESTON 

The  exhibition  of  photographs  now 
shown  in  the  gallery  is  by  Brett  Weston, 
the  son  of  Edward  Weston  whose  photo- 
graphs were  shown  here  last  season. 
Nancy  Newhall  has  described  the  artist 
and  his  works  in  a  brochure,  here  quoted 
in  part: 

"Brett  Weston  is  an  artist  and  a 
craftsman  born.  Everything  he  makes  or 
owns  must  have  the  same  forthright 
simplicity  and  deep  feeling  for  mate- 
rials. His  wood  sculpture  has  the  lift 
and  sweep  of  yacht  hulls;  his  approach 
to  his  chief  medium,  light,  is  sculptural. 
His  tools  —  his  chisels,  cameras,  tri- 
pods—  are  not  just  tools  to  him  but 
objects  of  his  love  and  respect.  His 
cameras  must  be  flexible  as  his  hand 
and  his  lenses  cover  the  image  to  the 
last  millimeter  with  microscopic  clarity. 
He  cannot  abide  shoddy  workmanship, 
mushy  definition  in  a  photograph,  or  a 
life  cluttered  with  unessentials.  Blue- 
eyed,  blond-maned,  full  of  gusto  and 
vitality,  he  moves  about  his  living  and 
working  like  a  benign  and  unexpectedly 
gentle  lion.  He  became  a  photographer 
as  naturally  as  breathing." 

Brett  Weston,  one  of  four  sons,  was 
born  in  Los  Angeles  in  1911.  Learning 
from  his  father,  he  made  his  first  ven- 
ture with  a  camera  in  Mexico  and  later 
in  California. 

"Brett  became  more  and  more  the 
stimulating  co-worker  for  whom  Ed- 
ward had  longed,  learning  meanwhile 
from  his  father  still  another  important 
technique  —  that  of  living  a  life  cleared 
of  superfluities  and  concentrated  on  cre- 
ative work." 

Working  in  abstract  form  he  took 
many  pictures  in  and  around  San  Fran- 
cisco, in  Carmel,  and  in  Santa  Monica. 
After  a  few  months  with  20th  Century 
Fox  he  went  into  war  service  in  1943 
and  was  assigned  photographing  in  the 
Signal  Corps. 

"As  a  buck  private  he  still  had  more 
freedom  than  most  of  us  ever  achieve, 
and  he  spent  it  wandering  around  New 
York  City,  often  with  his  8  x  10  inch 
camera  and  tripod  over  one  shoulder 
and  a  canvas  bag  containing  a  few 
holders  over  the  other.  It  was  his  first 
view  of  the  East,  and  the  ballet  of  city 
forms  obsessed  him  —  door  and  alley 
and    rooftop,   the   thrust   and    stress    of 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


with  fluid  grace 

rayon  mat  jersey  (sag  proof) 

is  interpreted  in  a  new 
softly  draped  neckline  and 

wondrously  full  skirt. 
Vibrant  red  or  deep 

turquoise   with   gold    belt 
accent.  Sizes  10  to  20 

2995 

416   Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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tower  and  bridge,  the  shadow  of  fire 
escapes,  the  million  windows  and  the 
face  of  walls  .  .  . 

"Around  Christmas,  1945,  he  was 
ordered  to  El  Paso,  Texas,  where  he 
became  a  sergeant,  somewhat  to  his 
surprise,  and  spent  his  Sundays  explor- 
ing with  his  cameras  the  dazzling  gyp- 
sum dunes  of  White  Sands  National 
Monument.  Instead  of  abstract  sculp- 
ture, he  saw  a  magic  play  of  light: 
grasses,  ghostly  in  their  winter  death, 
shadowing  the  massive,  luminous  dunes 
with  silver,  the  spikes  and  bells  of  yucca 
black  as  jet  against  them.  He  saw  the 
delicate  aerial  structure  of  eerie  plants 
reaching  into  the  skies,  the  dunes  grey 
with  storm  or  gleaming  with  snow 
against  dark  distant  mountains  —  end- 
less absorbing  variations!" 

In  the  last  three  years  he  has  worked 
in  New  York,  the  East  Coast,  and 
White    Sands. 

"Brett's  technique  is  classic:  the  big 
cameras  and  their  massive  images;  the 
big  negatives  turned  over  and  over  in  a 
tray  with  pyro,  each  held  at  the  last  for 
a  swift  inspection  up  to  the  dim  green 
glow    of    a    safe-light;    the   big    contact 


prints  on  glossy  paper,  developed  in 
amidol  and  dry-mounted  simply  on  plain 
white  board.  Printing  to  Brett  is  the 
climax  of  photography,  approached  al- 
most with  prayer.  To  the  suggestion  that 
perhaps  all  photographers  should  mas- 
ter both  the  view  camera,  for  major 
themes  of  the  architectonic  universe, 
and  the  miniature  camera  for  the  split- 
second  analysis  of  fluid  time,  Brett 
replied  quietly,  'But  it  takes  a  lifetime 
to   master  one.' 

"He  belongs  to  a  very  great  and 
simple  tradition,  old  as  Daguerre,  Stieg- 
litz,  Atget,  Strand,  Adams,  his  own 
father,  are  among  those  who,  these  hun- 
dred years  and  more,  have  found  in 
love  for  the  object  penetrated  by  the 
lens  and  in  reverence  for  the  photo- 
graphic image  the  essence  of  photogra- 
phy. Brett  is  a  younger  member.  He 
lives  free  for  photographing  and  for 
flight  to  new  worlds  to  photograph.  His 
work  is  reaching  the  heights  of  matur- 
ity. And  the  only  necessities  —  or  lux- 
uries —  to  him  are  integrity  and  the 
freedom  to  go  on  working." 

Mr.  Weston  may  be  addressed  at 
Cartnel,  California,  by  those  interested 
in  purchasing  photographs. 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


6   OPEN  REHEARSALS 


In  SYMPHONY  HALL  at  7:30  P.M. 


NOVEMBER  11,  Thursday 
DECEMBER  16,  Thursday 
JANUARY  5,  Wednesday 


FEBRUARY  2,  Wednesday 
MARCH  3,  Thursday 
APRIL  14,  Thursday 


Season  Tickets  for  the  Six  Rehearsals  are  now  available  at 
the  Box  Office  at  $7.00 

After  November  8,  any  tickets  remaining  will  be  sold  at  $2.00 
for  each  Rehearsal 
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Filene's  French  Shops  — 
luxurious  meeting  place 
for  the  most  brilliant 
creations  of  the  world's 
great  couturiers.  You'll 
enjoy  this  exquisite  cor- 
ner in  which  you'll  find 
very  exciting  ways  to 
dress  for  this  new  season. 
There  are  superb  new 
shapes  for  this  Fall's 
fashions,  vibrant  new 
colors,  rich  new  fabrics. 
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Mr.  Steppington  Takes  a  Timely  Tip 


One  of  the  secrets  of 
Mr.  Steppington's  success  is 
knowing  when  to  take  advice 
and  from  whom  to  take  it. 

That's  why  he  relies  on 
Old  Colony  Trust  Company. 
His  Investment  Manage- 
ment Account  provides  him 
with  a  full-time  staff  of  an- 
alysts who  get  the  facts  that 
lead  to  solid  investment  re- 
turns. He  is  also  relieved  of 
the  bothersome  details  of 
property  care  . .  .  while  re- 
maining in  the  driver's  seat. 

To  learn  how  a  plan  like 


this  can  help  you,  write  for 
our  free  booklet,  ' 'Invest- 
ment Management." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman ,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman ,  Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Third  Program 


FRIDAY  AFTERNOON,  October  29,  at  2:15  o'clock 

SATURDAY  EVENING,  October  30,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Bach Passacaglia  and  Fugue  in  C  minor 

(Orchestrated  by  Ottorino  Respighi) 

Harris Symphony  No.  7   (In  one  movement) 

(Conducted  by  the  composer  —  first  performance  in  Boston) 
INTERMISSION 

Hindemith Sinfonietta  in  E 

I  Fast 

II  Adagio  and  Fugato 

III  Intermezzo  ostinato:   Presto 

IV  Recitative  and  Rondo 

(First  performance  in  Boston) 

Moussorgsky "Pictures   at  an  Exhibition", 

Pianoforte  Pieces  arranged  for  Orchestra  by  Maurice  Ravel 

Promenade  —  Gnomus  —  Promenade  —  II  vecchio  Castello  —  Tuileries  — 
Bydlo  —  Promenade  —  Ballet  of  Chicks  in  their  Shells  —  Samuel  Goldenburg 
and  Schmuyle  —  Limoges:  The  Marketplace  —  Catacombs  (Con  mortuis  in 
lingua   mortua)  —  The    Hut   on    Fowls'   Legs  —  The    Great    Gate    of    Kiev 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 

timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 

Darford  Classics  to  your  wardrobe. 

The  apparel  and  accessories  which 

bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


U$m 


BOSTON  AND  CHESTNUT  HILL 
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PASSACAGLIA  AND  FUGUE  IN  C  MINOR 
By  Johann  Sebastian  Bach 

Born  in  Eisenach  on  March  21,   1685;  died  in   Leipzig  on  July  28,   1750 
Transcribed  for  Orchestra  by  Oi  Torino  Respighi 

Born  in  Bologna  on  July  9,  1879;  died  in  Rome,  April    18,  1936 


The  actual  year  of  Bach's  composition  is  not  known.  Respighi  made  his  or- 
chestration in   1930. 

It  was  last  performed  in  this  series  November  23,  1951,  Pierre  Monteux  conducting. 

Respighi  has  used  the  following  instruments  in  his  transcription:  3  flutes  and 
piccolo,  3  oboes  and  English  horn,  3  clarinets  and  bass  clarinet,  3  bassoons  and 
double  bassoon,  6  horns,  4  trumpets,  3  trombones,  tuba,  timpani,  organ  pedal, 
and    strings. 

It  is  supposed  that  Bach  wrote  his  Passacaglia  as  an  organ  piece  in 
the  latter  part  of  the  Weimar  period  (1708-17)  .  The  piece  existed 
earlier  in  a  form  for  two-manual  clavicembalo  with  pedals.  The  first 
half  of  his  eight-bar  theme  Bach  derived  from  a  trio  en  passacaille  by 
the  seventeenth-century  French  composer  and  organist,  Andre  Raison. 
There  are  twenty  variations.  In  the  double  fugue  which  follows,  Bach 
uses  the  first  half  of  his  Passacaglia  theme  for  one  of  his  subjects. 
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An  orchestral  transcription  of  this  Passacaglia  by  Heinrich  Esser 
was  at  one  time  often  performed,  and  was  included  upon  programs 
of  the  Boston  Symphony  Orchestra,  January  28,  1887,  and  April  26, 
1895.  There  have  also  been  transcriptions  by  Leopold  Stokowski  and 
by  Frederick  Stock.  Philip  Spitta  praised  Esser's  transcription  for  "its 
very  skilful  imitation  of  organ  effects."  Respighi  had  no  such  aim  in 
mind,  for  he  conceived  the  Passacaglia  in  purely  orchestral  terms  — 
an  "  inter  pre  tazione  orchestrate ,"  he  called  it. 

For  the  first  statement  of  the  bass  theme,  which  Bach  gave  to  the 
pedals  alone,  Respighi  likewise  has  used  the  organ  pedals  reinforced 
by  the  deeper-voiced  instruments.  The  first  twelve  variations  unfold 
an  increasing  sonority.  In  the  thirteenth  and  fourteenth,  Bach's  orna- 
mentation plainly  suggests  the  harpsichord,  and  this  suggestion  the 
Italian  transcriber  has  put  to  good  use.  The  final  variations  call  forth 
the  full  strength  of  the  orchestra  as  the  climax  is  reached.  The  first 
fifty  measures  of  the  fugue  itself  are  sparingly  scored,  with  no  brass 
instruments  except  the  horn.  Again,  at  the  climax  of  the  fugue, 
Respighi  makes  use  of  his  combined  forces  with  tremendous  effect. 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 


They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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SYMPHONY  NO.  7 
By  Roy  Harris 

Born   in   Lincoln  County,   Oklahoma,  February    12,    1898 


Roy  Harris  composed  his  Seventh  Symphony  in  the  summer  of  1952  as  a  com- 
mission by  the  Koussevitzky  Music  Foundation.  It  was  first  performed  on  November 
20,  1952  by  the  Chicago  Symphony  Orchestra  under  the  direction  of  Rafael  Kubelik, 
who  also  later  introduced  the  work  in  Amsterdam,  Holland,  with  the  Concertge- 
bouw  Orchestra.  It  was  included  in  a  festival  of  American  music  at  Rochester  last 
spring.  The  composer  has  since  revised  and  in  his  own  words  "somewhat 
lengthened"  the  symphony.  The  present  performances  will  be  the  first  in  its  final 
form. 

The  orchestration  is  as  follows:  2  piccolos,  3  flutes,  3  clarinets  and  bass  clarinet, 
3  oboes  and  2  English  horns,  3  bassoons  and  contrabassoon,  3  horns,  3  trumpets,  3 
trombones,  tuba,  baritone,  timpani,  piano,  harp,  vibraphone,  chimes,  cymbal 
(struck)  ,  snare  drum,  tenor  snare  drum,  bass  drum  and  strings. 

The  dedication  is  to  "The  Koussevitzky  Music  Foundation  in  memory  of  Natalie 
and  Serge  Koussevitzky." 

The  composer  describes  his  work  as  "in  a  sense  a  dance  symphony. 
The  first  half  of  it  is  a  passacaglia  which  is  a  traditional  slow  dance 
variation  form  in  a  triple  meter.  The  variations  of  the  passacaglia 
lead  gradually  in  tempo  and  volume  to  a  climax  in  11-4  meter.  This 
climax  serves  as  the  bridge  to  the  opening  of  the  second  part  of  the 
symphony,  which  is  comprised  of  two  contrapuntal  treatments  of 
contemporary  dance  rhythms. 
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You  may  have  been 

meaning  to  make  your  Will 

"tomorrow."  But,  by  putting  it  off  you 

are  neglecting  your  right  to  say  who 

will  get  how  much  of  your  estate. 

The  best  Wills  are  those  based  on 


sound  estate  plans.  Over  the  years 
Rockland -Atlas  has  been  helping  to 
develop  workable  estate  plans.  We 
will  be  glad  to  be  of  assistance  to  you 
and  your  attorney  on  the  business  and 
financial  details  of  your  estate. 

Why  not  call  for  an  appointment? 
There's  no  obligation. 


ROCKLAND-ATLAS 

NATIONAL  BANK  */ BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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We'll  make 


your 

mortgage 
payments . . . 


while  you're  sick,  or  disabled  by 
accident  —  even  for  as  long  as  two 
years  —  if  you've  got  one  of  our 
Home  Owner's  Disability  policies. 
Mighty  nice  to  have,  and  a  good  way 
to  "keep"  a  home  if  anything  hap- 
pens. Get  in  touch  with  your  Em- 
ployers' Group  agent,  today. 


The  EMPLOYERS'  GROUP 

Insurance  Companies 


THE    EMPLOYERS1  LIABILITY    ASSURANCE    CORP.  LTD. 

AMERICAN    EMPLOYERS'   INSURANCE   CO. 

THE    EMPLOYERS'  FIRE   INSURANCE   CO. 


110  MILK  ST. 
BOSTON  7,  MASS. 


for  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surety  Bonds, 
see  your  local  Employers'  Group  Agent,  The  Man  With  The  Plan 
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"The  first  section  of  the  second  part  begins  with  the  11-4  pastoral 
melody  in  the  oboe.  This  section  develops  the  second  half  of  the  11-4 
meter  in  the  asymmetrical  dance  rhythm  of  5-4  leading  to  a  concen- 
trated development  of  the  first  half  of  11-4  meter  treated  as  a  duple 
meter  (2-2) .  The  final  section  of  the  symphony  is  a  restatement  of  the 
passacaglia  subject  in  augmentation  (horns  plus  baritone).  Above  this 
restatement  of  the  passacaglia  subject  high  strings,  wood  winds,  and 
trumpets  further  develop  the  ornamentations  of  the  two  preceding 
sections.  The  work  ends  in  a  short  rhythmic  summation  of  the  meters 
employed  in  the  second  half  of  the  work. 

"In  this  work  the  composer  has  used  twelve-tone  melodic  resources 
and  poly  tonal  harmonic  textures." 

Since  the  most  recent  performance  of  music  by  Mr.  Harris  at  these 
concerts,  Celebration,  Variations  on  a  Theme  by  Howard  Hansen, 
heard  on  October  25,  1946,  he  has  composed  the  following:  Cumber- 
land Concerto,  Symphony  for  Band  (commissioned  by  the  West  Point 
Band) ,  Piano  Concerto,  Fantasy  for  Symphony  Orchestra,  Cantata  on 
Abraham  Lincoln  Walks  at  Midnight,  Epigram  for  Symphony  Orches- 
tra, and  Fantasy  for  Piano  and  Orchestra. 

Mr.  Harris  is  at  present  composer  in  residence  at  the  Pennsylvania 
College  for  Women  in  Pittsburgh. 


Announcing  . . . 


UNICORN 


RECORDS 
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They  harmonize  — 
modern  notes  in  the 
modern  home.  Smart 
homemakers  know 
that  the  electric 
way  is  more  efficient 
and  more  economical 
than  any  other  way 
for  every  household 
need.  Be  modern  — 
cook  electrically  .  .  . 
heat  water  electrically 


Boston   EDISON   Company 


[in] 


ENTR'ACTE 

THOUGHTS  ON  MUSIC 

By  Paul  Hindemith 

The  Charles  Eliot  Norton  Lectures  delivered  by  Paul  Hindemith  at 
Harvard  University  in  the  season  1949-50  are  published  by  the  Har- 
vard University  Press  as  "A  Composer's  World  —Horizons  and  Limita- 
tions." Mr.  Hindemith  views  his  art  as  a  philosopher,  he  analyzes  its 
intellectual  and  emotional  aspects,  he  considers  it  from  the  point  of 
view  of  composer ,  performer  and  teacher  {being  himself  all  three) . 
Since  space  does  not  permit  a  full  reprint  of  his  remarks  on  any  one 
of  these  subjects,  various  illuminating  paragraphs  are  here  quoted  at 
random: 

Music  Misapplied 

"Once,  in  the  Rocky  Mountains,  I  had  a  strange  musical  experience. 
In  a  gorge  famous  for  its  waterfalls  and  filled  with  aerial  railways, 
summer  guests,  cars,  and  ice-cream  vendors,  a  well-coordinated  loud- 
speaker system  screamed  Isolde's  Liebestod  all  over  the  place,  as  part  of 
the  gorge's  daily  routine.  I  am  sure  the  managers  of  the  establishment 
wanted  to  please  their  customers,  true  to  the  rule  which  seems  to  be 
one  of  the  leading  theses  of  the  American  way  of  life:  enjoyment  plus 
enjoyment  gives  you  more  enjoyment. 


OLLIDGE 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 

In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  Wellesley  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824 




Luncheon                           Dinner 

Unvarying  Quality  —  Moderate  Prices 

Restaurants  of 

The  Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston  16 
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Banking  Connections 

While  we  are  constantly  looking  for  new  busi- 
ness, it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere.  However, 
when  a  change  or  increase  in  banking  connec- 
tions is  being  considered,  we  would  like  very 
much  to  be  kept  in  mind. 
You  will  always  find  us  ready  and  willing 
to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 


State  Street  Crust 
Company 

BOSTON,  MASS. 

MAIN  OFFICE:   CORNER  STATE  AND  CONGRESS  STREETS 

Union  Trust  Office:  24  Federal  Street 

Copley  Square   Office:    587   Boylston   Street 

Mass.  Avenue  Office:  Massachusetts  Ave.  &  Boylston  Street 

Safe  Deposit  Vaults  at  All  Offices 

Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 
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"We  cannot  blame  them  for  the  idea  that  the  accumulation  of 
single  enjoyments  results  in  an  accumulated  sensation:  that  Liebestod 
plus  waterfalls  plus  ice  cream  give  us  more  pleasure  than  Liebestod  or 
waterfalls  or  ice-cream  solo.  After  all,  it  was  the  composer  of  the 
Liebestod  himself  who  concocted  the  idea  of  the  Gesamtkunstwerk, 
in  which  singing  voices,  orchestra,  stage,  light  effects,  horses,  rivers, 
cardboard  mountains,  artificial  beards,  et  cetera,  et  cetera,  were  part 
of  the  over-all  enjoyment.  The  catch  in  this  conception  is  that  our 
over-all  enjoyment  cannot  be  more  than  one  hundred  per  cent.  Hence, 
three  factors  of  enjoyment,  which  each  by  itself  would  provide  one 
hundred  per  cent  enjoyment,  do  not  add  up  to  three  hundred  per 
cent;  they  are,  rather,  compressed  into  the  one  hundred  per  cent,  so 
that  each  of  them,  if  participation  is  equal,  has  but  thirty-three  and 
a  third  per  cent  of  its  original  effect.  I  personally  even  believe  that 
too  much  of  an  accumulation  of  artistic  or  presumedly  artistic  enjoy- 
ments not  only  reduces  the  percentage  of  the  single  constituent  en- 
joyment, but  also  reduces  the  over-all  effect  from  its  one  hundred  per 
cent  to  a  much  lower  degree.  Thus  the  effect  of  the  aforementioned 
Gesamtkunstwerk  in  the  mountains  will  most  likely  be  that  you  will 
take  your  car,  cursing  waterfalls,  Liebestods,  and  ice  cream  in  equal 


REDUCE  —  WHILE  YOU   RELAX 

At  the  Helena  Rubinstein  Salon  superb  spot-reducing 
treatments  slim  you  down  to  the  straight  and  narrow  line  of 
today's  fashions  .  .  .  quickly,  pleasantly!  Expert  fingers  mas- 
sage away  bumps  and  bulges.  While  you  relax,  inches  fall 
away!  Soon  you  have  a  slimmer  waist,  sleeker  hips,  a  flatter 
tummy  —  a  beautiful  new  slender  figure.  One  treatment,  $5.00. 
Course  of  6  treatments,  25.00. 

Call   KEnmore  6-5270  for  your  appointment. 

Helena     Rubinstein     SaJon,  11   Newbury  Street,  Boston,  Mass. 


for  superb  footwear  by  master  craftsmen 
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SYMBOLS     OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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percentage  and  drive  to  a  place  where  there  is  nothing  but  a  hundred 
per  cent  view." 

On  Twelve-Tone  Technique 

"Let  us  investigate  briefly  some  of  those  allegedly  'modern'  achieve- 
ments. The  best  known  and  most  frequently  mentioned  is  the  so-called 
twelve-tone  technique,  or  composition  in  preestablished  tone  series. 
The  idea  is  to  take  the  twelve  tones  of  our  chromatic  scale,  select  one 
of  its  some  four  hundred  million  permutations,  and  use  it  as  the  basis 
for  the  harmonic  (and  possibly  melodic)  structure  of  a  piece.  This 
rule  of  construction  is  established  arbitrarily  and  without  any  refer- 
ence to  basic  musical  facts.  It  ignores  the  validity  of  harmonic  and 
melodic  values  derived  from  mathematical,  physical,  or  psychological 
experience;  it  does  not  take  into  account  the  differences  in  intervallic 
tensions,  the  physical  relationship  of  tones,  the  degree  of  ease  in  vocal 
production,  and  many  other  facts  of  either  natural  permanence  or 
proven  usefulness.  Its  main  'law'  is  supplemented  by  other  rules  of 
equal  arbitrariness,  such  as:  tones  must  not  be  repeated;  your  selected 
tone  series  may  skip  from  one  stratum  of  the  texture  to  any  other 
one;  you  have  to  use  the  inversion  and  other  distortions  of  this  series; 
and  so  on  —  all  of  which  can  be  reduced  to  the  general  advice:  avoid 
so  far  as  possible  anything  that  has  been  written  before." 


A  Plan  for  Your 

GIFT  OF  MUSIC 

NOW,  through  an  endowment  policy  naming  the  Symphony 
as  beneficiary,  you  can  help  bring  music  to  thousands.  With 
such  an  endowment,  your  periodic  payments  will  complete  a 
gift  at  a  chosen  date.  And  meanwhile,  the  usual  protective 
features  of  a  life  insurance  policy  will  continuously  guarantee 
full  payment  of  the  gift. 

Why  not  ask  us  now  for  more  details  of  this  unusual  gift 
endowment  plan? 

FRANK  T.  BOBST 

General  Agent 


MUTUAL/LIFE      INSURANCE      COMPANY 


49  FEDERAL  STREET,  BOSTON  10,  MASSACHUSETTS 
Telephone  HAncock  6-0022 
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Complete  Financial  Supervision 

Our  Trust  Department  will  accept  as  much  or  as  little  of  the  responsi- 
bility for  the  management  of  your  property  as  you  choose  to  delegate  .  .  . 
from  complete  financial  supervision  to  the  tedious  but  necessary  details. 

By  having  THE  MERCHANTS  act  as  your  Agent  or  as  Executor  and 
Trustee,  you  and  your  family  will  be  assured  of  expert  and  understand- 
ing guidance. 

Whatever  your  need  ...  we  at  THE  MERCHANTS  are  here  to  help  you. 


MERCHANTS 

National  "^Bank 

(/Boston 

FOUNDED   1831 

Main  Office:  28  STATE  ST.     •     Copley  Office:  513  BOYLSTON  ST.     •      Kenmore  Office:  642  BEACON  ST. 
MEMBER     OF     THE    FEDERAL     DEPOSIT     INSURANCE     CORPORATION 
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Technique  as  the  Slave  of  Routine 
"Our  artistic  life,  tending  to  address  ever  increasing  masses  of  con- 
sumers and  losing  more  and  more  of  its  original  loftiness,  is  not 
favorable  to  technical  and  stylistic  refinement.  The  composer,  being 
the  victim  of  everyday  prosaic  demands,  frequently  will  not  find  the 
moral  strength  to  maintain  in  his  works  standards  of  technique  and 
style  which  would  distinguish  him  from  hordes  of  other  providers  of 
public  entertainment.  Why,  then,  should  he  keep  a  tool  keen  and 
most  efficient,  if  a  technique,  having  grown  dull  by  its  daily  use  for 
base  purposes,  satisfies  his  artless  customers  just  as  well?  Why  should 
he  care  for  the  development  of  a  personal,  cultured  style,  if  they 
reject  it  because  it  forces  them  to  apply  some  mental  effort  when  all 
they  want  is  simply  to  be  doped  by  music?  Technique  then  loses  all 
the  characteristics  of  a  wonderful  tool;  it  sinks  down,  drawn  by  its 
own  weight,  into  the  quagmire  of  drab  routine.  Style,  the  crown  and 
flower  of  technique,  if  bereft  of  invigorating  imagination  disintegrates 


IJf,  K  Gold  Brooch; and 

Cultured  Pearl  Ewrings 

Glistening  with  Diamonds 


incl.  tax 
actual    size 


arenii "OSS 


97    NEWBURY    STREET 


jewels 


BOSTON 


Isaac  S.  Kibrigk  and  Herbert  V.  Kibrigk,  G.L.U. 


Members  Million  Dollar  Round  Table 

•  GROUP  INSURANCE 

•  PENSION  PLANS 

•  GROUP  ANNUITIES 

75  FEDERAL  ST.,  BOSTON  10.  MASS. 

HUbbard  2-4900 
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Insurance  Adviser 
XORK 
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rpHIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley   Square   is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1*4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 


The 


NEW  ENGLAND 


MUTUAL 


Life  Insurance 
Company  of  Hoston 


The  first  mutual  life  insurance  company  chartered  in  America  — 1835 
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into  fashion.  Routine  and  fashion  —  these  are  the  worst  snarls  that 
can  entangle  the  creative  mind. 

''Routine  does  not  attempt,  as  does  genuine  technique,  to  find  the 
best  solution  for  any  problem  arising;  it  is  satisfied  with  the  one  most 
handy,  most  commonplace,  and  most  easily  accessible.  It  is  not  the 
right  answers  that  are  sought;  one  is  satisfied  with  mere  assurances, 
no  matter  how  vague.  Decisions  on  matters  of  fashion,  in  turn,  are 
made  on  the  principle  of  least  resistance.  No  effort  is  made  to  find  an 
individual  form  of  expression;  for  everything  models  will  be  found, 
prepared  by  others,  which  can  be  drawn  upon  whenever  needed.  Rou- 
tine and  fashion  turn  a  musician's  life  into  the  perfect  incarnation  of 
the  subman's  intellectual  desire:  the  high-geared  mechanics  are  work- 
ing infallibly,  spirit  and  personality  are  entirely  abolished. 

"Of  all  the  abject  forms  that  music,  regulated  by  routine  and  fash- 
ion, can  assume  .  .  .  One  shows  how  denaturized  an  art  can  become 
once  it  is  made  a  part  of  an  industrial  production  system  totally 
inhuman  and  dictatorial.  In  Hollywood  they  keep  composers  and 
arrangers  in  little  booths  provided  with  staff  paper  and  piano,  and 
here  on  the  assembly-line  music  is  produced  in  which  all  the  normal 
virtues  that  are  part  and  parcel  of  the  composer's  profession  —  imagina- 
tion, enthusiasm,  original  talent  —  are  just  so  many  factors  hindering 
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industrial  production.  Versatile  mediocrity  is  the  password  for  admis- 
sion to  these  temples  of  streamlined  utility,  abnegation  of  any  indi- 
viduality the  condition  for  success.  The  musician  who  submits  to  this 
life  of  a  musical  slave  can  hardly  be  blamed.  The  fact  that  he  is  able 
to  sell  his  abilities  to  exclusively  industrial  purposes  shows  his  low 
artistic  value  anyway,  and  usually  he  enters  the  gilded  porticos  of  his 
job  fully  conscious  of  the  warning  lasciate  ogni  speranza,  voi  ch'  entrate, 
in  this  case  abandoning  the  hope  of  ever  returning  to  a  more  reason- 
able kind  of  music.  The  few  exceptional  individuals  who  try  to 
reconcile  their  job  with  former  ideals  by  writing  long-haired  music  in 
their  spare  time,  confirm  by  their  notorious  ineffectiveness  the  old 
adage  that  no  man  can  serve  two  masters." 

Performers  Old  and  Modern 

"There  is  no  doubt  that  our  modern  performers  have  developed 
their  technical  skill  far  beyond  any  goal  imagined  in  earlier  times. 
Two  hundred  years  ago  violinists  hardly  knew  how  to  reach  tones 
higher  than  those  in  the  so-called  third  position.  In  Bach's  works 
exceptionally  advanced  passages  make  use  of  higher  hand  positions, 
but  the  discovery  of  handling  tones  up  to  the  twelfth  tone  and  even 
to  the  double  octave  of  the  open  string  was  reserved  to  the  Italian 
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violinists  of  the  late  eighteenth  century  and,  in  their  wake,  Mozart. 
Today  unexplored  regions  of  the  stringed  instruments'  fingerboard  are 
nonexistent;  even  the  arctic  zones  of  the  eternal  rosin  (near  the  bridge; 
have  become  a  habitable  abode  for  fearless  climbers.  The  technique 
of  handling  the  bow  has  also  undergone  important  changes.  Up  to 
Bach's  time  the  simple  up  and  down  movement  (with  the  bow's  hairs 
always  in  touch  with  the  strings)  was  the  exclusive  manner  of  bowing. 
Nowadays  extensive  use  is  made  of  bowings  that  utilize  the  bow's 
saltatorial  elasticity.  The  players  of  the  other  string  instruments  have- 
by  no  means  been  idle.  The  'cellists'  technique  of  fingering  and  bowing 
is  wholly  equal  to  the  violinists'  and  the  double  bass  has  been  trans- 
formed from  its  proverbial  function  of  a  dog  house  into  a  musical 
instrument  with  a  variety  of  expression  and  technique  almost  equal 
to  that  of  the  others.  Even  the  violists,  who  in  former  times  retired 
to  this  instrument  because  they  were  either  half-wits  or  half-deads, 
converted  their  tool  into  something  useful  and  indispensable. 

"The  other  instrumentalists  went  through  a  similar  development 
in  playing  technique.  In  each  single  case  we  can  observe  that  in  our 
times  this  technique  has  reached  its  climax.  Singers,  however,  arrived 
at  their  state  of  perfection  long  before  instrumentalists  did,  and  from 
that   time  on  they  merely  maintained  their  status.  Their  apparent 
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progress  in  successive  generations  consisted  of  generally  accepted 
changes  in  the  style  and  expression  of  singing,  that  is,  in  making  their 
already  perfect  technique  serve  ever-changing  purposes. 

"Besides  the  sentimental  and  the  genuinely  musical  appreciation  of 
the  performer's  work  there  is  another  important  criterion  that  guides 
us  in  our  judgment:  the  social  classification  of  the  instrument  he  is 
playing.  Some  musical  instruments  are  regarded  as  low-class  utensils, 
others  enjoy  a  high  social  position.  Some  are  low-class  in  one  period, 
while  in  others  they  are  climbing  the  ladder  of  social  esteem.  Our 
double-reed  instruments,  the  oboes  and  bassoons,  had  to  travel  a  long 
way  from  their  lowly  ancestors  till  they  became  the  noble  members 
of  our  instrumentarium  they  are  nowadays.  Bagpipes,  reed  organs, 
and  most  of  the  plucked  string  instruments,  formerly  an  aristocratic 
assembly,  have  all  but  lost  their  reputation,  and  their  players  are 
proceeding  on  side-tracks  of  musical  advancement,  some  of  them  being 
regarded  as  members  of  sects  devoted  to  queer  or  even  hopeless 
pastimes. 

"The  changes  in  social  evaluation  that  the  guild  of  brass  players 
went  through  is  an  apt  illustration  for  our  statement.  In  the  centuries 
of  early  more-part  music  the  trombone  players,  at  least,  must  have 
been  musicians  of  a  higher  quality  and  authority,  while  the  trumpeters 


Recent  Arrivals 
at  S.  S.  PIERCE'S 

Three      Each 

Red  Label  Curry  Sauce,  10  oz.  tin  $1.03      $   .35 

A  perfectly  blended,  Sherry-accented  curry  sauce  that  is  not  too  hot. 
Heat  with  lobster,  shrimp,  mushrooms,  eggs. 

Red  Label  Pitted  Green  Ripe  Olives,  7  Yz  oz.  tin 1.44  .49 

Extra-large,  GREEN-ripe  olives,  their  stones  neatly  removed.  Stuff 
with  cheese,  nuts,  pate  or  anchovy  paste. 

S.S.P.  Earl  Grey's  Tea,   ^   lb.  tin 1.75 

We  now  offer  our  own  packaging  of  the  world-famous  Earl  Grey 
Blend.  A  superlative  tea  for  tea  lovers. 

Hills  of  Westchester  Assorted  Butter  Cookies,   14  oz.  pkg 1.98 

9  varieties  of  delectable,  confection-like  butter  cookies  topped  with 
chocolate,  nuts  or  candied  fruit. 

Red  Label  Rice  Pudding,  15  yi  oz.  tin 65  .22 

Creamy  and  smooth.  Ready  to  heat  and  serve  with  plain  or  whipped 
cream,  lemon  sauce  or  Claret  sauce.  Chill  if  you  like. 

Embassy  Bacon  Cheese  Spread,  2  ^2  oz.  pkg .20 

A  delicate  Danish  cheese  to  which  chopped  bacon  is  added. 

STORES:    Boston,    Brookline,    Newton,    Chestnut    Hill,    Belmont,   West   Hartford. 
Mail  Orders     Telephone  Dept. :  KEnmore  6-7600  or  BEacon  2-1300 

[124] 


occupied  positions  of  great  prestige  socially,  but  hardly  musically,  in 
Bach's  time  the  art  of  trumpet  playing  reached  an  extraordinary  peak, 
with  the  trumpeters  being  so  clan-conscious  in  their  civil  importance 
that  they  could  force  a  lower-class  instrument,  the  cornetto  or  /ink, 
on  those  players  who  were  not  admitted  to  their  ranks.  Then,  during 
the  nineteenth  century,  it  was  the  horn  players  who  gained  in  tech- 
nique and  musical  reputation,  leaving  the  trumpeters  and  trombonists 
almost  in  a  state  of  musical  illiteracy.  Today  brass  players  have  again 
pushed  forward  and  in  both  technique  and  social  position  are  now 
equal  to  the  players  of  stringed  and  wind  instruments. 

"The  players  of  keyboard  instruments  always  occupied  a  very  high 
place  in  the  social  order,  but  the  veneration  once  accorded  the  or- 
ganists has  now  changed  into  a  fashionable  admiration  of  the  piano 
players. 

"The  singer,  with  his  instrument  never  subject  to  any  change, 
throughout  history  maintained  his  social  position.  If  he  was  of  excel- 
lent quality,  the  glory,  the  amenities,  and  the  riches  this  world  has  to 
offer  were  always  bestowed  upon  him  without  restriction;  and  as  an 
insignificant  croaker  he  always  had  to  creep  along  in  choruses  and 
mediocre  teaching  jobs  together  with  the  low-class  instrumentalists." 
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Conductors  as  Dictators 

"The  extramusical  reason  for  this  somewhat  disproportionate  re- 
gard seems  to  be  based  on  the  following  fact:  In  an  era  that  leaves 
little  opportunity  in  the  individual's  life  for  the  application  and  the 
display  of  overt  despotism,  the  demonstration  of  some  refined  and 
stylized  form  of  oppression  seems  to  be  imperative.  The  listener  in  the 
audience  who  in  his  normal  behavior  has  to  suppress,  thousands  of 
times,  his  most  human  desire  of  governing,  ordering,  dictating  to,  and 
even  torturing  his  fellow  men,  projects  himself  into  the  conductor's 
personality.  Here  he  sees  a  man  who  with  the  consent  of  human 
society  exercises  a  power  which  we  would  look  upon  as  cruelty  if  we 
saw  it  applied  to  dogs  or  horses.  Identifying  himself  with  these  activi- 
ties the  listener  enjoys  the  perfect  abreaction  of  his  own  suppressed 
feelings:  he  now  swings  the  teacher's  cane,  the  dignitary's  mace,  the 
general's  sword,  the  king's  scepter,  the  sorcerer's  wand,  and  the  slave 
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driver's  whip  over  his  subjects,  and  quite  contrary  to  the  effects  such 
dictatorial  manners  have  in  real  life,  the  result  seems  to  be  pleasant 
to  all  concerned. 

"This  is  the  reason  why  the  conductor  has  to  do  his  work  in  full 
visibility.  Should  he  be  hidden,  it  would  be  too  much  of  a  strain  on 
the  listener's  imagination  to  identfy  himself  with  an  authority  whose 
directions  can  be  felt  but  not  seen.  It  is  the  reason  why  conductors 
who  perform  their  work  with  musical  perfection  but  neglect  the 
showy  part  of  inciting,  soothing,  spurring,  urging,  and  whiplashing 
will  lack  the  real  conductor's  success.  It  is  the  reason  why  we  pay  so 
much  money  for  an  almost  tribal  despotism  which  in  this  democratic 
world  seems  to  be  rather  anachronistic." 
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On  Playing  Music 

"A  world-famous  instrumentalist,  talking  with  a  colleague  who 
played  chamber  music  as  a  means  of  musical  recreation,  expressed  envy. 
Asked  why  he  could  not  do  the  same,  he  said:  'I  cannot  afford  it.'  Either 
he  would  have  lost  money  while  devoting  his  time  to  nonprofitable 
music,  or  his  hopelessly  professionalized  mind  could  not  be  distracted 
without  his  losing  his  direction.  It  is  the  most  depressing  statement 
a  musician  ever  made:  it  expresses  the  horrible  emptiness  of  fame;  it 
is  the  perfect  illustration  of  the  utter  senselessness  of  a  musical  special- 
ism that  has  lost  all  ground  and  reason. 

"Let  us  hear  a  comforting  report  of  another  musical  attitude.  After 
a  Chinese  musician,  a  great  virtuoso  on  his  native  instruments  and  a 
celebrity  in  his  home  country,  had  given  an  enthralling  performance 
of  Chinese  music,  a  discussion  of  musical  customs  in  China  sprang  up. 
Would  he  make  his  living  by  playing  his  instruments;  would  he  be  a 
traveling  virtuoso;  would  he  try  to  educate,  elevate,  and  entertain 
audiences?  Almost  offended,  he  answered  in  the  negative,  displaying 
a  Boethian  contempt  of  musical  professionalism.  How,  then,  would  the 
perfect  musician  exercise  his  art?  'He  would  take  his  horse  and  ride 
to  a  mountain  far  away  from  houses  and  men.  There  he  would  play 
his  instrument  and  sing  for  his  own  enlightenment.' 

"Instead  of  escaping  one's  own  self  by  participating  in  another 
summer  school,  another  refresher  course,  another  series  of  informing 
lectures  and  concerts,  would  it  not  be  advisable  to  do  as  this  musician 
did:  to  go  away  from  the  pell-mell  of  public  music  and  regenerate  one's 
musical  soul  by  communicating  with  the  true  spirit  of  music,  with 
nature,  with  the  universe?" 
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SINFONIETTA  IN  E 

By  Paul  Hindkmith 

Born  in  Hanau,  Germany,  November   16,   1895 


This  work  was  composed  for  the  Louisville  Philharmonic  Society.  Completed  in 
New  Haven  on  January  19,  1950,  it  was  performed  in  Louisville  March  1  and  2  of 
that  year  and  repeated  January  14  and  15,  1953.  The  orchestration  consists  of  1 
flute  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons,  3  horns,  trumpet,  2  trombones, 
tuba,  timpani,  celesta,  glockenspiel  and  strings. 

The  first  movement  with  a  basic  signature  of  3-2  opens  with  a 
rhythmic  theme  for  the  violins  and  violas  accentuated  by  the 
winds.  The  various  wind  instruments  enter  to  carry  the  melodic  line. 
After  a  climax  a  contrapuntal  development  involves  six  solo  string 
players  separate  from  the  string  body  as  a  sort  of  concertino,  not  in 
the  style  of  alternation  but  woven  into  the  texture,  thus  carrying  out 
the  general  idea  of  the  traditional  concerto  grosso.  The  working  out, 
at  first  contrapuntal,  builds  up  to  a  final  climax  for  the  full  orchestra. 
The  adagio  which  opens  the  second  movement  is  a  grave  melody  for 
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the  strings  leading  to  an  andante  in  which  two  solo  violins  stand  out 
over  a  string  tremolo.  When  the  adagio  returns  the  oboe  takes  the 
melody  and  is  presently  joined  by  the  woodwind  choir.  The  music, 
building  on  a  fragmentary  rhythm  from  the  initial  theme,  broadens 
and  accelerates  to  a  full  orchestral  sonority  and  subsides  to  introduce 
the  fugato  (allegretto)  .  The  woodwinds  give  out  the  subject  matter; 
the  bass  gradually  enters.  Only  in  the  last  measures,  piano,  do  the 
strings  join  in. 

The  intermezzo  ostinato  is  a  presto  in  3-4  time.  The  strings  initiate 
a  swift  theme  and  the  winds  another,  sustaining  the  running  course 
of  the  movement.  The  strings  rejoin  and  divide  momentarily  into  a 
concertino.  The  end  is  fortissimo. 

The  recitative  which  introduces  the  final  rondo  is  dramatic  with 
heavy  accents,  calling  upon  the  full  string  body  punctuated  with 
wind  chords  and  strings,  suggesting  the  opening  of  the  finale  of 
Mathis  der  Maler.  There  is  an  accompaniment  of  wide  arpeggios.  The 
rondo  begins  pianissimo  with  muted  violins  on  a  rhythmic  theme;  the 
winds  become  predominant.  The  string  concertino  carries  on,  matched 
with  woodwinds,  celesta  and  glockenspiel.  The  full  orchestra  brings 
the  concerto  to  a  brilliant  close. 
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"PICTURES  AT  AN  EXHIBITION" 
(Pianoforte  Pieces) 

By  Modest  Petrovitch  Moussorgsky 

Born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov,  on   March  si, 
1839;  died  at  St.  Petersburg  on  March  28,  1881 

Arranged  for  Orchestra  by  Maurice  Ravel 
Born  at  Ciboure,  Basses- Pyrenees,  on  March  7,  1875;  died  in  Paris,  December  28,  1937 


Moussorgsky  composed  his  suite  of  piano  pieces  in  June,  1874.  Maurice  Ravel 
made  his  orchestral  setting  of  them  in  1923.  The  first  performance  of  this  orchestra- 
tion was  at  a  "Koussevitzky  Concert"  in  Paris,  May  3,  1923.  Dr.  Koussevitzky  first 
played  the  suite  at  the  Boston  Symphony  concertf  November  7,  1924.  The  most 
recent  performances  were  on  February  6  and  7,  1953,  when  Guido  Cantelli  con- 
ducted. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2 
clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  alto  saxophone,  4  horns, 
3  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  snare  drum, 
triangle,  tam-tam,  Avhip,  celesta,  xylophone,  glockenspiel,  2  harps,  rattle,  chime  and 
strings. 
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Promenade.  As  preface  to  the  first  "picture,"  and  repeated  as  a 
link  in  passing  from  each  to  the  next,  in  the  early  numbers,  is  a  prom- 
enade. It  is  an  admirable  self-portrait  of  the  composer,  walking  from 
picture  to  picture,  pausing  dreamily  before  one  and  another  in  fond 
memory  of  the  artist.  Moussorgsky  said  that  his  "own  physiognomy 
peeps  out  through  all  the  intermezzos,"  an  absorbed  and  receptive 
face  "nel  modo  russico."  The  theme,  in  a  characteristically  Russian 
11-4  rhythm  suggests,  it  must  be  said,  a  rather  heavy  tread.* 

Gnomus.  There  seems  reason  to  dispute  Riesmann's  description: 
"the  drawing  of  a  dwarf  who  waddles  with  awkward  steps  on  his 
short,  bandy  legs;  the  grotesque  jumps  of  the  music,  and  the  clumsy, 
crawling  movements  with  which  these  are  interspersed,  are  forcibly 
suggestive."  Stassov,  writing  to  Kerzin  in  reply  to  the  latter's  inquiry, 
explained:  "The  gnome  is  a  child's  plaything,  fashioned,  after  Hart- 
mann's  design  in  wood,  for  the  Christmas  tree  at  the  Artists'  Club 
(1869) .  It  is  something  in  the  style  of  the  fabled  Nutcracker,  the  nuts 
being  inserted  in  the  gnome's  mouth.  The  gnome  accompanies  his 
droll  movements  with  savage  shrieks."  This  description  is  in  accord 
with  the  exhibition  catalogue. 


*  One  recalls  the  story  of   Bernard  Shaw,   reviewing  an   exhibition   of  Alpine   landscapes   in 
London,  tramping  through  the  galleries  in  hob-nailed  boots. 
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Il  Vecchio  Castello.  No  such  item  occurs  in  the  catalogue,  but 
the  Italian  title  suggests  a  group  of  architectural  water  colors  which 
Hartmann  made  in  Italy.  "A  mediaeval  castle,"  says  Stassov,  "before 
which  stands  a  singing  troubadour."  Moussorgsky  seems  to  linger 
over  this  picture  with  a  particular  fascination.  (Ravel  used  the  saxo- 
phone to  carry  his  nostalgic  melody.) 

Tuileries.  Children  disputing  after  their  play.  An  alley  in  the 
Tuileries  gardens  with  a  swarm  of  nurses  and  children.  (The  cata- 
logue names  this  drawing  merely  as  Jardin  des  Tuileries.)  The  com- 
poser, as  likewise  in  his  children's  songs,  seems  to  have  caught  a 
plaintive  intonation  in  the  children's  voices,  which  Ravel  scored  for 
the  high  woodwinds. 

Bydlo.  "Bydlo"  is  the  Polish  word  for  "cattle."  A  Polish  wagon 
with  enormous  wheels  comes  lumbering  along,  to  the  tune  of  a  "folk 
song  in  the  Aeolian  mode,  evidently  sung  by  the  driver."  Moussorgsky 
was  not  nearly  so  explicit.  He  described  this  movement  in  a  letter  to 
Stassov  as  "Sandomierskie  Bydlo,"  or  "Cattle  at  Sandomierz,"  adding 
that  the  picture  represents  a  wagon,  "but  the  wagon  is  not  inscribed 
on  the  music;  that  is  purely  between  us."  There  is  a  long  crescendo  a^ 
the  wagon  approaches  —  a  diminuendo  as  it  disappears  in  the  dis- 
tance. Calvocoressi  finds  in  the  melody  "une  penetrante  poesie." 
(Ravel,  again  departing  from  usual  channels,  has  used  a  tuba  solo 
for  his  purposes.) 
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Ballet  of  Chicks  in  Their  Shells.  Hartmann  made  sketches  for 
the  costumes  and  settings  of  the  ballet  "Trilbi,"  which,  with  choreog- 
raphy by  Marius  Petipa  and  music  by  Julius  Gerber,  was  performed 
at  the  Bolshoi  Theater  in  St.  Petersburg  in  1871.  The  sketches  de- 
scribed in  the  exhibition  catalogue  show  canaries  "enclosed  in  eggs 
as  in  suits  of  armor.  Instead  of  a  head-dress,  canary  heads,  put  on  like 
helmets,  down  to  the  neck."  There  is  also  a  "canary-notary-public,  in 
a  cap  of  straight  feathers,"  and  "cockatoos:  gray  and  green."  The  story 
of  "Trilbi"  concerned  a  chimney  sprite  in  a  Swiss  chalet,  who  fell  in 
love  with  the  housewife.  The  fact  that  the  plot  in  no  way  suggested 
either  canaries  or  chickens  in  their  shells  did  not  bother  the  choreog- 
rapher, who  was  looked  upon  to  include  in  his  spectacle  the  child 
dancers  of  the  Imperial  Russian  Ballet  School  in  the  traditional  garb 
of  birds  and  butterflies. 

Samuel  Goldenburg  and  Schmuyle.  This  depiction,  like  "Bydlo," 
is  identified  with  sketches  made  at  Sandomierz,  a  small  town  in 
Poland  not  far  from  Warsaw.  Hartmann's  wife  was  Polish.  He  spent 
a  month  at  Sandomierz  in  1868,  sketching  many  figures  in  the  Jewish 
district.  According  to  Frankenstein,  there  is  no  authority  for  the  use 
of  the  two  names  in  connection  with  this  movement.  Moussorgsky  in 
his  original  manuscript  neglected  to  put  any  title  upon  this  one  move- 
ment, and  it  was  Stassov  who  added  the  title:  "Two  Polish  Jews,  one 
rich,  the  other  poor."  The  music  derives  from  two  pencil  drawings 
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shown  in  the  exhibition  and  listed  as  belonging  to  Moussorgsky. 
They  were  entitled,  "A  rich  Jew  wearing  a  fur  hat:  Sandomir,"  and 
"A  poor  Sandomir  Jew."  Stassov  may  have  been  thinking  of  another 
picture  among  the  several  which  were  made  at  this  time  when  he 
used  the  names  of  Goldenburg  and  Schmuyle.  Riesmann  calls  this 
number  "one  of  the  most  amusing  caricatures  in  all  music— the  two 
Jews,  one  rich  and  comfortable  and  correspondingly  close-fisted, 
laconic  in  talk,  and  slow  in  movement,  the  other  poor  and  hungry, 
restlessly  and  fussily  fidgeting  and  chatting,  but  without  making  the 
slightest  impression  on  his  partner,  are  musically  depicted  with  a 
keen  eye  for  characteristic  and  comic  effect.  These  two  types  of  the 
Warsaw  Ghetto  stand  plainly  before  you  —  you  seem  to  hear  the  caftan 
of  one  of  them  blown  out  by  the  wind,  and  the  flap  of  the  other's 
ragged  fur  coat.  Moussorgsky's  musical  power  of  observation  scores  a 
triumph  with  this  unique  musical  joke;  he  proves  that  he  can  repro- 
duce the  'intonations  of  human  speech'  not  only  for  the  voice,  but 
also  on  the  piano."  (Ravel  has  made  the  prosperous  Jew  speak  from 
the  low-voiced  strings,  in  unison.  His  whining  neighbor  has  the  voice 
of  a  muted  trumpet.) 

Limoges.  The  Market-place.  Market  women  dispute  furiously. 
Seventy-five  sketches  of  the  locale  of  Limoges  are  listed  in  the  cata- 
logue, but  none  mentions  the  market-place.  Moussorgsky  jotted  an 
attempt  at  peasant  chatter  in  the  margin  of  his  score,  a  suggestion  of 
Hartmann's  whimsical  style:  "Great  news!  Monsieur  de  Puissangeout 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
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has  just  recovered  his  cow,  the  Fugitive.  But  the  good  gossips  of 
Limoges  are  not  totally  agreed  about  this  because  Mme.  de  Rem- 
boursac  has  just  acquired  a  beautiful  new  set  of  false  teeth  whereas 
Monsieur  de  Panta-Pantaleon's  nose,  which  is  in  his  way,  remains 
always  the  color  of  a  peony." 

Catacombs.  According  to  the  catalogue:  "Interior  of  Paris  cata- 
combs with  figures  of  Hartmann,  the  architect  Kenel,  and  the  guide 
holding  a  lamp."  In  the  original  manuscript,  Moussorgsky  had  written 
above  the  Andante  in  B  minor:  "The  creative  spirit  of  the  dead 
Hartmann  leads  me  towards  skulls,  apostrophizes  them  —  the  skulls 
are  illuminated  gently  from  within." 

The  Hut  on  Fowls'  Legs.  The  drawing  is  listed  as  "Baba  Yaga's 
hut  on  fowls'  legs.  Clock,  Russian  style  of  the  14th  century.  Bronze 
and  enamel."  The  design,  of  Oriental  elaboration,  shows  the  clock  in 
the  shape  of  a  hut  surmounted  by  two  heads  of  cocks  and  standing  on 
the  legendary  chickens'  feet,  done  in  metal.  The  subject  suggested  to 
the  composer  the  witch  Baba  Yaga,  who  emerged  from  her  hut  to 
take  flight  in  her  mortar  in  pursuit  of  her  victims.  To  every  Russian 
this  episode  recalls  the  verses  of  Pushkin  in  his  introduction  to  "Russ- 
ian and  Ludmilla." 

The  Great  Gate  at  Kiev.  Six  sketches  for  the  projected  gate  at 
Kiev  are  listed  in  the  catalogue  and  thus  described:  "Stone  city-gates 
for  Kiev,  Russian  style,  with  a  small  church  inside;  the  city  council 
had  planned  to  build  these  in  1869,  in  place  of  the  wooden  gates,  to 
commemorate  the  event  of  April  4,  1866.  The  archway  rests  on  granite 
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pillars,  three  quarters  sunk  in  the  ground.  Its  head  is  decorated  with 
a  huge  headpiece  of  Russian  carved  designs,  with  the  Russian  im- 
perial eagle  above  the  peak.  To  the  right  is  a  belfry  in  three  stories, 
with  a  cupola  in  the  shape  of  a  Slavic  helmet.  The  project  was  never 
carried  out."  The  "event  of  April  4,  1866,"  so  discreetly  referred  to, 
was  the  escape  of  Czar  Alexander  II  from  assassination  on  that  date. 
This  design  was  said  to  be  a  great  favorite  of  Moussorgsky.  Stassov 
wrote  of  the  gates  as  extraordinarily  original:  "Their  style  is  that  of 
the  old  heroic  Russia.  Columns,  which  support  the  trim  arch  crowned 
by  a  huge,  carved  headpiece,  seem  sunk  into  the  earth  as  though 
weighted  down  by  old  age,  and  as  though  God  knows  how  many  cen- 
turies ago  they  had  been  built.  Above,  instead  of  a  cupola,  is  a  Slavic 
war  helmet  with  pointed  peak.  The  walls  are  decorated  with  a  pattern 
of  colored  brick!  How  original  is  this!" 


Moussorgsky  composed  his  suite  of  piano  pieces  in  June,  1874,  on 
the  impulse  of  his  friendship  for  the  architect  Victor  Hartmann,  after 
a  posthumous  exhibit  of  the  artist's  work  which  immediately  followed 
his  death.  "It  almost  asks  for  orchestration,"  wrote  A.  Eaglefield  Hull 
of  the  music,  some  years  ago,  and  indeed  no  less  than  six  musicians 
have  been  tempted  to  try  a  hand  at  the  task.  Toushmalov  (in  St.  Peters- 
burg, 1891)  set  eight  of  the  pieces,  and  in  more  recent  years  Sir  Henry 
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Wood  in  London,  Leonidas  Leonardi  in  Paris,  and  Maurice  Ravel  in 
Paris,  have  arranged  the  whole  suite.  Ravel  made  his  setting  in  1923 
for  Dr.  Koussevitzky,  at  the  conductor's  suggestion.  There  have  been 
still  later  orchestrations  by  Lucien  Cailliet  and  Leopold  Stokowski. 
"Hartmann  is  bubbling  over,  just  as  Boris  did,"  wrote  Moussorgsky 
to  his  friend  Stassov,  while  at  work  upon  his  "Pictures  at  an  Exhibi- 
tion." "Ideas,  melodies,  come  to  me  of  their  own  accord,  like  the  roast 
pigeons  in  the  story  —  I  gorge  and  gorge  and  over-eat  myself.  I  can 
hardly  manage  to  put  it  down  on  paper  fast  enough." 
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FRIENDS  OF  CHAMBER  MUSIC 
Music  Director:  Josef  Zimbler 

present 

THE  ZIMBLER  SINFONIETTA 

(Members  of  the  Boston  Symphony  Orchestra) 

and  assisting  artists 

in  three  chamber  music  concerts 

WEDNESDAY,  NOV.  10,  1954;  JAN.  19,  1955;  MAR.  16,  1955 


Program  I  —  November  10 

Concerto  Grosso   F.  A.  Bonporti    (1672-1749) 

Violin  Solo:  G.  Zazofsky 
Three  Pieces  for  strings   Arthur  Berger 

(FIRST  PERFORMANCE  IN  BOSTON) 

Group  of  Sonatas  f.  Harpsichord  A.  Scarlatti 

Soloist:  Fernando  Valenti 
Theme  &  Variations    Alan  Shulman 

Viola  Solo:  J.  de  Pasquale 

(FIRST  PERFORMANCE) 

Concerto  f.  2  Harpsichords  in  C  minor /.  S.  Bach 

(Valenti  —  Pinkham) 


Program  II  —  January  19 

Brandenburg  Concerto  No.  6   /.  S.  Bach 

(Original  version) 

In  Memoriam   (Dylan  Thomas)    /.  Stravinsky 

(for  string  quartet,  four  trombones  and  tenor  solo) 
(FIRST  PERFORMANCE  IN  BOSTON) 

The  Four  Seasons    A.    Vivaldi 

Soloist:  G.  Zazofsky 


Program  III  —  March  16 

FIRST  BOSTON  APPEARANCE 

The  American  Chamber  Opera  Society 

Arnold  Gamson,  Conductor 

assisted  by  The  Zimbler  Sinfonietta 

and  a  cast  of  outstanding  singers,  including  Carol  Brice,  and  Maria  Leone, 

Charles  Anthony   (Met.  Opera),  Rosemarie  Carlos   (City  Center)   and  others. 

II  Combattimento  di  Tancredi  e  Clorinda   Monteverdi 

Arianna  a  Nasso   Haydn 

Salve    Regina    Pergolesi 

Orchestral  Interlude 

The  Witch  of  Endor   Purcell 


SUBSCRIPTIONS  NOW  AT  JORDAN  HALL  BOX  OFFICE  FOR 

THE  THREE  EVENTS: 

Orchestra  $9.  -  Circle    (Center)    $9.  -  Circle    (balance)    $7.50  &  $5. 
Balcony  (Center  A  8c  B)  $7.50  -  Balcony  (balance)  $5,  $3,  $2.50 

Decca  Records  Conceit  Direction:  AARON  RICHMOND 
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The  Classic  manner 
of  playing  phonograph  records 
is  on  Garrard  changers . . . 

Of  course  there  are  other  makes.  Nevertheless,  the  Messrs.  Funk  and  Wagnalls  define 
classic  as  "belonging  to  the  first  rank"  —  an  elevation  which  has  been  Garrard's 
exclusive  position  since  the  battle  of  the  speeds  was  resolved  at  33%.  Here's  a  list  of 
Garrard  firsts  for  those  interested  in  minutiae:  4-pole  motor,  muting  switch,  weighted 
turntable,  jeweled  pivot,  special  45  rpm  spindle.  Now  a  tidbit  for  the  budget-wise: 
Garrards  are  no  costlier  than  domestic  competition.  Next  a  word  for  console  owners: 
yes,  a  Garrard  may  be  installed  in  your  set  without  complicated  maneuvers! 

It's  a  fact:  95%  of  all  Radio  Shack  high- 
fidelity  home  music  systems  include  a  Gar- 
rard changer  —  at  the  purchasers9  insist- 
ence, not  ours.  America's  biggest  radio 
manufacturer  has  just  introduced  a  hi-fi 
system,  and  guess  whose  changer  they 
chose?  Garrard,  of  course!  See,  hear,  and 
tinker  with  'em  to  your  heart's  content  at 
Radio  Shack. 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


fourth  Program 


FRIDAY  AFTERNOON,  November  5,  at  2:15  o'clock 

SATURDAY  EVENING,  November  6,  at  8:30  o'clock 


Mozart Symphony  in  D  major,  "Prague",  No.  38   (K.  504) 

I.     Adagio;  Allegro 
II.    Andante 
III.     Finale:  presto 

Honegger Symphony  No.  5 

I.     Grave 
II.     Allegretto 
III.     Allegro  marcato 

INTERMISSION 

Menotti Concerto  in  A  minor  for  Violin  and  Orchestra 

I.     Allegro  moderato 
II.     Adagio  ma  non  troppo 
III.     Vivace 

(First  performance  in  Boston) 

Dukas "L'Apprenti  Sorcier"    (The  Apprentice  Sorcerer) 

Scherzo,  after  a  Ballad  by  Goethe 


SOLOIST 

TOSSY  SPIVAKOVSKY 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network   (Boston  station  WBZ) .  The 
remaining  part  of  each  Saturday  concert  and  each  Friday  afternoon 
concert  entire  will  be  broadcast  from  Station  WGBH-FM. 

This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 

Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK   CENTER   OF    MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 

Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A   Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New  York  Philharmonic,  Boston  Symphony,  and   "Telephone  Hour"   Orchestras 

219  Park  Drive,  Boston  Tel.  CO  6-7359 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  MUSICIAN 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath   Control— Diction— Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone   BE  aeon   2-3985 
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MUSICAL     INSTRUCTION 


STAGEFRIGHT 

Can  be  cured 
Short  Course  of  Instruction 

Goodhue  Studio  Cambridge 

Klrkland  7-8516  Call  mornings 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 
169  Bay  State  Road,  Boston  COfley  7-7265 


AN  EXHIBITION  OF  PAINTINGS 

by 
BOSTON  AND  CAMBRIDGE  SUBSCBIBEBS 

and 

FRIENDS  AND  MEMBERS  OF 

THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 

SYMPHONY  HALL  GALLERY 

beginning  December  17,  1954 

Further    information    for   prospective    exhibitors    will    appear 
in  a  later  concert  bulletin. 


**Say  it  with  Mowers" 

Flowers  Telegraphed  to  all  parts  of  world 


(2/ymf>ri0 


A 


ny 

Open  Evenings  FLOWER   SHOP,   INC.    248    HUNTINGTON   AVE. 

Sundays  and  Holidays  KEnmore  2076  and  2077         opposite  Symphony   Hall 
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Boston  Symphony  Orchestra 

(Seventy-fourth  Season,   1954-1955) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 

Paul  Fedorovsky 
Carlos  P  infield 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Raphael  Del  Sordo 
Lloyd  Stonestreet 
Saverio  Messina 

William  Waterhouse 
William  Marshall 

Leonard  Moss 
Jesse  Ceci 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Freeman 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 
John  Barwicki 
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PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhap£ 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Louis  Artieres 

Reuben  Green 
Bernard  Kadinoff 

Vincent  Mauricci 
John  Fiasca 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Leon  Marjollet 

Martin  Hoherman 
Louis  Berger 

Flutes 

Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 
Walter  Macdonald 

Trumpets 

Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 

Jacob  Raichman 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Farberman 
Harold  Thompson 

Librarians 

Leslie  Rogers 
Victor  Alpert,  Ass't 


SYMPHONY     HALL,     BOSTON 

Telephone,  commonwealth  6- 149s 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1954,  BY  BOSTON  SYMPHONY  ORCHESTRA,  IfiC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine  .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector  )   Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk        \  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
— and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 


-<raM 


7& 


Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 


The  following  stations  on  the  NBC 
Network  broadcast  the  Boston  Sym- 
phony Orchestra  (the  number  is  ex- 
pected to  increase)  : 

WNBC     New  York 
KSYL    Alexandria,  La. 
WSAN    Allentown 
WFBG    Altoona 
KGNC     Amarillo 
WISE    Asheville 
WRDO    Augusta,  Me. 
KERO     Bakersfield 
WLBZ     Bangor 
WJBO     Baton  Rouge 
WINR     Binghamton 
KFYR     Bismarck 
WBZ     Boston 
WGR     Buffalo 
WGKV    Charleston,  W.  Va. 
WSOC    Charlotte 
WDEF     Chattanooga 
WTAM     Cleveland 
KRIS     Corpus  Christi 
WWJ    Detroit 
WGBF    Evansville 
WDAY    Fargo 
WTIC     Hartford 
WAZL    Hazelton,  Pa. 
WMFG     Hibbing,  Minn. 
KPRC    Houston 
WJAX    Jacksonville,  Fla. 
WJAC    Johnstown,  Pa. 
WDAF    Kansas  City 
WLAK    Lakeland,  Fla. 
KORK    Las  Vegas 
WAML    Laurel,  Miss. 
KFI     Los  Angeles 
WIBA    Madison 
WIOD    Miami,  Fla. 
WALA    Mobile 


THE     TROUSSEAU     HOUSE     OP     BOSTON 


with  fluid  grace 

rayon  mat  jersey  (sag  proof) 

is  interpreted  in  a  new 
softly  draped  neckline  and 
wondrously  full  skirt. 
Vibrant  red  or  deep 

turquoise  with   gold    belt 
accent.  Sizes  10  to  20 

29.95 

416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 
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WSFA     Montgomery 
WNHC     New  Haven 
WDSU    New  Orleans 
WKY    Oklahoma  City,  Okla. 
WOW     Omaha 
WEEK    Peoria 
KOAM     Pittsburg,  Kans. 
KDKA     Pittsburgh,  Pa. 
WCSH     Portland,  Me. 
WJAR     Providence 
WMBG     Richmond 
KROC     Rochester,  Minn. 
WHAM     Rochester,  N.  Y. 
KFAM     St.  Cloud,  Minn. 
KSD     St.  Louis 
WOAI     San  Antonio 


WSAV     Savannah 
WGY     Schenectady 
WSCR     Scranton 
KELO     Sioux  Falls 
WBZ-A     Springfield,  Mass. 
KGBX     Springfield,  Mo. 
WSYR     Syracuse 
WBOW     Terre  Haute 
WTTM     Trenton 
WHLB     Virginia,  Minn. 
WRC    Washington,  D.  C. 
WSAU    Wausau,  Wise. 
KANS    Wichita 
WBRE    Wilkes  Barre 
WDEL    Wilmington 
WORK    York 


Hear  these  performances 
come  "ALIVE"  with  new 


RCA  Victor  high  fidelity^ 


CHARLES  MUNCH  . . .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 

plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel :  Bacchus  et  Ariane 
Ravel:  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 

. . .  Rhapsodie    Espagnole    and    La 

Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 
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RCA  Victor 

FIRST      IN       RECORDED       MUSIC 


Filene's  French  Shops  — 
luxurious  meeting  place 
for  the  most  brilliant 
creations  of  the  world's 
great  couturiers.  You'll 
enjoy  this  exquisite  cor- 
ner in  which  you'll  find 
very  exciting  ways  to 
dress  for  this  new  season. 
There  are  superb  new 
shapes  for  this  Fall's 
fashions,  vibrant  new 
colors,  rich  new  fabrics. 
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Mr.  Steppington  Calls  the  Play 


Ostensibly,  Mr.  Steppington 
made  the  trip  to  the  Old  School 
to  see  about  the  scholarship 
fund  he  had  established  there 
under  a  Living  Trust  arrange- 
ment with  Old  Colony  .  ,  .  but 
you  can't  blame  an  old  sport 
for  reliving  his  gridiron  days. 

It's  been  quite  a  pleasure  to 
Mr.  Steppington  to  watch  his 
trust  plans  —  like  the  scholar- 
ship fund  —  bear  fruit  during 
his  lifetime.  And  helping  to 
make  his  carefully  planned 
dreams  come  true  is  Old  Colony, 
who  devotes  meticulous  care 


to  Mr.   Steppington's   affairs. 
The  interesting  booklet,  "The 
Living  Trust,"  will  be  sent  free 
on  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
CkairmanyTrustInvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVI 


fourth  Program 


FRIDAY  AFTERNOON,  November  5,  at  2:15  o'clock 

SATURDAY  EVENING,  November  6,  at  8:30  o'clock 


Mozart Symphony  in  D  major,  "Prague",  No.  38   (K.  504) 

I.    Adagio;  Allegro 
II.    Andante 
III.    Finale:  presto 

Honegger Symphony  No.  5 

I.     Grave 
II.    Allegretto 
III.    Allegro  marcato 

INTERMISSION 

Menotti Concerto  in  A  minor  for  Violin  and  Orchestra 

I.    Allegro  moderato 
II.     Adagio  ma  non  troppo 
III.    Vivace 

(First  performance  in  Boston) 

Dukas "L'Apprenti  Sorrier"    (The  Apprentice  Sorcerer) 

Scherzo,  after  a  Ballad  by  Goethe 


SOLOIST 

TOSSY  SPIVAKOVSKY 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 

timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 

Darford  Classics  to  your  wardrobe. 

The  apparel  and  accessories  which 

bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


U%m 


BOSTON  AND  CHESTNUT  HILL 
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SYMPHONY  IN  D  MAJOR    (K.  No.  504) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,   1791 


This  symphony  had  its  first  performance  at  Prague,   January   jg,   1787. 

It  is  scored  for  2  flutes,  2  oboes,  2  bassoons,  2  horns,  2  trumpets,  timpani  and 
strings.  The  trumpets  and  drums  are  not  used  in   the  slow  movement. 

The  "Prague"  Symphony  was  first  performed  at  these  concerts  January  27,  1882. 
The  most  recent  performances  in  the  Friday  and  Saturday  series  were  on  November 
4  and  5,  1949. 

The  last  symphony  which  Mozart  composed  before  his  famous  final 
three  of  1788  (the  E-flat,  G  minor,  and  "Jupiter"  symphonies)  was 
the  Symphony  in  D  major,  called  the  "Prague"  Symphony,  which  had 
its  first  performance  in  that  city  early  in  1787.  Mozart  probably  did 
not  compose  it  especially  for  Prague,  but  when  he  went  there  from 
Vienna  on  a  sudden  invitation,  the  new  score  was  ready  in  his  port- 
folio for  the  first  of  two  performances  in  the  Bohemian  capital. 

"Prague  is  indeed  a  very  beautiful  and  agreeable  place,"  wrote 
Mozart  on  his  arrival  there.  And  he  had  good  cause  to  be  gratified 
with  the  more  than  friendly  reception  which  he  found  awaiting  him. 
Figaro,  produced  there  in  the  previous  season,  had  been  an  immense 
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success,  and  its  tunes  were  sung  and  whistled  on  all  sides.  A  bid  was 
to  come  for  another  opera,  and  Don  Giovanni  was  to  be  written  and 
produced  there  within  a  year,  and  to  cause  another  furore  of  enthusi- 
asm. The  composer  of  Figaro,  as  might  be  expected,  was  applauded 
loud  and  long  at  the  two  concerts  of  his  visit  in  1787,  and  after  the 
D  major  symphony  at  the  first  of  them,  he  could  not  appease  the 
audience  until  he  had  improvised  upon  the  piano  for  half  an  hour. 
At  length  a  voice  shouted  the  word  "Figaro!"  and  Mozart,  interrupt- 
ing the  phrase  he  had  begun  to  play,  captured  all  hearts  by  improvis- 
ing variations  from  the  air  "Non  piii  andrai." 

Writing  on  January  15  to  his  friend  Gottfried  von  Jacquin,  Mozart 
related  how  a  round  of  entertainment  mostly  connected  with  music- 
making  was  awaiting  him.  On  the  evening  of  his  arrival,  he  went  with 
Count  Canal  to  the  "Breitfeld  Ball,  where  the  flower  of  the  Prague 
beauties  assemble.  You  ought  to  have  been  there,  my  dear  friend;  I 
think  I  see  you  running,  or  rather  limping,  after  all  those  pretty 
creatures,  married  and  single.  I  neither  danced  nor  flirted  with  any  of 
them  —  the  former  because  I  was  too  tired,  and  the  latter  from  my 
natural  bashfulness.  I  saw,  however,  with  the  greatest  pleasure,  all 
these  people  flying  about  with  such  delight  to  the  music  of  my  Figaro, 
transformed  into  quadrilles  and  waltzes;  for  here  nothing  is  talked  of 


Recent  Arrivals 
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Three     Each 

Red  Label  Curry  Sauce,  10  oz.  tin $1.03      $   .35 

A  perfectly  blended,  Sherry-accented  curry  sauce  that  is  not  too  hot. 
Heat  with  lobster,  shrimp,  mushrooms,  eggs. 

Red  Label  Pitted  Green  Ripe  Olives,  7  ¥2  oz.  tin 1.44  .49 

Extra-large,  GREEN-ripe  olives,  their  stones  neatly  removed.  Stuff 
with  cheese,  nuts,  pate  or  anchovy  paste. 

S.S.P.  Earl  Grey's  Tea,  ^  lb.  tin 1.75 

We  now  offer  our  own  packaging  of  the  world-famous  Earl  Grey 
Blend.  A  superlative  tea  for  tea  lovers. 

Hills  of  Westchester  Assorted  Butter  Cookies,  14  oz.  pkg 1.98 

9  varieties  of  delectable,  confection -like  butter  cookies  topped  with 
chocolate,  nuts  or  candied  fruit 

Red  Label  Rice  Pudding,  1 5  ^  oz.  tin .65  .22 

Creamy  and  smooth.  Ready  to  heat  and  serve  with  plain  or  whipped 
cream,  lemon  sauce  or  Claret  sauce.  Chill  if  you  like. 

Embassy  Bacon  Cheese  Spread,  2  Yz  oz.  pkg .20 

A  delicate  Danish  cheese  to  which  chopped  bacon  is  added. 

STORES:    Boston,    Brookline,    Newton,    Chestnut    Hill,    Belmont,   West   Hartford. 
Mail  Orders     Telephone  Dept.:  KEnmore  6-7600  or  BEacon  2-1300 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 

™  during  your  life,  and  be  sure  that 

IlilSifflteH     i  -nil 

l^fc^^gMSwhat  you  want,  will  be  done. 


,*•; 


Ill 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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but  Figaro,  nothing  played  but  Figaro,  nothing  whistled  or  sung  but 
Figaro,  no  opera  so  crowded  as  Figaro,  nothing  but  Figaro  —  very 
flattering  to  me,  certainly." 

Franz  Niemtschek,  a  Bohemian  who  wrote  a  biography  of  Mozart 
in  1798,  said  of  the  concert  of  January  19:  "The  symphonies  which 
he  chose  for  this  occasion  are  true  masterpieces  of  instrumental  com- 
position, full  of  surprising  transitions.  They  have  a  swift  and  fiery 
bearing,  so  that  they  at  once  tune  the  soul  to  the  expectation  of  some- 
thing superior.  This  is  especially  true  of  the  great  symphony  in  D 
major,  which  is  still  a  favorite  of  the  Prague  public,  although  it  has 
been  heard  here  nearly  a  hundred  times." 

The  Symphony  in  D  major  is  noteworthy  by  the  absence  of  a  minuet 
(in  his  earlier  symphonies,  Mozart  had  sometimes  been  content  with 
three  movements) .  Still  more  unusual  is  the  slow  introduction  to  the 
first  movement.  Haydn,  and  Beethoven  after  him,  were  inclined  to 
such  introductions,  but  Mozart  preferred  to  begin  at  once  with  his 
lively  first  theme.  The  exceptions,  which  occurred  in  succession 
through  Mozart's  last  years,  were  the  "Linz"  Symphony  in  C  major 
(K.  425) ,  the  Symphony  in  G  major  (K.  444) ,  the  "Prague"  Sym- 
phony, and  the  famous  E-flat  Symphony    (K.  543)    which  followed. 

Remembering  that  this  symphony  was  composed  between  Figaro 
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omen 
and  life  insurance 

In  your  desire  to  provide  adequately  for  your  heirs,  you  may 
have  wished  that  it  was  possible  to  buy  a  ready-made  package 
of  dollars  for  their  use.  Life  Insurance  is  the  answer. 

One  of  our  Trust  Officers  will  be  glad  to  talk  over  the  finan- 
cial aspects  of  your  estate  plan  with  you,  your  attorney,  and 
your  life  underwriter  to  see  that  your  family  has  the  protection 
that  insurance  provides. 

Write  or  phone  for  a  copy  of  THE  "PREPAID"  ESTATE 
...A  Short  Story  of  Life  Insurance  and  Its  Uses. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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We'll 


pay  you 


or  the 


hospital . . . 
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and  Don  Giovanni,  commentators  have  noted  a  likeness  in  the  chief 
theme  of  the  allegro  to  the  first  theme  of  the  Overture  to  Don  Gio- 
vanni. Erich  Blom  goes  even  further  in  associating  the  Symphony 
with  the  opera  that  followed:  "The  portentous  and  extended  slow 
introduction  of  the  'Prague'  Symphony  is  charged  with  the  graver 
aspects  of  Don  Giovanni;  the  half-close  leading  to  the  allegro  is 
practically  identical  with  that  at  a  similar  juncture  in  the  great  sextet 
of  the  opera,  and  an  ominous  figure  in  the  finale  almost  makes  one 
think  of  the  stone  guest  appearing  among  a  riot  of  mirth,  though  the 
grace  and  the  laughter  of  Susanna  are  there  too.  The  slow  movement 
makes  us  dream  of  the  idyllic  summer-night  stillness  in  Count  Alma- 
viva's  invitingly  artificial  garden.  The  wonder  of  the  Symphony  is, 
however,  that  in  spite  of  the  variety  of  the  visions  it  may  suggest  to 
the  hearer,  it  is  a  perfect  whole.  Every  structural  part  and  every 
thematic  feature  is  exquisitely  proportioned.  No  separate  incident  is 
allowed  to  engage  attention  independently  of  the  scheme  in  which  it 
is  assigned  its  function,  even  where  it  is  as  incredibly  beautiful  as  the 
second  subject  of  the  first  movement,  which  is  surreptitiously  intro- 
duced by  a  passage  that  is  apparently  merely  transitional,  or  as  engag- 
ingly spritely  as  the  second  subject  of  the  finale  with  its  bubbling 
bassoon  accompaniment." 
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SYMPHONY  NO.  5    (di  tre  re) 

By  Arthur  Honegger 

Born  in  Le  Havre,  March    10,   1892 


This  Symphony  was  completed  December,  1950,  in  Paris  (indications  on  the 
manuscript  score  show  the  dates  of  completion  of  the  sketch  and  the  orchestration 
of  each  movement.  First  movement:  September  5,  October  28;  Second  movement: 
October  1,  November  23;  Third  movement:  November  10,  December  3.) 

The  orchestra  includes  3  flutes,  2  oboes,  and  English  horn,  2  clarinets  and  bass 
clarinet,  3  bassoons,  4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani  and  strings. 

The    Symphony    was    written    for    the    Koussevitzky    Music    Foundation    and    is 
dedicated  to  the  memory  of  Natalia  Koussevitzky. 

Mr.  Munch  conducted  the  first  performances    (and  the  only  ones  in  this  series) 
on  March  9,   1951.  He  has  introduced  the  Symphony  in  New  York,  London  and 
other  cities  on  both  sides  of  the  Atlantic,  and  recorded  it. 

Arthur  Honegger  wrote  his  First  Symphony  for  the  50th  anniversary 
*  of  the  Boston  Symphony  Orchestra  and  it  was  performed  at  these 
concerts  February  13,  1931.  His  Second  Symphony  for  Strings  had  its 
first  American  performance  by  this  Orchestra  December  27,  1946. 
The  Third  Symphony  (Symphonie  Liturgique)  was  performed  here 
November  21,  1947,  and  the  Fourth  Symphony  (Deliciae  Basiliensis) 
April  1,   1949. 
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Banking  Connections 

While  we  are  constantly  looking  for  new  busi- 
ness, it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere.  However, 
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tions is  being  considered,  we  would  like  very 
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to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 
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When  Serge  Koussevitzky  received  the  manuscript  of  the  Fifth 
Symphony  in  1951  he  had  retired  as  conductor  of  the  Boston  Sym- 
phony Orchestra,  and  asked  his  successor  to  introduce  it.  Charles 
Munch  eagerly  accepted  the  latest  symphony  of  the  composer  whom 
he  had  long  since  known  and  admired  and  whose  music  he  had  often 
brought  to  first  performance  in  France. 

The  Symphony  opens  with  a  D  major  chord  fortissimo  for  the  full 
orchestra  from  high  flutes  to  low  basses,  which  is  the  beginning  of  a 
regularly  phrased  melody,  chordal  in  character,  but  with  its  own 
dissonance:* 
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The  theme,  as  thus  unfolded,  diminishes  gradually  to  piano.  It  is 


*The  music  from  which  the  examples  are  taken  is  copyright  1951  by  Editions   Salabert. 
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SYMBOLS     OF     SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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then  gently  stated  by  the  brass  and  followed  by  a  second  subject  heard 
from  the  clarinets,  passing  to  the  English  horn: 


Bau  Clarinet 


There  is  a  gradual  crescendo  which  acquires  urgency  and  tension 
with  short  trumpet  figures.  A  sustained  trumpet  note  is  the  apex:  The 
composer  describes  this  moment  as:  "ce  cri  angoisse  qui  reste  en 
suspens."  There  follows  a  pianissimo  repetition  of  the  main  theme  by 
the  divided  strings  with  ornamental  figures  in  the  woodwinds.  Winds 
and  strings  are  reversed  in  theme  and  accompaniment,  and  the  move- 
ment subsides  to  its  pianissimo  close. 

The  second  movement  (allegretto,  3-8)  has  a  scherzo  character 
with  two  interpolations  of  an  adagio  section,  suggestive  of  a  slow 
movement.  The  opening  theme  is  a  duet  in  delicate  staccato  between 
the  clarinet  and  the  first  violins,  establishing  a  mood  which  could  be 
called  light  and  transparent  but  hardly  light-hearted: 
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Meanwhile,  with  the  usual  protective  features  of  a  life  in- 
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Complete  Financial  Supervision 

Our  Trust  Department  will  accept  as  much  or  as  little  of  the  responsi- 
bility for  the  management  of  your  property  as  you  choose  to  delegate  .  .  . 
from  complete  financial  supervision  to  the  tedious  but  necessary  details. 

By  having  THE  MERCHANTS  act  as  your  Agent  or  as  Executor  and 
Trustee,  you  and  your  family  will  be  assured  of  expert  and  understand- 
ing guidance. 

Whatever  your  need  ...  we  at  THE  MERCHANTS  are  here  to  help  you. 
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Main  Office:  28  STATE  ST.     •     Copley  Office:  513  BOYLSTON  ST.     •      Kenmore  Office:  642  BEACON  ST. 
MEMBER     OF    THE    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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The  theme  progresses  cumulatively  as  it  is  given  to  the  single  and 
combined  winds.  The  development  is  a  play  of  counterpoint  using 
fugal  devices  but  not  fugal  form  —  the  subject  in  retrograde,  in  con- 
trary motion,  and  the  two  combined.  There  is  a  climax  and  a  short 
adagio  section,  somber  and  deeply  moving,  colored  by  muted  brass, 
a  'cello  theme  and  a  prominent  tuba  bass.  There  is  a  more  agitated 
recurrence  of  the  allegretto  subject.  The  adagio  returns  and  is  com- 
bined with  the  allegretto  subject  presented  in  reverse  order,  in  such 
a  way  that  though  contrasted  in  style  they  become  one  in  mood. 

The  finale  is  described  by  Honegger  as  being  "violent  in  character." 
Its  course  is  swift,  a  continuous  forte  until  the  end.  There  are  repeated 
staccato  notes  from  the  brass,  at  once  taken  up  by  the  strings,  which 
carry  a  string  figure  in  the  persistent  forte.  The  movement  recalls  an 
earlier  and  more  exuberant  Honegger  but  conveys  a  special  sense  of 
controlled  power.  It  subsides  rather  suddenly  before  its  close,  its  final 
quiet  D;   a  coda  in  the  composer's  words:   "subitement  assourdi  et 
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rpHIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of   Copley   Square  is  the  home   office   of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1*4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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comme  terrifie."  The  coda  is  reminiscent  of  the  gravity,  the  fine 
restraint  of  a  symphony  which  had  almost  yielded  to  a  headlong 
utterance. 

Honegger  gave  his  Fifth  Symphony  its  parenthetic  subtitle  ("di  tre 
re")  with  a  sense  of  trepidation  (this  by  his  own  admission)  that  the 
bare  title  might  seem  to  place  it  beside  the  incomparable  "Fifth"  in 
C  minor.  "  'Di  tre  re,' "  writes  the  composer,  "  is  not  an  allusion  to 
the  three  magi  or  any  other  kings,  but  is  used  only  to  indicate  that  the 
note  re  [D]  occurs  three  times  to  end  each  of  the  three  movements  in 
a  pizzicato  by  the  basses  and  a  stroke  by  the  timpanist  who  has  no  other 
notes  to  play  but  these  three."  The  composer  has  given  no  further 
information  on  his  three  enigmatic  D's,  perhaps  for  the  good  reason 
that  he  has  no  conscious  explanation  to  offer  beyond  the  suitability 
of  three  quiet  endings  for  this  symphony,  predominantly  dark  in 
color,  personal  and  sober  in  feeling. 

Something  close  to  an  answer  (if  an  answer  is  needed)  may  be 
found  in  his  own  description  of  how  he  goes  about  composing  ("Je 
suis  compositeur,"  Editions  du  Conquistador,  Paris)  in  which  he 
quotes  as  his  motto  a  line  from  Andre  Gide  —  "The  true  artist  can 
be  no  more  than  half-aware  of  himself  as  he  produces."  "How  do  I 
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go  about  my  work?"  writes  Honegger.  "Can  I  define  my  methods? 
I  am  not  quite  sure."  He  points  out  the  advantages  of  a  painter,  a 
sculptor,  or  a  writer  who  is  guided  from  the  start  by  the  definite  object 
he  is  depicting.  He  works  in  a  visible  and  tangible  medium  which  he 
can  re-examine  and  reconsider  as  he  progresses.  A  composer  has  no 
such  advantages.  "At  the  moment  when  a  musician  conceives  a  sym- 
phony, at  the  instant  when  he  is  composing,  he  is  alone  and  in  the 
shadoivs."  He  has  to  finish  his  score  and  have  it  elaborately  copied  in 
parts  before  he  can  hear  a  note  of  it.  There  is  no  intermediate  step 
between  the  "blueprint"  and  the  actual  performance.  And  as  he  works, 
"alone,"  and  in  silence,  he  has  no  rules  of  structure  to  help  him:  to 
use  the  structural  schemes  of  earlier  composers  would  be  merely  to  copy 
what  others  have  worked  out  to  meet  their  own  exigencies.  The  plan 
must  be  found  and  realized  during  the  very  process  of  creation.  Sup- 
pose, says  Honegger,  that  a  ship  had  to  be  built  under  such  conditions. 
It  might  on  launching  (which  is  its  first  performance)  turn  bottom 
side  up!  And  he  adds  slyly:  "Many  modern  scores  float  upside  down. 
And  very  few  people  notice  it."  Which  of  course  is  another  way  of 
saying  that  the  composer  whose  principal  motive  is  to  be  "different" 
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can  never  produce  a  score  that  can  claim  our  time  and  attention  with 
an  equilibrium  of  its  own. 

This  symphony  firmly  keeps  its  keel  lor  the  reason  that  its  composer, 
a  superb  craftsman,  has  been  able,  in  the  solitude  of  his  study,  to 
integrate  and  build  from  a  compulsion  and  an  intuition  quite  his  own. 
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ENTR'ACTE 

THE  GROWTH  OF  MUSICAL  THEATER 

By  Gian-Carlo  Menotti 


The  composer  wrote  the  following  article  for  the  New  York  Times 
(March  12,  1950)  on  the  eve  of  the  opening  performance  of  "The 
Medium"   there. 

It  always  disconcerts  me  to  learn  that  my  predilection  for  writing 
opera  amazes  people.  The  implication  seems  to  be  that  I  am 
earnestly  struggling  to  work  in  an  awkward  musical  and  theatrical 
form  as  a  sort  of  artistic  self-torture.  Let  me  dispel  that  notion  now 
and  for  good.  I  have  preferred  to  write  for  the  lyric  theater  because  it 
is  for  me  the  most  satisfactory  and  challenging  theatrical  form,  and 
because  I  honestly  believe  it  is  the  last  citadel  of  art  freedom  for  the 
writer  who  wishes  to  see  his  works  performed  as  he  created  them. 

It  is  unfortunate  that  we  should  continue  to  think  of  the  lyric 
theater  as  a  cumbersome  medium,  keeping  alive  the  mistaken  idea 
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that  opera  is  the  exclusive  creation  ol  a  group  of  Florentines  which 
reached  its  peak  of  perfection  in  the  nineteenth  century.  Surely  it  is 
common  knowledge  that  the  ancient  Greek  theater  —  and,  for  thai 
matter,  all  the  early  sources  of  culture  —  combined  music,  the  spoken 
word  and  dance  as  a  matter  of  course.  These  are  the  basic  elements  ol 
lyric  theater  —  and  opera  is  simply  the  legitimate  descendant  of  that 
tradition. 

If  opera  fails  to  attract  a  widespread  audience  today,  it  is  because 
the  works  of  the  last  century,  which  compose  the  standard  repertoire, 
cannot  be  fully  satisfactory  to  a  contemporary;  and  the  lyric  theater 
of  that  period  very  sensibly  and  logically  took  its  form  from  the  prose 
theater  of  its  own  day.  The  stage  was  devoted  to  fountains  of  words, 
pinnacles  of  passion  and  gloriously  recounted  deeds.  The  area  was 
the  inevitable  form  chosen  by  the  composers  as  the  keystone  of  their 
own  works. 

But  the  tastes  of  a  particular  era  must  not  dictate  the  rules  of 
composition  which  will  endure  for  all  time.  Our  theater  relies  almost 
entirely  on  dialogue  of  action,  and  the  contemporary  lyric  work  must 
appeal  to  its  audiences  in  equivalent  terms.  A  composer  today  cannot 
hope  to  build  an  opera  by  stringing  together  a  series  of  brilliant  arias. 
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He  will  simply  fail  to  provoke  excitement  in  any  but  the  most  effete 
of  his  listeners. 

For  the  contemporary  composer  the  exciting  challenge  is  the  recita- 
tive. It  is  the  logical  instrument  of  action,  and  he  must  find  the  way  to 
make  it  work  for  him  musically  and  dramatically.  He  is  immediately 
more  fortunate  than  the  prose  playwright,  of  course,  in  possessing 
the  wonderful  medium  of  music,  which  can  make  its  point  so  much 
more  quickly  than  pages  of  words.  With  a  single  well-written  musical 
phrase  he  can  convey  the  most  delicate  relationships  of  character  and 
establish  the  most  elusive  abstract  emotions. 

But  even  with  that  advantage  the  development  and  control  of 
dramatic  recitative  remains  a  difficult  task.  That  I  can  guarantee. 
Much  of  the  text  of  "The  Consul"  depends  upon  quickly-paced  dia- 
logue and  I  know  now  that  the  sections  which  pleased  me  most  are 
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those    (usually  unnoticed  even  by  musicians)    in  which  I  feel  those 
nervous  little  passages  are  successfully  integrated. 

The  first  problem  for  the  composer  is,  of  course,  a  workable  libretto, 
written  in  a  poetic  form  which  gains  by  the  complement  of  music 
My  own  conviction  has  always  been  that  the  composer  is  better  off 
with  his  own  words,  inadequate  though  they  may  seem.  For  better  oi 
worse,  I  have  succeeded  in  writing  my  own  libretti,  at  least  to  m\ 
satisfaction.  When  successful,  the  wedding  of  composition  and  libretto 
should  result  in  a  perfect  fusion  which  produces  a  wholly  new  element, 
a  complete  work  which  really  possesses  its  own  character.  Neither 
libretto  nor  music  is  intended  to  be  examined  alone. 

Believing  that,  I  have  stubbornly  refused  to  permit  the  separate 
publication  of  any  of  my  libretti,  even  at  the  risk  of  being  considered 
"difficult."  The  text  of  the  opera  was  never  meant  to  be  read  as  cold 
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words  on  a  page.  Much  as  he  may  hate  to  admit  it,  the  author  quickly 
discovers  that  his  most  beautifully  flowing  lines  literally  resist  being 
set  to  music,  while  some  of  his  most  ordinary  and  commonplace 
phrases  become  utterly  incandescent  in  musical  form. 

It  is  this  challenge  of  writing  for  contemporary  theater  in  the 
language  of  action  which  I  as  a  composer  find  irresistible.  But  the  lyric 
theater  offers  more  solid  blessings  to  the  creative  artist.  For  instance, 
in  my  one  attempt  at  a  straight  drama,  "A  Copy  of  Mme.  Aupic,"  I 
had  the  disillusioning  experience  of  finding  that  no  producer  or 
director  would  consider  a  production  of  the  play  until  he  had  revised, 
edited  and  re-interpreted  the  manuscript.  It  was  apparent  that  each 
preferred  to  tailor  the  text  to  his  particular  measure,  creating  a  show- 
case for  his  talent  regardless  of  how  ruthlessly  he  might  distort  the 
intentions  of  the  author. 

In  the  lyric  theater  such  tactics  are  rare  or  nearly  impossible.  Few 
producers  or  directors  are  musicians.  They  simply  lack  the  knowledge 
which  would  permit  them  to  tinker  with  the  works  of  the  composer. 
Consequently,  they  have  no  choice  but  to  leave  him  alone.  I  must 
admit  that  I  have  been  particularly  fortunate  in  having  Chandler 
Cowles  and  Efrem  Zimbalist,  Jr.  as  the  producers  of  both  "The 
Medium"  and  "The  Consul."  Unquestionably,  they  have  allowed  me 
complete  authority  as  both  composer  and  director.  That  willingness 
to  believe  that  I  would  have  the  clearest  conception  of  how  my  work 
should  be  staged  is  something  for  which  I  shall  always  be  grateful. 
Few  people  in  the  theater  enjoy  such  liberty. 
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But  the  responsibilities  of  freedom  are  enormous.  By  its  very  form, 
opera  demands  a  convention  of  stylized  staging  which  must  often 
violate  the  rules  of  "realistic  action"  in  the  same  way  that  poetry 
violates  the  patterns  of  everyday  conversation.  It  is  easy  enough  foi 
the  composer  to  imagine  a  scene  in  ideal  terms  while  he  sets  it  down 
on  paper.  The  same  scene  performed,  made  physically  concrete  by 
scenery,  furniture  and  props,  can  suddenly  become  an  alien  little 
incident,  utterly  unrelated  to  the  whole. 

When  this  occurs,  the  first  temptation  is  to  do  hasty  cutting,  patch- 
ing and  pasting.  To  compromise  seems  the  quickest  and  easiest 
solution.  I  know  the  horrors  of  such  a  dilemma,  because  there  are 
several  moments  in  "The  Consul"  which  failed  to  come  alive  after 
repeated  restaging,  in  spite  of  an  unusually  hard-working  and  talented 
cast.  In  the  end,  the  only  solution  seemed  to  lie  in  re-creating  the 
mood  of  the  original  moment  of  composition. 

Undoubtedly  it  is  easier  simply  to  cut  those  moments  which  seem 
difficult,  but  I  cannot  believe  that  any  sincere  artist  would  be  tempted 
to  make  such  a  compromise.  It  is  possible  that  portions  of  "The 
Consul"  will  be  questioned  by  critics  and  audiences  and  the  work 
may  fall  short  of  polished  perfection  at  times.  But  I  would  quite 
frankly  prefer  to  see  it  fail  than  to  remodel  the  work  in  a  panic- 
stricken  attempt  to  satisfy  a  contrived  theatrical  rule  of  thumb. 

Among  American  artists  I  have  always  admired  Martha  Graham 
for  that  kind  of  unfailing  integrity  which  I  try  to  emulate.  One  may 
disagree  with  a  particular  concept  of  her  work,  but  one  can  never 
cease  to  respect  her  as  a  most  wonderful  example  of  the  artist  who  has 
never  been  willing  to  compromise  to  satisfy  the  terms  of  Broadway. 
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Certainly  "The  Consul"  is  not  written  for  Broadway.  Not  for  the 
Broadway  which  deplores  the  vulgarities  of  Hollywood  while  com- 
mitting even  worse  atrocities  itself,  the  Broadway  which  destroys 
contemporary  masterpieces  by  dictating  what  the  author  shall  speak 
through  the  minor  voices  of  the  producers  and  director. 

I  sincerely  hope  that  "The  Consul"  is  written  for  the  public.  Often 
cheated  and  much  abused,  there  is  a  public,  I  believe,  which  is  weary 
of  tailor-made  pieces,  conceived  and  executed  in  a  glossy  style  which 
reflects  a  certain  taste  of  the  'sos.  I  know  that  there  is  a  younger 
generation  hungry  for  the  excitement  of  theater  which  can  surprise 
them  by  using  new  forms  —  eager  to  see  plays  which  may  shock  them 
by  their  imperfections  and  eccentricities. 

My  own  experiences  with  Broadway  have  been  happy  ones.  If  I 
remain  critical  and  wary  of  the  practices  of  the  New  York  theater,  it 
is  because  I  have  witnessed  the  agonies  of  many  young  artists  faced 
with  the  dilemma  of  destructive  compromise,  and  know  that  I  am 
one  of  the  few  who  have  been  actually  permitted  to  do  what  he  wished. 
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CONCERTO  IN  A  MINOR  for  Violin  and  Orchestra 
By  Gian-Carlo  Menotti 

Born   in  Cadigliano,  Italy,  July  7,   1911 


Menotti's  Violin  Concerto  had  its  first  performance  in  Philadelphia  by  the 
Philadelphia  Orchestra  on  December  5,  1952,  when  Efrem  Zimbalist  w;is  the 
soloist. 

The  orchestration  is  as  follows:  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2 
bassoons,  2  horns,  2  trumpets,  timpani,  cymbals,  snare  drum,  bass  drum,  triangle, 
tambourine,  small  Indian  drum,  and  strings. 

Since  the  score  of  the  Concerto  is  not  at  hand,  we  turn  gratefully 
to  the  analysis  written  by  Irving  Kolodin  for  the  Philharmonic 
Symphony-Society  of  New  York,  when  the  work  was  performed  there 
on  April  17  last  (and  when  Tossy  Spivakovsky  was  the  soloist)  : 

"As  its  boldly  tonal  description  suggests,  the  present  work  takes  the 
view  that  the  violin  is  a  lyric  instrument,  predominantly,  to  be  sung 
upon  rather  than  exploited  for  effects  foreign  to  its  basic  nature.  To 
facilitate  this,  indeed,  the  opening  of  the  allegro  moderato  is  lightly 
scored,  relative  both  to  the  strings  of  the  orchestra  and  the  wind  choir. 
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The  relationship  of  soloist  to  orchestra  is  clearly  established  before  the 
first  tutti  (after  some  forty  measures)  .  This  is  very  brief,  for  the  violin 
resumes  the  lead  almost  at  once,  going  on  for  another  thirty  measures 
or  so  before  the  oboe  takes  over  for  a  second  prominent  thought  (in  C) . 
Much  elaboration  ensues,  in  decidedly  violinistic  terms,  before  the 
return  of  the  opening,  this  time  in  the  full  string  group,  with  the  first 
violins  toward  the  top  of  the  instrument's  register.  On  its  reappear- 
ance, the  second  subject  (again  in  the  oboe)  is  heard  in  A  major,  the 
violin's  reprise  of  it  in  D.  Thus,  the  tonal  relations  —  whatever  momen- 
tary digressions  are  introduced  for  contrast  —  are  firmly  traditional. 
There  is  no  cadenza. 

"However,  no  position  contra  cadenzas  should  be  deduced  from  this, 
as  Menotti  provides  a  decidedly  elaborate  one  in  the  course  of  the 
second  movement.  This  is  an  adagio  altogether  in  singing  style,  with 
the  violin  putting  forth  the  ideas  simply,  then  elaborating  upon  them 
as  they  range  through  the  orchestral  gamut.  The  cadenza  serves  to  lead 
the  way  back  to  the  opening.  Relative  to  the  previous  mention  of  key 
relationships,  it  should  be  noted  that  Menotti  ends  this  movement  in 
D,  though  the  opening  is  in  G. 

"The  finale  is  an  allegro  vivace,  in  a  rather  frisky  vein  for  the  most 
part,  though  it  slows  down  for  a  bit  with  a  phrase  marked  'calmo.'  This 
is  introduced  by  the  horn,  taken  up  by  the  oboe  and  then  given  a  more 
rhapsodic  version  by  the  violin.  They  alternate  in  a  rondo-like  ex- 
change, with  the  violin  provided  in  ample  measure  with  challenging 
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digressions,  interjections,  and  expostulations.  However,  in  clarity  and 
organization  this  is  two-syllable  rather  than  three,  four,  or  five-syllable 
music.  All  ends  happily  in  C  major." 

Gian-Carlo  Menotti  grew  up  in  Italy  as  the  sixth  of  ten  children. 
His  mother,  who  was  his  first  musical  instructor,  also  saw  to  it  that 
he  frequently  attended  the  operatic  performances  at  La  Scala  in  Milan. 
He  also  took  part  in  frequent  chamber  music  in  the  Menotti  house- 
hold. He  came  to  the  United  States  in  1928  to  enter  the  Curtis  Institute 
of  Philadelphia  and  study  composition  with  Rosario  Scalero.  On  April 
1,  1937,  his  first  opera,  Amelia  Goes  to  the  Ball,  was  performed  by  the 
Curtis  Institute,  the  first  of  numerous  performances  which  have  in- 
cluded the  Metropolitan  Opera  Company  in  New  York.  The  National 
Broadcasting  Company  commissioned  from  him  a  radio  opera,  The 
Old  Maid  and  the  Thief,  a  one-act  opera,  which  was  performed  by  the 
NBC  Orchestra  April  22,  1939,  and  has  since  been  put  upon  the  stage. 
In  1942  he  completed  The  Island  God,  his  first  tragic  opera,  the  earlier 
two  having  been  modelled  on  the  opera  buff  a.  The  Island  God  had  its 
first  performance  at  the  Metropolitan  Opera  House  in  1942.  Two  Inter- 
ludes from  this  opera  were  performed  at  the  Boston  Symphony  Con- 
certs, October  19  and  20,  1945.  Mr.  Menotti  has  written  his  own  libretto 
for  each  of  his  operas. 

His  Concerto  for  Pianoforte  had  its  first  performance  at  the  Boston 
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Symphony  concerts  on  November  2  and  3,  1945,  when  Rudolf  Firkusny 
was  the  soloist.  He  has  composed  two  ballets,  Sebastian  for  the  Ballet 
International  in  1946,  and  Errand  into  the  Maze  for  Martha  Graham 
in  1947.  In  1947  also  the  two  short  operas,  The  Medium  and  The 
Telephone,  were  first  performed.  The  opera  The  Consul  was  produced 
in  1950  and  the  symphonic  suite,  Apocalypse,  in  1952.  Amahl  and 
the  Night  Visitors  was  composed  for  television.  Mr.  Menotti's  latest 
work,  The  Saint  of  Bleecker  Street,  is  about  to  be  produced  in  New 
York. 
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Tossy  Spivakovsky  was  born  in  Odessa,  February  4,  1910.  Taken 
to  Berlin  as  a  small  child,  he  attended  the  Hochschule  and  studied 
under  Arrigo  Serato  and  Willi  Hess.  He  became  Concertmaster  of  the 
Berlin  Philharmonic  in  1928.  In  1933  he  left  Germany  and  settled  in 
Australia.  In  1941  he  came  to  America  and  in  the  following  season 
became  Concertmaster  of  the  Cleveland  Orchestra.  Mr.  Spivakovsky 
was  the  violinist  to  make  known  in  this  country  Bartok's  Violin  Con- 
certo, which  he  played  with  the  Cleveland  Orchestra,  with  the  Pitts- 
burgh Orchestra  and  in  1943  with  the  New  York  Philharmonic.  Since 
then  he  has  devoted  his  career  to  touring. 

He  played  Bartok's  Concerto  with  this  Orchestra  on  February  5, 
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"THE  APPRENTICE  SORCERER"    (after  a  Ballad  by  Goethe) 

By  Paul  Abraham  Dukas 
Born  at  Paris,  October   i,   1865;  died  there  May   17,   1935 


"L'Apprenti  Sorrier,"  a  scherzo,  was  composed  in  1897  and  first  performed  at  a 
concert  of  the  Societe  Nationale  under  the  direction  of  Dukas,  on  May  18  of  the 
same  year.  There  was  a  performance  in  Chicago  by  the  Chicago  Orchestra,  under 
Theodore  Thomas,  January  14,  1899.  The  first  performance  at  the  Boston  Sym- 
phony concerts  was  on  October  22,  1904;  the  last  in  this  series,  March  31,  April 
1,   1950. 

The  piece  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets  and  bass  clarinet, 
3  bassoons  and  contra-bassoon,  4  horns,  2  trumpets,  2  cornets-a-pistons,  3  trombones, 
timpani,  bass  drum,  cymbals,  triangle,  glockenspiel,  harp  and  strings. 

Dukas  died  within  one  day  of  thirty-eight  years  after  the  first  per- 
formance of  his  orchestral  scherzo,  which  as  a  novelty  had  duly 
gone  the  rounds  of  European  orchestras  and  planted  his  name  in  the 
general  consciousness.  Gustave  Samazeuilh  has  recalled  how  the  com- 
poser played  him  the  sketch  of  his  piece  in  March  of  1897.  Both 
musicians  were  in  Brussels  for  the  first  performance  of  d'lndy's 
"Fervaal."  Dukas  played  his  new  work  on  a  bad  hotel  piano,  but  suc- 
ceeded in  greatly  impressing  his  companion  by  "its  life  force,  its  cer- 
tainty, its  perfect  depiction  of  its  subject,  which  in  no  way  obscured 
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the  clarity  of  the  musical  structure."  Dukas,  as  was  always  the  case, 
Samazeuilh  adds,  "had  long  pondered  his  subject,  allowed  it  to  de- 
velop at  leisure  before  coming  to  the  point  of  its  realization,  which 
was  always  quick  with  him,  once  the  moment  of  decision  came." 
Certain  of  his  friends  have  hazarded  that  this  work  may  have  been 
material  once  intended  for  the  Symphony  in  C  major  which  it  shortly 
followed,  and  which  has  no  scherzo. 

The  ballad  of  Goethe,  "Der  Zauberlehrling"  furnished  the  subject. 
The  poem  was  in  its  turn  derived  from  a  traditional  tale  found  in 
Lucian's  "The  Lie-fancier."  The  philosopher  Eucrates  there  tells  how 
he  once  met  on  the  River  Nile  the  sage  Pancrates,  who  had  lived 
for  many  years  in  a  cave  and  there  learned  the  magic  of  Isis.  The 
tale  has  thus  been  translated  by  William  Tooke  from  "Lucian  of 
Samatosa." 

"When  I  saw  him  as  often  as  we  went  on  shore,  among  other  sur- 
prising feats,  ride  upon  crocodiles,  and  swim  about  among  these  and 
other  aquatic  animals,  and  perceived  what  respect  they  had  for  him 
by  wagging  their  tails,  I  concluded  that  the  man  must  be  somewhat 
extraordinary."  Eucrates  accompanied  his  new  acquaintance  as  his 
disciple.  "When  we  came  to  an  inn,  Pancrates  would  take  the  wooden 
bar  of  the  door,  or  a  broom,  or  the  pestle  of  a  wooden  mortar,  put 
clothes  upon  it  and  speak  a  couple  of  magical  words  to  it.  Immedi- 
ately the  broom,  or  whatever  else  it  was,  was  taken  by  all  people  for 
a  man  like  themselves;  he  went  out,  drew  water,  ordered  our  victuals, 
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and  waited  upon  us  in  every  respect  as  handily  as  the  completest 
domestic.  When  his  attendance  was  no  longer  necessary,  my  com- 
panion spoke  a  couple  of  other  words,  and  the  broom  was  again  a 
broom,  the  pestle  again  a  pestle,  as  before.  This  art,  with  all  I  could 
do,  I  was  never  able  to  learn  from  him;  it  was  the  only  secret  he 
would  not  impart  to  me;  though  in  other  respects  he  was  the  most 
obliging  man  in  the  world. 

"At  last,  however,  I  found  an  opportunity  to  hide  me  in  an  obscure 
corner,  and  overhead  his  charm,  which  I  snapped  up  immediately,  as 
it  consisted  of  only  three  syllables.  After  giving  his  necessary  orders 
to  the  pestle  without  observing  me,  he  went  out  to  the  market.  The 
following  day  when  he  was  gone  out  about  business,  I  took  the  pestle, 
clothed  it,  pronounced  the  three  syllables,  and  bid  it  fetch  me  some 
water.  He  directly  brought  me  a  large  pitcher  full.  'Good,'  said  I, 
'I  want  no  more  water;  be  again  a  pestle.'  He  did  not,  however,  mind 
what  I  said;  but  went  on  fetching  water  and  continued  bringing  it, 
till  at  length  the  room  was  overflowed.  Not  knowing  what  to  do,  for 
I  was  afraid  lest  Pancrates  at  his  return  should  be  angry,  as  indeed 
was  the  case,  and  having  no  alternative,  I  took  an  ax  and  split  the 
pestle  in  two.  But  this  made  bad  worse;  for  now  each  of  the  halves 
snatched  up  a  pitcher  and  fetched  water;  so  that  for  one  water-carrier 
I  now  had  two.  Meantime,  in  came  Pancrates;  and  understanding 
what  had  happened,  turned  them  into  their  pristine  form;  he,  how- 
ever, privily  took  himself  away,  and  I  have  never  set  eyes  on  him  since." 
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Claude  Debussy,  discussing  Paul  Dukas  in  his  "Monsieur  Croche" 
with  special  reference  to  his  Piano  Sonata,  has  written: 

"Paul  Dukas  knows  the  potentialities  of  music;  it  is  not  merely  a 
matter  of  brilliant  tone  playing  upon  the  listener  to  the  point  of 
enervation,  an  easy  thing  to  understand  where  several  kinds  of  music 
which  seem  antagonistic  are  united  without  difficulty.  For  him  music 
is  an  inexhaustible  store  of  forms,  of  pregnant  memories  which  allow 
him  to  mould  his  ideas  to  the  limits  of  his  imaginative  world.  He  is 
the  master  of  his  emotion  and  knows  how  to  keep  it  from  noisy 
futility.  That  is  why  he  never  indulges  in  those  parasitic  developments 
which  so  often  disfigure  the  most  beautiful  effects.  When  we  con- 
sider the  third  movement  of  his  sonata,  we  discover  under  the  pic- 
turesque surface  an  energy  that  guides  the  rhythmic  fantasy  with  the 
silent  precision  of  steel  mechanism.  The  same  energy  prevails  in  the 
last  part,  where  the  art  of  distributing  emotion  appears  in  its  highest 
form;  one  might  even  call  this  emotion  constructive,  since  it  displays 
a  beauty  akin  to  perfect  lines  in  architecture,  lines  that  dissolve  into 
and  are  keyed  to  the  spatial  colour  of  air  and  sky,  the  whole  being 
wedded  in  a  complete  and  final  harmony." 

The  ballad  of  Goethe  is  here  given  in  the  English  version  by 
Bowring:  — 


I  am  now,  —  what  joy  to  hear  it!  — 

Of  the  old  magician  rid; 
And  henceforth  shall  ev'ry  spirit 
Do  whate'er  by  me  is  bid: 

I  have  watch 'd  with  rigor 

All  he  used  to  do, 
And  will  now  with  vigor 
Work  my  wonders  too. 

Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current! 


And  now  come,  thou  well-worn  broom, 

And  thy  wretched  form  bestir; 
Thou  hast  ever  served  as  groom, 
So  fulfil  my  pleasure,  sir! 

On  two  legs  now  stand 
With  a  head  on  top; 
Water  pail  in  hand, 
Haste  and  do  not  stop! 

Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current! 
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Seel  he's  running  to  the  shore, 

And  has  now  attain'd  the  pool, 
And  with  lightning  speed  once  more 
Comes  here,  with  his  bucket  full! 
Back  he  then  repairs; 

See  how  swells  the  tidel 
How  each  pail  he  bears 
Straightway  is  supplied! 

Stop,  for,  lo! 

All  the  measure 

Of  thy  treasure 

Now  is  right! 
Ah,  I  see  it!  woe,  oh,  woe! 
I  forget  the  word  of  might. 

Ah,  the  word  whose  sound  can  straight 

Make  him  what  he  was  before! 
Ah,  he  runs  with  nimble  gait! 
Would  thou  wert  a  broom  once  more! 
Streams  renew 'd  forever 
Quickly  bringeth  he; 
River  after  river 

Rusheth  on  poor  mel 

Now  no  longer 

Can  I  bear  him; 

I  will  snare  him, 

Knavish  sprite! 
Ah,  my  terror  waxes  stronger! 
What  a  look!  what  fearful  sight! 

Oh,  thou  villain  child  of  hell! 
Shall    the    house    through    thee    be 
drown'd? 
Floods  I  see  that  wildly  swell, 

O'er  the  threshold  gaining  ground. 
Wilt  thou  not  obey, 

O  thou  broom  accurs'd! 
Be  thou  still,  I  pray, 
As  thou  wert  at  first! 


Will  enough 

Never  please  thee? 

I  will  seize  thee, 

Hold  thee  fast, 
And  thy  nimble  wood  so  tough 
With  my  sharp  axe  split  at  last. 

See,  once  more  he  hastens  back! 

Now,  O  Cobold,  thou  shalt  catch  it! 
I  will  rush  upon  his  track; 
Crashing  on  him  falls  my  hatchet. 
Bravely  done,  indeed! 

See,  he's  cleft  in  twain! 

Now  from  care  I'm  freed, 

And  can  breathe  again. 

Woe,  oh,  woel 

Both  the  parts, 

Quick  as  darts, 

Stand  on  end, 
Servants  of  my  dreaded  foe! 
O  ye  gods,  protection  send! 

And  they  run!  and  wetter  still 

Grow  the  steps  and  grows  the  hall. 
Ever  seems  the  flood  to  fill. 
Lord  and  master,  hear  me  call! 
Ah,  he's  coming!  see, 

Great  is  my  dismay! 
Spirits  raised  by  me 
Vainly  would  I  lay! 

"To  the  side 

Of  the  room 

Hasten,  broom, 

As  of  old! 
Spirits  I  have  ne'er  untied 
Save  to  act  as  they  are  told." 
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The  Classic  manner 
of  playing  phonograph  records 
is  on  Garrard  changers ... 

Of  course  there  are  other  makes.  Nevertheless,  the  Messrs.  Funk  and  Wagnalls  define 
classic  as  "belonging  to  the  first  rank"  —  an  elevation  which  has  been  Garrard's 
exclusive  position  since  the  battle  of  the  speeds  was  resolved  at  33%.  Here's  a  list  of 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Fifth  Program 


FRIDAY  AFTERNOON,  November  12,  at  2:15  o'clock 

SATURDAY  EVENING,  November  13,  at  8:30  o'clock 


Berlioz Fantastic  Symphony,  Op.  14A 

I.     Reveries,  Passions 

Largo:  Allegro  agitato  e  appassionato  assai 

II.     A  Ball 

Waltz:  Allegro  non  troppo 

III.  Scene  in  the  Meadows 

Adagio 

IV.  March  to  the  Scaffold 

Allegretto  non  troppo 

V.    Dream  of  a  Witches'  Sabbath 
Larghetto:  Allegro 

INTERMISSION 

Mozart Recitative  and  Aria,  "Per  pieta"  from  "Cosi  fan  tutte" 

Mozart Recitative  and  Rondo,  "Non  temer 

amato  bene"   ("Idomeneo") 

Strauss Songs  with  Orchestra 

Allerseelen 
Wiegenlied 
Morgen 
Standchen 

Strauss Till  Eulenspiegel's  Merry  Pranks  after  the 

Old-fashioned,  Roguish  Manner,  in  Rondo  Form 


soloist 
IRMGARD  SEEFRIED,  Soprano 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  station  WBZ) .  The 
remaining  part  of  each  Saturday  concert  and  each  Friday  afternoon 
concert  entire  will  be  broadcast  from  Station  WGBH-FM. 

This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 
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Boston,  Massachusetts 
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JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 
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interested  in  serious  study. 
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Telephone  LA  3-2736  for  information. 
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My  orchestrations  have  been  performed  by 

New  York  Philharmonic,  Boston  Symphony,  and  "Telephone  Hour"  Orchestras 

219  Park  Drive,  Boston  Tel.  CO  6-7359 


SARA  LOCKE       T 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  MUSICIAN 

MARGIA  NADELL 
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RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookxine,  Massachusetts 
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MUSICAL     INSTRUCTION 


STAGE  FRIGHT 

Can  be  cured 
Short  Course  of  Instruction 

Goodhue  Studio  Cambridge 

Klrkland  7-8516  Call  mornings 

THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 

169  Bay  State  Road,  Boston  COfley  7-7265 


AN  EXHIBITION  OF  PAINTINGS 

by 

BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 
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FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  17,  1954 

Further    information    for    prospective    exhibitors    will    appear 
in  a  later  concert  bulletin. 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 
Beethoven  Symphony  No.  7 
Symphony  No.  1 
Berlioz  "Romeo  et  Juliette"  (with  chorus  and  soloists) 

"The  Damnation  of  Faust"  (with  chorus  and  soloists) 
Brahms  Piano  Concerto  No.  2   (Soloist,  Artur  Rubinstein)  ; 

Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor  (Soloist,  Yehudi  Menuhin) 
Handel  "Water  Music" 
Haydn  Symphony  No.  103  ("Drum  Roll") 

Symphony  No.  104  ("London") 
Honegger  Symphony  No.  5 
Mozart  "Figaro"  Overture 
Ravel  Pavane 

Roussel  "Bacchus  et  Ariane" 
Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1  ("Spring")  ;  Overture,  "Genoveva" 
Strauss  Don  Quixote  (Soloist,  Gregor  Piatigorsky) 
Tchaikovsky  Violin  Concerto  (Milstein) 

ALBUM :    Ravel,  "Rapsodie  Espagnole,"  "La  Valse" ;  Overtures, 
Berlioz,    "Beatrice   and   Benedick";    Lalo    "Le    Roi    d'Ys"; 
Saint-Saens,  "La  Princesse  Jaune" 

Among  the  recordings  under  the  leadership  of 
SERGE  KOUSSEVITZKY 
Bach  Brandenburg  Concertos,  Nos.  1      Mozart  Eine  kleine  Nachtmusik ;  Ser- 
&  6,  Suites  Nos.  1  &  4  enade  No.  10,  K.  361;  Symphonies 

Beethoven  Symphonies  Nos.  3,  5  &  9  Nos*  36  &  39 

Berlioz  Harold  in  Italv    ( Primrose)  Prokofieff    Concerto    No.    2    (Jascha 

Bemoz  uaroia  in  itaiy    primrose)  Heifetz)  ;   Symphony  No.  5;  Peter 

Brahms  Symphony  No.  3 ;  Violin  Con-  and    the    Wolf f    Qp.    67,    Eleanor 

certo   (Heifetz)  Roosevelt,  narrator;  Classical  Sym- 

Copland    "Appalachian    Spring";    "A  phony;    Romeo  and  Juliet,   Suite; 

Lincoln      Portrait" ;      "El      Salon  Lieutenant  Kije 

Mexico"  Rachmaninoff  Isle  of  the  Dead 

Hanson  Symphony  No.  3  Ravei  Bolero ;  Ma  Mere  L'Oye  Suite 

Harris  Symphony  No.  3  Schubert  Symphony,  "Unfinished" 

Haydn  Symphonies  Nos.  92  &  94  Sibelius  Symphonies  Nos.  2,  5,  7 

Khatchaturian  Piano  Concerto   (Wil-  Tchaikovsky    Serenade    in    C;    Sym- 

liam  Kapell)  phonies   Nos.   4   &   5;   Romeo   and 

Mendelssohn  Symphony  No.  4  Juliet  Overture 

COMMEMORATIVE  ALBUM 
Sibelius  Symphony  No.  2 ;  Strauss  Don  Juan ;  Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Montetjx 
I  Liszt  Les  Preludes 

Mozart  Piano  Concertos,  Nos.  12  &  18  (Lili  Kraus) 
!  Scriabin  Le  Po&ne  de  l'Extase 

Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Soldat" ;  Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play  (33^  r.p.m.)  and 
(in  some  cases)  45  r.p.m. 
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THE 
LIVING  TRUST 

ow  It  Benefits  You,  Your 
Famify,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
— and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

New  Light  On  Haydn's  Cello  Concerto 
An  English    View  of  Copland 

NEW    LIGHT    ON    HAYDN'S 
CELLO  CONCERTO 
It  has  long  been  questioned  whether 

the  famous  Cello  Concerto  in  D,  at- 
tributed to  Haydn,  may  have  been 
written  by  his  first  cellist  at  Esterhaz, 
Anton  Kraft.  In  the  absence  of  an  auto- 
graph manuscript,  two  schools  of 
thought  have  existed  since  the  authen- 
ticity of  the  work  was  questioned  by 
H.  Volkmann  in  1932.  Mr.  H.  C.  Rob- 
bins  Landon  learned  of  the  existence 
of  the  holograph  score  in  Vienna,  in 
1951,  but  was  unable  to  verify  the 
story.  A  recent  letter  from  him,  ad- 
dressed to  Symphony  Hall,  locates  the 
manuscript  in  the  Vienna  National' 
bibliothek,  and  presumably  settles  the 
dispute. 

"The  ms.  is  of  oblong  format,  written 
swiftly  and  with  few  corrections  on 
10-stave  paper  of  Italian  origin  (Haydn 
and  Mozart  used  imported  Italian  paper 
throughout  their  Viennese  periods).  It 
consists  of  33  sheets  (i.e.  66  pages) ; 
the  paper  is  22,5  x  32  cm.  in  size.  The 
title  page  has  the  following  inscription 
in  Haydn's  handwriting:  'Concerto  per 
il  Violoncello',  and  in  the  right  hand 
corner  'di  me  giuseppe  Haydn,  '783.'  The 
first  page  of  music  has  the  following 
instruments  (by  staves) :  '2  Corni  in  D, 
Oboe  Into,  [Oboe]  2do,  Violino  Into, 
[Violino]  2do,  Viola,  Violoncello 
[Solo],  Bassi'.  The  two  bottom  staves 
are   left   blank   throughout. 

"How  the  ms.  came  to  be  in  the 
National  Library  of  Vienna  is  a  long 
and  very  mysterious  story;  suffice  to 
say  that  it  has  been  there  since  about 
1940  and  that  the  director,  Dr.  Nowak, 
has  to  date  been  silent  regarding  his 
treasure,  bringing  it  up  from  the  cellar, 
where  it  was  hidden,  in  1954.  No  one 
was  previously  informed  of  its  exist- 
ence." 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


with  fluid  grace 

rayon  mat  jersey  (sag  proof) 

is  interpreted  in  a  new 
softly  draped  neckline  and 

wondrously  full  skirt. 
Vibrant  red  or  deep 

turquoise   with   gold    belt 
accent.  Sizes  10  to  20 

29.95 

416   Boylston    St.,    Boston 
54  Central  St.,  Wellesley 


[»95] 


AN  ENGLISH  VIEW  OF  COPLAND 

The  following  comment  upon  Aaron 
Copland's  Third  Symphony,  signed 
MM.,  is  quoted  from  the  current  issue 
of  THE  gramophone: 

"American  music  is  perhaps  the 
wrong  category  in  which  to  put  this 
Third  Symphony  of  Copland's.  In  fact, 
a  long  series  of  occasional  composi- 
tions for  film,  ballet  or  other  American 
circumstance  has  tended  to  blind  our 
vision:  to  make  us  think  of  Copland 
as  a  composer  of  consciously  American 
music,  with  a  capital  A  metaphorically 
as  well  as  literally,  rather  than  a  com- 
poser of  music  who  happened  himself 
to    be   an   American. 

"This  Symphony  proves  our  wrong 
in  so  far  as  the  fault  has  been  ours. 
There  is,  particularly  in  the  finale, 
borrowing  from  various  American  popu- 
lar idioms ;  but  it  is  a  natural  flavour- 
ing Copland  uses  instinctively  with  no 
thought  of  specific  effect.  The  Symphony 
is  music  in  its  own  right;  and  that  the 


Koussevitzky  Music  Foundation  should 
sponsor  this  fine  recording  is  exceed- 
ingly appropriate,  as  it  was  their  com- 
mission in  1946  which  enabled  Copland 
to  write  such  music  in  the  first  place. 
"As  absolute  music  the  Symphony 
carries  conviction  indeed.  A  broad  and 
dignified  opening  movement  is  followed 
by  an  Allegro  molto  rather  too  firm 
and  solid  to  be  called  a  Scherzo.  The 
scherzo  element  is  not,  however,  en- 
tirely by-passed;  it  appears  (where  it 
has  classical  precedents)  in  the  middle 
of  the  slow  movement  —  this  latter 
misleadingly  marked  Andantino  quasi 
allegretto,  but  giving  much  more  the 
effect  of  an  adagio.  Two  lines  of  hymn- 
tune,  sounding  remarkably  out  of  con- 
text, lead  to  the  finale  —  a  triumphant 
affair  where  most  of  the  very  effective 
idiomatic  side-glances  take  place.  .  .  . 
Copland's  Symphony,  however,  will  sur- 
vive all  its  bass-drumming,  real  or 
imaginary;  and  this  is  an  outstandingly 
successful  addition  to  the  lists  of  con- 
temporary American  music  available 
here  on  disc." 


Hear  these  performances 
come  w ALIVE"  with  new 


RCA  Victor  high  fidelity 


CHARLES  MUNCH  . .  .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel :  Bacchus  et  Ariane 
Ravel:  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 
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rca  Victor 

FIRST      IN       RECORDED       MUSIC 


Filene's  French  Shops  — 
luxurious  meeting  place 
for  the  most  brilliant 
creations  of  the  world's 
great  couturiers.  You'll 
enjoy  this  exquisite  cor- 
ner in  which  you'll  find 
very  exciting  ways  to 
dress  for  this  new  season. 
There  are  superb  new 
shapes  for  this  Fall's 
fashions,  vibrant  new 
colors,  rich  new  fabrics. 
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Mr.  Steppington  Makes  a  Clean  "Get-away" 


Mr.  Steppington  is  sailing  to 
Europe  —  and  there  are  no  in- 
vestment cares  to  take  along 
with  him. 

He  turned  them  over  to  Old 
Colony  Trust  Company.  Act- 
ing as  Custodian,  they'll  handle 
all  the  routine  detail  of  invest- 
ment care  His  securities  are  in 
the  hands  of  trustworthy  ex- 
perts who  will  cut  his  coupons, 
receive  his  dividends,  and 
credit  the  proceeds  promptly 
to  his  account. 

Mr.  Steppington  knows  ev- 
erything will  be  handled  eco- 
nomically as  well  as  efficiently. 

If  you  are  planning  an  ex- 
tended vacation,  our  custo- 
dianship service  can  make  it  a 


carefree  one.  For  detailed  in- 
formation, write  for  the  free 
booklet,  "Custodianship  of 
Your  Property." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
ChairmanyTrustInvestmentCommittee 


Allied  with  The  First  National  Bank  ot  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVB 


Fifth  Program 


FRIDAY  AFTERNOON,  November  12,  at  2:15  o'clock 

SATURDAY  EVENING,  November  13,  at  8:30  o'clock 


Berlioz Fantastic  Symphony,  Op.  14A 

I.     Reveries,  Passions 

Largo:  Allegro  agitato  e  appassionato  assai 

II.    A  Ball 

Waltz:  Allegro  non  troppo 

III.  Scene  in  the  Meadows 

Adagio 

IV.  March  to  the  Scaffold 

Allegretto  non  troppo 

V.    Dream  of  a  Witches'  Sabbath 
Larghetto:  Allegro 

INTERMISSION 

Mozart Recitative  and  Aria,  "Per  pieta"  from  "Cosi  fan  tutte" 

Mozart Scene  and  Rondo*  "Non  temer,  amato  bene"  for 

Soprano  and  Orchestra  with  violin  solo   ("Idomeneo") 

Strauss Songs  with  Orchestra 

Allerseelen 
Wiegenlied 
Morgen 
Standchen 

Strauss Till  Eulenspiegel's  Merry  Pranks  after  the 

Old-fashioned,  Roguish  Manner,  in  Rondo  Form 


SOLOIST 

IRMGARD  SEEFRIED,  Soprano 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 


are  ours  alone 

You  who  take  pride  in  wearing 
timeless  classics  of  good  quality 
end  impeccable  taste  will  welcome 
the  addition  of  our  exclusive 
Darford  Classics  to  your  wardrobe. 
The  apparel  and  accessories  which 
bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


GCJtaft 


BOSTON  AND  CHESTNUT  HILL 
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FANTASTIC  SYMPHONY    (SYMPHONIE  FANTASTIQUE) , 

Op.  14A 

By  Hector  Berlioz 

Born  at  la  C6te  Saint-Andr6  (Isere)  ,  December  11,  1803;  died  in  Paris,  March  8,  1869 


Berlioz's  title,  "Episode  in  the  Life  of  an  Artist,"  Op.  14,  includes  two  works: 
the  Fantastic  Symphony  and  Lelio;  or,  The  Return  to  Life,  a  lyric  monodrama. 

The  Symphony,  composed  in  1830,  had  its  first  performance  December  5  of  that 
year  at  the  Conservatoire  in  Paris,  Habeneck  conducting. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the  Philharmonic 
Society  of  New  York,  Carl  Bergmann  conducting,  January  27,  1866.  The  Symphony 
was  first  performed  in  Boston  by  the  Harvard  Musical  Association,  February  12, 
1880,  and  first  performed  by  the  Boston  Symphony  Orchestra,  December  19,  1885. 
The  most  recent  performances  at  these  concerts  were  on  March  28,  29,  1952. 

It  is  scored  for  2  flutes  and  piccolo,  2  oboes,  English  horn,  2  clarinets  and  E-flat 
clarinet,  4  bassoons,  2  cornets-a-pistons,  2  trumpets,  4  horns,  3  trombones,  2  tubas, 
timpani,  snare  drum,  bass  drum,  cymbals,  bells,  2  harps,  piano,  and  strings. 

The  score  is  dedicated  to  Nicholas  I.  of  Russia. 

There  have  been  many  attempts  to  explain  that  extraordinary 
musical  apparition  of  1830,  the  Symphonie  Fantastique.  Berlioz 
himself  was  explicit,  writing  of  the  "Episode  in  the  Life  of  an  Artist" 
as  "the  history  of  my  love  for  Miss  Smithson,  my  anguish  and  my  dis- 
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tressing  dreams."  This  in  his  Memoirs;  but  he  also  wrote  there:  "It 
was  while  I  was  still  strongly  under  the  influence  of  Goethe's  poem 
[Faust]  that  I  wrote  my  Symphonie  Fantastique." 

Yet  the  "Episode"  cannot  be  put  down  simply  as  a  sort  of  lover's 
confession  in  music,  nor  its  first  part  as  a  "Faust"  symphony.  In  1830, 
Berlioz  had  never  talked  to  Miss  Smithson.  He  was  what  would  now 
be  called  a  "fan"  of  the  famous  Irish  actress,  for  she  scarcely  knew  of 
the  existence  of  the  obscure  and  perhaps  crazy  young  French  composer 
who  did  not  even  speak  her  language.  Her  image  was  blended  in  the 
thoughts  of  the  entranced  artist  with  the  parts  in  which  he  beheld 
her  on  the  boards  —  Ophelia  or  Juliet  —  as  Berlioz  shows  in  his  excited 
letters  to  his  friend  Fernand  at  the  time.  Can  that  image  be  reconciled 
with  the  "courtesan"  of  the  last  movement,  who  turned  to  scorn  all 
that  was  tender  and  noble  in  the  beloved  theme,  the  idee  fixe?  The 
Berlioz  specialists  have  been  at  pains  to  explain  the  "affreuses  ve'rites" 
with  which  Berlioz  charged  her  in  his  letter  to  Fernand  (April  30, 
1830) .  These  truths,  unexplained,  may  have  been  nothing  more  fright- 
ful than  his  realization  that  Miss  Smithson  was  less  a  goddess  than  a 
flesh  and  blood  human  being  who,  also,  was  losing  her  vogue.  The 
poet's  "vengeance"  makes  no  sense,  except  that  illogic  is  the  stuff  of 
dreams.  It  would  also  be  an  over-simplification  to  say  that  Berlioz 
merely  wanted  to  use  a  witches'  sabbath  in  his  score  and  altered  his 
story  accordingly.  Berlioz  did  indeed  decide  at  last  to  omit  the  story 
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They're 

talking  about  the 

First 

American 

Birthday 


;  The  label  with 
the  great  tradition 
since  1898 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian  ,^fn^ 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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from  his  programs  (for  performances  of  the  Symphony  without  the 
companion  piece  Ldlio*) .  He  no  doubt  realized  that  the  wild  story 
made  for  distraction  and  prejudice,  while  the  bare  titles  allowed  the 
music  to  speak  persuasively  in  its  own  medium.  At  first,  when  he 
drafted  and  re-drafted  the  story,  he  cannot  be  acquitted  of  having  tried 
to  draw  the  attention  of  Paris  to  his  music,  and  it  is  equally  plain  that 
to  put  a  well-known  stage  figure  into  his  story  would  have  helped 
his  purpose.  The  sensational  character  of  the  music  could  also  have 
been  intended  to  capture  public  attention  —  which  it  did.  But  Berlioz 
has  been  too  often  hauled  up  for  judgment  for  inconsistencies  in  what 
he  wrote,  said,  and  did.  His  critics  (and  Adolphe  Boschot  is  the  worst 
offender  in  this)  have  been  too  ready  to  charge  him  with  insincerity 
or  pose.  His  music  often  contradicts  such  charges,  or  makes  them  in- 
consequential. 

It  would  be  absurd  to  deny  that  some  kind  of  wild  phantasmagoria 
involving  the  composer's  experiences  of  love,  literature,  the  stage,  and 
much  else  must  have  had  a  good  deal  to  do  with  the  motivation  of 
the  Symphony.  Jacques  Barzunj-  brilliantly  demonstrates  that  through 


*  Lelio  was  intended  to  follow  the  Symphony.  The  "composer  of  music"  speaks,  in  front  of 
the  stage,  addressing  "friends,"  "pupils,"  "brigands,"  and  "spectres"  behind  it.  He  has 
recovered  from  his  opium  dreams  and  speculates  on  music  and  life  in  general,  after  the 
manner  of  Hamlet,  which  play  he  also  discusses. 

f  Berlioz  and  the  Romantic  Century,  1950. 
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You  may  have  been 

meaning  to  make  your  Will 

"tomorrow."  But,  by  putting  it  off  you 

are  neglecting  your  right  to  say  who 

will  get  how  much  of  your  estate. 

The  best  Wills  are  those  based  on 


sound  estate  plans.  Over  the  years 
Rockland -Atlas  has  been  helping  to 
develop  workable  estate  plans.  We 
will  be  glad  to  be  of  assistance  to  you 
and  your  attorney  on  the  business  and 
financial  details  of  your  estate. 

Why  not  call  for  an  appointment? 
There's  no  obligation. 


ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MFMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Yc 


ou  can  wear 


your  Diamond  Tiara... 


...  or  any  precious  jewel  of  yours,  secure  in  the 
knowledge  that  if  it's  lost,  strayed  or  stolen,  its  value 
will  be  reimbursed  . . .  provided  you  were  foresighted 
enough  to  protect  it  with  one  of  our  Jewelry 
Floater  policies.  So  safe  ...  so  easy  to  do  . . .  quite 
inexpensive,  too  !  Get  in  touch  with  your  Employers' 
Group  agent . . .  today. 


The  EMPLOYERS'  GROUP 

Insurance  Companies 


THE    EMPLOYERS'  USABILITY   ASSURANCE  CORP.  LTD. 

AMERICAN    EMPLOYERS'  INSURANCE  CO. 

THE    EMPLOYERS'  FIRE   INSURANCE  CO. 


110  MILK  ST. 
BOSTON  7,  MASS. 


For  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surety  Bonds, 
see  your  local  Employers'  Group  Agent,  The  Man  V/ith  The  Plan 


I  *>5  1 


Chateaubriand  Berlioz  well  knew  the  affecting  story  of  Paul  and  Vir- 
ginia, of  the  fates  of  Dido  and  of  Phedre,  of  the  execution  of  Chenier. 
E.  T.  A.  Hoffmann's  Tales  filled  him  with  the  fascination  of  the  super- 
natural and  De  Quincey's  Confessions  of  an  Opium  Eater,  in  de 
Musset's  translation,  may  well  have  contributed.  But  who  in  this  age, 
so  remote  from  the  literary  aesthetic  of  that  one,  will  attempt  to 
"understand"  Berlioz  in  the  light  of  all  these  influences,  or  reconcile 
them  with  a  "love  affair"  which  existed  purely  in  his  own  imagination? 
The  motivation  of  the  simplest  music  is  not  to  be  penetrated  —  let 
alone  this  one.  Enough  that  Berlioz  directed  his  rampant  images, 
visual,  musical  or  literary,  into  what  was  not  only  a  symphonic  self- 
revelation,  but  a  well-proportioned,  dramatically  unified  symphony,  a 
revolution  in  the  whole  concept  of  instrumental  music  comparable 

only  to  the  Eroica  itself.* 

For  it  should  be  borne  in  mind  that  symphonic  music  by  the  year 


*  There  is  plentiful  evidence  that  this  Symphony  was  no  sudden  convulsion  of  the  imagination, 
but  the  result  of  a  long  and  carefully  considered  germination  —  a  masterfully  assembled 
summation  of  the  whole  artist  at  the  time.  The  persistent  and  pervading  theme  of  the 
Fantastique  grew  from  a  melody  which  Berlioz  composed  as  a  song  at  the  age  of  twelve, 
and  which  was  connected  with  a  mute  childhood  infatuation  with  &  girl  of  eighteen  whose 
"pink  slippers"  and  whose  name  —  Estelle  —  were  magic  to  him.  Ernest  Newman  considers 
it  probable  that  the  final  witches'  sabbath  movement  was  first  planned  for  a  Walpurgisnacht 
ballet  on  Faust  which  Berlioz  had  intended  for  the  Opera,  and  that  the  waltz  and  slow 
movement  may  have  had  similar  beginnings.  The  sketches  for  an  intended  opera  on  Lea 
Franca-Jugea  contained,  according  to  Boschot,  the  first  form  of  the  march.  After  the  first 
performances,   Berlioz  was  to  rewrite  the  slow  movement  and  march. 
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1830  had  never  departed  from  strictly  classical  proprieties.  The  waltz 
had  hardly  risen  above  the  ballroom  level.  Beethoven  had  been  dead 
but  a  few  years  and  the  Pastoral  Symphony  and  Leonore  Overtures 
were  still  the  last  word  in  descriptive  music.  Even  opera  with  its  fond- 
ness for  eery  subjects  had  produced  nothing  more  graphic  than  the 
Wolf's  Glen  scene  from  "Der  Freischiltz"  —  musical  cold  shivers  which 
Berlioz  had  heard  at  the  Opera  and  absorbed  with  every  fibre  in  his 
being.  Wagner  was  still  an  unknown  student  of  seventeen  with  all  of 
his  achievement  still  ahead  of  him.  Liszt  was  not  to  invent  the  "sym- 
phonic poem"  for  nearly  twenty  years.  That  composer's  cackling 
Mephistopheles,  various  paraphrases  of  the  Dies  Irae,  Till  on  the 
scaffold  —  these  and  a  dozen  other  colorful  high  spots  in  music  are 
direct  descendants  of  the  Fantastique. 

Since  the  Fantastique  was  the  forerunner  of  a  century  of  "program 
music,"  the  blame  for  this  now  diminishing  but  dubious  practice  has 
been  laid  upon  Berlioz.  Barzun  in  defense  of  Berlioz  has  shown  that 
"imitations  of  nature"  in  music  long  antedated  him,  and  that  Berlioz 
expressed  himself  clearly  and  judiciously  on  what  he  called  the  "genre 
instrumental   expressif,"   while   composing   in   like   good   taste.    Mr. 
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Barzun  makes  a  penetrating  and  illuminating  study  of  program  music 
in  a  long  chapter  which  is  recommended  to  those  who  may  hope  to 
reach  an  understanding  of  that  vexed  subject.  This  writer  clears  away 
the  considerable  underbrush  from  what  he  calls  "the  intellectual 
thickets"  which  have  grown  up  about  Berlioz's  supposed  program  inten- 
tions and  draws  our  attention  to  the  fact  that  "if  we  could  by  magic 
clear  our  minds  of  cant,  all  we  should  need  as  an  introduction  to  the 
score  would  consist  of  a  musical  analysis  such  as  Schumann  wrote,  or 
more  recently  T.  S.  Wotton."* 

The  "Estelle"  melody  is  the  subject  of  the  introduction  (played 
after  the  opening  chord,  by  the  muted  strings)  .  The  melody  proper, 
the  idee  fixe,  which  opens  the  main  body  of  the  movement  and  which 
is  to  recur,  transformed,  in  each  succeeding  movement,  contains  the 
"Estelle"  phrase  from  its  sixteenth  bar,  in  mounting  sequences  of  the 
lover's  sighs: 


*  Berlioz:   Four  Works    (Musical   Pilgrim   Series)    gives   an   admirable  detailed   analysis   with 
notations. 
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The  first  movement,  like  the  slow  movement,  which  makes  full  use 
of  the  idee  fixe,  is  characterized  by  its  ample,  long-lined  melody,  never 
in  the  least  obscured,  but  rather  set  off  in  high  relief  by  the  harmonic 
color,  the  elaborate  but  exciting  effect  of  the  swift,  running  passages 
in  the  accompaniment.  Even  the  rhapsodic  interjections  accentuate  and 
dramatize  the  melodic  voice  of  the  "artist"  declaring  his  passion.  For 
all  its  freedom,  there  is  a  clear  exposition  with  a  second  theme  in  the 
dominant,  followed  by  a  repeat  sign,  a  development  (unorthodox  and 
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richly  resourceful) ,  a  return  to  the  original  form  of  the  theme  with  the 
added  voice  of  the  solo  oboe  (the  happy  inspiration  of  a  re-working, 
praised  by  Schumann)  and  a  pianissimo  coda,  "religiosamente." 

In  the  same  line  of  thought,  the  "ball  scene"  is  the  waltz-scherzo.  Its 
main  theme,  which  is  introduced  simply  by  the  violins  after  a  sweep- 
ing introduction  of  harp  chords  and  string  tremolos,  is  sinuous  and 
swaying  in  a  way  which  must  have  revealed  to  audiences  of  1830  new 
possibilities  in  the  "valse"  then  still  constrained  by  the  stilted,  hopping 
rotations  of  the  German  dance.  But  presently  the  idee  fixe  (sounding 
quite  natural  in  the  triple  rhythm)  is  introduced  by  the  flute  and 
oboe.  The  waltz  theme  proper  returns  to  complete  the  movement, 
except  for  a  pianissimo  interruption  by  the  persistent  motive  (clarinet 
and  horn)  before  the  close. 

The  Scene  au  Champs  opens  with  a  gentle  duet  between  the  English 
horn  and  the  oboe  "in  the  distance,"  as  of  one  shepherd  answering 
another.  At  the  close  of  the  movement,  the  voice  of  the  English  horn 
returns,  but  the  melancholy  pipings  have  no  response  save  the  soft 
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rumbling  of  distant  thunder,  as  in  the  last  remnants  of  a  dying  storm. 
This  bucolic  prelude  and  postlude  have  no  relation  to  the  main  body 
of  the  movement  by  notation,  musical  precedent,  or  any  plausible 
"program."  Yet  any  sensitive  musician  submits  willingly  to  the  spell 
of  what  is  probably  the  most  intense  and  highly  imaginative  move- 
ment of  the  symphony,  where  the  idee  fixe,  by  now  pretty  thoroughly 
worked,  appears  in  the  fresh  and  entrancing  guise  of  a  sort  of  roman- 
tic exaltation. 

The  march  to  the  gallows  rolls  inexorably  with  resolute  and  un- 
relaxing  rhythm  to  its  thundering  close,  just  before  which  the  clarinet 
fills  a  sudden  silence  with  a  tender  reminiscence  of  the  idee  fixe,  heard 
only  this  once,  until  it  is  cut  short  with  a  mighty  chord.  This  ironclad 
movement  is  in  complete  and  violent  contrast  with  all  that  has  gone 
before.  But  the  finale,  the  Songe  d'une  Nuit  de  Sabbat,  is  fearsome 
in  another  way  —  its  many  weird  effects,  then  undreamt  of  in  a  sym- 
phony, must  have  been  more  than  startling  in  the  correct  and  musty 
concert  world  of  its  day.  Only  Berlioz  could  have  summoned  such 
new  colors  from  the  depths  and  heights  of  the  orchestra.  The  first 
allegro  again  softly  brings  in  the  ubiquitous  theme,  but  now  its  grace 
and  ardor  is  gone,  and  presently  the  violins  defile  it  with  sharp  accents 
and  sardonic,  mocking  trills.  The  E-flat  clarinet  squeals  it  out  and  the 
whole  orchestra  becomes  vertiginous  with  it.  Then  come  the  tolling 
bells  and  the  chant  of  death.  The  theme  which  rocks  along  in  a  6-8 
rhythm,  foreshadowing  a  certain  apprentice  sorcerer,  becomes  the 
subject  of  a  double  fugue  in  the  final  section,  entitled  "Ronde  du 
Sabbat,"  where  it  is  ingeniously  combined  with  the  Dies  Irae. 
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Recitative  and  Aria,  "PER  PIETA,"  from  "COSI  FAN  TUTTE" 

By  Wolfgang  Amadeus  Mozart 
Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


"Cost  fan  tutte"  ossia  "La  Scuola  degli  Amanti,"  opera  in  two  acts  to  a  text  by 
Lorenzo  da  Ponte,  was  first  performed  in  Vienna,  January  26,  1790. 

This  air  was  sung  at  the  Boston  Symphony  concerts  by  Emma  Eames,  December 
29>   i9°5»*   and  by  Suzanne  Danco,  April   13-14,   1951. 

"  S^losi  fan  tutte,"  one  of  the  neatest  of  titles  in  its  own  language,  is 
W  as  impossible  to  translate  into  direct  English  as  "L'ltaliana  in 
Algeri/'  and  for  the  same  reason.  Literally  "Thus  do  they  all  (femi- 
nine) ,"  it  has  been  called  "They  All  Do  It,"  "Women  are  Like 
That,"  and  "AD  Women  Do  So,"  or  by  the  entirely  translatable  sub- 
title, "The  School  for  Lovers."  When  it  was  first  produced  in  English 
in  London  in  1827,  it  was  called  "Tit  for  Tat,  or  The  Tables  Turned." 
The  opera,  composed  for  the  Emperor  Josef  II  of  Austria,  is  one 
of  Mozart's  most  mature  stage  works,  following  Don  Giovanni  and 
preceding  La  Clemenza  di  Tito  and  Die  Zauberflote.  The  story  is  about 
two  gentlemen  in  love  with  two  sisters.  They  test  the  fidelity  of  both 
on  the  taunt  of  a  cynical  friend  by  pretending  to  go  off  to  war,  return- 
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ing  in  the  disguise  of  two  Albanian  nobles,  each   to  woo    (alas,  suc- 
cessfully!)   the   fiancee   of   the   other.    Friedrich   Heinse    has   related* 
that  da  Ponte  based  his  tale  upon  an  actual  affair  between  two  officei 
and  their  betrothed  in  Vienna,  asking  us  to  believe  that  any  two  sistei  i 
in  that  sophisticated  city  could  be  taken  in  to  the  point  of  infatuation 
by  their  fiances    (reversed)    in   false  whiskers.   Critical   observers   in 
the  nineteenth  century  have  been  much  bothered  by  the  libretto.  They 
have  found  the  story  "improbable"  and  the  situations  "absurd,"  the 
morals  even  a  little  bit  "shocking."  How  could  Mozart  put  his  heait 
into  a  text  where  the  friend,  Don  Alfonso,  is  a  complete  cynic,  the 
soubrette  a  heartless  conniver,  where  the  two  lovers  spend  most  of 
their  time  declaring  their  love  falsely  to  the  wrong  girls  and  where 
the  girls  themselves  are  more  than  susceptible  to  the  sudden  proposi- 
tions of  supposed  strangers?  They  excused  Mozart  on  the  grounds  that 
da  Ponte's  book  was  no  choice  of  the  composer  and  they  tried  to  save 
the  music  of  this  deplorable  defamation  of  sacred  womanhood  by 
setting  it  to  different  texts  altogether.^ 

It  may  be  asked  whether  Mozart,  who  cheerfully  made  the  most  of 
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his  operatic  assignments,  did  not  relish  this  bit  of  adroit  gaiety  which 
he  turned  into  music  with  such  complete  insouciance.  Also  whether 
Cost  fan  tutte  would  have  kept  its  sparkle  if  it  had  been  made 
sensible,  probable  and  pure  of  sentiment.  After  all,  da  Ponte,  one  of 
the  cleverest  masters  of  the  comedy  of  manners  that  opera  has  known, 
was  the  very  man  to  handle  sophisticated  wit,  balance  his  characters 
in  pairs,  and  pattern  them  in  recurring  ensembles,  making  artificiality 
delightful.  Edward  J.  Dent,  annoyed  at  past  displays  of  Victorian 
forthrightness,  goes  so  far  as  to  state  in  his  valuable  book,  Mozart's 
Operas:  "Cost  fan  tutte  is  the  best  of  all  da  Ponte's  librettos  and  the 
most  exquisite  work  of  art  among  Mozart's  operas.  It  is  as  perfect  a 
libretto  as  any  composer  could  desire,  though  no  composer  but  Mozart 
could  ever  do  it  justice." 

Fiordiligi  has  withstood  the  protestations  of  the  pretended  suitor 

more  successfully  than  her  sister,  Dorabela.  Her  soliloquy  indicates 

that  while  her  heart  is  still  fundamentally  in  the  right  place,  her 
resistance  is  not  that  of  marble. 
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Recitative:  Ei  parte  .  .  .  Senti  .  .  . 
ah,  no!  partir  si  lasci,  si  tolga  ai  sguardi 
miei  l'infausto  oggetto  della  mia  debo- 
lezza.  A  qual  cimento  il  barbaro  mi  pose! 
Un  premio  e  cjuesto  ben  dovuto  a  mie 
colpe!  In  tale  instante  dovea  di  nuovo 
amante,  i  sospiri  a  sclotar?  L'altrui 
querele  dovea  volger  in  gioco?  Ah, 
questo  core  a  ragione  condanni,  o  giusto 
amore!  Io  ardo  e  l'ardor  mio  non  e  piu 
effeto  d'un  amor  virtuoso:  e  smania,  af- 
fano,  rimorso,  pentimento,  leggerezza, 
perfidia,  e  tradimento! 


He  is  gone  —  stay —Ah,  no!  let  him 
go,  to  take  away  from  my  sight  the  un- 
fortunate object  of  my  weakness.  Whar 
a  test  the  barbarian  puts  upon  me!  Mv 
fault  becomes  his  opportunity!  Is  this 
the  moment  to  sigh  for  another  lover? 
Should  the  promise  of  another  be  turned 
into  a  jest?  Ah,  this  heart  rightly  finds 
me  guilty  before  my  true  love!  I  am  on 
fire  and  my  ardor  is  not  moved  by  a 
virtuous  affection  —  it  is  frenzy,  pain,  i<- 
morse,  repentance,  levity,  perfidy  an<! 
treason. 


ARIA 


Per  pieta,  ben  mio,  perdona  all'  error 

d'un  alma  amante;   fra  quest'  ombre  e 

queste  piante  sempre  ascoso,  oh  Dio,  — 

sara.  Svelera  quest'  empia  voglia  l'ardir 

mio;  la  mia  costanza  perdera  la  rimem- 

branza,  che  vergogna  e  orror  mi  fa. 

A  chi  mai  manc6  di  fede  questo  vano, 
ingrato  cor!  si  dovea  miglior  mercede, 
caro  bene,  al  tuo  candor. 


For  pity's  sake,  my  dear  one,  pardon 
the  fault  of  a  loving  soul!  Oh,  God  — 
must  I  always  be  torn  by  pains  and 
doubts!  My  faithfulness  will  prevail  over 
this  memory  so  full  of  shame  and  horror. 

This  foolish,  ungrateful  heart  will  ever 
be  true  to  you.  Your  trust  is  due  a  better 
reward,  beloved! 
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Scene  and  Rondo   ("NON  TEMER,  AMATO  BENE") 

for  Soprano  and  Orchestra   (with  violin  solo)  , 

composed  for  "IDOMENEO" 

By  Wolfgang  Amadeus  Mozart 
Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 

This  recitative  and  air  was  composed  on  March  10,  1786  in  Vienna  to  be  added 
in  a  private  performance  of  the  opera  Idomeneo  (Act  II,  Scene  I) ,  the  opera  itself 
having  been  completed  and  performed  in  1780.  The  air  was  written  for  Baron 
Pulini  and  for  Count  von  Hatzfeld,  the  latter  a  canon  at  Eichstadt,  and  Mozart's 
personal  friend. 

Mozart  had  composed  his  opera  seria,  Idomeneo,  King  of  Crete,  for  the  opera 
at  Munich  by  commission  of  the  Elector  of  Bavaria,  Karl  Theodor.  The  libretto 
was  written  by  Abbe  G.  B.  Varesco. 

The  orchestra  for  the  Rondo  consists  of  2  clarinets,  2  bassoons,  2  horns  and 
strings,  with   violin   obbligato. 

What  was  probably  the  first  production  of  the  Opera  in  this  country  was  given 
by  the  opera  department  of  the  Berkshire  Music  Center  at  Tanglewood  in  the 
summer  of  1947.  A  condensed  version  in  concert  form  was  performed  at  the 
Berkshire  Festival  last  summer  under  the  direction  of  Lukas  Foss.  The  interpolated 
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Scene  and  Rondo  was  sung  at  the  Boston  Symphony  concerts  April  30  and  May  i, 
1920,  when  John  McCormack  was  the  soloist. 

The  tale  of  "Idomeneo"  was  taken  from  Ancient  Greece,  acquiring 
from  its  more  immediate  Parisian  source  a  flavor  of  French  high 
tragedy  which  no  doubt  appealed  to  the  French  taste  of  the  Elector 
Karl  Theodor. 

The  king  of  Crete  and  his  fleet,  returning  from  the  Trojan  Wars, 
are  saved  from  a  storm  at  sea  by  a  sudden  calm.  In  gratitude  to  the  god 
Neptune,  the  king  vows  to  sacrifice  the  first  person  whom  he  shall 
meet  on  reaching  the  shores  of  Crete.  That  person  turns  out  to  be  his 
son,  Idamante.  The  king,  in  dismay,  conceals  his  predicament  from 
his  people  and  arranges  to  have  Idamante  sent  away  as  if  in  disgrace. 
But  Neptune  in  anger  turns  the  ships  back  with  a  fearful  storm. 
Idomeneo  confesses  to  the  High  Priest  that  he  has  made  a  vow  which 
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would  result  in  the  sacrifice  of  his  own  son,  the  heir  to  the  throne. 
Idamante  is  ready  to  offer  himself,  but  Ilia,  his  secret  beloved,  insists 
that  she  will  give  up  herself  in  his  stead.  At  this  moment  the  statue 
of  Neptune  totters,  and  the  subterranean  voice  of  the  gods  proclaims 
that  Idamante  shall  be  spared  and  shall  marry  Ilia,  while  Idomeneo 
shall  abdicate  in  his  favor. 

The  part  of  Idamante  was  composed  for  a  male  soprano,  but  this 
interpolated  air  was  written  for  a  soprano,  Mile.  Anna  Selina  Storace, 
a  famous  operatic  singer  of  the  period  and  the  original  Susanna  in 
The  Marriage  of  Figaro. 

Rondo   (andante) 

Non  temer,  amato  bene, 
Per  te  sempre  il  cor  sara, 
Pi&  non  reggo  a  tante  pene, 
L'  alma  mia  mancando  va. 
Tu  sospiri?  A  duol  funesto! 
Pensa  almen;  che  istante  e  questo! 
Non  mi  posso,  oh  Dio,  spiegar, 
Stelle  barbare,  stelle  spietate, 
Perche  mai  tanto  rigor! 

Alme  belle  che  vedete 
Le  mie  pene  in  tal  momento, 
Dite  voi,  s'  egual  tormento 
Pud  soffrir  un  fido  cor. 

"Do  not  fear,  my  dearest,  my  heart  shall  always  be  thine.  I  cannot 
rule  if  my  soul  dies  within  me.  You  sigh?  Ah,  tragic  sorrow!  Think, 
what  a  moment  this  is!  I  can  no  longer,  oh  God,  gaze  upon  the  cruel, 
the  relentless  stars.  Why  must  I  suffer  so! 

"Sweet  heavens,  that  look  upon  my  present  torment,  can  anything 
equal  this  grief  of  my  faithful  heart?" 
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FOUR  SONGS 

By  Richard  Strauss 
Bom  in  Munich,  June  u,  1864;  died  in  Garmisch,  September  8,  1949 


"Allerseelen/'  Op.  10,  No.  8 

This  song  was  composed  to  verses  of  Hermann  von  Gilm  in  1882-83.  It  was  last 
sung  at  these  concerts  by  Lotte  Lehmann,  October  25-26,   1935. 

The  orchestration,  by  Robert  Heger,  calls  for  woodwinds  in  twos,  with  bass 
clarinet,  4   horns,  2   trumpets,   trombone,   timpani,  harp  and   strings. 

Stell'  auf  den  Tisch  die  duftenden  Reseden, 
Die  letzten  rothen  Astern  trag'  herbei, 
Und  lass  uns  wieder  von  der  Liebe  reden, 
Wie  einst  im  Mai. 

Gib  mir  die  Hand,  dass  ich  sie  heimlich  driicke, 
Und  wenn  mann's  sieht,  mir  ist  es  einerlei; 
Gib  mir  nur  einen  deiner  siissen  Blicke, 
Wie  einst  im  Mai. 

Es  bliiht  und  duftet  heut'  auf  jedem  Grabe, 
Ein  Tag  im  Jahr  ist  ja  den  Toten  frei, 
Komm  an  mein  Herz,  dass  ich  dir  wieder  habe, 
Wie  einst  im  Mai. 

ALL  SOULS'  DAY 
Beside  me  set  the  ruddy  glowing  heather, 
The  last  autumnal  asters  bring  today, 
And  let  us  tell  again  of  love  together, 
As  once  in  May. 
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Give  me  thy  hand,  that  I  may  fondly  press  it, 
Should  others  see  —  I  care  not  what  they  say, 
Let  one  fond  glance,  love,  fill  my  heart  and  bless  it, 
As  once  in  May. 

On  every  grave  today  sweet  flowers  are  glowing, 
So  every  year  we  give  the  dead  one  day; 
Come  to  my  heart,  thy  love  again  bestowing, 
As  once  in  May. 

(Translated  by  Dr.  Theodore  Baker) 

"Wiegenlied/'  Op.  41,  No.  1 

This,  the  first  of  a  set  of  five  songs,  was  composed  in  1899,  to  a  text  by  Richard 
Dehmel.  It  was  last  sung  at  these  concerts  February  13-14,  1914,  when  the  soloist 
was  Elisabeth  van  Endert. 

The  orchestration,  by  Strauss,  includes  2  flutes,  2  oboes  and  English  horn,  2 
clarinets,  2  bassoons,  2  horns,  harp  and  strings. 

Traume,  traume  du,  mein  susses  Leben, 

Von  dem  Himmel,  der  die  Blumen  bringt. 
Bluten  schimmern  da,  die  beben 

Von  dem  Lied,  das  deine  Mutter  singt. 

Traume,  traume,  Knospe  meiner  Sorgen, 

Von  dem  Tage,  da  die  Blume  spross; 
Von  dem  hellen  Blutenmorgen, 

Da  dein  Seelchen  sich  der  Welt  erschloss. 
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Traume,  traume,  Bliite  meiner  Liebe, 
Von  der  stillen,  von  der  heil'gen  Nacht, 

Da  die  Blume  seiner  Liebe 

Diese  Welt  zum  Himmel  mir  gemacht. 


Richard  Dehmel 


LULLABY 

Dream,   dear;   dream,  dear;    for   the   earth    is   darkening, 

Dream  of  Heaven  and  the  flow'rs  it  brings. 
Blossoms  quiver  there,  while  barkening 

To  the  song  thy  tender  mother  sings. 

Dream,  dear;  dream,  dear;  ever  since  the  dawning 

Of  the  day  that  brought  my  blossom  here, 
Since  that  brightest  happy  morning, 

Thy  dear  care  is  all  my  joy  and  fear. 

Dream,  dear;  dream,  dear;  flow'r  of  my  devotion, 

Of  that  happy,  of  that  holy  night, 
When  the  bud  of  his  devotion 

Made  my  world  as  Heaven  through  its  light. 
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"Morgen/'  Op.  2j,  No.  4 
September  10,  1894,  Strauss  dedicated  a  set  of  four  songs  to  his  wife  on  their 
wedding  day.  They  were  Ruhe,  meine  Seele,  Cdcilie,  Heimliche  Aufforderung,  and 
Morgen.  The  second  and  fourth  he  later  orchestrated.  This  one  calls  for  string 
orchestra  with  3  horns  and  harp.  It  was  last  sung  at  these  concerts  on  April  18-19, 
1924,  when  the  soloist  was  Sigrid  Onegin. 

Und  Morgen  wird  die  Sonne  wieder  scheinen; 

Und  auf  dem  Wege,  den  ich  gehen  werde, 
Wird  uns  die  Glucklichen  sie  wieder  einen 

In  mitten  dieser  sonnenatmenden  Erde; 
Und  zu  dem  Strand,  dem  weiten,  wogenblauen, 

Werden  wir  still  und  langsam  niedersteigen, 

Stumm  werden  wir  uns  in  die  Augen  schauen 

Und  auf  uns  sinkt  des  Gluckes  stummes  Schweigen. 

(John  Henry  Mackay) 
TOMORROW 

Tomorrow's  sun  will  rise  in  glory  beaming, 

And  in  the  pathway  that  my  foot  shall  wander, 
We'll  meet,  forget  the  earth  and,  lost  in  dreaming, 

Let  heav'n  unite  a  love  that  earth  no  more  shall  sunder; 
And  towards  that  shore,  its  billows  softly  flowing, 

Our  hands  entwined,  our  footsteps  slowly  wending! 
Gaze  in  each  other's  eyes  in  love's  soft  splendor  glowing 

Mute  with  tears  of  joy  and  bliss  ne'er  ending. 

(Translation  by  John  Bernhof}) 
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"Stcindchen" 

Standchen  is  the  second  of  six  songs  to  texts  by  A.  F.  von  Schack.  It  was  published 
in  1897.  The  last  performances  at  these  concerts  were  by  Marcella  Sembrich, 
March  18-19,  1910   (with  piano  accompaniment)  . 

The  orchestration,  by  Felix  Mottl,  is  as  follows:  3  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  trumpet,  3  trombones,  timpani,  2  harps  and  strings. 

Mach'  auf,  mach'  auf,  doch  leise  mein  Kind, 

Ura  keinen  vom  Schlummer  zu  wecken. 

Kaum  murmelt  der  Bach,  kaum  zittert  im  Wind 

Ein  Blatt  an  den  Biischen  und  Hecken! 

D'rum  leise,  mein  Madchen,  dass  nichts  sich  regt, 

Nur  leise  die  Hand  auf  die  Klinke  gelegt. 

Mit  Tritten,  wie  Tritte  der  Elfen  so  sacht, 

Ura  liber  die  Blumen  zu  triipfen, 

Flieg'  leicht  hinaus  in  die  Mondscheinnacht 

Zu  mir  in  den  Garten  zu  Schliipfen. 

Rings  schlummern  die  Bliithen  am  rieselnden  Bach 

Und  duften  im  Schlaf,  nur  die  Liebe  ist  wach! 

Sitz'  nieder,  hier  dammerts  geheimnissvoll 

Unter  den  Lindenbaumen. 

Die  Nachtigall  uns  zu  Haupten  soil 

Von  uns'ren  Kiissen  traumen, 

Und  die  Rose,  wenn  sie  am  Morgen  erwacht, 

Hoch  gluh'n,  von  den  Wonneschauern  der  Nacht. 
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SERENADE 

Hush,  hush,  my  love,  unfasten  thy  door 

In  silence,  lest  some  one  awaken! 

Soft  murmurs  the  brook  on  hedges  and  trees, 

The  leaves  in  a  breeze  are  scarce  shaken. 

Be  wary,  my  maiden!  let  no  one  hear 

That  you  lift  the  latch,  that  your  lover  is  near. 

With  footsteps,  like  elves  at  their  mischievous  play, 

O'er  flowers  and  grass  lightly  leaping, 

Come  hasten  to  me,  while  the  moon's  soft  ray 

With  silvery  light  greets  our  meeting. 

Beside  the  clear  brook  let  dew-laden  each  flow'r 

Its  perfumes  send  forth  t'ward  our  cool  blissful  bow'r. 

Draw  nearer!  In  mystery  draws  the  day, 

Lindens  with  fragrance  seeming 

Enfold  the  nightingale  in  grey, 

Now  silent,  of  our  kisses  dreaming. 

And  the  roses  wakening  soon  in  delight, 

Grow  red,  shamefaced,  at  the  thought  of  the  rapt'rous  night. 

(Translation  by  Alexander  Blaess) 
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466  Park  Drive 
(at  Beacon  St.) 
Boston  15,  Mass. 


IRMGARD  SEEFRIED 

Irmgard  Seefried,  born  in  Vienna,  studied  music  from  childhood  and 
attended  the  Augsburg  Conservatory.  Her  talents  came  to  the  atten 
tion  of  Herbert  von  Karajan  at  Aachen,  resulting  in  various  operatic 
engagements  and  her  debut  in  1943  at  the  Vienna  State  Opera.  Miss 
Seefried  has  sung  in  the  principal  opera  houses  of  Europe  (the  Dresden 
Opera,  La  Scala,  Covent  Garden,  the  festivals  at  Glyndebourne,  Sal/ 
burg,  Florence,  Wiesbaden,  and  Edinburgh)  as  well  as  with  orchestras 
and  in  recital. 

She  first  came  to  this  country  in  1951  and  has  since  been  active  here 
each  season,  making  her  Metropolitan  debut  in  1953  as  Susanna  in 
Mozart's  The  Marriage  of  Figaro. 


Since 


1832 


J.S.Waterman  S  Sons 


FUNERAL    SERVICE 


Boston  s   Perpetual 
Flowei   Show 


Tel.   CO  6-3637 


[23*  ] 


"TILL  EULENSPIEGEL'S  MERRY  PRANKS,  AFTER  THE  OLD 

FASHIONED  ROGUISH  MANNER  -  IN  RONDO  FORM," 

for  Full  Orchestra,  Op.  28 

By  Richard  Strauss 

Born  at  Munich,  June  11,  1864;  died  at  Garmisch,  September  8,  1949. 


The  first  performance  was  at  a  Gurzenich  concert  in  Cologne,  November  5,  1895 
Strauss  had  completed  his  score  in  Munich  the  previous  May.  It  had  been  pub 
Hshed  in  September.  The  first  performance  at  the  Boston  Symphony  Concerts  (and 
in  America)  was  February  21,  1896. 

The  last  performances  were  on  November  23,  24,  1952,  when  Pierre  Monteux 
conducted. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo,  3  flutes,  3  oboes, 
English  horn,  small  clarinet  in  E-flat,  2  clarinets,  bass  clarinet,  3  bassoons,  double- 
bassoon,  4  horns  (with  the  addition  of  4  horns  ad  lib.) ,  3  trumpets  (with  3  addi- 
tional trumpets  ad  lib.) ,  3  trombones,  bass  tuba,  kettle-drums,  snare  drum,  bass 
drum,  cymbals,  triangle,  a  watchman's  rattle,  strings. 

*t  first,  Strauss  was  inclined  to  let  the  title:  "Till  Eulenspie gel's 
il  lustige  Streiche,  nach  alter  Schelmenweise  —  in  Rondoform" 
stand  as  sufficient  explanation  of  his  intentions.  Franz  Wullner,  about 
to  perform  the  work  in  Cologne,  coaxed  from  him  a  letter  which 
revealed  a  little  more: 


Treat  yourself  to  "the  very  best" 


MEIMJ&SE    _, 

M  rabE4 

FULL  VU  PROOF  gj^ 
BLENDED  WHISKEY, 40%  STRAIGHT  WHISKIES,  60%  GRAIN  NEUTRAL  SPIRITS.  MELROSE  DISTILLERS  INC.,  N.Y.* 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN"  GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural   Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent  Taxi  Service  to  Theatres   and  Shopping   District. 
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"It  is  impossible  for  me  to  furnish  a  programme  to  'Eulenspiegel' ; 
were  I  to  put  into  words  the  thoughts  which  its  several  incidents 
suggested  to  me,  they  would  seldom  suffice,  and  might  even  give  rise 
to  offence.  Let  me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard 
nut  which  the  Rogue  has  prepared  for  them.  By  way  of  helping  them 
to  a  better  understanding,  it  seems  sufficient  to  point  out  the  two 
'Eulenspiegel'  motives,  which,  in  the  most  manifold  disguises,  moods, 
and  situations,  pervade  the  whole  up  to  the  catastrophe,  when,  after 
he  has  been  condemned  to  death,  Till  is  strung  up  to  the  gibbet. 
For  the  rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  has 
offered  them."  Strauss  finally  noted  three  themes:  the  opening  of  the 
introduction,  the  horn  motive  of  Till,  and  the  portentous  descending 
interval  of  the  rogue's  condemnation. 

But  Strauss  was  persuaded  by  Wilhelm  Mauke,  the  most  elaborate 
and  exhaustive  of  Straussian  analysts,  to  jot  the  following  indications 
in  pencil  in  his  score: 

"Once  upon  a  time  there  was  a  Volksnarr;  Named  Till  Eulenspiegel; 
That  was  an  awful  hobgoblin;  Off  for  New  Pranks;  Just  wait,  you 
hypocritesl  Hop!  On  horseback  into  the  midst  of  the  market-women; 
With  seven-league  boots  he  lights  out;  Hidden  in  a  Mouse-hole;  Dis- 
guised as  a  Pastor,  he  drips  with  unction  and  morals;  Yet  out  of  his 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule      your      printing      needs. 
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big  toe  peeps  the  Rogue;  But  before  he  gets  through  he  nevertheless 
has  qualms  because  of  his  having  mocked  religion;  Till  as  cavalier 
pays  court  to  pretty  girls;  She  has  really  made  an  impression  on  him; 
He  courts  her;  A  kind  refusal  is  still  a  refusal;  Till  departs  furious; 
He  swears  vengeance  on  all  mankind;  Philistine  Motive;  After  he  has 
propounded  to  the  Philistines  a  few  amazing  theses  he  leaves  them  in 
astonishment  to  their  fate;  Great  grimaces  from  afar;  Till's  street  tune; 
The  court  of  Justice;  He  still  whistles  to  himself  indifferently;  Up  the 
ladderl  There  he  swings;  he  gasps  for  air,  a  last  convulsion;  the  mortal 
part  of  Till  is  no  more." 


Under  the  title  "A  Traditional  Rogue  —  Till  Eulenspiegel  in  Litera- 
ture and  Music"  Sydney  Grew  wrote  in  the  American  Record  Guide, 
(October,  1945) : 

We  often  say  with  regard  to  some  particular  book,  that  we  envy 
anyone  who  is  yet  to  have  the  joy  of  reading  it  for  the  first  time; 
and  we  can  say  the  same  about  Richard  Strauss'  tone-poem,  Till 
Eulenspiegel.  It  has  a  literary  program:  the  listener  profits  by  knowl- 
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edge  of  the  program;  and  the  music  is  not  fully  intelligible  unless 
correlated  with  its  story.  But  the  work  is  bright,  active,  and  rich  in 
tuneful  matter  of  the  German  folksong  type;  the  form  is  as  clear  as 
a  piece  of  fine  architecture;  the  composer's  technique,  alike  of  thought 
and  expression,  is  masterly;  and  the  dramatic  situations  and  pictorial 
points,  however  far  they  go  beyond  the  ordinary  logic  of  the  art  of 
music,  do  not  obscure  the  musical  ideas  or  upset  the  form.  There- 
fore Strauss'  Till  Eulenspiegel  can  at  first  exist  for  the  music  lover 
simply  as  a  splendid  orchestral  Scherzo,  —  a  piece  of  high  spirited, 
expressive  music,  vibrant  with  youthful  energy  and  glowing  with 
color;  and  the  listener  is  very  fortunate  who  is  in  a  position  to  regard 
it  so  for  a  while. 

Till  Eulenspiegel  is  a  German  folk-hero.  He  was  a  peasant,  born 
somewhere  about  1300,  and  dying  at  Moellen,  near  Luebeck,  in  1350. 
Kneitlingen  in  Brunswick  was  his  birthplace.  There  is  a  passage  about 
him  in  Carlyle's  German  Literature  of  the  14th  and  15th  centuries: 

"We  may  say  that  to  few  mortals  has  it  been  granted  to  earn  such 
a  place  in  universal  history  as  Till;  for  now,  after  five  centuries,  his 
native  village  is  pointed  out  with  pride  to  the  traveller,   and  his 
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tombstone,  with  a  sculptured  pun  on  his  name  (an  owl,  and  a  glass) , 
still  stands,  or  pretends  to  stand,  at  Moellen  where  since  1350  his 
once  nimble  bones  have  been  at  rest." 

Till  is  indeed  one  of  the  rogues  who  have  a  place  in  "universal 
history."  The  story  of  his  gaming  and  jesting,  his  practical  jokes  and 
general  bad  behavior,  became  traditional  in  the  fifty  years  following 
his  death:  which  was  the  period  when  German  folk  song  and  poetry 
rose  to  their  great  heights,  and  when  the  "comic  anecdote"  was  a 
popular  form  of  literature. 

Thus  Till  flourished  as  a  tradition  in  the  period  of  the  Master- 
singers.  The  story  of  him  was  collected  and  published  in  the  last 
quarter  of  the  15th  century,  and  the  book  was  quickly  translated  into 
seven  or  eight  languages.  Editions  were  published,  often  with  fresh 
translations,  until  about  one  hundred  sixty-five  years  ago:  in  fact, 
there  was  an  English  edition  as  late  as  1890.  [More  recently  there 
have  been  two  children's  books  on  Till  published  in  this  country.  —Ed.] 

In  France  his  name  passed  into  the  language.  An  espiegle  (Ulen- 
spiegel)  is  a  frolicsome  person;  and  faire  une  espieglerie  is  to  play  a 
waggish  trick. 

In  England  he  became  a  typical  figure.  He  was  so  familiar,  what 
he  stood  for  was  so  clearly  understood,  that  people  could  allude 
to  him  by  name,  in  the  certainty  that  the  allusion  would  be  appre- 
ciated. Ben  Jonson  is  the  writer  who  does  this  the  more  often.  In 
The  Alchemist,  old  Subtle  summons  his  housekeeper,  Face,  by  calling 
out,  "Ulen  Spiegel!"  In  The  Poetaster  there  is  this  passage  between 
Pantilius  Tucca  and  His  trio: 

"You  did  not  see  me?  Where  was  your  sight,  Oedipus?  You  walk 
with  hare's  eyes,  do  you?  I'll  have  them  glazed,  rogue;  an  you  say 
the  word,  they  shall  be  glazed  for  you:  Come  we  must  have  you  turn 
fiddler  again,  slave,  get  a  bass  viol  at  your  back,  and  march  in  a  tawny 
coat,  with  one  sleeve,  to  Goose-fair;  then  you'll  know  us,  you'll  see 
us  then,  you  will,  gulch,  you  will.  Then,  'Will't  please  your  worship 
to  have  any  music,  captain?'  " 

Histrio,  recipient  of  this  choice  outburst,  with  its  dozens  of  allusions 
full  of  point  for  the  Jacobean  audience,  however  blunt  to  us,  makes 
a  murmuring  protest;  and  Tucca  starts  again: 

"What,  do  you  laugh,  Howleglas!  death,  you  presumptuous  varlet, 
I  am  none  of  your  fellows,  I  have  commanded  a  hundred  and  fifty 
such  rogues,  I." 

And  so  on.  Then  in  The  Sad  Shepherd  there  is  a  rather  stiff  pun 
which  works  in  the  name.  Maudlin,  the  Witch,  is  cursing  her  son  for 
his  clumsy  love-making: 
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"Thou  woo  thy  love,  thy  mistress,  with   twa  hedgehogs? 
A  Stinkard  brock,  a  polecat?  out  thou  houletl 
Thou  shouldst  have  giv'n  her  a  Madge-owl,  and  then 
Thou'dst  made  a  present  o'  thy  self,  owlspieglel" 

Till  Eulenspiegel  represents  a  certain  side  of  human  society  in  a 
period  of  transition.  In  his  time,  the  townsfolk  were  developing,  and 
they  had  learned  to  look  down  scornfully  on  the  countryfolk.  Till,  — 
a  true  peasant,  witty,  unscrupulous,  —  retaliated.  He  played  the  rogue 
on  tradespeople,  robbed  the  innkeeper,  and  even  worked  up  tricks 
upon  the  higher  classes,  —  priests,  magistrates,  noblemen,  and  even 
princes.  It  was  natural  that  in  this  virile  period  he  should  become  a 
folk  hero. 

He  actually  died  in  bed.  But  Strauss,  —  for  dramatic  reasons,  and 
also  to  enforce  the  social  moral  which  was  one  of  his  aspirations,  — 
makes  him  a  victim  of  the  forces  of  the  law,  order  and  custom  which 
he  had  ridiculed. 
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The  Classic  manner 
of  playing  phonograph  records 
is  on  Garrard  changers . . . 

Of  course  there  are  other  makes.  Nevertheless,  the  Messrs.  Funk  and  Wagnalls  define 
classic  as  "belonging  to  the  first  rank"  —  an  elevation  which  has  been  Garrard's 
exclusive  position  since  the  battle  of  the  speeds  was  resolved  at  33%.  Here's  a  list  of 
Garrard  firsts  for  those  interested  in  minutiae:  4-pole  motor,  muting  switch,  weighted 
turntable,  jeweled  pivot,  special  45  rpm  spindle.  Now  a  tidbit  for  the  budget-wise: 
Garrards  are  no  costlier  than  domestic  competition.  Next  a  word  for  console  owners: 
yes,  a  Garrard  may  be  installed  in  your  set  without  complicated  maneuvers! 

It's  a  fact:  95%  of  all  Radio  Shack  high- 
fidelity  home  music  systems  include  a  Gar- 
rard changer  —  at  the  purchasers'  insist- 
ence, not  ours.  America's  biggest  radio 
manufacturer  has  just  introduced  a  hi-fi 
system,  and  guess  whose  changer  they 
chose?  Garrard,  of  course!  See,  hear,  and 
tinker  with  'em  to  your  heart's  content  at 
Radio  Shack. 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 

Next  week  the  Orchestra  will  give  concerts  in  New  Haven,  New  York,  Washington 

and  Brooklyn.  The  next  regular  pairs  of  concerts  will  take  place  on 

November  26  and  November  27. 


Sixth  Program 


FRIDAY  AFTERNOON,  November  26,  at  2:15  o'clock 

SATURDAY  EVENING,  November  27,  at  8:30  o'clock 


Haydn Symphony  No.  53    ("L'Imperiale") 

I.     Largo,  maestoso;  Allegro  vivace 
II.     Andante 
III.     Presto 

(First  performance  at  these  concerts) 

Chopin Piano  Concerto  No.  2  in  F  minor,  Op.  21 

I.     Maestoso 
II.     Larghetto 
III.    Allegro  vivace 

INTERMISSION 

Vogel  .  . . Interludio  Lirico 

(First  performance   in  America) 

Debussy "La  Mer,"  Three  Orchestral  Sketches 

I.     De  l'aube  a  midi  sur  la  mer 
II.    Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 

SOLOIST 

ALEXANDER  BRAILOWSKY 

This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)   on  the  NBC  Network   (Boston  station  WBZ).  The 
remaining  part  of  each  Saturday  concert  and  each  Friday  afternoon 
concert  entire  will  be  broadcast  from  Station  WGBH-FM. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


[239] 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Friends  From  Holland 
The   Whistler-Cassatt-Sargent 
Exhibition 

FRIENDS  FROM  HOLLAND 

Boston's  Orchestra,  both  as  a  body 
and  as  a  group  of  individual  musicians, 
look  upon  the  coming  of  the  Concert- 
gebouw  Orchestra  as  a  return  visit,  for 
they  hold  special  memories  of  their  visit 
to  Holland  as  a  part  of  the  European 
Tour  of  1952.  The  Boston  Symphony 
Orchestra  played  in  Amsterdam  on  May 
11.  Before  the  concert,  the  members 
were  welcomed  by  the  Mayor  of  the  City 
and  taken  for  a  tour  of  the  canals  and 
the  harbor  in  open  glass-topped  boats. 
There  followed  a  reception  in  the  City 
Hall  by  the  City  of  Amsterdam.  The 
Concertgebouw  Orchestra  greeted  them 
with  the  warmest  hospitality  and  enter- 
tained them  in  their  own  hall.  When 
the  Amsterdam  Orchestra  plays  in  Sym- 
phony Hall  on  Sunday,  the  members  of 
our  Orchestra  will  entertain  them  in 
the  lobby  and  Charles  Munch  will  greet 
Eduard  Van  Beinum. 


THE  WHISTLER-CASSATT- 
SARGENT  EXHIBITION 

This  week  and  next  an  exhibition  of 
paintings,  drawings  and  prints  by  James 
McNeill  Whistler,  Mary  Cassatt,  and 
John  Singer  Sargent  are  on  view  in  the 
gallery.  This  important  exhibition  has 
been  generously  loaned  by  the  Worces- 
ter Art  Museum.  It  is  here  described 
by  Louisa  Dresser,  the  Curator. 

Last  winter  the  Art  Institute  of  Chi- 
cago and  The  Metropolitan  Museum  of 
Art,  New  York,  held  a  large  exhibition, 
Sargent,  Whistler  and  Mary  Cassatt. 
The  Worcester  Art  Museum  contrib- 
uted paintings  of  its  own,  and  has  since 
organized  an  exhibition  composed  of 
the  works  by  these  three  artists  in  its 
own  collection.  It  was  on  view  from 
July  10  through  November  10  and  now 
many  of  the  works  included  are  being 
lent  to  the  Boston  Symphony  Orches- 
tra. They  include  three  paintings  by 
Whistler,  two  by  Mary  Cassatt  and 
eight  by  Sargent  six  of  which  are  water 
colors.  There  are  also  ten  prints  by 
Mary  Cassatt  and  ten  drawings  by 
Sargent. 

These  works  were  produced  over  a 
period  of  some  sixty  years.  The  earliest 
painting  is  Rue  des  Buttes  (1940.63), 
an  impressive,  rather  somber  Mont- 
martre  view  made  by  Whistler  in  1859 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


festive  faille 

tone-on-tone  faille 

printed  in  shimmering  shades 

of  blue  ...  so  wonderful  to 

wear  with  its  full-length 

zipper.  Sizes  10  to  20 

2995 

416   Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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when  he  was  twenty-five  years  old  and 
already  an  expatriate.  At  that  time  Mary 
Cassatt  was  in  Philadelphia,  a  fifteen- 
year-old  girl  who,  however,  had  already 
been  abroad,  and  John  Singer  Sargent 
was  a  child  of  three  living  in  Europe. 
He  had  been  born  in  Florence  and  did 
not  make  a  trip  to  the  United  States 
until  he  was  twenty.  In  1863-64  Whistler 
expressed  his  growing  appreciation  of 
the  arts  of  Japan  in  The  Princess 
(1940.56),  one  of  several  studies  for 
Rose  and  Silver:  The  Princess  from  the 
Land  of  Porcelain  now  in  the  Freer  Gal- 
lery of  Art,  Washington,  D.C.  The  earli- 
est painting  by  Sargent  in  the  Worcester 
Art  Museum's  collection  is  Venetian 
Water  Carriers  (1911.30),  probably  dat- 
ing from  1880  when  he  had  a  studio  in 
Venice.  Like  Whistler,  though  not  in 
the  same  way,  Mary  Cassatt  was  influ- 
enced by  Japanese  art.  Prints  shown  in 
Paris  in  1890  made  a  profound  impres- 
sion on  her,  and  the  next  year  she  pro- 
duced ten  drypoints  with  color  aquatint 


clearly  inspired  by  Japanese  design.  The 
museum  is  fortunate  in  owning  a  set  of 
these  prints  (1926.198-207).  The  latest 
picture  by  Whistler  in  the  museum's 
collection  was  probably  painted  shortly 
after  —  the  almost  monochromatic 
Daughter  of  the  Concierge  (1940.55). 
He  died  in  1903.  That  same  year  Mary 
Cassatt  painted  Mother  and  Child 
(1909.15),  a  fine  example  of  the  type 
of  subject  for  which  she  is  best  known. 
Chronologically  the  small  exhibition 
closes  with  six  watercolors  (1917.87-91, 
93)  which  Sargent  painted,  especially 
for  the  museum,  in  Florida  in  1917, 
eight  years  before  his  death.  Mary  Cas- 
satt died  in  1926,  her  work  as  an  artist 

completed   many  years  earlier. 

*     * 

PHOTOGRAPHS  BY 
HARRY  DUBBS 

Shown  in  the  cases  are  photographs 
by  Harry  Dubbs,  violinist  in  this  Or- 
chestra from  1939  until  his  death  June 
20,  1953. 
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Hear  these  performances  I 

ALIVE"  with  new 

RCA  Victor  high  fidelity 


w 


BRAILOWSKY  ...  His  finest  per- 
formances are  yours  to  enjoy  when- 
ever you  wish  on  RCA  Victor  High 
Fidelity  Records.  Among  them: 

Bach-Busoni:  Chaconne  in  D  Minor* 
Vivaldi-Bach:  Concerto  in  D  Minor* 
Brailowsky  Plays  Liszt  .  .  .  nine  select 

tions* 

Schumann :  Carnaval,  and  Fantasia  in  G 
Franck :  Symphonic  Variations 
Liszt:  Todtentanz 


RGA^C3TOR 

F  1  R  STV!  N„.ltEOO;l*BE;D.VM  U  S  I  C 


*"New  Orthophonies"  High  Fidelity  Recording 

BRIGGS  &  BRIGGS,  INC.,  1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 

KIrkland  7-2087 
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Filene's  French  Shops  — 
luxurious  meeting  place 
for  the  most  brilliant 
creations  of  the  world's 
great  couturiers.  You'll 
enjoy  this  exquisite  cor- 
ner in  which  you'll  find 
very  exciting  ways  to 
dress  for  this  new  season. 
There  are  superb  new 
shapes  for  this  Fall's 
fashions,  vibrant  new 
colors,  rich  new  fabric*. 
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Mr.  Steppington  Gets  His  Wish 


Mr.  Steppington  is  secretly 
glad  that  his  son  won  the  lucky 
part  of  the  wishbone,  because 
today  he  just  couldn't  think 
up  a  wish.  There's  too  much 
to  be  thankful  for  —  his  wife, 
his  youngsters,  the  security 
he's  earned. 

Recently,  he  and  his  lawyer 
visited  Old  Colony  to  go  over 
his  will  and  bring  it  up  to  date. 
He  left  feeling  that  his  affairs 
were  in  wonderful  shape,  and 
that  in  choosing  Old  Colony 
as  Executor  and  Trustee  he 
had  a  rare  combination  of  ex- 
perience, competence,  and  per- 
manence working  in  his  favor. 

We'd  like  to  talk  over  your 
will  with  you  and  your  lawyer. 


You  can  learn  about  our  serv- 
ices in  advance  by  writing  for 
the  free  booklet,  "Wills  and 
Trusts." 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET, BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman, Trust  Investment Committee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Sixth  Program 


FRIDAY  AFTERNOON,  November  26,  at  2:15  o'clock 

SATURDAY  EVENING,  November  27,  at  8:30  o'clock 


Haydn Symphony  in  D  major  No.  53   ("L'Imperiale") 

I.  Largo,  maestoso;  Allegro  vivace 

II.  Andante 

III.  Minuet 

IV.  Presto 

(First  performance  at  these  concerts) 

Chopin Piano  Concerto  No.  2  in  F  minor,  Op.  21 

I.    Maestoso 
II.     Larghetto 
III.    Allegro  vivace 

INTERMISSION 

Satie Two  "Gymnopedies"   (Orchestrated  by  Debussy) 

Debussy "La  Mer,"  Three  Orchestral  Sketches 

I.    De  l'aube  a  midi  sur  la  mer 
II.    Jeux  de  vagues 
III.    Dialogue  du  vent  et  de  la  mer 

SOLOIST 

ALEXANDER  BRAILOWSKY 

Mr.  Brailowsky  uses  the  Steinway  Piano 


This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 
timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 
Darford  Classics  to  your  wardrobe. 
The  apparel  and  accessories  which 
bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


BOSTON  AND  CHESTNUT  HILL 
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SYMPHONY  IN  D  MAJOR,  "L'IMPZRIALE",  NO.  53 
By  Franz  Joseph  Haydn 

Born  in  Rohrau,  Lower  Austria,  March  31,  1732;  died  in  Vienna,  May  31,  1809 


The  date  of  this  symphony  is  not  known.*  The  edition  used  in  these  perform- 
ances is  that  of  Edvard  Fendler  (S.  A.  Carisch,  Milan,  1950)  .  The  following  orches- 
tration is  used:  flute,  2  oboes,  2  bassoons,  2  horns,  2  trumpets,  timpani  and  strings. 

The  Symphony  as  thus  edited  was  introduced  at  the  concerts  of  the  Philharmonic- 
Symphony  Society  of  New  York  February  17,  1949,  Leopold  Stokowski  conducting. 

%fter  the  opening  phrase  of  the  introduction,  there  follow  four 
jt\.  notes  which  (incidentally)  are  identical  with  the  subject  of  the 
Finale  of  Mozart's  "Jupiter"  Symphony.  The  opening  theme  of  the 
Allegro  portion  is  one  of  those  elementary  subjects  which  Haydn 
sometimes  chose  with  the  dire  purpose  of  manipulating  it  and  elab- 
orating upon  it  the  more  freely.  It  is  based  on  the  common  chord 
with  a  tonic-dominant  forthrightness  which  enables  the  composer  to 
modulate  at  will  without  the  slightest  ambiguity  as  to  the  key  pro- 
gressions. The  theme  works  in  neatly  with  the  more  graceful  and 
melodic  second  theme.  Likewise  in  the  slow  movement  we  are  pre- 
sented with  the  simplest  of  melodies  (the  editor  justly  labels  it 
"grazioso") .  Its  naivete  recalls  to  us  the  corresponding  theme  in  the 
"Surprise"  Symphony,  but  as  in  that  Symphony  the  naivete  is  decep- 
tive —  it  conceals  adroitness  where  Haydn  becomes  delicately  expres- 

*  Fendler  gives   "before  1774."  Fleisher's  Catalog,  presumably  quoting  Alfred  Einstein,  gives 
1774.  The  Haydn  Society  editor  hazards  a  later  date. 


and    whatever  the   occasion, 
whatever  your  mood, 

Hurwitch  is  ready 
to  help  you 

set  the  note  of  fashion. 


(Jfuru)itch <Bros  \ \  ♦  * •  -*»  - •  * b «r 
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sive  by  a  slight  variation  of  contour;  it  also  gives  him  the  fullest 
opportunity  to  build  the  detail  of  the  succeeding  variations.  He  is 
content  through  most  of  the  movement  with  his  string  choirs,  only 
bringing  in  the  winds  as  the  elaboration  increases.  The  Minuet  is 
conspicuous  by  the  melody  of  its  Trio  given  to  the  flute  and  violins. 
The  Finale  is  marked  "Presto,"  but  it  is  not  the  precipitous  sort. 
With  its  first  notes  intervallic  and  staccato,  its  second  phrase  a  run- 
ning figure,  the  theme  runs  with  measured  lightness  to  its  close. 

Imaginative  annotators  have  described  at  some  length  the  visit  of 
Maria  Theresa,  Empress  of  Austria,  to  Esterhaz  on  the  assumption 
that  this  Symphony  may  have  been  composed  at  the  time  of  that  visit 
in  1773  when  the  Symphony  No.  48,  the  "Maria  Theresa" ,  was  per- 
formed in  her  honor.  Except  for  the  title  of  No.  53,  there  is  no  basis 
for  assuming  that  this  Symphony  was  then  performed  or  even  com- 
posed. 

This  Symphony  enjoyed  a  wide  popularity  in  its  day,  and  a  relic  of 
this  popularity  is  the  survival  of  copied  parts  which  have  lately  been 
found  in  many  centers  of  Europe.  The  Symphony  made  its  way  to 
London,  where  it  was  introduced  with  great  success  at  the  concerts 
of  Johann  Christian  Bach  and  Friedrich  Abel.  The  Andante  became 
known  as  the  "celebrated  Andante"  and  was  used  many  times  as  a 
subject  for  popular  songs.  One  is  entitled  "Morning/'  published  in 


Recent  Arrivals 
at  S.  S.  PIERCE'S 

Three     Each 

Red  Label  Curry  Sauce,  10  oz.  tin $1.03      $  .35 

A  perfectly  blended,  Sherry-accented  curry  sauce  that  is  not  too  hot. 
Heat  with  lobster,  shrimp,  mushrooms,  eggs. 

Red  Label  Pitted  Green  Ripe  Olives,  7^  oz.  tin 1.44  .49 

Extra-large,  GREEN-ripe  olives,  their  stones  neatly  removed.  Stuff 
with  cheese,  nuts,  pate  or  anchovy  paste. 

S.S.P.  Earl  Grey's  Tea,  */2  lb.  tin 1.75 

We  now  offer  our  own  packaging  of  the  world-famous  Earl  Grey 
Blend.  A  superlative  tea  for  tea  lovers. 

Hills  of  Westchester  Assorted  Butter  Cookies,  14  oz.  pkg 1.98 

9  varieties  of  delectable,  confection-like  butter  cookies  topped  with 
chocolate,  nuts  or  candied 'fruit 

Red  Label  Rice  Pudding,  1 5  %  oz.  tin 65  .22 

Creamy  and  smooth.  Ready  to  heat  and  serve  with  plain  or  whipped 
cream,  lemon  sauce  or  Claret  sauce.  Chill  if  you  like. 

Embassy  Bacon  Cheese  Spread,  2  Yz  oz.  pkg .20 

A  delicate  Danish  cheese  to  which  chopped  bacon  is  added. 

STORES:    Boston,    Brookline,    Newton,    Chestnut   Hill,   Belmont.   West   Hartford. 
Mail  Orders     Telephone  Dept.:  KEnmore  €-7600  or  BEacon  2-1300 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 
I  what  you  want,  will  be  done. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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Dublin;  and  two  published  in  London  were  "Adieu,  My  Charming 
Fair"  and  "Jemmy  and  Jenny's  Farewell"  (a  prelude  to  Auld  Robin 
Gray) .  Even  the  Minuet  appeared  as  a  vocal  duet,  "Yorick's  fille  de 
chambre."  In  Paris  the  Andante  appeared  as  "Je  ne  vous  dirai  pas." 
The  score  of  the  edition  here  used  contains  the  statement  by 
Edvard  Fendler:  "The  present  edition  is  the  first  complete  publica- 
tion of  this  work."  On  examination  this  means  that  early  editions 
at  the  beginning  of  the  19th  century  such  as  Simrock  in  Bonn  and 
Hummel  in  Berlin  were  in  parts  only,  while  the  publication  of  the 
score  by  the  French  firm  of  Leduc,  which  is  established  as  before 
1815,  did  not  contain  the  Minuet.  A  claim  such  as  Fendler's  that  "the 
text  is  an  authentic  reproduction  of  Haydn's"  requires  a  stout  heart. 
On  account  of  the  very  popularity  of  the  Symphony  in  Haydn's  time 
and  also  after  his  death,  assembled  parts  have  reposed  through  the 
years  in  many  parts  of  Europe  and  in  London.  These  parts,  obviously 
assembled  with  regard  to  what  material  was  available  or  what  orches- 
tra was  at  hand,  have  innumerable  versions  as  to  the  movements. 
The  complication  was  increased  by  the  early  publication  of  reduc- 
tions for  piano  and  violin  in  still  different  versions.  In  some  cases  the 
Minuet,  in  others  the  Andante,  was  missing.  Four  entirely  different 
finales   have   been    found.   The   introduction   is   sometimes   omitted. 


ESTABLISHED    1833 


omen 
and  life  insurance 

In  your  desire  to  provide  adequately  for  your  heirs,  you  may 
have  wished  that  it  was  possible  to  buy  a  ready-made  package 
of  dollars  for  their  use.  Life  Insurance  is  the  answer. 

One  of  our  Trust  Officers  will  be  glad  to  talk  over  the  finan- 
cial aspects  of  your  estate  plan  with  you,  your  attorney,  and 
your  life  underwriter  to  see  that  your  family  has  the  protection 
that  insurance  provides. 

Write  or  phone  for  a  copy  of  THE  "PREPAID"  ESTATE 
...A  Short  Story  of  Life  Insurance  and  Its  Uses. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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It  pays  to 


coddle  your  f u rs . . 


with  an  Employers'  Group  Fur  Floater.  If  someone 
else  takes  a  fancy  to  them,  you'll  be  protected  for  their 
current  value.  Wisest  thing  you  can  do  is  get  in  touch 
with  your  Employers'  Group  agent,  today. 

The  EMPLOYERS'  GROUP 

Insurance  Companies 


THE    EMPLOYERS'  LIABILITY    ASSURANCE   CORP.  LTD. 

AMERICAN    EMPLOYERS*  INSURANCE  CO. 

THE   EMPLOYERS'  FIRE   INSURANCE   CO. 


110  MILK  ST. 
BOSTON  7,  MASS. 


For  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surety  Bonds, 
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The  Andante  has  appeared  in  connection  with  the  Symphony  No.  62. 
Certain  instruments,  the  flute,  the  trumpets,  or  the  timpani,  were 
often  not  included. 

There  have  been  three  valiant  attempts  by  the  experts  in  Haydn 
to  deduce  the  original  symphony  from  this  superabundance  of  con- 
tradictory material.  Since  no  original  manuscript  has  been  found 
in  the  archives  of  Esterhaz,  and  since  there  are  indications  that  Haydn 
may  have  used  or  approved  the  use  of  different  finales  on  different 
occasions,  no  solution  is  to  be  found  at  the  source.  It  is  hardly  sur- 
prising, then,  that  the  results  of  the  three  research  projects  do  not 
agree.  Fendler,  a  musicologist  of  Leipzig,  examined  various  archives 
in  his  efforts  to  verify  this  symphony  for  the  Radiodiffusion  Franchise 
in  Paris  in  1939.  Dr.  Helmut  Schultz  (who  died  in  1945)  had  suc- 
ceeded Mandyczewski  in  the  preparation  of  a  complete  edition  of 
Haydn  for  Breitkopf  &  Hartel.  The  project  was  taken  over  after  the 
war  by  the  Haydn  Society  as  an  appendage  to  its  phonograph  re- 
cording activities.  This  Society  published  with  elaborate  notations 
the  Symphonies  Nos.  50-57  in  1951  with  Jens  Peter  Harsen  as  "Gen- 
eral Editor"  and  H.  C.  Robbins  Landon  as  Editor  of  "additional" 
annotations.  Meanwhile  the  late  Alfred  Einstein,  whose  efforts  in 
behalf  of  Haydn's  music  were  second  only  to  what  he  had  done  for 
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Mozart's,  made  some  research  on  his  own  account.  He  assembled 
from  various  manuscript  parts  in  London,  Florence,  Zurich  and  else- 
where thirteen  symphonies  of  Haydn,  including  this  one,*  and  ulti- 
mately presented  the  manuscripts  to  the  Fleisher  Collection  in 
Philadelphia.  Dr.  Einstein  did  not  admit  the  Minuet  nor  did  he 
include  the  trumpets  and  timpani  in  the  orchestration.  This,  how- 
ever, was  the  finale  he  included.  The  Haydn  Society,  on  the  other 
hand,  published  more  detailed  results  of  the  research  for  which  they 
had  become  responsible  and  which  included  nine  sources.  These 
results  were  not  in  accord  with  Dr.  Einstein's.  The  Minuet  they 
retained  —  the  Finale  they  rejected  as  probably  not  by  Haydn,  in  favor 
of  two  others,  the  second  of  which  was  a  Presto  but  entirely  different, 
also  found  in  most  of  the  collections  they  had  examined  (including 
Vienna,  the  Monastery  of  Molk  in  Lower  Austria,  London,  Budapest, 
Copenhagen) .  It  must  be  said  that  this  tangle  (which  also  applies 
to  other  of  Haydn's  symphonies)  has  been  found  more  perplexing, 
more  troublesome  to  the  scholars  dedicated  to  purity  of  reconstruc- 
tion than  to  the  practical  publisher  or  the  casual  listener.  Even 
Haydn  himself  seems  not  to  have  been  too  particular  about  keeping 
each  of  his  symphonies  intact  and  inviolate. 


*  Nos.  53,   58,   61,   63,   65-69,   71,   75,   77,   87. 
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CONCERTO  NO.  2  IN  F  MINOR,  FOR  PIANOFORTE  AND 

ORCHESTRA,  Op.  21 

By  Frederic  Chopin 

Born  at  Zelazowa-Wola,  near  Warsaw,  February  22,  1810;  died  in  Paris, 

October    17,   1849 


Composing  his  F  minor  Concerto  in  1829,  Chopin  first  performed  it  in  Warsaw, 
March  17,  1830. 

The  accompaniment  requires  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  trombone,  timpani,  and  strings. 

The  Concerto  has  been  played  at  these  concerts  with  the  following  soloists: 
Miss  Adele  Margulies,  March  3,  1883;  Mme.  Madeline  Schiller,  November  24,  1883; 
Miss  Amy  Marcy  Cheney  (Mrs.  Beach)  ,  March  28,  1885;  Mme.  Fanny  Bloomfield 
(Mrs.  Bloomfield-Zeisler)  ,  February  26,  1887;  Vladimir  de  Pachmann,  February  21, 
1891;  Mrs.  H.  H.  A.  Beach,  January  23,  1892;  Miss  Antoinette  Szumowska  (Mme. 
Szumowska)  ,  April  6,  1895;  Richard  Burmeister  (orchestration,  and  cadenza  for 
first  movement,  by  Burmeister) ,  March  20,  1897;  Mr.  de  Pachmann,  October  29, 
1904;  Mr.  Paderewski,  April  22,  1905;  Carlo  Buonamici,  November  19,  1910;  Josef 
Hofmann,  January  6,  1912;  Guiomar  Novaes,  April  12,  1917;  Jan  Smeterlin, 
February  7,  1936;  Witold  Malcuzynski,  February  2,  1945. 
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SYMBOLS    OF     SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  66Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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Chopin  wrote  his  two  piano  concertos  within  a  year  of  each  other, 
wThen  he  was  hardly  twenty.  The  F  minor  concerto  was  actually 
the  first,  although  the  second  in  order  of  publication  (1836)  .  The 
composer  was  not  long  out  of  school  when,  in  1829,  ne  wrote  this 
concerto.  He  had  still  much  to  learn  of  the  world,  having  only  a  few 
times  submitted  his  talents  as  pianist  to  the  impersonal  scrutiny  of 
the  general  public  and  the  professional  critics.  As  a  sensitive  and 
emotional  artist,  he  was  surprisingly  developed  for  his  age,  for  he 
had  played  the  piano  with  skill  and  delicate  taste  from  early  child- 
hood. He  could  improvise  to  the  wonderment  of  numberless  high- 
born ladies,  not  only  in  the  parochial  native  warmth  of  the  Warsaw 
mansions,  but  in  other  parts  as  well.  Although  his  Opus  1,  a  rondo, 
had  been  published  only  five  years  before,  he  had  been  ministering 
to  the  adoring  circle  about  him  with  affecting  waltzes,  mazurkas,  and 
polonaises,  even  from  the  age  of  ten,  or  before.  He  had  only  just 
returned  from  a  visit  to  Vienna,  his  first  real  venture  beyond  Polish 
borders.  There,  he  gave,  with  considerable  success,  two  public  recitals, 
and  wrote  home  in  elation,  telling  every  detail. 

His  letters  of  this  time  are  abundant  in  ardor  and  effusive  senti- 
ment. He  had  reached  that  stage  of  youthful  idealism  which  nour- 
ishes secret  infatuations,  and  confides  them  to  one's  most  intimate 
friend.  Youth's  flaring  passions  at  nineteen,  sometimes  regarded  as 
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DID  YOU  KNOW.  .. 

that  beethoven's  father  started  him  in  rigorous 
musicaL  training  on  the  violin  when  he  was  five  years  old  because 
Mozart  as  a  wonderkind  had  been  such  a  sensation?  .  .  .  that 
Brahms,  playing  Beethoven's  Kreutzer  sonata,  was  once  forced 
to  play  it  from  memory,  brilliantly  transposing  the  entire  piece 
from  A  to  B  flat  because  the  piano  he  was  using  was  a  semi-tone 
below  the  required  pitch?  .  .  .  that  the  principal  modern  mean- 
ing of  the  word  "symphony"  is  a  "sonata  for  orchestra"? 

did  YOU  know  that  Christoph  Gluck  was  absolutely 
dependent  on  literature  for  his  inspiration  and  could  only  be 
aroused  and  excited  by  the  more  emotional  features  of  his  lib- 
retti? .  .  .  that  Gustav  Mahler's  tireless  efforts  to  bring  Viennese 
opera  to  perfection  earned  him  the  name  of  "tyrant"  and  so 
many  enemies,  he  was  obliged  to  resign. 

did  you  know  that  by  having  The  Merchants  act 
as  your  Agent  or  as  Executor  and  trustee,  you  and  your  family 
will  be  assured  of  expert  and  understanding  guidance?  .  .  .  that 
our  Trust  Department  will  accept  as  much  or  as  little  of  the 
responsibility  for  the  management  of  your  property  as  you  choose 
to  delegate  —  from  complete  financial  supervision  to  the  tedious 
but  necessary  details?  .  .  .  that  whatever  your  need,  we  at  The 
Merchants  are  here  to  help  you? 
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inconsequential,  had  in  this  case  a  direct  and  tangible  expression  — 
the  Larghetto  of  the  Concerto  in  F  minor.  Chopin  lavished  his  affec- 
tion and  his  confidences  at  this  time  upon  his  friend  Titus  Voytsyekhov- 
ski,  whom  he  addressed  in  his  profuse  and  not  unspirited  letters 
as  "My  dearest  life."  Writing  to  Titus  from  Warsaw  (October  3, 
1829) ,  he  dismissed  all  thoughts  of  Leopoldine  Blahetka,  a  fair  pianist 
of  twenty  whom  he  had  met  in  Vienna,  and  confessed  a  new  and 
deeper  infatuation. 

"I  have  —  perhaps  to  my  misfortune  —  already  found  my  ideal, 
which  I  worship  faithfully  and  sincerely.  Six  months  have  elapsed, 
and  I  have  not  yet  exchanged  a  syllable  with  her  of  whom  I  dream 
every  night.  Whilst  my  thoughts  were  with  her  I  composed  the 
adagio*  of  my  concerto."  The  inspiration  of  the  slow  movement  of 
this  concerto  was  Constantia  Gladkowska,  a  pupil  of  the  Warsaw 
Conservatory  and  an  operatic  aspirant,  whose  voice  and  appearance 


*  In  his  letters  and  on  the  programs  of  this  time,  the  larghettos  of  each  concerto  are  referred 
to  by  the  generic  title  of  "adagio." 
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arranged  for  those  who  are  interested. 
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he  found  "charmingly  beautiful"  when  later  she  sang  at  a  concert, 
wearing  "a  white  dress,  and  roses  in  her  hair."  He  made  no  avowal 
to  Constantia,  but  confessed  to  his  friend  that  her  very  name  held 
him  in  such  awe,  that  he  could  not  even  write  it.  "Con  —  No,  I  can- 
not complete  the  name,  my  hand  is  too  unworthy.  Ah!  I  could  tear 
out  my  hair  when  I  think  that  I  could  be  forgotten  by  her!"  At  this 
point  comes  a  saving  touch  of  humor.  He  would  still  allow  his  whiskers 
to  grow  on  the  right  side.  "On  the  left  side  they  are  not  needed 
at  all,  for  one  sits  always  with  the  right  side  turned  to  the  public." 
He  had  perforce  to  turn  his  heart  elsewhere,  for  Constantia  gave 
her  hand  in  1832  to  a  Joseph  Grabowski,  a  Warsaw  merchant,  "and 
left  the  stage,"  so  wrote  Karozowski,  "to  the  great  regret  of  all  con- 
noisseurs." It  was  later  remarked  by  George  Sand  that  Chopin  was 
versatile  in  falling  in  and  out  of  love.  "He  could  accomplish  both 
of  an  evening,"  wrote  James  Huneker,  "and  a  crumpled  rose  leaf 
was  sufficient  cause  to  induce  frowns  and  capricious  flights  —  de- 
cidedly a  young  man  tres  difficile."  Perhaps  his  memory  of  Constantia 
and  other  beauties  in  Poland  had  grown  somewhat  dim  when,  in 
the  atmosphere  of  the  more  brilliant  salons  of  Paris  in  1836,  he 
came  to  the  point  of  publishing  and  dedicating  the  concerto.  The 
honor  fell  to  the  Countess  Delphine  Potocka,  a  Pole  of  Parisianized 
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charm,  a  lady  of  distinction  and  wealth,  and  a  singer.  Turgeniev 
has  said  that  half  a  hundred  countesses  in  Europe  claimed  to  have 
held  the  dying  Chopin  in  their  arms.  This  one  at  least  was  present 
at  his  bedside,  and  sang  to  him  in  his  last  illness. 

On  completing  his  concerto,  Chopin  announced  it  for  a  public 
concert,  his  first  in  Warsaw,  on  March  17,  1830.  He  played  the  piano 
part  and  finished  the  evening  with  his  own  potpourri  on  national 
airs.  The  possible  strain  upon  the  audience  of  listening  to  the  three 
movements  of  a  concerto  in  succession  was  relieved  by  the  interpola- 
tion of  a  "Divertissement  for  French  horn"  after  the  allegro  —  ap- 
parently a  custom  of  the  time.  The  house  was  crowded  and  there 
was  plentiful  applause,  but  the  composer  felt  something  lacking  in 
his  success.  Chopin  wrote:  "The  first  Allegro  of  the  F  minor  Con- 
certo (not  intelligible  to  all)  received  indeed  the  reward  of  a  'Bravo,' 
but  I  believe  this  was  given  because  the  public  wished  to  show  that 
it  understands  and  knows  how  to  appreciate  serious  music.  There 
are  people  enough  in  all  countries  who  like  to  assume  the  air  of 
connoisseurs!  The  Adagio  and  Rondo  produced  a  very  great  effect. 
After  these  the  applause  and  the  'Bravos'  came  really  from  the  heart; 
but  the  Potpourri  on  Polish  airs  missed  its  object  entirely.  There  was 
indeed  some  applause,  but  evidently  only  to  show  the  player  that 
the  audience  had  not  been  bored." 
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Frederick  Niecks,  Chopin's  biographer,  points  out,  probably  justly, 
that  the  true  qualities  of  his  music  must  have  been  quite  beyond 
the  public  and  critics  of  Warsaw  at  that  time.  "He  was  too  original 
to  be  at  once  fully  understood.  There  are  people  who  imagine  that 
the  difficulties  of  Chopin's  music  arise  from  its  Polish  national  charac- 
teristics, and  that  to  the  Poles  themselves  it  is  as  easy  as  their  mother- 
tongue;  this,  however,  is  a  mistake.  In  fact,  other  countries  had  to 
teach  Poland  what  is  due  to  Chopin.  That  the  aristocracy  of  Paris, 
Polish  and  native,  did  not  comprehend  the  whole  Chopin,  although 
it  may  have  appreciated  and  admired  his  sweetness,  elegance,  and 
exquisiteness,  has  been  remarked  by  Liszt,  an  eye  and  ear  witness 
and  an  excellent  judge.   .   .  .  Chopin,  imbued  as  he  was  with  the 
national  spirit,  did  nevertheless  not  manifest  it  in  a  popularly  in- 
telligible  form,   for   in   passing   through   his   mind   it   underwent   a 
process  of  idealisation  and  individualisation.  It  has  been  repeatedly 
said  that  the  national  predominates  over  the  universal  in  Chopin's 
music;    it   is   a   still   less   disputable   truth   that   the   individual   pre- 
dominates therein  over  the  national." 

A  second  concert  was  given  a  week  later,  with  a  repetition  of  the 
concerto.  To  satisfy  those  who  had  protested  that  his  playing  was 
too  delicate  to  be  sufficiently  audible,  Chopin  used  a  more  brilliant 
piano  from  Vienna.  This  brought  general  satisfaction,  but  Chopin 
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said  afterwards  that  he  would  have  preferred  his  own  instrument. 
The  success  was  such  as  to  be  embarrassing  to  the  composer:  "A 
poem,  addressed  to  me,  and  a  large  bouquet  were  sent  to  my  house. 
Mazurkas  and  waltzes  are  being  arranged  on  the  principal  themes 
from  my  Concerto.  Bzhezhina  asked  for  my  likeness,  but  I  declined 
giving  it.  This  would  be  too  much  all  at  once;  besides  I  do  not  like 
the  prospect  of  butter  being  wrapped  up  in  the  paper  on  which  I  am 
portrayed."  He  also  wrote  to  Titus:  "One  look  from  you  after  the 
concert  would  have  been  worth  more  to  me  than  all  the  laudations 
of  the  critics  here. 


The  orchestration  of  the  two  concertos  has  been  much  criticized. 
Carl  Klindworth  has  rescored  the  F  minor  concerto;  Carl  Tausig  the 
E  minor.  Klindworth  made  his  emendation  in  1867-68,  and  published 
it  ten  years  later.  He  tells  in  his  preface  to  the  edition  that  he 
scarcely  altered  the  piano  part,  only  strengthening  it  where  occasion- 
ally his  richer  instrumentation  required  it  for  the  sake  of  balance. 


Hire  a  CADILLAC  LIMOUSINE 


with  UNIFORMED  CHAUFFEUR 


Enjoy  gratifying  comfort 
and  luxury.  Add  impressive 
significance  to  any  occasion. 

DAD  IF      CADILLAC 
11 V  Dili       RENTING 

FRANK  THAYER,  General  Mgr. 
95   Mt.   Auburn   St.,   Cambridge 


ffat  the  covert  Qgm-Qt homei 


ANY  record  gives  "full dress per- 
J\.  formance"  with  a  G-E  car- 
tridge. Listen  to  a  diamond  stylus 
unit  tomorrow.  G-E  diamonds 
augment  faithful  reproduction... 
add  years  to  record  life. 


CARTRIDGES 
AND  STYLI 


GENERAL  3^)  ELECTRIC 


[268] 


Liszt's  remarks  on  the  concerto  in  his  book  on  Chopin  are  interest 
ine  and  may  be  considered  as  among  the  "fine  pages"  which  George 
Sand  found  to  atone  for  its  style  "un  pen  exuberant."  In  the  con- 
certos and  sonatas,  Liszt  considered  the  'Ideal  thoughts"  of  his  col- 
league fettered  by  the  "classical  chains"  of  extended  formal  struc- 
ture He  found  them  "beautiful  indeed,  but  we  may  discern  in  them 
more  effort  than  inspiration.  His  creative  genius  was  imperious,  fan- 
tastic and  impulsive.  His  beauties  were  only  manifested  fully  in 
entire  freedom.  We  believe  he  offered  violence  to  the  character  of 
his  genius  whenever  he  sought  to  subject  it  to  rules,  to  classifications, 
to  regulations  not  his  own,  and  which  he  could  not  force  into  har- 
mony with  the  exactions  of  his  own  mind.  He  was  one  of  those 
original  beings,  whose  graces  are  only  fully  displayed  when  they  have 
cut  themselves  adrift  from  all  bondage,  and  float  on  at  their  own 
wild  will,  swayed  only  by  the  ever  undulating  impulses  of  their  own 

mobile  natures.  . 

"He  could  not  retain,  within  the  square  of  an  angular  and  rigid 
mould,  that  floating  and  indeterminate  contour  which  so  fascinates 
us  in  his  graceful  conceptions.  He  could  not  introduce  in  its  un- 
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yielding  lines  that  shadowy  and  sketchy  indecision,  which,  disguising 
the  skeleton,  the  whole  frame-work  of  form,  drapes  it  in  the  mist 
of  floating  vapors,  such  as  surround  the  white-bosomed  maids  of 
Ossian,  when  they  permit  mortals  to  catch  some  vague,  yet  lovely 
outline,  from  their  home  in  the  changing,  drifting,  blinding  clouds." 

Mr.  Niecks,  in  his  florid  style,  writes  of  this  work:  "The  con- 
certo opens  with  a  tutti  of  about  seventy  bars.  When,  after  this, 
the  pianoforte  interrupts  the  orchestra  impatiently,  and  then  takes  up 
the  first  subject,  it  is  as  if  we  were  transported  into  another  world  and 
breathed  a  purer  atmosphere.  First,  there  are  some  questions  and  ex- 
postulations, then  the  composer  unfolds  a  tale  full  of  sweet  melan- 
choly in  a  strain  of  lovely,  tender ly-in twined  melody.  In  the  second 
subject  he  seems  to  protest  the  truthfulness  and  devotion  of  his  heart, 
and  concludes  with  a  passage  half-upbraiding,  half-beseeching,  which 
is  quite  captivating,  nay  more,  even  bewitching  in  its  eloquent  per- 
suasiveness."  In   the   development   section,    this   writer   regrets    that 
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Chopin  felt  obliged  to  be  bound  by  the  formal  requirements.  "How 
charming  if  Chopin  had  allowed  himself  to  drift  on  the  current  of  his 
fancy,  and  had  left  rules  and  classifications  to  others!"  He  is  reminded 
of  Goethe's  sorceror's  apprentice,  who  had  the  formula  to  start  his 
master's  conjurations,  but  not  the  formula  to  stop  them. 

Contemplating  the  affecting  lyric  inspiration  of  the  slow  movement, 
one  cannot  refrain  from  quoting  Schumann:  "What  are  ten  editorial 
crowns  compared  to  one  such  adagio  as  that  in  the  second  concerto!" 
And  again  Liszt:  "Passages  of  surprising  grandeur  may  be  found  in 
the  Adagio  of  the  Second  Concerto,  for  which  he  evinced  a  decided 
preference,  and  which  he  liked  to  repeat  frequently.  The  accessory 
designs  are  in  his  best  manner,  while  the  principal  phrase  is  of  an 
admirable  breadth.  It  alternates  with  a  Recitative,  which  assumes  a 
minor  key,  and  which  seems  to  be  its  Antistrophe.  The  whole  of  this 
piece  is  of  a  perfection  almost  ideal;  its  expression,  now  radiant  with 
light,  now  full  of  tender  pathos."  Niecks,  rhapsodizing  over  the  last 
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movement,  describes  "its  feminine  softness  and  rounded  contours,  its 
graceful,  gyrating,  dance-like  motions,  its  sprightliness  and  frolicsome- 
ness.  Unless  I  quote  every  part  and  particle,  I  feel  I  cannot  do  justice 
to  it.  The  exquisite  ease  and  grace,  the  subtle  spirit  that  breathes 
through  this  movement,  defy  description,  and,  more,  defy  the  attempts 
of  most  performers  to  reproduce  the  original." 
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Alexander  Brailowsky  was  born  in  Kiev  on  February  16,  1896. 
l  His  father  taught  him  piano,  sent  him  to  the  Kiev  Conservatory, 
and  took  him  at  the  age  of  fifteen  to  Vienna  to  become  a  pupil  of 
Leschetizky.  The  family  settled  in  Paris,  where  after  the  first  World 
War  Brailowsky  made  his  public  debut.  He  made  his  American  debut  in 
New  York  in  1924.  He  has  repeatedly  given  concert  tours  of  Europe, 
the  Orient,  North  and  South  America. 

Mr.  Brailowsky  first  played  with  the  Boston  Symphony  Orchestra 
November  5-6,  1943,  in  Tchaikovsky's  First  Piano  Concerto.  On 
October  26-27,  1945,  he  played  in  Rachmaninoff's  Second  Concerto. 
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ENTR'ACTE 

THE  DEEP  WELL 

By  Ernest  Newman 
(The  Sunday  Times,  London,  October  31,   1954) 


I  touched  last  week  on  the  strange  tricks  our  unconscious  sometimes 
plays  on  us,  and  on  the  importance  of  phenomena  of  this  kind  for 
our  understanding  of  the  operations  of  the  artistic  mind.  The  outstand- 
ing work  on  the  subject  is  of  course  John  Livingston  Lowes's  "The 
Road  to  Xanadu,"  which  reveals  in  astounding  fashion  the  part  plaved 
by  the  imp  in  the  cellar,  as  Berlioz  might  have  called  him,  in  building 
up  the  complex  fabric  of  Coleridge's  "Ancient  Mariner." 

Every  man  who  has  done  much  writing  must  have  been  struck  by 
the  way  in  which  something  within  him  takes  charge  of  his  pen  now 
and  then  and  carries  him  along  in  a  direction  which  it  was  far  from 
his  original  conscious  intention  to  take.  He  begins  an  article  on  a 
certain  subject,  to  which  he  has  given  an  appropriate  heading;  but 
before  long  he  discovers,  to  his  surprise,  that  he  is  writing  quite  an- 
other article  on  quite  another  subject,  for  which  he  has  to  find  an- 
other descriptive  heading.  The  new  subject,  the  new  treatment,  have 
been  "forced"  on  him  by  his  unconscious  very  much  in  the  way  that 
a  conjurer  "forces"  a  card  on  his  victim. 

Every  writer,  and  perhaps  every  composer,  must  have  gone  through 
experiences  of  this  kind,  the  unconscious  actually  barring  the  conscious 
from  getting  on  with  its  job  along  the  lines  it  had  planned,  and  quietly 
but  inexorably  insisting  that  the  goal  desired  lies  in  another  direction 
altogether.  We  find  Dr.  P.  G.  Wodehouse,  for  example,  describing  in 
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one  of  his  letters  the  difficulty  he  had  been  having  in  getting  a  certain 
story  into  shape  until  a  quiet  voice  within  him  whispered  "This  isn't 
a  Mulliner  story  at  all,  as  you  have  been  imagining;  it's  an  Ukridge 
story."  (I  may  have  remembered  the  nominal  details  wrongly,  but  that 
is  a  matter  of  no  importance.)  After  that  revelation  from  the  dicta- 
torial imp  below  stairs,  the  story  wrote  itself  with  ease. 

Let  me  tell  here  of  an  experience  of  my  own  that  illustrates  the 
curious  way  in  which  the  "deep  well"  sometimes  throws  up  its  long- 
buried  secrets  to  the  surface.  During  the  late  war  my  wife  found  in  a 
drawer  what  was  evidently  a  silver  lighter  of  somewhat  archaic  design. 
It  was  badly  dinted.  Neither  of  us  could  recall  any  previous  knowledge 
of  it;  we  could  account  for  its  being  where  it  was  only  on  the  assump- 
tion that  it  was  part  of  some  collection  of  junk  that  had  been  picked 
up  at  some  sale  or  other.  As  I  had  no  lighter  at  the  time  of  its  discovery 
I  charged  it  with  the  necessary  fluid  and  flicked  the  spring.  Instantly 
the  contraption  burst  into  flame.  I  shut  down  the  lid,  but  the  flame 
persisted;  I  had  to  drop  the  thing,  and  for  a  moment  I  had  a  vision  of 
a  nasty  fire  in  my  library.  I  somehow  raked  the  lighter  out  from  under 
a  desk,  where  it  had  fallen,  and  automatically  stamped  on  it  with  my 
heel  —  to  no  effect,  of  course. 

Finally  I  managed  to  kick  it  out  into  the  garden.  But  that  heel- 
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stamp  had  somehow  or  other,  wakened  the  imp  in  the  cellar,  and  the 
gates  of  memory  were  now  flung  open  in  the  most  astounding  way. 
I  remembered  that  I  had  bought  the  thing  during  the  1914  war,  when 
more  than  one  lighter  of  a  naively  experimental  design  was  appearing 
in  the  shops.  The  first  and  only  time  I  lit  it  it  had  burst  into  flame,  and 
I  had  stamped  on  it  to  extinguish  it;  hence  the  dint.  I  not  only  now 
saw  myself  doing  this  —  somewhere  about  1915  —  but  I  saw  in  minute 
detail  the  small  study  in  my  Birmingham  house  of  that  time  in  which 
the  incident  had  happened  —  a  complex  of  details  that  had  completely 
faded  from  my  memory  in  the  twenty-five  or  so  intervening  years.  Evi- 
dently it  was  that  second  heel-stamp  that  had  linked  up  instantane- 
ously with  its  predecessor  and  brought  about  an  upsurge  of  uncon- 
scious memory  —  much  in  the  way  that  Berlioz's  stumble  in  the  Tiber 
mud  or  Willie's  thump  on  Wagner's  back  had  somehow  brought  to 
the  surface  a  latent  idea  that  had  defied  all  the  efforts  of  the  upper 
consciousness  to  bring  it  into  being. 

It  is  a  great  pity  the  poets  and  musicians  have  not  told  us  more  than 
they  have  done  about  the  vicissitudes  of  their  inspirations.  Meanwhile 
let  us  be  duly  grateful  for  the  occasional  light  they  have  chanced  to 
throw  on  the  strange  operations  of  the  "deep  well  of  unconscious 
cerebration." 
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GYMNOPEDIES  Nos.  i  and  3   (Orchestrated  by  Claude  Debussy) 

By  Erik  Satie 

Born  at  Honfleur,  France,  May   17,  1866;  died  at  Arcueil,  near  Paris,  July   1,  1925 


Satie  composed  his  three  "Gymnopedies"  in  1888.  Debussy  orchestrated  the  first 
and  last  of  them  (but  reversed  their  order)  .  The  first  (Satie's  third)  ,  lente  et  grave, 
is  scored  for  2  flutes,  oboe,  4  horns,  and  strings.  The  second  (Satie's  first) ,  lente 
et  douloureuse,  adds  a  cymbal    (struck  with  a  drum  stick)    and  2  harps. 

Georges  Longy,  conducting  the  Orchestral  Club  in  Jordan  Hall,  Boston,  gave 
the  first  American  performance  of  the  orchestral  version,  January  4,  1905.  The 
Boston  Symphony  Orchestra  first  performed  the  "Gymnopedies"  November  13, 
1925.  The  last  performances  in  this  series  were  on  January  21,  22,  1944,  when 
Vladimir  Golschmann  conducted. 

AT  the  age  of  twenty-two  Erik  Satie  was  an  obscure  musician  with 
-  indolent  ways,  who  had  an  alert  ear  for  musical  currents  but  had 
as  yet  allied  himself  with  none.  It  was  then  that  he  wrote  pieces  for 
the  pianoforte,  dances  "slow,  grave,  processional  in  tone,  suavely  and 
serenely  classical  in  spirit,"  and  named  them  "Gymnopedies,"  after  a 
ritual  of  ancient  Sparta. 

Philip  Hale  has  described  the  Greek  source  of  the  Gymnopedies: 
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"The  Gymnopaedia,  the  festival  of  'naked  youths,'  was  celebrated 
annually  at  Sparta  in  honor  of  Apollo  Pythaeus,  Artemis,  and  Leto. 
The  statues  of  these  deities  stood  in  the  'chores'  of  the  Agora,  and  the 
Spartan  youths  performed  their  choruses  and  danced  in  honor  of 
Apollo  around  these  statues.  The  festival  lasted  for  several  days.  On 
the  last  there  were  choruses  and  dances  in  the  theatre.  During  the 
gymnastic  exhibitions,  the  songs  of  Thaletas  and  Alcman  were  sung, 
also  the  paeans  of  Dionysodotus.  The  leader  of  the  chorus  wore  a  sort. 
of  chaplet  in  commemoration  of  the  victory  of  the  Spartans  over  the 
Argives  at  Thyrea.  The  Spartans  who  had  then  fallen  were  praised  in 
songs  at  this  festival.  The  boys  in  the  dances  performed  rhythmed 
movements,  similar  to  the  exercises  of  the  palaestra  and  the  pancra- 


NEW  ENGLAND   CONSERVATORY 

A  College  of  Music 

CHRISTMAS  CONCERT  BY 
CONSERVATORY  CHORUS 

Lorna  Cooke  deVaron,  Conductor 

Featured  works  include 

POULENC,  Mass  in  G  THOMPSON,  Alleluia 

December  1  at  8:30  in  Jordan  Hall 

Tickets  without  charge  on  application  to  the  Dean's  Office 


BOSTON  UNIVERSITY  SCHOOL  OF  FINE  &  APPLIED  ARTS 

Robert  A.  Choate,  Dean 

DIVISION  OF  THEATRE  ARTS  presents  a  f antasie 

THE   CHIEF   THING 

by  Nicholas  Evreinoff 
Directed  by  David  Pressman 

BOSTON  UNIVERSITY  THEATRE  -    (formerly  Esquire) 

December  1,  2,  3,  1954  8:30  P.M. 

Reserved  seats  $2.00  -  $1.50  -  $1.00 

Telephone  KE  6-9121 


JAe  0ctynes   $luk 


W\%  §>.  leagues  (En. 

SOLID  SILVER  FLUTES  —  PICCOLOS 

M-14  ftiriinuiut  §trr'rt.  ffiasjo'ti  16.  Bass. 


tion.  They  imitated  the  wild  gesturing  in  the  worship  of  Dionysius. 
During  the  festival  there  was  great  rejoicing,  great  merriment.  Appar- 
ently, old  bachelors  were  excluded  from  the  festivities.  The  festival 
drew  crowds  of  strangers." 

Satie  inherited  from  his  Scotch  mother  the  two  un-Latin  middle 
names,  Alfred  Leslie.  Philip  Hale  wrote  in  his  monograph  on  the 
French  composer:  "An  old  lady  of  Scotch  descent  named  Hanton, 
living  in  London,  had  a  daughter,  who,  a  rather  romantic  person, 
happened  to  visit  Honfleur.  She  met  the  elder  Satie,  loved  him,  and 
married  him.  She  wished  to  show  Scotland  to  her  husband.  The  child, 
Erik,  was  'formed  under  the  influence  of  joy  and  audacity,  of  sea 
mists,  and  of  penetrating  bag-pipe  melodies.'  The  boy,  when  he  was 
eight  years  old,  learned  music  from  an  organist  of  St.  Catherine,  a 
church  on  the  Honfleur  coast.  At  the  age  of  eleven,  he  entered  the 
Paris  Conservatory  and  studied  under  Guiraud  and  Mathias.  The 
latter,  finding  him  indolent,  advised  him  to  study  the  violin,  for  it 
would  be  of  more  use  to  him.  Erik  attended  a  composition  class  as  a 
listener.  He  was  more  interested  in  plain  song,  mediaeval  religious 
polyphony  known  to  him  at  Honfleur.  He  had  already  written  much, 
when  feeling  his  technique  insufficient,  he  went,  over  forty  years  old, 
to  the  Schola  Cantorum  for  the  rigid  discipline  of  fugue  and  counter- 
point under  Albert  Roussel. 

"At  the  Paris  Conservatory  his  classmates  in  the  pianoforte  class 
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were  Dukas,  Chevillard,  Philipp.  It  was  about  1890  at  the  Auberge  clu 
Clou,  Avenue  Trudaine,  where  he  played  the  pianoforte,  that  he 
became  intimate  with  Debussy,  curious  about  new  sonorities,  already 
the  author  of  The  Blessed  Damozel  and  of  Cinq  Poemes.  'It  is  not 
devoid  of  truth  if  one  believes  that  the  conversation  of  these  two  young 
men,  diversely  devoted  to  music,  and  Satie's  emancipatory  studies  in 
the  question  of  tonality,  contributed  in  some  measure  to  the  aesthetic 
of  Pelleas  et  Melisande  (Jean-Aubry) . 

"Satie  was  poor  and  unknown  for  many  years,  but  he  had  one  con- 
solation: he  was  a  humoristic  ironist.  Perhaps  he  was  sincere  when  he 
called  himself  a  Symbolist.  He  fell  in  with  that  strange  person,  the 
Sar  Peladan,  and  composed  music  for  his  Le  Fils  des  Etoiles,  also 
Sonneries  de  la  Rose  Crois.  The  Sar  praised  him,  classing  him  with 
Wagner  and  Grieg,  as  the  only  true  composers.  For  the  Sar's  novel 
La  Panthee,  Satie  wrote  a  'theme.'  There  is  the  Prelude  de  la  Porte 
hero'ique  du  Ciel. 

"He  gave  singular  titles  to  early  compositions:  'Veritables  preludes 
flasques  (pour  un  chieri)' ;  'Trois  Morceaux  en  forme  de  poire';  'En 
habit  de  chevaV;  'The  Dreamy  Fish';  'Airs  to  make  one  run';  'Things 
seen  right  and  left'  (piano  and  violin).  He  told  pianists  that  they 
must  play  a  piece  'on  yellow  velvet,  dry  as  a  cuckoo,  light  as  an  egg; 
or  'in  the  most  profound  silence,'  'with  hands  in  the  pockets,'  'like 
a  nightingale  with  the  toothache.'  He  would  write  a  programme: 
'This  is  the  chase  of  the  lobster;  the  hunters  descend  to  the  bottom  of 
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the  water;  they  run.  The  sound  of  a  horn  is  heard  at  the  bottom  of 
the  sea.  The  lobster  is  tracked.  The  lobster  weeps.'  He  wrote  for  other 
compositions:  'Those  who  will  not  understand  are  begged  to  keep  the 
most  respectful  silence  and  to  show  an  attitude  of  complete  submission 
and  complete  inferiority.'  Poseur,  buffoon?  It  was  admitted  that  at 
least  he  had  originality.  In  his  latter  years,  when  he  said  it  was  neces- 
sary to  be  serious  in  life,  he  added,  'Debussy  and  Ravel  have  done  me 
the  honor  to  say  that  they  found  certain  things  in  my  music  —  perhaps 
—  it  hardly  matters  —  if  I  have  failed  it  is  because  I  have  been  a 
dreamer,  and  dreamers  are  at  a  disadvantage  —  they  are  too  rare.' 

"He  knew  his  hour  of  glory  when  his  Socrate,  a  symbolical  drama 
for  voices  and  orchestra,  text  based  on  Plato's  Dialogues  (published 
in  1918),  was  produced.  For  a  time  he  associated  with  the  'Six,'  but  he 
formed  another  group  composed  of  Henri  Cliquet,  Roger  Desormiere, 
Henri  Sauguet  and  Maxine  Jacob,  and  presented  them  in  a  concert  on 
June  14,  1923.  Mr.  Olin  Downes  described  him  as  'an  amusing  old 
man,  a  dilettante  of  the  future,  who  wore  a  blue,  shiny  suit,  a  gleam- 
ing eyeglass,  and  misleading  whiskerage,  and  ate  his  food  in  a  mincing 
and  derisive  manner.'  Lonely  at  Arcueil,  he  read  the  novels  of  young 
Raymond  Radiguet  and  the  fairy  tales  of  Hans  Christian  Andersen. 

"Jean  Cocteau  admired  him  to  the  last.  'One  of  Satie's  charms,' 
he  wrote  in  1918,  'is  the  little  ground  he  offers  for  his  deification.  His 
titles  authorize  those  who  don't  know  their  worth  to  laugh.  Debussy 
is  only  a  near-sighted  ear,  while  Satie  comes  to  us  today  young  among 
the  young,  at  last  finding  his  place  after  twenty  years  of  modest  work.' 

"Ravel  did  his  best  to  obtain  for  Satie  just  recognition,  but  the 
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public  insisted  on  seeing  him  only  a  humorist.  Henri  Prunieres,  not  at 
all  unfriendly,  wrote:  'He  has  been  adopted  as  a  totem  by  the  younger 
French  musicians,  but  only  Poulenc  and  Auric  have  really  shown  signs 
of  his  influence.  In  Parade,  and  various  orchestral  works,  Satie  tries, 
as  they  do,  to  draw  his  inspiration  from  jazz  and  cafe-chantant  music; 
but  his  last  compositions  in  this  style  are  very  mediocre.' ' 

And  finally  a  post-mortem  paragraph  on  this  intriguing  and  much- 
described  eccentric    (Roland-Manuel  in  Le  Guide  du   Concert,  May 

*9*9) : 

"I  admired  him  from  the  outset,  and  still  admire  him,  because  he 
was  one  of  the  very  few  human  beings  whom  no  magic  can  blind,  and 
who  immediately  see  in  any  new  departure  in  art  the  latent  weakness, 
the  germ  of  decay  whose  presence  admirers  do  not  suspect,  but  which 
sooner  or  later  will  assert  itself.  Satie  was  against  Wagner  in  1885, 
against  Debussy  in  1908,  against  Ravel  during  the  war,  against  the 
'Six'  just  before  his  death.  This  is  altogether  admirable." 
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"THE  SEA"  (Three  Orchestral  Sketches) 
By  Claude  Debussy 

Born  at  Saint-Germain  (Seine-et-Oise),  France,  August  22,  1862; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  It  was  first  per- 
formed at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  perform- 
ance at  the  Boston  Symphony  concerts  was  on   March   2,   1907,  Dr.   Karl  Muck 

conductor  (this  was  also  the  first  performance  in  the  United  States) .  The  most 
recent  performances  in  this  series  were  on  April  25-26,  1952. 

"La  Mer"  is  scored  for  piccolo,  2  flutes,  2  oboes,  English  horn,  2  clarinets,  3 
bassoons,  double  bassoon,  4  horns,  3  trumpets,  2  cornets-a-pistons*  3  trombones, 
tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta) ,  timpani,  bass  drum, 
2  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  1909. 
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When  Debussy  composed  "La  Mer:  Trois  Esquisses  Symphoni- 
ques,"  he  was  secure  in  his  fame,  the  most  argued  composer  in 
France,  and,  to  his  annoyance,  the  most  imitated.  "L'Apres-midi  d'un 
Faune"  of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and 
the  first  performance  of  "Pelleas  et  MSlisande"  was  a  recent  event 
(1902) .  Piano,  chamber  works,  songs  were  to  follow  "La  Mer"  with 
some  regularity;  of  larger  works  the  three  orchestral  "Images"  were  to 
occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  in  1911;  "Jeux"  in  1912. 

In  a  preliminary  draft*  of  "La  Mer,"  Debussy  labeled  the  first 
movement  "Mer  Belle  aux  lies  Sanguinaires" ;  he  was  attracted  prob- 
ably by  the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican 
scenery.  The  title  "Jeux  de  Vagues"  he  kept;  the  finale  was  originally 
headed  "Le  Vent  fait  danser  la  mer." 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  en- 
thusiasm about  "my  old  friend  the  sea,  always  innumerable  and  beauti- 
ful." He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer." 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark 
is  trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to 
such  a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went 


*  This  draft,  dated  "Sunday,  March  5  at  six  o'clock  in  the  evening,"  is  in  present  possession 
of  the  Eastman  School  of  Music  at  Rochester. 
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to  the  country  in  the  summer  of  1903,  two  years  before  the  completion 
of  "La  Mer,"  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence 
he  wrote  to  his  friend  Andre  Messager  (September  12) :  "You  may 
not  know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only 
quite  by  chance  that  fate  led  me  in  another  direction.  But  I  have  al- 
ways retained  a  passionate  love  for  her  [the  sea].  You  will  say  that 
the  Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought." 

Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from 
salty  actuality  to  the  curling  lines,  the  rich  detail  and  balanced 
symmetry  of  Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous 
print  reproduced  upon  the  cover  of  his  score.  His  love  for  Japanese 
art  tempted  him  to  purchases  which  in  his  modest  student  days  were 
a  strain  upon  his  purse.  His  piano  piece,  "Poissons  d'or,"  of  1907,  was 
named  from  a  piece  of  lacquer  in  his  possession. 
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WHY  M  COMMON  EMS  IS  BETTER 

THMN  EN  UNCOMMON  MEIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 
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BROWNING  (NOT  BOB'TJ  TUNING  IS 
HIGHER  THMN  FM,  THMTS  NO  ME! 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM  and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Seventh   Program 


FRIDAY  AFTERNOON,  December  3,  at  2:15  o'clock 

SATURDAY  EVENING,  December  4,  at  8:30  o'clock 


Bach Brandenburg  Concerto  No.  6  in  B-flat  major,  for  Strings 

I.     Allegro 
II.     Adagio  ma  non  tanto 
III.     Allegro 

Stravinsky "Orpheus,"  Ballet  in  Three  Scenes 

Orpheus  weeps  for  Eurydice  —  Dance  air  —  Dance  of  the  Angel  of  Death  — 
Interlude;  Second  Scene  —  Dance  of  the  Furies  —  Dance  Air  (Orpheus)  — 
"Pas  dAction"  —  "Pas-de-deux"  —  "Pas  d'Action";  Third  Scene  — 
Apotheosis  of  Orpheus 

INTERMISSION 

Barber "Prayers  of  Kierkegaard" 

For  Mixed  Chorus,  Soprano  Solo,  and  Orchestra,  Op.  30 

(First  performance) 

CECILIA  SOCIETY  CHORUS,  Hugh  Ross,  Conductor 

Soprano:  LEONTYNE  PRICE 

Tenor:  Edward  Munro  Contralto:  Jacqueline  Heckert 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)   on  the  NBC  Network   (Boston  Station  WBZ) .  The 
remaining  part  of  each  Saturday  concert  and  each  Friday  afternoon 
concert  entire  will  be  broadcast  from  Station  WGBH-FM. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 


In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 
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TEACHER  OF  SINGING  VOICE  THERAPIST 
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learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 

Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A   Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New  York  Philharmonic,   Boston  Symphony,   and   "Telephone  Hour"   Orchestras 

219  Park  Drive,  Boston  Tel.  CO  6-7359 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis   University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  MUSICIA  N 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath    Control  —  Diction — Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-149* 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1954,  BY  BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine  Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector  )   Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk        )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge* 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

The  Radcliffe  Anniversary 
U.N.  Concert 

THE  RADCLIFFE  ANNIVERSARY 

Being  one  year  older  than  the  Bos- 
ton Symphony  Orchestra,  Radcliffe 
College  is  now  celebrating  its  75th  anni- 
versary a  year  ahead  of  the  Orchestra's 
similar  celebration.  This  means,  of 
course,  that  the  two  organizations  have 
grown  and  thrived  simultaneously.  Their 
association  through  many  of  these  years 
has  contributed  to  the  cause  of  good 
music. 

It  was  in  1917  that  the  Harvard  and 
Radcliffe  choruses  first  joined  this  Or- 
chestra (in  Bach's  Motet,  "I  wrestle 
and  pray"  and  Brahms'  "Song  of 
Destiny").  Since  then,  under  the  direc- 
tion of  Dr.  Davison  and  subsequently 
G.  W.  Woodworth,  they  have  sung  the 
great  choral  works  of  Bach,  Beethoven, 
Handel,  Berlioz,  Brahms,  Debussy,  and 
many  more. 

David  McCord,  in  a  book  about  to 
be  published,  "An  Acre  for  Educa- 
tion," apty  describes  the  growth  of  the 
College  from  its  small  beginnings  when 
it  was  known  as  the  "Annex"  of  Har- 
vard, until  the  retrospective  moment 
of  its  75th  year.  He  develops  his  final 
evaluation  upon  a  quotation :  "  'Female 
education,  when  you  come  to  consider 
it,  is  fundamentally  complicated  be- 
cause it  has  to  provide  simultaneously 
for  two  completely  different  modes  of 
life.  From  the  beginning  of  Vanity, 
whenever  that  may  be,  till  well  into 
her  middle  age,  a  woman  requires  ac- 
complishments different  from  —  indeed, 
almost  opposite  to  —  those  which  will 
make  her  old  age  happy.'  This  is  the 
observation  of  Freya  Stark,  whose  or- 
derly and  civilized  mind  is  on  a  plane 
with  the  oriental  texture  of  her  superior 
prose.  It  is  useless  to  quarrel  with  that 
definition.  If  it  were  written  as  a 
codicil  to  the  Radcliffe  diploma,  it 
would  serve  to  attest  the  fidelity  with 
which  this  College  has  increasingly 
sought  to  provide  an  education  for 
young  women  which  will  shield  them 
from  the  deadly  absorption  of  inert 
ideas  —  of  which  Professor  Whitehead 
has  warned  us  —  and  give  them  in  equal 
measure  the  confidence  and  vision  to 
acquire  at  least  some  of  these  dual 
accomplishments  which  they  will 
separately  develop  in  the  years  ahead. 
It  is  'the  richness  and  freedom  of  life 
at    Radcliffe,'   as    a    recent    popular   ar- 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


festive  faille 

tone-on-tone  faille 

printed  in  shimmering  shades 

of  blue  ...  so  wonderful  to 

wear  with  its  full-length 

zipper.  Sizes  10  to  20 

2995 

416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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tide  in  Mademoiselle  aptly  described 
it,  which  make  an  inevitable  mark  on 
the  student  body.  It  is  precisely  the 
impetus  toward  that  richness  and  free- 
dom of  life  which,  from  the  presidency 
of  Dean  Briggs  through  that  of  Miss 
Comstock,  was  renewed  and  renewable 
from  class  to  class.  Only  the  dynamic 
could  have  brought  the  once-sheltered 
Annex  to  a  present  position  of  enviable 
power.  Nothing  can  be  learned  in  isola- 
tion. Life  is  not  a  cross-section  of  the 
hexagon  compartments  in  a  human  bee- 
hive. Just  as  the  Radcliffe  student  to- 
day will  cross  the  street  to  a  Harvard 
classroom,  to  enter  a  world  of  teaching 
and  communicated  thought  as  reason- 
ably good  as  the  Nation  today  can  offer, 
so  she  continually  crosses  and  recrosses 
the  contiguous  areas  of  language  and 
music,  art  and  architecture,  history  and 
science,      archaeology     and      astronomy, 


poetry  and  sociology,  journalism  and 
the  classics,  biochemistry  and  creative 
writing.  Her  Cambridge  world  is  now 
as  complete  a  microcosm  as  she  may 
find." 


U.N.  CONCERT 

This  Orchestra  will  play  in  the  As- 
sembly Hall  of  the  United  Nations  on 
Sunday,  December  12,  at  the  end  of 
next  week's  tour.  The  occasion  will  be 
the  Fifth  Anniversary  of  the  founding 
of  the  Human  Rights  Charter.  Charles 
Munch  will  conduct  and  Irmgard  See- 
fried  will  be  the  soloist.  The  program 
will  include  Handel's  "Water  Music", 
an  aria  by  Haydn,  Songs  by  Strauss 
with  Irmgard  Seefried  as  soloist  and 
Berlioz'  Fantastic  Symphony.  The  pro- 
gram will  be  broadcast  on  the  NBC 
Network  (local  station  WBZ)  from 
7:00  to  8:00  P.M. 


Hear  these  performances 
come  w ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  . . .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel:  Bacchus  et  Ariane 
Ravel:  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 


rca\/ictor 

FIRST      IN,     RECORDED       MUSIC 


-»!  MMIltt  IKS 


BRIGGS  &  BRIGGS,  INC.,  1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 

KIrkland  7-2087 
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Filene's  French  Shops  — 
luxurious  meeting  place 
for  the  most  brilliant 
creations  of  the  world's 
great  couturiers.  You'll 
enjoy  this  exquisite  cor- 
ner in  which  you'll  find 
very  exciting  ways  to 
dress  for  this  new  season. 
There  are  superb  new 
shapes  for  this  Fall's 
fashions,  vibrant  new 
colors,  rich  new  fabrics. 
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Mr.  Steppington  Makes  a  Clean  "Get-away 


9> 


Mr.  Steppington  is  sailing  to 
Europe  —  and  there  are  no  in- 
vestment cares  to  take  along 
with  him. 

He  turned  them  over  to  Old 
Colony  Trust  Company.  Act- 
ing as  Custodian,  they'll  handle 
all  the  routine  detail  of  invest- 
ment care  His  securities  are  in 
the  hands  of  trustworthy  ex- 
perts who  will  cut  his  coupons, 
receive  his  dividends,  and 
credit  the  proceeds  promptly 
to  his  account. 

Mr.  Steppington  knows  ev- 
erything will  be  handled  eco- 
nomically as  well  as  efficiently. 

If  you  are  planning  an  ex- 
tended vacation,  our  custo- 
dianship service  can  make  it  a 


carefree  one.-  For  detailed  in- 
formation, write  for  the  free 
booklet,  "Custodianship  of 
Your  Property." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman ,  Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Seventh  Program 


FRIDAY  AFTERNOON,  December  3,  at  2:15  o'clock 

SATURDAY  EVENING,  December  4,  at  8:30  o'clock 


Bach Brandenburg  Concerto  No.  6  in  B-flat  major,  for  Strings 

I.     Allegro 

II.    Adagio  ma  non  tanto 
III.     Allegro 

Stravinsky "Orpheus,"  Ballet  in  Three  Scenes 

Orpheus  weeps  for  Eurydice  —  Dance  air  —  Dance  of  the  Angel  of  Death  — 
Interlude;  Second  Scene  —  Dance  of  the  Furies  —  Dance  Air  (Orpheus)  — 
"Pas    d'Action"    —    "Pas-de-deux"    —    "Pas    d'Action";    Third    Scene    — 


Apotheosis  of  Orpheus 


INTERMISSION 


Barber "Prayers  of  Kierkegaard" 

For  Mixed  Chorus,  Soprano  Solo,  and  Orchestra,  Op.  30 

(First  performance) 

CECILIA  SOCIETY  CHORUS,  Hugh  Ross,  Conductor 

Soprano:  LEONTYNE  PRICE 

Contralto:    Jean    Kraft  Tenor:    Edward    Munro 


This  program  will  end  about  3:55  o'clock  on  Friday  Afternoon 
10:10  on  Saturday  Evening. 

Reminder  —  The  next  Saturday  concert   (December  18), 
will  begin  at  8:00  o'clock. 

The  change  in  hour,  will  make  possible  a 
broadcast  of  the  complete  work. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 

timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 

Darford  Classics  to  your  wardrobe. 

The  apparel  and  accessories  which 

bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


IWJtoft 


BOSTON  AND  CHESTNUT  HILL 
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BRANDENBURG  CONCERTO  IN  B-FLAT  MAJOR,  NO.  6 

FOR  VlOLE  DA  BRACCIA,  2  VlOLE  DA  GAMBA,   CELLO, 
VlOLONE   AND    CEMBALO 

By  Johann  Sebastian  Bach 
Born  at  Eisenach  on  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


Bach  wrote  the  last  of  his  set  of  Brandenburg  Concertos  in  six  individual  parts, 
and  it  has  been  accordingly  performed  by  six  string  players  (2  violas  and  2  cellos 
concertanti,  additional  cello  with  bass,  and  continuo) .  In  the  present  performances 
the  parts  are  given  to  a  string  orchestra. 

The  most  recent  performances  in  this  series  were  on  October  27-28,  1950. 

To  the  brilliance  of  the  Third  Brandenburg  Concerto,  where  the 
incisive  tone  of  the  violins  predominates,  Bach  has  opposed  in  his 
other  string  concerto,  the  Sixth,  only  the  lower  and  darker  register 
of  the  string  instruments,  the  characteristic  color  of  the  violas  pre- 
vailing in  a  close  and  constant  duet.  The  lively  course  of  the  first 
allegro  is  relieved  by  a  broadly  melodic  adagio  in  E-flat.  Here  the  two 
viola  parts  are  emphasized,  for  the  gambas  (cellos)  in  this  movement 
are  silent.  The  single  cello  part  provides  a  sustaining  legato,  blend- 
ing with  the  usual  bass  accompaniment  until  it  takes  up  the  principal 
melody  near  the  end.  The  last  movement,  in  12-8  time,  restores  the 
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and   whatever  the   occasion, 
whatever  your  mood, 

Hurwitch  is  ready 
to  help  you 

set  the  note  of  fashion. 


7*OS  \      \     '   twenty     newbury 
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original  key  and  vigorous  interplay  of  voices.  The  Concerto,  accord- 
ing to  the  observation  of  Sir  Hubert  Parry,  "is  a  kind  of  mysterious 
counterpart  to  the  Third  Concerto;  as  the  singular  grouping  of  two 
violas,  two  viole  da  gamba  and  a  'cello  and  bass,  prefigures.  The  colour 
is  weird  and  picturesque  throughout,  and  the  subject  matter  such  as 
befits  the  unusual  group  of  instruments  employed." 

The  "viola  da  braccia"  which  Bach  specified  was,  as  Charles  San- 
ford  Terry  has  pointed  out  in  his  invaluable  book,  Bach's  Orchestra, 
nothing  more  than  the  ordinary  viola  of  his  time.  The  name  survived 
to  distinguish  the  "arm  viol"  from  the  "leg  viol,"  the  "viola  da 
gamba-"*  The  "viola  da  gamba/'  the  last  survivor  of  the  family  of 
viols,  was  an  obsolescent  instrument  in  Bach's  day,  although  good 
players  upon  it  were  still  to  be  found. 

In  May  of  the  year  1718,  Prince  Leopold  of  Anhalt-Cothen,  travel- 
ling to  Carlsbad  to  take  the  waters,  was  attended  by  some  of  his 
musical  retinue  —  five  musicians  and  a  clavicembalo,  under  the  sur- 
veillance of  his  Kapellmeister,  Bach.  He  may  have  encountered  there, 

*  The  gamba  was  for  centuries  a  gentleman's  instrument.  It  will  be  remembered  that  Sir 
Toby  Belch  said  of  Sir  Andrew  Aguecheek  in  "Twelfth  Night" :  "He  plays  o'  the  viol-de- 
gamboy,    and   speaks   three   or   four   languages    word   for  word   without  book." 


a  vio 


lin 


resting  in  a  vibrant  blue  case,  waiting  . . 
An  empty  room,  dark,  one  window  closed, 
the  other  open  toward  a  blue  sky.  1 

This  is  the  cover  Angel  chose 

for  its  two  albums  in  memory  of     | 

the  great  French  violinist  | 

Gwdfo  Me/oat  1 


SIBELIUS  VIOLIN  CONCERTO  Philharmonia  Orchestra  Walter  Susskind,  cond. 
SUK  FOUR  PIECES  Op.  17  Jean  Neveu,  pianist  ANG  35129 

CHAUSSON  POEME  Philharmonia  Orchestra  Issay  Dobrowen,  cond. 

DEBUSSY  SONATA,  RAVEL  TZIGANE  Jean  Neveu,  pianist  ANG  35128 

"Each  time  I  have  been  able  to  do  music  with  Ginette  Neveu  and,  thank 
God,  it  happened  often,  I  had  the  feeling  that  it  was  a  great  privilege,  and 
the  memory  of  it  has  remained  engraved  in  my  heart,  as  of  an  unforgettable 
event."  CHARLES  MUNCH,  Hon.  President  of  U Association  Ginette  Neveu 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND  TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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in  friendly  rivalry,  another  musical  prince,  Christian  Ludwig,  Margraf 
of  Brandenburg,  youngest  son  of  the  Great  Elector  by  a  second  wife. 
This  dignitary,  a  young  bachelor  passionately  devoted  to  music, 
boasted  his  own  orchestra,  and  was  extravagantly  addicted  to  collect- 
ing a  library  of  concertos.  Charmed  with  Bach's  talent,  he  immedi- 
ately commissioned  him  to  write  a  brace  of  concertos.  Bach  did  so  — 
at  his  leisure;  and  in  three  years'  time  sent  him  the  six  concertos  which 
have  perpetuated  this  prince's  name.  The  letter  of  dedication,  dated 
March  (or  May)  24,  1721,  was  roundly  phrased  in  courtly  French 
periods,  addressed  "A  son  altesse  royale,  Monseigneur  Cretien  Louis 
Marggraf  de  Brandenbourg,"  and  signed  with  appropriate  humility 
and  obedient  servitude:  "Jean  Sebastian  Bach"  (all  proving  either 
that  Bach  was  an  impeccable  French  scholar,  or  that  he  had  one 
conveniently  at  hand) .  The  Margraf  does  not  seem  to  have  troubled 
to  have  had  them  performed  (the  manuscript  at  least  shows  no  marks 
of  usage) ;  cataloguing  his  library  he  did  not  bother  to  specify  the 
name  of  Bach  beside  Brescianello,  Vivaldi,  Venturini,  or  Valentiri, 
and  after  his  death  they  were  knocked  down  in  a  job  lot  of  a  hundred 
concertos,  or  another  of  seventy-seven  concertos,  at  about  four  gros- 
chen  apiece.* 

*  The  manuscripts  came  into  the  possession  of  J.  P.  Kirnberger,  and  subsequently  his  pupil, 
the  Princess  Amalie,  sister  of  Frederick  the  Great.  They  ultimately  came,  with  this  lady's 
library,  to  the  Royal  Library  in  Berlin. 


ESTABLISHED    1833 


the  A/Cg&C£«J7scy  to  enjoy 

YOUR  INHERITANCE... 

Assume  that,  as  beneficiary  under  a  Will,  you  have  recently 
received  a  large  sum  of  money.  You  want  this  money  to  pro- 
vide you  with  a  regular  income  but  you  want  to  be  free  of 
the  burdens  of  financial  management. 

A  wise  solution  to  this  and  many  other  financial  problems 
is  the  Living  Trust.  Write  or  phone  for  your  copy  of  PLAIN 
TALK  ABOUT  A  LIVING  TRUST.  There's  no  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  */ BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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We'll  make 


your 

mortgage 

payments 


while  you're  sick,  or  disabled  by 
accident  —  even  for  as  long  as  two 
years  —  if  you've  got  one  of  our 
Home  Owner's  Disability  policies. 
Mighty  nice  to  have,  and  a  good  way 
to  "keep"  a  home  if  anything  hap- 
pens. Get  in  touch  with  your  Em- 
ployers' Group  agent,  today. 


The  EMPLOYERS'  GROUP 
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There  are  those  in  later  times  who  are  angered  at  reading  of  the 
lordly  casualness  of  the  high-born  toward  composers.  One  might  point 
out  that  Bach  in  this  case  very  likely  took  his  prince's  airs  as  in  the 
order  of  things,  that  his  service  brought  an  assured  subsistence  and 
artistic  freedom  which  was  not  unuseful  to  him.  In  this  case,  Bach 
composed  as  he  wished,  presumably  collected  his  fee,  and  was  careful 
to  keep  his  own  copy  of  the  scores,  for  performance  at  Cothen.  He 
was  hardly  the  loser  by  the  transaction,  and  he  gave  value  received 
in  a  treasure  which  posterity  agrees  in  calling  the  most  striking  de- 
velopment of  the  concerto  grosso  form  until  that  time.  The  discern- 
ing Albert   Schweitzer   calls    them   "the   purest   products   of   Bach's 
polyphonic  style.  Neither  on  the  organ  nor  on  the  clavier  could  he 
have  worked  out  the  architecture  of  a  movement  with  such  vitality; 
the  orchestra  alone  permits  him  absolute  freedom  in  the  leading  and 
grouping  of  the  obbligato  voices.  .  .  .  One  has  only  to  go  through 
these  scores,  in  which  Bach  has  marked  all  the  nuances  with  the  ut- 
most care,  to  realize  that  the  plastic  pursuit  of  the  musical  idea  is  not 
in  the  least  formal,  but  alive  from  beginning  to  end.  Bach  takes  up 
the  ground-idea  of  the  old  concerto,  which  develops  the  work  out  of 
the  alternation  of  a  larger  body  of  tone  —  the  tutti  —  and  a  smaller  one 
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—  the  concertino.  Only  with  him  the  formal  principle  becomes  a  living 
one.  It  is  not  now  a  question  merely  of  the  alternation  of  the  tutti 
and  the  concertino;  the  various  tone-groups  interpenetrate  and  react 
on  each  other,  separate  from  each  other,  unite  again,  and  all  with 
an  incomprehensible  artistic  inevitability.  The  concerto  is  really  the 
evolution  and  the  vicissitudes  of  the  theme.  We  really  seem  to  see 
before  us  what  the  philosophy  of  all  ages  conceives  as  the  fundamental 
mystery  of  things  —  that  self-unfolding  of  the  idea  in  which  it  creates 
its  own  opposite  in  order  to  overcome  it,  creates  another,  which  again 
it  overcomes,  and  so  on  and  on  until  it  finally  returns  to  itself,  having 
meanwhile  traversed  the  whole  of  existence.  We  have  the  same  im- 
pression of  incomprehensible  necessity  and  mysterious  contentment 
when  we  pursue  the  theme  of  one  of  these  concertos,  from  its  entry 
in  the  tutti  through  its  enigmatic  struggle  with  its  opposite,  to  the 
moment  when  it  enters  into  possession  of  itself  again  in  the  final 
tutti:' 


OLLIDGE 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  Wellesley  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824 


1877  -  1954 

Luncheon  Dinner 

Unvarying  Quality  —  Moderate  Prices 

Restaurants  of 

The  Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston  16 


[304] 


I5K 


o 


Banking  Connections 

While  we  are  constantly  looking  for  new  busi- 
ness, it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere.  However, 
when  a  change  or  increase  in  banking  connec- 
tions is  being  considered,  we  would  like  verv 
much  to  be  kept  in  mind. 
You  will  always  find  us  ready  and  willing 
to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 


State  Street  Crust 
Company 

BOSTON,  MASS. 

MAIN  OFFICE:   CORNER  STATE  AND  CONGRESS  STREETS 

Union  Trust  Office:   24  Federal  Street 

Copley  Square   Office:    587   Boylston   Street 

Mass.  Avenue  Office:  Massachusetts  Ave.  &  Boylston  Street 

Safe  Deposit  Vaults  at  All  Offices 

Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 


^V^\^^£ 


[305] 


ORPHEUS,  BALLET  IN  THREE  SCENES 
Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


The  score  of  this  ballet  bears  the  signature  at  the  end  "Hollywood,  September  23, 
1947."  It  was  introduced  by  the  Ballet  Society  at  the  New  York  City  Center,  April 
28,  1948.  The  choreography  was  by  George  Balanchine,  the  decor  by  Isamu  Noguchi. 
The  part  of  Orpheus  was  danced  by  Nicholas  Magallanes,  Eurydice  by  Maria 
Tallchief. 

The  orchestra  called  for  includes:  2  flutes  and  piccolo,  2  oboes  and  English  horn, 
2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  timpani,  harp  and  strings. 

The  music,  comprising  the  entire  ballet,  was  presented  for  the  first  time  as 
a  concert  number  at  the  Boston  Symphony  concerts  on  February  11,  1949,  when 
the  composer  conducted. 

The  indications  on  the  score  are  as  follows:  First  scene:  Orpheus 
weeps  for  Eurydice.  He  stands  motionless  with  his  back  to  the 
audience.  Friends  pass  bringing  presents  and  offer  him  sympathy.  — 
Air  de  Danse  (Andante  con  moto) .  —  Dance  of  the  Angel  of  Death. 
—  Interlude  (The  angel  and  Orpheus  reappear  in  the  gloom  of 
Tartarus) . 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com* 
pany  has  chosen  the  Pilgrim9 s  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower, 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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Second  scene:  Pas  des  Furies  (their  agitation  and  their  threats)  — 
Air  de  Danse  Orpheus)  -  Interlude  (The  tormented  souls  in  Tar- 
tarus stretch  out  their  fettered  arms  towards  Orpheus,  and  implore 
him  to  continue  his  song  of  consolation.)   —  Air  de  Danse   (Orpheus 

—  Grave)  —  Pas  d' Action  (Andantino  leggiadro  —  Hades,  moved  by 
the  song  of  Orpheus,  grows  calm.  The  Furies  surround  him,  bind  his 
eyes,  and  return  Euridice  to  him.)  -  Pas  de  deux   (Andante  sostenuto 

—  Orpheus    and    Eurydice    before    the    veiled    curtain)  —  Interlude 
(Veiled  curtain,  behind  which  the  decor  of  the  first  scene  is  placed) 

—  Pas  d'  Action  (Vivace  —  The  Bacchantes  attack  Orpheus,  seize  him, 
and  tear  him  to  pieces) . 

Third  scene:  Apotheosis  of  Orpheus  (Lento  sostenuto) .  Apollo 
appears.  He  wrests  the  lyre  from  Orpheus  and  raises  his  song  heaven- 
wards. 

When  Orpheus  was  performed  in  London  last  spring,  the  following 
comments  were  made  by  Desmond  Shawe-Taylor  in  The  New  States- 
man and  Nation  of  June  5: 

"This  is  one  of  the  purest  of  his  later  works,  one  of  those,  like  the 
Symphony  of  Psalms  or  the  recent  Mass,  which  may  depend  no  less 
than  others  on  the  stimulus  of  newly  rediscovered  past  styles,  yet 
quiver  with  an  interior  life  of  their  own:  examples  not  only  of  con- 
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DID  YOU  KNOW... 

that  Beethoven's  father  started  him  in  rigorous 
musical  training  on  the  violin  when  he  was  five  years  old  because 
Mozart  as  a  wonderkind  had  been  such  a  sensation?  .  .  .  that 
Brahms,  playing  Beethoven's  Kreutzer  sonata,  was  once  forced 
to  play  it  from  memory,  brilliantly  transposing  the  entire  piece 
from  A  to  B  flat  because  the  piano  he  was  using  was  a  semi-tone 
below  the  required  pitch?  .  .  .  that  the  principal  modern  mean- 
ing of  the  word  "symphony"  is  a  "sonata  for  orchestra"? 

did  you  know  that  Christoph  Gluck  was  absolutely 
dependent  on  literature  for  his  inspiration  and  could  only  be 
aroused  and  excited  by  the  more  emotional  features  of  his  lib- 
retti? .  .  .  that  Gustav  Mahler's  tireless  efforts  to  bring  Viennese 
opera  to  perfection  earned  him  the  name  of  "tyrant"  and  so 
many  enemies,  he  was  obliged  to  resign. 

did  you  know  that  by  having  The  Merchants  act 
as  your  Agent  or  as  Executor  and  trustee,  you  and  your  family 
will  be  assured  of  expert  and  understanding  guidance?  .  .  .  that 
our  Trust  Department  will  accept  as  much  or  as  little  of  the 
responsibility  for  the  management  of  your  property  as  you  choose 
to  delegate  —  from  complete  financial  supervision  to  the  tedious 
but  necessary  details?  .  .  .  that  whatever  your  need,  we  at  The 
Merchants  are  here  to  help  you? 
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summate  manipulation  but  of  recovered  invention  too.  When  per- 
formed to  the  exquisitely  musical  choreography  of  Balanchine, 
Orpheus  was  most  impressive  in  the  theatre;  in  the  concert  hall  its 
classical  lucidity  was  hardly  less  effective.  If  one  wishes  to  penetrate 
the  secret  of  Stravinsky's  command  of  style,  one  cannot  do  better  than 
study  the  first  two  pages  of  Orpheus:  the  harp,  in  even  crotchets 
punctuated  by  rests,  mournfully  descending  in  the  Phrygian  mode, 
but  subtly  varying  the  sequence  of  the  descending  scale  like  a  bell- 
ringer,  while  the  strings,  beautifully  spaced  in  five  parts,  add  a  con- 
solatory background:  observe,  as  one  fine  detail  among  many,  the 
solemn  effect  made  in  the  eleventh  bar  by  the  three  Cs,  successively 
dropping  through  two  octaves,  played  piano  ma  marcato  by  the  trom- 
bones. This  opening  tableau  of  Orpheus  is  a  truly  original  conception, 
and  one  of  the  most  beautiful  moments  in  modern  music.  Afterwards, 
it  cannot  be  denied,  beneath  the  smooth  surface  of  Stravinsky's 
handling  we  perceive  elements  so  diverse  as  Tchaikovsky,  Monteverdi 
and  Bach:  the  beautiful  Air  de  Danse  for  Orpheus  in  the  second  scene, 
for  two  oboes  with  harp  and  string  accompaniment,  could  never  have 
been  written  without  the  inspiration  of  Bach's  cantatas  and  Passions." 
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JTlfflS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley   Square  is  the  home   office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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The  following  description  of  the  ballet  was  contributed  by  Arthur 
V.  Berger  to  Musical  America: 

"The  most  striking  aspect  of  Stravinsky's  music  for  Orpheus  is, 
perhaps,  its  repose,  its  tenderness.  It  is  another  masterpiece  in  the  line 
of  dramatic  works  that  occupy  a  towering  position  among  current 
musical  achievements.  For  those  of  us  who  know  Persephone,  based 
on  a  similar  subject,  it  is  more  or  less  what  we  should  expect  in 
grandeur  and  nobility  from  his  treatment  of  the  Orpheus  legend. 
But  since  Persephone  is  so  lamentably  neglected,  the  peculiarly  Gallic 
languor  of  the  new  score  may  come  as  a  surprise,  and  even  the  more 
limited  circle  of  admirers  is  aware  of  an  extension  of  this  quality  in 
Orpheus.  Apollon  Musagete,  too,  which  likewise  comes  to  mind,  is 
more  sculptural  by  comparison.  It  is  this  quality  of  renewal  that  is 
among  the  things  determining  Stravinsky's  position  as  the  first  creative 
musician  of  our  time. 

"The  restraint  of  Orpheus  is  underlined  by  its  sparse  orchestration. 
Only  for  a  few  measures  is  there  a  tutti  —  when  the  Bacchantes  launch 
their  final  attack  on  Orpheus.  The  moment  he  falls,  the  orchestra 
subsides.  The  isolated  tutti  is  as  commanding  a  stroke  as  Mozart's 
introduction  of  the  previously  tacit  trombones  in  the  Statue  Scene 
of  Don  Giovanni.  Stravinsky's  chord  for  this  tutti  —  A  minor  with  an 
acidulous  G-sharp  in  the  bass  —  is  one  of  those  inspirational  twists 
(like  the  opening  chord  of  the  Symphonie  de  Psaumes)  he  often  gives 
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traditional  harmonies  through  well  separated  notes  over  an  enormous 
pitch  range. 

"The  Bacchantes  scene  is  the  only  one  confining  itself  to  the  more 
typically  Stravinskyan,  peremptory,  interrupted  rhythms.  Otherwise, 
there  is  almost  continuous,  beautifully  flowing  melodic  line.  There 
are  even  tunes  for  those  who  must  have  them  to  hum  as  they  leave 
the  hall.  One  in  particular,  in  the  way  it  is  underscored,  easily  serves 
this  end.  By  the  same  token  it  fills  a  strategic  dramatic  function  by 
serving  as  the  strain  through  which  Orpheus  moves  the  Furies.  In  F 
minor,  conventionally  modulating  to  subdominant,  it  has  ornaments 
that  inevitably,  in  the  present  dramatic  context,  have  suggested  duck. 
But  I  think  it  has  Baroque  evocations  too,  and  later  in  the  English 
horn,  canonically  answering  the  harp,  it  even  suggests  Tchaikovsky. 
Precisely  its  universality  as  melody,  as  a  sounding-board  for  the  lyricism 
of  all  time,  makes  it  at  once  easily  accessible  to  a  listener  and  an  in- 
genious symbol  for  Orpheus,  who  is,  after  all,  in  antique  mythology, 
music's  epitome. 

"Whereas  in  Apollo  and  Persephone  the  complexity  of  the  melodic 
lines  themselves  often  establishes  a  uniqueness  that  is  not  always 
present  in  this  score,  here  the  complexity  is  provided  by  the  way  in 
which  the  melodies  are  among  many  strands  woven  contrapuntally  — 
intertwining  and  disentangling  in  the  way  that  Balanchine's  dancers 
do. 

"The  contrapuntal  voices,  at  times  canonic  and  even  fugal,  would 
often  clash  bitterly  if  it  were  not  for  the  astonishing,  softening  effect 
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of  the  instrumentation,  which  gives  different  timbre  to  each  of  two 
clashing  tones.  As  in  the  case  of  the  orchestral  tutti  that  determines 
the  one  climax,  here  again  it  is  suggested  that  orchestral  coloring  may 
actually  be  an  organic  dimension.  The  instrument  seems  to  have  been 
selected  first  in  each  instance,  and  only  subsequently  the  tones  through 
which  it  is  deployed. 

"A  counterpoint  of  two  instruments  is  a  recurrent  device:  two 
bassoons  in  the  middle  of  the  vernal  scene  of  the  first  tableau;  two 
oboes  for  the  pleading  theme  of  Orpheus  among  the  Furies;  two  horns 
for  the  Apotheosis  in  fugal  entrances  of  a  motive  which,  representing 
the  union  of  Orpheus  and  Euridice  in  death,  appropriately  refers  to 
their  earlier  Pas  de  Deux.  The  prominence  of  the  harp,  which  also 
fascinated  Stravinsky  in  the  Symphony  in  Three  Movements,  need,  of 
course,  not  be  accounted  for  in  a  score  for  Orpheus.  The  impressionistic 
arpeggiated  strumming  the  harp  usually  brings  in  its  wake  when  other 
composers  score  for  it  gives  way  here  to  exquisitely  precise  lines  that 
take  part  in  the  counterpoint." 


fine  shoes  for  every 


member  of  the  family 


boston  and  wellesley 


A  smart  distinctive  shop  where  hats 
are  different  and  moderately  priced. 
Also  basrs,  scarfs,  handkerchiefs. 


KB  6-94S4 


newbury 
hat   shop 

33    newbury    sfreet 


[315] 


ENTR'ACTE 

THE  NEW  ORPHEUS 

Ingolf  Dahl 

(Quoted  from  ''Dance  Index") 


The  treatment  of  the  Orpheus  legend  in  Strawinsky's  ballet  is 
extremely  simple  and  compact,  the  result  of  collaboration  between 
the  composer  and  the  choreographer,  George  Balanchine. 

The  music  begins  with  a  low  subdued  piece,  of  polyphonic  charac- 
ter, built  around  a  chorale-like  subject.  (The  use  here  of  so  highly 
organized  a  fugal  pattern  as  the  ricercar,  is  an  indication  of  the  work's 
formal  quality.)  This  is  Orpheus'  lament  for  Eurydice.  Friends  and 
mourners  appear  and  pass,  expressing  their  sympathy. 

With  the  beginning  of  more  clearly  defined  rhythmic  movement 
Orpheus  takes  up  his  Air  de  Danse  which  is  supported  in  it's  middle 
section  by  the  corps  de  ballet.  This  is  a  spun-out  and  highly  integrated 
variation  for  the  premier  danseur.  The  instruments  (violin  and  flute, 
with  strings  accompanying)  speak  for  him  in  a  language  both  of 
directness  and  classical  restraint.  Throughout  major  parts  of  this 
ballet  Strawinsky  thinks  of  his  music  in  terms  of  its  speaking  quality 
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and  as  giving  voice  to  the  inflection  of  the  figures  and  and  their  story. 
It  is  not  the  language  of  everyday  life,  but  rather  a  hieratic  speech, 
intoned  by  the  orchestra  and  by  the  instruments  individually.  This 
minutely  controlled  music,  so  expressive  through  its  proportions  and 
shapes,  so  expressive  through  its  own  melodic  attitude,  is  in  complete 
concord  with  the  mythological  action. 

The  Angel  of  Death  appears  to  Orpheus  and  in  a  short  pantomime 
leads  him  downward  —  Interlude:  a  fugue  on  a  subject  of  wide  range 
in  measured,  slow,  legato  phrases  and  an  harmonic  scheme  of  the 
most  moving  poignancy. 

And  then  the  Furies.  Fast  alia  breve  tempo  in  a  distinct  and  even 
metrical  scheme.  Excitement  through  motion  and  density  of  texture 
but  not  through  dynamics  or  dynamic  contrasts.  "The  music  for  the 
Furies  is  soft  and  constantly  remains  on  the  soft  level,  like  most  of  the 
rest  of  this  ballet,"  Strawinsky  remarks  repeatedly. 

Orpheus  sings  to  the  Underworld  (recitative  and  aria  for  two  oboes 
and  harp,  accompanied  by  the  orchestra)  in  an  extended  solo.  He 
stops.  But  the  Lost  Souls  plead  with  him  to  continue  and  he  does  so 
in  a  canonic  elaboration  of  his  solo.  All  this  is  written  in  strictly 
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circumscribed  musical  forms  (the  music,  not  being  illustrative,  never 
talks  in  narrative  prose  but  always  in  a  measured,  though  asymmetri- 
cal, poetic  diction) . 

Eurydice  is  given  to  Orpheus  and  a  blindfold  is  placed  on  his  eyes. 
They  dance  a  pas  de  deux  which  is  one  of  the  climaxes  of  the  ballet. 
Again,  it  is  a  non-dynamic  climax,  dictated  by  the  inner  structure  of 
the  music  itself,  achieved  through  melodic,  harmonic  and  textural 
means.  For  the  music  here  is  quiet,  very  quiet.  It  is  polyphonic  and 
introspective,  its  rising  is  not  one  of  volume  but  one  of  purely  musical 
density.  Only  towards  the  end  there  is  a  short  crescendo  (still  lyrical) 
which  leads  into  four  beats  of  silence:  during  this  measured  silence 
Orpheus  takes  off  his  blindfold  and  Eurydice  falls  to  earth,  dead.  A 
short  coda  picks  up  the  restrained  melody  of  the  pas  de  deux  and 
brings  the  scene  to  a  close. 

Interlude:  the  retrograde  form  of  the  first  interlude  —  Orpheus  re- 
turns to  earth. 
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Then  sudden  loudness,  the  first  of  the  entire  ballet,  as  the  final 
action  mounts  abruptly  in  violence  and  intensity.  Rhythmically  highly 
charged  music,  feroce  throughout.  The  whole  orchestra,  in  hectic 
thrusts,  participates  in  the  violence.  These  pages,  with  their  pictorially 
"beating"  rhythms,  are  an  apt  illustration  of  Strawinsky's  remark  (in 
his  Poetics  of  Music)  that  the  acceptance  of  traditions  and  conven- 
tions does  not  necessarily  proscribe  the  creation  of  personal  and 
original  music  (he  uses  Verdi's  thunderstorm  in  Rigoletto  as  an  ex- 
ample). The  choral  lashings  of  this  pas  (Taction,  obviously  pictorial 
as  they  may  seem,  are  still  at  the  same  time  very  individual  Strawinsky, 
integrated  in  his  own  idiom. 

Again  Orpheus'  song  —  his  voice  now  joined  by  another.  The  music 
here  is  of  the  severest  economy.  Two  solo  horns  give  us  a  two-part 
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fugue,  accompanied  by  the  even  pulse  of  low  harp  notes,  a  paraphrase 
of  the  cantus  firmus  with  which  the  ballet  opened. 

Never  before  has  Strawinsky  so  consciously  and  so  consistently 
applied  himself  to  the  creation  of  a  one-levelled  monochromatic  music. 
He  was  aware  of  the  problem  that  such  a  subjugation  to  the  Apol- 
lonian principle  would  impose  on  him.  But,  while  rejecting  all 
Dionysian  temptation,  he  has  developed  a  non-dynamic  variety  of 
musical  means,  as  subtle  as  it  is  convincing.  Like  Bach  or  Buxtehude, 
Strawinsky,  in  his  insistence  on  unification,  still  avoids  monotony. 
For  the  shaping  and  profiling  of  melodic  phrases,  the  life  of  the  inner 
parts  and  of  the  harmonies,  the  vitality  of  the  rhythm,  all  of  these  in 
balance  supply  a  truly  musical  variety  that  seems  inexhaustible. 

The  music  evolves  in  closed  forms:  variation,  pas  d' action,  pas  de 
deux,  interlude,  and  so  on,  the  composer  seeking  a  strict  musical 
structure  to  parallel  the  action  rather  than  follow  it.  The  unity  of  this 
structure  forms  a  counterpoint  to  the  progressive  plot  development, 
thereby  anchoring  but  not  explaining  it. 

The  fact  that  at  the  time  of  composing  Orpheus  Strawinsky  made  a 
close  study  of  Monteverdi  and  his  contemporaries  cannot  be  inter- 
preted to  mean  that  the  new  ballet  is  written  "in  the  style  of  — ." 
While  such  an  occupation  at  such  a  time  is  naturally  not  a  pure 
coincidence,  no  transplantation  or  reworking  of  actual  musical  mate- 
rial is  involved.  Strawinsky  works  his  own  abstractions.  What  connects 
Orpheus  with  the  composers  of  the  early  baroque  opera  is  a  strong 
affinity  in  attitude  rather  than  an  affinity  in  details  of  means. 

Here  is  Strawinsky's  Orpheus  in  the  richness  of  its  individual  ex- 
istence. Its  introspection  invites  us  to  follow,  and,  in  following,  to 
discover  the  wonders  that  are  worked  by  fusing  inventiveness  with 
control,  imagination  with  restraint,  and  daring  with  discipline. 
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KIERKEGAARD  -  THE  MAN  OF  RUTHLESS  FAITH 


»s  a  religious  thinker  of  a  century  ago,  Kierkegaard  has  put  himself 
f\  startlingly  in  accord  with  the  psychological  trends  of  our  own  day. 
He  has  been  analyzed  as  a  prime  psychological  case:  a  man  intensely 
introspective,  morose,  self-torturing,  conscience-stricken,  father-ridden, 
socially  aloof,  physically  ill-adjusted.  But  nothing  could  approach  his 
own  self-analysis,  which  was  his  life's  entire  occupation. 

Soren  Aabye  Kierkegaard  (1813-1855)  became  an  arresting  force 
in  the  religious  thought  of  Denmark  because  his  belief  was  in  direct 
opposition  to  orthodoxy.  His  life-obsession  was  a  search  for  God 
within  his  own  soul.  The  search,  which  found  its  expression  in  a 
series  of  books,  could  be  called  a  strictly  personal  application  of  the 
spirit  of  Christianity.  As  a  thinker,  he  shunned  generalizations,  and 
practiced,  both  in  his  endless  walks  along  the  streets  of  Copenhagen 
and  in  his  books  where  fictitious  characters  conversed,  the  dialectical, 
the  Socratic  method  of  speculation.  This  gives  some  meaning  to  the 
title  of  his  great  two-volume  work,  Either/Or.  Kierkegaard  was  con- 
stantly confronted  with  the  necessity  of  choice.  He  often  turned  up  a 
paradox. 

Religious  dogma  as  authority  handed  down  was  of  no  use  to  him; 
mass  worship,  church  ritual  as  an  impersonal  form  applicable  to  all, 
was  antipathetic  to  everything  in  his  nature  —  barren  desolation  for 
a  soul  striving  to  find  and  know  itself.  It  is  hardly  surprising  that  this 
man  of  independent  and  ruthless  faith  should  have  given,  and  re- 
ceived, sharp  attacks  in  the  press. 

Kierkegaard  was  never  a  happy  man.  He  was  delicate  in  health. 
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Ill  adapted  to  the  amenities  of  social  intercourse,  he  developed  as  a 
student  a  mental  brilliance  which  could  become  sarcastic  and  wound- 
ing. But  the  true  conflict  in  his  nature  was  inward.  In  many  pages 
of  his  Journals  there  are  agonized  prayers  addressed  to  God.  His  father 
was  an  intellectual,  a  deeply  and  also  rigidly  religious  man  with  a 
dominating  will.  The  father-son  relationship  was  one  of  love  and  dis- 
sension, resulting  in  an  inevitable  break.  Soren  went  through  a  period 
of  dissipation  and  remorse.  He  was  thrown  into  despair  on  learning 
that  his  father  had  married  by  compulsion  as  the  result  of  an  affair 
with  a  serving  maid.  This  was  a  terrible  secret,  it  became  his  heritage 
of  original  sin,  or  "inherited  sin,"  which  is  the  Danish  phrase.  When 
he  fell  in  love  he  was  tortured  by  the  thought  that  if  he  married  he 
would  have  to  betray  this  "secret,"  and  confess  his  own  carnal  sins. 
And  so  his  "Regina"  who  deeply  loved  him  waited  in  vain. 

Faith,  in  Kierkegaard's  view,  must  grow  within  oneself,  as  an  in- 
dividual. (Had  Whitehead  been  reading  Kierkegaard  when  he  wrote: 
"Religion  is  what  the  individual  does  with  his  solitariness"?)  He 
excluded  all  other  ways  of  knowing  God.  Since  we  are  all  human 
beings  with  very  definite  limitations,  we  reach  in  vain  for  an  under- 
standing of  the  infinite,  the  universal.  We  are  compounded  of  the 
animal  and  the  spirit,  we  are  a  compromise  between  the  two.  The 
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spark  of  the  infinite  within  us  is  obscure  and  can  be  perceived,  at- 
tained only  by  the  hard  road  of  renunciation  and  despair.  If  we 
endeavor  to  postulate  the  Godhead  by  any  process  of  logic  we  founder 
in  generalization,  for  we  cannot  grasp  what  is  beyond  human  capacity. 
We  perforce  clothe  the  infinite  in  rather  silly  metaphors  of  our  finite 
experience.  Thus,  Heaven  is  "above"  us;  its  angels  must  have  wings 
to  get  around.  Justice  is  a  lady  with  blinders.  Liberty  is  a  lady  equally 
expressionless,  with  the  same  Greek  profile.  God  we  depict  in  the 
image  of  a  man  —  a  specific  proof  of  our  limitations  in  striving  toward 
the  unknowable. 

In  his  book  The  Existence-Spheres  of  Life,  Kierkegaard  outlines 
the  structure  of  his  belief.  "There  are  three  existence-spheres,"  he 
writes,  "the  esthetic,  the  ethical,  the  religious.  .  .  .  The  esthetic  sphere 
is  that  of  immediacy,  the  ethical  is  that  of  requirement,  the  religious 
sphere  is  that  of  fulfillment."  The  esthetic  sphere  is  our  everyday, 
our  life  experience,  from  which  all  our  knowledge  must  derive.  By 
"immediacy"  he  refers  to  our  sense  perceptions  through  which  we 
exist,  and  it  is  here  that  his  favorite  concept  of  existentialism  comes 
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in.  His  existentialism  was  his  dependence  upon  "reality"  which  led 
him  to  dissent  with  the  logical  method  of  Hegel,  the  philosopher  of 
the  day.  Kierkegaard  considered  philosophy  as  "irreconcilable  with 
Christianity."  He  was  fond  of  quoting  Lichtenberger  as  echoing 
his  own  opinion  on  this:  "It  is  about  like  reading  out  of  a  cookbook  to 
a  man  who  is  hungry."  If  man  lived  only  in  the  esthetic  sphere  his 
object  would  be  happiness  through  the  enjoyment  of  the  senses  —  the 
Hedonistic  philosophy.  The  aim  would  be  selfish.  It  would  also  lead 
in  the  end  to  satiety  and  boredom.  In  Kierkegaard's  case  it  could  have 
led  to  madness  or  suicide. 

The  second  stage  brings  in  the  communal,  the  relationship  to 
society,  or  moral  duty.  In  the  last  two  spheres,  wrote  Kierkegaard, 
"the  esthetic  one  is  not  abolished  but  dethroned."  The  last  sphere, 
that  of  ultimate  faith,  is  found  by  partial  denial  of  the  first  two.  The 
Christian  martyr  is  an  example  of  those  who  have  found  the  ultimate 
sphere.  It  was  reached  through  suffering,  through  "despair,"  a  word 
much  used  by  Kierkegaard,  who  looked  upon  the  agony  of  Christ 
as  the  supreme  example  of  the  act  of  pure  faith.  He  who  enters  it 
does  so  unaided,  unbolstered  by  any  support  whatever  but  his  self- 
found  personal  conviction.  The  motive  force  of  Luther  was  of  this 
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sort,  growing  from  inner  conviction  until  it  became  ruthless  in  its 
strength.  When  Kierkegaard  wrote  in  his  journals  "Some  day  not  only 
my  writings  but  my  whole  life  will  be  studied  and  studied,"  he  spoke 
with  a  characteristic  arrogance,  but  an  arrogance  born  of  conviction 
rather  than  self-vaunting.  Kierkegaard  has  used  the  Biblical  tale  of 
Abraham  and  Isaac  to  illustrate  his  third  "sphere"  of  inward  un- 
shakable faith.  Abraham,  ready  to  sacrifice  his  son,  would  have 
been  going  against  every  personal  inclination  of  his  nature  as  a  father. 
From  the  point  of  view  of  the  second  sphere,  he  would  have  been 
breaking  with  social  sanction,  simply  committing  murder.  (Agamem- 
non, on  the  other  hand,  sacrificing  his  daughter  for  the  safety  of  the 
Greek  fleet,  Brutus,  killing  his  own  son  to  uphold  the  Roman  law, 
were  at  least  not  violating  the  second  sphere  where  the  public  good 
was  paramount.)  Abraham  had  an  inward  direct  communion  with 
God  which  was  strong  enough  to  disregard  every  natural,  every 
ethical,  every  universal  law.  Kierkegaard  has  related  that  a  preacher 
in  the  pulpit  praised  Abraham  for  having  "loved  God  most."  A  man 
in  the  congregation  taking  him  at  his  word  wanted  to  imitate  Abraham 
by  killing  his  own  son.  "The  preacher  expostulated  with  him.  But  the 
man  replied:  'This  is  what  you  yourself  preached  in  your  sermon  on 
Sunday.'  "  Abraham,  according  to  Kierkegaard,  did  indeed  reach  that 
degree  of  "loving  God  most,"  but  few  others,  if  any,  have  done  so. 
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A  quotation  from  a  letter  (June  1,  1835,  translated  by  Walter 
Lowrie)  will  give  a  first-hand  idea  of  Kierkegaard's  point  of  view. 

"What  I  really  need  is  to  become  clear  in  my  own  mind  what  I 
must  do,  not  what  I  must  know  —  except  in  so  far  as  a  knowing  must 
precede  every  action.  The  important  thing  is  to  understand  what  I 
am  destined  for,  to  perceive  what  the  Deity  wants  me  to  do;  the  point 
is  to  find  the  truth  which  is  truth  for  me,  to  find  that  idea  for  which 
I  am  ready  to  live  and  die.  What  good  would  it  do  me  to  discover  a 
so-called  objective  truth,  though  I  were  to  work  my  way  through  the 
systems  of  the  philosophers  and  were  able,  if  need  be,  to  pass  them  in 
review?  .  .  .  What  good  would  it  do  me  that  I  were  able  to  develop 
a  theory  of  the  State  [like  Hegel]  and  out  of  particulars  fetched  from 
many  quarters  put  together  a  totality,  construct  a  world  wherein 
again  I  did  not  live  but  which  I  merely  held  up  to  the  gaze  of  others? 
What  good  would  it  do  me  if  I  were  able  to  expound  the  significance 
of  Christianity,  to  explain  many  individual  phenomena,  if  for  me 
and  for  my  life  it  did  not  have  any  really  profound  importance?  .  .  . 
What  good  would  it  do  me  that  truth  stood  before  me  cold  and  naked, 
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indifferent  as  to  whether  I  recognized  it  or  not,  producing  rather 
a  fearful  shudder  than  a  trustful  devotion?  To  be  sure,  I  am  willing 
to  recognize  an  imperative  of  the  understanding  and  to  admit  that 
persons  may  be  influenced  through  this;  but  then  it  must  be  livingly 
embodied  in  me  —  and  this  it  is  I  now  recognize  as  the  principal 
thing.  It  is  for  this  my  soul  thirsts  as  the  deserts  of  Africa  thirst  after 
water.  .  .  .-" 

W.  H.  Auden  has  written:  "The  world  has  changed  greatly  since 
Kierkegaard's  time  and  all  too  many  of  his  pathetic  insights  have  come 
to  pass.  The  smug  bourgeois  Christendom  he  denounced  has  crumbled 
and  what  is  left  is  an  amorphous  despairing  mass  of  displaced  persons 
and  paralyzed  Hamlets.  Though  his  writings  are  often  brilliantly 
poetic  and  often  deeply  philosophic,  Kierkegaard  was  neither  a  poet 
nor  a  philosopher,  but  a  preacher,  an  expounder  and  defender  of 
Christian  doctrine  and  Christian  conduct." 

j.  N.  B. 
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LEONTYNE   PRICE 

Leontyne  Price  was  born  in  Laurel,  Mississippi,  where  she  began 
her  musical  studies  as  a  pianist.  She  attended  Wilberforce  College  in 
Ohio  and  won  a  scholarship  for  study  at  the  Juilliard  School  of 
Music  in  New  York.  She  sang  in  the  revivals  of  Virgil  Thomson's 
"Four  Saints  in  Three  Acts"  and  Gershwin's  "Porgy  and  Bess."  Study- 
ing in  the  Opera  Department  of  the  Berkshire  Music  Center  at 
Tanglewood  in  1951,  she  sang  in  Strauss'  "Ariadne  auf  Naxos."  In 
*953  she  appeared  with  William  Warfield  (her  husband)  in  a  concert 
version  of  "Porgy  and  Bess"   (Act  II)   at  "Tanglewood  on  Parade." 


UNUSED  TICKETS 

In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 


:  ■  .■  ■■■.'■.    ■....■■.■■.■■■■'         ■■ .  ■      ■  ■  . 

Treat  yourself  to  "the  very  best 


MllR 


ROOF 
BLENQED¥m 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN"*  GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


[328] 


AN  EXHIBITION  OF  PAINTINGS 

by 

BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  tbe 
SYMPHONY  HALL  GALLERY 

beginning  December  17,  1954 

Those  who  wish  to  submit  paintings  will  receive  application 
forms  on  request  at  the  Box  Office.  This  application  must  be 
returned  by  Saturday,  December  4. 


i* 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  (fa,  *%  ^(lU  fa. 

272   CONGRESS  STREET    •    BOSTON   •   LIBERTY  2-7800 
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PRAYERS  OF  KIERKEGAARD 
for  Mixed  Chorus,  Soprano  Solo  and  Orchestra,  Op.  30 

By  Samuel  Barber 
Born  in  West  Chester,  Pa.,  March  9,   1910 


"Prayers  of  Kierkegaard"  was  composed  by  commission  of  the  Koussevitzky  Music 
Foundation,  completed  in  January  1954,  and  dedicated  "to  the  memory  of  Serge 
and  Natalie  Koussevitzky." 

The  orchestra  is  as  follows:  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2 
clarinets  and  bass  clarinet,  2  bassoons,  4  horns,  3  trumpets,  3  trombones  and  tuba, 
timpani,  cymbal,  bass  drum,  snare  drum,  xylophone,  tam-tam,  chimes,  and  whip. 

The  composer  has  selected  several  prayers  interpolated  through 
Kierkegaard's  writings  and  sermons,  written  between  1847  anc* 
1855.  They  are  found  in  his  Journals,  in  The  Unchangeableness  of 
God  and  in  Christian  Discourses. 

Mr.  Barber  is  inclined  to  allow  his  music  to  speak  in  its  own  voice 
without  verbal  assistance  from  himself.  He  admits  however,  on  in- 
quiry from  this  department,  to  having  "delved  a  good  bit  into 
Kierkegaard  and  writings  about  him."  He  remarks  in  a  letter:  "His 
name  was  practically  unknown  in  our  country  until  the  late  1930's, 
even  though  a  Kierkegaard  renaissance  had  been  in  full  swing  in 
Europe  during  the  previous  quarter  of  a  century.  Then  in  the  decade 
after  1936  almost  the  entire  body  of  his  writings  appeared  here. 
American  readers  soon  became  aware  of  Kierkegaard  as  a  major  literary 
figure  and  an  exciting  but  enigmatic  intellectual  force.  Interest  in  him 
was  further  stimulated  after  World  War  II  by  reports  about  his  in- 
fluence upon  the  leading  Existentialists.  Indeed  the  contemporary 
philosophers,  Sartre,  Jaspers  and  Heidegger,  have  all  paid  tribute  to 
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this  'autumnal  man.'  Thus  Kierkegaard's  thought  became  a  great 
force  in  our  religious  life  even  as  it  had  become  in  Europe.  Jt  became 
the  father  of  both  the  'crisis  theology'  in  Protestantism  as  well  as  of 
'atheistic'  Existentialism.  He  also  influenced  French  Catholic  thought." 

Male  Chorus  a  cappella,  repeated  by  full  chorus: 

O  Thou  who  art  unchangeable,  Whom  nothing  changes!  May  we 
find  our  rest  and  remain  at  rest  in  Thee  unchanging.  Thou  art  moved 
and  moved  in  infinite  love,  by  all  things:  the  need  of  a  sparrow,  even 
this  moves  Thee;  and  what  we  scarcely  see,  a  human  sigh,  this  moves 
Thee,  O  infinite  Love!  But  nothing  changes  Thee,  O  Thou  un- 
changing. 

Soprano  solo: 

Lord  Jesus  Christ  who  suffered  all  life  long  that  I,  too,  might  be 
saved,  and  whose  suffering  still  knows  no  end,  this,  too,  wilt  Thou 
endure:  saving  and  redeeming  me,  this  patient  suffering  of  me  with 
whom  Thou  hast  to  do  —  I  who  so  often  go  astray. 

Chorus: 
Father  in  Heaven,  well  we  know  that  it  is  Thou  that  giveth  both 


Hire  a  CADILLAC  LIMOUSINE 


Willi  UNIFORMED  CHAUFFEUR 


Enjoy  gratifying  comfort 
and  luxury.  Add  impressive 
significance  to  any  occasion. 

BARI1?      CADILLAC 
UVDIIi      RENTING 

FRANK  THAYER,  General  Mgr. 
95   Mt.   Auburn   St.,   Cambridge 


Boston's  Perpetual 
Flower  Show 


Tel.  CO  6-3637 


[33*  ] 


to  will  and  to  do,  that  also  longing,  when  it  leads  us  to  renew  the 
fellowship  with  our  Saviour  and  Redeemer,  is  from  Thee.  Father  in 
Heaven,  Longing  is  Thy  gift. 

Soloists  with  Chorus: 

But  when  longing  lays  hold  of  us,  O  that  we  might  lay  hold  of  the 
longing!  when  it  would  carry  us  away,  that  we  also  might  give  our- 
selves up!  when  Thou  art  near  to  summon  us,  that  we  also  in  prayer 
might  stay  near  Thee!  When  Thou  in  the  longing  dost  offer  us  the 
highest  good,  Oh,  that  we  might  hold  it  fast! 

Triple  Chorus: 
Father  in  Heaven! 

Chorale: 

Hold  not  our  sins  up  against  us  but  hold  us  up  against  our  sins: 
So  that  the  thought  of  Thee  should  not  remind  us  of  what  we  have 
committed  but  of  what  Thou  didst  forgive;  Not  how  we  went  astray, 
but  how  Thou  didst  save  us! 
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GALA  CHRISTMAS  CONCERT 

BY 
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SYMPHONY  HALL 

SUN.  Eve.  8:00  DEC.  1 2     MON.  Eve  0:00  DEC.  1  3 


Handel  and  Haydn  Society 

Auspices 
MASSACHUSETTS    COMMITTEE 

of  the 
NATIONAL  CATHEDRAL  ASSOCIATION 


™E  Jflesstaif 

DR.    THOMPSON    STONE    CONDUCTOR 


RUTH  DIEHL.  Soprano  DIANE  GRIFFITH.  Contralto 

JOHN  McCOLLUM,  Tenor  PAUL  KING.  Bass 

Symphony  Orchestra 

Tickets:  $3.00,  $2.50,  $2.00,  $1.50  $1.00,  Tax  Exempt.!        At  Symphony  Hall  Box  Office 

ELIZABETH  I.   BURT,  Manager 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


OPEN  REHEARSALS 

In  SYMPHONY  HALL  at  7:30  P.M. 

DECEMBER  16,  Thursday  FEBRUARY  2,  Wednesday 

JANUARY  5,  Wednesday  MARCH  3,  Thursday 

APRIL  14,  Thursday 


Single  Tickets  at  Box  Office  $2.00 
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WHY  a  COMMON  AXIS  IS  BETTER 
THAN  MM  UNCOMMON  MXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION   * 
M  WASHINGTON  ST. -BOSTON 


BROWNING  (NOT  MOB'TJ  TUNING  IS 
HIGHER  THEM  FS7  THMT'S  NO  ME.' 

Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
H    tation  for  making  high-fidelity  tuners  capable  of  with- 
it   standing  all  onslaughts  of  competition  and  (especially) 
H   writers  of  advertising  claims,  present  company  excepted. 
H   Browning  just  doesn't  know  how  to  make  anything  less 
B    than  the  best,  and  who  should  know  this  better  than  your 
I   old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's    classical    music   programs    on   WXHR,   WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,    look   at,   listen   to  a   Browning   tuner   and   you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance   in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


HAD/O  SHACK  CORPORATION 
167  WASHINGTON  ST:,  BOSTON: 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 

Next  week   the  Orchestra   will  give  concerts  in    Newark,  New   York,  Washington, 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place 

December    17    and    December    18. 


Eighth  Program 


FRIDAY  AFTERNOON,  December  17,  at  2:15  o'clock 

SATURDAY  EVENING,   December   18,   at  8:00   o'clock 


GUIDO  CANTELLI,  Guest  Conductor 

Verdi  ....  Requiem  Mass,  for  Four  Solo  Voices,  Chorus  and  Orchestra 

(In  Memory  of  Alessandro  Manzoni) 

I.     Requiem  and  Kyrie 
II.     Dies  Irae 

Dies  irae 
Tuba  mirum 
Mors  stupebit 
Liber  scriptus 
Quid  sum  miser 
Rex  tremendae 
Recordare 


Ingemisco 

Confutatis 

Lacrymosa 

(Short  Intermission) 

III. 

Domine  Jesu 

IV. 

Sanctus 

V. 

Agnus  Dei 

VI. 

Lux  aeterna 

VII. 

Libera  me 

(First  performance  at  these  concerts) 

THE  NEW  ENGLAND  CONSERVATORY  CHORUS, 
Lorna  Cooke  ue  Varon,  Conductor 

Herva  Nelli,  Soprano 
Claramae   Turner,    Contralto 
Eugene   Conley,   Tenor 
Nicola   Moscona,   Bass 


This  program  will  end  about  3:55  o'clock  on  Friday  afternoon 
9:30  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 

280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.   ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC, 

By  Appointment  CO  6-6070 
FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 
Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A   Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New  York  Philharmonic,   Boston  Symphony,   and  "Telephone  Hour"   Orchestras 

219  Park  Drive,  Boston  Tel.  CO  6-7359 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  musician 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath   Control — Diction — Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 
For  appointment,  Tel.  GA  7-7585 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,  1954,  BY  BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector  j  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk       \  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
Soloists  in   Verdi's  Requiem 


EXHIBITION 

The  annual  exhibition  of  paintings  by 
Subscribers  and  Friends  of  the  Boston 
Symphony  Orchestra  is  now  on  view  in 
the  Gallery  and  will  be  seen  through 
December  25. 

•     • 

A  facsimile  of  Verdi's  manuscript 
sketches  for  his  Requiem  has  been 
kindly  loaned  by  Guido  Cantelli  and  is 
on  view  in  the  Gallery.  The  facsimile 
was  made  in  1951  (the  fiftieth  anniver- 
sary of  the  composer's  death)  by  G. 
Ricordi  &  Co.,  in  collaboration  with  the 
Museo  Teatrale  of  La  Scala  in  Milan, 
and  the  Casa  di  Riposo  per  Musicisti, 
the  home  for  aged  musicians  founded 
by  Verdi.  Certain  written-in  cues  show 
it  to  have  been  a  working  score  for  a 
church  service,  perhaps  for  the  first  per- 
formance. 

The  movements  are  on  four  different 
kinds  of  music  paper,  indicating  that 
the  Requiem  was  composed  at  separated 
intervals.  The  reproduced  manuscript 
might  offer  some  answer  to  the  problem 
of  the  chronology  of  the  opening  Re- 
quiem and  Dies  Irae.  These  two  open- 
ing movements  use  the  same  thematic 
material  as  the  final  Libera  me  which, 
thus  appearing  as  a  sort  of  reprise  of 
the  earlier  movements,  was  actually 
written  long  before  the  "Manzoni"  Re- 
quiem  (it  was  intended  as  a  part  of  the 
projected  Requiem  for  Rossini,  com- 
posed six  years  before).  Dr.  Joseph 
Braunstein,  Music  Librarian  of  the  New 
York  Public  Library,  writes  that  no 
clue  to  this  apparent  composition  of 
the  reprise  before  the  expository  treat- 
ment can  be  found  without  examination 
of  the  watermarks,  which  the  facsimile 
does  not  show. 

The  facsimile  contains  a  developed 
fugue  of  fifty-six  measures  (omitted  in 
the  published  score),  in  the  Liber 
scriptus. 

•     • 

Photographs  of  members  of  the  Bos- 
ton Symphony  Orchestra  are  now  having 
their  last  showing  in  the  cases.  These 
were  made  by  the  late  Harry  Dubbs,  a 
fellow  member.  Acknowledgment  is  due 
to  Mrs.  Dubbs  and  to  Mrs.  Harry 
Swachman,  an  amateur  photographer 
who  helped  to  prepare  and  arrange  the 
photographs. 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


festive  faille 

tone-on-tone  faille 

printed  in  shimmering  shades 

of  blue  ...  so  wonderful  to 

wear  with  its  full-length 

zipper.  Sizes  1 0  to  20 

2995 

416   Boylston   St.,    Boston 
54  Central  St.,  Wellesley 
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SOLOISTS  IN  VERDI'S  REQUIEM 

The  soloists  in  the  present  perform- 
ances of  Verdi's  Requiem  will  be  as 
follows: 

Herva  Nelli 
Herva  Nelli  was  born  in  Florence, 
Italy  and  came  to  this  country  as  a 
child.  Her  career  has  been  mostly  in 
opera.  She  has  sung  many  times  with 
Arturo  Toscanini  and  her  performance 
of  Desdemona  in  Otello  is  especially 
remembered  and  preserved  on  records. 
Miss  Nelli  returned  to  Italy  to  make 
her  debut  at  La  Scala  in  Milan  three 
seasons  ago. 

Glaramae  Turner 
Born  in  Eureka,  California,  Miss 
Turner  has  likewise  devoted  herself 
principally  to  opera.  She  had  her  first 
professional  experience  with  the  San 
Francisco  Opera.  Her  debut  at  the 
Metropolitan  Opera  Company  was  in 
the  part  of  Amneris  in  Aida.  She  sang 


the  title  role  in  the   first  performance 
of  The  Medium  by  Gian-Carlo  Menotti. 

Eugene  Conley 
Eugene  Conley  was  born  in  Lynn, 
Massachusetts  and  had  his  early  experi- 
ence in  and  around  Boston.  He  has  ap- 
peared with  various  opera  companies 
in  the  United  States  and  has  sung  widely 
in  Europe.  At  La  Scala  he  has  taken 
leading  tenor  parts  in  /  Puritani  and 
I  Vespri  Siciliani.  He  sang  the  part  of 
the  Rake  at  the  Metropolitan  Opera 
production  of  Stravinsky's  The  Rake's 
Progress. 

Nicola  Moscona 
Born  in  Athens,  Greece,  Nicola 
Moscona  first  came  to  the  United  States 
in  1937  and  has  since  made  this  country 
his  own.  He  made  his  Metropolitan 
Opera  debut  that  year  as  Ramfis  in 
Aida.  Since  then  he  has  sung  each  sea- 
son with  that  company,  appeared  many 
times  with  our  orchestras  and  returned 
to  Europe  for  summer  engagements  at 
La  Scala  and  elsewhere. 


GUIDO  CANTELLI ...  his  striking  and  intelligent 

interpretations  of  the  world's  great  orchestral  classics  are  yours  t< 

enjoy  on  RCA  Victor  and  "His  Master's  Voice"  recordings. 


Brahms : 

Hindemith : 
Tchaikovsky : 

Tchaikovsky: 
Tchaikovsky : 


Symphony  No.  1,  in 
C  Minor,  Op.  68 

Matthais  The  Painter 

Symphony  No.  5,  in 
E  Minor,  Op.  64 

"Pathetique"  Symphony 

Romeo  and  Juliet 
( Overture-Fantasia ) 


*a  High  Fidelity  Recording 
"His  Master's  Voice" 

Made  in  U.  S.  A.  by  Radio  Corporation  of  America  j 
from  Masters  Recorded  by  The  Gramophone  Co.,  Lt1 


rca  Victor 

FIRST      IN       RECORDED       MUSIC 


BRIGGS  &  BRIGGS,  INC. 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 

KIrkland  7-2087 


■imuuaiioicr 
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With  this  one  superb  Larry 
Aldrich  dress,  the  door  opens  on 
a  whole  new  era  of  fashion  .  .  . 
here  is  the  very  first,  and  very 
handsome,  illustration  of  the  new 
shape  which  begins  next  spring. 
You  who  wear  it  will  find  your- 
self at  once  looking  taller  and 
slimmer  .  .  .  your  bustline  higher, 
rounder,  younger  .  .  .  your  waist- 
line natural,  easy  and  unpinched 
.  .  .  your  hips  smooth  and  straight. 

FILENE'S  FRENCH   SHOPS 

seventh  floor 
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Mr.  Steppington  Sizes  Up  His  Assets 


Mr.  Steppington  feels  hap- 
pily proud  as  he  watches  those 
lines  on  the  closet  door  spring 
upwards.  It's  the  same  "things 
are  coming  along  nicely"  feel- 
ing that  he  gets  whenever  he 
checks  the  Living  Trust  he  has 
arranged  with  Old  Colony 
Trust  Company. 

The  Living  Trust  will  mean 
a  lot  to  those  growing  children 
some  day.  And  to  Mr.  Stepping- 
ton, it  means  a  lot  right  now. 
He  can  watch  his  estate  plans 
work  out  while  he's  still  alive, 
make  changes^  check  Old  Col- 
ony management.  And  best  of 
all, Old  Colony  has  taken  many 
burdensome  details  of  property 
care  off  his  hands.  He  now  has 


more  free  time  to  devote  to  his 
family. 

You're  invited  to  write  for 
the  free  booklet,  "The  Living 
Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman, Trust  Investment  Committee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Eighth  Program 


FRIDAY  AFTERNOON,  December  17,  at  2:15  o'clock 

SATURDAY  EVENING,   December   18,   at  8:00  o'clock 


GUIDO  CANTELLI,  Guest  Conductor 


Verdi  ....  Requiem  Mass,  for  Four  Solo  Voices,  Chorus  and  Orchestra 

(In  Memory  of  Alessandro  Manzoni) 

I.     Requiem  and  Kyrie 
II.     Dies  Irae 

Dies  irae 
Tuba  mirum 
Mors  stupebit 
Liber  scrip tus 
Quid  sum  miser 
Rex  tremendae 
Recordare 
Ingemisco 
Confutatis 
Lacrymosa 


III.  Domine  Jesu 

IV.  Sanctus 

V.  Agnus  Dei 

VI.  Lux  aeterna 

VII.  Libera  me 

(First  performance  at  these  concerts) 

THE  NEW  ENGLAND  CONSERVATORY  CHORUS, 

Lorna  Cooke  de  Varon,  Conductor 

Herva  Nelli,  Soprano 
Claramae   Turner,   Contralto 
Eugene   Conley,   Tenor 
Nicola   Moscona,   Bass 


This  program  will  end  about  3:45  o'clock  on  Friday  Afternoon, 
9:30  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 
timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 
Darford  Classics  to  your  wardrobe. 
The  apparel  and  accessories  which 
bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


BOSTON  AND  CHESTNUT  HILL 
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GUIDO  CANTELLI 

Guido  Cantelli  was  born  in  Novara  (near  Milan) ,  Italy,  on  April 
27,  1920.  The  town  possessed  a  theatre,  and  a  military  band  of 
which  his  father  was  the  leader,  with  the  result  that  as  a  mere  boy 
Guido  had  the  experience  of  leading  the  band,  playing  in  the  theatre 
orchestra;  he  also  played  the  organ  and  sang  in  the  church  choir. 
At  14  he  received  a  diploma  as  pianist  from  the  Conservatorio  Giuseppe 
Verdi  in  Milan  where  he  later  studied  composition  with  Arrigo  Pebrolo 
and  Giorgio  Ghedini.  He  had  early  experience  conducting  opera  and 
concerts  at  Novara.  During  the  war  he  was  held  in  a  prison  camp  in 
Germany.  After  the  war  he  had  many  engagements  conducting  orches- 
tras in  Italy  including  the  orchestra  of  La  Scala  in  Milan,  where  his 
talents  came  to  the  attention  of  Arturo  Toscanini.  It  was  through 
Toscanini's  recommendation  that  he  came  to  this  country  in  1948 
and  conducted  the  NBC  Orchestra  as  guest.  He  conducted  this 
orchestra  each  season,  and  a  number  of  orchestras  in  the  United 
States  and  in  Europe. 

He  conducted  the   Boston  Symphony  Orchestra   as  guest  in   the 
last  two  seasons. 


dfuru)Uch <Bro^ 


and   whatever  the   occasion, 
whatever  your  mood, 

Hurwitch  is  ready 
to  help  you 

set  the  note  of  fashion. 


twenty     newbury 
\ 
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REQUIEM  MASS,  for  Four  Solo  Voices,  Chorus  and  Orchestra 

By  Giuseppe  Verdi 
Born  at  Le  Roncole,  near  Busseto,  October  10,  1813;  died  in  Milan,  January  27,  1901 


(For  text,  see  page  368) 

Verdi  completed  his  Messa  da  Requiem  (per  I'anniversario  della  morte  di  Ales- 
sandro  Manzoni)  in  1874.  It  was  first  performed  in  the  Church  of  San  Marco  in 
Milan,  May  22,  1874,  in  commemoration  of  the  first  anniversary  of  the  death  of 
Manzoni.  There  followed  three  performances  at  La  Scala.  Verdi  conducted  these, 
and  likewise  performances  in  Paris,  London  and  Vienna  in  1875. 

According  to  Dwight's  Journal  of  Music,  the  first  American  performance  was  at 
Saint  Ann's  Church  in  New  York  City,  October  25,  1874  (the  performing  forces 
not  specified) .  The  first  of  several  performances  in  that  City  under  Arturo  Tos- 
canini  was  in  the  season  1908-1909.  The  first  performance  in  Boston  was  in  the 
Music  Hall,  May  5,   1878,  by  the  Handel-Haydn  Society  under  Carl  Zerrahn. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  4  bassoons, 
4  horns,  8  trumpets  (four  off  stage)  ,  3  trombones,  and  tuba,  timpani,  bass  drum 
and  strings. 

In  1873,  having  reached  the  age  of  sixty,  Verdi  contemplated  a  quiet 
and  withdrawn  life.  He  had  gathered  fame  and  wealth  with  twenty- 
six  operas,  of  which  the  latest,  A'ida  (1871) ,  seemed  at  the  time  his  last 


Teatro  !Sf Scala 

presents 

veRdi  Requiem 

under  the  direction  of 

VICTOR  DE  SABATA 

Soloists : 

Elisabeth  Schwarzkopf  Oralia  Dominguez 

Giuseppe  Di  Stefano         Cesare  Siepi 

Chorus  Director:  Vittore  Veneziani 

"Earth-shaking,  Heaven-moving." 

La  Scala  album  includes  handsome  black-and-gold  booklet  containing 
pages  of  score  and  first  program;  notes  by  Francis  Toye  (biographer  of 
Verdi) ;  photographs  of  La  Scala,  De  Sabata,  soloists;  Latin  &  English  text. 

Two  12"  records  .  .  .  Angel  Album  3520  B 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 
fJ|i|what  you  want,  will  be  done. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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word  in  the  form,  and  those  operas,  aside  from  the  labor  of  writing 
them,  had  entailed  no  end  of  bothersome  negotiation  with  publishers, 
impresarios,  singers  and,  not  least,  censors.  His  private  letters  show 
that  he  was  not  an  inwardly  peaceful  man  at  the  time.  He  was  much 
annoyed  by  the  theorizings  of  critics,  who  held  up  the  spectre  of 
Wagner  and  made  him  out  to  be  an  imitator  of  northern  ways.  He 
found,  by  contrast,  much  content  in  the  tranquil  home  life  of  his 
Villa,  Sant'  Agata,  near  Busseto,  with  his  dogs,  his  horses,  his  flower 
beds  and  grape  culture.  However,  destiny  held  for  him  twenty-eight 
more  years  of  excellent  health,  and  in  those  years  he  was  to  be  moved 
to  compose  on  his  own  initiative  and  not  by  commission  three  prodi- 
gious works.  Each  was  to  be  richly  wrought,  each  a  bold  advance  on 
anything  he  had  done.  They  were  his  first  venture  into  religious  music, 
the  Requiem  Mass  of  1874,  and  his  two  remarkable  settings  from 
Shakespeare:  Otello  (1887)  and  Falstaff  (1893)  .*  It  was  with  great 
suddenness,  on  the  death  of  a  friend,  that  he  undertook  the  first  of 
these  new  paths. 
Alessandro  Manzoni,  master  of  prose  and  poetry,  agitator  for  the 


*He  had  composed  Macbeth  in   1847   and  later  planned,   but  never  completed,   an   opera  on 
King  Lear. 


ESTABLISHED    1833 
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TO 
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You  may  have  been 

meaning  to  make  your  Will 

"tomorrow."  But,  by  putting  it  off  you 

are  neglecting  your  right  to  say  who 

will  get  how  much  of  your  estate. 

The  best  Wills  are  those  based  on 


sound  estate  plans.  Over  the  years 
Rockland -Atlas  has  been  helping  to 
develop  workable  estate  plans.  We 
will  be  glad  to  be  of  assistance  to  you 
and  your  attorney  on  the  business  and 
financial  details  of  your  estate. 

Why  not  call  for  an  appointment? 
There's  no  obligation. 


ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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It  pays  to 
coddle  your  furs. . 


with  an  Employers'  Group  Fur  Floater.  If  someone 
else  takes  a  fancy  to  them,  you'll  be  protected  for  their 
current  value.  Wisest  thing  you  can  do  is  get  in  touch 
with  your  Employers'  Group  agent,  today. 

The  EMPLOYERS'  GROUP 

Insurance  Companies 


THE    EMPLOYERS'  LIABILITY    ASSURANCE   CORP.  LTD. 

AMERICAN    EMPLOYERS'  INSURANCE  CO. 

THE   EMPLOYERS'  FIRE   INSURANCE  CO. 


110  MILK  ST. 
BOSTON  7,  MASS. 


For  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surety  Bonds, 
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unification  of  the  Italian  people,  died  in  Milan,  on  May  22,  1873,  at 
the  age  of  eighty-eight.  Verdi  confided  to  Giulio  Ricordi  in  a  letter 
the  next  day:  "I  am  profoundly  grieved  at  the  death  of  our  Great 
One.  But  I  shall  not  go  to  Milan  tomorrow.  I  could  not  bear  to 
attend  his  funeral.  However,  I  shall  come  soon,  to  visit  the  grave, 
alone,  unseen,  and  perhaps  (after  more  reflection  and  after  I  have 
taken  stock  of  my  strength)  —  to  propose  a  way  to  honor  his  memory." 

He  did  visit  the  grave,  in  complete  secrecy,  for  he  could  not  face 
public  demonstrations,  and  within  a  fortnight  acted  upon  the  "re- 
flection" thus  cautiously  mentioned  to  his  publisher's  son.  He  wrote 
to  the  Mayor  of  Milan,  offering  to  compose  a  Requiem  Mass  to  be 
performed  there  on  the  anniversary  of  the  poet's  death.  Needless  to 
say,  the  gratuitous  offer  by  the  composer  whose  Aida  was  less  than  two 
years  old  was  eagerly  accepted.  Verdi  worked  upon  his  score,  both  at 
Sant'  Agata  and  in  Paris  and  was  ready  with  it  within  the  appointed 
time. 

The  work  is  often  called  the  "Manzoni  Requiem"  as  if  it  were 
simply  a  personal  tribute.  Manzoni,  in  Verdi's  mind,  was  far  more 
than  a  friend.  He  had  been  the  most  illustrious  spokesman  in  the 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE 
BOSTON 


DIRECTORS 


James  Barr  Ames 

Ropes,  Gray,  Best, 
Coo  I  id  ge  &  Rugg 

James  O.  Bangs 

Vice  President  &  Treasurer 

William  H.  Best 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &  Clark 

David  F.  Edwards 

Chairman  of  the  Board, 
Saco-Lowell  Shops 

Robert  H.  Gardiner 

Vice  President  &  Trust  Officer 

Carl  J.  Gilbert 

Treasurer,  Gillette  Company 

Francis  C.  Gray 

President 

Henry  R.  Guild 

Herrick,  Smith,  Donald,  Farley 
&  Ketchum 


David  H.  Howie 

Trustee 

Robert  M.  P.  Kennard 

Vice  President  &  Trust  Officer 

Edward  F.  MacNichol 

Vice  President  &  Secretary 

Edward  H.  Osgood,  Jr. 

Vice  President  &  Trust  Officer 

Richard  C.  Paine 

Treasurer,  State  Street  Investment 
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risorgimento  —  the  ideal  of  the  nationalist  movement  for  many  years.* 
But  the  inception  of  the  Requiem  goes  back  to  an  earlier  date. 
Verdi  had  been  likewise  moved  by  the  death  of  Rossini,  in  1868.  He 
wrote  at  the  time  to  the  Contessa  Maffei:  "Rossini's  reputation  was 
the  most  widespread  and  the  most  popular  of  our  times;  it  was  one 
of  the  glories  of  Italy.  When  the  other  like  unto  it  (Manzoni)  exists 
no  longer,  what  will  remain  to  us?"  He  soon  made  a  proposition  that 
a  Requiem  be  composed  jointly  by  thirteen  composers  (including 
himself) ,  each  to  contribute  a  movement.  The  project,  which  would 
surely  have  been  hopelessly  miscellaneous,  fell  through,  but  the  final 
Libera  me,  which  he  actually  composed,  undoubtedly  lingered  in  his 
thoughts  as  a  path  to  be  pursued. 

Presumably,  then,  Verdi's  Requiem  as  we  know  it  actually  grew 
from  its  last  number,  the  Libera  me.  This  would  mean  that  the 
thematic  material  of  the  Requiem  and  Dies  irae  as  used  in  the  Libera 


♦Manzoni  had  written  his  revolutionary  drama  Conte  di  Carmagnola  as  early  as  1820.  On  the 
death  of  Napoleon  Bonaparte,  he  wrote  the  ode  II  Cinque  Maggio  (1822).  His  novel  of  17th- 
century  Milan,  /  Promessi  Sposi  (1827),  was  considered  a  model  of  Italian  prose  in  the 
romantic  manner.  He  took  part  in  the  revolt  of  Milan  in  1848,  and  later  served  the  Italian 
cause,  although  on  his  death  he  had  long  since  retired  from  writing  or  real  political  partici- 
pation. When  Victor  Emmanuel  had  formed  the  Italian  Parliament  in  1860,  Verdi  had  become 
a  deputy  in  the  struggle  to  free  his  home  territory  from  Austrian  domination,  and  Manzoni 
had  sat  as  Senator  to  the  Kingdom. 
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me  was  composed  before  the  same  thematic  material  differently 
treated,  at  the  beginning  of  the  Mass  —  the  first  two  numbers  which 
bear  those  titles.  This  would  be  a  case  of  the  reprise  conceived  before 
the  first  exposition.  Dyneley  Hussey,  in  his  book  on  Verdi,  builds  a 
case  from  an  examination  of  the  score  that  the  Mass  could  hardly 
have  thus  been  composed  "in  reverse."  His  case  is  persuasive,  but,  in 
the  absence  of  any  specific  evidence,  inconclusive. 

That  Verdi's  admiration  for  Rossini  came  close  to  adoration  we 
know  from  his  own  words  in  a  letter  of  1868  — "If  a  human  being 
could  be  adored,  I  would  kneel  before  him." 

In  any  case,  it  is  hard  to  imagine  Verdi's  sentiments  as  he  composed 
his  Mass  as  closely  personal  or  even  devout.  Verdi  was  never  an 
orthodox  believer,  a  churchman  in  a  strict  sense.*  The  music  shows 
unmistakably  that  he  approached  the  text  as  he  approached  every 
text  —  with  an  avid  eye  for  its  musico-dramatic  possibilities.  The  pos- 
sibilities were  in  this  case,  of  course,  immense.  It  is  well  to  bear  in 
mind  that  throughout  his  life  Verdi  had  risen  to  his  most  important 
and  lasting  operas  only  when  he  was  powerfully  drawn  by  a  subject. 


*As    early    as    1836,    when    applying   for    a   position    as    organist   at   Busseto,    he   wrote    with 
characteristic  honesty :    "I  am  not  naturally  inclined  toward  church  music." 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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For  example,  when  he  came  upon  Hugo's  Le  Roi  s'amuse  he  wrote  to 
a  friend  (Vincenzo  Flauto)  about  its  "tremendous  dramatic  situations," 
and  proceeded  forthwith  to  transform  it  into  his  first  great  opera, 
Rigoletto. 

Since  no  dramatic  situation  was  ever  imagined  by  man  more  tre- 
mendous than  the  Last  Judgment,  it  is  hardly  surprising  that  he  was 
fired  by  this  one.*  As  a  church  service,  the  Requiem  is  based  upon 
the  belief  that  the  soul  of  one  who  has  died  may  be  saved  by  inter- 
cession. Without  this  belief  it  is  hardly  a  memorial  service.  Needless 
to  say,  there  is  nothing  retrospective  about  the  Day  of  Wrath,  which 
is  still  to  come,  and  awaits  us  all.  Its  multitudes,  as  conveyed  to  us 
by  the  composer,  seem  too  numerous  for  singling  out.  We,  as  destined 
participants,  are  no  less  concerned  than  Alessandro  Manzoni  or  any 
individual  in  its  awe,  its  terrors,  its  supplications.  Verdi  is  unsparing 
—  as  unsparing  as  his  predecessor,  Berlioz,  who  was  also  no  churchman, 
and  who  treated  the  same  subject  as  an  artist,  a  depicter.  Verdi  calls 
upon  his  utmost  dramatic  resources  and  paints  a  terrible  picture,  in 
which  countless  souls  cry  in  fearful  suspense,  not  "Salva  eum"  but 
"Salva  me"  or  at  last  "Libera  me!" 

♦Either  because  his  Latin  was  not  all  that  it  might  have  been  or  because  he  wanted  to  feel 
the  full  force  of  every  word,  he  provided  himself  with  an  Italian  translation  while  working 
on  his  score. 
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DID  YOU  KNOW... 

that  Beethoven's  father  started  him  in  rigorous 
musical  training  on  the  violin  when  he  was  five  years  old  because 
Mozart  as  a  wonderkind  had  been  such  a  sensation?  .  .  .  that 
Brahms,  playing  Beethoven's  Kreutzer  sonata,  was  once  forced 
to  play  it  from  memory,  brilliantly  transposing  the  entire  piece 
from  A  to  B  flat  because  the  piano  he  was  using  was  a  semi-tone 
below  the  required  pitch?  .  .  .  that  the  principal  modern  mean- 
ing of  the  word  "symphony"  is  a  "sonata  for  orchestra"? 

did  you  know  that  Christoph  Gluck  was  absolutely 
dependent  on  literature  for  his  inspiration  and  could  only  be 
aroused  and  excited  by  the  more  emotional  features  of  his  lib- 
retti? .  .  .  that  Gustav  Mahler's  tireless  efforts  to  bring  Viennese 
opera  to  perfection  earned  him  the  name  of  "tyrant"  and  so 
many  enemies,  he  was  obliged  to  resign. 
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but  necessary  details?  .  .  .  that  whatever  your  need,  we  at  The 
Merchants  are  here  to  help  you? 
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The  Requiem  was  destined  on  account  of  its  operatic  style  to  meet 
with  objections  on  the  part  of  some  to  whom  the  missal  text  held 
inviolable  ritual  associations.  But  the  vast  majority  have  taken  it  as  it 
was  intended  —  as  a  concert  work,  treated  by  an  opera  composer  ac- 
cording to  the  medium  he  best  knew,  as  for  example,  Michelangelo 
treated  the  same  subject  in  the  medium  he  best  knew  and  in  which  his 
fullest  powers  were  brought  to  bear. 

Verdi  could  well  have  followed  ritual  tradition.  He  was  a  life-long 
admirer  of  the  music  of  Palestrina,  and  was  well  acquainted  with 
traditional  church  music*  He  was  a  great  contrapuntist.  He  could 
have  treated  any  style  with  competence.  At  the  same  time  he  had  the 

*0nce  more  in  1898,  two  years  before  his  death,  Verdi  ventured  into  religious  music  when  he 
completed  his  last  work,  Quattro  Pezzi  Sacri,  part  of  which  he  had  begun  in  1895.  Ingredients 
of  Palestrina  and  Marcello  are  discernible.  The  Ave  Maria  and  Laudi  alia  Vergine  Maria 
are  a  cappella,  with  a  suggestion  of  Cantus  Firmus  in  the  former.  The  Laudi,  the  Stabat 
Mater,  and  Te  Deum,  for  full  orchestra  and  chorus,  approach  the  Requiem.  Francis  Toye  calls 
the  Te  Deum  "certainly  the  most  important  of  the  Pezzi  Sacri,  it  alone  shows  almost,  if  not 
quite,  the  same  vitality  as  the  Requiem  Mass."  But  Verdi  was  usually  careful  to  keep  within 
his  own  domain.  His  String  Quartet  of  1873,  he  would  not  allow  for  a  long  time  to  be 
publicly  performed. 
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HP  HIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1*4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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intelligence  to  write  always  in  the  one  way  which  gave  full  expression 
to  his  particular  art:  in  the  fervid  manner  of  the  theatre.  If  he  had 
compelled  himself  to  write  a  correct  ecclesiastical  mass  it  would  surely 
have  been  unexceptionable,  but  also  as  lifeless  as  the  actual  result, 
free  from  the  harness  of  alien  custom,  was  vital,  deeply  felt,  moving 
throughout.  In  those  parts  which  make  use  of  obviously  ritual  ele- 
ments, the  mighty  fugal  double  chorus  of  the  Sanctus,  the  Agnus  Dei 
on  a  quasi-Gregorian  chant,  freely  varied,  the  Offertorium  with  its  sug- 
gestion of  responses,  Verdi  has  in  no  sense  capitulated  to  traditional 
form.  He  has  seized  the  ingredients  and  applied  them  with  enormous 
zest  to  his  own  ends. 

Verdi's  is  certainly  not  the  only  missal  music  which  takes  its  own 
course  without  the  obligations  or  restrictions  of  ecclesiastical  pro- 
priety. One  thinks  at  once  of  Berlioz'  Requiem.  The  mass  as  set  by 
Bach  or  Beethoven  fits  no  church  service.  Those  of  Mozart  or  Haydn 
sometimes  indulge  in  operatic  fioriture.  Even  Schubert  altered  the 
text  for  musical  reasons  and  so  remained  principally  a  composer  for 
concerts.  Heinrich  Heine,  once  defending  Rossini's  Stabat  Mater, 
wrote  words  applicable  later  to  Verdi:  "The  denunciations  which, 
from  the  German  point  of  view,  are  poured  on  the  master  [Rossini], 
only  go  to  prove  the  greatness  of  his  genius.  It  is  held  that  the  treat- 
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merit  is  too  trivial  and  worldly  for  so  sacred  a  theme.  Many  musicians 
as  well  as  painters  have  wrong  ideas  in  regard  to  the  proper  handling 
of  such  subjects,  believing  in  subdued  and  indefinite  coloring  and 
design.  But  is  not  this  an  error?  Look  at  the  religious  pictures  of  the 
Spanish  School.  They  have  fulness  of  contour  and  richness  of  color, 
and  yet  do  they  not  breathe  an  unfaltering  Christian  spirit?  Sacred 
art  should  manifest  itself  in  a  natural  overflow  of  feeling." 

While  listening  to  the  music,  it  is  easy  to  understand  why  Verdi 
was  tempted  by  this  mightiest  of  all  subjects,  reaching  the  greatest 
emotional  intensity,  the  greatest  opportunity  for  contrast  between  the 
awesome  and  the  beatific.  He  had  vast  performing  forces  at  his  dis- 
posal, and  was  unhampered  by  such  troublesome  operatic  matters  as 
expository  dialogue,  prima  donna  protocol,  or  getting  a  chorus  on  and 
off.  His  score  could  maintain  a  high  tension.  It  became  close-knit, 
compact,  unencumbered.  He  took  advantage  of  his  freedom  and 
poured  into  it  everything  he  had  and  knew,  obviously  welcoming  the 
opportunity  to  build  up  a  great  ensemble  at  will. 

Still,  his  ingrained  operatic  manner  became  the  basis  of  each  num- 
ber. The  Verdi  melody  remains  in  the  ascendancy  and  is  heard 
throughout;  we  meet  the  familiar  likeness  of  solo  airs  with  their 
characteristic  final  cadences;  Verdian  duets,  trios,  quartets;  the  kind 
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of  ensembles  with  chorus  or  choral  interjections  also  encountered  in 
the  operas.  In  each  case,  in  the  heat  of  his  subject,  the  score  grows 
lavish  in  episode  —  the  dawning  symphonic  Verdi  emerges.  1  he 
counterpoint  becomes  imposingly  rich.  The  orchestra  becomes  more 
prominent,  more  brilliant  than  in  any  opera  previous  to  Otello 
(which  was  to  follow) ,  its  color  more  varied,  while  never  covering 
the  voices.  If,  as  someone  has  said,  this  is  Verdi's  "sacred  opera,"  it 
could  also  be  said  that  not  one  of  the  operas  can  equal  it  musically 
speaking  in  wealth  of  invention,  complexity  of  development,  sus- 
tained, constantly  renewed  excitement.  As  Camille  Bellaique  wrote  in 
his  biography  of  the  composer:  "This  Requiem  is  not  a  work  of 
mysticism,  but  of  action." 


In  Italy,  where  Verdi  was  the  ruling  man  of  the  theatre,  sensa- 
tional success  for  his  Requiem  was  a  certainty.  Disapproval  was 
scant  and  academic.  The  public  had  no  choice  but  to  be  over- 
whelmed by  the  grandeur  of  the  music,  its  obvious  sincerity,  its 
vivid  delineation,  its  abundant  melody.  On  the  subsequent  tour  of 
Europe,  in  which  Verdi  conducted  his  Mass,  there  were  a  few  pro- 
tests by  those  British  critics  to  whom  the  church  was  the  church. 
Here  too,  the  music  conquered  in  spite  of  them. 
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It  was  to  be  expected  that  Verdi  would  plan  with  great  care 
every  aspect  of  the  initial  anniversary  performance  in  Milan.  He 
chose  a  church,  the  Chiesa  di  San  Marco,  as  suitable  for  the  occa- 
sion, later  using  the  concert  auditoriums  where  the  music  obviously 
belonged.  For  the  church  performance  he  engaged  a  first-rate  orchestra, 
and  saw  to  it  that  the  soloists  of  his  choice  should  be  available  and 
free  from  opera  commitments.  They  were  Teresa  Stolz,  his  most 
trusted  soprano  and  personal  friend,*  who  had  been  his  first  Leonora, 
his  first  Ai'da,  the  contralto  Maria  Waldmann,  who  had  sung  with  her 
as  Amneris  in  Cairo  and  Milan;  the  tenor  and  bass  were  Capponi  and 
Masini.  Musical  pilgrims,  professional  and  otherwise,  journeyed  from 
France,  Germany  and  Austria  to  be  present  at  the  anticipated  event. 
With  such  music,  so  performed,  the  composer  leading,  the  utmost  in 


*A  dedication  on  the  manuscript  "a  Teresa  Stolz,  interprete  prima  di  questa  composizione' 
does  not  appear  on  the  published  score. 
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excitement  and  acclaim  was  assured.  As  Francis  Toye,  Verdi's  English 
biographer,  has  put  it,  "The  Mass  took  Italy  by  storm."  At  La  Scala, 
with  the  same  female  singers  and  conductor,  the  music  found  its  true 
scope  in  the  larger  auditorium  where  the  audience  "unfettered  by 
ecclesiastical  surroundings"  encored  the  Offertorium  and  the  Sanctus, 
broke  into  "roars"  during  the  Agnus  Dei,  and  became  hysterical  when, 
at  the  end,  the  composer  was  presented  with  "a  silver  crown  upon 
an  elegant  cushion." 

There  were  two  repetitions  at  La  Scala.  The  composer  had  to 
put  restraint  upon  various  Italian  towns  which  were  moved  to  per- 
form the  Mass  with  the  too  meagre  forces  they  could  assemble.  A  tour 
was  planned  in  1875,  Verdi  to  conduct,  the  singers  to  be  Stolz,  Wald- 
mann,  Masini,  Medini,  the  chorus  and  orchestra  to  be  supplied  in  the 
cities  visited:  Paris,  London,  Vienna.  (A  plan  for  Berlin  fell  through.) 
The  opening  at  the  Opera  Comique  on  April  19,  1875,  proved  to  be 
the  first  of  eight  performances  in  Paris.  Verdi  went  to  London  wear- 
ing the  ribbon  of  Commander  of  the  Legion  of  Honor  and  conquered 
Britain,  when  on  May  15  a  mammoth  chorus  filled  Albert  Hall  with 
the  message  of  Doomsday.  A  critic  of  the  Morning  Post,  who  com- 
plained that  the  melody  was  "pantomimic,"  the  harmony  "ungram- 
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matical"  and  "ineffective,"  the  vociferation  "canine  —  a  series  of  barks 
or  yells,"  concluded  that  "the  Mass  was  never  intended  to  be  accepted 
seriously,"  and  found  himself  one  of  a  small,  intransigeant  minority. 
A  dissenter  in  Germany  was,  strange  to  say,  Hans  von  Bulow  who, 
usually  alert  to  new  and  important  apparitions  in  the  musical  world, 
for  once  missed  the  point.  Years  later  (1892) ,  at  the  instance  it  is 
thought  of  Brahms,  he  made  a  noble  retraction: 

"I  have  begun  the  study  of  your  last  works,  Aida,  Otello,  and  the 
Requiem  of  which  a  recent  performance,  though  quite  mediocre, 
moved  me  to  tears.  I  have  studied  them  not  only  according  to  the 
letter  that  killeth  but  the  spirit  that  giveth  life.  Let  me  say,  illustrious 
Master,  that  now  I  admire,  I  love  you!  .  .  .  And,  faithful  to  the 
Prussian  motto:  Suum  Cuique,  I  exclaim  with  enthusiasm,  Long 
live  Verdi,  the  Wagner  of  our  Allies." 

Verdi  tactfully  passed  by  the  reference  to  the  Triple  Alliance  and 
answered  in  like  spirit: 

"If  the  artists  of  North  and  South  have  different  tendencies,  it 
is  well  that  these  should  be  different.  Everybody  should  preserve  the 
characteristics  of  his  own  nation,  as  Wagner  so  rightly  observed.  You 
are  fortunate  in  that  you  are  still  the  sons  of  Bach.  And  we?  Now 
there  is  a  bastard  growth,  and  ruin  threatens!" 
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Dr.  Hanslick,  on  the  other  hand,  whose  fame  rests  on  his  appalling 
errors  of  judgment,  stoutly  defended  the  Requiem: 

"Can  the  piety  of  Haydn  or  Mozart  be  questioned?  Certainly  not. 
And  yet  a  large  proportion  of  their  church  music  appears  to  us  very, 
very  worldly.  As  compared  with  the  'state-fair'  jubilation  in  many  a 
Gloria,  or  with  the  operatic  ornaments  in  many  a  Benedictus  and 
Agnus  of  these  masters,  Verdi's  Requiem  seems  truly  sacred.  .  . 

"The  main  thing  is  that  the  composer  should  combine,  with  a 
reverence  for  his  task,  a  consistency  with  his  own  character.  This 
testimonial  of  honesty  must  be  granted  to  Verdi.  There  is  not  a  move- 
ment in  his  Requiem  which  is  superficial,  unreal,  or  frivolous.  .  . 

"Verdi,  basing  his  style  on  the  better  class  of  Neapolitan  church 
music,  did  not  neglect  the  greater  resources  of  his  time  nor  deny  the 
ardent  spirit  of  his  genius;  like  many  a  pious  painter,  he  introduced 
his  own  portrait  in  the  picture  he  evoked.  Religious  devotion,  too, 
is  subject  to  change  in  the  modes  of  its  expression;  it  has  its  countries 
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and  period.  What  may  seem  too  passionate,  too  sensuous,  in  Verdi's 
Requiem ,  is  simply  based  on  the  emotional  characteristics  of  his 
countrymen;  and  the  Italian  certainly  has  a  right  to  ask  if  he  may 
not  address  his  God  in  the  Italian  language." 

I.    Requiem  and  Kyrie 

{Chorus  and  solo   quartet) 

Over  muted  strings  the  Requiem  is  softly  intoned  by  the  chorus. 
Te  decet  hymnus  draws  the  parts  into  a  texture.  The  music  becomes 
more  animated  and  openly  dramatic  as  the  tenor  solo  introduces  the 
Kyrie,  the  bass  the  Christe  eleison.  The  chorus  and  quartet  develop 
it.  The  appeal  for  mercy  is,  of  course,  the  keynote  of  the  entire  work. 


Requiem  aeternam  dona  eis,  Domine,  et 

lux  perpetua  luceat  eis. 
Te  decet  hymnus  Deus  in  Sion,  et  tibi 

reddetur  votum  in  Jerusalem. 
Exaudi   orationem  meam,   ad   te  omnis 

caro  veniet. 

Kyrie  eleison,  Christe  eleison. 


Grant  them  rest  eternal,  Lord,  and  let 

perpetual     light     shine     down     upon 

them. 
There   shall   be   singing   unto   Thee   in 

Zion,  and  prayer  shall  go  up  to  Thee 

in  Jerusalem. 
Give  ear  to  my  supplication,  O  Lord. 
Unto  Thee  all  flesh  shall  come  at  last. 
Lord,  have  mercy  upon  us, 
Christ,  have  mercy  upon  us.* 

II.     Dies  irae 

(Chorus) 

The  thunders  of  the  Day  of  Wrath  are  suddenly  released  by  the 
full  orchestra  and  shouting  chorus.  "A  composition,"  Dyneley  Hussey 
calls  it,  "of  Michelangelesque  grandeur,  power,  and  terribilita."  As 
the  music  subsides,  it  becomes  even  more  fearful.  The  whispered 
warning  of  the  chorus  Quantus  tremor  is  followed  by  the  voices  of 

*The  translation,   imitating  the  triple  rhymes   of  the  Latin  text,  is  the  official  one  of  the 
Catholic  Church. 
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unearthly  trumpets,  at  first  as  if  from  a  distance,  entering  in  pairs 
until  they  make  a  great  fanfare  and  build  with  the  chorus  to  a  new 
tremendous  climax.*  This  is  suddenly  broken  off,  and  the  bass  solo  in 
ghostly  tones  over  pizzicato  chords,  begins  Mors  stupebit  as  if  death 
itself  were  stunned. 


Dies  irae,  dies  ilia, 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 
Quantus  tremor  est  futurus, 
Quando  Judex  est  venturus, 
Cuncta  stricte  discussurusl 


Tuba  mirum  spargens  sonum, 
Per  sepulchra  regionum 
Coget  omnes  ante  thronum. 
Mors  stupebit  et  natura, 
Cum  resurget  creatura, 
Judicanti  responsura. 


Day  of  anger,  day  of  mourning! 
When  to  ashes  all  is  burning; 
Seer  and  Sibyl  gave  the  warning. 
O  what  fear  man's  bosom  rendeth, 
When  from  Heaven  the  Judge  descend- 
ed, 
On  whose  sentence  all  dependeth! 

Wondrous  sound  the  trumpet  flingeth, 
Through  earth's  sepulchres  it  ringeth, 
All  before  the  throne  it  bringeth. 
Death  with  wonder  is  enchained, 
When  man  from  the  dust  regained 
Stands  before  the  Judge  arraigned. 


Liber  scrip tus 

(Mezzo-soprano  and  chorus) 

The  mezzo,  in  tones  still  awed,  sings  of  the  immutable  judge,  with 
pianissimo  interjections  of  Dies  irae  by  the  chorus,  until  the  Dies  irae 
in  full  power  returns. 


Liber  scriptus  proferetur, 
In  quo  totum  continetur, 
Unde  mundus  judicetur. 
Judex  ergo  cum  sedebit, 
Quidquid  latet,  apparebit: 
Nil  inultum  remanebit. 

Dies  irae,  dies  ilia, 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 


Now  the  record  shall  be  cited, 
Wherein  all  things  stand  indited, 
Whence  the  world  shall  be  requited. 
When  to  judgment  all  are  bidden 
Nothing  longer  shall  be  hidden, 
Not  a  trespass  go  unsmitten. 

Day  of  anger,  day  of  mourning! 
When  to  ashes  all  is  burning, 
As  the  seers  of  old  gave  warning! 


*Verdi  may  have  taken  a  hint  from  Berlioz'  Requiem  which  he  may  have  heard   in  Paris, 
although  his  treatment  of  the  supplementary  brass  is  entirely  different. 
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Quid  sum  miser 
(Soprano,  mezzo-soprano  and  tenor) 

The  Quid  sum  miser  follows  to  an  accompaniment  at  once  sinuous 
and  ominous,  by  the  bassoon.  It  begins  as  an  aria-like  melody  for 
the  mezzo-soprano  and  becomes  a  trio. 


Quid  sum,  miser  tunc  dicturus? 
Quem  patronum  rogaturus? 
Cum  vix  Justus  sit  securus? 


What  affliction  mine  exceeding? 

Who  shall  stand  forth  for  me  pleading, 

When  the  just  man  aid  is  needing? 


Rex  tremendae 
(Quartet  and  chorus) 
The  Rex   tremendae  majestatis  is  as  imposing  as  its  words,  and 
brings    from   both   the   choral   and   solo   singers    the   pleading   and 
anguished  interjections,  "Salva  me." 


Rex  tremendae  majestatis 
Qui  salvandos  salvas  gratis 
Salva  me,  fons  pietatis! 


King  of  Glories,  great  and  glowingl 
Grace  on  whom  Thou  wilt  bestowing 
Save  me,  Lord,  with  mercy  flowing! 


Recordare 
(Soprano  and  mezzo-soprano) 
The  Recordare  is  a  tender  prayer  to  Jesus,  a  duet  for  the  soprano 
and  mezzo. 
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Recordare,  Jesu  pie, 
Quod  sum  causa  tuae  viae, 
Ne  me  perdas  ilia  die. 
Quaerens  me  sedisti  lassus, 
Redemisti  crucem  passus; 
Tantus  labor  non  sit  cassus. 
Juste  Judex  ultionis, 
Donum  fac  remissionis 
Ante  diem  rationis. 


The  tenor's  aria,  another 

calma"  but  it  is  not  free  of 

Ingemisco  tanquam  reus; 
Culpa  rubet  vultus  meus; 
Supplicanti  parce  Deus. 
Qui  Mariam  absolvisti, 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti. 
Preces  meae  non  sunt  dignae, 
Sed  tu  bonus  fac  benigne, 
Ne  perenni  cremer  igne. 
Inter  oves  locum  praesta, 
Et  ab  hcedis  me  sequestra, 
Statuens  in  parte  dextra. 


Lord,  remember,  my  salvation 
Caused  Thy  wondrous  incarnation. 
Save  me,  save  me,  from  damnation! 
Far  astray  Thy  love  has  sought  me, 
By  Thy  passion  Thy  love  bought  me, 
Vainly  shall  such  grace  be  brought  me? 
Justice,  vengeance,  ye  appall  me, 
From  my  sins,  Lord,  disenthrall  me, 
Ere  to  answer  Thou  dost  call  me. 


is  marked  "dolce  con 


Ingemisco 
(Tenor  solo) 

plea  for  mercy, 

anguish. 

Hear  my  weeping  and  my  wailing! 

Is  repentance  unavailing? 

God  of  mercy  never  failing! 

Thou  who  Mary's  sin  forgavest, 

Who  to  hear  the  thief  vouchsafedst, 

Unto  me  bright  hope  Thou  gavest. 

Worthless  are  my  prayers  and  sighing, 

Yet,  good  Lord,  in  grace  complying, 

Spare  me  torment,  fire  undying! 

With  Thy  sheep,  Lord,  deign  to  place 

me, 
Nor  among  the  lost  abase  me, 
But  to  Thy  right  hand  upraise  me. 
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Confutatis 

(Bass  solo) 

The  Bass  breaks  in  with  the  stern  warning  Confutatis  maledictis. 
The  music  continues  to  inspire  terror,  and  leads  directly  into  a 
return  of  the  choral  outburst  "Dies  irae." 


Confutatis  maledictis, 
Flammis  acribus  addictis, 
Voca  me  cum  benedictis. 
Oro  supplex  et  acclinis, 
Cor  contritum  quasi  cinis, 
Gere  curam  mei  finis. 

Dies  irae,  dies  ilia, 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 


While  th'  wicked  are  confounded, 
By  devouring  flame  surrounded, 
Call  me  forth  to  bliss  unboundedl 
Lo!  I  pray,  a  suppliant  bending, 
While  remorse  my  heart  is  rending, 
Heed  me  when  my  days  are  ending! 

Day  of  anger,  day  of  mourning! 
When  to  ashes  all  is  burning  — 
Seer  and  Sibyl  gave  the  warning. 


Lacrymosa 
(Quartet  and  chorus) 

The  Lacrymosa  is  a  sort  of  appendage,  a  pathetic  melody,  intro- 
duced, largo,  by  the  mezzo-soprano  to  which  the  other  solo  voices  and 
the  chorus  are  added,  a  new  and  fine  complex  of  voices  and  orchestra. 
The  music  subsides  and  ends  with  a  prayer  for  peace  and  returns 
to  the  souls  awaiting  judgment. 
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Lacrymosa  dies  ilia, 
Qua  resurget  ex  favilla, 
Judicandus  homo  reus. 
Huic  ergo  parce,  Deus! 
Pie  Jesu  Domine, 
Dona  eis  requiem.     Amen. 


Ah!  What  weeping  in  that  morrow 
When  man's  ashes  form  shall  borrow. 
Judgment  guilty  shall  declare  him! 
In  Thy  mercy,  Lord,  then  spare  him. 
Gentle  Jesus,  gracious  Lord, 
Grant  Thy  servants  peace  and  rest. 

Amen. 


III.     Offertorium 

(Soprano,  mezzo-soprano,  tenor  and  bass) 

Over  a  figure  for  the  cellos  the  mezzo  and  tenor  sing  the  phrase 
which  the  bass  also  takes  up.  The  soprano  enters  alone  on  a  sus- 
tained note  to  address  the  "standard  bearer,  the  blessed  Michael,"  in 
behalf  of  the  dead. 

The  chorus  which  has  been  silent,  remains  so  through  the  Hostias, 
begun  by  the  tenor  and  developed  by  the  quartet.  The  movement  dies 
away  on  high  tremolo  strings. 


Domine  Jesu  Chris te!  Rex  gloriae!  Libera 
animas  omnium  fidelium  defunctorum 
de  pcenis  inferni  et  de  profundo  lacu. 

Libera  eas  de  ore  leonis,  ne  absorbeat 
eas  Tartarus,  ne  cadant  in  obscurum; 
sed  signifer  sanctus  Michael  reprae- 
sentet  eas  in  lucem  sanctam;  quam 
olim  Abrahae  promisisti  et  semini  ejus. 

Hostias  et  preces  tibi,  Domine,  laudis 
offerimus:    tu    suscipe    pro    animabus 


Lord   Christ  Jesus,  King  of  Glory! 

Deliver  Thou  the  souls  of  all  those  that 
died  in  the  faith  of  Jesus  from  pains 
everlasting  and  from  the  abyss  un- 
fathomed. 

Deliver  them  from  the  mouth  of  the 
lion,  lest  the  jaws  of  the  pit  shall 
swallow  them,  and  endless  darkness 
enshroud  them.  Let  holy  Michael, 
leader  of  hosts,  bring  them  forward 
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illis    quarum    hodie    memoriam    faci-  into  Thy  holy  splendor,  as  unto  Abra- 

mus.  ham  Thou  didst  promise,  and  his  seed 

Fac  eas,  Domine,  de  morte  transire  ad  forever, 

vitam.  Sacrifice    and    prayer    unto    Thee,    oh 

Lord,  offer  we  with  praises. 
Cause  them,  O  Lord,  to  pass  from  death 
unto  life  everlasting. 

IV.     Sanctus 
(Double  chorus) 
The  Sanctus  is  again  an  onslaught,  an  assertion  of  power  introduced 
by  trumpets,  developing  to  mighty  ends  as  a  fugue  for  double  chorus. 
This  by  exception  is  music  of  praise  rather  than  terror. 

Sanctus,  sanctus,  sanctus,  Dominus  Deus  Holy,  holy,  holy,  Lord  God  of  Sabaoth! 
Sabaoth!  Pleni  sunt  cceli  et  terra  Heaven  and  earth  are  full  of  Thy  glory, 
gloria  tua.  Benedictus  qui  venit  in  Blessed  is  He  that  cometh  in  the  name 
nomine  Domini.  Hosanna  in  excelsis.  of  the  Lord. 

Hosanna  in  the  highest. 

V.    Agnus  Dei 
(Soprano,  mezzo-soprano  and  chorus) 

The  Agnus  dei  like  the  Lux  aeterna  that  follows  is  a  prayer  for  the 
dead.  The  Agnus  Dei  resembles  a  chant,  the  suggestion  underlined 
by  its  uncompromising  treatment,  at  first  in  octave  unison  by  the 
two  sopranos  unaccompanied,  then  similarly  by  the  chorus  and  or- 
chestra with  little  embellishment  of  added  parts. 

Agnus   Dei,   qui    tollis   peccata   mundi,       Lamb  of  God,  that  takest  away  the  sins 
dona  eis  requiem  sempiternam.  of  the  world, 

Grant  them  Thine  eternal  rest. 

VI.      LUX   AETERNA 
(Mezzo-soprano,  tenor  and  bass) 

Over  tremolo  strings,  pianissimo,  a  trio    (mezzo,  tenor  and  bass) 
sing  this  quasi-liturgical  number.  The  prayer  for  light  becomes  a 
requiem,  as  at  the  beginning. 

Lux    aeterna    luceat   eis,    Domine,    cum       Light  eternal  shine  down  upon  them,  oh, 
Sanctis  tuis  in  aeternum,  quia  pius  es.  Lord    God,   for   evermore;    and   with 

Requiem  aeternam  dona  eis,  Domine,  Thy    saints    let    them    be    numbered 

et  lux  perpetua  luceat  eis.  everlastingly. 

Grant  them  rest  eternal,  and  let  there 
shine  forth  on  them  everlasting  light. 

VII.     Libera  me 

(Soprano  solo,  chorus  and  final  fugue) 

The  Libera  me  is  not  a  part  of  the  Mass  for  the  Dead  in  the  church 
service,  but  a  separate  liturgy.  It  here  serves,  musically  speaking,  as 
a  sort  of  reprise  of  the  initial  Requiem  and  Agnus  Dei  material.  The 
soprano  begins  the  liturgy  in  an  unmeasured  chant.  The  chorus  takes 
it  up.  Chorus  and  soloists  combine  in  their  plea  to  be  freed,  the 
soprano  standing  out  from  the  rest  in  sotto  voce  tones:  "Tremens 
f actus  sum." 
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Libera  me,  Domine,  de  morte  aeterna,  in 
die  ilia  tremenda:  quando  coeli 
movendi  sunt  et  terra.  Dum  veneris 
judicare  saeculum  per  ignem. 

Tremens  factus  sum  ego,  et  timeo,  dum 
discussio  venerit  atque  ventura  ira. 

Dies  irae,  dies  ilia,  calamitatis  et  mise- 
rias, 

Dies  magna  et  amara  valde. 

Dum  veneris  judicare, 
etc. 

Requiem  eternam, 
etc. 

Libera  me,  Domine, 
etc. 


Lord,  deliver  my  soul  from  the  doom  of 
eternal  death  on  the  dread  day  of 
judgment:  when  the  heavens  and  earth 
shall  both  be  moved.  When  Thou 
shalt  come  in  the  midst  of  fire  to 
judge  the  whole  world. 

Full  of  terror  am  I,  and  of  dreadful  fear 
of  the  judgment  that  shall  come  on 
the  day  of  Thy  wrath. 

Day  of  anger,  day  of  mourning! 

Utter  confusion  and  despondency  shall 
befall  then,  and  most  bitter  sorrow. 

Rest  eternal,  etc., 

Deliver  me,  O  Lord,  etc. 


Since 


1832 


J.  S.Watertwan  S  Sons 
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ENTR'ACTE 
VERDI'S  NORTHERN  "RIVAL" 


"Vi  pare,  che  sotto  questo  sole  e  questo  ciele  io  avrei  potuto  scrivere  il  Tristano  o 
la  Tetralogia?  Siamo  Italiani,  per  Dio!  In  tutto!  Anche  nella  musical*  —  Verdi  to 
Marchese  Monaldi. 

TT  would  be  interesting  to  study  the  artistic  interrelationship  —  a 
A  one-way  influence,  it  must  be  admitted  —  of  Verdi  and  Wagner. 
They  were  of  an  age  -  Verdi  was  Wagner's  junior  by  five  months  - 
and  they  could  be  said  to  have  reached  the  fullness  of  their  active 
careers  at  about  the  same  time:  Don  Carlos  (1867)  followed  Tristan 
by  two  years;  A'ida  (1871)  followed  Die  Meistersinger  by  three.  At 
that  time,  of  course,  comparisons  were  inevitable.  They  were  also 
completely  futile.  The  "Nordic"  Wagner  and  the  "Mediterranean" 
Verdi  were  as  far  apart  as  Siegfried  and  Radames,  as  Isolde  and 
A'ida.  Yet  comparisons  were  made.  The  issue  became  national.  After 
Biilow  delivered  his  attack  upon  the  Requiem  as  a  "monstrosity," 
Giannandrea  Mazzucato,  the  friend  who  had  urged  Verdi  to  expand 
his  earlier  Libera  me  into  that  work,  wrote  in  his  article  on  Verdi 
for  Grove's  Dictionary:  "From  that  moment,  even  those  who  might 
have  reasonably  objected  to  the  Requiem  understood  that  it  was  not 

*"Can  you  imagine  that  under  this  sun,  under  these  heavens,  I  could  ever  have  written  a 
Tristan  or  a  Tetralogy?  We  are  Italians,  by  God!  In  all  things!  Even  in  music!" 
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the  time  to  do  so."  Verdi  was  the  musical  honor  of  Italy.  He  was  "the 
only  composer  to  uphold  the  glory  of  Italian  opera,"  as  this  writer 
said  in  his  next  sentence. 

After  the  introduction  of  Lohengrin  to  Italy,  in  Bologna,  in  1871, 
musical  Italy  became  divided  into  opposing  Wagner  and  Verdi  fac- 
tions, on  a  smaller  scale  than  the  Wagner-Brahms  warfare  up  north, 
but  equally  nonsensical.  Gino  Monaldi  wrote  a  pamphlet  on  the 
subject  in  1887  —  "Verdi  e  Wagner,"  and  related  that  the  new  cult 
called  the  old  one  "vocalizers,  conservatives,  reactionaries"  (cabalet- 
tisti,**  pedanti,  codini") ,  while  the  upholders  of  established  Italian 
opera  called  the  upstarts  "Germans,  Bohemians,  futurists"  ("Ger- 
manisti,  scapigliati,  avveniristi") .  Franz  Werfel's  novel  "Verdi" 
probably  exaggerates  in  making  the  figure  of  Wagner  an  ominous, 
haunting  shadow  across  Verdi's  life.  Verdi  need  not  have  been,  and 
probably  was  not,  deeply  disturbed  by  the  Wagnerian  invasion. 
What  did  disturb  him  was  the  danger  that  composers  in  Italy  might 
lose  their  true  character  by  blind  imitation:  "If  the  Germans,  setting 
out  from  Bach  and  arriving  at  Wagner,  write  good  German  operas, 

**  "In  the  later  Italian  opera  (Verdi),  the  term  [Cabaletta]  was  applied  to  the  final  stretto 
close  of  arias  or  duets  in  which  elaborate  treatment  usually  gives  way  to  quick,  uniform 
rhythm."   .   .   .   Willi  Apel,   Harvard  Dictionary  of  Music. 
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well  and  good.  But  we  descendants  of  Palestrina  commit  a  musical 
crime  when  we  imitate  Wagner;  we  write  useless,  even  harmful 
operas."  About  his  own  independence  as  a  composer  Verdi  was  rightly 
confident,  because  he  knew  that  he  could  profit  by  certain  of  Wag- 
ner's innovations  while  avoiding  imitation  altogether.  For  this  very 
reason  he  was  continually  annoyed  at  being  accused  on  many  sides 
of  becoming  a  Wagner  imitator. 

The  evidence  of  written  remarks  of  each  composer  about  the  other 
is  meager  on  Wagner's  side.  His  were  contemptuous  allusions  to  tra- 
ditional Italian  opera  without  the  actual  mention  of  Verdi's  name. 
Verdi,  fundamentally  traditional,  could  have  given  him  nothing. 
His  own  spring  was  too  abundant  in  the  years  of  his  maturity  to 
require  dipping  into  the  well  of  anyone  else  (except  perhaps  Berlioz) . 
In  a  word,  Wagner  was  simply  not  interested  in  musical  ways  outside 
of  his  own  domain. 

Verdi,  on  the  other  hand,  was  so  constituted  as  to  profit  greatly  by 
Wagner.  Verdi  was  a  superb  craftsman  who  was  alert  to  broaden 
his  medium  by  acquisition  from  others.  In  this  sense,  he  could  be 
compared  to  Bach,  or  Handel  or  Mozart.  He  also  resembled  them 
in  that  he  composed  with  the  specific  capacities  of  the  performers 
and  hearers  directly  in  mind.  Like  them,  he  was  quite  ready  to 
absorb  the  ways  of  others  and  fashion  them  entirely  to  his  own  pur- 
poses. When  Don  Carlos  and  A'ida  were  first  heard,  some  critics,  even 
Italian  ones,  found  Wagnerisms  in  them.  We  of  a  later  generation 
would  not  think  of  accusing  Verdi  in  these  cases  of  capitulating 
to  Wagner.  Verdi  himself  well  knew  that  he  was  doing  no  such 
thing.  His  superior  intelligence  profited  by  the  heritage  of  Rossini, 
Bellini,  and  Donizetti,  but  was  ready  to  outgrow  the  stylistic  in- 
sipidities of  the  Italian  opera  stage. 

He  heard   Tannhduser  in  Vienna,  in   1875    (in  its  later  version) 
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and  revised  his  earlier  unfavorable  opinion  of  the  overture  which 
he  had  heard  in  Paris  in  1865.  He  heard  Lohengrin  in  Bologna  in  1871 
and  obtaining  a  vocal  score  noted  down  his  opinion  of  various 
passages.f 

Except  that  each  composer  was  particularly  conversant  with  the 
practical  stage,  the  two  could  hardly  have  been  more  different.  Each 
was  well  organized  to  accomplish  his  ends,  but  each  was  differently 
organized.  Verdi  could  take  what  he  needed  and  leave  what  he  did 
not.  He  composed  readily  and  efficiently  twenty-eight  operas,  most 
of  them  for  a  specific  opera  house,  manager,  cast,  and  public.  He 
could  be  courageous,  independent,  intractable,  but  was  completely 
honorable  in  his  dealings.  As  a  man  of  clear  purpose  he  had  a  lively 
sense  of  what  is  now  called  "putting  it  across."  One  need  only  refer 
to  Wagner's  artistic  purposes,  equally  clear  but  reaching  far  beyond 


fHe  preferred  the  close  of  the  Third  Act  to  the  Swan  Music,  the  reflective  portions  to  the 
music  of  action.  He  found  that  there  were  "too  many  words  moving  too  slowly,"  that  there 
was  "abundance  of  organ-like  effects"  in  the  writing  for  the  wood-winds.  Except  for  some 
criticism  of  the  string  writing  he  generally  admired  the  orchestration  and  found  the  music 
as  a  whole  beautiful  when  the  underlying  thought  was  clear.  A  study  of  the  Requiem,  OteUo 
and  Falstaff  would  indicate  that  Verdi  may  have  heard  excerpts  from  the  later  works,  or 
have  seen  the  scores. 
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the  theatres  and  audiences  of  his  time,  and  his  sometimes  less  savory 
ways  of  obtaining  his  ends. 

Unlike  Wagner  and  his  emphasis  upon  opera  as  the  marriage  of 
"music"  and  "poetry,"  Verdi  once  wrote  of  it  as  the  "union  of  story 
and  song"  ('Vunione  del  romanzo  e  del  canto").\  The  dramatic  situa- 
tion and  the  singing  voice!  Indeed,  until  his  last  years  when  he 
became  involved  with  Boito  and  Shakespeare,  he  was  not  hard  to 
satisfy  with  a  libretto  which  provided  useable  situations  and  charac- 
terizations. He  expressed  his  contempt  for  Wagner's  endless  theo- 
retical writings.  He  could  have  had  no  more  use  for  such  theories 
than  he  had  for  Wagner's  Schopenhauerisms,  his  mythological  plots 
with  the  trickeries  of  magic  they  carried.  This  kind  of  thinking  led 
beyond  any  immediate  audience,  beyond  the  usage  of  any  existing 
musicians,  singers  or  even  theatres.  They  enlisted  Verdi  among  those 
anti-Wagnerians,  who  misapplied  the  phrase  Art  Work  of  the  Future 
to  mean  that  Wagner  had  laid  personal  claim  to  the  future  and  set 
himself  above  the  present.  Verdi's  craft  was  designed  for  there  and 
then.  When  Verdi  made  innovations  he  was  careful  never  to  allow 
the  vocal  melodic  line  to  be  lost,  the  orchestra  to  take  over  and 
strain  or  drown  the  voices,  the  text  to  take  over  and  slow  down  the 
action,  or  lead  to  impractical  lengths.  While  Wagner  altered  the 
whole  musical  world  to  the  measure  of  his  visions,  Verdi  shaped  his 
operas  to  what  the  musical  world  would  readily  accept.  Innova- 
tions, yes,  but  innovations  not  so  radical  as  to  be  deeply  disturbing 
or  puzzling.  Verdi,  once  established  as  a  composer,  was  always  assured 
in  advance  of  quick  success.  He  recoiled  from  self-glorification.  It 
would  be  interesting  to  know  what  he  thought  of  the  Bayreuth 
project    (beyond  the  fact  that  he  welcomed  the  idea  of  a  concealed 


JAn  introduction  to  an  anthology,  "The  Great  Operas,"  1899. 
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orchestra).  He  absolutely  forbade  the  erection  of  a  "Teatro  Verdi" 
in  Busseto. 

Basically  Verdi  felt  Wagner's  stature,  and  admired  him  without 
pettiness  or  rancor.  On  hearing  of  Wagner's  death  he  wrote  to 
Giulio  Recordi: 

"Sad,  sad,  sad! 

"Wagner  is  dead! 

"When  I  read  this  news  yesterday  I  may  truthfully  say  that  I  was 
completely  crushed. 

"Let  us  say  no  more!  It  is  a  great  personality  that  has  disappeared, 
a  name  which  leaves  a  most  mighty  imprint  upon  the  history  of 
art.  .  .  ." 

For  "most  mighty"  he  had  first  written  "potente,"  crossed  it  out 
and  inserted  the  word  "potentissimo." 

This  incident  moved  Werfel  to  write:  "Thus  a  warrior  dips  his 
sword  to  the  fallen  foe.  With  a  pure  heart." 

Verdi  played  a  still  greater  compliment  to  Wagner  after  his  death 
with  Otello  and  Falstaff.  The  two  are  increasingly  Wagnerian  in 
just  the  ways  mentioned  above.  He  found  himself  composing  them 
almost  to  his  own  surprise.  Their  composer  had  acquired  a  new 
sense  of  the  importance  of  the  text;  of  the  major  possibilities  of 
musical  characterization:  Iago,  for  example,  or  Sir  John  himself. 
Here  Shakespeare  (via  Boito)  pointed  the  way,  and  Wagner  helped 
to  open  the  way.  In  still  another  respect  he  had  acquired  Wagnerian 
stature.  At  last  he  found  himself  composing  for  his  own  personal 
satisfaction  and  exactly  as  he  pleased  with  no  promises  or  commit- 
ments whatever,  being  as  bold  as  he  liked,  agreeably  oblivious  of 
managerial  or  audience  expectations.  The  results  lifted  Italian  opera 
to  the  Wagnerian  level  while  keeping  the  felicities  of  its  language, 
its  natural  melody,  its  bel  canto.  In  bringing  this  about,  he  remained 
completely  and  wonderfully  Verdi  throughout. 

J.  N.  B. 
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BROWNING  (NOT  BOBT)  TUNING  MS 
HIGHER  THAN  FI,  THMTS  NO  ME! 


Jggg» 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  tljat  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTOti 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Ninth  Program 


FRIDAY  AFTERNOON,  December  24,  at  2:15  o'clock 

SATURDAY  EVENING,  December  25,  at  8:30  o'clock 


GUIDO  CANTELLI,   Guest  Conductor 

Vivaldi Concerto  in  D  minor  for  Orchestra,  Op.  3,  No.  11 

I.     Maestoso;  Allegro 
II.    Largo 
III.     Allegro 

Brahms Symphony  No.  3,  in  F  major,  Op.  90 

I.  Allegro  con  brio 

II.  Andante 

III.  Poco  allegretto 

IV.  Allegro 

INTERMISSION 

Respighi "The  Fountains  of  Rome",  Symphonic  Poem 

I.  The  Fountains  of  Valle  Giulia  at  Dawn 

II.  The  Triton  Fountain  in  the  Morning 

III.  The  Fountain  of  Trevi  at  Mid-day 

IV.  The  Villa  Medici  Fountain  at  Sunset 

(Played  without  pause) 

Respighi "The  Pines  of  Rome",  Symphonic  Poem 

I.  The  Pines  of  the  Villa  Borghese 

II.  The  Pines  near  a  Catacomb 

III.  The  Pines  of  the  Janiculum 

IV.  The  Pines  of  the  Appian  Way 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) .  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


[383] 


MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


STAGE  FRIGHT 

Can  be  cured 
Short  Course  of  Instruction 

Goodhue  Studio  Cambridge 

KIrkland  7-8516  Call  mornings 

DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC, 

By  Appointment  CO  6-6070 

FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 
Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A  Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  hare  been  performed  by 

New  York  Philharmonic,  Boston  Symphony,  and  "Telephone  Hour"  Orchestras 

219  Park  Drive,  Boston  Tel.  CO  6-736$ 

THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 

169  Bay  State  Road,  Boston  COpley  7-7265 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 
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VOCALIST  musician 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath   Control —Diction —Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1954,  BY  BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine  .         Treasurer 

■Talgott-  Mi  Banks,  Jr.  CD.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  ^Charles- H^  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector  )    Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk        \  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 


SUBSCRIBERS'  EXHIBITION  1954 

The  Sixth  Annual  Exhibition  of  paint- 
ings by  subscribers,  Friends  and  mem- 
bers of  the  Boston  Symphony  Orchestra 
is  now  on  view  in  the  gallery.  The  fol- 
lowing is  a  list  of  the  artists  and  their 
paintings: 

Mrs.  William  T.  Aldrich 
Yellow  Meadow 

Harriet  I.  Appleton 
A  Portrait 

Elizabeth  P.  Barth 

Dr.  Karl  Muck 

Ralph  Bradley 

Rock  port  St. 

Willa  Astill  Brigham 

White  Mountain  Haven 

Mrs.  Marion  Haskell  Brosseau 
Sebago  Driftwood 

Mrs.  Thomas  G.  Brown 
Autumn  Medley 

Paul  Cadorette 

Backyard  Spring 

Abby  W.  Christensen 

The  Lady  Birches 

Charles  Collens 
Bermuda 

Grace  Collier 

A  ugust  A  nnuals 

Maurice  L.  Cooper 

Rocky  Neck  -  Gloucester 
Mrs.  Sarah  Cooper 

Scherzo  Pastoral 

Harriet  D.  Couch 

Top  Of  The  Hill 

Lilian  H.  Cutler 

Dull  Day  At  The  Fishwharf 
Miss  Elisabeth  A.  Cutler 

Flood  Tide 

Mrs.  Lincoln  Davis 

Azaleas 
Miss  Louisa  L.  Dresel 

Nantucket  Roofs 
Josephine  Durrell 

Solitude 
Ellice  Endicott 

From  My  Window 
Isabel  S.  Farley 

November 
Mrs.  R.  D.  Fay 

The  Basin  -  November 
Wilhelmina  Feinberg 

From  the  Backstairs 
Mrs.  Moses  D.  Feldman 

Big  City  Backyard 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


festive  faille 

tone-on-tone  faille 

printed  in  shimmering  shades 

of  blue  ...  so  wonderful  to 

wear  with  its  full-length 

zipper.  Sizes  10  to  20 

2995 

416   Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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Mrs.  Henry  E.  Foley 
Up  Island  M.V. 

Marian  Frank 

Nineteen  Fifty-Four 

Fritz  Friedland 
The  Table 

Helen  C.  Gilbert 

Study  of  Girl 

Roger  Gilman 
Chocorua 

Esther  Gorodetzky 

A  Farm  in  Weston 

Mrs.  Ralf  W.  Gray 
Roses 

Hazel  Geissenhainer 

The  Promontory 

Beverly  Hallam 

Trees  Are  Like  People 
Josephine  Harding 

The  Apache 


Esther  Heins 

Green  and  Gold 

Margaret  B.  Hill 

Mr.  Thieme's  House,  Rockport 
Mrs.  F.  L.  Hinckley 

The  Rocks,  Narragansett,  R.  I. 
Mrs.  Hector  McL.  Holmes 

Spring  In  Princeton 
Mrs.  Charles  Fox  Hovey 

River's  Mouth,  Narragansett,  R.  I. 
Mildred  Loman 

City  A  t  Dusk 

Mrs.  George  A.  Lyon 

Hammond  Pond  In  Spring 

William  J.  Macdonald,  M.D. 
Off  Kirribilli  Point, 
Sydney  Harbour 

May  Madsen 

Old  Woodwind 

Louis  R.  Massa 

The  Herald  Of  The  Lightning 

( Continued  on  page  42 1 ) 


GUIDO  CANTELLI ...  his  striking  and  intelligent 
interpretations  of  the  world's  great  orchestral  classics  are  yours 
enjoy  on  RCA  Victor  and  "His  Master's  Voice"  recordings. 


Brahms : 

Hindemith : 
Tchaikovsky : 

Tchaikovsky : 
Tchaikovsky : 


Symphony  No.  1,  in 
C  Minor,  Op.  68 

Matthais  The  Painter 

Symphony  No.  5,  in 
E  Minor,  Op.  64 

"Pathetique"  Symphon 

Romeo  and  Juliet 
( Overture-Fantasia ) 


*a  High  Fidelity  Recording 
"His  Master's  Voice" 

Made  in  U.  S.  A.  by  Radio  Corporation  of  America 
from  Masters  Recorded  by  The  Gramophone  Co.,  Ltd 
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BRIGGS  &  BRIGGS,  INC. 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 

KIrkland  7-2087 


p 


With  this  one  superb  Larry 
Aldrich  dress,  the  door  opens  on 
a  whole  new  era  of  fashion  .  .  . 
here  is  the  very  first,  and  very 
handsome,  illustration  of  the  new 
shape  which  begins  next  spring. 
You  who  wear  it  will  find  your- 
self at  once  looking  taller  and 
slimmer  .  .  .  your  bustline  higher, 
rounder,  younger  .  .  .  your  waist- 
line natural,  easy  and  unpinched 
.  .  .  your  hips  smooth  and  straight. 

FILENE'S   FRENCH   SHOPS 
seventh  floor 
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Mr.  Steppington  Takes  the  Controls 


Mr.  Steppington  —  old  rail- 
road aficionado  —  can  never 
resist  the  temptation  of  buying 
a  shiny  new  locomotive  "for 
Junior"  each  Christmas. 

But  he's  a  good  deal  more 
cagey  when  it  comes  to  buying 
rail  securities.  For  this  he  goes 
straight  to  a  railroad  analyst  at 
Old  Colony  —  one  of  a  team  of 
specialists  who  care  for  his 
Investment  Management 
Account. 

Mr.  Steppington  knows  that 
Old  Colony  selects  investments 
on  the  solid  ground  of  sound 
value,  potential  growth,  and 
reasonable  return. 

By  opening  the  Investment 
Management  Account,  Mr. 
Steppington  had  many  details 
of  securities'  care  lifted  from 


his    shoulders    and    placed    in 
skilled,  experienced  hands. 

The  free  booklet,  "Invest- 
ment Management  and  Con- 
sultation," will  be  sent  on 
request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
ChairmanfTrustlnvestmentCommittee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FTFTY-FIVE 


Ninth  Program 


FRIDAY  AFTERNOON,  December  24,  at  2:15  o'clock 

SATURDAY  EVENING,  December  25,  at  8:30  o'clock 


GUIDO  CANTELLI,  Guest  Conductor 
Vivaldi Concerto  in  D  minor  for  Orchestra,  Op.  3,  No.  1 1 

I.     Maestoso;  Allegro 
II.     Largo 
III.    Allegro 

Brahms Symphony  No.  3,  in  F  major,  Op.  90 

I.  Allegro  con  brio 

II.  Andante 

III.  Poco  allegretto 

IV.  Allegro 

INTERMISSION 

Respighi "Fountains  of  Rome,"  Symphonic  Poem 

I.  The  Fountains  of  Valle  Glulia  at  Dawn 

II.  The  Triton  Fountain  in  the  Morning 

III.  The  Fountain  of  Trevi  at  Mid-day 

IV.  The  Villa  Medici  Fountain  at  Sunset 

(Played  without  pause) 

Respighi "Pines  of  Rome,"  Symphonic  Poem 

I.  The  Pines  of  the  Villa  Borghese 

II.  The  Pines  near  a  Catacomb 

III.  The  Pines  of  the  Janiculum 

IV.  The  Pines  of  the  Appian  Way 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) .  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 


are  ours  aione 

You  who  take  pride  in  wearing 

timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 
Darford  Classics  to  your  wardrobe. 
The  apparel  and  accessories  which 
bear  the  Darford  label  prove 
the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


U%m 


BOSTON  AND  CHESTNUT  HILL 
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fcUlDO  CANTELLl 

Guido  Cantelli  Was  born  in  Novara  (near  Milan) ,  Italy,  on  April 
27,  1920.  The  town  possessed  a  theatre,  and  a  military  band  of 
which  his  father  was  the  leader,  with  the  result  that  as  a  mere  boy 
Guido  had  the  experience  of  leading  the  band,  playing  in  the  theatre 
orchestra;  he  also  played  the  organ  and  sang  in  the  church  choir. 
At  14  he  received  a  diploma  as  pianist  from  the  Conservatorio  Giuseppe 
Verdi  in  Milan  where  he  later  studied  composition  with  Arrigo  Pebrolo 
and  Giorgio  Ghedini.  He  had  early  experience  conducting  opera  and 
concerts  at  Novara.  During  the  war  he  was  held  in  a  prison  camp  in 
Germany.  After  the  war  he  had  many  engagements  conducting  orches- 
tras in  Italy  including  the  orchestra  of  La  Scala  in  Milan,  where  his 
talents  came  to  the  attention  of  Arturo  Toscanini.  It  was  through 
Toscanini's  recommendation  that  he  came  to  this  country  in  1948 
and  conducted  the  NBC  Orchestra  as  guest.  He  conducted  this 
orchestra  each  season,  and  a  number  of  orchestras  in  the  United 
States  and  in  Europe. 

He   conducted  the   Boston   Symphony   Orchestra  as  guest  in   the 
last  two  seasons. 


and   whatever  the   occasion, 
whatever  your  mood, 

Hurwitch  is  ready 
+0   help  you 

set  the  note  of  fashion. 


wnMchSrasis  \\-*w«^  - 


ewbury 
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CONCERTO  IN  D  MINOR,  Op.  3,  No.  1 1 

By  Antonio  Vivaldi 
Born  in  Venice,  c.  1675;  died  in  Vienna,  July,  1741* 


This  is  the  eleventh  of  the  set  of  twelve  concerti  grossi  published  by  Vivaldi 
as  Opus  3,  under  the  title  "L'Estro  Armonico"  (Harmonic  Fervor) .  They  appeared 
in  Amsterdam  about  1714  or  1716,  under  the  publication  of  Roger  et  le  Cene, 
dedicated  to  Ferdinand  III  of  Tuscany.  Vivaldi  wrote  these  concertos  for  4 
violins,  2  violas,  'cello  and  organ  bass.  The  material  used  in  the  present  per- 
formances restores  the  orchestration  for  strings. 

This  Concerto  was  the  opening  number  on  Serge  Koussevitzky's  first  program 
in  America  —  at  the  Boston  Symphony  concerts  of  October  10-11,  1924.  The  most 
recent  performances  in  this  series  were  on  October  31,  and  November  1,  1952. 

The  introduction  to  the  first  movement  is  based  on  broad  arpeggios 
and  runs  against  sonorous  chords.  It  is  followed  by  a  fugal  allegro. 
The  second  movement  is  an  even-flowing  largo  in  6-8  rhythm,  sub- 
dued and  contemplative,  and  so  in  contrast  with  the  surrounding 
movements.  The  final  Allegro  again  develops  fast,  supple  figurations, 


*  The  date  of  birth  is  unknown  except  that  it  could  not  have  been  later  than  1678,  since 
Vivaldi  was  ordained  as  a  priest  in  1703,  twenty-five  being  the  minimum  age  for  this 
office.  The  date  of  his  death  certificate  in  St.  Stephen's  Cathedral,  in  Vienna  is  July 
28,    1741. 


Christmas  Gifts 

Our  careful,  experienced  attention  is  given  the  handling,  pack- 
ing and  delivery  of  the  gifts  you  select.  The  name  S.  S.  Pierce  on 
the  package  assures  the  recipient  of  your  discrimination  and  adds 
prestige  to  your  gift.  Our  large  variety  of  Christmas  Gifts  includes 

GIFT  BOXES  WINE  &  SPIRITS 

GIFT  BASKETS  CANDIES 

GIFT  HAMPERS  PERFUME  &  TOILETRIES 

GIFT  BUCKETS  CIGARS 

S.  S.  PIERCE  CO. 

Orders  may  be  placed  at  our  stores,  or  phoned  or  mailed. 

Telephones:  KEnmore  6-7600  and  BEacon  2-1300 

Our  Christmas  Gift  Catalogue  on  request 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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mostly  by  the  violins,  roundly  supported  by  successions  of  chords. 

This  concerto  bears  its  story  of  neglect,  confusion  and  restitution. 
The  music  of  Vivaldi  has  been  so  little  known  and  regarded  that 
when,  a  century  after  his  death,  a  score  was  unearthed  in  the  State 
Library  at  Berlin  in  a  copy  made  by  Bach,  many  more  years  were 
destined  to  pass  before  it  was  recognized  as  the  music  of  Vivaldi. 

The  history  of  the  misapplication  is  this:  Johann  Sebastian  Bach, 
probably  in  the  last  years  of  his  Weimar  period,  evidently  copied  the 
score,  according  to  a  way  he  had  of  copying  string  concertos  of  the 
Italian  master,  adapting  them  for  his  own  uses  on  the  harpsichord  or 
organ.  Bach  arranged  this  concerto  for  organ  with  two  manuals  and 
pedal.  In  about  the  year  1840,  two  copies  in  Bach's  hand  came  to  the 
light  of  day  in  the  Prussian  Staatsbibliothek,  and  the  concerto  was 
circulated  once  more  in  the  world,  but  this  time  in  Bach's  organ  ar- 
rangement. It  was  presented  by  F.  K.  Griepenkerl  in  the  Peters  Edition 
at  Leipzig,  not  as  Vivaldi's  music,  not  even  as  music  of  Sebastian  Bach, 
but  as  the  work  of  his  son  Wilhelm  Friedemann  Bach.  The  error  is 
explained  by  the  examination  of  the  manuscript:  The  cover  is  missing, 
and  at  the  top  of  the  first  page  of  the  score,  which  is  in  the  neat  and 
unmistakable  script  of  Sebastian  Bach,  there  stands  in  the  scrawled 
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writing  of  Bach's  eldest  son:  "Di  W.  F.  Bach,"  and  underneath  this: 
"Manu  mei  Patris  description."  Herr  Griepenkerl  took  the  line  "Copied 
by  the  hand  of  my  father"  on  its  face  value  and  supposed  the  concerto 
to  be  the  original  work  of  Friedemann  Bach,  not  questioning  why  the 
elder  Bach  should  trouble  to  copy  his  son's  music,  and  supporting  his 
assumption  by  pointing  out  that  the  music  is  plainly  in  the  style  of 
Wilhelm  Friedemann  and  just  as  plainly  not  in  the  style  of  his  father. 

The  supposed  original  organ  concerto  of  Friedemann  Bach  had  a 
long  and  wide  vogue  and  further  appeared  in  an  arrangement  for 
piano  by  August  Stradal.  It  was  not  until  1911  that  Vivaldi's  author- 
ship was  established.  Max  Schneider  made  the  correction  in  the  Bach 
Jahrbuch  of  that  year.* 

This  miscarriage  of  authorship  happened  in  spite  of  the  fact  that 
the  Concerto  had  been  published  in  Holland  while  the  composer  was 
alive  (by  Roger  et  le  Cene,  about  1714  or  1716).  It  is  characteristic 
of  a  general  and  enduring  unconcern  about  the  manuscripts  of  early 
Italian  music,  Vivaldi's  included.  A  large  number  of  Vivaldi's  manu- 
scripts have  lain  untouched  for  many  years  in  Dresden,  and  there 
are  more  in  Berlin,  Vienna  and  Schwerin.  It  could  be  said  that  Cen- 
tral European  scholars  have  been  more  assiduous  about  bringing  to 


*  "The  so-called   Original  Concerto  in  D   minor  of  Wilhelm  Friedemann  Bach." 
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light  from  their  archives  music  of  their  own  people.  But  it  must  in 
fairness  be  added  that  an  even  greater  number  of  Vivaldi's  manuscripts 
have  lain  in  two  large  collections  in  Turin,  and  smaller  ones  at 
Naples  and  other  Italian  cities,  without  any  evidence  of  interest  among 
his  countrymen  —  until  recent  years. 

Special  research,  spurred  by  an  increasing  eagerness  for  the  music 
of  the  Baroque  and  pre-Baroque,  has  resulted  in  collected  editions 
of  the  works  of  Monteverdi,  Purcell,  Lulli,  Gouperin,  and  Rameau. 
Vivaldi,  who  was  highly  esteemed  in  his  time  in  Venice,  Padua  and 
Vienna,  was  adversely  criticized  somewhat  later,  the  opinion  of  such 
experts  as  Burney  and  Hawkins  placing  hirrrsecond  to  his  predecessor 
in  music  for  the  violin,  Arcangelo  Corelli,  reproaching  him  for  such 
violinistic  descriptive  embroidery  as  was  to  be  found  in  The  Four 
Seasons.  With  the  advent  of  the  18th  century  symphonies  and  19th 
century  Romanticism,  music  in  the  outmoded  concerto  grosso  style  had 
little  attention.  Our  renascence  of  "classicism,"  if  such  it  may  be 
called,  has  brought  with  it  a  renewed  interest,  a  renewed  affection 
for  the  magnificent  music  of  this  composer,  who  could  combine  great 
depth  and  feeling  with  a  superb  mastery  of  the  violin;  who  reached 
the  greatest  luster  in  his  string  concertos  through  the  understanding 
of  how  the  instruments  could  be  made  to  speak  naturally  under 
the  fingers. 
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Within  the  last  few  years  a  project  has  been  developed,  aiming 
towards  a  full  edition,  which  will  transform  stacks  of  crumbling  paper 
untouched  for  two  centuries  into  scores  and  parts  available  to  all.  It 
will  multiply  the  handful  of  works  which  have  so  far  been  published 
into  a  total  of  more  than  450.  The  principal  source  lies  in  Turin. 
The  two  collections  once  owned  by  Mauro  Foa  and  Renzo  Giordano 
were  acquired  forty  years  ago  by  the  National  Library  of  Turin. 
From  this  treasure,  items  have  been  at  times  extracted  and  made  per- 
formable  by  such  knights  in  the  cause  of  Vivaldi  as  Bernardino 
Molinari,  Alfredo  Casella  and  his  pupil  Virgilio  Mortari,  likewise, 
Renato  Fasano,  director  of  the  Virtuosi  di  Roma.  In  1947,  the  labor 
of  restoration  was  entered  upon  systematically  by  a  young  printer  of 
Venice,  Angelo  Ephrikian,  and  a  younger  man  of  greater  means, 
Antonio  Fanna.  They  established  the  Istituto  Italiano  Antonio  Vivaldi. 
Unable  to  carry  on  the  expensive  process  of  engraving,  they  entered 
into  a  contract  with  Ricordi  and  Co.  The  publication  has  continued 
under  the  editing  of  Francesco  Malipiero,  assisted  by  Ephrikian  and 
the  composer  Bruno  Maderna.  (It  will  be  remembered  that  Malipiero 
was  editor  of  the  collected  works  of  Monteverdi.) 

Virgil  Thompson,  under  the  heading,  "The  Past  Made  Available," 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower, 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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has  endorsed  the  project  in  the  New  York  Herald  Tribune  in  these 
words: 

"These  scores  have  been  transcribed  from  Vivaldi's  own  notation, 
with  only  such  fillings-in  (in  smaller  notes)  as  his  shorthand  methods 
clearly  prescribe.  All  indications  of  bowing  and  expression  provided 
by  the  editors  are  enclosed  in  parentheses.  The  harpsichord  parts, 
harmonized  from  the  composer's  figured  bass,  are  strictly  chordal  and 
never  add  any  contrapuntal  friction  to  Vivaldi's  energetic  musical 
line.  The  whole  editing,  so  far  as  I  can  judge  from  perusal  of  a  dozen 
scores,  is  a  triumph  of  precision  and  of  taste." 

Little  that  is  personal  is  known  about  Vivaldi.  His  life  has  been 
reconstructed  from  records  of  engagements  and  performances,  a  few 
general  accounts  by  contemporaries,  and  occasional  communications 
in  his  own  hand.  He  was  highly  regarded  in  his  own  day.  His  fame 
extended  beyond  his  native  Venice;  his  music,  as  we  know,  became  a 
pattern  for  Bach.  But  he  was  not  long  remembered.  He  was  buried  in 
a  pauper's  grave  in  Vienna  as  was  also  Mozart  in  that  city.  A  con- 
temporary has  written: 

"The  Abbe  Don  Antonio  Vivaldi,  greatly  esteemed  for  his  com- 
positions and  concertos,  made  in  his  day  more  than  5000  ducats,  but 
from  excessive  prodigality  died  poor  in  Vienna." 


YOU  Can  Give 
MUSIC  TO    BOSTO 

PLAN  now  a  gift  of  music! — to  the  Symphony  and  thus  to 
the  enjoyment  of  thousands.  An  endowment  policy,  naming 
the  Symphony  as  beneficiary,  will  build  through  periodic  pay- 
ments toward  completion  of  the  gift  at  a  chosen  later  date. 
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DID  YOU  KNOW... 

that  beetiioven's  father  started  him  in   rigorous 

musical  training  on  the  violin  when  he  was  live  years  old  because 
Mozart  as  a  wonderkind  had  been  such  a  sensation?  .  .  .  that 
Brahms,  playing  Beethoven's  Kreutzer  sonata,  was  once  forced 
to  play  it  from  memory,  brilliantly  transposing  the  entire  piece 
from  A  to  B  flat  because  the  piano  he  was  using  was  a  semi-tone 
below  the  required  pitch?  .  .  .  that  the  principal  modern  mean- 
ing of  the  word  "symphony"  is  a  "sonata  for  orchestra"? 

did  you  know  that  Christoph  Gluck  was  absolutely 
dependent  on  literature  for  his  inspiration  and  could  only  be 
aroused  and  excited  by  the  more  emotional  features  of  his  lib- 
retti? .  .  .  that  Gustav  Mahler's  tireless  efforts  to  bring  Viennese 
opera  to  perfection  earned  him  the  name  of  "tyrant"  and  so 
many  enemies,  he  was  obliged  to  resign. 

did  you  know  that  by  having  The  Merchants  act 
as  your  Agent  or  as  Executor  and  trustee,  you  and  your  family 
will  be  assured  of  expert  and  understanding  guidance?  .  .  .  that 
our  Trust  Department  will  accept  as  much  or  as  little  of  the 
responsibility  for  the  management  of  your  property  as  you  choose 
to  delegate  —  from  complete  financial  supervision  to  the  tedious 
but  necessary  details?  .  .  .  that  whatever  your  need,  we  at  The 
Merchants  are  here  to  help  you? 


The\  A  MERCHANTS 

National  'Bank 

^Boston 


FOUNDED   1831 


Main  Office:  Copley  Office:  Kenmore  Office: 

28  STATE  ST.  513   B0YLST0N  ST.  642  BEACON  ST. 

MEMBER    OF    THE    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 


[405] 


The  true  extent  of  Vivaldi's  genius  is  only  now  beginning  to  be 
recognized.  Marc  Pincherle,  his  principal  biographer,  has  written: 
"A  man  who  initiated  Bach,  who  popularized,  one  might  almost  say 
invented  —  not  only  a  new  form  in  L'Estro  Armonico,  one  of  his 
very  first  masterpieces,  but  an  entirely  new  instrumental  style  —  a 
precursor  of  the  symphony,  a  dramatic  composer  of  greater  im- 
portance than  is  usually  accorded  him  —  Vivaldi,  even  when  he  was 
profoundly  neglected,  has  exercised  a  powerful  influence  on  the 
destinies  of  music.  But  we  must  be  grateful  even  more  directly  be- 
cause he  created  poetry." 

Vivaldi's  father,  Giovanni  Battista  Vivaldi,  a  violinist  at  the  Cathe- 
dral of  San  Marco,  was  his  first  teacher  and  Giovanni  Legrenzi,  the 
ducal  Maestro  di  Cappella,  his  second  and,  so  far  as  we  know,  his  last. 
Since  Legrenzi  died  when  Antonio  was  fifteen,  we  may  assume  that  he 
was  largely  self-taught.  Little  more  is  known  about  his  family  except 
that  his  father,   like  himself,  had  the  nickname  "Rossi."  Evidently 
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JTlHIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home   office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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Company  of  Boston 


The  first  mutual  life  insurance  company  chartered  in  America  — 1835 
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red  hair  ran  in  the  family  and  was  the  cause  of  his  name  "il  prete 
rosso."  It  was  not  applied  to  him  on  account  of  his  clerical  robe,  as 
has  been  surmised. 

Vivaldi  was  engaged  in  1704  to  direct  the  musical  services  at  the 
Conservatorio  dell'  Ospedale  della  Pieta,  and  this  Institution  was  a 
center  of  his  composing  activities  for  the  greater  part  of  his  career. 
The  Ospedale  was  a  sort  of  orphanage  for  girls  (mostly  illegitimate) . 
There  were  four  such  institutions  in  Venice.  This  one  attained  con- 
siderable fame  for  its  performances,  instrumental  and  vocal,  but 
mostly  the  former.  Vivaldi,  who  appears  in  1716  as  Maestro  de'  Con- 
certi,  must  have  taught  his  pupils  violin  and  other  instruments,  as 
well  as  to  sing,  composing  for  them  continually.  He  wrote  solo  con- 
certos and  concerti  ripieni  at  regular  intervals,  likewise  many  choral 
services. 

Vivaldi  was  constantly  engaged  in  other  activities.  Although  he  is 
thought  of  now  as  principally  a  composer  for  violin,  more  than  40 
operas  from  his  pen  have  survived,  some  of  which  were  performed  in 
Venice,  some  in  Rome,  Florence,  Verona,  Mantua  and  other  Italian 
centers.*  For  three  years,  perhaps  from  1718  to  1722,  he  was  in  service  as 


*  His    setting    of    the    Olimpiade,    produced    in    Venice    in    1734,    was    revived    in    Siena   in 
December,   1939. 
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Maestro  di  Cappella  to  Prince  Philip  of  Hesse-Darmstadt  at  Mantua. 
At  various  times  in  his  life  he  visited  other  cities  and  finally  Vienna, 
where  he  died.  A  story  recounted  by  Fetis,  and  many  times  repeated, 
has  been  belatedly  unhorsed.  It  was  said  that  as  a  composer  he  was 
known  to  be  a  dreamer;  that  while  saying  mass  he  was  seized  with  a 
musical  idea  and  broke  off  the  service  to  leave  the  altar  and  write  it 
down;  that  he  was  called  before  the  Inquisition  and  forbidden  to 
officiate  the  priestly  office  for  this  reason.  A  letter  from  Vivaldi  to  the 
Marchese  Bentivoglio,  quoted  by  Pincherle,  explains  this: 

"I  have  not  said  mass  for  25  years  nor  shall  I  ever  again,  not  on 
account  of  any  prohibition  or  order,  but  by  my  own  choice,  because 
of  an  illness  that  I  have  suffered  from  birth  and  which  still  troubles 
me.  After  I  was  ordained  priest  I  said  mass  for  a  little  over  a  year, 
and  then  gave  it  up,  as  three  times  I  had  to  leave  the  altar  before  the 
end  on  account  of  my  illness.  I  nearly  always  live  indoors  for  this 
reason  and  never  go  out  except  in  a  gondola  or  a  carriage,  as  I  cannot 
walk  on  account  of  the  pain  or  constriction  in  my  chest.  No  gentleman 
has  ever  asked  me  to  go  to  his  house,  not  even  our  prince,  as  everyone 
knows  about  my  weakness.  I  can  go  out  usually  after  dinner  but  never 
on  foot.  This  is  the  reason  I  never  say  mass.  As  Your  Lordship  knows, 
I  have  been  to  Rome  three  times  to  give  opera  there  at  Carnival  time, 
but  I  never  said  mass  there." 
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SYMPHONY  NO.  3,  IN  F  MAJOR,  Op.  90 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  1883,  the  Third  Symphony  was  first  performed  at  a  concert  of  the 
Vienna  Philharmonic  Orchestra,  December  2,  1883,  Hans  Richter  conducting.  The 
first  American  performance  was  in  New  York,  October  24,  1884,  at  a  Novelty  Con- 
cert by  Mr.  Van  der  Stucken.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  under  Wilhelm  Gericke,  on  November  8,  1884. 

The  most  recent  performances  in  this  series  were  on  October   12-13,  1951. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons  and  contra- 
bassoon,  4  horns,  2  trumpets,  3  trombones,  timpani  and  strings. 

The  world  which  had  waited  so  many  years  for  Brahms'  First  Sym- 
phony was  again  aroused  to  a  high  state  of  expectancy  when  six 
years  elapsed  after  the  Second  before  a  Third  was  announced  as 
written  and  ready  for  performance.  It  was  in  the  summer  of  1883,  at 
Wiesbaden,  that  Brahms  (just  turned  fifty)  completed  the  symphony 
which  had  occupied  him  for  a  large  part  ot  the  previous  year. 
Brahms,  attending  the  rehearsals  for  the  first  performance,  in  Vienna, 
expressed  himself  to  Biilow  as  anxious  for  its  success,  and  when 
after  the  performance  it  was  proclaimed  in  print  as  by  far  his  best 
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work,  he  was  angry,  fearing  that  the  public  would  be  led  to  expect 
too  much  of  it,  and  would  be  disappointed.  He  need  not  have 
worried.  Those  who,  while  respecting  the  first  two  symphonies,  had 
felt  at  liberty  to  weigh  and  argue  them,  were  now  completely  con- 
vinced that  a  great  symphonist  dwelt  among  them;  they  were  only 
eager  to  hear  his  new  score,  to  probe  the  beauties  which  they  knew 
would  be  there.  The  Vienna  premiere  was  a  real  occasion.  There  was 
present  what  Kalbeck  called  the  "Wagner-Bruckner  ecclesia  militans," 
whose  valiant  attempt  at  a  hostile  demonstration  was  quite  ignored 
and  lost  in  the  general  enthusiasm.  For  the  second  performance,  which 
was  to  be  in  Berlin,  Brahms  made  conflicting  promises  to  Wiillner 
and  Joachim.  Joachim  won  the  honor  and  Brahms  repeated  the  new 
symphony,  with  Wiillner 's  orchestra,  three  times  in  Berlin,  in  the 
month  of  January.  Biilow  at  Meiningen  would  not  be  outdone,  and 
put  it  twice  upon  the  same  program.  City  after  city  approached 
Brahms  for  a  performance,  and  even  from  France,  which  to  this  day 
has  remained  tepid  to  Brahms,  there  came  an  invitation  from  the 
Societe  des  Concerts  modernes  over  the  signature  of  Benjamin  Godard. 
When  the  work  was  published  in  1884  (at  an  initial  fee  to  the  com- 
poser of  $9,000) ,  it  was  performed  far  and  wide. 
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If  the  early  success  of  the  Third  Symphony  was  in  some  part  a 
succes  d'estime,  the  music  must  also  have  made  its  way  by  its  own 
sober  virtues.  Certainly  Brahms  never  wrote  a  more  unspectacular, 
personal  symphony.  In  six  years'  pause,  the  composer  seemed  to  have 
taken  stock  of  himself.  The  romantic  excesses  which  he  had  absorbed 
from  Beethoven  and  Schumann,  he  toned  down  to  a  fine,  even  glow, 
which  was  far  truer  to  the  essential  nature  of  this  self-continent  dreamer 
from  the  north  country.  The  unveiled  sentiment  to  which,  under  the 
shadow  of  Beethoven,  he  had  been  betrayed  in  the  slow  movement 
of  his  First  Symphony,  the  open  emotional  proclamation  of  its  final 
pages;  the  Schumannesque  lyricism  of  the  Second  Symphony,  its  sunlit 
orchestration  and  clear,  long-breathed  diatonic  melody,  the  festive 
trumpets  of  its  Finale  —  these  inherited  musical  traits  were  no  longer 
suitable  to  the  now  fully  matured  symphonic  Brahms.  His  brass  hence- 
forth was  to  be,  if  not  sombre,  at  least  subdued;  his  emotionalism  more 
tranquillized  and  innig;  his  erstwhile  folklike  themes  subtilized  into  a 
more  delicate  and  personal  idiom.  In  other  words,  the  expansive, 
sturdy,  the  militantly  bourgeois  Brahms,  while  outwardly  unchanged, 
had  inwardly  been  completely  developed  into  a  refined  poet  quite 
apart  from  his  kind,  an  entire  aristocrat  of  his  art. 
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"The  peculiar,  deep- toned  luminosity"  of  the  F  major  Symphony 
was  the  result,  so  it  can  be  assumed,  of  that  painstaking  industry 
which  was  characteristic  of  Brahms,  and  there  is  circumstantial  con- 
firmation in  the  manuscript  score  which  is  in  the  possession  of  Dr. 
Jerome  Stonborough  in  Vienna.  Karl  Geiringer  has  examined  the 
manuscript  and  his  description  of  it  is  among  the  fund  of  valuable 
matter  divulged  in  the  writer's  "Brahms:  His  Life  and  Work." 

"It  shows  a  large  number  of  small  pencilled  revisions  in  the  orches- 
tration, which  the  master  probably  made  during  the  rehearsals.  Thus, 
for  instance,  the  change  of  the  clarinets  in  the  first  movement,  from 
B-flat  to  A,  was  not  originally  planned;  and  for  the  second  movement 
Brahms  wanted  to  make  use  of  trumpets  and  drums,  but  subsequently 
dispensed  with  these,  as  not  conforming  with  the  mood  of  the  Andante. 
On  the  other  hand,  the  bassoons,  and  the  trumpets  and  drums  of  the 
Finale,  were  later  additions.  Such  meticulous  consideration  of  the 

{Continued  on  page  418) 
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To  the  Patrons  and  Friends  of 

The  Boston  Symphony  Orchestra,  Inc.: 

The  Orchestra  closed  the  1953-54  season  with  an  operating 
deficit  of  $273,624  before  contributions  and  investment  income. 
This  compares  with  an  operating  deficit  of  $319,912  a  year  ago. 

Gifts  from  the  Friends  and  other  contributions  amounted  to 
$221,072,  an  increase  of  $26,172  over  the  previous  year.  Thanks 
to  Mayor  Hynes  and  the  Boston  Board  of  Assessors,  no  real  estate 
taxes  were  charged  against  Symphony  Hall,  resulting  in  a  saving 
of  $34,000. 

The  year  ended  with  a  surplus  of  $2,156  as  compared  with  a 
deficit  of  $68,744  for  the  1952-53  season. 

The  Endowment  Fund  was  increased  by  the  following 
bequests: 

Abby  W.  Hunt  $     1,930.00 
William  Inglis  and  Susan  A.  E.  Morse       189,504.00 

The  following  unrestricted  bequests  were  received: 

Grace  G.  Latimer  $  1,250.00 

William  B.  Hastings  1,000.00 

Alfred  J.  Hawks  5,000.00 

Elizabeth  Hobart  Carter  3,728.16 

Edith  B.   Brown  500.00 

John  F.  Moors  50,000.00 

Hattie  E.  Brigham  500.00 

Grace  Tuckerman  4,000.00 

Anna  L.  D.  Nelson  100.00 

Accounts  for  the  year  were  audited  by  Patterson,  Teele  Sc 
Dennis. 

Respectfully  submitted, 

Richard  C.  Paine,  Treasurer 
Boston   Symphony   Orchestra,   Inc. 
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BOSTON  SYMPHONY  ORCHESTRA,  INC. 

for  the  season  1953-1954 

Winter,  Pops,  and  Esplanade  Concerts: 

Income: 

Receipts  from  Concerts    $911,355 

Receipts  from  other  sources: 

Record  Royalties 139,730 

Telecast  —  net   4,514 

Pops  Tour  -  net 3,733      $1,059,332 


Expenses: 

Compensation  of  players,  conductors  and  soloists  $787,135 
Concert    costs     (transportation,    living    allowances, 

hall  rentals,  etc.)    200,065 

Administrative  and  General  Expenses  260,494 

Operation  of  Symphony  Hall  -less  credits  45,769        1,293,463 

Deficit  before  contributions  and  investment  income ($   234,131) 

Less: 

Gifts  from  Friends $176,546 

Esplanade  Contributions   6,822 

Endowment  and  Free  Funds  Income 54,708  238,076 

Surplus  Winter,  Pops,  and  Esplanade   $       3,945 

Berkshire  Festival  and  Music  Center   (Summer  School): 

Income: 

Ticket  Sales  $305,582 

Tuition  and  transfer  from  Scholarship  Fund 54,780      $    360,362 


Expenses: 

Compensation  of  players,  conductors,  soloists,  and 

living  allowances    $182,178 

Faculty  salaries  and  living  allowances 41,268 

Administrative  and  general  operating  expenses  . . .        117,483 

Maintenance  of  Tanglewood  Property 45,250 

Amortization  of  Construction  13,676  399,855 

Deficit  before  contributions {$      39,493) 

Less: 

Contributions  from  Friends  of  the  Berkshire  Music 

Center   37,704 

Net   Deficit   Berkshires    {$       1,789) 

Surplus  for  the  season  1953-1954  $       2,156 
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Boston  Symphony  Orchestra,  Inc. 
ENDOWMENT  AND  OTHER  TRUST  FUND  ASSETS 

August  31,  1954 

Endowment  Fund  —  Represented  by: 

Investments    (approximate  market  value  $1,087,070)    . .     $833,990 

Land  and  Building  -  Symphony  Hall $421,330 

Less  -  Mortgage   Payable    60,000       361,330 

Cash  in  Bank  4,974    $1,200,294 

Trust  Funds  —  Represented  by  cash  and  securities: 

Adele  Wentworth  Jones  Fund   (market  $11,760)    $  12,215 

Mark  M.  Horblit  Fund   (market  $23,000)    23,271     $     35,486 

Scholarship  Funds  —  Represented  by  cash  and  securities: 

Tanglewood  Revolving  Scholarship  Fund  —  established 

by  RCA  Victor $  57,366 

Carlotta  M.  Dreyfus  Scholarship  Fund   1,638 

Jascha  Heifetz  Fund  —  established  by  Mr.  Heifetz 10,703 

Selly  A.  Eisemann  Memorial  Fund   2,533    $     72,240 
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slightest  subtleties  of  orchestral  colouring  belies  the  thoughtlessly  re- 
peated catchword  that  Brahms  was  not  greatly  interested  in  the  prob- 
lems of  instrumentation." 

"Like  the  first  two  symphonies,  the  Third  is  introduced  by  a 
'motto,'  "  *  also  writes  Geiringer;  "this  at  once  provides  the  bass  for 
the  grandiose  principal  subject  of  the  first  movement,  and  dominates 
not  only  this  movement,  but  the  whole  Symphony.  It  assumes  a  par- 
ticularly important  role  in  the  first  movement,  before  the  beginning 
of  the  recapitulation.  After  the  passionate  development  the  waves  of 
excitement  calm  down,  and  the  horn  announces  the  motto,  in  a  mystic 
E-flat  major,  as  a  herald  of  heavenly  peace.  Passionless,  clear,  almost 
objective  serenity  speaks  to  us  from  the  second  movement.  No  Andante 
of  such  emotional  tranquillity  is  to  be  found  in  the  works  of  the 
youthful  Brahms.  Particularly  attractive  is  the  first  theme  of  the  fol- 
lowing Poco  Allegretto,  which    (in  spite  of  its  great  simplicity)    is 


*  P-A-F.  "The  best  known  of  his  germ-motives"  (Robert  Haven  Schauffler:  "The  Unknown 
Brahms"),  "was  a  development  of  his  friend  Joachim's  personal  motto  F-A-E.  This  stood 
for  Fret  aber  einsam  (Free  but  lonely),  which  young:  Johannes  modified  for  his  own  use 
into  F-A-F,  Frei  aber  froh  (Free  but  glad).  The  apparent  illogicality  of  this  latter  motto 
used  to  puzzle  me.  Why  free  but  glad?  Surely  there  should  be  no  'ifs'  or  'huts'  to  the  happi- 
ness conferred  by  freedom !  Later,  however,  when  I  learned  of  Brahms'  peasant  streak,  the 
reason  for  the  'but'  appeared.  According  to  the  Dithmarsh  countryman's  traditional  code,  a 
foot-free  person  without  fixed  duties  or  an  official  position  should  go  bowed  by  the  guilty 
feeling  that  he  is  no  better  than  a  vagabond.  Brahms  the  musician  was  able  to  conquer  this 
conventional  sense  of  inferiority,  but  Brahms  the  man  —  never." 
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stamped  with  a  highly  individual  character  by  its  constant  alternation 
of  iambic  and  trochaic  rhythms.  Further,  Brahms  contrived  to  make 
the  concise  threefold  form  of  the  work  more  effective  by  orchestrating 
the  da  capo  of  the  first  part  in  quite  a  different  manner.  Such  a 
mixture  of  simplicity  and  refinement  is  characteristic  of  Brahms  in  his 
later  years.  The  Finale  is  a  tremendous  conflict  of  elemental  forces; 
it  is  only  in  the  Coda  that  calm  returns.  Like  a  rainbow  after  a  thun- 
derstorm, the  motto,  played  by  the  flute,  with  its  message  of  hope  and 
freedom,  spans  the  turmoil  of  the  other  voices." 

Walter  Niemann  stresses  the  major-minor  character  of  the  sym- 
phony, pointing  how  the  F  major  of  the  first  movement  and  the 
dominant  C  major  of  the  second  is  modified  to  C  minor  in  the  third, 
and  F  minor  in  long  portions  of  the  Finale.  This  is  the  procedure  by 
which  Brahms'  "positive  vital  energy  is  limited  by  strongly  negative 
factors,  by  melancholy  and  pessimism.  ...  It  is  these  severe,  inward 
limitations,  which  have  their  source  in  Brahms'  peculiarly  indetermi- 
nate 'Moll-Dur'  nature,  that  have  determined  the  course  of  the  'psy- 
chological scheme'    [innere  Handlung]   of  this  symphony."  Thus  is 
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Brahms  the  "first  and  only  master  of  the  'Dur-MolV  mode,  the  master 
of  resignation." 

As  elsewhere  in  Brahms'  music,  this  symphony  has  called  forth  from 
commentators  a  motley  of  imaginative  flights.  Hans  Richter,  its  first 
conductor,  named  it  Brahms'  "Eroica,"  a  label  which  has  clung  to  it 
ever  since.  Kalbeck  traced  its  inspiration  to  a  statue  of  Germania  near 
Rudesheim.  Joachim  found  Hero  and  Leander  in  the  last  movement, 
and  W.  F.  Apthorp  found  Shakespeare's  Iago  in  the  first.  Clara  Schu- 
mann more  understandably  described  it  as  a  "Forest  Idyl."  In  despera- 
tion, one  falls  back  upon  the  simple  statement  of  Florence  May  that  it 
"belongs  absolutely  to  the  domain  of  pure  music/' 
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On  The  Left  Bank 

Audrey  Soule 

Gaspe  Hamlet 

C.  Torno  Speyer 
Patience 

Harriet  Antoinette  Steensen 
Sandy 

Mrs.  Charles  Stockton 
Carnival 


{Continued  from  page  388) 

James  G.  Stressenger 

Monhegan  Island  -  Study  No.  1 

Max  H.  Tobin 

Snow  Scene 

Dorothy  B.  Troupin 
Tanglewood 

Dorothy  B.  Troupin 

Suggestion  Diabolique 

Howard  M.  Turner 

Autumn  -  Nantucket 

Margaret  Fuller  Tyng 

Mrs.  Ralph  Lawson,  Jr. 

Patricia  Violnus 

Maine  Cottage 

Margaret  C.  Wellington 

Calm  Morning 
Mrs.  Ben  Ames  Williams 

The  Curling  Cap 

C.  A.  Wood 

Little  Man 

Theresa  H.  Wrightington 
Girl  Sewing 


MWEHQLAND  CONSERVATORY 

A  College  of  Music 

RADIO   BROADCASTS   OVER   STATION  WGBH 

Mondays  at  8:30  p.m:  "The  Evolution  of  Piano  Music" 

A  series  of  lectures  with   illustrations 

Wednesdays  at  8:30  p.m:  Concerts  of  Orchestral,  Choral 

and   Chamber    Music   works   broadcast    from   Jordan    Hall. 

All  concerts   by   the   Conservatory  Faculty   and  Advanced  Students 

For   Information   about   Study   or   Degrees,  write   to   the   Dean 
290    Huntington    Avenue,    Boston    15. 
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"FOUNTAINS  OF  ROME/'  SYMPHONIC  POEM 

By  Ottorino  Respighi 

Born  in  Bologna,  Italy,  July  9,  1879;  died  in  Rome,  April  18,  1936 


Respighi  composed  the  "Fontane  di  Roma"  in  1916.  The  work  had  its  first 
performance  in  Rome  under  Toscanini's  direction,  February  10,  1918.  The  first 
performance  in  this  country  was  at  a  Philharmonic  concert  in  New  York  on  Feb- 
ruary 18,  1919.  Pierre  Monteux  introduced  the  work  at  the  Boston  Symphony  con- 
certs, November  12,  1920.  The  most  recent  performances  at  these  concerts  were  on 
November  8-9,  1935,  when  Richard  Burgin  conducted. 

The  following  orchestration  is  called  for:  2  flutes  and  piccolo,  2  oboes  and  Eng- 
lish horn,  2  clarinets  and  bass  clarinet,  2  bassoons,  4  horns,  3  trumpets,  3  trombones 
and  tuba,  timpani,  triangle,  cymbals,  glockenspiel,  bell,  2  harps,  celesta,  piano, 
organ   (ad  libitum)  ,  and  strings. 


T 


he  fountains  named  in  the  four  movements  are  as  follows: 


La  fontana  di  Valle  Giulia  all'  alba. 

La  fontana  del  Tritone  al  mattino. 

La  fontana  di  Trevi  al  meriggio. 

La  fontana  di   Villa  Medici  al  tramonto. 

The  score  carries  the  following  description: 
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In  this  Symphonic  Poem  the  composer  has  endeavored  to  give  ex- 
pression to  the  sentiments  and  visions  suggested  to  him  by  four  ol 
Rome's  fountains,  contemplated  at  the  hour  in  which  their  character 
is  most  in  harmony  with  the  surrounding  landscape,  or  in  which  their 
beauty  appears  most  impressive  to  the  observer. 

The  first  part  of  the  poem,  inspired  by  the  Fountain  of  Valle 
Giulia,  depicts  a  pastoral  landscape;  droves  of  cattle  pass  and  dis- 
appear in  the  fresh,  damp  mists  of  a  Roman  dawn. 

A  sudden  loud  and  insistent  blast  of  horns  above  the  trills  of  the 
whole  orchestra  introduces  the  second  part,  "The  Triton  Fountain." 
It  is  like  a  joyous  call,  summoning  troops  of  naiads  and  tritons,  who 
come  running  up,  pursuing  each  other  and  mingling  in  a  frenzied 
dance  between  the  jets  of  water. 

Next  there  appears  a  solemn  theme,  borne  on  the  undulations  of 
the  orchestra.  It  is  the  Fountain  of  Trevi  at  mid-day.  The  solemn 
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theme,  passing  from  the  wood  to  the  brass  instruments,  assumes  a 
triumphal  character.  Trumpets  peal;  across  the  radiant  surface  of 
the  water  there  passes  Neptune's  chariot,  drawn  by  sea-horses  and 
followed  by  a  train  of  sirens  and  tritons.  The  procession  then  vanishes, 
while  faint  trumpet  blasts  resound  in  the  distance. 

The  fourth  part,  the  "Villa  Medici  Fountain,"  is  announced  by  a 
sad  theme,  which  rises  above  a  subdued  warbling.  It  is  the  nostalgic 
hour  of  sunset.  The  air  is  full  of  the  sound  of  tolling  bells,  birds 
twittering,  leaves  rustling.  Then  all  dies  peacefully  into  the  silence  of 
the  night. 
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'PINI  DI  ROMA"    ("PINES  OF   ROME"),  Symphonic  Poem 

By  Ottorino  Respighi 

Born  on  July  9,  1 H79;  died  at  Rome,  April  18,  1936 


Pini  di  Roma  was  composed  in  1924.  It  was  first  performed  at  the  Augusteo  in 
Rome  on  December  14,  1924,  under  Bernardino  Molinari.  The  first  American  per- 
formance was  in  Philadelphia,  January  15,  1926,  the  composer  conducting.  It  was 
introduced  at  the  concerts  of  the  Boston  Symphony  Orchestra  on  February  12  of 
the  same  year  when  Serge  Koussevitzky  conducted.  The  most  recent  performances 
at  these  concerts  were  on  April  24-25,  1936,  following  the  composer's  death  in  the 
week  previous. 

The  orchestration  is  as  follows:  3  flutes  and  piccolo,  2  oboes  and  English  horn, 
2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  4  trumpets 
(1    off  stage)  ,  4   trombones,  6   buccine,*    timpani,  bass   drum,  cymbals   and  small 


*  "The  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by 
laying  it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating  the  hours 
of  the  day  and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid 
calls  Triton's  shell  a  bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially 
in  the  army,  was  straight.   The  cornu,   a  trumpet  of  horn,  was  curved."  —  Philip  Hale. 
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cymbals,   tambourine,  rattle,   triangle,   tam-tam,   harp,   bells,   celesta,  phonograph, 
piano,  organ,  and  strings. 


pint  di  Roma  followed  Fontane  di  Roma  by  eight  years  and  pre- 

**      ceded  Respighi's  third  Roman  symphonic  poem,  Feste  Romane 

(1928)   by  four.  Each  of  the  three  scores  has  four  movements  and  all 

of  them  are  associated  with  a  definite  locale  in  or  about  the  Eternal 

City. 

The  following  description  of  the  four  movements  is  printed  in  the 
score: 

"1.     The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8) .  Chil- 
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dren  are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the 
Italian  equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching 
soldiers  and  battles;  twittering  and  shrieking  like  swallows  at  evening; 
and  they  disappear.  Suddenly  the  scene  changes  to  — 

"2.  The  Pines  Near  a  Catacomb  (Lento,  4-4;  beginning  with 
muted  and  divided  strings,  muted  horns,  p.) .  We  see  the  shadows  of 
the  pines  which  overhang  the  entrance  to  a  catacomb.  From  the  depths 
rises  a  chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and 
is  then  mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clari- 
net solo) .  There  is  a  thrill  in  the  air.  The  full  moon  reveals  the  pro- 
file of  the  pines  of  Gianicolo's  Hill.  A  nightingale  sings  (represented 
by  a  phonograph  record  of  a  nightingale's  song  heard  from  the 
orchestra) . 

"4.  The  Pines  of  the  Appian  Way  {Tempo  di  marcia) .  Misty  dawn 
on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 


n 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
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risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill." 


Numerous  works  by  Respighi  have  been  performed  by  this  orches- 
tra. On  February  18,   1927,  the  composer,  visiting  this  country,  con- 
ducted as  guest,  presenting  the  following  program  with  Elsa  Respighi 
(his  wife)  as  soloist: 

Concerto  for  Pianoforte  and  Orchestra  in  the  Mixolydian  Mode.    (The  composer 

played  the  solo  part;  Alfredo  Casella  conducted.) 
Old  Dances  and  Airs  for  the  Lute    (Second  Suite)  . 
Overture  to  the  Opera  Belfagor. 

II  Tramonto,  for  Soprano  and  Orchestra    (after  Shelley's  Poem) . 
Fontane  di  Roma. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


OPEN  REHEARSALS 

In  SYMPHONY  HALL  at  7:30  P.M. 


JANUARY  5,  Wednesday 
FEBRUARY  2,  Wednesday 


MARCH  3,  Thursday 
APRIL  14,  Thursday 


Single  Tickets  at  Box  Office  $2.00 
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WHY  A  COMMON  AXIS  IS  BETTER 
THAN  AN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro- Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro-Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNMNC  (NOT  ROB'T)  TUNING  IS 
HIGHER  THAN  17,  THAT'S  NO  LIE! 


MES£i^.A 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  Sm  BOSTON 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Tenth  Program 


FRIDAY  AFTERNOON,  December  31,  at  2:15  o'clock 

SATURDAY  EVENING,  January   1,  at  8:30  o'clock 


Pfitzner Overture  to  "Das  Christelflein,"  Op.  20 

Brahms Violin  Concerto  in  D  major,  Op.  77 

I.    Allegro  non  troppo 
II.    Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 

INTERMISSION 

Bach Chorale  Prelude  and  Chorale 

"The  Old  Year  is  Past"  (with  chorus) 

(Arranged  by  Charles  Munch) 

Honegger A  Christmas  Cantata 

(First  performance  in  America) 

Baritone  solo:  MAC  MORGAN 

THE   CECILIA   SOCIETY   CHORUS,  Hugh   Ross,   Conductor 


SOLOIST 

JOSEPH  SZIGETI 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.  S.  T.)  on  the  NBC  Network    (Boston  Station  WBZ) . 
Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183 


TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


STAGEFRIGHT 

Can  be  cured 

Short  Course  of  Instruction 

Goodhue  Studio  Cambridge 


Klrkland  7-8516 


Call  mornings 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 

FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 
Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A   Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New  York  Philharmonic,   Boston  Symphony,  and   "Telephone  Hour"   Orchestras 

tl»  Park  Drive,  Boston  Tel.  CO  6-7359 

THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 

169  Bay  State  Road,  Boston  COpley  7-7265 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  MUSICIAN 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath    Control  — Diction— Articulation 

Studio,  Steinert  Bldc.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  i954-!955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 

COPYRIGHT,    1954,  BY   BOSTON   SYMPHONY  ORCHESTRA,  Inc. 

The  TRUSTEES  or  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    J  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         \  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 


EXHIBITION 

Etchings  by  Michel  Ciry,  loaned  by 
courtesy  of  Arthur  Heintzelmann  and 
the  Boston  Public  Library,  are  on  view 
in  the  Gallery. 

•     • 

15  NEW  WORKS  COMMISSIONED 

FOR  BOSTON  SYMPHONY'S  75TH 

SEASON 

The  Boston  Symphony  Orchestra 
will  celebrate  its  75th  anniversary  with 
the  1955-56  season.  In  honor  of  the 
occasion,  the  Orchestra,  its  Music  Direc- 
tor, Charles  Munch,  and  the  Serge 
Koussevitzky  Music  Foundation  in  the 
Library  of  Congress  have  jointly  com- 
missioned fifteen  new  works  by  lead- 
ing contemporary  composers.  The 
amount  for  each  commission,  to  be 
shared  by  the  two  organizations,  will 
be  $2,000.  Works  for  symphony  or- 
chestra of  approximately  20-30  min- 
utes in  length  will  be  written  by  six 
European  composers,  eight  from  the 
United  States  and  one  from  South 
America : 

Benjamin    Britten    (England) 
Henri   Dutilleux    (France) 
Gottfried    von    Einem     (Austria) 
Jacques   Ibert    (France) 
Darius   Milhaud    (France) 
Goffredo  Petrassi    (Italy) 

Samuel   Barber    (United   States) 
Leonard  Bernstein   (United  States) 
Aaron  Copland   (United  States) 
Howard   Hanson    (United   States) 
Bohuslav  Martinu    (United  States) 
Walter   Piston    (United    States) 
William  Schuman  (United  States) 
Roger  Sessions   (United  States) 

Heitor  Villa-Lobos   (Brazil) 

The    first    to    be    performed    will    be 
Martinu's  Symphonic  Fantasies,  already 
completed.   It   was    Mr.    Munch   who 
asked  the  composer  to  write  the  work. 
He  will  conduct  it  at  the  concerts  of 
next  week,  and  in  New  York  the  week 
following.    He    hopes    to    receive    the 
remaining    works     by    September    of 
1955  and  will  perform  most  or  all  of 
them  during  the  ensuing  season.  Each 
score  will  carry  the  inscriptions: 
"Commissioned  in  celebration  of  the 
75th    Anniversary    of    the    Boston 
Symphony        Orchestra,        Charles 
Munch,    Music   Director." 


THE    TROUSSEAU    HOUSE    OF    BOSTON 

the  SALE 
that  really  Is 

a  SALE 

Every  item  from  our  regu- 
lar stocks.  Nothing  bought 
for  sale  purposes. 

20%  to  50%  OFF 

•  negligees,  teagowns 

•  silk,  nylon  lingerie 

•  household   and 

decorative  linens 

•  children's  things 

(Wellesley    Shop   only) 

SPECIAL  JANUARY 

VALUES  in 

WAMSUTTA 

SHEETS  •  CASES 

MARTEX 
LUXOR  TOWELS 

416   Boylston    St.,    Boston 
54  Centra!  St.,  Wellesley 
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"Dedicated  to  the  memory  of  Serge 
and    Natalie    Koussevitzky." 

The  original  manuscript  scores  will 
be  deposited  ultimately  in  the  Serge 
Koussevitzky  Collection  in  the  Library 
of  Congress. 

The  Boston  Symphony  Orchestra, 
since  its  founding  in  1881  by  Henry  Lee 
Higginson,  has  figured  prominently  in 
introducing  new  works  often  hotly  de- 
bated when  first  heard,  but  destined 
to  become  classics.  Early  conductors 
such  as  Georg  Henschel,  Arthur 
Nikisch  and  Wilhelm  Gericke  suc- 
ceeded, over  opposition,  in  making 
Brahms  popular.  Karl  Muck  brought 
forward  such  composers  as  Strauss  and 
Debussy.  Pierre  Monteux,  as  conduc- 
tor of  the  Orchestra  from  1919  to  1924, 
introduced  Stravinsky  to  symphony 
concerts,  and  this  composer's  Sym- 
phony of  Psalms  was  one  of  the  works 
commissioned   for  the   Orchestra's   50th 


Anniversary  by  Serge  Koussevitzky 
and  performed  under  his  direction. 
Other  works  composed  for  the  half- 
century  season  (1930-31)  and  per- 
formed by  Dr.  Koussevitzky  include: 
Konzertmusik  for  String  and  Brass  In- 
struments by  Paul  Hindemith;  Sym- 
phony (No.  1)  by  Arthur  Honegger; 
Leggenda  Sinjonica  by  Alexander 
Steinert ;  Ode  (for  the  50th  Anniver- 
sary of  the  Boston  Symphony  Orches- 
tra) by  Edward  Burlingame  Hill 
(poem  by  Robert  Hillyer)  ;  Symphony 
No.  2  ("Romantic")  by  Howard  Han- 
son; Symphony  No.  4  by  Serge 
Prokofieff;  Metamorphoseon  (Theme 
and  Variations)  by  Ottorino  Respighi; 
Symphony  (No.  3)  in  G  minor  by  Al- 
bert Roussel;  Overture  by  Serge  Kous- 
sevitzky and  Symphonic  Ode  by  Aaron 
Copland. 

Under  the  direction  of  Charles  Munch 
since   1949,   the   Boston   Symphony   Or- 
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Hear  these  performances 
come  ^ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  . . .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel :  Bacchus  et  Ariane 
Ravel :  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 


rca\/ictor 

FIRST      IN      RECORDED       MU  SI  C 


-ms  lusiins  voice 


BRIGGS  &  BRIGGS,  INC. 
1 270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
436]  KIrkland  7-2087 


With  this  one  superb  Larry 
Aldrich  dress,  the  door  opens  on 
a  whole  new  era  of  fashion  .  .  . 
here  is  the  very  first,  and  very 
handsome,  illustration  of  the  new 
shape  which  begins  next  spring. 
You  who  wear  it  will  find  your- 
self at  once  looking  taller  and 
slimmer  .  .  .  your  bustline  higher, 
rounder,  younger  .  .  .  your  waist- 
line natural,  easy  and  unpinched 
. . .  your  hips  smooth  and  straight. 

FILENE'S   FRENCH   SHOPS 

seventh  floor 
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Mr.  Steppington  Calls  the  Play 


Ostensibly,  Mr.  Steppington 
made  the  trip  to  the  Old  School 
to  see  about  the  scholarship 
fund  he  had  established  there 
under  a  Living  Trust  arrange- 
ment with  Old  Colony  .  ,  .  but 
you  can't  blame  an  old  sport 
for  reliving  his  gridiron  days. 

It's  been  quite  a  pleasure  to 
Mr.  Steppington  to  watch  his 
trust  plans  —  like  the  scholar- 
ship fund  —  bear  fruit  during 
his  lifetime.  And  helping  to 
make  his  carefully  planned 
dreams  come  true  is  Old  Colony, 
who  devotes  meticulous  care 


to  Mr.   Steppington's   affairs. 
The  interesting  booklet,  "The 
Living  Trust,"  will  be  sent  free 
on  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 

President 

Arthur  L.  Coburn,  Jr. 
Chairman,TrustInvestmentCommittee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Tenth  Program 


FRIDAY  AFTERNOON,  December  31,  at  2:15  o'clock 

SATURDAY  EVENING,  January   1,  at  8:30  o'clock 


Pfitzner Overture  to  "Das  Christelflein,"  Op.  20 

Brahms Violin  Concerto  in  D  major,  Op.  77 

I.    Allegro  non  troppo 
II.     Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 

INTERMISSION 

Bach Chorale  Prelude   and  Chorale 

"The  Old  Year  is  Past"  (with  chorus) 

(Arranged  by  Charles  Munch) 

Honegger A  Christmas  Cantata 

(First  performance  in  America) 

Baritone  solo:  MAC  MORGAN 

THE   CECILIA   SOCIETY   CHORUS,   Hugh   Ross,   Conductor 


SOLOIST 

JOSEPH  SZIGETI 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.  S.  T.)  on  the  NBC  Network    (Boston  Station  WBZ) . 
Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 


are  ours 


aloni 


You  who  take  pride  in  wearing 
timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 
Darford  Classics  to  your  wardrobe. 
The  apparel  and  accessories  which 
bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


BOSTON  AND  CHESTNUT  HILL 
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OVERTURE    TO    "DAS    CHRISTELFLE1N" 

("The  Little  Christ  Elf")  —A  Christmas  Fairy  Tale,  Op.  20 

By  Hans  Pfitzner 
Born  in  Moscow,*  May  5,  1869;  died  in  Salzburg,  May  22,  1949 


Das  Christelflein,  Weihnachtsmarchen,  set  to  a  play  by  Use  von  Stach,  was  com- 
posed as  incidental  music  in  1906  and  first  produced  in  Munich  December  11  of  that 
year.  (The  Overture  alone  was  introduced  by  E.  N.  Reznicek  in  Berlin  on  No- 
vember 23.)  In  1917  the  composer  rewrote  his  score  as  an  opera  in  two  acts.  The 
Overture  was  performed  by  the  Boston  Symphony  Orchestra,  November  15,  1907 
and  repeated  October  18-19,  1912>  when  Karl  Muck  was  conductor. 

The  Overture  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  harp,  timpani  and  triangle. 

The  story  of  Das  Christelflein  is  described  as  "a  miracle-tale  of  medi- 
eval days,  in  which  an  elf  takes  pity  on  a  poor  family,  pleads  their 
case  in  Paradise,  so  that  they  sit  down  to  a  roast  and  wine  through  the 
intervention  of  the  Child  Jesus." 

It  could  be  said  that  when  Hans  Pfitzner  died  at  81  the  last  exponent 


*  The  place  of  Pfitzner's  birth  was  due  to  the  fact  that  many  Germans  were  engaged  for  the 
Imperial  Theatre  orchestras  in  the  Czarist  regime  and  Pfitzner's  father  played  at  the  Moscow 
Imperial  Opera.  The  family  returned  to  Frankfurt,  where  Pfitzner's  father  conducted  at  the 
opera.  There  Hans  obtained  his  first  musical  education. 


\Jour 
move 

south  or  north,  you 

always  win  the  dramatic 
game  of  fashion  when  you 
depend  on  Hurwitch 
for  your  inspiration. 

dfuru)itch  Sros. 

twenty     newbury 
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of  the  Romantic  era  in  German  opera  had  gone.  More  than  thirty 
years  had  passed  since  his  opera  Palestrina  (the  Overture  to  which  Mr. 
Munch  introduced  at  these  concerts  January  27-28,  1950)  had  made 
its  mark  in  Central  Europe,  and  Palestrina,  like  its  predecessors,  had 
long  ceased  to  hold  the  stage.  Yet  Palestrina  was  received  with  admira- 
tion in  its  day.  It  may  have  been  the  composer's  preoccupation  with  a 
high-minded  subject,  the  absence  of  any  "love  interest,"  an  important 
female  part,  or  other  popular  elements,  which  have  prevented  this 
opera  from  finding  its  way  into  many  opera  houses,  or  assuring  its 
composer  a  continuing  livelihood  in  his  old  age. 

Pfitzner  was  one  of  those  composers  whose  music  perpetually  invited 
controversy.  In  his  day  he  had  ardent  supporters  in  Central  Europe 
and  sharp  attackers.  There  were  frequent  performances  of  his  operas 
and  occasional  ones  of  his  smaller  works  in  Berlin,  Frankfort  or  Mu- 
nich —  few  in  other  parts  of  the  world.  Those  performances  became 
the  topic  of  disputation.  "Der  Fall  Pfitzner"  was  spurred  by  the  com- 
poser, who  seldom  denied  himself  the  privilege  of  statements  in  the 
press.  In  the  early  years  of  this  century  he  was  considered  by  many  a 
"modern,"  because  of  his  individual  assertiveness  based  upon  an  ad- 
vanced Wagnerian  chromaticism.  Yet  he  was  no  Schonbergian  —  his 
ways   were   based  more   firmly   on   Romantic   German   tradition.   A 


•Hommoqe  a  ui&qfuJta/i)' 

MUSIC    OF    11    BALLETS         3    RECORD    ALBUM 

Commemorating  the  25th  anniversary  of  the  death  of  the 
genius  of  the  Ballet  Russe,  Serge  Diaghilev. 

MAGNIFICENTLY  BOXED 

Cover  design  by  Gontcharova;  36-page  booklet  in  color, 
printed  in  France,  with  cover  by  Picasso ;  Full-page  picture 
Diaghilev;  Ballet  designs  and  sketches  by  Bakst,  Picasso, 
Benois,  Derain,  Matisse,  Seroff,  and  others;  Articles  by 
Markevitch.  Cocteau,  Cyril  Beaumont ;  Photos  and  informal 
snapshots. 

PARADE  (Satie)    •    SPECTRE  DE  LA  ROSE  (Weber)    • 

L'APRES  MIDI  D'UN  FAUNE   (Debussy)    • 

DAPHNIS  ET  CHLOE,  SUITE  2  (Ravel)    • 

SWAN  LAKE  (Tchaikovsky)    •   LES  SYLPHIDES  (Chopin)    • 

THE  GOOD  HUMORED  LADIES    (Scarlatti-Tommasini)     • 

MILLER'S  DANCE  from  THREE-CORNERED  HAT  (De  Falla)    • 

LE  PAS  D'ACIER  (Prokofiev)    •    KIKIMORA  (Liadov)    • 

THREE  DANCES  FROM  PETROUCHKA   (Stravinsky)     • 

CONDUCTOR :  IGOR  MARKEVITCH  \       A 

PHILHARMONIA  ORCHESTRA  Drawing      S^T 

ANGEL  ALBUM  3518  C  by  Cocteau        \ 


For  Complete  Catalogue  ask  your  favorite  dealer  or  write, 
Electric  &  Musical  Industries  (U.S.)  Ltd.,  38  W.  48  St.,  New  York  36,  N.  Y. 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how — either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 
-^S|what  you  want,  will  be  done. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 

100  FRANKLIN  STREET       .        RALPH  LOWELL,  President 
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champion  in  1904  was  P.  N.  Cossmann,  who  wrote  in  a  pamphlet:  "Von 
Pfitzner's  Personlichkeit  muss  gesagt  werden  dass  sie  unmodern  ist; 
denn  er  ist  kein  Schweinehund."  Philip  Hale  quoted  this  line  with 
relish,  remarking  that  "  'Schweinehund'  is  a  word  for  Squire  Western, 
for  a  theologian  of  Milton's  time  rather  than  a  calm,  dispassionate 
discusser  of  esthetics."  Which  "moderns"  at  that  time  Herr  Cossmann 
considered  "pig-dogs,"  it  would  be  interesting  to  know.  It  is  true  that 
even  Die  Rose  vom  Leibesgarten  (1901) ,  the  most  Romantic  of  operas, 
was  found  by  some  disturbingly  modern.  Philip  Greeley  Clapp  in  the 
Boston  Transcript,  October  16,  1912  wrote  of  Pfitzner  that  "his  real 
personality  and  achievements  are  hidden  behind  a  bodyguard  of  per- 
sonal friends  and  pupils  who  stoutly  maintain  that  he  is  the  greatest 
living  exponent  of  some  esthetic  principle  or  other,"  while  he  is  "the 
pet  aversion  of  one  or  two  powerful  critics."  Clapp  thus  names  him 
a  candidate  for  a  "martyr's  crown." 

Pfitzner  was  never  a  happy  man.  He  often  voiced  his  disapproval 
of  contemporary  composers  and  complained  when  his  operas  were 
neglected,  disregarded  or  adversely  criticized.  When  he  left  Berlin 
and  was  conducting  concerts  in  Munich  in  1907,  he  gave  out  an  inter- 
view objecting  that  the  Berlin  public  had  given  him  little  attention, 
the  critics  unfavorable  attention,  and  the  publishers  none  at  all.  In 


ESTABLISHED    1833 


THE    /^CCx^y^O^/lj^  TO  ENJOY 
YOUR  INHERITANCE... 

Assume  that,  as  beneficiary  under  a  Will,  you  have  recently 
received  a  large  sum  of  money.  You  want  this  money  to  pro- 
vide you  with  a  regular  income  but  you  want  to  be  free  of 
the  burdens  of  financial  management. 

A  wise  solution  to  this  and  many  other  financial  problems 
is  the  Living  Trust.  Write  or  phone  for  your  copy  of  PLAIN 
TALK  ABOUT  A  LIVING  TRUST.  There's  no  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  */ BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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It  pays  to 

coddle  your  furs. . . 


with  an  Employers'  Group  Fur  Floater.  If  someone 
else  takes  a  fancy  to  them,  you'll  be  protected  for  their 
current  value.  Wisest  thing  you  can  do  is  get  in  touch 
with  your  Employers'  Group  agent,  today. 

The  EMPLOYERS'  GROUP 

Insurance  Companies 


THE    EMPLOYERS'  LIABILITY   ASSURANCE   CORP.  LTD. 

AMERICAN    EMPLOYERS'  INSURANCE   CO. 

THE   EMPLOYERS'  FIRE   INSURANCE   CO. 


110  MILK  ST. 
BOSTON  7,  MASS. 


For  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surety  Bonds, 
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Munich,  on  the  other  hand,  he  had  won  many  performances  for  his 
operas  and  much  applause.  Trouble  seemed  to  follow  him.  When  he 
conducted  the  Augusteo  in  Rome,  in  1912,  he  stopped  the  orchestra 
in  the  middle  of  the  performance,  bringing  the  fury  of  the  players  and 
public  scandal  upon  his  head. 

Palestrina,  set  to  a  libretto  by  the  composer  and  first  performed 
under  the  direction  of  Bruno  Walter  in  Munich,  June  12,  1917,  en- 
joyed a  considerable  success  during  the  first  World  War  and  revealed 
a  fresh  and  impressive  aspect  of  the  composer's  abilities. 

Pfitzner  obtained  his  first  musical  education  at  Frankfort,  studying 
counterpoint  and  composition  with  Yvonne  Knorr  and  piano  with 
James  Kwast.  The  young  Pfitzner  composed  while  teaching  and  con- 
ducting for  a  living.  He  not  only  combined  these  activities  at  Frank- 
fort, but  continued  to  do  so  through  the  best  years  of  his  life.  He 
moved  to  Coblenz  and  later  to  Mainz.  From  1896  until  1907  he  lived 
in  Berlin,  busy  in  both  capacities.  He  conducted  the  Kaim  Orchestra 
in  Munich,  1907-08.  He  became  Director  of  the  Conservatory  at 
Strasbourg  in  1908,  and  in  1910  Director  of  the  Municipal  Opera 
there.  Later  he  conducted  in  Munich  and  in  Coburg;  from  1920,  he 
long  held  master  classes  in  the  Academy  of  Fine  Arts  in  Berlin.  Pfitzner 
thus  became  a  Kapellmeister  from  necessity  rather  than  by  choice. 
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THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 


[446] 


Fiduciary  Tr 

ust  Company 

10  POST   OFFICE  SQUARE 

BOSTON 

DIRECTORS 

James  Barr  Ames 

David  H.  Howie 

Ropes,  Gray,  Best, 

Trustee 

Coolidge  &  Rugg 

Robert  M.  P.  Kennard 

James  O.  Bangs 

Vice  President  &  Trust  Officer 

Vice  President  &  Treasurer 

Edward  F.  MacNichol 

William  H.  Best 

Vice  President  &  Secretary 

Ropes,  Gray,  Best, 

Coolidge  &  Rugg 

Edward  H.  Osgood,  Jr. 

Winthrop  H.  Churchill 

Vice  President  &  Trust  Officer 

Investment  Counsel 

Richard  C.  Paine 

Charles  K.  Cobb 

Treasurer,  State  Street  Investment 
Corporation 

Scudder,  Stevens  &  Clark 

David  F.  Edwards 

William  A.  Parker 

Chairman  of  the  Board, 

Chairman  of  the  Board, 

Saco-Lowell  Shops 

Incorporated  Investors 

Robert  H.  Gardiner 

Philip  H.  Theopold 

Vice  President  &  Trust  Officer 

Minot,  DeBlois  &  Maddison 

Carl  J.  Gilbert 

James  N.  White 

Treasurer,  Gillette  Company 

Scudder,  Stevens  &  Clark 

Francis  C.  Gray 

President 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 

Henry  R.  Guild 

Herrick,  Smith,  Donald,  Farley 

Ralph  B.  Williams 

&  Ketchum 

Vice  President  &  Trust  Officer 

We  act  as  Trustee,  Executor,  Agent  and  Custodian 

[447] 


Financial  success  never  came  to  him,  nor  could  he  have  subsisted  on 
his  efforts  as  composer. 

He  remained  contemptuous  of  catering  to  general  applause  and  true 
to  his  high  and  sometime  austere  ideals  as  exemplified  in  Palestrina. 
Dr.  Edgar  Istel,  defending  him,  bewailed  the  relationship  between 
"the  artist  who  holds  his  art  as  something  unfalteringly  serious  and 
holy,  and  the  world  —  a  conglomeration  of  reluctance  and  boredom, 
which  looks  only  for  a  wit  to  entertain  their  weary  hours." 

As  a  result  of  the  bombing  in  the  last  war,  Pfitzner  lost  three  homes 
in  succession,  according  to  a  news  report  of  his  death,  and  the  subse- 
quent inflation  reduced  his  income  to  the  vanishing  point.  Some  still 
remembered  him  as  an  outstanding  figure  in  the  world  of  music  and 
in  his  later  years  he  was  supported  by  contribution  from  the  Vienna 
Philharmonic  Orchestra. 
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Lecture:   "Seeing  Things" 

Tuesday,  February  8,  at  11  A.M.  in  John  Hancock  Hall. 

This  is  the  only  appearance  in  Boston  this  winter  by  America's  leading 
lecturer  on  drama  and  literature. 

Tickets:  $3.30  and  $2.75  including  tax,  at  the 

Women's  Educational  and  Industrial  Union,  264  Boylston  Street 
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CONCERTO  IN  D  MAJOR  FOR  VIOLIN,  Op.  77 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  the  year  1878,  Brahms'  Violin  Concerto  had  its  first  performance 
by  the  Gewandhaus  Orchestra  in  Leipzig  on  January  1,  1879,  Joachim  playing  the 
solo  and  Brahms  conducting. 

The  orchestral  part  of  the  concerto  is  scored  for  2  flutes,  two  oboes,  2  clarinets, 
2  bassoons,  4  horns,  two  trumpets,  timpani  and  strings. 

The  concerto  has  been  performed  at  Boston  Symphony  concerts  by  Franz  Kneisel 
(December  7,  1889) ;  Adolph  Brodsky  (November  28,  1891);  Franz  Kneisel  (April 
15»  J893,  February  13,  1897,  December  29,  1900);  Maud  MacCarthy  (November  15, 
1902,  December  19,  1903);  Fritz  Kreisler  (March  11,  1905)  ;  Hugo  Heermann  (No- 
vember 25,  1905) ;  Carl  Wendling  (October  26,  1907)  ;  Felix  Berber  (November  26, 
1910);  Anton  Witek  (January  20,  1912) ;  Carl  Flesch  (April  3,  1914);  Anton  Witek 
(November  24,  1916);  Richard  Burgin  (December  17,  1920);  Georges  Enesco  (Jan- 
uary 19,  1923);  Jacques  Thibaud  (January  15,  1926) ;  Albert  Spalding  (December 
2,  1927);  Jascha  Heifetz  (March  15,  1929) ;  Nathan  Milstein  (March  13,  1931); 
Bronislaw  Huberman  (Tuesday  afternoon  concert,  December  18,  1934) ;  Jascha 
Heifetz  (December  17,  1937) ;  Paul  Makovsky  (Monday-Tuesday  Series,  December  2, 
1940) ;  Joseph  Szigeti  (March  17,  1944) ;  Efrem  Zimbalist  (March  29,  1946);  Jascha 
Heifetz  (February  28,  1947) ;  Ginette  Neveu  (October  24,  1947) ;  Arthur  Gru- 
miaux;  January  23-24,  1953,  Isaac  Stern. 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim' s  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower, 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  <6Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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Like  Beethoven,  Brahms  tried  his  hand  but  once  upon  a  violin  con- 
-*  certo  —  like  Beethoven,  too,  he  was  not  content  to  toss  off  a  facile 
display  piece  in  the  style  of  his  day.  The  result  was  pregnant  with  sym- 
phonic interest,  containing  much  of  Brahms'  best.  Joachim,  for  whom 
the  concerto  was  written,  might  protest,  argue,  threaten,  as  violinists 
or  pianists  have  before  and  since  against  obdurate  composers.  Brahms 
consulted  his  friend  readily  and  at  length,  but  mainly  for  such  work-a- 
day  practicalities  as  fingering  and  bowing.*  For  years  the  concerto 
was  avoided  as  unreasonably  difficult  by  the  rank  of  violinists  seeking 
a  convenient  "vehicle"  in  which  to  promenade  their  talents.  The  work 
has  triumphantly  emerged  and  taken  its  secure  place  in  the  repertory 
of  concertos  —  for  high  musical  values  and  as  such  has  become  the 
ultimate  test  of  breadth  and  artistic  stamina  in  the  violinist  who  dares 
choose  it. 

It  was  inevitable  that  Hans  von  Bulow,  who  called  the  piano  con- 
certos "symphonies  with  piano  obbligato,"  should  have  coined  a  cor- 
responding epigram  for  this  one.  Max  Bruch,  said  Bulow,  wrote  con- 
certos for  the  violin,  and  Brahms  a  concerto  against  the  violin.  We 


*  Karl  Geiringer  reproduces  in  his  Life  of  Brahms  a  solo  passage  from  the  Concerto  as 
originally  written,  Joachim's  suggested  emendation  of  it  in  the  interest  of  effectiveness,  and 
Brahms'  ultimate  alteration,  accepting  in  general  Joachim's  configuration,  but  treating  it  in 
his  own  way. 
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DID  YOU  KNOW.  .  . 

that  Robert  Schumann,  when  twenty  years  old,  per- 
manently injured  his  hand  in  his  haste  to  acquire  perfect  ex- 
ecution —  thus  ruining  his  hopes  for  a  career  as  a  pianist?  .  .  . 
that  Isaac  Albeniz  ran  away  from  home  at  the  age  of  eight  and 
earned  his  own  living  for  three  years  by  giving  piano  recitals 
all  over  Spain?.  .  .  that  Antonin  Dvorak's  father,  a  butcher,  re- 
fused to  pay  for  his  son's  musical  studies  but  that  Dvorak  sup- 
ported himself  playing  his  viola  in  the  streets  of  Prague? 

did  you  know  that  Franz  Joseph  Haydn's  composi- 
tions include,  among  many  others,  104  symphonies,  16  over- 
tures, 76  quartets,  68  trios,  54  sonatas,  31  concertos,  24  operas, 
and  16  masses?  .  .  .  that  Alexander  Borodin  taught  medicine  in 
Russia,  established  medical  courses  for  women,  and  composed 
music  only  when  he  was  too  ill  to  teach? 

did  you  know  that  by  having  The  Merchants  act 
as  your  Agent  or  as  Executor  and  trustee,  you  and  your  family 
will  be  assured  of  expert  and  understanding  guidance?  .  .  .  that 
our  Trust  Department  will  accept  as  much  or  as  little  of  the  re- 
sponsibility for  the  management  of  your  property  as  you  choose 
to  delegate  —  from  complete  financial  supervision  to  the  tedious 
but  necessary  details?  .  .  .  that  whatever  your  need,  we  at  The 
Merchants  are  here  to  help  you? 


The\  A  MERCHANTS 

JVational  IBank 

^Boston 


FOUNDED   1831 


Main  Office:  Copley  Office:  Kenmore  Office: 

28  state  st.  513  boylston  st.  642  beacon  st. 

member  of  the  federal  deposit  insurance  corporation 
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hasten  to  add  Huberman's  improvement  on  Bulow  in  his  dissertation 
about  the  concerto  form:  "Brahms'  concerto  is  neither  against  the  vio- 
lin, nor  for  the  violin,  with  orchestra:  but  it  is  a  concerto  for  violin 
against  orchestra,  —  and  the  violin  wins."  The  word,  "concerto,"  say 
the  etymologists,  derives  from  the  Latin  "certare"  to  strive  or  wrestle. 


"Your  delightful  summer  holiday,"  wrote  Elisabet  von  Herzogen- 
berg  to  Brahms,  "your  beloved  Portschach,  with  its  lake  from  whose 
waves  there  rise  D  major  symphonies  and  violin  concertos,  beautiful  as 
any  foam-born  goddess!" 

In  other  words,  this  idyllic  spot  on  the  Worther  See  in  Carinthia, 
Brahms'  chosen  retreat  for  three  summers  from  1877,  gave  birth  to  two 
works  in  the  sunny  key  of  D  major  —  the  Second  Symphony  and  the 
Violin  Concerto*  —  which  were  linked  in  character  by  his  friends  at 
the  time,  and  have  been  by  his  commentators  ever  since. 


*  Brahms  completed  his  Second  Symphony  in  the  autumn  of  1877 ;  the  concerto  just  a  year 
later. 
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rTlfflS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley   Square   is  the  home   office   of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1%  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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MUTUAL 


Life  Insurance 
Company  of  Hoston 


The  first  mutual  life  insurance  company  chartered  in  America  — 1855 
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Dr.  Dieters  found  in  the  two  a  similarity  of  mood;  Miss  May  goes 
so  far  as  to  say  that  "the  sentiment  is  maintained  at  a  loftier  height 
in  the  concerto,  although  the  earlier  composition,  the  symphony,  has 
a  limpid  grace  which  has  an  immediate  fascination  for  a  general  audi- 
ence."  Walter  Niemann  associates  the  two  as  "among  Brahms'  great 
idyllic  instrumental  pieces  with  a  serious  tinge."  He  thus  compares 
the  two  first  movements:  "The  virile  struggle  of  this  so-called  'harsh' 
composer  against  his  tender  North  German  emotional  nature,  his  con- 
flict with  self,  follows  almost  the  same  course  as  in  the  first  movement 
of  the  Second  Symphony.  Thus  the  entry  of  the  solo  violin,  after  the 
rush  of  the  great,  broad  tutti  of  the  orchestra  which  precedes  it,  pro- 
duces a  truly  regal  effect,  as  it  improvises  freely  on  the  principal 
theme,  and  works  it  up  from  the  idyllic  to  the  heroic  mood." 

Individuals  may  differ  about  the  justness  of  comparing  the  two 
works  quite  so  closely.  Some  may  admit  nothing  more  in  common 
between  the  two  than  a  thematic  simplicity,  largely  based  on  the  tonic 
chord,  and  a  bounteous  melodic  fertility;  in  general  —  the  familiar 
and  infinitely  cherished  "poetic"  Brahms. 

As  usual  in  making  his  first  venture  in  one  of  the  larger  forms, 
Brahms,  with  the  expectant  eyes  of  the  musical  world  upon  him,  pro- 
ceeded with  care.  In  1878,  when  he  wrote  his  violin  concerto,  the 
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composer  of  two  highly  successful  symphonies  and  the  much  beloved 
Deutsches  Requiem  had  nothing  to  fear  for  his  prestige  in  these  fields. 
About  concertos,  matters  stood  differently.  His  single  attempt  to  date, 
the  D  minor  Piano  Concerto,  had  begun  its  career  eighteen  years 
before  with  a  fiasco,  and  was  to  that  day  heard  only  on  sufferance,  out 
of  the  respect  due  to  the  composer  of  numerous  far  more  biddable 
scores.  In  writing  a  violin  concerto,  Brahms  was  looked  upon  as  a 
challenger  of  Beethoven,  of  Mendelssohn,  and  of  his  popular  contem- 
porary, Max  Bruch. 

Brahms  wrote  his  concerto  for  Josef  Joachim  (Joachim's  copy  of 
the  score  is  inscribed  "To  him  for  whom  it  was  written") .  It  is  to  be 
taken  for  granted  that  Brahms,  who  had  often  consulted  his  old  friend 
about  such  works  as  the  First  Piano  Concerto  and  the  First  Symphony, 
should  in  this  case  have  looked  for  the  advice  of  the  virtuoso  who  was 
to  play  it.  Writing  to  Joachim  early  in  the  autumn  of  1878,  he  hesi- 
tated about  committing  himself,  yielding  the  manuscript  for  a  per- 
formance in  the  coming  winter.  He  even  "offered  his  fingers"  as  an 
alternative,  for  a  concert  in  Vienna.  The  score,  with  a  fair  copy  of  the 
solo  part,  which  he  sent  for  Joachim's  inspection,  was  in  its  ultimate 
form  of  three  movements,  proper  to  concertos.  He  had  first  worked 
upon  the  symphonic  procedure  of  two  middle  movements,  but  gave 
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up  the  scherzo,  and  considerably  revised  the  adagio.  "The  middle 
movements  have  gone,"  he  wrote,  "and  of  course  they  were  the  best! 
But  I  have  written  a  feeble  adagio."  Kalbeck  conjectures  the  derelict 
scherzo  may  have  found  its  way  into  the  Second  Piano  Concerto,  where 
Brahms  succumbed  to  the  temptation  of  a  symphonic  four  movement 
outlay. 

There  was  an  interchange  of  correspondence  about  the  solo  part, 
of  which  Brahms  sent  Joachim  a  rough  draft  on  August  22.  Joachim 
complained  of  "unaccustomed  difficulties."  The  composer  seems  to 
have  held  his  own  with  considerable  determination.  An  initial  per- 
formance for  Vienna  was  discussed,  and  given  up.  The  problem  was 
approached  once  more  in  mid-December,  when  Brahms  sent  Joachim 
a  "beautifully  written"  copy  of  the  solo  part,  presumably  with  correc- 
tions. "Joachim  is  coming  here,"  he  then  wrote  from  Vienna,  "and  I 
should  have*  a  chance  to  try  the  concerto  through  with  him,  and  to 
decide  for  or  against  a  public  performance."  The  verdict  is  reported 
on  December  21:  "I  may  say  that  Joachim  is  quite  keen  on  playing 
the  concerto,  so  it  may  come  off  after  all." 

It  "came  off"  in  Leipzig,  at  a  Gewandhaus  concert  on  New  Year's 
Day,  1879.  Joachim  of  course  played,  and  Brahms  conducted.  The 
composer  had  protested  a  plan  to  have  his  C  minor  symphony  played 
on  the  same  programme,  "because  the  orchestra  will  be  tired  as  it  is, 
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and  I  don't  know  how  difficult  the  concerto  will  prove."  Accordingly, 
Beethoven's  Seventh  ended  the  concert,  which  otherwise  consisted  of 
an  overture,  and  some  airs  sung  by  Marcella  Sembrich  (then  twenty- 
one)  ,  Joachim  adding,  for  good  measure,  Bach's  Chaconne.  The  critic 
Dorffel,  in  a  rapturous  review,  admits:  "as  to  the  reception,  the  first 
movement  was  too  new  to  be  distinctly  appreciated  by  the  audience, 
the  second  made  considerable  way,  the  last  aroused  great  enthusiasm." 
Yet  Kalbeck  reports  a  lack  of  enthusiasm,  which  he  attributes  to  the 
soloist:  "It  seemed  that  Joachim  had  not  sufficiently  studied  the  con- 
certo or  he  was  severely  indisposed."  Apparently  the  violinist  was  not 
wholly  attuned  to  the  piece  at  first,  for  after  he  and  Brahms  had  played 
it  in  Vienna,  the  latter  wrote  from  that  city:  "Joachim  played  my  piece 
more  beautifully  with  every  rehearsal,  and  the  cadenza  went  so  mag- 
nificently at  our  concert  here  that  the  people  clapped  right  on  into 
my  coda"  (so  much  for  concert  behavior  in  Vienna,  1879) .  In  April 
of  that  year,  having  further  played  the  work  in  Budapest,  Cologne, 
and  twice  in  London,  Joachim  seems  to  have  had  a  musical  awaken- 
ing. Writing  to  Brahms  about  further  changes  he  said:  "With  these 
exceptions  the  piece,  especially  the  first  movement,  pleases  me  more 
and  more.  The  last  two  times  I  played  without  notes." 
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"This  concerto  for  violin  is  now  more  than  half  a  century  old," 
wrote  Lawrence  Gilman  in  an  analysis  which  is  informative  yet  char- 
acteristically free  from  dry  dissection.  "It  is  still  fresh,  vivid,  com- 
panionable —  unaged  and  unaging. 

"The  main  theme  of  the  first  movment  (Allegro  non  troppo,  D 
major,  3-4)  is  announced  at  once  by  'cellos,  violas,  bassoons,  and  horns. 

"This  subject,  and  three  contrasting  song-like  themes,  together  with 
an  energetic  dotted  figure,  marcato,  furnish  the  thematic  material  of 
the  first  movement.  The  violin  is  introduced,  after  almost  a  hundred 
measures  for  the  orchestra  alone,  in  an  extended  section,  chiefly  of 
passage- work,  as  preamble  to  the  exposition  of  the  chief  theme.  The 
caressing  and  delicate  weaving  of  the  solo  instrument  about  the 
melodic  outlines  of  the  song  themes  in  the  orchestra  is  unforgettable. 

"This  feature  is  even  more  pronounced  in  the  second  movement 
(Adagio,  F  major,  2-4) ,  where  the  solo  violin,  having  made  its  compli- 
ments to  the  chief  subject  (the  opening  melody  for  oboe) ,  announces 
a  second  theme,  which  it  proceeds  to  embroider  with  captivating  and 
tender  beauty.  Perhaps  not  since  Chopin  have  the  possibilities  of  deco- 
rative figuration  developed  so  rich  a  yield  of  poetic  loveliness  as  in  this 
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Concerto.  Brahms  is  here  ornamental  without  ornateness,  florid  with- 
out excess;  these  arabesques  have  the  dignity  and  fervor  of  pure  lyric 
speech. 

"The  Finale  (Allegro  giocoso,  ma  non  troppo  vivace,  D  major, 
2-4)  is  a  virtuoso's  paradise.  The  jocund  chief  theme,  in  thirds,  is 
stated  at  once  by  the  solo  violin.  There  is  many  a  hazard  for  the 
soloist:  ticklish  passage  work,  double-stopping,  arpeggios.  Also  there 
is  much  spirited  and  fascinating  music  —  music  of  rhythmical  charm 
and  gusto." 
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JOSEPH  SZIGETI 

Joseph  Szigeti  was  born  at  Budapest,  Hungary,  on  September  2, 
1892.  His  principal  master  was  Jeno  Hubay.  Szigeti  gave  public 
concerts  in  Berlin,  Dresden  and  London  at  the  age  of  thirteen.  He 
lived  in  England  from  1906  to  1913,  making  constant  tours  of  Europe. 
In  1917  he  became  Professor  of  the  master  violin  classes  of  the  Con- 
servatory at  Geneva.  He  played  for  the  first  time  in  this  country  in 
December  1925.  He  appeared  as  soloist  with  the  Boston  Symphony 
Orchestra  on  March  19,  1926,  in  Beethoven's  Violin  Concerto,  on 
November  8,  1935,  in  ProkofiefFs  First  Concerto,  on  January  5,  1940, 
in  Bloch's  Concerto,  and  on  March  17,  1944,  in  Brahms'  Concerto. 

Of  the  many  works  which  have  been  dedicated  to  Szigeti  are  Ernest 
Bloch's  "Nuit  Exotique"  Bartok's  First  Rhapsody,  Joseph  Achron's 
"Stempenyu,"  Casella's  Concerto,  Hamilton  Harty's  Concerto,  Proko- 
fieff's  "Song  Without  Words,"  Tansman's  "Cinq  Pieces,"  Templeton 
Strong's  "Une  vie  d' artiste,"  and  Eugene  Ysaye's  unaccompanied 
Sonata  in  G  minor. 
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ENTR'ACTE 

HANS  PFITZNER 
By  Hans  F.  Redlich 

The  following  estimate  of  Pfitzner  as  man  and  artist  was  written  shortly  after  his 
death  for  The  Music  Review  by  Hans  F.  Redlich.  Mr.  Redlich  is  a  composer,  con- 
ductor and  musicologist  of  Vienna,,  who  since  1939  has  made  his  home  in  England. 


Hans  Pfitzner,  who  died  at  Salzburg  on  22nd  May,  1949,  a  few 
days  after  his  80th  birthday,  belongs  with  the  surviving  Richard 
Strauss  to  the  royal  line  of  the  Wagner  tradition.  With  his  undisputed 
masterpiece,  the  musical  legend  Palestrina  (1917)  he  created  —  almost 
a  whole  decade  after  Strauss'  most  successful  operas  —  the  last  Music- 
drama  in  the  trail  of  Bayreuth  to  arouse  and  hold  the  musical  attention 
of  German-speaking  audiences  through  more  than  30  years.  Pfitzner 
embarked  on  his  operatic  career  with  Der  arme  Heinrich  in  1895,  a 
year  after  Humperdinck's  Hansel  und  Gretel  had  demonstrated  that 
Wagner's  style  of  realistic  declamation  could  be  applied  successfully  to 
a  simple  fairy  tale.  Pfitzner,  no  less  uncompromising  a  Wagnerian, 
took  his  cue  from  the  subtly  chromaticized  music  accompanying  the 
death  agonies  of  Tristan.  In  his  first  opera  this  kind  of  music  covers 
the  whole  canvas  of  James  Grun's  rather  trite  versification  of  the 
mediaeval  German  legend,  in  which  a  plague-stricken  knight  a  la 
Tannhauser  is  at  last  healed  and  redeemed  through  the  self-sacrificing 
offices  of  an  innocent  maiden  a  la  Elsa.  In  his  next  opera,  Die  Rose 
vom  Liebesgarten  (1901) ,  Pfitzner  asserts  himself  in  a  style  of  effusive 
and  colourful  Romanticism,  culminating  in  folk-melodies  and  purely 
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orchestral  episodes  of  great  descriptive  beauty.  This  opera,  suffering 
from  the  inanities  of  its  symbolized  libretto,  reveals  Pfitzner's  spiritual 
relationship  with  the  early  German  Romantics,  like  Weber  and 
E.  T.  A.  Hoffmann,  the  latter's  Undine  (1817)  being  successfully  re- 
vived with  Pfitzner  as  editor  and  conductor.  Only  in  his  third  great 
operatic  work  did  Pfitzner  arrive  at  his  full  musical  stature.  Its  libretto 
(written  by  the  composer  himself  in  true  Wagnerian  fashion  and 
headed  by  a  very  humanistic  quotation  from  Schopenhauer's  The 
World  as  Will  and  Idea)  deals  with  one  of  the  most  topical  cultural 
problems  of  the  day:  the  relationship  between  artist  and  authority, 
as  reflected  in  the  struggle  between  ecclesiastic  hierarchs,  politicians 
and  composers,  to  preserve  the  dignity  of  liturgical  music  at  the  time 
of  the  Council  of  Trent.  Pfitzner's  self-identifying  sympathies  are 
clearly  with  the  highly  individualistic  artist  Palestrina,  who  refuses  to 
submit  to  official  pressure,  following  only  the  promptings  of  his  own 
genius.  The  creative  outcome  of  this  spiritual  combat  is  the  Missa 
Papae  Marcelli,  which  is  conceived  in  a  scene  of  ecstatic  fervour  against 
a  sonorous  background  of  angelic  voices  and  ghostly  apparitions  of 
Palestrina's  predecessors.  The  callousness  of  official  politics,  vividly 
expressed  in  the  fact  of  Palestrina's  brutal  arrest  and  the  factitious 
uproar  at  the  end  of  the  Council  session  (end  of  act  II)  are  finally 
contradicted  by  the  highest  authority,  humbling  itself  in  Cardinal 
Borromeo  before  the  spiritually  triumphant  artist  and  honouring  him, 
the  shattered  vessel  of  a  higher  ethical  message,  by  the  Pope's  personal 
visit.  This  solution,  which  in  the  eternal  conflict,  artist  versus  author- 
ity, so  unmistakably  sides  with  the  former  is  characteristic  of  Pfitzner's 
cultural  outlook.  Those  who  have  had  occasion  to  arouse  the  displeas- 
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ure  of  authority  in  totalitarian  countries  know,  to  their  dismay,  how 
different  reality  is  from  Pfitzner's  imaginary  Papal  Rome. 

Pfitzner's  music  in  this  work  successfully  integrates  the  sonorities  of 
mediaeval  and  Renaissance  music  into  the  orbit  of  a  highly  individual 
post-Wagnerian  opera  style,  uniting  typical  features  of  Meistersinger 
and  Parsifal  with  the  composer's  peculiar  conception  of  modal  har- 
mony, and  painting  on  a  vivid  canvas  the  legend  of  the  dying  middle 
ages  and  the  upsurging  Renaissance,  as  reflected  in  the  history  of 
Italy's  ecclesiastic  music  of  that  particular  period.  The  performance 
of  this  work  (Munich,  1917)  was  the  high-water  mark  in  the  com- 
poser's career,  who  from  now  on  was  considered  a  public  figure  in  his 
country,  receiving  in  rich  measure  the  customary  honours  and  titles 
due  to  a  German  composer  of  highest  distinction.  Unfortunately,  in 
later  years  Pfitzner  became  more  notorious  for  his  tiresome  polemical 
quarrels  with  Busoni,  Alban  Berg,  Paul  Bekker  and  others  on  the 
controversial  subject  of  "Modern  Music"  (as  conceived  by  the  re- 
formers of  1918) ,  than  famed  for  new  creative  exploits.  Like  his  master 
Richard  Wagner,  he  had  an  uncanny  aptitude  for  turning  the  admirers 
of  his  music  into  implacable  enemies  of  his  various  writings.  This  is 
a  pity,  as  Pfitzner,  the  composer,  proved  in  later  years  capable  of 
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remarkable  development  in  the  field  of  choral,  symphonic  and  cham- 
ber music.  His  rather  unequal  Cantata  Von  deutscher  Seele  (1921) ,  on 
beautiful  poems  by  Eichendorff,  is  only  a  symphonic  excrescence  from 
his  many  inspired  lieder,  but  his  early  string  Quartet  and  piano 
Quintet  pave  the  way  to  so  daring  and  uncompromising  a  work  as  the 
string  Quartet  in  C  sharp  minor,  op.  36  (composed  in  1925  and  turned 
into  a  Symphony  in  1932) ,  a  clear  offspring  of  the  late  quartets  of 
Beethoven  and  acoustically  related  to  certain  characteristics  of  atonal- 
ity.  Pfitzner,  who  seemed  happiest  when  inspired  by  romantic  subjects, 
composed  a  charming  Christmas  opera  Das  Christelflein  (first  com- 
posed in  1906  as  incidental  music  to  a  play,  turned  into  a  full 
opera  in  1917) ,  besides  incidental  music  to  Ibsen's  Vest  auf  Solhaug 
and  Kleist's  Kdthchen  von  Heilbronn.  A  late  opera  Das  Herz  (1931) , 
on  an  impossible  libretto,  proved  a  failure,  but  a  spate  of  concertos  and 
works  of  symphonic  character  during  the  last  decades  showed  that  his 
fervour  had  not  abated,  even  if  the  gulf  between  him  and  the  younger 
generation  in  Germany  had  become  more  pronounced  than  ever. 
Pfitzner,  who  was  born  in  1869  *n  Moscow  of  German  parents,  spent 
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a  great  part  of  his  life  as  a  conductor,  opera  director  and  later  as  a 
distinguished  academician  in  various  German  music  centres.  Years 
spent  in  Strasbourg  (1908-16)  before  it  had  returned  to  France,  may 
have  fostered  his  inherent  rabid  nationalism.  This  made  him  persona 
non  grata  in  the  Weimar  Republic  as  well  as  in  the  Third  Reich.  His 
perverse  predilection  for  galling  polemics  even  involved  him  in  serious 
conflicts  with  Nazi  authoritarians,  just  as  his  Furor  teutonicus  before 
had  shocked  his  many  friends  from  liberal  quarters.  Among  these  were 
Gustav  Mahler  (who  conducted  a  magnificent  performance  of  Die  Rose 
at  the  Vienna  State  Opera  in  1905  and  whose  wife  specially  befriended 
him),  Bruno  Walter  (who  conducted  the  first  performance  of  Pales- 
trina  in  Munich,  1917)  and  Thomas  Mann  (who  in  his  Betrachtungen 
eines  Unpolitischen  (1918),  published  a  masterly  assessment  of  Pales- 
trina  and  of  its  creator's  Schopenhauer-inspired  "sympathy  with 
death") .  Pfitzner  was  never  an  Antisemite  or  a  Nazi,  he  belonged  with 
all  the  regrettable  characteristics  of  his  nagging  and  exasperating 
personality  to  an  earlier  stratum  of  German  cultural  life:  to  the 
nationalist-minded  Romantics  like  Goerres,  Jahn  and  Arndt.  He  stood 
uncompromisingly  for  the  universality  of  the  humanistic  world-concep- 
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tion,  and  for  the  preservation  of  the  rich  inheritance  passed  on  to 
posterity  by  Classicism  and  the  Romantic  movement.  He  lovingly 
edited  E.  T.  A.  Hoffmann  and  Schumann,  cleverly  interpreted  Wagner 
and  ingeniously  absorbed  wide  tracts  of  mediaeval  music  concepts  into 
his  own  musical  language.  His  settings  of  Eichendorff  poems  are  not 
unworthy  successors  of  Schumann's  Liederkreis  and  Hugo  Wolf's 
Eichendorff  lieder,  while  his  few  essays  in  chamber  music  reveal  him 
as  a  most  imaginative  guardian  of  the  classical  tradition. 

Pfitzner's  music  has  a  distinct  flavour  of  its  own,  something  intensely 
German  in  its  mixture  of  ponderous,  often  scholarly  (but  never  aca- 
demic) historicism  and  nostalgic  romantic  effusiveness.  For  that  reason 
it  does  not  travel  well  and  seems  condemned  to  eternal  parochial  fame 
much  like  Bruckner's  symphonies.  Pfitzner  shares  with  Bruckner  the 
regrettable  fate  in  this  country  of  never  having  been  given  a  fair  deal. 
No  better  amends  could  be  made  than  to  grant  the  dead  what  has  so 
far  been  denied  to  the  living  artist:  a  fair  hearing.  A  performance  of 
Palestrina  would,  if  prepared  in  a  spirit  of  sympathetic  understanding, 
go  a  long  way  to  prove  that  in  an  epoch  so  devoid  of  great  creative 
personalities  we  can  ill  afford  to  ignore  the  artistic  message  of  this 
late  musical  humanist. 


MWENQLAND  CONSERVATORY 

A  College  of  Music 

PIANO    RECITAL 

by 

HOWARD    GODING 

Chairman  of  the  Piano  Department 

Beethoven:  Sonata  in  E-flat  major,  Opus  7        Schumann:  Carnaval,  Opus  9 
Debussy:  Berceuse  heroi'que,  £tudes,  L'ile  joyeuse 

Sunday  afternoon,  January  9,  in  Jordan  Hall  at  3:30 

Tickets  without  charge  on  application  to  the  Dean's  Office 
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CHORALE  PRELUDE  AND  CHORALE,  "DAS  ALTE 
JAHR   VERGANGEN  1ST" 

By  Johann  Sebastian  Bach 
Born  in  Eisenach  on  March  21,  1685;  died  at  Leipzig,  July  28,  1750 


Arranging  the  Prelude  and  Chorale  for  orchestra,  Charles  Munch  has  used  the 
following  instruments:  2  flutes,  2  oboes  and  English  horn,  2  bassoons,  2  horns, 
trumpet,  trombone  and  strings.  The  first  performance  of  his  orchestration  was  at 
these  concerts,  January  2,  1952. 

The  Chorale  tune  was  first  published  in  1588  and  its  composer  was 
Johann  Steurlein.  Bach  made  two  settings  of  the  Chorale  (No.  35 
and  36  in  the  Bach  Gesellschaft,  Vol.  39)  and  the  first  of  these  is  the 
one  he  used  for  the  Chorale  Prelude  in  his  Orgelbiichlein. 

Das  alte  Jahr  vergangen  ist, 
Wir  danken  dir,  Herr  Jesu  Christ, 
Dass  du  uns  in  so  grosser  G'fdhr 
Behiitet  hast  lang'  Zeit  und  Jahr. 

(The  old  year  is  past  —  we  thank  Thee  Lord  Jesus,  that  through  the  long  year 
Thou  hast  protected  us  in  such  great  danger.) 


^ofhospitaUty  tAmai. 

can  wines  is  ojjerea  j     j  | 
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A  CHRISTMAS  CANTATA 
By  Arthur  Honegger 

Born  in  Le  Havre,  March  10,  1892 


Une  Canlate  de  Noel,  for  baritone  solo  with  chorus,  organ  and  orchestra,  was 
composed  in  1953*  for  the  25th  Anniversary  of  the  Chamber  Orchestra  of  Basle 
and  for  its  founder,  Paul  Sacher.  It  was  first  performed  by  that  orchestra  and  con- 
ductor on  December  18,  1953.  The  first  performance  in  France  was  on  January  9, 
1954,  by  the  Societe  des  Concerts  du  Conservatoire  de  Paris,  under  the  direction  of 
Georges  Tzipine. 

The  score  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  3  trumpets, 
3  trombones,  harp,  organ  and  strings.  There  is  an  alternating  part  for  chorus  of 
children. 

The  composer  has  revealed  the  source  of  this  work  as  "the  first 
portion  of  La  Passion  de  Selzach  as  it  was  conceived  by  the  poet, 
Caesar  von  Arx,  which  began  with  the  episode  of  the  Nativity  of  Christ. 


*  At  the  end  of  the  score  is  inscribed :  "Paris,  January  5,  1953,  after  a  sketch  of  January  24, 
1941." 


Since 


1832 


J.  S .Waterman  S  Sons 
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It  is  this  part  of  the  work,  almost  finished  in  1940,  which  has  served  me 
as  the  basis  for  the  Cantate  de  Noel,  not  without  undergoing  in  the 
course  of  its  writing  a  number  of  necessary  changes.  The  first  chorus, 
somewhat  developed,  brings  the  anguished  appeal  of  humanity  to  the 
Saviour,  to  the  child  born  of  the  Virgin,  whose  name,  Emmanuel, 
signifies  'God  with  us'    (Saint  Matthew). 

"In  answer  to  this  cry,  the  archangel  announces  to  the  shepherds 
the  coming  of  the  Messiah. 

"Then,  from  over  all  the  earth,  the  joyous  and  naive  songs  welcom- 
ing the  event  are  intermingled,  terminating  in  the  hymn  Laudate 
Dominum.  An  orchestral  postlude  extends  the  composite  of  Christmas 
songs. 

"The  score  is  written  in  a  style  both  simple  and  tonal,  in  a  way 
which  is  compatible  with  the  character  of  these  songs,  whose  artless 
poetry  exerted  such  a  charm  in  our  childhood." 

The  Cantata  opens  with  a  somber  largo  for  the  organ  and  the 
strings  from  which  develops  an  andante,  the  other  instruments  enter- 
ing, together  with  the  wordless  tones  of  the  chorus.  There  follows 
what  the  composer  has  referred  to  as  Vappel  angoisse  to  the  text  from 
Psalm  130  "Out  of  the  depths  I  cried"  (De  profundis  clamavi) .  The 
tempo  doubles  while  the  chorus  maintains  a  sustained  unison  and  this 
leads  to  the  triumphant  proclamation  "O  komm  Emmanuel!"  by  the 
full  chorus,  alternating  with  "Freu  dich,  O  Israeli"  The  baritone,  at 
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first  accompanied  by  organ  and  trumpets,  sings  "Be  not  afraid,  for  I 
have  come  to  bring  you  tidings  of  great  joy  (Fiirchtet  euch  nichi) ." 
The  chorus  answers  with  the  Christmas  song  Es  ist  ein  Reis  ent- 
sprungen.  The  score  recommends  that  each  Christmas  carol  be  sung 
in  its  original  language.  With  this  are  combined  the  Gloria  in  excelsis 
and  the  Noel,  II  est  ne  le  divin  enfant.  The  combination  of  traditional 
melodies  recalls  a  similar  procedure  in  the  Chants  des  Morts.  The 
Christmas  chorale,  Vom  Himmel  hoch,  reaches  a  climax  and  a  diminu- 
endo after  which  the  Gloria  in  excelsis  is  repeated  by  the  baritone 
and  taken  up  by  the  chorus.  After  the  last  broad  "Amen"  the  orchestra 
alone  brings  an  extended  final  section,  ending  pianissimo. 

Chorus: 

De  profundis  clamavi  ad  te,  Domine. 
Domine  exaudi  vocem  meam. 

O  komm,  O  komm,  Emmanuel!   Nach  Dir  sehnt  sich  dein  Israel. 
In  Siindenjammer  weinen  wir  und  fleh'n, 
Und  flehen  hinauf  zu  Dir. 

Freu  dich,  freu  dich,  O  Israel!  Bald  kommt,  bald  kommt  Emmanuel 

O  komm  du  wahres  Licht  der  Welt, 
Das  uns're  Finsternis  erhellt. 
Wir  irren  hier  in  Trug  und  Wahn, 
O  fiihr  uns  auf  des  Lichtes  Bahn! 
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Freu  dich,  freu  dich,  O  Israel!   gekommen  ist  Emmanuel. 

Baritone  Solo: 

Fiirchtet  euch  nicht,  denn  ich  verkundige  euch. 

Grosse  Freude  die  der  ganzen  Welt  widerfahren  ist. 

Euch  ist  Christus  der  Heiland  geboren; 

In  einem  Stalle  in  Bethlehem, 

Da  werdet  ihr  finden  in  einer  Krippe  das  Jesuskind. 

Chorus: 

Es  ist  ein  Reis  entsprungen  aus  einer  Wiirzel  zart. 

II  est  n£  le  divin  enfant, 

Jouez  hautbois,  resonnez  musettes. 

(Gloria  in  excelsis  Deo.) 

Wie  uns  die  Alten  sungen  aus  Jesse  kam  die  Art. 

II  est  ne  le  divin  enfant, 

Chantons  tous  son  avenement,  und  hat  ein  Blumlein  bracht. 

Mitten  im  kalten  Winter  wohl  zu  der  halben  Nacht, 
Das  Reis  das  ich  da  meine  davon  Jesaias  sagt. 

II  est  n£  le  divin  enfant, 

Jouez  hautbois,  resonnez  musettes. 

Maria  ist's  die  Reine  die  uns  das  Blumlein  bracht. 

Chantons  tous  son  avenement,  aus  Gottes  ew'gem  Rat. 
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Hat  sie  ein  Kind  geboren  unci  blieb  doch  reine  Magd.  Gloria. 

Vom  Himmel  hoch,  ihr  Engelein,  kommt! 
Susani,  Susani,  Susani! 

Kommt  singt  und  klingt,  kommt  pfeift  und  trombt. 
Alleluia,  Alleluia! 

Von  Jesu  singt  und  Maria, 

Eia,  Eia! 

O  du  frohliche,  O  du  selige  Welt  ging  verloren, 

Christ  ist  geboren,  kommt  pfeift  und  trombt. 

Alleluia,  Alleluia! 

Freue,  freue  dich,  O  Christenheit! 

Holder  Knabe  im  lockigen  Haar, 

Schlaf  — Susani,  Susani,  Susani! 

Schlaf  in  himmlischer  Ruh. 

Vom  Himmel  hoch,  ihr  Engelein,  kommtl 

Hirten  erst  kund  gemacht, 

Singt  Fried  den  Menschen  weit  und  breit, 

Gott  Preis  und  Ehr! 

Stille  Nacht,  heilige  Nacht, 
Christ  is  erschienen 
Uns  zu  versiihnen. 

Baritone  Solo: 

Gloria  in  excelsis  Deo, 

Chorus: 

Laudate  Dominum  omnes  gentes, 


fl 
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Baritone  Solo: 

Gloria  in  excelsis  Deo, 
Et  in  terra  Pax  hominibus 
Bonae  voluntatis! 

Chorus: 

Laudate  Dominum  omnes  gentes, 

Laudate  eum  omnes  populi. 

Quoniam  confirmata  est  super  nos 

Misericordia  ejus 

Et  Veritas  Domini  manet  in  aeternum. 

Gloria  Patri  et  Filio, 

Et  Spiritui  Sancto! 

Laudate  Dominum  omnes  gentes, 

Laudate  eum  omnes  populi. 

Sicut  erat  in  principio 

Et  nunc  et  semper  et  semper  et  in  saecula  saeculorum. 

Amen. 


Mac  Morgan  was  born  in  Texarkana,  Texas,  and  grew  up  in 
Jacksonville,  Florida.  He  obtained  his  principal  musical  education  at 
the  Eastman  School  in  Rochester.  His  career  has  included  numerous 
operatic  and  concert  engagements.  For  several  summers  he  has  been  a 
member  of  the  opera  department  of  the  Berkshire  Music  Center  at 
Tanglewood. 
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chestra  has  continued  its  interest  in 
new  music  and  the  repertory  for  the 
past  five  years  has  included  many 
premieres,  as  well  as  performances  of 
many  other  contemporary  works  by 
American  and  European  composers. 

Serge  Koussevitzky,  who  during  his 
twenty-five  years  as  conductor  of  this 
Orchestra  (1924-1949)  added  immeas- 
urably to  the  recognition  of  contem- 
porary composers,  established  in  1942 
the  Koussevitzky  Music  Foundation, 
Inc.,   in   memory   of   his    wife,    Natalie, 


who  died  in  that  year.  The  Serge 
Koussevitzky  Music  Foundation  in  the 
Library  of  Congress  was  founded  in 
1950.  Both  before  and  after  the  death 
of  Dr.  Koussevitzky,  the  two  Founda- 
tions have  carried  on  the  work  he  be- 
gan, encouraging  the  growth  of  musical 
culture  and  the  development  of  musical 
talent  by  commissioning  many  Ameri- 
can and  European  works.  Some  have 
since  become  an  important  part  of  the 
world's    symphonic   repertory. 
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WHY  M  COMMON  AXES  IS  BETTER 
THAN  UN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro- Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  BOB'TJ  TUNING  IS 
HIGHER  THEN  FI,  THMTS  NO  LIE! 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  tljat  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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SEVENTY-FOURTH  SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 


Eleventh  Program 


FRIDAY  AFTERNOON,  January  7,  at  2:15  o'clock 

SATURDAY  EVENING,  January  8,  at  8:30  o'clock 


Moussorgsky Prelude  to  "Khovanstchina" 

Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Ziemlich  langsam;  Lebhaft 

II.  Romanze:  Ziemlich  langsam 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  Lebhaft 

(Played  without  pause) 

Martinu Fantaisies  Symphoniques  (Symphony  No.  6) 

I.     Lento;  Allegro;  Lento 
II.    Allegro 
III.    Lento;  Allegro 

(First  performance) 

INTERMISSION 

Beethoven Concerto  for  Pianoforte,  No.  5  in  E-flat  major,  Op.  73 

I.     Allegro 

II.  Adagio  un  poco  mosso 

III.  Rondo:  Allegro  ma  non  tanto 


SOLOIST 

ROBERT  CASADESUS 

Mr.  Casadesus  uses  the  Steinway  Piano 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ). 
Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


STAGEFRIGHT 

Can  be  cured 

Short  Course  of  Instruction 

Goodhue  Studio  Cambridge 


KIrkland  7-8516 


Call  mornings 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 

FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 
Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A  Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New  York  Philharmonic,  Boston  Symphony,  and  "Telephone  Hour"  Orchestras 

211  Park  Drive,  Boston  Tel.  CO  6-7859 

THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 
169  Bay  State  Road,  Boston  COeley  7-7*65 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  MUSICIAN 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath   Control— Diction— Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1955,  BY  BOSTON  SYMPHONY   ORCHESTRA,  ItlC. 

The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         \  Managers  Rosario  Mazzeo,  Personnel  Manager 
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HE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiying  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Stravinsky  and  Dylan   Thomas 
Prints  of  Michel  Ciry 

STRAVINSKY  AND 
DYLAN  THOMAS 

The  latest  work  by  Stravinsky,  In 
Memoriam  (Dylan  Thomas),  is  to  have 
its  first  performance  in  the  Eastern 
States  by  the  Zimbler  Sinfonietta.  This 
music  will  be  introduced  in  Jordan  Hall 
on  January  19.  Charles  Munch,  who  is 
interested  both  in  the  music  and  in  Mr. 
Zimbler's  project  for  chamber  orchestra 
music  in  Boston,  has  kindly  offered  to 
conduct. 

In  Memoriam  is  scored  for  string 
quartet,  four  trombones  and  a  tenor 
solo,  which  will  be  taken  by  Carl  Nel- 
son. The  music  is  a  setting  of  the  verses 
of  the  late  Dylan  Thomas,  "Do  not  go 
gentle  into  that  good  night,"  which  the 
poet  addressed  to  the  memory  of  his 
father.  The  poem  closes: 
"You,  my  father,  there  on  the  sad  height, 

Curse,  bless,  me  now  with  your  fierce 
tears,  I   pray. 

Do  not  go  gentle  into  that  good  night. 

Rage,    rage   against   the    dying    of    the 
light." 


PRINTS  OF  MICHEL  CIRY 

By  Arthur  W.  Heintzelman 

{Final   week   of  exhibition) 

If  one  can  judge  from  the  results  of 
the  recent  international  exchange  ex- 
hibitions between  France  and  the 
United  States,  it  would  be  safe  to  say 
that  a  sense  of  growing  kinship  between 
us  has  developed  with  a  greater  under- 
standing through  the  graphic  arts.  Since 
it  has  always  been  felt  that  a  knowledge 
of  French  art  is  indispensable,  espe- 
cially in  prints,  new  conceptions  by 
young  men  working  on  the  copper  plate 
are  eagerly  sought. 

Among  the  most  successful  of  the 
younger  artists  is  Michel  Ciry.  He  was 
born  at  La  Baule,  France,  on  August 
31,  1919.  He  began  to  exhibit  his  prints 
in  1939,  and  by  1941  his  work  was  al- 
ready accepted  for  exhibition  with  the 
Peintres-Graveurs  Frangais  and  the 
Salon  d'Automne.  Success  came  to  him 
early  in  his  career,  for  he  was  awarded 


THE    TROUSSEAU    HOUSE    OF    BOSTON 

the  SALE 
that  really  is 

a  SALE 

Every  item  from  our  regu- 
lar stocks.  Nothing  bought 
for  sale  purposes. 

20%  to  50%  OFF 

•  negligees,  teagowns 

•  silk,  nylon  lingerie 

•  household   and 

decorative  linens 

•  children's  things 

(Wellesley   Shop   only) 

SPECIAL  JANUARY 

VALUES  in 

WAMSUTTA 

SHEETS  •  CASES 

MARTEX 
LUXOR  TOWELS 

416   Boylston    St.,    Boston 
54  Centra!  St.,  Wellesley 
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one  of  France's  highest  honors,  the 
National  Art  Prize  in  1945.  About  this 
time  his  efforts  were  also  recognized 
through  purchases  by  the  State.  He  has 
had  international  recognition  by  one- 
man  shows  in  Brussels,  Antwerp,  Rot- 
terdam, Lausanne,  Berne,  Barcelona, 
Zurich,  and  Paris.  He  has  illustrated 
several  books,  important  among  them 
La  Reine  Morte  by  Montherlant,  Domi- 
nique by  Fromentin,  R  el  eve  du  Matin 
by  Montherlant,  and  particularly 
Madame  B ovary. 

Ciry  began  etching  immediately  after 
his  general  art  training.  For  a  time  he 
experimented  in  lithography  and  dry- 
point,  and,  feeling  that  he  could  best 
express  himself  in  etching,  returned  to 
the  needle  and  acid  again,  devoting  his 
talent  more  and  more  to  religious  sub- 
jects, especially  since  1949.  He  com- 
mands serious  attention  and  respect, 
for  he  is  attempting  one  of  the  most 
difficult  of  subjects  in  the  whole  range 
of  art.  Any  artist  attempting  religious 

{Continued 


subjects  challenges  the  old  masters  in 
a  field  which  has  drawn  mightily  from 
their  knowledge  and  power,  and  he  nat- 
urally exposes  his  work  to  comparison. 

The  artist's  aim  is  clear.  In  "Saint 
Frangois,"  "Saint  Jean,"  "Saint  Sebas- 
tien,"  and  "Jesus"  one  observes  plates 
which  he  etched  with  reverent  feeling 
and  concentration.  These  strong  heads, 
with  firm  sensitive  features,  fully  ex- 
press themselves  in  solidly  drawn  and 
sculptured  planes.  A  number  of  the 
prints  rendered  with  dark  backgrounds 
create  a  certain  mystery  of  the  unknown. 
These  profound  tones,  although  drawn 
in  heavy  strokes,  are  full  of  atmosphere 
and  transparency  which  give  substance 
to  the  major  theme  that  they  support. 
The  textures  are  obtained  by  emphasis 
on  form  and  the  knowledge  of  material, 
which  enhance  the  artist's  concern  for 
the  spiritual  feeling  for  his  subject. 

The  message  contained  in  such  plates 
as  "La  Visitation,"  "L'Annonciation," 
"Mise  au  Tombeau,"  Numbers  1  and  2, 
on  page  511 ) 


Hear  these  performances 
come  "ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  . . .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel:  Bacchus  et  Ariane 
Ravel :  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


*"New  Orthophonic"  High  Fidelity  Recording 


rca  Victor 

FIRST      IN       RECORDED      MUSIC 
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BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
KIrkland  7-2007 


With  this  one  superb  Larry 
Aldrich  dress,  the  door  opens  on 
a  whole  new  era  of  fashion  .  .  . 
here  is  the  very  first,  and  very 
handsome,  illustration  of  the  new 
shape  which  begins  next  spring. 
You  who  wear  it  will  find  your- 
self at  once  looking  taller  and 
slimmer  .  .  .  your  bustline  higher, 
rounder,  younger  .  .  .  your  waist- 
line natural,  easy  and  unpinched 
.  .  .  your  hips  smooth  and  straight. 

FILENE'S   FRENCH   SHOPS 

seventh  floor 
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Mr.  Steppington  Sizes  Up  His  Assets 


Mr.  Steppington  feels  hap- 
pily proud  as  he  watches  those 
lines  on  the  closet  door  spring 
upwards.  It's  the  same  "things 
are  coming  along  nicely"  feel- 
ing that  he  gets  whenever  he 
checks  the  Living  Trust  he  has 
arranged  with  Old  Colony 
Trust  Company. 

The  Living  Trust  will  mean 
a  lot  to  those  growing  children 
some  day.  And  to  Mr.  Stepping- 
ton, it  means  a  lot  right  now. 
He  can  watch  his  estate  plans 
work  out  while  he's  still  alive, 
make  changes^  check  Old  Col- 
ony management.  And  best  of 
all, Old  Colony  has  taken  many 
burdensome  details  of  property 
care  off  his  hands.  He  now  has 


more  free  time  to  devote  to  his 
family. 

You're  invited  to  write  for 
the  free  booklet,  "The  Living 
Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 

President 

Arthur  L.  Coburn,  Jr. 
Chairman  ,Trust  Investment Committee 


Allied  wilhTuE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Eleventh  Program 


FRIDAY  AFTERNOON,  January  7,  at  2:15  o'clock 

SATURDAY  EVENING,  January  8,  at  8:30  o'clock 


Moussorgsky Prelude  to  "Khovanstchina" 

Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Ziemlich  langsam;  Lebhaft 

II.  Romanze:  Ziemlich  langsam 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  Lebhaft 

(Played  without  pause) 

Martinu Fantaisies  Symphoniques    (Symphony  No.  6) 

I.     Lento;  Allegro;  Lento 
II.     Allegro 
III.     Lento;  Allegro 

(First  performance) 

INTERMISSION 

Beethoven.  . .  .Concerto  for  Pianoforte,  No.  5,  in  E-flat  major,  Op.  73 

I.     Allegro 

II.     Adagio  un  poco  mosso 
III.     Rondo:  Allegro  ma  non  tanto 


SOLOIST 

ROBERT  CASADESUS 

Mr.  Casadesus  uses  the  Steinway  Piano 

This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 
timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 
Darford*  Classics  to  your  wardrobe. 
The  apparel  and  accessories  which 
bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


U%m 


BOSTON  AND  CHESTNUT  HILL 
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"KHOVANSTCHINA":  PRELUDE  TO  ACT  I 
By  Modest  Petrovich  Moussorgsky 

Born  at  Karevo,  in  the  government  of  Pskov,  on  March  21,  1839;  died  at 
St.  Petersburg  on  March  28,  1881 


Moussorgsky  wrote  the  larger  part  of  the  opera  " Khovanstchina"  between  the 
years  1872  and  1875,  working  on  it  intermittently  through  the  remaining  six  years 
of  his  life.  His  colleague,  Rimsky-Korsakov,  filled  out  and  fully  orchestrated  the 
score  in  1881.  The  first  performance  was  at  St.  Petersburg  in  1885.  There  was  a 
performance  in  Moscow  in  1897. 

The  most  recent  performance  of  the  Prelude  in  the  Friday-Saturday  series  was 
April  5,  1946. 

The  orchestration  of  the  Prelude  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  timpani,  harp,  tam-tam,  and  strings. 

Khovanstchina  is  a  formidable  name,  especially  when  written  as 
'Chowdnschtschina/  in  the  German  transliteration"  (so  writes 
Oskar  von  Riesemann,  in  his  readable  life  of  Moussorgsky) .  "The 
word  (the  accent  is  on  the  first  'a')  looks  as  if  it  were  invented  to  dis- 
play the  tongue-twisting  properties  of  the  Russian  language.  The  last 
syllables  hiss  like  a  brood  of  snakes.  What  is  the  meaning  of  this 


■aour 
move 

south  or  north,  you 

always  win  the  dramatic 
game  of  fashion  when  you 
depend  on  Hurwitch 
for  your  inspiration. 

wuriditch (Sros. 

twenty     newbury 
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monstrous  word?  Nothing  much  —  its  sense  is  more  innocent  than 
one  would  fancy.  The  last  syllables  are  only  a  contemptuous  suffix 
in  Russian,  like  '-ery'  in  English.  When  the  young  Czar  Peter  (not  yet 
'the  Great')  was  told  of  a  plot  that  the  two  Princes  Khovansky  had 
formed  against  him,  he  dismissed  the  whole  affair  with  a  contemptu- 
ous shrug,  and  the  word  ' Khovanstchinal'  and  gave  orders  to  let  the 
matter  drop.  The  'dropping'  meant  that  the  two  Princes  Khovansky, 
father  and  son,  were  publicly  hanged;  but  otherwise  the  conspiracy 
had  no  further  result,  so  far  as  the  Russian  Empire  was  concerned." 
Moussorgsky  devised  a  different  end  for  each  of  them,  to  suit  his 
dramatic  purposes,  but  was  otherwise  essentially  faithful  to  history. 

His  introduction,  Moussorgsky  calls  "Dawn  on  the  Moskva  River." 
It  is  a  musical  landscape  in  which  the  composer  prepares  his  audience 
to  see  the  quarters  of  the  Streltsi  in  Moscow,  in  the  early  morning. 
Riesemann  attributes  the  "five  melodic  variations"  which  are  the  basis 
of  this  prelude  to  "a  method  of  musical  expression  long  familiar  to 
the  Russian  people,  through  their  popular  songs.  When  a  song  is  sung 
in  a  Russian  village  —  especially  by  several  singers  in  succession  —  no 
two  stanzas  are  usually  sung  alike.  Each  singer  tries  to  introduce  indi- 
vidual variations  in  the  melody  to  suit  his  or  her  own  voice  and  mood, 
and  in  accordance  with  the  meaning  of  the  particular  verse.  Thus  the 


Recent  Arrivals 

3t     5S©     J^«     MM. MJtMM%^MJd    & 


Three     Each 

Embassy  Ginger  Marmalade,   1  lb.  jar $1.73      $  .59 

A  distinctive,  richly  flavored  marmalade  from  England. 

Epicure  Ham  Sauce,  9  oz.  jar 1.32  .45 

A  tangy  sauce  for  ham  or  cold  meats.  Prepared  in  our  own  kitchen. 
Blend  with  cheese  for  an  appetizer  spread. 

Embassy  Danish  Meat  Balls  in  Gravy,  15  oz.  tin 2.85  .97 

Dainty  meat  balls  prepared  under  Royal  inspection  from  veal  and 
pork,  with  seasonings,  in  a  savory  gravy.  About  25  to  a  tin. 

Gala  Cocktail  Flowers,  5  oz.  tin 1.89 

Delightful,    glazed,   flower-shaped,    indented  hors  d'oeuvre   wafers 
from  Denmark.  Smart,  highly  useful,  decorative. 

Verkade  Frambesca  Wafers,  7  oz.  tin 1.39 

From  Holland  come  these  finger-shape  wafers  filled  with  rich  rasp- 
berry-currant jam  and  vanilla  cream  —  a  layer  of  each. 

Overland  Roasted  Sunflower  Seeds,  4^  oz.  jar 1.73  .59 

Newest  cocktail  tidbit  —  roasted  and  salted  sunflower  seed  kernels, 
with  a  tempting  nut-like  flavor. 

STORES:    Boston,    Brookline,    Newton,    Chestnut   Hill,    Belmont,    West   Hartford. 
Mail  Orders  Telephone  Dept. :   KEnmore   6-7600  or  BEacon   2-1300 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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song  loses  all  rigidity  and  seems  to  be  a  living,  breathing  organism, 
capable  of  varying  with  every  moment.  This  peculiarity  of  Russian 
folk-song  becomes  in  Moussorgsky's  hands  a  most  effective  means  of 
musical  expression,  which  he  employs  in  many  of  his  works,  and 
nowhere  more  successfully  than  in  this  prelude;  it  is  always  the  same 
landscape,  somewhat  melancholy  and  monotonous,  that  we  see  before 
us,  and  yet  it  seems  constantly  to  change  its  appearance,  in  accordance 
with  the  changing  light." 


ESTABLISHED    1833 
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You  may  have  been 

meaning  to  make  your  Will 

"tomorrow."  But,  by  putting  it  off  you 

are  neglecting  your  right  to  say  who 

will  get  how  much  of  your  estate. 

The  best  Wills  are  those  based  on 


sound  estate  plans.  Over  the  years 
Rockland -Atlas  has  been  helping  to 
develop  workable  estate  plans.  We 
will  be  glad  to  be  of  assistance  to  you 
and  your  attorney  on  the  business  and 
financial  details  of  your  estate. 

Why  not  call  for  an  appointment? 
There's  no  obligation. 


ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 
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SYMPHONY  IN  D  MINOR,  No.  4,  Op.  120 

By  Robert  Schumann 

Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856 


Composed  in  1841,  at  Leipzig,  this  symphony  was  first  performed  at  a  Gewand- 
haus  concert  on  December  6  of  the  same  year.  Schumann  made  a  new  orchestration 
in  December,  1851,  at  Diisseldorf,  and  the  revision  was  performed  there  on  March 
3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  It  was  published  in  December, 
1853,  as  his  Fourth  Symphony. 

The  orchestration  includes  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones,  timpani  and  strings. 

The  most  recent  performances  in  the  Friday-Saturday  series  of  the  Boston 
Symphony  concerts  were  on  February  24-25,  1950. 

Schumann  wrote  this  symphony  a  few  months  after  the  completion 
of  his  First  Symphony  in  B-flat.  The  D  minor  Symphony  was 
numbered  four  only  because  he  revised  it  ten  years  later  and  did  not 
publish  it  until  1853,  after  his  three  others  had  been  written  and 
published  (the  Second  in  1846,  the  Third  in  1850) .  This  symphony, 
then,  was  the  second  in  order  of  composition.  It  belongs  to  a  year 
notable  in  Schumann's  development.  He  and  Clara  were  married  in 
the  autumn  of  1840,  and  this  event  seems  to  have  stirred  in  him  a  new 
and  significant  creative  impulse:  1840  became  a  year  of  songs  in  sudden 
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and  rich  profusion,  while  in  1841  he  sensed  for  the  first  time  in  full 
degree  the  mastery  of  symphonic  forms.  He  had  written  two  years 
before  to  Heinrich  Dorn,  once  his  teacher  in  composition:  "I  often 
feel  tempted  to  crush  my  piano  —  it  is  too  narrow  for  my  thoughts. 
I  really  have  very  little  practice  in  orchestral  music  now;  still  I  hope 
to  master  it."  The  products  of  1841  show  that  he  worked  as  well  as 
dreamed  toward  that  end.  As  Mr.  W.  J.  Henderson  has  well  described 
this  moment  of  his  life:  "The  tumult  of  young  love  lifted  him  from 
the  piano  to  the  voice.  The  consummation  of  his  manhood,  in  the 
union  with  a  woman  of  noble  heart  and  commanding  intellect,  led 
him  to  the  orchestra.  In  1841  he  rushed  into  the  symphonic  field,  and 
composed  no  less  than  three  of  his  orchestral  works."  # 

These  works  were  the  First,  the  "Spring"  Symphony,  which  he  began 
in  January  1841,  four  months  after  his  marriage,  and  completed  in  a 
few  weeks;  the  "Overture,  Scherzo  and  Finale"  of  April  and  May,  and 
the  D  minor  Symphony,  which  occupied  the  summer  months.  There 
might  also  be  mentioned  the  "Phantasie"  in  A  minor,  composed  in 
the  same  summer,  which  was  later  to  become  the  first  movement  of  the 
piano  concerto.  But  the  two  symphonies,  of  course,  were  the  trium- 
phant scores  of  the  year.  The  D  minor  Symphony,  no  less  than  its 

*  "Preludes  and  Studies." — W.  J.  Henderson. 
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mate,  is  music  of  tender  jubilation,  intimately  bound  with  the  first  full 
spring  of  Schumann's  life  —  like  the  other  a  nuptial  symphony,  instinct 
with  the  fresh  realization  of  symphonic  power. 

The  manuscript  of  the  symphony  bears  the  date  June  7,  1841,  and 
at  the  end— "finished  at  Leipzig,  September  9,  1841."  Clara  observed 
still  earlier  creative  stirrings,  for  she  recorded  in  her  diary  under  the 
date  of  May  31:  "Robert  began  yesterday  another  symphony,  which 
will  be  in  one  movement,  and  yet  contain  an  adagio  and  a  finale.  I 
have  heard  nothing  about  it,  yet  I  see  Robert's  bustle,  and  I  hear  the 
D  minor  sounding  wildly  from  a  distance,  so  that  I  know  in  advance 
that  another  work  will  be  fashioned  in  the  depths  of  his  soul.  Heaven 
is  kindly  disposed  toward  us:  Robert  cannot  be  happier  in  the  com- 
position than  I  am  when  he  shows  me  such  a  work."  On  September 
13,  which  was  Clara's  birthday,  and  when  also  their  first  child,  Marie, 
then  twelve  days  old,  was  baptized,  Robert  presented  the  young  mother 
with  the  completed  score  of  the  symphony.  And  the  composer  wrote 
modestly  in  the  diary:  "One  thing  makes  me  happy  —  the  consciousness 
of  being  still  far  from  my  goal  and  obliged  to  keep  doing  better,  and 
then  the  feeling  that  I  have  the  strength  to  reach  it." 

The  first  performance  was  at  a  Gewandhaus  concert  on  December  6, 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim' 's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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Ferdinand  David  conducting.  It  was  a  friendly  event,  Clara  Schumann 
playing  piano  solos  by  their  colleagues  Mendelssohn,  Chopin,  Stern- 
dale  Bennett.  She  appeared  jointly  with  Liszt,  in  his  "Hexameron"  for 
two  pianos.  Schumann's  new  "Overture,  Scherzo,  and  Finale"  was  also 
played.  Unfortunately,  the  success  of  the  B-flat  major  Symphony  in 
the  previous  March  was  by  no  means  repeated  in  the  new  D  minor 
Symphony.  The  criticisms  were  not  favorable.  Clara  Schumann,  who 
always  defended  her  husband,  wrote  that  "Robert's  Symphony  was  not 
especially  well  performed,"  and  the  composer  himself  added:  "It  was 
probably  too  much  of  me  at  a  single  sitting;  and  we  missed  Men- 
delssohn's conducting  too;  but  it  doesn't  matter,  for  I  know  the  things 
are  good,  and  will  make  their  way  in  their  own  good  time." 

But  Schumann  laid  the  work  aside.  It  does  not  seem  that  he  could 
have  considered  a  revision  for  some  time,  for  he  offered  the  manu- 
script to  a  publisher  in  1843  or  1844  as  his  "Second  Symphony,  Op. 
50."  According  to  the  testimony  of  Brahms,  many  years  later,  Schu- 
mann's dissatisfaction  with  the  symphony  preceded  its  first  perform- 
ance. "Schumann  was  so  upset  by  a  first  rehearsal  that  went  off  badly," 
wrote  Brahms  to  Herzogenberg,  October  1886,  "that  subsequently  he 
orchestrated  the  symphony  afresh  at  Diisseldorf."  This  revision  was 
made  in  December,  1851.  The  fresh  score  was  performed  at  Diisseldorf 
on  March  3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  This  time 
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DID  YOU  KNOW... 

that  Robert  Schumann,  when  twenty  years  old,  per- 
manently injured  his  hand  in  his  haste  to  acquire  perfect  ex- 
ecution —  thus  ruining  his  hopes  for  a  career  as  a  pianist?  .  .  . 
that  Isaac  Albeniz  ran  away  from  home  at  the  age  of  eight  and 
earned  his  own  living  for  three  years  by  giving  piano  recitals 
all  over  Spain?.  .  .  that  Antonin  Dvorak's  father,  a  butcher,  re- 
fused to  pay  for  his  son's  musical  studies  but  that  Dvorak  sup- 
ported himself  playing  his  viola  in  the  streets  of  Prague? 

did  you  know  that  Franz  Joseph  Haydn's  composi- 
tions include,  among  many  others,  104  symphonies,  16  over- 
tures, 76  quartets,  68  trios,  54  sonatas,  31  concertos,  24  operas, 
and  16  masses?  .  .  .  that  Alexander  Borodin  taught  medicine  in 
Russia,  established  medical  courses  for  women,  and  composed 
music  only  when  he  was  too  ill  to  teach? 

did  you  know  that  by  having  The  Merchants  act 
as  your  Agent  or  as  Executor  and  trustee,  you  and  your  family 
will  be  assured  of  expert  and  understanding  guidance?  .  .  .  that 
our  Trust  Department  will  accept  as  much  or  as  little  of  the  re- 
sponsibility for  the  management  of  your  property  as  you  choose 
to  delegate  —  from  complete  financial  supervision  to  the  tedious 
but  necessary  details?  .  .  .  that  whatever  your  need,  we  at  The 
Merchants  are  here  to  help  you? 
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the  work  had  a  decided  success,  despite  the  quality  of  the  orchestra 
which,  according  to  Brahms,  was  "bad  and  incomplete,"  and  notwith- 
standing the  fact  that  Schumann  conducted,  for  by  the  testimony  of 
his  contemporaries,  he  was  conspicuously  ineffectual  at  the  head  of  an 
orchestra.  When  in  the  following  autumn  the  committee  urged  that 
Schumann  conduct  only  his  own  works  in  the  future,  Clara  wrote 
bitterly  about  the  incident. 

From  the  following  letter  (to  Verhulst)  it  appears  that  Schumann 
made  the  revision  because  of  urgent  friends:  "When  we  last  heard 
that  Symphony  at  Leipzig,  I  never  thought  it  would  reappear  on  such 
an  occasion  as  this.  I  was  against  its  being  included,  but  was  persuaded 
by  some  of  the  committee  who  had  heard  it.  I  have  scored  it  afresh, 
and  it  is  now  more  effective."  Schumann  dedicated  the  symphony  to 
Joseph  Joachim,  who  was  then  twenty-two  years  old.  He  wrote  on  the 
manuscript:  "When  the  first  tones  of  this  symphony  were  awakened, 
Joseph  Joachim  was  still  a  little  fellow;  since  then  the  symphony  and 
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Insurance  Adviser 


Net 


nr*HIS  FAMILIAR  building  on  Boylston  Street  at  the 
head  of  Copley  Square  is  the  home  office  of  the 
company  that  founded  mutual  life  insurance  in  America. 
Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
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still  more  the  boy  have  grown  bigger,  wherefore  I  dedicate  it  to  him, 
although  only  in  private."  The  score  was  published  in  December,  1853. 

The  Symphony  is  integrated  by  the  elimination  of  pauses  between 
the  movements,  and  by  thematic  recurrence,  the  theme  of  the  intro- 
duction reappearing  at  the  beginning  of  the  slow  movement,  a  phrase 
from  the  slow  movement  in  the  Trio  of  the  Scherzo.  The  principal 
theme  of  the  first  movement  is  used  in  the  Finale,  and  a  subsidiary 
theme  in  the  first  movement  becomes  the  leading  theme  in  the  Finale. 
This  was  a  true  innovation,  foreshadowing  the  cyclic  symphonies  of 
many  years  later.  "He  desires,"  in  the  opinion  of  Mr.  Henderson,  "that 
the  hearer's  feelings  shall  pass,  as  his  own  did,  from  one  state  to  the 
next  without  interruption.  In  a  word,  this  is  the  first  symphonic  poem, 
a  form  which  is  based  upon  the  irrefutable  assertion  that  'there  is  no 
break  between  two  successive  emotional  states.'  "  Its  "community  of 
theme  is  nothing  more  or  less  than  an  approach  to  the  leit  motive 
system."  The  Symphony  is  the  most  notable  example  of  the  symphonic 
Schumann  abandoning  customary  formal  procedure  to  let  his  romantic 
imagination  take  hold  and  shape  his  matter  to  what  end  it  will.  It 
should  be  borne  in  mind  that  the  Symphony  was  first  thought  of  by 
its  composer  as  a  symphonic  fantasia,  that  it  was  published  by  him  as 
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"Introduction,  Allegro,  Romanze,  Scherzo  and  Finale,  in  One  Move- 
ment." It  was  in  this,  the  published  version,  that  he  eliminated  pauses 
between  the  movements,  although  this  does  not  appear  in  the  earlier 
version  save  in  the  joining  of  the  scherzo  and  finale.  The  work,  save  in 
the  slow  movement,  has  no  "recapitulations"  in  the  traditional  sense,  no 
cut  and  dried  summations.  Warming  to  his  theme,  Schumann  expands 
to  new  thematic  material  and  feels  no  necessity  for  return.  The  score 
is  unmistakably  of  one  mood.  It  is  integrated  by  the  threads  of  like 
thoughts.  Thematic  recurrence  becomes  inevitable,  because  this  unity 
of  thought  makes  it  natural. 
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FANTAISIES  SYMPHONIQUES   (SYMPHONY  NO.  6) 
By  Bohuslav  Martinu 

Born  in  Policka,  Czecho-Slovakia,  December  8,  1890 


The  score  is  dedicated  to  Charles  Munch  and  to  the  Boston  Symphony  Orchestra 
on  the  occasion  of  its  75th  anniversary. 

The  orchestration  is  as  follows:  3  flutes  and  piccolo,  3  oboes  and  English  horn, 
3  clarinets,  3  bassoons,  4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani,  per- 
cussion and  strings. 

Bohuslav  Martinu,  who  now  resides  in  France,  completed  this  work 
in  Paris  in  1953.  It  was  composed  at  the  request  of  Charles  Munch. 
The  score  is  in  three  movements,  the  first  of  which  is  episodic,  with 
frequent  changes  of  tempo. 

The  first  movement  opens  lento,  9/8,  with  a  rhythmic  figure  from 
the  muted  trumpets.  An  andante  moderato,  beginning  with  a  flute 
solo,  increases  to  an  allegro  (4/4)  introduced  by  an  ascending  theme 
for  the  horns.  The  theme  is  developed  at  first  by  the  strings  alone; 
other  instruments  enter  until  the  full  orchestra  brings  a  climax.  A 
sustained  note  from  the  oboe  introduces  a  new  section.  In  still  another, 
a  violin  solo  carries  the  melody  to  a  percussive  accompaniment.  There 
is  a  return  to  the  opening  lento  section  and  a  piano  ending.  This 
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movement  is  dated  on  the  manuscript  "New  York,  April  25,  1951  — 
Paris,  May  26,  1953."  (These  are  the  only  dates  inscribed  upon  the 
score.) 

The  middle  movement  is  an  allegro  (6/8) .  A  theme  is  first  developed 
by  the  staccato  strings,  taken  up  by  the  winds  and  finally  given  to  the 
full  orchestra.  A  middle  section  in  2/4  reaches  another  climax  with 
full  orchestral  chords  and  brings  a  return  to  the  first  part,  treated 
more  broadly  and  ending  pianissimo. 

The  finale  is  a  lento  in  common  time.  The  orchestra  opens  with  a 
melodic  theme  (cantabile) .  The  low  strings  propose  a  second  theme. 
An  andante  section  in  3/4  is  introduced.  A  clarinet  solo  leads  into  still 
another  section  (allegro)  for  the  full  orchestra.  There  is  a  lento  close 
whereby  the  Symphony,  as  well  as  its  earlier  movements,  ends  softly. 

In  1951,  when  Bohuslav  Martinu  had  passed  his  sixtieth  birthday, 
Olin  Downes  reported  an  interview  with  the  composer  in  the  New 
York  Times  of  January  7: 

Martinu,  back  in  the  twenties,  was  the  pupil  in  composition  of 
Roussel  in  Paris.  Mr.  Martinu  has  told  us  that  he  became  impatient 
with  certain  academisms  of  Roussel,  who,  nevertheless,  must  have  been 
of  the  greatest  value  in  Martinu's  development. 

That  development  followed  a  course  all  its  own  in  a  period  in  which 
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music  has  never  been  more  restive  and  various  in  its  tendencies. 
Martinu's  evolution  as  an  artist  in  these  years  has  been  complex.  Born 
in  Czechoslovakia,  December  8,  1890,  he  has  just  passed  his  sixtieth 
birthday  and  his  tenth  year  in  America.  He  has  passed  through  post- 
Wagnerian,  "impressionistic,"  "neo-classic"  influences  in  composition, 
kept  his  head,  followed  his  own  path  with  assurance.  His  fertility  has, 
if  anything,  increased  over  the  past.  He  is  obviously  at  the  height  of 
his  creative  powers.  Probably  no  one  of  his  contemporaries  is  today 
producing  so  much  music  which  finds  its  way  quickly  into  the  repertory. 

It  could  be  suspected  that  this  fact  connoted  a  composer  who  pro- 
duced easily,  fluently  and  with  a  dangerous  facility.  That  is  not  the 
case.  Martinu  has  a  brilliant  and  practical  technic,  but  he  is  incapable 
of  an  unthorough  or  conscienceless  job.  He  works  very  hard,  system- 
atically, scrupulously,  modestly.  He  produces  so  much  music  because, 
in  the  first  place,  his  nature  necessitates  this.  He  has  to  write  music. 
In  the  second  place,  he  knows  his  business,  and  loves  it. 

Both  Martinu  and  his  teacher,  Roussel,  had  important  things  in 
common.  Both  had  been  for  years  disciples  of  impressionism.  The 
strongest  influence  in  Martinu's  development  in  Paris  was  unquestion- 
ably Debussy.  But  Martinu  was  soon  to  turn  in  directions  more  classic 
and  masculine  and  linear  in  character,  also  more  essentially  national. 
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Was  Roussel  a  guiding  force  in  this  change  or  only  a  confirmative 
association? 

In  any  event,  the  second  composition  in  which  Martinu  gave  notice 
of  his  revolt  from  the  past  was  the  first  of  his  works  to  be  made  known 
by  Koussevitzky  in  America  —  the  short,  vigorous,  modernly  rhythmed 
"La  Bagarre"  ("Uproar")  —  in  which  Mr.  Martinu  has  told  us  he  was 
thinking  of  a  football  game. 

It  was  the  time  when  composers,  especially  in  France,  were  turning 
avidly  to  concepts  that  were  rhythmic,  linear,  uncloudy,  and  of  formal 
logic.  It  was  the  period  in  which  Honegger  wrote  his  witty  play  of 
rhythm  and  symphonic  unfoldments,  "Pacific  2-3-1";  when  Mossolov 
was  writing  his  steel  factory  piece,  and  Prokofieff  his  ballet  "Pas  d'acier" 
("Steps  of  Steel").  Yet  it  is  to  be  said  that  Martinu  was  never  what  one 
could  call  a  mechanized  composer,  or  one  so  forgetful  of  beauty  and 
the  emotions  of  living  as  to  become  obsessed  by  a  rhythm  or  a  formula. 

There  is  another  aspect  of  Martinu  of  which  we  in  America  know 
nothing.  The  reference  is  to  his  operas,  none  of  which  have  been  done 
here.*  What  we  know  is  the  work  of  the  symphonist  and  instrumental 
composer.  Martinu  has  written  in  most  of  the  known  forms  in  this 


*  Since  this  article  was  written,  several  have  been  performed.  —  Ed. 


Served  by  hosts  accompUshed 

art0fhospltaUty  Atneri. 

ide  assortment  ojtne 


A  vnc 
can  r^ines 


lection. 


PftSTE«E*«fc*SP«»TS 


is  offered  for  >oui 

COMPANY,  INC  BOSTON 


PASTENE  PRODUCTS  . . . 
standard  of  good  taste  for  75  years 


£a$H.ne 


COpley  7-7676 


KEnmore  6-1727 


World  Tours  Service,  Inc. 

TRAVEL  AGENCY 

CRUISES  •  TOURS  •  TICKETS 

EUROPE  •  ASIA  •  AFRICA  •  U.S.A. 


Never  A  Service  Charge 


465  Park  Drive 
(at  Beacon  St.) 
Boston  15,  Mass. 


[5io] 


{Continued  from  page  484) 


and  "Bapteme  de  Christ"  is  more  in  the 
traditional  manner.  They  are  etched 
with  fervor  and  pathos,  and  are  de- 
veloped with  an  inspiration  which  tran- 
scends technical  skill  alone.  The  grief 
and  intensity  contained  in  the  plates 
denote  warmth  and  strength  of  char- 
acter as  well  as  a  grasp  of  subtle 
dramatic  concern. 

A  precise  estimation  of  Ciry's  work 
and  talent  is  outside  the  scope  of  these 
few  paragraphs.  However,  this  exhibi- 
tion attests  the  fact  that  he  is  an  artist 


of  unusual  ability,  with  prolific  ideas 
and  inexhaustible  experimentation  — 
qualities  possessed  by  few  of  the 
younger  men  in  the  graphic  arts  today. 
Suffice  it  to  say  that  interesting  and 
accomplished  as  his  prints  are  it  is  the 
great  promise  of  what  we  believe  will 
issue  from  him  in  the  future  that  makes 
the  most  impressive  appeal.  No  one  can 
study  his  work  without  understanding 
why  it  has  created  such  an  enthusiastic 
audience  of  printlovers,  artists,  and 
connoisseurs. 
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field  —  solo  pieces,  sonatas  for  more  than  one  instrument,  trios,  quar- 
tets, symphonies.  He  wrote  his  First  Symphony  after  he  came  to 
America  in  the  spring  of  1941.  Performed  in  '42,  it  met  with  an  excep- 
tional welcome,  for  its  tender  and  iridescent  beauty,  harmonic  fineness, 
and  lucent,  shimmering  instrumentation.  And  it  sang  what  we  might 
call  a  sublimated  Czech  song. 

This  symphony  pleased  Martinu  very  much  when  it  was  played. 
However,  he  looks  upon  it  now  as  a  work  of  his  past.  In  composing  it 
he  used  a  larger  orchestra  than  he  would  use  today  and  it  might  be 
said  that  this  music  was  somewhat  plumper  than  the  leaner,  sterner 
style  that  he  now  cultivates.  He  is  fonder  of  his  Second  Symphony, 
which  some  reviewers  found  more  obviously,  and  therefore  perhaps 
less  distinctively,  Czech  than  the  First.  The  Second  Symphony  Martinu 
considers  to  represent  the  break  between  the  fullness  of  the  First  Sym- 
phony and  the  more  concentrated  forms  that  he  cultivated  later. 

"But  the  Third  Symphony,"  he  said,  "is  my  pride.  It  is  tragic  in 
tone,  and  I  was  homesick  when  I  wrote  it.  It  is  in  three  movements 
and  it  is  a  very  real  symphonic  pattern.  If  you  have  been  told  by  my 
friends  that  I  am  modest,  then  I  tell  you  that  I  am  not  modest."  He 
laughed.  "I  had  in  my  mind  as  a  model  Beethoven's  'Eroica'.  I  con- 
sider it  my  first  real  symphony.  It  is  the  only  one  of  them  not  commis- 
sioned. The  first  was  commissioned  by  the  Koussevitzky  Foundation. 
The  Second  by  the  Cleveland  Symphony  Orchestra.  The  Third  I  wrote 
from  my  heart  as  a  gift  to  the  Boston  Symphony  Orchestra,  which  gave 
the  work  its  first  performance.  Koussevitzky  and  that  orchestra  have 
done  wonderful  things  for  me  in  the  past. 

"My  Fifth  Symphony.  It  was  written  for  the  Prague  Philharmonic 
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Festival  of  1946,  four  years  ago.  I  don't  exactly  know  what  I  think  about 
it  because  it  is  too  near  to  me.  But  certainly  it  is  a  well  organized, 
organic,  orderly  work.  There  are  very  few  places  in  it  with  which  I  am 
not  satisfied.  The  work  had  a  singular  experience  in  Prague.  I  think 
the  Government  there  knows  for  certain  that  I  am  what  they  call  a 
'formalist.'  I  was  a  very  great  friend  of  Jan  Masaryk.  It  may  have  been 
for  political  reasons  that  my  symphony  in  Prague  had  very  bad  reviews 
in  the  press.  But  this  is  interesting,  indeed  somewhat  laughable:  it 
received  the  first  prize  of  the  Czech  Academy. 

"The  Double  Concerto  for  double  string  orchestra  with  piano  I 
consider  my  strongest  work.  It  was  written  in  1938  at  the  time  of 
Munich.  It  is  very  difficult,  in  three  movements,  and,  thematically, 
strongly  integrated.  It  is  highly  dissonant,  but  in  my  own  opinion  the 
writing  is  such  that  the  dissonances  sound  normal,  as  a  result  of  the 
logic  of  the  counterpoint  and  the  development.  At  the  time  I  wrote  it 
I  was  in  complete  isolation  in  Switzerland,  beyond  the  reach  of  news- 
papers, radios  or  anything  but  my  own  ideas  and  my  strongest  con- 
victions. The  exhibition  of  international  politics  that  took  place  at 
Munich  had  been  a  terrific  shock  and  tragedy  to  me,  but  I  think  that 
I  succeeded  in  putting  my  emotion  into  a  truly  classic  form." 

He  was  concerned  with  the  effect  of  the  final  movement  of  his  Piano 
Concerto  which  Rudolf  Firkusny  played  with  the  Boston  Symphony  in 
Boston  and  New  York  last  November,  on  account  of  certain  incon- 
gruities in  the  contents.  The  last  movement  of  this  concerto  started 
out  as  a  polka.  Then  Martinu  received  the  news  of  Masaryk's  death. 
Something  of  this  found  its  way  into  the  last  movement  of  the  concerto. 
We  remember  the  excitement  and  sudden  new  impulse  in  the  music. 
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Many  students  of  M  artinu's  music  believe  that  it  is  more  truly  Czech 
in  its  actual  substance  than  it  was  before  he  came  to  America.  He  said 
that  substantially  he  agreed.  He  said  that  no  American  could  fully 
realize  the  freedom  of  the  atmosphere  in  America,  the  absolute  lack 
of  restriction  of  act,  of  thought.  This  effected  in  him  a  certain  release, 
and  that  release  had  resulted  in  the  crystallization  of  his  utmost 
creative  ideas. 

Mr.  Martinu  taught  for  two  seasons  at  Tanglewood  beginning  in 
1942.  He  taught  for  two  seasons  at  the  Mannes  School  and  is  now 
teaching  at  Princeton.  He  is  against  students  and  teachers  following 
textbooks.  "The  textbooks  have  all  the  correct  answers,"  he  said,  "and 
they  can't  produce  a  measure  of  living  music.  With  me  the  students 
must  think  for  themselves  from  the  beginning." 
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ENTR'ACTE 
MORE  LIGHT  ON  BEETHOVEN 

By  Ernest  Newman 
(Sunday  Times,  London,  November  y,  1954) 


The  identity  of  the  "Immortal  Beloved",  the  "Unsterbliche 
Geliebte",  to  whom  Beethoven  addressed  the  love  letter  found  among 
his  possessions  after  his  death,  has  been  a  subject  for  speculation  for 
more  than  a  century.  The  scrawled  letter  presents  an  intriguing  puz- 
zle. There  is  the  date  without  the  year,  the  reference  to  a  journey,  the 
cryptic  "K" ,  to  which  the  letter  was  to  be  sent.  There  is  the  reference 
in  a  diary  at  a  later  date  to  someone  whom  he  designates  by  an  initial 
letter  which  looks  like  but  might  not  be  "A".  The  whereabouts  on 
certain  conjectural  summers  of  certain  ladies  whom  he  knew  at  cer- 
tain times  has  been  a  prime  pastime  for  the  musicological  sleuths.  The 
year  1812  having  been  generally  agreed  upon,  certain  candidates  of 
earlier  years,  such  as  Giulietta  Guicciardi  and  Therese  von  Brunsvik, 
have  been  discarded. 
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A  recent  revelation  described  here  confounds  previous  conjecture  by 
drawing  to  the  fore  Therese's  sister  Josephine,  whom  Beethoven  once 
regarded  tenderly  but  who  had  by  1812  been  twice  married  and  there- 
fore had  not  been  considered  by  the  most  relentless  investigators. 

Some  readers  may  recall  that  last  February  I  devoted  two  articles  to 
the  consideration  of  a  book  by  Dr.  Siegmund  Kaznelson,  of  Jeru- 
salem —  "Beethovens  Feme  und  Unsterbliche  Geliebte"  —  which 
struck  me  as  the  most  important  contribution  to  Beethoven  biography 
made  during  the  last  half-century  or  so.  Dr.  Kaznelson's  industry  and 
psychological  acumen  have,  to  my  thinking,  not  only  established  once 
for  all  the  fact  that  Beethoven's  Immortal  Beloved  was  not,  as  had 
latterly  been  supposed,  Countess  Therese  von  Brunsvik  but  her 
younger  sister  Josephine,  but  also  thrown  much  new  light  on  the 
psychological  and  other  circumstances  attending  the  famous  Beethoven 
letter  of  1812.  The  first  impact  of  Dr.  Kaznelson's  crowning  conclu- 
sion was  startling:  it  was  that  the  long  attraction  of  the  composer  and 
Countess  Josephine  for  each  other  had  come  to  a  sudden  climax  in 
Prague  on  July  3,  1812,  and  Josephine's  daughter,  Minona,  was 
Beethoven's  child. 
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(The  reader  may  like  to  be  reminded  that  in  1799  Josephine,  at 
the  age  of  twenty,  had  married  a  certain  Count  von  Deym,  under  her 
mother's  persuasion  rather  than  from  personal  inclination  on  her 
part.  Deym  died  in  1803,  leaving  her  with  four  children.  In  1 810  she 
married  Count  von  Stackelberg,  by  whom  she  had  two  more  children. 
The  Brunsviks  were  an  Hungarian  family;  but  like  all  the  aristocracy 
of  that  period  they  spent  much  of  their  time  in  Vienna,  where  Bee- 
thoven had  come  into  their  orbit.) 

It  had  long  been  surmised  by  Beethoven  researchers  that  decisive 
clues  to  the  Beethoven-Brunsvik  relationship  would  be  found  if  any- 
where, in  the  Brunsvik  archives,  especially  in  the  jottings,  diaries  and 
memoirs  of  Therese.  (She  survived  her  sister  some  forty  years,  dying 
in  1861.)  This  mass  of  papers  had  ultimately  become  Minona's  prop- 
erty, and  at  her  death  in  1897  they  passed  into  the  possession  of  a 
great-niece  of  Therese,  Madame  de  Gerando.  Romain  Rolland  was 
given  access  to  some  of  these  papers,  but  not  all.  They  had  been 
placed  by  the  family  in  the  care  of  Dr.  Marianne  von  Czeke,  of  Buda- 
pest, who  had  made  it  her  life-work  to  produce  a  full-scale  biography 
of  her  adored  Therese. 

In  1938  the  Hungarian  Historical  Society  published  in  Budapest 
the  first  volume  of  "Notes  and  Diaries  of  Countess  Therese  von  Bruns- 
vik," to  which  Dr.  von  Czeke  added  a  450-page  biography  of  Therese 
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in  Hungarian.  (This  first  volume  carried  the  German  documentary 
record  down  only  to  1814.)  Then  came  the  war;  and  in  January,  1942, 
Dr.  von  Czeke  died,  leaving  her  work  to  be  continued  by  Frau  Hen- 
riette  von  Szirmay-Pulszky,  who  had  been  her  co-worker  for  many 
years,  and  is  now  the  archivist  of  the  voluminous  Therese  papers. 

Dr.  Kaznelson  now  sends  me  some  new  documents  bearing  on  the 
Beethoven  matter.  It  appears  that  Frau  von  Szirmay-Pulszky,  after  a 
careful  reading  of  Dr.  Kaznelson's  book,  has  expressed  her  entire 
agreement  with  his  facts  and  conclusions,  which  are  consonant,  she 
says,  with  the  evidence  yielded  by  the  Therese  papers.  The  reader  may 
recall  that  in  my  second  article  of  February  last  I  suggested  that  the 
crux  of  the  matter,  so  far  as  the  paternity  of  Minona  is  concerned,  was 
whether  Stackelberg  was  or  was  not  out  of  bounds,  so  to  speak,  at  the 
vital  time.  Frau  von  Szirmay-Pulszky  gives  her  complete  adherence  to 
Dr.  Kaznelson's  conjectural  timetable. 

Stackelberg,  it  now  appears,  had  left  Vienna  at  the  end  of  May  or 
beginning  of  June,  1812  — at  the  latest  by  June  8.  "Minona,"  Frau 
von  Szirmay-Pulszky  writes,  "was  born  on  the  8th  April,  1813,  nine 
months  and  five  days  after  Josephine's  meeting  with  Beethoven  in 
Prague  on  the  3rd  July,  1812.  No  doubt  about  it  is  possible;  Minona 
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was  Beethoven's  daughter.  Marianne  de  Czeke  would  agree  with  me 
if  she  were  alive  now." 

This  is  as  far  as  my  space  will  allow  me  to  deal  with  the  matter  at 
present.  There  is  one  odd  new  feature,  however,  to  which  attention 
should  be  called.  Frau  von  Szirmay-Pulszky  comes  to  the  conclusion 
that  neither  Minona  nor  Stackelberg  ever  had  an  inkling  that  the 
child  born  in  1813  was  not  the  latter's.  In  1814  he  forcibly  took 
Minona  and  his  two  older  daughters  away  from  Josephine  to  have 
them  educated  in  Russia.  Evidently  there  is  a  great  deal  in  hitherto 
accepted  Beethoven  biography  of  the  middle  period  that  now  calls 
for  re-writing. 
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Robert  Casadesus,  a  Frenchman  of  Catalonian  ancestry,  was  born 
in  Paris,  April  7,  1899.  He  studied  piano  with  Louis  Diemer  at  the 
Conservatoire.  He  succeeded  Isidore  Philipp  as  head  of  the  piano 
department  of  the  American  Conservatory  at  Fontainebleau  in  1934  and 
in  the  following  year  first  came  to  this  country.  The  first  of  a  number 
of  appearances  with  the  Boston  Symphony  Orchestra  was  on  March  21, 
1938.  Mr.  Casadesus  has  composed  works  in  small  and  large  forms. 

He  is  the  nephew  of  the  late  Henri  Casadesus  and  the  brother  of 
Marius,  members  of  the  Societe  des  Instruments  Anciens,  the  group 
which  played  with  the  Boston  Symphony  Orchestra  on  April  20,  1928. 
It  was  Henri  Casadesus  who  made  the  collection  of  ancient  musical 
instruments  presented  to  this  orchestra  in  1926. 

Brothers  of  Henri  are  Francis  Casadesus,  composer,  conductor  and 
founder  of  the  American  Conservatory  of  Fontainebleau,  and  Marcel, 
a  cellist,  who  was  killed  in  the  first  World  War.  Rose  Casadesus,  the 
aunt  of  Robert,  was  his  first  teacher  in  his  early  childhood.  His  father, 
known  professionally  as  Robert  Casa,  was  a  well-known  figure  as  actor 
and  director  of  the  French  stage.  Robert's  wife,  Gabi,  and  his  son,  Jean, 
both  pianists,  carry  on  the  tradition  of  a  music-making  family. 
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CONCERTO  NO.  5,  E-flat,  for  Pianoforte  and  Orchestra,  Op.  73 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  i6(?) ,  1770;  died  at  Vienna,  March  26,  1827 


Beethoven's  "Emperor"  Concerto  was  completed  in  the  year  1809.  Its  first  per- 
formance took  place  in  Leipzig  probably  in  the  year  1810  when  Johann  Schneider 
was  the  pianist.  The  first  pertormance  in  Vienna  was  on  February  12,  1812,  Karl 
Czerny  taking  the  solo  part.  The  first  performance  by  the  Boston  Symphony  Orches- 
tra was  on  January  27,  1882,  Professor  C.  Baermann,  soloist.  Subsequent  soloists  per- 
forming the  concerto  with  this  orchestra  in  Boston  have  been  Carl  Faelten,  Adele 
aus  der  Ohe,  Eugen  D'Albert,  Helen  Hopekirk,  Ignace  Paderewski,  Frederic 
Lamond,  Ferruccio  Busoni,  Wilhelm  Bachaus,  Teresa  Carrefio,  Leonard  Borwick, 
Harold  Bauer,  Josef  Hofmann,  Alfred  Cortot,  Rudolph  Ganz,  Walter  Gieseking, 
Leonard  Shure,  Jesus  Maria  Sanroma,  Rudolf  Serkin,  Alexander  Borovsky,  Nadia 
Reisenberg,  and  Clifford  Curzon    (April  6,  1951). 

The  orchestration  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings.  The  dedication  is  to  the  Archduke  Rudolph,  of 
Austria. 

Notations  for  the  last  of  Beethoven's  piano  concertos  appear  in 
the  sketchbooks  of  1808,  together  with  sketches  for  the  choral 
Fantasia.  Evidently  he  put  his  ideas  for  the  concerto  aside,  to  resume 
and  complete  the  work  in  the  summer  or  early  autumn  of  1809.  The 
conditions  in  Vienna  at  that  time  were  anything  but  conducive  to 
creative   contemplation,    and   it   is   additional   proof  of   Beethoven's 


n 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces* 
Let     us     help      you     schedule      your      printing      needso 


PRINTERS  SINCE  1873  •  ^,  ^  gfl£4  g*. 

272   CONGRESS  STREET    •    BOSTON   •    LIberty  2-7800 


[521] 


powers  of  absorption  and  isolation  in  his  art  that  he  could  compose 
this  work  of  proud  assertion,  and  others  as  well,  in  such  a  period. 

The  vanguard  of  the  French  army  marched  upon  Vienna,  and  when 
the  Archduke  Maximilian  refused  to  capitulate,  erected  a  battery 
on  the  Spittelberg  and  opened  fire  on  the  night  of  May  11,  with 
twenty  howitzers.  The  population  crowded  indiscriminately  into  every 
possible  underground  shelter.  Beethoven's  windows  on  the  Wasserkunst 
Bastei,  chosen  for  their  outlook,  were  in  direct  line  of  the  bombard- 
ment. He  fled  to  the  house  of  his  brother  Karl  on  the  Rauhensteingasse, 
and  crouched  in  the  cellar,  holding  a  pillow  over  his  head  to  spare 
his  poor,  sensitive  ears  the  pain  of  the  concussive  reports.  Shells  were 
fired  into  the  city  without  cessation  through  the  night.  Many  houses 
burst  into  flames;  wounded  civilians  were  carried  through  the  streets 
to  safety.  On  the  following  afternoon,  Vienna  capitulated  —  it  could 
have  done  nothing  else  —  and  forthwith  endured  the  French  occupa- 
tion for  the  two  months  that  remained  of  the  campaign.  Napoleon 
set  himself  up  in  state  at  the  Schonbrunn  Palace  once  more.  General 
Andreossy  had  issued  a  proclamation  to  the  inhabitants  of  Vienna, 
assuring  them  of  the  good  will  of  his  sovereign  the  Emperor  Napoleon, 
"King  of  Italy,  Protector  of  the  Confederation  of  the  Rhine."  On 
May  15th  the  Commandant  Razout  quartered  the  soldiery  upon  all 
lodgings  in  Vienna.  Next,  a  levy  was  imposed  upon  house  rentals, 
whereby  a  quarter  of  Beethoven's  rent  money  went  to  the  conquerors. 
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Beethoven's  well-born  acquaintances  had  for  the  most  part  fled  to 
other  parts.  The  parks  about  Vienna,  his  favorite  haunts  in  the  summer 
season,  were  closed  to  the  public  until  the  end  of  July.  Young  Rust 
met  him  one  day  in  a  coffee-house  and  saw  him  shake  his  fist  at  a 
passing  French  officer,  with  the  exclamation:  "If  I  were  a  general,  and 
knew  as  much  about  strategy  as  I  know  about  counterpoint,  I'd  give  you 
something  to  do!" 

In  spite  of  these  disturbing  conditions,  Beethoven  probably  com- 
pleted the  "Lebewohl"  Sonata  at  this  time,  as  well  as  this  Concerto 
and  the  String  Quartet,  Op.  74  (called  the  "Harp  Quartet");  he  also 
devoted  many  hours  to  the  laborious  task  of  copying  extracts  from 
earlier  musical  theorists  for  the  use  of  his  aristocratic  pupil  of  twenty- 
two,  the  Archduke  Rudolph.  It  was  to  the  Archduke  that  Beethoven 
dedicated  the  Concerto,  and  the  Sonata  as  well,  the  titles  of  the  move- 
ments —  "Farewell,  absence,  and  return"  —  being  occasioned  by  this 
gentleman's  flight  from  existing  conditions  in  Vienna.  The  tonality 
of  E-flat  seems  to  have  possessed  Beethoven  at  the  time,  for  the  Con- 
certo, the  Sonata,  and  the  Quartet  are  all  in  that  key. 

The  Concerto  was  performed  at  Leipzig  by  Johann  Schneider,  prob- 
ably towards  the  end  of  1810,  about  the  time  it  was  sent  to  the  pub- 
lisher. The  concert  was  reported  a  success,  the  Allgemeine  Musikalische 
Zeitung  stating  that  a  numerous  audience  was  moved  to  "a  state  of 
enthusiasm  that  could  hardly  content  itself  with  the  ordinary  expres- 
sions of  recognition  and  enjoyment."  The  first  Viennese  performance, 
and  the  first  over  which  Beethoven  himself  had  any  direct  super- 
vision, was  on  February  12,  1812.  Beethoven's  career  as  pianist  had 
ended  on  account  of  his  deafness,  and  the  honors  on  this  occasion  fell 
to  his  pupil,  Karl  Czerny.  The  concert  was  "for  the  benefit  of  the 
Society  of  Noble  Ladies  for  Charity."  At  this  affair  three  tableaux  were 
shown,  representing  three  pictures  by  Raphael,  Poussin,  and  Troyes, 
as  described  by  Goethe  in  his  Elective  Affinities.  "The  pictures 
offered  a  glorious  treat,"  wrote  Theodor  Korner  in  a  letter,  "a  new 
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pianoforte  concerto  by  Beethoven  failed."  And  Castelli's  Thalia 
gives  the  reason:  "If  this  composition,  which  formed  the  concert 
announced,  failed  to  receive  the  applause  which  it  deserved,  the 
reason  is  to  be  sought  partly  in  the  subjective  character  of  the  work, 
partly  in  the  objective  nature  of  the  listeners.  Beethoven,  full  of  proud 
confidence  in  himself,  never  writes  for  the  multitude;  he  demands 
understanding  and  feeling,  and  because  of  the  intentional  difficulties, 
he  can  receive  these  only  at  the  hands  of  the  knowing,  a  majority  of 
whom  is  not  to  be  found  on  such  occasions." 

Thayer,  quoting  this  paragraph,  adds:  "That  was  precisely  the 
truth.  The  work  was  out  of  place.  The  warblings  of  Fraulein  Sessi  and 
Herr  Siboni,  and  Mayseder's  variations  on  the  march  in  Aline  were 
suited  to  the  occasion  and  the  audience.  Instead  of  Beethoven's  ma- 
jestic work,  Chapelmaster  Himmel,  who  had  recently  been  in  Vienna, 
should  have  been  engaged  to  remain,  and  exhibit  his  brilliant  finger 
gymnastics." 

The  assemblage  at  this  concert,  probably  in  the  mood  for  light 
diversion,  no  doubt  missed  altogether  the  very  different  voice  of 
Beethoven  which  underlay  its  expected  aspect  of  thundering  chords, 
cadenza-like  passages  in  scales,  trills,  arpeggios,  forms  which  in  lesser 
hands  are  so  often  the  merest  bombast.  They  failed  to  see  that,  ac- 
cepting the  style  which  custom  had  dictated  to  him,  Beethoven  had 
transformed  it  into  something  quite  different,  had  written  his  signa- 
ture into  every  measure.  The  three  emphatic  chords  from  the  orches- 
tra in  the  introduction,  each  followed  by  solo  passages  of  elaborate 
bravura,  establish  at  once  a  music  of  sweeping  and  imperious  grandeur 
unknown  to  any  concerto  written  up  to  1812,  and  beside  which  the 
dignity  of  emperors  or  archdukes  loses  all  consequence.* 

There  follow  almost  a  hundred  measures  in  which  the  orchestra 
alone  lays  forth  the  two  themes  and  develops  them  in  leisurely  ampli- 

*  Beethoven  once  wrote :   "There  is  nothing  smaller  than  our  great  ones  —  I  make  an  ex- 
ception in  favor  of  archdukes." 
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tude.  The  piano  from  this  point  assumes  the  first  place,  and  makes 
the  themes,  so  symphonically  cast,  now  primarily  its  own.  The  solo 
part  traverses  elaborate  figurations  which,  however,  never  obscure  the 
thematic  outlines,  but  unfailingly  intensify  it  and  enhance  the  de- 
velopment. Beethoven  writes  his  own  cadenza  into  the  score,  and,  by 
explicit  direction,  forestalls  weakling  interpolations.  The  slow  move- 
ment (in  B  major)  is  short,  like  that  of  the  G  major  concerto,  and 
like  that  illustrious  predecessor  consists  of  a  sort  of  duologue  between 
orchestra  and  piano.  Here  the  muted  strings  intone  their  noble  and 
tender  theme,  which  the  piano  answers  with  a  pianissimo  passage  of 
its  own,  in  gently  descending  triplets.  The  free,  searching  improvisa- 
tion of  the  piano  ascends  by  trills  in  half-steps,  arousing  a  sense  of 
expectancy  which  is  resolved  as  it  clarifies  at  last  upon  the  theme  of 
the  orchestra.  The  piano  sings  the  theme  in  a  full  exposition.  Wood 
winds  and  strings  are  then  softly  blended  with  a  dreamy  and  con- 
stantly shifting  figuration  of  the  piano.  The  music  dies  away  upon  a 
mysterious  sense  of  anticipation,  and  over  a  sustained  note  of  the 
horns  the  piano  gives  a  soft  intimation,  still  in  the  adagio  tempo,  of 
the  lively  rondo  theme  which  immediately  follows.  The  piano  takes 
the  thematic  lead  in  this  finale,  which  is  long,  and  brilliantly 
developed. 
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HIGHER  THEN  FI,  THET'S  NO  ME! 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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SEVENTY-FOURTH  SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 

Next  week  the  Orchestra  will  give  concerts  in  Hartford,  New  London,  New  York, 
Washington,  and  Brooklyn.   The  next  regular  pair  of  concerts  will   take- 
place  on  January  21   and  January  22. 


Twelfth  Program 


FRIDAY  AFTERNOON,  January  21,  at  2:15  o'clock 

SATURDAY  EVENING,  January  22,  at  8:30  o'clock 


Ravel Daphnis  et  Chloe,  Ballet  in  One  Act 

Introduction  et  Danse  religieuse 
Nocturne  —  Interlude  —  Danse  guerriere  — 
Lever  du  Jour  —  Pantomime  —  Danse  generale 

(First  complete  performance  at  these  concerts) 

NEW  ENGLAND  CONSERVATORY  CHORUS  AND  ALUMNI  CHORUS 
Directed  by  Robert  Shaw,  in  association  with  Lorna  Cooke  de  Varon 

intermission 

Beethoven Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country: 
Allegio  ma  non  troppo 

II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'  allegro; 

Thunderstorm;  Tempest:  Allegro 

IV.  Shepherd's  Song:  Gladsome  and  thankful  feelings  after  the  storm: 

Allegretto 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ).  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


STAGEFRIGHT 

Can  be  cured 

Short  Course  of  Instruction 

Goodhue  Studio  Cambridge 


KIrkland  7-8516 


Call  mornings 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK   CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 

FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 
Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A   Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New  York  Philharmonic,  Boston  Symphony,  and  "Telephone  Hour"   Orchestras 

119  Park  Drive,  Boston  Tel.  CO  6-7359 

THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 
169  Bay  State  Road,  Boston  COpley  7-7265 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

CH  3-1388 


VOCALIST  musician 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath   Control — Diction — Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 
For  appointment,  Tel.  GA  7-7585 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  i954-!955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1955,  BY  BOSTON   SYMPHONY   ORCHESTRA,  IflC. 

The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         \  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
Furtwangler:  an  Appreciation 


EXHIBITION 

The  exhibition  of  paintings  now  on 
view  in  the  Gallery  has  been  kindly 
loaned  by  the  de  Cordova  Museum  of 
Lincoln,  Mass. 

•     • 

Of  the  estimates  of  Wilhelm  Furt- 
wangler (January  25,  1886  -  November 
30,  1954),  the  following,  perhaps  the 
most  perceptive,  is  chosen.  It  appeared 
in  England,  in  the  "Manchester  Guard- 
ian" 

FURTWANGLER:  AN 
APPRECIATION 

By  Neville  Cardus 

Furtwangler  was  almost  the  last  of 
the  post-Wagner  romantic  school  of 
music:  only  Klemperer  now  survives. 
For  Bruno  Walter,  though  a  product  of 
the  German  romantic  tradition  and 
rooted  in  the  nineteenth  century,  has 
assimilated  an  Austrian  urbanity  which 
would  have  been  alien  to  Furtwangler's 
style  and  temperament.  Furtwangler 
conducted  in  a  manner  exactly  opposed 
to  the  Toscanini  objectivity:  in  plainer 
words,  he  did  not  regard  the  printed 
notes  of  the  score  as  a  final  statement 
but  rather  as  so  many  symbols  of  an 
imaginative  conception,  ever  changing 
and  always  to  be  felt  and  realised  sub- 
jectively. His  variations  and  tempo 
often  irritated  musicians  who,  in  in- 
creasing numbers  during  a  period  of 
anti-romanticism,  persuaded  themselves 
to  believe  in  music  as  an  arrangement 
of  patterns  conveying  no  emotion  or 
meaning  reducible  to  terms  or  language 
related  to  merely  human  or  egoistical 
significance. 

Furtwangler,  a  born  and  superbly, 
equipped  musician,  was  no  more  ca- 
pable than  Wagner  of  reacting  to  music 
as  a  thing  complete  in  itself;  he  sought 
for  the  man  behind  the  style,  indeed  he 
sought,  or  seemed  to  seek,  to  expose  the 
nerve  centre.  His  interpretations  of  the 
classic  composers  were  definitely  Wag- 
nerian; or  post-Wagnerian,  stimulating 
dramatic  as  well  as  musical  values.  He 
was  consequently  not  a  happy  conductor 
in  the  comedy  of  Mozart;  he  was  never 
visited  by  the  comic  spirit;  he  was  echt 
deutsch.  But  as  recently  as  the  Salzburg 
Festival  of  last  summer  he  conducted  a 


THE    TROUSSEAU    HOUSE    OF    BOSTON 

the  SALE 
that  really  is 

a  SALE 

Every  item  from  our  regu- 
lar stocks.  Nothing  bought 
for  sale  purposes. 

20%  to  50%  OFF 

•  negligees,  teagowns 

•  silk,  nylon  lingerie 

•  household   and 

decorative  linens 

•  children* 's  things 

(Wellesley   Shop   only) 

SPECIAL  JANUARY 

VALUES  in 

WAMSUTTA 

SHEETS  •  CASES 

MARTEX 
LUXOR  TOWELS 

416   Boylston   St.,    Boston 
54  Central  St.,  Wellesley 
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stupendous    performance    of    Don    Gio- 
vanni. 

More  than  any  conductor  of  our  time, 
he  was  Faustian;  his  faults  were  the 
sign  of  his  restless  idealism,  his  im- 
patience with  routine  and  formula.  Often 
as  I  watched  this  lean  lonely  man 
quivering  the  whole  of  his  body  as  he 
directed  the  orchestra,  I  remembered 
the  lines  "Es  irrt  der  Mensch  so  lang  er 
strebt."  To  Furtwangler,  truth  of  musi- 
cal interpretation  came  not  only  from 
deep  study  and  culture  but  as  much 
from  aesthetic  experience  and  by  ordeal 
of  trial  and  error  of  the  spirit.  Not  since 
Nikisch,  of  whom  he  was  a  disciple,  has 


a  greater  personal  interpreter  of  orches- 
tral and  opera  music  than  Furtwangler 
been  heard;  his  penetration  into  the 
germ  cell,  the  blood  stream,  the  nervous 
system,  and  the  brain  centre  of  Tristan 
and  Parsifal  was  absolute  and  consum- 
mate; it  is  not  likely  that  we  shall  ever 
hear  the  intense  equal  of  Furtwangler's 
Wagner  interpretations.  Lack  of  genial- 
ity kept  him  outside  the  warmest  spaces 
of  Meister singer.  Last  August  at  Lu- 
cerne his  conducting  of  the  Ninth  Sym- 
phony of  Beethoven  was  truly  noble. 
He  has  died  too  soon,  at  the  period  of 
an  artist's  maturity.  He  certainly  was  an 
artist;  and  not  all  conductors  are  that. 


Hear  these  performances 
come  "ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  .  .  .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel :  Bacchus  et  Ariane 
Ravel :  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


*"New  Orthophonic"  High  Fidelity  Recording 


rca  Victor 

FIRST      IN      RECORDED       MUSIC 


15$*] 


BRIGGS  &  BRIGGS,  INC. 

1270  Mass.  Ave..  Harvard  Sq.,  Cambridge,  Mass. 

KIrkland  7-2007 


With  this  one  superb  Larry 
Aldrich  dress,  the  door  opens  on 
a  whole  new  era  of  fashion  .  .  . 
here  is  the  very  first,  and  very 
handsome,  illustration  of  the  new 
shape  which  begins  next  spring. 
You  who  wear  it  will  find  your- 
self at  once  looking  taller  and 
slimmer  .  .  .  your  bustline  higher, 
rounder,  younger  .  .  .  your  waist- 
line natural,  easy  and  unpinched 
.  . .  your  hips  smooth  and  straight. 

FILENE'S   FRENCH   SHOPS 

seventh  floor 
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Mr.  Steppington  Inspects  His  Forest 


They're  coming  along  nicely 
—  those  pines  Mr.  Steppington 
planted  on  the  hillside.  Some 
day  they'll  be  worth  a  lot  to 
his  grandchildren. 

A  farsighted  man,  Mr.  S. 
He's  planted  a  solid  financial 
future  for  his  family,  too.  His 
Living  Trust,  drawn  by  his  at- 
torney and  naming  Old  Colony, 
Trustee,  will  mean  security  for 
many  Steppingtons  to  come. 

You  gain  in  many  ways  when 
you  transfer  your  security  hold- 
ings to  a  Living  Trust  with  Old 
Colony.  Not  the  least  of  these 
gains  is  the  comforting  knowl- 
edge  that    New   England's 


largest  trust  institution  is  man- 
aging your  property. 

You're  invited  to  write  for 
the  free  1 2-page  booklet,  "The 
Living  Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  yTrust "Investment Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH   SEASON   •  NINETEEN  HUNDRED  FIFTY -FOUR  AND    FIFTY-FIVF 


'Twelfth  Program 


FRIDAY  AFTERNOON,  January  21,  at  2:15  o'clock 

SATURDAY  EVENING,  January  22,  at  8:30  o'clock 


Ravel "Daphnis  et  Chloe,"  Ballet  in  One  Act 

Introduction  et  Danse  religieuse 
Nocturne  —  Interlude  —  Danse  guerriere  — 
Lever  du  Jour  —  Pantomime  —  Danse  g^nerale 

(First  complete  performance  at  these  concerts) 

NEW  ENGLAND  CONSERVATORY  CHORUS  AND  ALUMNI  CHORUS 
Directed  by  Robert  Shaw,  in  association  with  Lorna  Cooke  de  Varon 

INTERMISSION 

Beethoven. Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country: 
Allegro  ma  non  troppo 

II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'  allegro; 

Thunderstorm;  Tempest:   Allegro 

IV.  Shepherd's  Song:   Gladsome  and  thankful  feelings  after  the  storm: 

Allegretto 


This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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For  you  who  take 

pride  in  wearing  timeless 

classics  of  good  quality 

and  impeccable  taste 

north-south  Darford  classics 

Apparel  and  accessories 
which  bear  the  Darford 
label  prove  the  true 
economy,  of  lasting  satis- 
faction and  good  taste. 
A  case  in  point  .  .  .  this  fur 
felt  —  in  dark  colors  10.95. 
In  cruise  and  southern 
colors,   12.95. 

KHJta* 

BOSTON    •    CHESTNUT    HILL 
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DAPHNIS  ET  CHLO£  -  Ballet  in  One  Act 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses- Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  ballet  Daphnis  et  Chloe"  was  completed  in  1911*,  and  first  produced  June 
8,  1912  by  Diaghileff's  Ballet  Russe,  at  the  Chdtelet  in  Paris,  Pierre  Monteux 
conducting.  Of  the  two  orchestral  suites  drawn  from  the  ballet,  the  second  had 
its  first  Boston  performance  at  the  concerts  of  the  Boston  Symphony  Orchestra, 
December  14,  1917    (Dr.  Karl  Muck  conducting) . 

The  ballet,  complete  as  here  performed,  calls  for  the  following  instruments: 
3  flutes,  alto  flute  and  piccolo,  2  oboes  and  English  horn,  2  clarinets,  E-flat 
clarinet  and  bass  clarinet,  3  bassoons  and  contra-bassoons,  4  horns,  2  trumpets, 
3  trombones  and  tuba,  timpani,  bass  drum,  2  side  drums,  cymbals,  antique  cymbals, 
triangle,  tambourine,  tam-tam,  castanets,  celesta,  glockenspiel,  wind  machine,  2 
harps  and  strings.  There  is  a  wordless  mixed  chorus. 

IN  his  autobiographical  sketch  of  1928,  Ravel  described  his  Daphnis 
et  Chloe  as  "a  choreographic  symphony  in  three  parts,  commis- 
sioned from  me  by  the  director  of  the  company  of  the  Ballet  Russe: 
M.  Serge  de  Diaghileff.  The  plot  was  by  Michel  Fokine,  at  that  time 


*  This  according  to  Serge  Lifar,  who  was  a  dancer  in  the  Ballet  Russe  at  that  time. — "La 
Revue  Musicale,"  December,   1938. 


you  r 

move 

south  or  north,  you 

always  win  the  dramatic 
game  of  fashion  when  you 
depend  on  Hurwitch 
for  your  inspiration. 

<Jwru)itch$ros. 

twenty     newbury 
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choreographer  of  the  celebrated  troupe.  My  intention  in  writing  it 
was  to  compose  a  vast  musical  fresco,  less  scrupulous  as  to  archaism 
than  faithful  to  the  Greece  of  my  dreams,  which  inclined  readily 
enough  to  what  French  artists  of  the  late  eighteenth  century  have 
imagined  and  depicted. 

"The  work  is  constructed  symphonically  according  to  a  strict 
tonal  plan  by  the  method  of  a  few  motifs,  the  development  of  which 
achieves  a  symphonic  homogeneity  of  style. 

"Sketched  in  1907,  Daphnis  was  several  times  subjected  to  revision 
—  notably  the  finale." 

There  were  late  revisions.  If  Ravel's  date  of  1907-)-  is  indeed  correct, 
"Daphnis  et  Chloe"  was  five  years  in  the  making  and  must  indeed 
have  many  times  been  "remis  sur  le  metier,"  as  Ravel  expressed  it, 
before  the  perfectionist  was  sufficiently  content  with  his  handiwork 
to  release  it  for  dancing  and  for  printing. 


f  The  date  is  surprising.  Diaghileff's  Ballet  had  its  first  Paris  season  in  1909 ;  1909,  and 
sometimes  1910,  are  given  as  that  in  which  Ravel  began  "Daphnis  et  Chloe"."  Roland-Manuel 
thinks  that  Ravel  made  a  "mistake  of  two  years"  in  naming  1907,  which  again  is  surprising, 
since  Roland-Manuel  originally  wrote  the  autobiographical  sketch  at  Ravel's  dictation.  In 
1907  Diaghileff  was  in  Paris  and  probably  had  met  Ravel,  but  there  was  no  plan  as  yet  for 
a  ballet  season  in  Paris.  It  is,  of  course,  possible  that  Ravel's  first  sketches  for  "Daphnis  et 
Chlo4"  were  purely  symphonic  in  intent,  a  fact  he  might  not  have  been  Quick  to  admit  after 
the  vicissitudes  of  the   piece  in   the  theatre. 


Recent  Arrivals 
at  S.  S.  PIERCE'S 


Three     Each 

Embassy  Ginger  Marmalade,   1  lb.  jar $1.73      $  .59 

A  distinctive,  richly  flavored  marmalade  from  England. 

Epicure  Ham  Sauce,  9  oz.  jar 1.32  .45 

A  tangy  sauce  for  ham  or  cold  meats.  Prepared  in  our  own  kitchen. 
Blend  with  cheese  for  an  appetizer  spread. 

Embassy  Danish  Meat  Balls  in  Gravy,  15  oz.  tin 2.85  .97 

Dainty  meat  balls  prepared  under  Royal  inspection  from  veal  and 
pork,  with  seasonings,  in  a  savory  gravy.  About  25  to  a  tin. 

Gala  Cocktail  Flowers,  5  oz.  tin 1.89 

Delightful,    glazed,   flower-shaped,    indented  hors  d'oeuvre   wafers 
from  Denmark.  Smart,  highly  useful,  decorative. 

Verkade  Frambesca  Wafers,  7  oz.  tin 1.39 

From  Holland  come  these  finger-shape  wafers  filled  with  rich  rasp- 
berry-currant jam  and  vanilla  cream  —  a  layer  of  each. 

Overland  Roasted  Sunflower  Seeds,  4J^  oz.  jar 1.73  .59 

Newest  cocktail  tidbit  —  roasted  and  salted  sunflower  seed  kernels, 
with  a  tempting  nut-like  flavor. 

STORES:    Boston,    Brookline,    Newton,    Chestnut   Hill,    Belmont,    West   Hartford. 
Mail  Orders  Telephone  Dept. :   KEnmore   6-7600  or  BEacon   2-1300 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 
|  what  you  want,  will  be  done. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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The  choreography  is  taken  directly  from  the  book  of  the  same 
name  by  Longus,  the  writer  of  ancient  Greece  of  unknown  date.  It 
is  the  oldest  of  countless  tales  of  the  love  thwarted  by  circumstance, 
and  the  final  union  of  a  shepherd  and  shepherdess.*  The  two  suites 
familiar  to  concert  audiences  consist  of  the  second  and  third  parts 
of  the  ballet.  Between  them  is  an  episode  in  which  Chloe,  a  captive, 
her  hands  bound,  tries  to  escape. 

The  opening  scene  of  the  ballet  is  a  meadow  on  the  edge  of  a 
sacred  grove,  hills  seen  in  the  distance.  At  the  right  is  a  grotto,  guarded 
by  the  sculptured  likeness  of  three  nymphs.  A  great  rock  at  the  left 
rear  suggests  the  god  Pan.  It  is  a  clear  afternoon  of  spring.  Young 
men  and  girls  enter,  bearing  baskets  with  offerings  for  the  nymphs. 
There  follows  a  graceful  and  stately  religious  dance,  the  chorus  join- 
ing. Daphnis  appears,  preceded  by  his  flock.  Young  girls  surround 
Daphnis  and  dance  (in  7/4  rhythm) .  Chloe  appears  and  is  drawn 
into  the  dance.  Dorcon,  a  grotesque  figure,  and  Daphnis,  the  hand- 
some shepherd,  are  rivals  for  Chloe.  The  two  perform  a  dance  in 
turn,  but  Dorcon's  dance  is  received  with  derision  and  the  dance  of 
Daphnis  with  general  approval.  After  the  dance  (gracieuse  et  legere) , 


*  For  quotations  from  Longus'  Daphnis  et  Chloe,  see  page  548. 
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omen 
and  life  insurance 

In  your  desire  to  provide  adequately  for  your  heirs,  you  may 
have  wished  that  it  was  possible  to  buy  a  ready-made  package 
of  dollars  for  their  use.  Life  Insurance  is  the  answer. 

One  of  our  Trust  Officers  will  be  glad  to  talk  over  the  finan- 
cial aspects  of  your  estate  plan  with  you,  your  attorney,  and 
your  life  underwriter  to  see  that  your  family  has  the  protection 
that  insurance  provides. 

Write  or  phone  for  a  copy  of  THE  "PREPAID"  ESTATE 
. . .  A  Short  Story  of  Life  Insurance  and  Its  Uses. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Once  more . . .  Bishop  glasses 

The  first  of  Richard  Bishop's 
hand-decorated  glasses,  with  game 
birds  and  ducks,  are  now  at  Shreve's 
Highballs  and  old-fashioneds  both 
priced  at  $20  the  dozen. 
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pirates  burst  upon  the  scene  and  carry  off  Chloe.  Daphnis  enters, 
finds  a  sandal  that  she  has  dropped  and  prays  to  the  nymphs  for  her 
safety.  The  three  sculptured  nymphs  come  to  life,  descend  and  perform 
a  dance   (lente  et  mysterieuse)  .  All  pay  homage  at  the  altar  of  Pan. 

The  second  scene,  which  comprises  the  first  concert  suite,  shows  the 
camp  of  the  pirates  by  the  sea.  A  trireme  is  seen  in  the  distance. 
The  pirates  enter,  carrying  torches  and  booty.  There  follows  the  war- 
like dance    (danse  guerriere) . 

The  episode  which  follows  becomes  a  connecting  point  between 
the  two  orchestral  suites.  Chloe  is  brought  in,  her  hands  tied.  She 
performs  a  danse  suppliante  and  tries  to  escape,  but  is  prevented. 
Satyrs,  emissaries  of  Pan,  surround  the  pirates.  The  god  himself  ap- 
pears and  the  pirates  flee  in  terror,  leaving  Chloe. 

In  the  third  part  of  the  ballet  (which  is  the  second  suite)  the  scene 
is  that  of  the  beginning.  It  is  night.  Daphnis,  mourning  Chloe,  is 
still  prostrate.  As  the  light  of  dawn  gradually  fills  the  scene,  shepherds 
enter,  seeking  Daphnis  and  Chloe.  They  find  Daphnis  and  wake  him; 
Chloe  enters  and  the  lovers  embrace.  Chloe,  beloved  of  the  gods,  has 
been  saved  by  the  intervention  of  Pan.  Daphnis  and  Chloe  reenact 
the  story  of  Pan  and  Syrinx,  the  nymph  who,  according  to  the  legend, 
successfully  evaded  the  god's  pursuit,  whereupon  he  broke  off  reeds 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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from  the  thicket  into  which  she  had  disappeared  and  fashioned  what 
was  to  become  the  traditional  ancestor  to  the  flute.  The  others  join 
in  the  dance,  which  becomes  wild  and  bacchanalian.  Chloe  falls  into 
the  arms  of  Daphnis.  The  ballet  ends  in  a  joyous  tumult. 

Diaghileff,  deflecting  the  principal  creative  musicians  of  the  day 
(Stravinsky,  Strauss,  Debussy)  to  his  purposes,  could  not  quite 
make  ballet  composers  out  of  them,  and  the  same  may  be  said  of 
Ravel.  Nijinsky  and  Karsavina  danced  the  title  parts  in  the  original 
production.  The  scenario  was  by  Fokine;  the  designer  of  scenery 
and  costumes  was  Leon  Bakst.  An  indifferent  success  was  reported, 
attributable  in  part  to  a  gathering  storm  of  dissension  between 
Fokine  and  Diaghileff.  There  was  considerable  dissension  within 
the  Ballet  Russe  at  the  time.  Disagreement  seems  to  have  centered 
on  the  problem  of  a  danced  presentation  of  subjects  from  Ancient 
Greece.  Nijinsky,  even  while  miming  the  character  of  Daphnis,  was 
executing,  according  to  novel  ideas  of  his  own,  "  L'  Apres-Midi  d'un 
Faune."  It  can  be  well  imagined  that,  in  the  presentation  of 
"Daphnis  et  Chloe,"  Nijinsky  and  Fokine  found  it  hard  to  work 
together.  One  can  further  surmise,  from  Ravel's  later  allusion  to 
"the    Greece    of   his    dreams,"    a    "late    eighteenth    century"    Greece 


~     OLLIDGE 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  Wellesley  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824 


JOHN   MASON  BROWN 

Lecture:  "Seeing  Things" 
Tuesday,  February  8,  at  11  A.M.  in  John  Hancock  Hall. 

This  is  the  only  appearance  in  Boston  this  winter  by  America's  leading 

lecturer  on  drama  and  literature. 

Tickets:  $3.30  and  $2.75  including  tax,  at  the 

Women's  Educational  and  Industrial  Union,  264  Boylston  Street 
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The  Right  Place 
For  Your  Valuables 

is  a  safe  deposit  box  providing, 
at  moderate  cost: 

Protection  front  loss  through  misplacement,  fire,  theft, 
or  other  causes. 

The  comforting  knowledge  at  all  times  that  you  know 
exactly  where  your  securities,  jewelry,  private  papers, 
or  other  important  items  are. 

Facilities:  Courteous  attendants  and  a  private  room  at 
your  service  while  at  the  vaults. 

Annual  rentals  from  $6.00   (includes  Federal  Tax) 


State  Street  Crust 
Company 

BOSTON,  MASS. 

MAIN  OFFICE:  Corner  State  and  Congress  Streets 

UNION  TRUST  OFFICE:  24  Federal  Street 

COPLEY   SQUARE   OFFICE:   587   Boylston   Street 

MASS.  AVE.  OFFICE:   Mass.  Ave.  and  Boylston  St. 

Member   Federal    Deposit   Insurance   Corporation 


would  not  have  contributed  toward  single-mindedness  in  the  re- 
hearsals of  "Daphnis."  Those  rehearsals  were  many  and  extended 
to  the  very  morning  of  the  first  performance.  They  took  place, 
according  to  Serge  Lifar,  "under  a  storm  cloud.  The  corps  de  ballet 
ran  afoul  of  the  5-4  rhythm  in  the  finale,  and  counted  it  out  by 
repeating  the  syllables  'Ser-ge-Dia-ghi-leff,'  'Ser-ge-Dia-ghi-leff.'  "  When 
the  season  ended,  there  duly  followed  the  break  between  Fokine  and 
Diaghileff.  As  for  the  music  itself,  it  has  found  fitful  usefulness  in  the 
theatre,  but  enjoys  a  lusty  survival  in  the  concert  hall. 
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REDUCE  —  WHILE  YOU  RELAX 


Six  one  hour  treatments  .  .  .  25.00 

At  last,  you  can  lose  unwanted  inches  while 
you  relax  in  soothing  comfort.  Revolution- 
ary new  spot  reducing  treatments  slim  you 
down  to  the  just-right  proportions  fashion 
and  beauty  demand. 

Helena  Rubinstein  Boston  Salon 

11   Newbury  Street 
KEnmore  6-5270 


for  superb  footwear  by  master  craftsmen 


^Or^i 


Boston 


/  Bro< 


Brookline 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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ENTR'ACTE 

DAPHNIS  AND  CHLOE  -  'A  PERPETUALL  OBLATION 

TO  LOVE" 


I 


n  1657  there  was  published  the  English  translation  by  George 
Thornley  of  the  pastoral  tale  attributed  to  the  ancient  Greek 
sophist,  Longus,  who  may  have  lived  in  the  second,  third  or  fourth 
century  A.D.  The  first  version  of  Daphnis  and  Chloe  to  appear  in 
print  was  a  French  translation  by  Amyot,  which  was  published  in 
1559.  The  first  English  translation  was  made  by  Angell  Dave,  printed 
in  1587.  The  translation  by  George  Thornley  is  in  current  print. 
Thornley,  in  a  preface  "to  the  criticall  reader,"  commends  the  author 
as  "a  most  sweet  and  pleasant  writer,"  and  calls  the  tale  "a  Per- 
petuall  Oblation  to  Love;  An  Everlasting  Anathema,  Sacred  to  Pan, 
and  the  Nymphs;  and,  A  Delightful  Possession  even  for  all." 

The  place  of  the  story  is  Mitylene,  on  the  Island  of  Lesbos.  Two 
children  have  been  left  "exposed"  by  their  parents  and  have  been 
found  and  brought  up  by  shepherd  families.  Excerpts  from  Thorn- 
ley's  translation  are  here  quoted  (chosen  with  discretion,  for  Longus 
tells  without  restraint  of  the  ways  and  delights  of  innocent  love) . 


YOU  Can  Give 
MUSIC  TO    BOSTO 

PLAN  now  a  gift  of  music! — to  the  Symphony  and  thus  to 
the  enjoyment  of  thousands.  An  endowment  policy,  naming 
the  Symphony  as  beneficiary,  will  build  through  periodic  pay- 
ments toward  completion  of  the  gift  at  a  chosen  later  date. 
Meanwhile,  with  the  usual  protective  features  of  a  life  in- 
surance policy,  full  payment  of  the  gift  is  always  guaranteed. 
We  shall  be  happy  to  discuss  a  gift  endowment  with  you. 

ROBERT  B.  PITCHER 

General  Agent 


MUTUAL/LIFE      INSURANCE      COMPANY 


53  STATE  STREET,  BOSTON  9,  MASSACHUSETTS 

Telephone  CApitol  7-8300 


[548] 


DID  YOU  KNOW... 

that  ROBERT  SCHUMANN,  when  twenty  years  old,  per- 
manently injured  his  hand  in  his  haste  to  acquire  perfect  ex- 
ecution —  thus  ruining  his  hopes  for  a  career  as  a  pianist?  .  .  . 
that  Isaac  Albeniz  ran  away  from  home  at  the  age  of  eight  and 
earned  his  own  living  for  three  years  by  giving  piano  recitals 
all  over  Spain?.  .  .  that  Antonin  Dvorak's  father,  a  butcher,  re- 
fused to  pay  for  his  son's  musical  studies  but  that  Dvorak  sup- 
ported himself  playing  his  viola  in  the  streets  of  Prague? 

did  you  know  that  Franz  Joseph  Haydn's  composi- 
tions include,  among  many  others,  104  symphonies,  16  over- 
tures, 76  quartets,  68  trios,  54  sonatas,  31  concertos,  24  operas, 
and  16  masses?  .  .  .  that  Alexander  Borodin  taught  medicine  in 
Russia,  established  medical  courses  for  women,  and  composed 
music  only  when  he  was  too  ill  to  teach? 

did  you  know  that  by  having  The  Merchants  act 
as  your  Agent  or  as  Executor  and  trustee,  you  and  your  family 
will  be  assured  of  expert  and  understanding  guidance?  .  .  .  that 
our  Trust  Department  will  accept  as  much  or  as  little  of  the  re- 
sponsibility for  the  management  of  your  property  as  you  choose 
to  delegate  —  from  complete  financial  supervision  to  the  tedious 
but  necessary  details?  .  .  .  that  whatever  your  need,  we  at  The 
Merchants  are  here  to  help  you? 
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JVationcd  "Bank 

^Boston 


FOUNDED  1831 


Main  Office:  Copley  Office:  Kenmore  Office: 

28  STATE  ST.  513  BOYLSTON  ST.  642  BEACON  ST. 

MEMBER    OF    THE    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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''These  Infants  grew  up  apace,  and  still  their  beauty  appeared  too 
excellent  to  suit  with  rusticks,  or  derive  at  all  from  Clowns.  And 
Daphnis  now  is  fifteen,  and  Chloe  younger  two  years.  .  .  . 

"And  now  this  pretty  pair  of  young  Shepherds,  are  as  jocund  in 
themselves  as  if  they  had  got  some  great  Empire,  while  they  sit  looking 
over  their  goodly  flocks;  and  with  more  than  usual  kindnesse,  treated 
both  the  Sheep  and  Goats.  For  Chloe  thankfully  referred  her  preser- 
vation to  a  Sheep:  and  Daphnis  had  not  forgot  to  acknowledge  his 
to  a  Goat.  .  .  . 

"It  was  the  beginning  of  Spring,  and  all  the  flowers  of  the  Launs, 
Meadowes,  Valleyes,  and  Hills,  were  now  blowing;  all  was  fresh,  and 
green,  and  odorous.  The  Bee's  humming  from  the  flowers,  the  Bird's 
warbling  from  the  groves,  the  Lamb's  skipping  on  the  hills,  were 
pleasant  to  the  ear,  and  eye.  And  now  when  such  a  fragrancy  had 
filled  those  blest  and  happy  fields,  both  the  old  men  and  the  young, 
would  imitate  the  pleasant  things  they  heard,  and  saw;  and  hearing 
how  the  birds  did  chant  it,  they  began  to  carroll  too;  and  seeing  how 
the   Lambs   skipt,    tript   their  light   and  nimble   measures;    then   to 
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THHIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley   Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1%  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 


The 
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MUTUAL 


Life  Insurance 
Company  of  Hoston 


The  first  mutual  life  insurance  company  chartered  in  America  — 1835 


[55»] 


emulate  the  Bees,  they  fall  to  cull  the  fairest  flowers.  Some  of  which 
in  toysome  sport  they  cast  in  one  anothers  bosoms,  and  of  some 
plaited  Garlands  for  the  Nymphs.  And  always  keeping  near  together, 
had,  and  did  all  things  in  common:  for  Daphnis  often  gathered  in 
the  straggling  sheep;  and  Chloe  often  drove  the  bolder  ventrous 
Goats  from  the  crags,  and  precipices;  and  sometimes  to  one  of  them, 
the  care  of  both  the  flocks  was  left,  while  the  other  did  intend  some 
pretty  knack,  or  Toysome  play. 

"For  all  their  sport,  were  sports  of  children,  and  of  Shepherds. 
Chloe  scudding  up  and  down,  and  here  and  there  picking  up  the 
windlestrawes;  would  make  in  plats,  a  Trap  to  catch  a  Grasshopper; 
and  be  so  wholly  bent  on  that,  that  she  was  carelesse  of  her  flocks. 
Daphnis  on  the  other  side,  having  cut  the  slender  reeds,  and  bored  the 
quils,  or  intervals  between  the  joynts  and  with  his  soft  wax  joyned 
and  fitted  one  to  another;  took  no  care  but  to  practise,  or  devise  some 
tune,  even  from  morning,  to  the  twilight.  Their  wine,  and  their  milk, 
and  whatever  was  brought  from  home  to  the  fields,  they  had  still  in 
common.  And  a  man  might  sooner  see  all  the  Cattel  separate  from  one 
another,  then  he  should  Chloe  and  Daphnis,  asunder. 

"He  taught  her  to  play  on  the  pipe,  and  always  when  she  began 
to  blow,  would  catch  the  pipe  away  from  her  lips,  and  run  it  pres- 
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ently  o're  with  his:  he  seemed  to  teach  her  when  she  was  out,  but 
with  that  specious  pretext,  by  the  pipe,  he  kist  Chloe.  .  .  . 

"But  it  happened  that  in  an  Agonie  that  one  kisse  had  cast  him 
into,  he  fell  to  mutter  with  himself,  such  fancies  as  these.  Wither,  in 
the  name  of  the  Nymphs  will  that  kisse  of  Chloe  drive  me?  Her 
lips  are  softer  than  Roses,  and  sweeter  than  the  honeycombs  of  the 
Launs,  and  Meadowes;  but  her  kisse  stings  like  a  Bee.  I  have  often 
kist  the  young  kids;  I  have  kist  a  pretty  whippet,  the  whelp  of 
Melampo;  and  that  Calf  which  Dorco  gave  me;  but  this  kisse  is  a 
new  thing.  My  heart  leaps  up  to  my  lips;  my  spirit  sparckles,  and 
my  soul  melts;  and  yet  I  am  mad  to  kisse  her  again.  Oh  what  a  mis- 
chievous Victory  is  this!  Oh  what  a  disease,  whose  name  I  know  not! 
Did  Chloe  take  poyson  before  she  kist  me?  How  then  is  she  not  dead? 
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How  sweetly  sing  the  Nightingales,  while  my  pipe  hangs  on  yonder 
pine?  How  wantonly  the  Kids  skip,  and  I  lie  still  upon  the  ground? 
How  sweetly  do  the  flowers  grow,  and  I  neglect  to  make  garlands? 
So  it  is,  the  Violet,  Hyacinth,  and  the  Cowslips  flourish;  but  alas, 
Daphnis,  Daphnis  withers!  And  will  it  come  at  length  to  this,  that 
Dorco  shall  appear  hereafter  handsomer  than  I  to  Chloe?  These 
Passions  and  Complaints  the  good  Daphnis  felt,  and  murmured  to 
himself,  as  now  first  beginning  to  taste  of  the  works  and  language 
of  Love.  .  .  . 

"Then,  as  old  men  use  to  do,  when  they  are  a  little  whittled  with 
wine,  they  had  various  discourses  and  chats  among  them;  how  bravely 
in  their  youth  they  had  administered  the  pasturing  of  their  flocks 
and  herds;  how  in  their  time  they  had  escaped  many  invasions,  and 
inroads  of  Pyrats  and  Theeves;  here  one  bragged,  that  he  had  killed 
the  hugest  Wolf  that  ever  came  upon  the  fields;  there  another,  that 
he  had  bin  second  to  Pan  alone  in  the  skill  and  art  of  piping.  And 
this  was  the  crack  of  Philetas.  And  therefore  Daphnis  and  Chloe  used 
all  manner  of  supplications  to  him,  that  he  would  communicate  with 
them  that  Art  of  piping,  and  play  upon  the  pipe  at  the  feast  of  that 
god,  whom  he  knew  to  delight  so  much  in  the  Pipe.  Philetas  promised 
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to  do  it,  although  he  excused  himself  by  the  short  breath  of  his  old 
age,  and  so  took  Daphnis  his  Pipe.  But  that  being  too  little  for  so 
great  an  Art,  as  being  made  to  be  inspired  by  the  mouth  of  a  boy,  he 
sent  his  Son  Tityrus  for  his  own,  the  Cottage  lying  distant  from  thence 
but  ten  furlongs.  Tityrus  flinging  off  his  jacket  ran  naked,  swift  as  a 
Hind.  But  Lamo  had  promised  to  tell  them  that  Tale  of  the  Pipe, 
which  a  Sicilian  hired  by  him  for  a  Goat  and  a  Pipe,  had  sung  to  him. 
This  Pipe,  That  Organ  which  you  see,  was  heretofore  no  Organ,  but 
a  very  fair  Maid,  who  had  a  sweet  and  musical  voice.  She  fed  Goats, 
played  together  with  the  Nymphs,  and  sang  as  now.  Pan,  while  she  in 
this  manner  was  tending  her  Goats,  playing  and  singing;  came  to  her, 
and  endeavoured  to  persuade  her  to  what  he  desired,  and  promised 
her  that  he  would  make  all  her  Goats  bring  forth  twins  every  year. 
But  she  disdained  and  derided  his  Love,  and  denyed  to  take  him  to 
be  her  Sweetheart,  who  was  neither  perfect  man,  nor  perfect  Goat. 
Pan  follows  her  with  violence,  and  thinks  to  force  her;  Syrinx  fled 
Pan,  and  his  force.  Being  now  a  weary  with  her  flight,  she  shot  herself 
into  a  Grove  of  reeds,  sunk  in  the  Fen,  and  disappeared.  Pan  for 
anger  cut  up  the  reeds;  and  finding  not  the  Maid  there,  and  then 
reflecting  upon  what  had  happened,  invented  this  Organ,  and  joyned 
together  imparil,  or  unequal  quils,  because  their  Love  was  so  imparil. 
So  she  who  than  was  a  fair  Maid,  is  now  become  a  Musical  Pipe. 
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"Lamo  had  now  done  his  Tale,  and  Philetas  praised  him  for  it,  as 
one  that  had  told  them  a  Story  far  sweeter  than  any  Song:  when 
Tityrus  came  in,  and  brought  his  Father's  Pipe,  a  large  Organ,  and 
made  up  a  great  quils;  and  where  it  was  joyned  together  with  wax, 
there  too  it  was  set,  and  varied  with  brasse.  Insomuch,  that  one  would 
have  thought,  that  this  had  bin  that  very  Pipe  which  Pan  the  inventor 
made  first. 

"When  therefore  Philetas  was  got  up,  and  had  set  himself  upright 
on  a  bench,  first  he  tryed  the  quils  whether  they  sounded  clear  and 
sweet;  then  finding  never  a  Cane  was  stopt,  he  played  a  loud  and 
lusty  tune.  One  would  not  have  thought  that  he  had  heard  but  one 
Pipe,  the  Sound  was  so  high,  the  consort  so  full.  But  by  little  and 
little  remitting  that  vehemence,  he  changed  it  to  a  softer  and  sweeter 
tone;  and  playing  with  all  the  dexterousnesse  of  the  art  of  Musick,  he 
showed  upon  the  Pipe,  what  Notes  were  fit  for  the  herds  of  Cowes  and 
Oxen,  what  agreed  with  the  flocks  of  Goats,  what  were  pleasing  to 
the  sheep.  The  tones  for  the  sheep  were  soft  and  sweet,  those  of  the 
herds  were  vehement;  and  for  the  Goats,  were  sharp  and  shrill.  In 
summe,  that  single  Pipe  of  his  exprest  even  all  the  Shepherds  pipes. 
Therefore  the  rest  in  deep  silence  sate  still,  delighted  and  charmed 
with  that  Musick." 

The  peaceful  life  of  the  young  and  uninstructed  lovers  suffered 
interruptions  and  tribulations  at  the  hands  of  predatory  "pyrats  and 
theeves,"  or  importunate  rivals  for  Chloe.  But  the  nymphs,  handmaids 
of  the  God  Pan,  intervened  to  protect  the  favored  pair.  At  last,  with 
every  rustic  ceremony,  they  were  united  in  marriage.  "And  Chloe 
then  first  knew,"  so  concludes  the  story,  "that  those  things  that  were 
done  in  the  Wood,  were  only  the  sweetest  Sports  of  Shepherds." 
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SYMPHONY  NO.  6,  IN  F  MAJOR,  "PASTORAL,"  Op.  68 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December   16    (?),   1770;  died  at  Vienna,  March   26,   1827 


The  "Pastoral"  Symphony,  completed  in  1808,  had  its  first  performance  at 
the  Theater-an-der-Wien,  in  Vienna,  December  22,  1808,  the  concert  consisting 
entirely  of  unplayed  music  of  Beethoven,  including  the  C  minor  Symphony,  the 
Fourth   Piano  Concerto,  and  the  Choral  Fantasia. 

The  "Pastoral"  Symphony  had  its  most  recent  performance  in  this  series  of  the 
Boston  Symphony  Orchestra  April  28  and  29,  1950. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  2  trombones,  timpani,  and  strings.  The  dedication  is  to 
Prince   Lobkowitz   and   Count   Razumoffsky. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs, 
were  then  real  countryside.  Here,  probably  in  the  neighborhood  of 
Heiligenstadt,  he  completed  the  Pastoral  Symphony,  and  the  C  minor 
Symphony  as  well.  The  sketchbooks  indicate  that  he  worked  upon  the 
two  concurrently;  that,  unlike  the  C  minor  Symphony,  which  had 
occupied  him  intermittently,  the  Pastoral  was  written  "with  unusual 
speed."  The  C  minor  Symphony  was,  in  the  opinion  of  Nottebohm, 
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completed  in  March,  1808.  The  Pastoral,  as  some  have  argued,  may 
have  been  finished  even  earlier,  for  when  the  two  were  first  performed 
from  the  manuscript  at  the  same  concert,  in  December,  the  program 
named  the  Pastoral  as  "No.  5,"  the  C  minor  as  "No.  6"  —  which  is 

building  a  case  on  what  looks  like  nothing  more  than  a  printer's  error. 

After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth 
Symphony,  its  companion  work,  the  Sixth,  is  a  surprising  study  in 
relaxation  and  placidity.  One  can  imagine  the  composer  dreaming 
away  lazy  hours  in  the  summer  heat  at  Dobling  or  Grinzing,  linger- 
ing in  the  woods,  by  a  stream,  or  at  a  favorite  tavern,  while  the 
gentle,  droning  themes  of  the  symphony  hummed  in  his  head,  taking 
limpid  shapes.  The  symphony,  of  course,  requires  in  the  listener  some- 
thing of  this  patient  relaxation,  this  complete  attunement  to  a  mood 
which  lingers  fondly  and  unhurried.  There  are  the  listeners  such  as 
an  English  critic  of  1823,  who  found  it  "always  too  long,  particularly 
the  second  movement,  which,  abounding  in  repetitions,  might  be 
shortened  without  the  slightest  danger  of  injuring  that  particular 
part,  and  with  the  certainty  of  improving  the  effect  of  the  whole." 
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One  can  easily  reach  this  unenviable  state  of  certainty  by  looking 
vainly  for  the  customary  contrasting  episodes,  and  at  the  same  time 
missing  the  detail  of  constant  fresh  renewal  within  the  more  obvious 
contours  of  thematic  reiteration. 

Opening  in  the  key  of  F  major,  which  according  to  the  testimony 
of  Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a 
subject,  the  symphony  lays  forth  two  themes  equally  melodic  and 
even-flowing.  They  establish  the  general  character  of  the  score,  in 
that  they  have  no  marked  accent  or  sharp  feature;  the  tonal  and 
dynamic  range  is  circumscribed,  and  the  expression  correspondingly 
delicate,  and  finely  graded.  There  is  no  labored  development,  but  a 
drone-like  repetition  of  fragments  from  the  themes,  a  sort  of  mur- 
muring monotony,  in  which  the  composer  charms  the  ear  with  a  con- 
tinuous, subtle  alteration  of  tonality,  color,  position.  "I  believe," 
wrote  Grove,  "that  the  delicious,  natural  May-day,  out-of-doors  feel- 
ing of  this  movement  arises  in  a  great  measure  from  this  kind  of 
repetition.  It  causes  a  monotony  which,  however,  is  never  monotonous 
—  and  which,  though  no  imitation,  is  akin  to  the  constant  sounds 
of  Nature  —  the  monotony  of  rustling  leaves  and  swaying  trees,  and 
running  brooks  and  blowing  wind,  the  call  of  birds  and  the  hum  of 
insects."  One  is  reminded  here  (as  in  the  slow  movement)  of  the 
phenomenon  of  unfolding  in  nature,  of  its  simplicity  and  charm  of 
surface  which  conceals  infinite  variety,  and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
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gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  move- 
ment a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  ac- 
companiment is  lulling,  but  no  less  so  than  the  graceful  undulation  of 
the  melody  over  it.  Professor  Tovey  states  that  the  slow  movement  is 
"one  of  the  most  powerful  things  in  music,"  basing  his  adjective  on 
the  previous  assertion  that  this  symphony  "has  the  enormous  strength 
of  someone  who  knows  how  to  relax."  He  adds:  "The  strength  and 
the  relaxation  are  at  their  highest  point  in  the  slow  movement."  The 
analyst  finds  sufficient  proof  for  his  statement  in  the  form,  which  is 
like  a  fully  developed  first  movement.* 

The  episode  of  the  bird-call  inserted  before  the  three  concluding 
measures  has  come  in  for  plentiful  comment,  and  cries  of  "Malerei. ,"f 
The  flute  trill  of  the  nightingale,  the  repeated  oboe  note  of  the 
quail  (in  characteristic  rhythm)  and  the  falling  third  (clarinet)  of 
the  cuckoo,  are  blended  into  an  integrated  phrase  in  a  pendant  to 
the  coda  before  its  final  rapturous  cadence.  Beethoven  may  have  re- 
ferred to  these  bars  as  a  "joke"  in  a  conversation  with  Schindler,  but 
it  was  a  whim  refined  so  as  to  be  in  delicate  keeping  with  the  affecting 
pianissimo  of  his  close.  Perhaps  his  most  serious  obstacle  was  to  over- 
come the  remembrance  among  his  critics  of  cruder  devices  in  bird 
imitation. 


*  To  achieve  this  in  a  slow  tempo  always  implies  extraordinary  concentration  and  terseness 
of  design;  for  the  slow  tempo,  which  inexperienced  composers  are  apt  to  regard  as  having 
no  effect  upon  the  number  of  notes  that  take  place  in  a  given  time,  is  much  more  rightly 
conceived  as  large  than  as  slow.  Take  a  great  slow  movement  and  write  it  out  in  such  a 
notation  as  will  make  it  correspond  in  real  time  values  to  the  notes  of  a  great  quick  move- 
ment; and  you  will  perhaps  be  surprised  to  find  how  much  in  actual  time  the  mere  first 
theme  of  the  slow  movement  would  cover  of  the  whole  exposition  of  the  quick  movement. 
Any  slow  movement  in  full  sonata  form  is,  then,  a  very  big  thing.  But  a  slow  movement  in 
full  sonata  form  which  at  every  point  asserts  its  deliberate  intention  to  be  lazy  and  to  say 
whatever  occurs  to  it  twice  in  succession,  and  which  in  so  doing  never  loses  flow  and   never 

falls  out  of  proportion,  such  a  slow  movement  is  as  strong  as  an  Atlantic  liner  that  should 
bear  taking  out  of  water  and  supporting  on  its  two  ends. 

fBeethoven  at  first  inscribed  this  warning  on  the  title-page  of  his  score:  "More  an  expres- 
sion of  feeling:  than  painting." 
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The  third  movement  is  a  scherzo  in  form  and  character,  though 
not  so  named,  and,  as  such,  fills  symphonic  requirements,  fits  in  with 
the  "program"  scheme  by  providing  a  country  dance,  and  brings 
the  needed  brightness  and  swift  motion  after  the  long  placidities.  The 
trio  begins  with  a  delightful  oboe  solo,  to  a  simple  whispered  ac- 
companiment for  the  violins  and  an  occasional  dominant  and  octave 
from  the  bassoon,  as  if  two  viMage  fiddlers  and  a  bassoon  were  doing 
their  elementary  best.  Beethoven  knew  such  a  rustic  band  at  the 
tavern  of  the  "Three  Ravens"  in  the  Upper  Bruhl,  near  Modling. 
"Their  music  and  their  performance  were  both  absolutely  national 
and  characteristic,  and  seem  to  have  attracted  Beethoven's  notice 
shortly  after  his  first  arrival  in  Vienna.  He  renewed  the  acquaintance 
at  each  visit  to  Modling,  and  more  than  once  wrote  some  waltzes 
for  them.  In  1819  he  was  again  staying  at  Modling,  engaged  on  the 
Mass  in  D.  The  band  was  still  there,  and  Schindler  was  present 
when  the  great  master  handed  them  some  dances  which  he  had  found 
time  to  write  among  his  graver  labours,  so  arranged  as  to  suit  the 
peculiarities  which  had  grown  on  them;  and  as  Dean  Aldrich,  in 
his  Smoking  Catch,  gives  each  singer  time  to  fill  or  light  his  pipe, 
or  have  a  puff,  so  Beethoven  had  given  each  player  an  opportunity 
of  laying  down  his  instrument  for  a  drink,  or  even  for  a  nap.  In  the 
course  of  the  evening  he  asked  Schindler  if  he  had  ever  noticed  the 
way  in  which  they  would  go  on  playing  till  they  dropped  off  to 
sleep;  and  how  the  instrument  would  falter  and  at  last  stop  altogether, 
and  then  wake  with  a  random  note,  but  generally  in  tune.  'In  the 
Pastoral  Symphony,'  continued  Beethoven,  'I  have  tried  to  copy  this.' ' 
There  is  a  brief  episode  of  real  rustic  vigor  in  duple  time,*  a  re- 


♦Berlioz  sees,  in  this  "melody  of  grosser  character  the  arrival  of  mountaineers  with  their 
heavy  sabots,"  while  the  bassoon  notes  in  the  "musette,"  as  he  calls  it,  reminds  him  of 
"some  good  old  German  peasant,  mounted  on  a  barrel,  and  armed  with  a  dilapidated 
instrument." 
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prise,  likewise  brief,  which  rises  to  a  high  pitch  of  excitement,  and  is 
broken  off  suddenly  on  its  dominant  of  F  by  the  ominous  rumble  of 
the  'cellos  and  basses  in  a  tremolo  on  D-flat.  The  storm  is  sometimes 
looked  upon  as  the  fourth  of  five  movements.  It  forms  a  sort  of 
transition  from  the  scherzo  to  the  finale,  which  two  movements  it 
binds  without  any  break.  The  instrumental  forces  which  Beethoven 
calls  upon  are  of  interest.  In  his  first  two  movements,  he  scaled  his 
sonority  to  the  moderation  of  his  subject,  using  only  the  usual  wood 
winds  and  strings,  with  no  brass  excepting  the  horns,  and  no  per- 
cussion. The  scherzo  he  appropriately  brightened  by  adding  a  trumpet 
to  his  scheme.  In  the  storm  music  he  heightened  his  effects  with  a 
piccolo  and  two  trombones,  instruments  which  he  had  used  in  his 
symphonies  for  the  first  time  when  he  wrote  his  Fifth.  The  trombones 
are  retained  in  the  Finale,  but  they  are  sparingly  used.  The  timpani 
makes  its  only  entrance  into  the  symphony  when  Beethoven  calls 
upon  it  for  his  rolls  and  claps  of  thunder;  and  he  asks  for  no  other 
percussion.  There  are  those  who  find  Beethoven's  storm  technique 
superseded  by  Liszt,  who  outdid  his  predecessor  in  cataclysmic  effects, 
and  at  the  same  time  put  the  stamp  of  sensationalism  upon  Bee- 
thoven's chromatics  and  his  diminished  seventh  chords.  Beethoven 
could  easily  have  appalled  and  terrified  his  audience  with  devices 
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such  as  he  later  used  in  his  "Battle  of  Victoria,"  had  he  chosen  to 
plunge  his  Pastoral  Symphony  to  the  pictorial  level  of  that  piece, 
mar  its  idyllic  proportions,  and  abandon  the  great  axiom  which  he 
set  himself  on  its  title-page.  Beethoven  must  have  delighted  in  sum- 
mer thunder  showers,  and  enjoyed,  so  his  friends  have  recorded, 
being  drenched  by  them.  This  one  gives  no  more  than  a  momentary 
contraction  of  fear  as  it  assembles  and  breaks.  It  clothes  nature  in 
majesty  always  —  in  surpassing  beauty  at  its  moment  of  ominous 
gathering  and  its  moment  of  clearing  and  relief.  Critics  listening 
to  the  broad  descending  scale  of  the  oboe  as  the  rumbling  dies  away 
have  exclaimed  "the  rainbow"  —  and  any  listener  is  at  liberty  to 
agree  with  them. 

Peaceful  contentment  is  re-established  by  yodelling  octaves  in  peasant 
fashion  from  the  clarinet  and  horn,  which  rises  to  jubilation  in  the 
"Hirtengesang"  the  shepherd's  song  of  thanks  in  similar  character, 
sung  by  the  violins.  Robert  Haven  Schauffler  went  so  far  as  to  say  that 
"the  bathetic  shepherd's  pipe  and  thanksgiving  hymn  that  follow 
suddenly  reveal  a  degenerate  Beethoven,  almost  on  the  abject  plane 
of  the  'Battle'  symphony."  There  will  be  no  lack  of  dissenters  with 
this  view,  who  will  point  out  that  slight  material  has  been  used  to 


ANYWHERE 
EVERYWHERE  — 

MOVING 
•  PACKING 
•  SHIPPING 
•  STORING 

T.  G.  BUCKLEY  CO. 

Since  1880       690    Dudley   St.,    Boston_25 

Telephone         lyi 
CO  5-4400 


Agents  for  Allied  Van  lines  Inc. 


^.t-  Ctic«-Ci^ 


■• 


8  Outstanding 
SOHR  MARKCTS 

WATERTOWN-24  Mt.  Auburn  St. 
NEWTONVILLE  -  279  Walnut  St. 
WELLESLEY-448  Washington  St. 
SOMERVILLE-401  Highland  Ave. 
MEDFORD  -  75  Riverside  Ave. 
CHESTNUT  HILL  -  1  Boylston  St. 
CAMBRIDGE-699  Mt.  Auburn  St. 
BROOKLINE    -    1717  Beacon  St. 


KEnmore  6-5010 

Radio  Controlled  Taxicabs 
Safe  Courteous  Drivers 


[563] 


great  ends  —  and  never  more  plainly  than  here.  Beethoven  was  in- 
deed at  this  point  meekly  following  convention,  as  in  every  theme 
of  the  Pastoral  Symphony,  in  writing  which  he  must  have  been  in  a 
mood  of  complacent  good-humor,  having  expended  his  revolutionary 
ardors  upon  the  C  minor.  No  musical  type  has  been  more  conven- 
tion-ridden than  the  shepherd,  with  his  ranz  des  vaches,  and  even 
Wagner  could  "stoop"  to  gladsome  shepherd's  pipings  in  "Tristan," 
clearing  the  air  of  tensity  and  oppression  as  the  ship  was  sighted. 
Beethoven  first  noted  in  the  sketchbooks  the  following  title  for  the 
Finale:  "Expression  of  Thankfulness.  Lord,  we  thank  Thee";  where- 
upon we  need  only  turn  to  Sturm's  "Lehr  und  Erbauungs  Buch," 
from  which  Beethoven  copied  lines  expressing  a  sentiment  very  com- 
mon at  the  time:  the  "arrival  at  the  knowledge  of  God,"  through 
Nature  —  "the  school  of  the  heart."  He  echoed  the  sentiment  of  his 
day  in  his  constant  praise  of  "God  in  Nature,"  but  the  sentiment 
happened  also  to  be  a  personal  conviction  with  him,  a  conviction 
which,  explain  it  how  you  will,  lifted  a  music  of  childlike  simplicity 
of  theme  to  a  rapturous  song  of  praise  without  equal,  moving  sus- 
tained and  irresistible  to  its  end.  One  cannot  refrain  from  remarking 
upon  the  magnificent  passage  in  the  coda  where  the  orchestra  makes 
a  gradual  descent,  serene  and  gently  expanding,  from  a  high  pitched 
fortissimo  to  a  murmuring  pianissimo.  There  is  a  not  unsimilar  pas- 
sage before  the  close  of  the  first  movement. 
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Berlioz,  who  could  admire,  and  practice,  a  fine  restraint  in  music, 
if  not  always  in  prose,  was  moved  to  an  infectious  rapture  by  this 
symphony,  in  its  attainment  of  the  true  pastoral  ardor,  the  clear 
supremacy  of  his  own  art  over  the  poets  of  all  time: 

"But  this  poem  of  Beethovenl  —  these  long  periods  so  richly 
coloured!  —  these  living  pictures!  —  these  perfumesl  —  that  light!  — 
that  eloquent  silence!  —  that  vast  horizon!  —  those  enchanted  nooks 
secreted  in  the  woods!  —  those  golden  harvests!  —  those  rose-tinted 
clouds  like  wandering  flecks  upon  the  surface  of  the  skv!  —  that  im- 
mense plain  seeming  to  slumber  beneath  the  rays  of  the  mid-day 
sun!  —  Man  is  absent,  and  Nature  alone  reveals  itself  to  admiration! 
—  and  this  profound  repose  of  everything  that  lives!  This  happy  life 
of  all  which  is  at  rest!  —  the  little  brook  which  runs  rippling  towards 
the  river!—  the  river  itself,  parent  of  waters,  which,  in  majestic  silence, 
flows  down  to  the  great  sea!  —  Then,  Man  intervenes;  he  of  the  fields, 
robust  and  God-fearing  —  his  joyous  diversion  is  interrupted  by  the 
storm  —  and  we  have  his  terror,  his  hymn  of  gratitude. 

"Veil  your  faces!  ye  poor,  great,  ancient  poets  —  poor  Immortals! 
Your  conventional  diction  with  all  its  harmonious  purity  can  never 
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engage  in  contest  with  the  art  of  sounds.  You  are  glorious,  but  van- 
quished! You  never  knew  what  we  now  call  melody;  harmony;  the 
association  of  different  qualities  of  tone;  instrumental  colouring; 
modulation;  the  learned  conflict  of  discordant  sounds,  which  first  en- 
gage in  combat,  only  afterwards  to  embrace;  our  musical  surprises; 
and  those  strange  accents  which  set  in  vibration  the  most  unexplored 
depths  of  the  human  soul.  The  stammerings  of  the  childlike  art  which 
you  named  Music  could  give  you  no  idea  of  this.  You  alone  were  the 
great  melodists  and  harmonists  —  the  masters  of  rhythm  and  expres- 
sion for  the  cultivated  spirits  of  your  time. 

"But  these  words  bore,  in  all  your  tongues,  a  meaning  quite  dif- 
ferent from  that  which  is  nowadays  their  due.  The  art  of  sounds, 
properly  so-called  and  independent  of  everything,  is  a  birth  of  yester- 
day. It  is  scarcely  yet  of  age,  with  its  adolescence.  It  is  all-powerful; 
it  is  the  Pythian  Apollo  of  the  moderns.  We  are  indebted  to  it  for 
a  whole  world  of  feelings  and  sensations  from  which  you  were  en- 
tirely shut  out. 

"Yes!  great  and  adored  poets!  you  are  conquered:  Inclyte  sed  victi." 


It  was  with  care  and  forethought  that  Beethoven  wrote  under  the 
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title  of  his  Pastoral  Symphony:  "A  recollection  of  country  life.  More 
an  expression  of  feeling  than  painting."*  Beethoven  was  probably 
moved  to  special  precautions  against  the  literal-minded,  in  that  he 
was  divulging  provocative  subtitles  for  the  first  and  only  time.  The 
following  notations  in  the  sketchbooks  show  that  Beethoven  gave 
anxious  consideration  to  the  problem  of  divulging  much  or  little  in 
the  way  of  subtitles  upon  his  score: 

"The  hearers  should  be  allowed  to  discover  the  situations." 

"All  painting  in  instrumental  music,  if  pushed  too  far,  is  a  failure." 

"Sinfonia  pastorella.  Anyone  who  has  an  idea  of  country  life  can  make  out  for 
himself  the  intentions  of  the  author  without  many  titles." 


*  The  inscription  "Mehr  Ausdruck  der  Empfindung  als  Malerei"  was  probably  on  the  original 
manuscript.    It    appeared    in    the    program    of    the    first    performance     (December    22,    1808) 
and  on  the  published  parts   (1809).  but  was  omitted  when  the  score  was  published    (1824). 
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"People  will  not  require  titles  to  recognize  the  general  intention  to  be  more 
a  matter  of  feeling  than  of  painting  in  sounds." 

"Pastoral  Symphony:  No  picture,  but  something  in  which  the  emotions  are  ex- 
pressed which  are  aroused  in  men  by  the  pleasure  of  the  country  (or),  in  which 
some  feelings  of  country  life  are  set  forth." 

Some  have  not  needed  the  warning  in  a  symphony  where  "feeling" 
controls  every  page,  where  the  "painting"  is  never  more  than  a  sug- 
gestive course  to  thoughts  which  are  purely  musical.  Yet  Beethoven  s 
wisdom  in  giving  this  plain  road  sign  (whatever  his  motive  may  have 
been  for  withdrawing  it)  is  proved  by  the  abundance  of  critics  (early 
and  late)  who  have  been  inclined  to  object  to  the  birds,  the  brook, 
the  storm,  or  the  peasants.  Those  who  at  various  times  in  England 
during  the  past  century  have  tied  the  music  to  stage  tableaux,  some- 
times with  action,  would  have  done  well  to  pay  a  little  attention  to 
the  composer's  injunction.  Beethoven  had,  no  doubt,  very  definite 
pictures  in  his  mind  while  at  work  upon  the  symphony.  Charles 
Neate  has  reported  a  conversation  on  the  very  subject  of  the  Pastoral 
Symphony,  in  which  Beethoven  said:  "I  have  always  a  picture  in 
mind  while  composing,  and  work  up  to  it."  He  might  have  added 
(except  that  the  evidence  is  plain  enough  in  his  music)  that  these 
images  were  always  completely  transmuted  into  the  tonal  realm, 
where,  as  such,  they  took  their  place  in  his  musical  scheme. 

Beethoven  had  a  still  more  direct  reason  for  trying  to  set  his  public 
straight  on  his  musical  intentions  in  this  symphony.  He  wished,  no 
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doubt,  to  distinguish  his  score  from  the  "program  music"  highly 
popular  in  his  day,  trivial  imitations  by  composers  entirely  incapable 
of  the  "feeling"  Beethoven  justly  stressed  in  his  similarly  entitled 
score.  He  could  not  even  approve  the  literal  imitation  of  animal  life 
in  Haydn's  "Creation,"  an  oratorio  which  was  in  great  vogue  in  Vienna 
at  that  time.  He  did  indeed  later  capitulate  to  the  lower  order  of 
"Malerei"  in  his  "Battle  of  Victoria,"  but  for  this  excursion  in  the 
popular  taste  he  never  claimed  a  preponderance  of  feeling  over 
imagery.  There  were  nature  pictures  in  music  as  well  as  battle  pieces 
at  that  time,  and  they  were  on  a  similar  level.  A  symphony  of  this 
sort  has  been  found  which  may  well  have  suggested  Beethoven's  Pas- 
toral Symphony,  and  its  plan  of  movements.  It  is  a  "Grand  Sym- 
phony" subtitled  "A  Musical  Portrait  of  Nature"  by  a  Swabian  com- 
poser, Justin  Heinrich  Knecht,  published  about  1784.  This  work  was 
advertised  in  the  publication  of  Beethoven's  Opus  2,  his  first  three 
piano  sonatas,  so  Sir  George  Grove  has  discovered,  "and  the  boy  must 
often  have  read  Knecht's  suggestive  titles  on  the  cover  of  his  own 
sonatas.  If  so,  they  lay  dormant  in  his  mind  for  twenty-four  years, 
until  1808."  Grove,  who  examined  the  score,  hastened  to  reassure  his 
readers  that  "beyond  the  titles,  there  is  no  similarity  in  the  two  com- 
positions." The  title-page  has  no  pictorial  reticence: 
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SERGE  KOUSSEVITZKY 


Bach  Brandenburg  Concertos,  Nos.  1 

&  6,  Suites  Nos.  1  &  4 
Beethoven  Symphonies  Nos.  3,  5  &  9 
Berlioz  Harold  in  Italy   (Primrose) 

Brahms  Symphony  No.  3 ;  Violin  Con- 
certo  (Heifetz) 

Copland  "Appalachian  Spring" ;  "A 
Lincoln  Portrait" ;  "El  Salon 
Mexico" 

Hanson  Symphony  No.  3 

Harris  Symphony  No.  3 

Haydn  Symphonies  Nos.  92  &  94 

Khatchaturian  Piano  Concerto  (Wil- 
liam Kapell) 

Mendelssohn  Symphony  No.  4 


Mozart  Eine  kleine  Nachtmusik  ;  Ser- 
enade No.  10,  K.  361 ;  Symphonies 
Nos.  36  &  39 

Prokofieff  Concerto  No.  2  (Jascha 
Heifetz);  Symphony  No.  5:  Peter 
and  the  Wolf,  Op.  67,  Eleanor 
Roosevelt,  narrator ;  Classical  Sym- 
phony ;  Romeo  and  Juliet,  Suite ; 
Lieutenant  Kije 

Rachmaninoff  Isle  of  the  Dead 
Ravel  Bolero;  Ma  Mere  L'Oye  Suite 
Schubert  Symphony,  "Unfinished" 
Sibelius  Symphonies  Nos.  2,  5,  7 
Tchaikovsky    Serenade    in    C ;    Sym- 
phonies   Nos.   4   &   5 ;    Romeo   and 
Juliet  Overture 


COMMEMORATIVE  ALBUM 

Sibelius  Symphony  No.  2 ;  Strauss  Don  Juan ;  Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Monteux 
Liszt  Les  Preludes 

Mozart  Piano  Concertos,  Nos.  12  &  18  (Lili  Kraus) 
Scriabin  Le  Poeme  de  l'Extase 
Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Soldat" ;  Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play   (33%  r.p.m.)   and 
(in  some  cases)  45  r.p.m. 
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i.  A  beautiful  countryside  where  the  sun  shines,  the  soft  breezes 
blow,  the  streams  cross  the  valley,  the  birds  twitter,  a  cascade  mur- 
murs, a  shepherd  pipes,  the  sheep  leap,  and  the  shepherdess  lets  her 
gentle  voice  be  heard. 

2.  The  heavens  are  suddenly  darkened,  all  breathe  with  difficulty 
and  are  afraid,  the  black  clouds  pile  up,  the  wind  makes  a  rushing 
sound,  the  thunder  growls  from  afar,  the  storm  slowly  descends. 

3.  The  storm,  with  noise  of  wind  and  driving  rain,  roars  with  all 
its  force,  the  tops  of  the  trees  murmur,  and  the  torrent  rolls  down 
with  a  terrifying  sound. 

4.  The  storm  is  appeased  little  by  little,  the  clouds  scatter  and  the 
sky  clears. 

5.  Nature,  in  a  transport  of  gladness,  raises  its  voice  to  heaven,  and 
gives  thanks  to  its  Creator  in  soft  and  agreeable  song. 


•  THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

•  THE  BERKSHIRE  FESTIVAL  PROGRAM 

•  THE  BOSTON  POPS  PROGRAM 


The  Boston  Symphony  Orchestra 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a  special  group  of 
discriminating  people.  For  both  merchandising  and  in- 
stitutional advertising  they  have  proved  over  many  years 
to  be  excellent  media. 


Total  Circulation  More  Than  500,000 

For  Information  and  Rates  Call     : :     Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  CO  6-1492,  or  write:  Symphony  Hall,  Boston  IS,  Mass. 
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Boston  Symphony  Orchestra 

(Seventy-fourth  Season,   1954-1955) 
CHARLES  MUNCH,  Music  Director 

RICHARD   BURGIN,  Associate   Conductor 


Violins 

Richard  Burgin 
Concert-master 

Alfred  Krips 
George   Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 

Einar   Hansen 
Joseph  Leibovici 

Emil   Kornsand 
Roger  Shermont 

Paul  Fedorovsky 
Carlos  Pinfield 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo    Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James   Nagy 
Melvin  Bryant 
Raphael  Del  Sordo 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William   Marshall 

Leonard  Moss 
Jesse  Ceci 

Basses 

Georges  Moleux 
Gaston  Dufresne 
Ludwig  Juht 
Irving  Frankel 

Henry  Freeman 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean   Cauhape 

Eugen   Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Louis  Artieres 

Reuben  Green 
Bernard   Kadinoff 

Vincent  Mauricci 
John  Fiasca 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus   Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Leon   Marjollet 

Martin  Hoherman 
Louis   Berger 

Flutes 

Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean   Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)   Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 


Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 
Walter  Macdonald 

Trumpets 

Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 

Jacob  Raichman 
William  Mover 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Farberman 
Harold  Thompson 

Librarians 
Leslie  Rogers 
Victor  Alpert,  Ass't 
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WHY  A  COMMON  AXIS  IS  BETTER 
THAN  AN  UNCOMMON  AXES  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNMNG  (NOT  MOB'Tj  TUNING  IS 
HIGHER  THAN  FI,  THAT'S  NO  ME! 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


[574] 


SEVENTY-FOURTH   SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 


Thirteenth  Program 


FRIDAY  AFTERNOON,  January  28,  at  2:15  o'clock 

SATURDAY  EVENING,  January  29,  at  8:30  o'clock 


PIERRE   MONTEUX,   Guest   Conductor 

Schumann Symphony  No.  3,  in  E-flat  major,  "Rhenish,"  Op.  97 

I.    Vivace 
II.     Moderato   assai 

III.  Allegro  non  troppo 

IV.  (  Maestoso 
V.  (  Vivace 

Sessions Orchestral  Suite  from  "The  Black  Maskers" 

I.    Dance    (Stridente-sarcastico)  (Leonid  Andreyeff) 

II.     Scene    (Agitato   molto) 

III.  Dirge    (Larghissimo) 

IV.  Finale    (Andante  moderato  un  poco  agitato) 

(First  performance  at  these  concerts) 

INTERMISSION 

Szymanowski Violin    Concerto    No.    1,    Op.    35 

Vivace  assai  —  Andantino  —  Vivace  assai 
(First  performance  at  these  concerts) 

Stravinsky Suite  from  the  Ballet  "Petrouchka" 

Russian  Dance  —  Chez   Petrouchka   —  Grand  Carnival  —   Nurses'  Dance   —  The 

Bear  and  the  Peasant  Playing  a  Hand  Organ  —  The  Merchant  and  the  Gypsies  — 

The  Dance  of  the  Coachman  and  Grooms  —  The  Masqueraders 

Piano  Solo:  Bernard  Zighera 


SOLOIST 

ROMAN  TOTENBERG 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) . 
Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 
Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A   Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New  York  Philharmonic,   Boston  Symphony,  and  "Telephone  Hour"  Orchestras 

118  Park  Drive,  Boston  Tel.  CO  6-7869 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 
169  Bay  State  Road,  Boston  COpley  7-7265 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

CH  3-1388 


VOCALIST  MUSICIAN 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath   Control— Diction— Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 


[576] 


SYMPHONY    HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  i954-*955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1955,  BY  BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  CD.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
■—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
An   80th   Birthday    Celebration 

EXHIBITION 

The  exhibition  of  contemporary  paint- 
ings now  shown  in  the  Gallery  has 
been  collected  by  Frederick  Walkey, 
Director  of  De  Cordova  Museum  of 
Lincoln. 

Sailboat  by  Albert  Alcalay 
Arrangement  in   Orange  and  Black   by 

Fannie  Hillsmith 
Scene  from  Buffoon's  Hill  #2  by  Rich- 
ard Boyce 
Woman  in  Black  by  Fernando  Zobel  de 

Ayala 
Night    of    the    First    Little    Snow    by 

Howard  Gibbs 
Different    Aspects    of    My    Dealer    by 

Howard  Gibbs 
Amalfi  by  Herbert  Fink 
Ballards  by  Donald  Stoltenberg 
Quincy  Market  by  Donald   Stoltenberg 
Outcast  by  Steven  Trefonides 
Rubble  by  Steven  Trefonides 
Crucifixion   #2  by  Michael  Tulusewski 
Painting  1954  #i  by  Jack  Wolfe 
Painting  1954  #2  by  Jack  Wolfe 
Astillero  by  Xavier  Gonzalez 
Kansas  Farm  by  Philip  Hicken 
From  the  Fair  by  Boris  Margo 
Temple  Window  by  William  Georgenes 
Lupine  by  Carl  G.  Nelson 
Father  and  Child  by  Barbara  Swan 
Father  and  Daughter  by  Bernard  Chaet 
Given  Breath  by  Alfred  Duca 
Primitive  Pageant  by  Robert   Preusser 
Landscape  with  Scrap  Metal  #1  by  Karl 

Zerbe 
Rocks  and  Surf  by  Carl  Nelson 
Still  Life  by  Henry  Schwartz 
Marriage  at  Cana  by  David  Aronson 

AN   80th   BIRTHDAY 
CELEBRATION 

An  open  letter  from  the  Musicians 
Emergency  Fund,  Inc.,  113  West  57th 
Street,  New    York   City,  has   been   re- 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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ceived  and  is  reprinted  here  because  of 

the  many  admirers  of  Mr.  Kreisler  who 

would  wish   to  know  of  this  tribute  to 

him. 

Ladies  and  Gentlemen  — 

On  February  2nd,  1955,  Fritz  Kreis- 
ler will  be  80  years  old. 

When  some  of  his  associates  sought 
for  an  appropriate  commemoration  of 
his  birthday,  nothing  seemed  more  fit- 
ting than  to  raise  a  permanent  Fritz 
Kreisler  Fund,  to  be  administered  by  the 
Musicians  Emergency  Fund  in  his  name, 
to  assist  young  musicians  launching 
their  careers,  older  musicians  tem- 
porarily or  permanently  incapable  of 
self-support,    and   hospitalized   veterans 


who  so  greatly  need  the  moral  uplift 
and  physical  rehabilitation  of  musical 
therapy. 

Our  goal  is  $80,000  —  one  thousand 
dollars  for  each  year  of  Mr.  Kreisler's 
life,  the  over-all  check  to  be  formally 
presented  to  him  on  his  birthday.  Mr. 
Kreisler  will  also  be  given  a  scroll  with 
the  names  and  addresses  of  all  contribu- 
tors, which,  I  am  sure,  he  will  cherish 
always. 

I  know  that  you,  as  an  admirer  of 
Kreisler,  will  consider  it  a  privilege  and 
distinction  to  have  your  name  on  that 
list,  so  I  am  confidently  counting  on 
your  support. 

Jascha  Heifetz 


Hear  these  performances 
come  w ALIVE"  with  new 

RCA  Victor  high  fidelity 

MONTEUX  .  .  .  Among  the  out- 
standing performances  conducted  by 
Pierre  Monteux  which  are  yours  on 
RCA  Victor  High  Fidelity  Records: 

With  Boston  Symphony  Orchestra 
Scriabin :  Poeme  d'Extase* 
Liszt :  Les  Preludes* 
Stravinsky:  The  Rite  of  Spring* 
Mozart:  Piano  Concerti  in  A  (K-414) 
andB-Flat  (K-456)* 
Lili  Kraus,  pianist 

With  San  Francisco  Symphony 
Berlioz :  Symphonie  Fantastique 
Franck :  Symphony  in  D  Minor 

With  RCA  Victor  Symphony  Orchestra 
Chausson :  Poem  of  Love  and  the  Sea* 
with  Gladys  Swarthout 


*"New  Orthophonic"  High  Fidelity  Recording 


RCA\/ieTOR 

FIRST      IN      RECORDED      MUSIC 


BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
[58o]  KIrkland  7-2007 
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With  this  one  superb  Larry 
Aldrich  dress,  the  door  opens  on 
a  whole  new  era  of  fashion  .  .  . 
here  is  the  very  first,  and  very 
handsome,  illustration  of  the  new 
shape  which  begins  next  spring. 
You  who  wear  it  will  find  your- 
self at  once  looking  taller  and 
slimmer  .  .  .  your  bustline  higher, 
rounder,  younger  .  .  .  your  waist- 
line natural,  easy  and  unpinched 
.  . .  your  hips  smooth  and  straight. 

FILENE'S   FRENCH   SHOPS 
seventh  floor 
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Mr.  Steppington  Makes  a  Clean  "Get-away 


>> 


Mr.  Steppington  is  sailing  to 
Europe  —  and  there  are  no  in- 
vestment cares  to  take  along 
with  him. 

He  turned  them  over  to  Old 
Colony  Trust  Company.  Act- 
ing as  Custodian,  they'll  handle 
all  the  routine  detail  of  invest- 
ment care  His  securities  are  in 
the  hands  of  trustworthy  ex- 
perts who  will  cut  his  coupons, 
receive  his  dividends,  and 
credit  the  proceeds  promptly 
to  his  account, 

Mr.  Steppington  knows  ev- 
erything will  be  handled  eco- 
nomically as  well  as  efficiently. 

If  you  are  planning  an  ex- 
tended vacation,  our  custo- 
dianship service  can  make  it  a 


carefree  one.-  For  detailed  in- 
formation, write  for  the  free 
booklet,  "Custodianship  of 
Your  Property." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman,TrustInvestmentCommittee 


Allied  with  The  First  National  Bank  or  Boston 
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SEVENTY-FOURTH   SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FD7TY-FIVE 


Thirteenth  ^Program 


FRIDAY  AFTERNOON,  January  28,  at  2:15  o'clock 

SATURDAY  EVENING,  January  29,  at  8:30  o'clock 


PIERRE   MONTEUX,   Guest  Conductor 

Schumann Symphony  No.  3,  in  E-flat  major,  "Rhenish,"  Op.  97 

I.     Vivace 
II.     Moderato   assai 

III.  Allegro  non  troppo 

IV.  f  Maestoso 
V.  \  Vivace 

Sessions Orchestral  Suite  from  "The  Black  Maskers" 

I.  Dance  (Stridente-sarcastico)  (Leonid  Andreyeff) 

II.  Scene  (Agitato   molto) 

III.  Dirge  (Larghissimo) 

IV.  Finale  (Andante  moderato  un  poco  agitato) 

{First  performance  at  these  concerts) 
INTERMISSION 

Szymanowski Violin    Concerto   No.    1,    Op.    35 

Vivace  assai  —  Andantino  —  Vivace  assai 
(First  performance  at  these  concerts) 

Stravinsky Suite  from  the  Ballet  "Petrouchka" 

Russian  Dance  —  Chez  Petrouchka  —  Grand  Carnival   —   Nurses'  Dance  —  The 

Bear  and  the  Peasant  Playing  a  Hand  Organ  —  The  Merchant  and  the  Gypsies  — 

The  Dance  of  the  Coachman  and  Grooms  —  The  Masqueraders 

Piano  Solo:  Bernard  Zighera 


soloist 
ROMAN  TOTENBERG 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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For  you  who  take 

pride  in  wearing  timeless 

classics  of  good  quality 

and  impeccable  taste 

north-south  Darford  classics 

Apparel  and  accessories 
which  bear  the  Darford 
label  prove  the  true 
economy,  of  lasting  satis- 
faction and  good  taste. 
A  case  in  point  .  .  .  this  fur 
felt  —  in  dark  colors  10.95. 
In  cruise  and  southern 
colors,   12.95. 

BOSTON    •    CHESTNUT   HILL 
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PIERRE  MONTEUX 

Pierre  Monteux  was  born  in  Paris,  April  4,  1875.  He  began  his 
career  as  violist  at  the  Opera  Comique  and  the  Concerts  Colonne. 
From  1912  he  conducted  Diaghileff's  Ballet  Russe,  introducing  such 
music  as  Stravinsky's  Petrouchka,  Le  Sacre  du  Printemps,  and  Le 
Rossignol;  Ravel's  Daphnis  et  Chloe  and  Debussy's  Jeux.  He  toured 
the  United  States  with  the  Ballet  Russe  in  1916-17.  He  conducted  at 
the  Paris  Opera  and  his  own  Concerts  Monteux  in  Paris.  He  became 
conductor  at  the  Metropolitan  Opera  House  in  1917-18  and  was  the 
conductor  of  the  Boston  Symphony  Orchestra  1919-24.  In  the  ten 
years  following  he  was  a  regular  conductor  of  the  Amsterdam  Con- 
certgebouw  and  the  Orchestre  Symphonique  de  Paris.  He  became 
conductor  of  the  San  Francisco  Orchestra  in  1935,  a  position  from 
which  he  has  now  retired.  Mr.  Monteux  returned  to  conduct  the 
Boston  Symphony  Orchestra  January,  1951,  each  season  since,  in  Bos- 
ton, and  at  Tanglewood.  He  shared  with  Mr.  Munch  the  concerts  of 
the  European  tour  in  May,  1952,  the  transcontinental  tour  in  May, 

He  conducts  as  guest  of  the  Metropolitan  Opera  Company. 


move 

south  or  north,  you 

always  win  the  dramatic 
game  of  fashion  when  you 
depend  on  Hurwitch 
for  your  inspiration. 

dfuru)itch  Sros. 

twenty     newbury 
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SYMPHONY  IN  E-FLAT  MAJOR,  No.  %,  "Rhenish/'  Op.  97 

By  Robert  Schumann 

Born  at  Zwickau,  Saxony,  June  8,  1810;  died 
at  Endenich,  near  Bonn,  July  29,  1856 


Schumann  completed  his  Third  Symphony  in  December,  1850,  at  Diisseldorf,  and 
gave  it  its  first  performance  as  conductor  of  the  Allgemeine  Musikverein  of  that 
town,  February  6,  1851.  On  February  25  he  conducted  a  performance  at  Cologne, 
and  gave  a  second  Diisseldorf  performance  on  March  13.  Julius  Reitz  introduced  the 
work  at  the  Gewandhaus  in  Leipzig  on  December  8  of  the  same  year.  The  first 
performance  in  England  was  December  4,  1865  under  the  conductorship  of  Luigi 
Arditi,  in  London.  But  the  Symphony  had  been  heard  in  New  York  by  the  Phil- 
harmonic Society  there,  February  2,  1861,  Theodore  Eisfeld,  conductor.  The  first 
performance  in  Boston  was  at  a  concert  of  the  Harvard  Musical  Association, 
February  4,  1869,  the  first  performance  by  the  Boston  Symphony  Orchestra, 
November  23,  1883.  The  most  recent  performances  at  the  Friday  and  Saturday  con- 
certs were  on  February  18-19,  x944- 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  valve  and 
2  natural  horns,  2  trumpets,  3  trombones,  timpani  and  strings. 

It  was  published  in  October,  1851. 

Frau  Schumann  noted  in  her  diary,  under  date  of  November  16: 
"Robert  is  working  at  something.  I  do  not  know  what  it  is,  as  he 
does  not  tell  me."  The  new  score  was  of  course  the  E-flat  major  Sym- 


■'■'■    ■      -  ,■■■■..         ■       ■■■.:■■ 

They're 

talking  about  the 

First 

American 

Birthday 

of 


The  label  Wit 
th<*  great  traditloit^S 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND  TRUST  COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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phony,  upon  which  he  had  begun  to  work  on  the  second  of  November. 
The  manuscript  score  reveals  that  the  first  movement  was  completed 
November  23,  the  second  November  29,  the  third  December  1,  and 
the  entire  symphony  December  9.  On  November  12  he  had  witnessed 
the  ceremony  at  the  Cologne  cathedral  of  the  elevation  of  the  Arch- 
bishop von  Geissel  to  the  rank  of  Cardinal.  The  spectacle  seems  to 
have  inspired  the  solemn  and  mysterious  additional  movement  (the 
fourth  in  order)  in  which  the  trombones  are  so  impressively  introduced. 
When  the  Symphony  was  first  performed,  this  movement  bore  the 
heading  "in  the  character  of  an  accompaniment  to  a  solemn  ceremony" 
(im  Charakter  der  Begleitung  einer  feierlichen  Zeremonie).  But  the 
composer  omitted  this  title  when  the  score  was  published  and  left  the 
simple  direction  "feierlich."  "We  must  not  show  our  heart  to  the  world," 
he  said.  "A  general  impression  of  a  work  of  art  is  better;  at  least  no 
preposterous  comparisons  can  then  be  made."  He  also  said:  "I  wished 
national  elements  to  prevail,  and  I  think  I  have  succeeded." 

After  the  first  performance  of  the  Symphony,  Clara  Schumann  wrote 
in  her  diary:  "The  creative  power  of  Robert  was  continually  renewed 
in  melody,  harmony  and  form.  ...  I  can  not  say  which  one  of  the 
five  movements  is  my  favorite.  The  fourth  is  the  one  that  at  present  is 
the  least  clear  to  me;  that  it  is  most  artistically  made  —  that  I  hear  — 


ESTABLISHED    1833 


Two  thoughts 


for  women 


...about  choosing  an  executor  of  your  estate. There  are  two 
risks  to  avoid. 

The  first:  to  put  off  making  a  Will  and  risk  losing  the  right 
to  name  your  own  executor— so  that  the  court  appoints  an 
administrator  unfamiliar  with  your  family's  personal  situation. 

The  second:  to  name  as  your  executor  a  relative  or  friend 
who  lacks  the  experience  for  this  complex  task. 

Write  or  phone  for  a  copy  of  PLAIN  TALK  ON  THE  CHOICE  OF 
YOUR  EXECUTOR  AND  TRUSTEE.  It  will  help  you  make  the 
right  decision.  There's  no  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Shreve's  Dresser  Sets  in  Sterling 


.  .  .  are  among  the  loveliest.  Simple 

and  plain  or  with  decoration  done  in 

the  best  of  taste.    Start  with   a   three-piece 

set  and  add  to  it  on  birthdays,  Christmas 

and  other  anniversaries.  All  pieces 

may  be  engraved.  The  prices 

include  Federal  tax. 


Marie  Louise, 

Plain  Design. 
Mirror,  brush 
and  comb. 
$54-50  three  pieces. 


STORE  HOURS 

9:30  A.  M.  to  5:30  P.  M. 
Monday  through  Saturday 
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but  I  cannot  follow  it  so  well,  while  there  is  scarcely  a  measure  in  the 
other  movements  which  remains  unclear  to  me;  indeed  to  the  layman 
this  symphony,  especially  in  its  second  and  third  movements,  is  easily 
intelligible."  The  perplexity  of  the  honest  Clara  can  hardly  be  attribut- 
able to  the  inherent  nature  of  the  music  in  such  simple  and  straight- 
forward writing  as  this.  It  would  seem  that  she  could  not  reconcile 
her  thoughts  at  once  to  the  interpolation  of  an  extra  movement  in  the 
tradition-bound  symphonic  procedure. 

Schumann  wrote  to  Simrock  the  following  month  of  the  Symphony 
that  it  "perhaps  mirrors  here  and  there  something  of  Rhenish  life." 
Although  he  did  not  himself  attach  the  word  "Rhenish"  to  the  score, 
there  can  be  no  doubt  that  he  deliberately  aimed  to  write  a  symphony 
for  the  pleasure  and  direct  understanding  of  the  people  who  sur- 
rounded him  at  the  time,  so  far  as  the  intensely  individual  Schumann 
could  write  for  a  populace.  A  similar  purpose  is  indicated  by  his  later 
Festival  Overture  with  chorus  on  the  "Rheinweinlied."  Yet  the 
"Rhenish"  Symphony  on  its  first  performance,  and  even  on  its  repeti- 
tion at  Dusseldorf,  is  reported  to  have  had  no  more  than  a  tepid 
reception. 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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They  harmonize  — 
modern  notes  in  the 
modern  home.  Smart 
homemakers  know 
that  the  electric 
way  is  more  efficient 
and  more  economical 
than  any  other  way  — 
for  every  household 
need.  Be  modern  — 
cook  electrically  .  .  . 
heat  water  electrically. 


Boston  EDISON   Company 
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ORCHESTRAL   SUITE   FROM   "THE   BLACK   MASKERS" 

By  Roger  Sessions 
Born  in  Brooklyn,  New  York,  December  28,  1896 


Sessions  composed  incidental  music  in  seven  numbers  for  the  play  by  Leonid 
Andreyeff*,  The  Black  Maskers  (Chiocinya  Maski) ,  for  a  performance  at  Smith 
College  in  Northampton,  Massachusetts,  in  1923.  From  this  music  he  later  derived 
an  orchestral  suite  in  four  movements.  The  Suite  was  published  by  the  Cos  Cob 
Press  in  1932.  The  Suite  is  dedicated  to  Ernest  Bloch.  It  is  inscribed:  "Cleveland, 
Ohio  —  Hadley,  Mass.  Feb-June  1923." 

The  orchestration  is  as  follows:  3  flutes,  piccolo  and  flute  in  G,  2  oboes  and 
English  horn,  3  clarinets  and  E-flat  clarinet  and  bass  clarinet,  2  bassoons  and 
contra-bassoon,  4  horns,  4  trumpets,  3  trombones  and  tuba,  timpani,  Chinese 
drum,  side  drum,  bass  drum,  cymbals  and  small  cymbals,  triangle,  tam-tam,  tam- 
bourine, xylophone,  piano  and  strings. 

IN  the  published  score  of  the  Suite  there  is  printed  the  following 
paragraph  from  "My  Diary,"  written  by  Andreyeff  in  1908  a  few 
months  before  the  play  appeared: 


♦Leonid  Nikolaevitch  Andreyeff  (1871-1919),  writing  short  stories  and  plays  from  the 
beginning  of  the  century,  was  befriended  by  Maxim  Gorki  with  whom  he  was  in  sympathy 
during  the  revolutionary  uprising  of  1905.  In  the  revolution  of  1917,  he  was  opposed  to  the 
Bolsheviki,  left  Russia  and  died  in  poverty  in  Finland. 
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OLLIDGE 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  Wellesley  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824. 


JOHN  MASON  BROWN 

Lecture:  "Seeing  Things" 

Tuesday,  February  8,  at  11  A.M.  in  John  Hancock  Hall. 

This  is  the  only  appearance  in  Boston  this  winter  by  America's  leading 
lecturer  on  drama  and  literature. 

Tickets:  $3.30  and  $2.75  including  tax,  at  the 

Women's  Educational  and  Industrial  Union,  264  Boylston  Street 
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The  Right  Place 
For  Your  Valuables 

is  a  safe  deposit  box  providing, 
at  moderate  cost: 

Protection  from  loss  through  misplacement,  fire,  theft, 
or  other  causes. 

The  comforting  knowledge  at  all  times  that  you  know 
exactly  where  your  securities,  jewelry,  private  papers, 
or  other  important  items  are. 

Facilities:  Courteous  attendants  and  a  private  room  at 
your  service  while  at  the  vaults. 

Annual  rentals  from  $6.00  (includes  Federal  Tax) 


State  Street  Crust 
Company 

BOSTON,  MASS. 

MAIN  OFFICE:  Corner  State  and  Congress  Streets 

UNION  TRUST  OFFICE:  24  Federal  Street 

COPLEY  SQUARE  OFFICE:   587  Boylston  Street 

MASS.  AVE.  OFFICE:   Mass.  Ave.  and  Boylston  St. 

Member  Federal   Deposit   Insurance   Corporation 
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"Every  man,  as  I  afterward  came  to  see  and  understand,  was  like 
that  rich  and  distinguished  gentleman  who  arranged  a  gorgeous  mas- 
querade in  his  castle  and  illuminated  his  castle  with  lights;  and  thither 
came  from  far  and  wide  strange  masks,  whom  he  welcomed  with  cour- 
teous greetings,  though  ever  with  the  vain  inquiry,  'Who  are  you?' 
And  new  masks  arrived,  ever  stranger  and  more  horrible.  .  .  .  The 
castle  is  the  soul;  the  lord  of  the  castle  is  man,  the  master  of  the  soul; 
the  strange,  black  maskers  are  the  powers  whose  field  of  action  is  the 
soul  of  man,  and  whose  mysterious  nature  he  can  never  fathom." 

The  scene  of  the  play  is  a  luxurious  reception  hall  in  an  ancient 
feudal  castle.  The  Duke  Lorenzo,  young,  wealthy,  popular,  happily 
married,  is  receiving  his  guests.  A  troupe  of  figures  in  masks  enter  as 
if  for  the  purpose  of  entertaining  the  guests  and  Lorenzo  receives  them 
with  the  courtesy  of  a  hospitable  lord.  But  they  reveal  loathsome 
shapes  and  faces.  One  seems  to  be  a  corpse,  another  a  fearful  beast,  etc. 
He  tries  gaily  to  pass  off  as  a  joke  their  sinister  appearance  and  re- 
marks, their  laughter  and  lewd  behavior.  His  tormentors  are  the  mys- 
terious lurking  instincts  of  his  darker  unknown  self.  A  woman  masker 
in  red,  encircled  by  a  live  black  snake,  says  that  she  is  his  heart  being 
strangled  by  a  serpent  of  doubt.  A  creature  of  many  arms  and  legs 


REDUCE  —  WHILE  YOU  RELAX 


Six  one  hour  treatments  .  .  .  25.00 

At  last,  you  can  lose  unwanted  inches  while 
you  relax  in  soothing  comfort.  Revolution- 
ary new  spot  reducing  treatments  slim  you 
down  to  the  just-right  proportions  fashion 
and  beauty  demand. 

Helena  Rubinstein  Boston  Salon 

11   Newbury  Street 
KEnmore  6-5270 


for  superb  footwear  by  master  craftsmen 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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proclaims  that  he  is  Lorenzo's  thoughts.  All  strike  up  a  wild  dance  to 
discordant  music  (this  comprises  the  first  movement  of  Sessions'  Suite) . 
When  the  Duke  protests  the  maskers  answer  that  the  music  is  his  own. 
"We  are  your  overlords,"  they  cry  at  last.  "This  castle  is  ours." 

A  masker  at  Lorenzo's  command  sings  a  "little  ballad"  which 
Lorenzo  has  written;  a  song,  first  soft  and  tender,  becomes  fragmen- 
tary and  weird.  The  text  begins:  "My  soul  is  an  enchanted  castle. 
When  the  sun  shines  into  the  lofty  windows  with  its  golden  rays  it 
weaves  golden  dreams.  When  the  sad  moon  looks  into  the  misty  win- 
dows, in  its  silvery  beams  are  silvery  dreams.  Who  laughs?  Who  laughs 
so  tenderly  at  the  mournful  dirge?"  The  singer  continues  with  words 
and  music  which  the  Duke  does  not  recognize  as  his  own:  "and  I 
lighted  up  my  castle  with  lights.  What  has  happened  to  my  soul?  The 
black  shadows  fled  to  the  hills  and  returned  yet  blacker.  Who  sobs? 
Who  groans  so  heavily  in  the  black  shadows  of  the  cypresses?  Who 
came  to  my  call?  And  terror  entered  into  my  shining  castle.  What  has 
happened  to  my  soul?  The  lights  go  out  in  the  breath  of  darkness. 
Who  laughs  so  horribly  at  insane  Lorenzo?  Have  pity  on  me,  O  Mon- 
arch. My  soul  is  filled  with  terror.  O  Monarch  —  O  Lord  of  the  world 
-O  Satan!" 

All  do  obeisance  to  Lorenzo  as  a  "vassal  of  Satan"  while  Lorenzo 


YOU  Can  Give 
MUSIC  TO   BOSTON 

PLAN  now  a  gift  of  music! — to  the  Symphony  and  thus  to 
the  enjoyment  of  thousands.  An  endowment  policy,  naming 
the  Symphony  as  beneficiary,  will  build  through  periodic  pay- 
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DID  YOU  KNOW... 

AN  ENGLISH  horn  is  neither  English  nor  a  horn;  it  is  a 
fflow"  oboe?  .  .  .  that  Handel  was  really  an  unsuccessful  composer  of 
operas  and  turned  to  composing  oratorios  only  because  his  operas 
were  financial  failures?  .  .  .  that  Bach,  while  at  St.  Thomas',  wrote  300 
20-minute  cantatas  during  the  hour-long  sermons?  .  .  .  that  Massenet 
hated  his  first  name  and  would  never  permit  it  to  be  spelled  out  — 
preferring  to  be  known  simply  as  J.  (for  Jules)  Massenet?  .  .  .  that  it 
is  the  varnish  on  a  Stradivarius  that  by  preserving  it,  has  made  the 
instrument  so  valuable? 

did  you  know  that  Stravinsky  in  his  latest  period 
abandons  violins  in  his  orchestra  as  being  too  "personal"  when  his 
objective  is  to  be  abstract,  remote  and  universal?  .  .  .  that  conductors 
were  not  needed  until  Beethoven's  time  because  the  music  was  so 
impersonal  that  it  did  not  need  to  be  interpreted  —  the  concert- 
master  or  the  composer  at  the  clavichord  being  sufficient? 

did  you  know  that  by  having  The  Merchants  act  as 
your  Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be 
assured  of  expert  and  understanding  guidance?  .  .  .  that  our  Trust 
Department  will  accept  as  much  or  as  little  of  the  responsibility  for 
the  management  of  your  property  as  you  choose  to  delegate  —  from 
complete  financial  supervision  to  the  tedious  but  necessary  details? 
.  .  .  that  whatever  your  need,  we  at  The  Merchants  are  here  to  help 
you? 
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recoils  in  horror.  He  reminds  them  that  he  is  a  "Knight  of  the  Holy 
Ghost,  the  son  of  a  Crusader."  This  is  greeted  by  mocking  laughter 
and  he  is  told  that  he  is  not  of  noble  birth  at  all,  but  the  result  of  an 
illicit  union  between  his  "saintly"  mother  and  a  stable  groom.  In  the 
second  scene  Lorenzo  meets  his  other  self  in  the  library  of  the  castle. 
This  other  self  is  his  ignominious  darker  nature.  He  draws  his  sword 
in  disgust  and  slays  him.  But  the  conquering  Lorenzo,  the  emotional 
Lorenzo,  the  nobleman  of  good  will,  bleeds  also,  for  the  two  are 
inseparable. 

The  third  scene  is  the  ballroom  once  more.  A  new  horde  of  maskers 
has  come  uninvited,  attracted  by  the  light  of  the  castle  in  the  black 
night.  The  former  maskers  are  terrified  at  these  new  apparitions 
which  threaten  to  extinguish  the  lights  with  their  bodies  and  over- 
whelm the  castle,  plunging  it  into  darkness.  (This  scene  becomes  the 
second  movement  of  the  Suite.  As  a  middle  section  the  composer  bor- 
rows from  a  song  which  Lorenzo  hums  in  the  first  scene,  a  melody  for 
alto  flute.) 
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HP  HIS  FAMILIAR  building  on  Boylston  Street  at  the 
head  of  Copley  Square  is  the  home  office  of  the 
company  that  founded  mutual  life  insurance  in  America. 
Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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The  second  act  shows  the  castle  chapel.  The  Duke  of  Lorenzo  stands 
beside  the  bier  of  the  Duke  of  Lorenzo:  thus  Lorenzo  beholds  the 
remains  of  his  phantom  double,  his  Slavic  Doppelgdnger.  The  re- 
tainers come  to  view  the  body,  revealing  how  he  has  ruined  one  by 
cruel  indifference,  another  by  seducing  his  daughter.  (The  "dirge" 
in  the  Suite  was  the  prelude  to  this  scene.  Trumpet  fanfares  announce 
the  death  of  Lorenzo  from  the  turret  of  the  castle.  It  is  music  of 
macabre  pomp,  ending  with  a  solemn  processional.) 

Lorenzo  is  now  quite  insane.  He  imagines  that  he  is  once  more 
receiving  guests.  The  castle  is  discovered  to  be  on  fire.  All  flee  except 
Lorenzo  himself.  He  is  enveloped  by  the  flames  as  he  kneels  praying 
"Lorenzo,  Duke  of  Spadaro,  has  no  serpent  in  his  heart."  He  finds 
redemption  in  the  symbolic  purity  of  the  flames.  (This  scene  consti- 
tutes also  the  finale  of  the  Suite,  which  however  has  been  considerably 
changed.  It  proceeds  quietly,  with  weird  figures  suggestive  of  the 
conflagration,  ending  on  a  pure  chord.) 

A  glance  at  the  record  of  Roger  Sessions'  career  shows  that  he  has 
composed  at  fairly  regular  intervals  but  slowly  and  with  evident  dis- 
crimination. He  has,  whether  by  inclination  or  circumstance,  ventured 
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usually  once  into  each  musical  category:  the  list  to  date  shows  one 
opera,  this  one  suite  of  descriptive  music,  a  choral  work,  a  violin 
concerto,  a  string  quartet,  a  duo  for  violin  and  piano,  a  song,  chorale 
preludes  for  organ.  His  Symphony  of  1946  was  a  fruitful  second  venture. 
(The  work  which  he  has  agreed  to  compose  for  the  75th  Anniversary 
of  the  Boston  Symphony  Orchestra  will  be  his  Third  Symphony.)  The 
sum  of  his  music  to  date  prompts  the  thought  that  a  handful  of  scores 
written  on  the  basis  of  withholding  nothing  less  than  one's  utmost 
can  be  of  more  value  to  the  world  at  large  than  a  barrelful  more 
casually  produced  at  any  bidding.  Artists  differ,  of  course  —  facility, 
sometimes  fatal,  has  sometimes  proved  happy.  Great  pains  have  some- 
times produced  music  stillborn  —  they  have  at  other  times  produced 
the  noblest  music  of  all. 

Simultaneous  with  the  record  of  Sessions'  creative  career  is  his 
teaching  career.  Since  the  earlier  years  of  his  sojourn  in  Europe,  as- 
similative years  surely,  he  has  been  active  as  a  teacher,  notably  at 
Princeton  University  where  he  now  holds  a  professorship  and  at  the 
University  of  California,  where  he  held  a  similar  position  from  1945 
to  1951.  His  pupils  attest  that  he  is  invaluable  in  imparting  the  ways 
of  his  art  and  stimulating  individual  expression.  He  has  evidently 
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found  a  sense  of  satisfaction  and  achievement  in  teaching  (aside  from 
its  necessity,  bread-and-butter  wise,  to  almost  any  incorruptible  com- 
poser) ,  but  he  once  wrote: 

"First,  everything  stands  or  falls  on  my  music.  I  am  first  and  fore- 
most a  composer,  and  all  my  ideas  (even  about  teaching)  derive  their 
essence  from  my  experiences  as  a  composer,  and  my  first-hand  knowl- 
edge of  a  composer's  psychology.  Any  value  which  these  ideas  have 
derives  directly  from  that  knowledge  and  is  entirely  illusory  apart 
from  it.  ...  I  am  not  a  pedagogue,  and  if  I  am  a  good  teacher  at  all 
it  is  not  because  I  have  the  patience  or  the  energy  to  formulate 
principles  or  theories  or  methods  of  teaching,  but  because  I  have  a 
fairly  large  amount  of  experience  and  intuition,  gained  from  produc- 
tion, and  a  capacity  for  awareness." 

Roger  Sessions  as  a  small  boy  in  Connecticut  where  he  grew  up 
(in  Hadley)  and  attended  school  (at  Kent)  was  precocious  mentally 
and  musically.  He  graduated  from  Harvard  College  in  1915  at  the 
age  of  18.  I  knew  him  at  college  and  was  more  or  less  swept  along  by 
his  zeal  for  his  gods  at  the  time  —  Wagner,  Strauss,  Bruckner.  A  maga- 
zine, the  Harvard  Musical  Review,  served  principally  as  a  receptacle 
for  the  testing  out  of  its  editors'  opinions  and  soon  collapsed  for  want 
of  readers  (and  advertisers) .  Brahms  was  an  unhonored  part  of 
Sessions'  cosmos  at  the  time.  His  intolerance  —  his  musical  loves  and 
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hates  —  were  no  doubt  guided  by  some  inner  urge  to  absorb  what  he 
needed.  Later  his  idols  were  Franck,  d'Indy  and  the  Schola  Cantorum. 
After  Harvard  he  studied  with  Horatio  Parker  at  the  Yale  School  of 
Music.  Since  his  gods  then  had  become  such  challengers  as  Schoenberg 
and  Stravinsky,  whom  he  defended  with  loyalty  to  the  courageous 
forefront  of  his  art,  it  is  to  be  doubted  whether  Professor  Parker,  help- 
ful as  a  technical  adviser,  could  have  been  congenial  in  matters 
musical.  In  1917  Sessions  became  a  teacher  at  Smith  College  and 
thence  went  to  Cleveland  to  study  with  Ernest  Bloch,  later  teaching 
as  his  assistant  at  the  Cleveland  Institute  of  Music.  He  admits  to  great 
admiration  for  Bloch  and  invaluable  guidance  from  him.  When  Bloch 
left  the  Institute  as  the  result  of  a  disagreement  and  an  explosion, 
Sessions  left  too.  From  1925  to  1933  he  spent  most  of  his  time  in 
Europe,  profiting  by  the  opportunity  for  study  and  creative  work 
from  fellowships  (Guggenheim,  The  American  Academy  in  Rome, 
and  Carnegie) .  In  New  York  he  joined  with  Aaron  Copland  in  the 
Copland-Sessions  Concerts.  He  has  been  active  in  the  League  of 
Composers   (ISCM) . 

The  most  detailed  and  perceptive  account  of  what  Roger  Sessions 
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is  and  has  done  was  written  for  Musical  Quarterly  (April,  1946)  by 
Mark  A.  Schubart  (a  keen  writer  on  things  musical  who  was  inci- 
dentally one  of  his  pupils).  "Of  composers  practicing  their  art  in  the 
United  States  today,"  wrote  Mr.  Schubart,  "few  have  had  a  more 
profound  influence  on  the  course  of  music  here  than  Roger  Hunt- 
ington Sessions.  It  has  not  been  a  spectacular  influence  in  that  it  is 
not  often  discussed  in  our  more  fashionable  salons,  or  written  about 
extensively  in  our  widely  circulated  journals.  But  it  is  a  substantial 
and  important  influence  nonetheless.  For  it  springs  directly  from  the 
integrity  of  Sessions  as  a  composer  and  as  a  teacher.  Sessions  is  not  a 
composer's  composer:  his  music  is  too  free  to  fit  such  a  cramped 
description.  But  in  the  validity  of  his  actions  and  the  breadth  of  his 
knowledge  and  experience,  he  is  most  certainly  a  musician's  musician." 

His  works  are  as  follows: 

1923  Incidental    Music   to   Andreyeff's    The   Black   Maskers    (First   performed   at 

Northampton,  June,  1923) 

1924  Chorale  Prelude  for  Organ 

1926     Two  Chorale  Preludes  for  Organ 
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1927  Symphony   No.    1    in   E   minor    (First  performed   by   the   Boston  Symphony 

Orchestra,  April  22,  1927) 

1928  Orchestral  Suite  from  The  Black  Maskers  (First  performed  by  the  Cincinnati 

Symphony  Orchestra  in  1930) 

1930    Song,  On  the  Beach  at  Fontana    (James  Joyce) 
Piano  Sonata  No.  1 

1935  Violin  Concerto 

Four  Pieces  for  Children,  Piano  Solo 
March  and  Scherzino  for  Piano 

1936  String  Quartet  in  E  minor   (First  performed  by  the  Coolidge  String  Quartet, 

Washington,  D.  C,  1937) 

1938    Chorale  for  Organ 

1940    Pages  from  a  Diary,  for  piano 

1942     Duo  for  Violin  and  Piano 

1944     Turn  O  Libertad   (Walt  Whitman)  ,  for  Chorus  with  Piano  Accompaniment 
(four  hands) 

1946  Symphony  No.  2   (First  performed  by  the  New  York  Philharmonic  Symphony 

Society,  January  12,  1950) 
Piano  Sonata  No.  2 

1947  Opera,  The  Trial  of  Lucullus,  Libretto  by  Bertolt  Brecht   (Performed  by  the 

University  of  California,  April,  1947) 
1951     String  Quartet  No.  2 

1953  Sonata  for  Violin  Unaccompanied 

1954  Idyll  of  Theocritus,  for  Soprano  and  Orchestra    (Composed  by  commission 

of  the  Louisville  Orchestra) 
In  preparation  is  an  opera,  Montezuma,  to  a  libretto  of  G.  A.  Borgese. 
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VIOLIN  CONCERTO  No.  i,  Op. 

By  Karol  Szymanowski 


35 


Born  in  Timoshovka,  Government  of  Kiev,  Ukraine,  October  6,  1882; 
died  in  Lausanne,  Switzerland,  March  29,  1937* 


*  These  dates  accord  with  a  correction  in  the  new  Grove's  Dictionary.  The  composer's  birth 
has  been  generally  given  as  in   1883  ;  his  death  as  on  March  28,  1937. 

This  concerto  was  begun  at  Elisavetgrad  near  Kiev  in  1917  and  finished  at 
Leningrad  in  the  following  year.  It  was  first  performed  in  Warsaw  by  Josef 
Oziminski  in  November,  1922,  under  the  direction  of  Mlynarski.  The  first  American 
performance  was  by  the  Orchestra  of  Philadelphia,  November  28,  1924,  when  Paul 
Kochanski  was  the  soloist.  The  concerto  was  published  in  1922  with  a  dedication  to 
Kochanski. 

The  orchestration  is  as  follows:  3  flutes  and  piccolo,  3  oboes  and  English  horn, 
3  clarinets,  E-flat  clarinet  and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns, 
3  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  side  drum,  tam- 
bourine, triangle,  piano,  celesta,  2  harps  and  strings. 

Karol  Szymanowski,  making  his  first  visit  to  America  in  the  season 
of  1921-22,  was  present  at  the  performances  of  his  Second  Sym- 
phony by  this  orchestra  on  January  20-21  under  the  direction  of  Pierre 
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Monteux.  The  composer's  Second  Violin  Concerto  was  performed  at 
these  concerts  on  December  28,  1934,  when  Albert  Spalding  was  the 
soloist.  The  two  works  thus  had  their  first  American  performance.  The 
Symphonie  Concertante  for  Piano  and  Orchestra,  Op.  60,  was  per- 
formed here  on  March  1-2,  1940,  when  Jan  Smeterlin  was  the  soloist. 
When  the  First  Violin  Concerto  was  introduced  by  the  Philadelphia 
Orchestra,  Lawrence  Gilman  provided  for  the  program  a  detailed 
analysis  of  the  piece: 

The  concerto  is  played  without  pauses,  and  is  untraditional  in  form. 
There  are  three  connected  but  well  defined  sections  corresponding  to 
an  introduction,  a  slow  movement,  and  a  finale;  and  some  of  the 
thematic  material  is  common  to  all  three  of  the  movements.  .  .  . 

The  introduction  is  begun  by  the  orchestra  alone  (vivace  assai, 
3/4).  The  violin  enters  with  a  long-breathed  melody  that  is  varied  a 
dozen  measures  later  by  the  oboe  (piu  tranquillo) .  A  florid  passage 
for  the  solo  instrument  (molto  tranquillo)  leads  to  a  new  theme  for 
the  violin,  which  will  be  heard  again  in  the  second  and  third  move- 
ments. The  solo  violin,  woodwind,  and  brass,  with  strings  pizzicato, 
outline  a  march  movement  (Quasi  tempo  di  marcia,  scherzando) 
which  reappears  in  the  finale.  There  is  a  climax  and  the  orchestra 
shouts  forth  a  defiant  subject  with  an  ascending  and  descending  triplet 
figure.  The  ponticello  tremolos  and  woodwind  twitterings  of  the  open- 
ing pages  recur,  and  a  passage  for  divided  strings  alone  leads  to  the 
slow  movement. 

This  begins  quietly  (andantino  3/4) ,  with  the  solo  violin  singing 
the  chief  theme  of  the  concerto  —  a  melody  in  two  parts,  question  and 
reply:  the  first  part  ascending  interrogatively  against  a  counter-subject 
for  the  clarinet  (derived  from  the  preceding  passage  of  the  introduc- 
tion); the  second  part  a  descending  phrase  in  eighth  notes,  also  for  the 
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solo  violin,  imitated  by  the  woodwind.  The  two  sections  of  this  theme 
are  made  much  of  throughout  the  slow  movement  and  the  finale, 
sometimes  together,  sometimes  individually.  There  is  a  poco  acceler- 
ando, and  the  solo  violin  introduces  a  second  subject,  of  which  further 
and  important  use  is  made.  ...  A  cadenza  accompagnata  follows. 
There  is  an  episodic  subject,  four  measures  long,  for  the  muted  strings 
and  solo  violin  (this  also  reappears  in  the  finale) .  The  orchestra 
bursts  forth  with  the  second  theme  — in  descending  major  sevenths  — 
and  recalls  passionately  the  "Reply"  section  of  the  first  subject.  Then 
the  solo  violin  theme  of  the  introduction  begins  a  coda  that  joins  the 
slow  movement  to  the  finale. 

This  last  division  of  the  work  starts  with  a  dozen  introductory 
measures  (Vivace  assai,  2/4).  The  main  body  of  the  movement  opens 
(Vivace  scherzando) ,  the  solo  violin,  pizzicato  strings,  and  bassoons 
outlining  the  jocund  theme,  which  is  afterward  varied  in  triplet 
rhythm  by  the  flutes,  oboes,  and  clarinets.  A  second  theme  (molto 
tranquillo,  dolcissimo  espressivo)  is  sung  by  the  solo  instrument  over 
string  arpeggios,  with  the  first  theme  as  counterpoint  in  the  wood- 
wind and  celesta.  The  orchestra  alone  devotes  itself  for  a  dozen 
measures  to  the  first  theme,  and  then  the  solo  violin  enters  with  a 
new  and  rhapsodic  subject  (allegretto  —  grazioso  e  capriccioso).  The 
consecutive  sevenths  return  in  the  violin  part.  The  march  theme  from 
the  introduction  becomes  increasingly  prominent,  and  other  themes 
from  that  and  the  slow  movement  are  recalled  —  notably  the  "Reply" 
theme  from  the  slow  movement,  in  the  horns  and  'cellos. 

Harps,  woodwind,  and  solo  violin  in  harmonics  establish  a  dance 
rhythm  (in  6/8)  ppp,  dolcissimo,  and  out  of  this  is  developed  a  new 
theme.  It  is  taken  over  by  the  whole  orchestra,  con  passione.  The  first 
theme  of  the  finale  returns  in  the  clarinet,  then  in  the  solo  violin,  and 
lastly  in  the  trumpets  and  trombones  sff.  A  fermata  introduces  the 
cadenza  (composed  by  Mr.  Kochanski)  based  upon  themes  made 
familiar  by  the  preceding  movements.  The  orchestra  recalls  the  march 
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movement,  crescendo,  remembers  the  theme  in  sevenths,  and  follows 
this  with  an  augmented  version  of  the  "Reply"  theme  from  the  slow 
movement  (Fortissimo,  con  passione  ed  espressivo) .  The  concerto 
now  reaches  its  emotional  and  musical  apex  in  a  great  climax 
(maestoso)  built  on  the  two  parts  of  the  theme  of  the  slow  move- 
ment, question  and  answer,  which  are  simultaneously  declaimed  by 
the  tutti.  The  exaltation  subsides,  the  music  is  stilled  to  a  pianissimo 
hush.  The  solo  violin  enters  with  a  delicate  echo  of  the  "Reply"  theme; 
there  is  a  distant  echo  of  the  dance  rhythm  of  the  earlier  part  of  the 
finale;  and  the  dream,  vision,  memory  —  whatever  it  is  that  the  music 
has  embodied  —  vanishes  quickly  (poco  scherzando)  like  a  rack  of 
cloud  on  the  wind. 


Karol  Szymanowski  is  an  interesting  figure  in  the  musical  growth 
of  Poland  —  a  country  which  in  his  day  could  look  back  upon  little 
else  than  the  genius  of  Chopin,  and  hardly  claim  from  the  individual 
music  of  that  composer  any  roots  of  what  might  be  called  a  national 
movement,  such  as  Russia,  for  instance,  could  claim  in  the  coterie  of 
Balakirev.  Poland  in  the  early  part  of  this  century  had  fine  performers 
—  Paderewski,  of  course,  and  later  the  violinist  Paul  Kochanski,  the 
pianist  Artur  Rubinstein,  the  conductor  Gregor  Fitelberg.  Each  of 
these  warmly  befriended  Szymanowski  and  zealously  introduced  his 
music  in  public  concerts.  His  music  was  received  in  Poland,  notably 
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in  Warsaw,  with  the  non-comprehension  of  artistic  insularity.  It  was 
received  elsewhere  often  with  interest  but  seldom  with  an  enthusiasm 
sufficient  to  establish  a  repertory  status. 

Szymanowski  composed  industriously  throughout  his  life.  He  eagerly 
absorbed  one  after  another  the  musical  cultures  of  Germany,  Russia, 
France,  tried  to  assimilate  them  while  reconciling  new  ways  with  his 
personal  inclinations  and  impulses.  Finally  in  the  mountains  of 
southern  Poland  (confined  to  Zakopane  by  his  fatal  illness) ,  he  oc- 
cupied himself  completely  with  the  folk  music  about  him.  His  ballet- 
pantomime  Harnasie  (1935)  was  one  of  the  results  of  his  deliberate 
use  of  traditional  Polish  melodies  and  rhythms.  He  was  thus  in  a  sense 
eclectic  by  circumstance  rather  than  by  any  lack  of  deep  personal 
motivation.  If  an  eclectic  is  a  craftsman  who  makes  use  of  the  ways 
of  others  without  eventually  making  them  truly  a  part  of  himself,  then 
Szymanowski  was  no  eclectic. 

The  special  circumstances  which  Szymanowski  was  forced  to  meet 
and  overcome  are  set  forth  in  detail  in  the  new  Grove's  Dictionary  of 
Music  and  Musicians  (1954)  by  Czeslaw  R.  Halski.  Mr.  Halski  points 
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out  that  the  people  of  Poland  at  the  beginning  of  the  twentieth  century 
were  so  intent  upon  the  liberation  of  their  much-overridden  and  over- 
partitioned  country  that  they  sought  the  literary  arts  to  express  their 
political  ideals  and  ignored  music  as  useless  to  this  end.  Warsaw  as 
its  capital  was  hopelessly  conventional  and  oblivious  of  musical  trends 
abroad.  Szymanowski  had  to  look  elsewhere  for  stimulation,  self- 
realization,  recognition. 

The  following  resume  of  his  career  as  artist  is  largely  based  upon 
Mr.  Halski's  detailed  account. 

Timoshovka,  where  Szymanowski  grew  up,  was  a  community  in  the 
Ukraine  which  preserved  Polish  traditions  although  what  once  had 
been  Poland  was  then  Russia.  There  was  still  a  Polish  gentry  here 
which  preserved  the  Polish  language  and  culture  as  of  the  upper  classes. 
Timoshovka  was  really  the  estate  of  the  Szymanowski  family  in  the 
township  of  Elisavetgrad.  It  was  a  gathering  place  of  Polish  artists 
where  much  music  was  to  be  heard,  for  both  of  Karol's  parents  were 
musicians.  Karol  was  the  third  child  of  five.  His  older  brother  Felix 
became  a  good  pianist  and  his  younger  sister  Stanislava  was  a  singer 
who  was  long  assiduous  in  bringing  her  brother's  songs  to  public 
attention. 
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When  he  was  a  child  of  four  Karol  had  an  accident  which  injured 
one  of  his  legs.  As  a  result  he  was  long  confined  to  the  house,  studied 
at  home  and  could  take  no  part  in  outdoor  games,  so  necessarily 
acquiring  seclusive  ways.  Regaining  his  strength,  he  was  long  forced 
to  use  a  cane. 

After  studying  music  with  Gustav  Neuhaus  at  Elisavetgrad  he  went 
to  Warsaw  to  study  composition  with  the  more  famous  Siegmund 
Noskovski.  It  was  at  Warsaw  that  he  became  acquainted  with  Fitelberg, 
Kochanski  and  Artur  Rubinstein,  together  with  fellow  pupils  who 
were  restive  in  the  conventional  surroundings,  and  became  aggressively 
"advanced." 

In  1906  Szymanowski  made  Berlin  his  headquarters  where  the  musi- 
cal atmosphere  was  more  liberal.  There  he  had  his  first  real  acquaint- 
ance with  the  music  of  Wagner  and  Richard  Strauss.  Under  the  heady 
influence  of  those  romantic  composers  his  equilibrium  as  a  creative 
artist  was  temporarily  shaken.  From  1909,  however,  he  began  to  show 
a  more  mature  technical  skill  and  surer  independence  in  such  works 
as  his  Second  Symphony,  Op.  19,  and  his  Second  Pianoforte  Sonata, 
Op.  21.  In  this  time,  nevertheless,  his  music  showed  the  not  neces- 
sarily helpful  influence  of  Alexander  Scriabin.  His  first  opera,  Hagith, 
shows    an    unmistakable    obligation    to    the    orientalism    of   Strauss' 
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Salome.  Hearing  in  Paris  Debussy's  Pelleas  and  later  the  orchestral 
works  of  Ravel,  Szymanowski  turned  Francophile  and  began  to  look 
askance  at  German  ways,  later  expressing  his  special  preference  for 
Ravel.  In  turn  he  encountered  Stravinsky's  Petrouchka  and  became 
momentarily  intoxicated  with  the  possibilities  of  Russian  color. 

The  First  World  War  found  him  living  and  busily  composing  in 
Timoshovka  where  he  completed  his  Third  Symphony,  his  piano 
work,  Masques,  and  his  violin  work,  Mythes,  for  Kochanski.  The 
Russian  Revolution  of  1917,  so  Mr.  Halski  tells  us,  "forced  the 
Szymanowski's  to  leave  Timoshovka  and  to  seek  refuge  among  their 
relatives  at  Elisavetgrad,  but  the  estate  was  plundered,  destroyed  and 
razed  almost  to  the  ground,  depriving  them  of  all  their  belongings." 
Despite  this  disaster  which  should  have  been  upsetting  to  any  creative 
effort,  Szymanowski  seems  to  have  been  continuously  active  at  this 
time.  It  was  in  1917  that  he  wrote  his  First  Violin  Concerto,  his  Third 
Pianoforte  Sonata,  and  his  First  String  Quartet.  Mr.  Halski  tells  us 
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that  he  then  wrote  out  a  complete  novel,  Efebos,  of  which  only  a 
single  chapter  had  been  saved  by  publication  when  the  manuscript 
was  destroyed  during  the  destruction  of  Warsaw  in  1944.  The  first 
sketches  for  his  opera  King  Roger  are  also  attributed  to  this  time.  This 
opera  was  completed  in  1924.  In  1926  he  was  offered  the  directorship 
of  the  Warsaw  State  Conservatory  which  he  accepted  after  some  hesi- 
tation with  the  published  warning  that  musical  education  must  be 
based  on  "not  'yesterday'  but  'today  and  tomorrow'  —  in  other  words, 
creativeness  and  not  confinement  to  achievements  already  acquired." 
He  wrote  his  religious  compositions  in  these  years:  the  Stabat  Mater 
and  the  Veni  Creator  in  1929,  the  Litany  in  1933.  His  last  important 
works  were  his  Symphonie  Concertante  (1932),  his  Second  Violin 
Concerto   (1933) ,  and  the  ballet  Harnasie   (1935) .  In  1936  it  became 
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evident  that  his  condition  of  tuberculosis  was  in  an  advanced  stage. 
After  treatment  at  Zakopane  and  other  resorts,  he  was  placed  in  a 
sanatorium  at  Lausanne,  where  he  died  in  1937.  He  could  not  have 
realized  that  the  end  was  near  for  shortly  before  his  death  he  assembled 
a  large  amount  of  music  paper  with  the  intention  to  compose. 

His  last  dedication  was  to  the  folk  themes  of  his  own  people:  "The 
law  has  worked  itself  out  in  me,"  he  once  wrote,  "according  to  which 
every  man  must  go  back  to  the  earth  from  which  he  derives.  Today  I 
have  developed  into  a  national  composer  not  only  subconsciously  but 
with  a  thorough  conviction,  using  the  melodic  treasures  of  the  Polish 
folk.  .  .  .  The  inner  evolution  of  folk  music  is  such  a  slow  process 
that  in  an  actual  historical  moment  it  can  be  considered  almost  non- 
existent. Therefore  its  manifestations  are  presented  to  us  as  a  perma- 
nent unchangeable  quality  as  a  direct  expression  of  the  nature  of 
the  race." 
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ROMAN  TOTENBERG 


Roman  Totenberg  was  born  in  Poland  in  1912,  of  a  family  active 
or  interested  in  the  arts.  He  toured  Poland  and  Russia  as  a  child 
prodigy,  and  in  1925  made  his  debut  with  the  Warsaw  Philharmonic- 
Orchestra.  His  maturer  years  of  study  were  with  Carl  Flesch,  with 
Georges  Enesco  in  Paris,  and  in  the  same  city  with  Pierre  Monteux 
with  whom  he  studied  chamber  music.  He  toured  Europe  many  times 
before  he  first  came  to  this  country  in  1935.  After  further  European 
concerts,  in  which  he  gave  joint  recitals  with  Szymanowski,  he  re- 
turned to  the  United  States  in  1938  to  make  this  country  his  home. 
He  has  played  with  such  organizations  as  the  New  Friends  of  Music, 
the  Library  of  Congress  Chamber  Music  Concerts  in  Washington  and 
the  Roman  Totenberg  Instrumental  Ensemble. 
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SUITE  FROM  THE  BALLET   "PETROUCHKA" 

By  Igor  Stravinsky 
Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


The  ballet  "Petrouchka:  Scenes  burlesques  en  4  Tableaux,"  scenario  by  Igor 
Stravinsky  and  Alexandre  Benois,  was  first  produced  at  the  Chatelet,  in  Paris, 
June  13,  191.1,  by  the  Ballet  Russe  of  Serge  de  Diaghilev. 

The  first  performance  of  the  suite  at  the  concerts  of  this  orchestra  was  given 
November  26,  1920,  under  the  direction  of  Pierre  Monteux.  The  most  recent  per- 
formance at  the  Friday  and  Saturday  concerts  was  December  21-22,  1951,  when 
Ernest  Ansermet  conducted. 

The  following  instruments  are  required  in  the  ballet:  4  flutes  and  2  piccolos, 
4  oboes  and  English  horn,  4  clarinets  and  bass  clarinet,  4  bassoons  and  contra- 
bassoon,  4  horns,  2  trumpets  and  2  cornets-a-piston,  3  trombones  and  tuba,  timpani, 
snare  drum,  tambour  de  Provence,  bass  drum,  cymbals,  tambourine,  triangle, 
glockenspiel,  xylophone,  tam-tam,  celesta,  pianoforte,  2  harps  and  strings.  The 
score  is  dedicated  to  Alexandre  Benois,  and  was  published  in  1912. 

Stravinsky  in  1911,  still  a  recent  "find"  of  Diaghilev,  having  brought 
upon  himself  the  world's  attention  by  the  production  in  the  pre- 
vious spring  of  his  Oiseau  de  Feu,  soon  became  absorbed  in 
thoughts  of  a  primitive  ballet  in  which  a  young  girl  would  dance 
herself  to  death  as  a  sacrificial  pagan  rite.  Diaghilev  was  delighted 
with  the  idea,  and  visited  the  young  composer  at  Clarens  on  Lake 
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Geneva  to  see  how  Le  Sacre  du  Printernp.s  was  progressing.  Instead, 
he  found  Stravinsky  deep  in  a  new  idea,  a  Konzertstuck  for  Piano 

and  Orchestra,  in  which  the  solo  part  would  suggest  "a  puppet  sud- 
denly endowed  with  life,  exasperating  the  patience  of  the  orchestra 
with  diabolical  cascades  of  arpeggios."  The  orchestra  would  retaliate 
with  "menacing  trumpet  blasts.  The  outcome  is  a  terrific  noise  which 
reaches  its  climax  and  ends  in  the  sorrowful  and  querulous  collapse 
of  the  poor  puppet." 

In  these  words,  Stravinsky  describes  in  his  autobiography  the  in- 
ception of  what  was  to  be  his  second  ballet,  pushing  all  thoughts  of 
Le  Sacre  du  Printemps  for  the  time  being  into  the  background. 
"Having  finished  this  bizarre  piece,  I  struggled  for  hours  while  walk- 
ing beside  Lake  Geneva  to  find  a  title  which  would  express  in  a  word 
the  character  of  my  music  and,  consequently,  the  personality  of  this 
creature."  These  were  the  musical  plans  which  Diaghilev  found 
Stravinsky  working  upon.  "He  was  much  astonished  when,  instead  of 
sketches  of  the  Sacre,  I  played  him  the  piece  I  had  just  composed 
and  which  later  became  the  second  scene  of  Petrouchka.  He  was  so 
much  pleased  with  it  that  he  would  not  leave  it  alone  and  began 
persuading  me  to  develop  the  theme  of  the  puppet's  sufferings  and 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
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make  it  into  a  whole  ballet.  While  he  remained  in  Switzerland  we 
worked  out  together  the  general  lines  of  the  subject  and  the  plot  in 
accordance  with  ideas  which  I  suggested.  We  settled  the  scene  of 
action:  the  fair,  with  its  crowd,  its  booths,  the  little  traditional  theatre, 
the  character  of  the  magician,  with  all  his  tricks;  and  the  coming  to 
life  of  the  dolls  —  Petrouchka,  his  rival,  and  the  dancer  —  and  their 
love  tragedy,  which  ends  with  Petrouchka's  death." 

Mr.  Edwin  Evans  gives  the  following  description  of  the  ballet: 

"The  action  takes  place  at  St.  Petersburg  in  the  Admiralty  Square 
during  Carnival  week,  about  1830.  Amid  the  popular  merrymaking 
an  old  Showman  of  Oriental  mien  presents  before  the  public  of  the 
fair  three  animated  puppets:  Petrouchka,  the  Ballerina,  and  the  Moor, 
who  perform  a  lively  dance.  The  Showman's  magic  has  imbued  them 
with  human  feelings  and  emotions.  Of  the  three,  Petrouchka  is  the 
most  nearly  human,  and  therefore  the  most  sensitive.  He  is  conscious 
of  his  grotesque  exterior  and  bitterly  resentful  of  the  showman's 
cruelty.  He  is  romantically  enamoured  of  the  Ballerina,  but  she  is 
only  repelled  by  his  uncouth  appearance.  Compared  with  Petrouchka 
the  Moor  is  brutal  and  stupid,  but  he  is  sumptuously  attired  and 
therefore  more  attractive  to  the  Ballerina,  who  captivates  him. 
Petrouchka  intrudes  upon  their  love  scene,  but  is  ignominiously 
thrown  out.  Meanwhile,  the  fun  of  the  fair,  which  has  suffered  no 
interruption,  has  reached  its  height.  A  roistering  merchant,  accom- 
panied by  two  gipsy  girls,  throws  bank-notes  to  the  crowd.  There  are 
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dances  of  Coachmen  and  of  Nursemaids.  A  performing  bear  traverses 
the  scene  with  his  trainer  in  attendance.  Suddenly  there  is  a  commo- 
tion in  the  Showman's  booth,  from  which  Petrouchka  emerges,  fleeing 
for  his  life,  with  the  Moor  in  pursuit.  He  is  overtaken  and  struck 
down,  and  he  dies  in  the  snow  among  the  merry-makers  who,  mystified, 
call  upon  the  police  to  fetch  the  Showman.  He  comes  and  easily  con- 
vinces every  one  that  Petrouchka  is  but  a  puppet,  a  thing  of  wood 
and  saw-dust.  The  crowd  disperses,  but  the  Snowman  is  terrified  to  see, 
above  his  booth,  the  ghost  of  Petrouchka,  threatening  him  and  jeering 
at  his  dupes. 

"It  will  be  observed  that  the  Russian  Petrouchka,  for  all  his 
grotesque  trappings,  remains,  like  Pierrot,  an  essentially  tragic  figure 
—  the  more  tragic  that  he  is  fated  to  endure  his  troubles  without  the 
solace  of  sympathy.  The  discomfiture  of  Petrouchka  in  his  courting 
of  the  Ballerina  does  not  differ  essentially  from  that  of  the  gentle, 
romantic-minded  Pierrot  at  the  hands  of  the  realistic,  worldly  minded 
Columbine,  who  prefers  the  cynical  Harlequin.  In  fact  Petrouchka 
adds  yet  another  chapter  to  the  Commedia  dell'  Arte,  that  fertile  and 
glorious  tradition  which  the  majority  of  Englishmen  know  only 
through  its  dregs,  the  seaside  Pierrot,  and  the  harlequinade  that  until 
recently  followed  the  Christmas  pantomime,  though  in  recent  years 
the  pathos  of  Pierrot  has  been  recaptured  elsewhere  by  Charlie 
Chaplin." 
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WHY  M  COMMON  MEMS  MS  BETTER 
THAN  MN  UNCOMMON  HKIS  BY  ** 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 
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Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 
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SEVENTY-FOURTH   SEASON   •   NINETEEN  HUNDRED  FIFTY-FOUR   AND   FIFTY-FIVE 


Fourteenth  Program 


FRIDAY  AFTERNOON,  February  4,  at  2:15  o'clock 

SATURDAY  EVENING,  February  5,  at  8:30  o'clock 


PIERRE  MONTEUX,  Guest  Conductor 

Tchaikovsky "Hamlet,"  Overture-fantasy,  Op.  67a 

Tchaikovsky Variations  from  the  Suite  "Mozartiana,"  Op.  61 

Tchaikovsky "Fantaisie  de  Concert,"  for  Piano  and  Orchestra 

I.  Quasi  Rondo  (Andante  mosso) 

II.  Contrasts  (Andante  cantabile  —  molto  vivace) 

(First  performance  in  this  series) 

INTERMISSION 

Tchaikovsky.  .  .  .Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op.  74 

I.     Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


SOLOIST 

VERA  FRANCESCHI 


This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 
10:35  o'clock  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) .  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


[623] 


MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 

THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7*65 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

CH  3-1388 


VOCALIST  MUSICIAN 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath   Control— Diction— Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1955,  BY  BOSTON  SYMPHONY   ORCHESTRA,  ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 
Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    i  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 

Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 


[626] 


SYMPHONIANA 


The  following  stations  on  the  NBC 
Network  broadcast  the  Boston  Sym- 
phony Orchestra  (the  number  has  been 
considerably  increased  since  a  list  was 
published  in  this  space  on  November  5)  : 


Albuquerque,  N.  M.,  KOB 
Allentown,  Pa.,  WSAN 
Altoona,  Pa.,  WFBG 
Amarillo,  Texas,  KGNC 
Asheville,  N.  C,  WISE 
Augusta,  Me.,  WRDO 

Bakersfield,  Calif.,  KERO 
Baltimore,  Md.,  WBAL 
Bangor,  Me.,  WLBZ 
Baton  Rouge,  La.,  WJBO 
Billings,  Mont.,  KGHL 
Binghamton,  N.  Y.,  WINR 
Bismarck,  N.  D.,  KFYR 
Boise,  Idaho,  KIDO 
Boston,  Mass.,  WBZ 
Bozeman,  Mont.,  KXLQ 
Bristol,  WOPI 
Buffalo,  N.  Y.,  WBEN 
Butte,  Mont.,  KXLF 

Charleston,  S.  C,  WTMA 
Charleston,  W.  Va.,  WGKV 
Charlotte,  N.  C,  WSOC 
Chattanooga,  Tenn.,  WDEF 
Cincinnati,  O.,  WLW 
Clarksburg,  W.  Va.,  WBLK 
Cleveland,  O.,  WGR 
Columbia,  S.  C,  WIS 

Davenport,  Iowa,  WOC 
Des  Moines,  Iowa,  WHO 
Detroit,  Mich.,  WWJ 

Eau  Claire,  Wise,  WEAU 
Elmira,  N.  Y.,  WENY 
El  Paso,  Tex.,  KTSM 
Erie,  Pa.,  WIKK 
Eugene,  Oregon,  KUGN 
Evansville,  Ind.,  WGBF 

Fresno,  Calif.,  KMJ 

Great  Falls,  Mont.,  KXLK 
Greenville,   S.  C,  WFBC 
Greenwood,  S.  C,  WCRM 

Harrisonburg,  Va.,  WSVA 
Hartford,  Conn.,  WTIC 
Helena,  Mont.,  KXIJ 
Hibbing,  Minn.,  WMFG 
Houston,  Texas,  KPRC 

Jackson,  Miss.,  WJDX 
Jacksonville,  Fla.,  WJAX 
Johnstown,  Pa.,  WJAC 

Kansas  City,  Mo.,  WDAF 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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Kingsport,  Tenn.,  WKPT 

Lakeland,  Fla.,  WLAK 
Las  Vegas,  Nev.,  KORK 
Lewiston,  Pa.,  WMRF 
Los  Angeles,  Cal.,  KFI 

Madison,  Wise,  WIBA 
Mankato,  Minn.,  KYSM 
Memphis,  TennM  WMC 
Miami,  Fla.,  WIOD 
Minneapolis-St.  Paul,  Minn.,  KSTP 
Missoula,  Mont.,  KXLL 
Monroe,  La.,  KNOE 
Montgomery,  Ala.,  WSFA 

New  Haven,  Conn.,  WNHC 
New  Orleans,  La.,  WDSU 
New  York,  N.  Y.,  WRCA 
Norfolk,  Va.,  WAVY 
North  Platte,  Neb.,  KODY 

Omaha,  Neb.,  WOW 

Palm  Beach,  Fla.,  WEAT 
Pensacola,  Fla.,  WCOA 


Peoria,  111.,  WEEK 
Phoenix,  Ariz.,  KTAR 
Pittsburg,  Kans.,  KOAM 
Pocatello,  Idaho,  KSEI 
Portland,  Me.,  WCSH 
Portland,  Ore.,  KGW 
Providence,  R.  I.,  WJAR 

Rochester,  Minn.,  KROC 
Rochester,  N.  Y.,  WHAM 

Sacramento,  Cal.,  KCRA 
Safford,  Ariz.,  KGLU 
Saginaw,  Mich.,  WSAM 
St.  Cloud,  Minn.,  KFAM 
St.  Louis,  Mo.,  KSD 
Salt  Lake  City,  Utah,  KDYL 
San  Antonio,  Tex.,  WOAI 
San  Diego,  Calif.,  KFSD 
Santa  Barbara,  Cal.,  KIST 
Savannah,  Ga.,  WSAV 
Schenectady,  N.  Y.,  WGY 
Scranton,  Pa.,  WSCR 
Seattle,  Wash.,  KOMO 


{Continued  on  page  638) 
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*"New  Orthophonic"  High  Fidelity  Recording 


Hear  these  performances 
ALIVE"  with  new 

RCA  Victor  high  fidelity 

MONTEUX  .  .  .  Among  the  out- 
standing  performances  conducted  by 
Pierre  Monteux  which  are  yours  on 
RCA  Victor  High  Fidelity  Records: 

With  Boston  Symphony  Orchestra 
Scriabin :  Poeme  d'Extase* 
Liszt :  Les  Preludes* 
Stravinsky:  The  Rite  of  Spring* 
Mozart:  Piano  Concerti  in  A  (K414) 

andB-Flat  (K-456)* 

Lili  Kraus,  pianist 

With  San  Francisco  Symphony 
Berlioz :  Symphonie  Fantastique 
Franck :  Symphony  in  D  Minor 
With  RCA  Victor  Symphony  Orchestra 
Chausson :  Poem  of  Love  and  the  Sea* 

with  Gladys  Swarthout 


RCA^ICfOR 

FIRST     i  N      RECORDED      M.U-S  I  C 
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1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
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Mr.  Steppington  Gets  a  Lift 


Mr.  Steppington  is  becoming 
quite  a  skiier  —  thanks  to  the 
lift  Old  Colony  Trust  Company- 
has  given  him. 

Ever  since  he  opened  his  In- 
vestmentManagement  Account 
he's  found  time  on  his  hands  — 
time  to  devote  to  his  family  and 
to  his  favorite  pastimes. 

In  one  stroke  he  relieved  him- 
self of  the  burden  of  routine  in- 
vestment care  —  and  gained 
the  satisfaction  of  having  his 
securities  placed  in  the  hands 
of  an  expert,  trustworthy 
organization. 

To  learn  how  Old  Colony's 
services  can  benefit  you,  write 


for  the  free  booklet,  "Invest- 
ment Management  and  In- 
vestment Consultation." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  fTrustInvestmentCommittee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Fourteenth  Program 


FRIDAY  AFTERNOON,  February  4,  at  2:15  o'clock 

SATURDAY  EVENING,  February  5,  at  8:30  o'clock 


PIERRE  MONTEUX,  Guest  Conductor 

Tchaikovsky "Hamlet,"  Overture  Fantasy,  Op.  67a 

Tchaikovsky Variations  from  the  Suite  "Mozartiana,"  Op.  61 

Tchaikovsky "Fantaisie  de  Concert,"  for  Piano  and  Orchestra 

I.  Quasi  Rondo  (Andante  mosso) 

II.  Contrasts  (Andante  cantabile  —  molto  vivace) 

(First  performance  in  this  series) 
INTERMISSION 

Tchaikovsky Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op.  74 

I.    Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


SOLOIST 

VERA  FRANCESCHI 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 
10:35  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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For  you  who  take 

pride  in  wearing  timeless 

classics  of  good  quality 

and  impeccable  taste 

north-south  Darford  classics 

Apparel  and  accessories 
which  bear  the  Darford 
label  prove  the  true 
economy,  of  lasting  satis- 
faction and  good  taste. 
A  case  in  point  .  .  .  this  fur 
felt  —  in  dark  colors  10.95. 
In  cruise  and  southern 
colors,   12.95. 

BOSTON    •    CHESTNUT   HILL 
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PIERRE  MONTEUX 

Pierre  Monteux  was  born  in  Paris,  April  4,  1875.  He  began  his 
career  as  violist  at  the  Opera  Comique  and  the  Concerts  Colonne. 
From  1912  he  conducted  DiaghilefTs  Ballet  Russe,  introducing  such 
music  as  Stravinsky's  Petrouchka,  Le  Sacre  du  Printemps,  and  Le 
Rossignol;  Ravel's  Daphnis  et  Chloe  and  Debussy's  Jeux.  He  toured 
the  United  States  with  the  Ballet  Russe  in  1916-17.  He  conducted  at 
the  Paris  Opera  and  his  own  Concerts  Monteux  in  Paris.  He  became 
conductor  at  the  Metropolitan  Opera  House  in  1917-18  and  was  the 
conductor  of  the  Boston  Symphony  Orchestra  1919-24.  In  the  ten 
years  following  he  was  a  regular  conductor  of  the  Amsterdam  Con- 
certgebouw  and  the  Orchestre  Symphonique  de  Paris.  He  became 
conductor  of  the  San  Francisco  Orchestra  in  1935,  a  position  from 
which  he  has  now  retired.  Mr.  Monteux  returned  to  conduct  the 
Boston  Symphony  Orchestra  January,  1951,  each  season  since,  in  Bos- 
ton, and  at  Tanglewood.  He  shared  with  Mr.  Munch  the  concerts  of 
the  European  tour  in  May,  1952,  the  transcontinental  tour  in  May, 

!953- 
He  conducts  as  guest  of  the  Metropolitan  Opera  Company. 


your 
move 

south  or  north,  you 

always  win  the  dramatic 
game  of  fashion  when  you 
depend  on  Hurwitch 
for  your  inspiration. 

dfuru)itch <Bros. 

twenty     newbury 
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"HAMLET"  -  OVERTURE  FANTASY,  Op.  67a 

By  Peter  Ilyitch  Tchaikovsky 

Born  in  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  in 
St.  Petersburg,  November  6,  1893 


Tchaikovsky  composed  his  "Phantaisie  Ouverture"  on  Shakespeare's  Hamlet  in 
1888.  It  was  first  performed  by  the  Musical  Society  in  St.  Petersburg  November  24, 
1888,  the  composer  conducting.  The  first  performance  in  the  United  States  was  in 
Brooklyn,  New  York,  February  14,  1891,  Theodore  Thomas,  conductor.  The  first 
performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra 
March  5,  1892.  There  were  later  performances  March  3,  1900  and  April  21,  1916.* 

The  Overture  is  scored  for  3  flutes  and  piccolo,  2  oboes  and  English  horn,  2 
clarinets,  2  bassoons,  4  horns,  2  cornets-a-pistons,  2  trumpets,  3  trombones  and 
tuba,  timpani,  side  drum,  bass  drum,  cymbals,  tam-tam,  and  strings.  The  score 
is  dedicated  to  Edvard  Grieg. 

Tchaikovsky  sketched  this  Overture  in  1887  and  completed  it  in 
the  following  year  while  he  was  working  upon  his  Fifth  Symphony. 
In  that  year  he  met  the  composer  Grieg  in  Leipzig  and  dedicated 
his  latest  work  to  him  as  a  result  of  a  quickly-formed  friendship. 


*  Karl  Muck  then  conducted  a  concert  of  music  to  Shakespeare's  plays  in  commemoration 
of  the  300th  anniversary  of  the  poet's  death.  The  program  consisted  of  Smetana's  Sym- 
phonic Poem  Richard  HI,  Berlioz'  Romeo  and  Jvliet  (Excerpts),  Tchaikovsky's  Hamlet, 
Mendelssohn's  Incidental  Music  to  A  Midsummer  Night's  Dream  and  Dvorak's  Overture 
Othello. 


fitofl 
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presents 

HERBERT  VON  KARA  JAN  and  the  PHILHARMONIA  ORCHESTRA 

"Perhaps  the  greatest  European  conductor."  "That  almost  incredibly  perfect  orchestra." 

N.  Y.  Herald  Tribune  London  Observer 

Bartok  Concerto  for  Orchestra Angel  35003 

Beethoven  Symphony  No.  1,  Egmont  and  Leonore  No.  3  Overtures Angel  35097 

Eroica  Symphony  No.  3  Angel  35000 

Pastoral  Symphony  No.  6 Angel  35080 

Symphony  No.  7 Angel  35005 

Brahms  Symphony  No.  1  Angel  35001 

Sibelius    Symphony  No.  5  and  Finlandia Angel  35002 

Symphony  No.  4  and  Tapiola Angel  35082 

Debussy  La  Mer  I  a        ,  3S081 

Ravel  Rapsodie  Espagnole       \  e 

Handel-Harty  Water  Music  )  A       j  mM 

I  chaikovsky  nlutcracker  suite      \  D 

Mozart  Sinfonia  Concertante  in  E  flat, 

Eine  Kleine  Nachtmusik Angel  35098 

Four  Horn  Concerti  (Soloist:  Dennis  Brain) Angel  35092 

Tchaikovsky  Sleeping  Beauty  and  Swan  Lake  Suites  Angel  35006 

Symphony  No.  4 Angel  35099 

Symphony  No.  5 Angel  35055 

Britten  Variations  on  a  Theme  of  Frank  Bridge  I  a        i  3^142 

Vaughan  Williams  Fantasia  on  a  Theme  of  Thomas  Tallis        \ s 

Opera,  Hansel  and  Gretel  (with  Schwarzkopf  and  Grummer)  Album  3506  B 

"Korajan   brings   his   own   continually  fresh,   creative   light  even  to  The   best  known   music." 

San  Francisco  Examiner 

For  complete  catalogue  ask  your  favorite  dealer  or  write.  Angel  Records,  38  W.  48  St.,  New  York  36,  N.  Y. 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 


^2  what  you  want,  will  be  done. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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"Grieg  has  altogether  won  my  heart,"  he  wrote  in  a  letter  to  his 
publisher.  "He  is  most  winning  and  sympathetic  and  his  wife  is 
equally  so."  In  1890  Tchaikovsky  found  himself  in  obligation  to 
compose  incidental  music  for  a  production  of  "Hamlet"  in  St. 
Petersburg  for  his  friend,  the  French  actor,  Lucien  Guitry.*  This 
became  an  uncongenial  task  for  the  composer,  who  was  compelled 
to  rewrite  the  overture  for  a  theatre  orchestra  of  thirty-six.  The  inci- 
dental music  included  melodramas,  fanfares,  marches  and  entr'actes. 
Some  of  the  seventeen  numbers  were  taken  from  his  earlier  works 
and  a  funeral  march  was  written  for  the  final  scene. 

Parts  of  the  concert  overture  have  been  attributed  but  without 
authority  to  certain  scenes  from  "Hamlet,"  such  as  the  introductory 
Lento  lugubre  which  has  been  identified  with  the  ghost  of  Hamlet's 
father.  The  main  Allegro  of  the  Overture  is  introduced  by  twelve 
successive  notes  from  the  muted  horns  in  crescendo,  culminating  in 
a  stroke  of  the  tam-tam.  After  the  main  Allegro  vivace,  which  is 
considerably  developed  and  a  long  coda,  the  Overture  closes  with 
a  return  of  the  slow  introductory  section  and  ends  pianissimo. 


*  Lucien   Germain   Guitry    (1860-1925)    was  a  famous  actor  and  manager  in   Paris.   He  was 
the   father  of   the   actor   and   playwright   Sacha   Guitry,   born   in    1885. 


ESTABLISHED    1833 


the   /yif^jrXAAJ>vri y  to  enjoy 


YOUR  INHERITANCE... 

Assume  that,  as  beneficiary  under  a  Will,  you  have  recently 
received  a  large  sum  of  money.  You  want  this  money  to  pro- 
vide you  with  a  regular  income  but  you  want  to  be  free  of 
the  burdens  of  financial  management. 

A  wise  solution  to  this  and  many  other  financial  problems 
is  the  Living  Trust.  Write  or  phone  for  your  copy  of  PLAIN 
TALK  ABOUT  A  LIVING  TRUST.  There's  no  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT  INSURANCE   CORPORATION 
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Shreve's 
14  let. 
Gold 

Jewelry 


Bracelet,  $220. 

D.E-A*R'E'S'T 

heart  charm  set  with 
Diamond,  Emerald, 
Amethyst,  Ruby, 
Emerald,  Sapphire, 
and  Topaz,  $85. 

Prices  include  Federal  tax. 
Offered  subject  to  prior  sale. 
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VARIATIONS  FROM  "MOZARTIANA,"  Suite  No.  4,  Op.  61 
By  Peter  Ilyitch  Tchaikovsky 

Born   in   Votkinsk   in    the   government   of  Viatka,  Russia,   May   7,    1840;    died   in 

St.  Petersburg,  November  6,  1893 


Tchaikovsky  composed  this  Suite  in  1887.  He  conducted  its  first  performance, 
which  was  given  in  Moscow  by  the  Russian  Musical  Society  on  November  14, 
1887  (Sergei  Taney ev  played  the  Concert  Fantasy  on  the  same  program) .  The 
Suite  was  performed  at  the  Boston  Symphony  concerts  on  November  18-19,  1898. 

The  orchestration  of  the  finale  consists  of  2  flutes,  2  oboes,  2  clarinets,  2  bas- 
soons, 4  horns,  2   trumpets,  timpani,  cymbals,  glockenspiel  and  strings. 

This  Suite  evidently  grew  from  Tchaikovsky's  lifelong  admiration 
for  the  music  of  Mozart.  He  wrote  in  his  diary  on  May  29,  1883, 
"An  idea  for  a  suite  from  Mozart."  He  composed  the  Suite  nearly 
four  years  later.  He  was  then  optimistic  about  it  and  he  wrote  to  his 
publisher,  Jiirgenson:  "I  think  this  Suite,  because  of  its  successful 
choice  of  compositions  and  its  originality  (the  past  in  a  contemporary 
work),  will  have  an  excellent  future."  He  added,  "Should  I  win 
approval,  I  wish  later  to  do  another  one  and  perhaps  even  a  third." 
His  first  prediction  was  realized  when,  at  the  first  performance,  the 
third  movement  had  to  be  repeated. 

Each  movement  of  the  Suite  is  based  upon  a  work  of  Mozart. 
The  first,  is  a  gigue  (K.574) ;  the  second,  a  minuet  in  D   (K.355) ;  the 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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Fiduciary  Trust  Company 
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Richard  C.  Paine 
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third,  entitled  Preghiera,  is  a  free  treatment  based  on  a  Liszt  paraphrase 
of  Mozart's  choral  Ave,  Verum  (K.  618) .  Liszt's  piano  transcription 
is  entitled,  "A  la  Chapelle  Six  tine."  The  movement  here  performed 
consists  of  ten  variations  on  the  theme,  "Unser  dummer  Pobel  meint," 
on  which  Mozart  wrote  ten  variations  for  piano  solo  (1784,  K.  455). 
The  theme  was  not  Mozart's  own,  but  was  taken  from  Gluck's  Sing- 
spiel  of  1776,  Pilger  von  Mekka  (La  rencontre  imprevue) .  The  theme 
in  the  opera  is  sung  by  a  calender,  a  buffo  part.  Mozart  may  have 
improvised  on  this  theme  in  a  concert  of  his  own  in  Vienna  in  1783, 
thus  complimenting  the  Hitter  Gluck,  who  was  probably  present. 

In  the  ten  variations  Mozart's  score  is  carefully  adhered  to.  The 
third  variation  has  a  flute  solo.  The  sixth  is  for  woodwinds  only.  The 
remaining  variations  are  brilliantly  scored,  the  ninth  having  a  cadenza 
for  violin  solo,  a  transcription  of  Mozart's  piano  cadenza.  As  a  coda  to 
the  last,  the  theme  is  repeated  in  the  initial  tempo. 

The  following  paragraph,  signed  "P.  Tchaikovsky,"  is  printed  in  the 
score: 

"A  great  number  of  the  most  admirable  little  compositions  of 
Mozart,  for  incomprehensible  reasons,  are  little  known,  not  only  by 
the  public,  but  by  the  greater  part  of  musicians.  The  composer  and 
arranger  of  the  suite  with  the  title  'Mozartiana,'  would  like  to  give  a 
fresh  impulsion  to  the  performance  of  these  little  masterworks,  modest 
in  form,  but  full  of  incomparable  beauties." 
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OLLIDGE 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  Wellesley  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824 


JOHN   MASON  BROWN 

Lecture:   "Seeing  Things" 
Tuesday,  February  8,  at  11  A.M.  in  John  Hancock  Hall. 

This  is  the  only  appearance  in  Boston  this  winter  by  America's  leading 

lecturer  on  drama  and  literature. 

Tickets:  $3.30  and  $2.75  including  tax,  at  the 

Women's  Educational  and  Industrial  Union,  264  Boylston  Street 
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The  Right  Place 
For  Your  Valuables 

is  a  safe  deposit  box  providing, 
at  moderate  cost: 

Protection  from  loss  through  misplacement,  fire,  theft, 
or  other  causes. 

The  comforting  knowledge  at  all  times  that  you  know 
exactly  where  your  securities,  jewelry,  private  papers, 
or  other  important  items  are. 

Facilities:  Courteous  attendants  and  a  private  room  at 
your  service  while  at  the  vaults. 

Annual  rentals  from  $6.00   (includes  Federal  Tax) 


State  Street  Crust 


Company 

BOSTON,  MASS. 


MAIN  OFFICE:  Corner  State  and  Congress  Streets 

UNION  TRUST  OFFICE:  24  Federal  Street 

COPLEY  SQUARE  OFFICE:   587  Boylston  Street 

MASS.  AVE.  OFFICE:   Mass.  Ave.  and  Boylston  St. 

Member   Federal   Deposit   Insurance   Corporation 
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TANTAISIE  DE  CONCERT",  FOR  PIANO  AND  ORCHESTRA, 

Op.  56 

By  Peter  Ilyitch  Tchaikovsky 

Born  in  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  in  St.  Petersburg,  November  6,  1893 


Composed  in  1884,  this  "Concert  Fantasy"  had  its  first  performance  by  the 
Russian  Music  Society  in  Moscow  on  March  6,  1885.  The  soloist  was  Sergei  Taneyev. 
This  work  has  not  been  performed  in  the  Boston  concerts  of  the  Boston  Sym- 
phony Orchestra,  but  was  performed  at  its  New  York  concert  on  January  20, 
1892,  when  Julia  Rive  King  was  the  soloist,  and  at  Sanders  Theatre,  Cambridge, 
on  April  23,  1903,  when  Carl  Stasny  was  the  soloist.  There  was  a  performance  at 
the  Pops  on  June  12,  1938    (soloist,  Albion  Metcalf) . 

The  accompanying  orchestra  consists  of  3  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  timpani,  bells,  tambourine,  and  strings.  The 
score  is  dedicated  differently  in  two  editions  —  to  Sophie  Menter  and  to  Annette 
Essipoff,  both  well-known  piano  virtuosos  at  the  time. 

This  Fantasy  was  Tchaikovsky's  third  essay  in  the  piano  and  or- 
chestra field.  His  first,  and  best-known  Concerto,  in  B-flat  minor, 
was  composed  in  1875,  his  second,  in  G  major,  in  1880.  Still  another 
piano  concerto,  in  E-flat  major,  was  a  re-writing  in  1893  of  a  discarded 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com' 
pany  has  chosen  the  Pilgrim9 s  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower, 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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symphony.  The  composer  indicated  that  the  first  of  the  two  movements 
of  the  Fantasy,  quasi  rondo,  could  be  formed  as  an  independent  work 
and  for  this  purpose  wrote  a  more  extended  and  brilliant  ending. 
This  ending  will  be  used  in  the  present  performances,  even  though 
the  second  movement,  Contrastes,  will  be  played  as  well. 

In  the  introduction  (andante  mosso)  trombones  and  trumpets 
announce  a  theme  which  the  orchestra  develops  to  an  accompaniment 
mostly  of  chords  and  figures  by  the  piano.  There  is  a  cadenza  of 
considerable  length  and  further  development  before  the  closing.  In 
the  second  movement,  andante  cantabile,  the  piano  solo  plays  the 
principal  melody  over  light  arpeggio  chords.  The  melody  becomes  a 
duet  with  the  cello.  A  second  theme  is  introduced  by  the  strings,  while 
the  piano  continues  in  an  ornamental  role.  A  lively  melody  from  the 
clarinets  brings  in  a  faster  section.  There  is  a  climax  and  return  to 
the  first  tempo.  The  horn  solo  and  first  violin  have  an  expressive 
dialogue.  The  piano  takes  an  increasingly  important  place,  although 
momentarily  interrupted  by  a  recurrence  in  the  orchestra  by  the 
initial  tranquil  theme.  There  is  a  return  to  vivace  and  an  acceleration 
to  a  brilliant  close. 
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DID  YOU  KNOW... 

AN  ENGLISH  HORN  is  neither  English  nor  a  horn;  it  is  a 
fflow"  oboe?  .  .  .  that  Handel  was  really  an  unsuccessful  composer  of 
operas  and  turned  to  composing  oratorios  only  because  his  operas 
were  financial  failures?  .  .  .  that  Bach,  while  at  St.  Thomas',  wrote  300 
20-minute  cantatas  during  the  hour-long  sermons?  .  .  .  that  Massenet 
hated  his  first  name  and  would  never  permit  it  to  be  spelled  out  — 
preferring  to  be  known  simply  as  J.  (for  Jules)  Massenet?  .  .  .  that  it 
is  the  varnish  on  a  Stradivarius  that  by  preserving  it,  has  made  the 
instrument  so  valuable? 

did  you  know  that  Stravinsky  in  his  latest  period 
abandons  violins  in  his  orchestra  as  being  too  ffpersonal"  when  his 
objective  is  to  be  abstract,  remote  and  universal?  .  .  .  that  conductors 
were  not  needed  until  Beethoven's  time  because  the  music  was  so 
impersonal  that  it  did  not  need  to  be  interpreted  —  the  concert- 
master  or  the  composer  at  the  clavichord  being  sufficient? 

did  you  know  that  by  having  The  Merchants  act  as 
your  Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be 
assured  of  expert  and  understanding  guidance?  .  .  .  that  our  Trust 
Department  will  accept  as  much  or  as  little  of  the  responsibility  for 
the  management  of  your  property  as  you  choose  to  delegate  —  from 
complete  financial  supervision  to  the  tedious  but  necessary  details? 
.  .  .  that  whatever  your  need,  we  at  The  Merchants  are  here  to  help 
you? 
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VERA  FRANCESCHI 


Vera  Franceschi  was  born  in  San  Francisco,  graduated  from  the 
Santa  Cecilia  Conservatory  in  Rome,  later  from  the  Manhattan 
School  of  Music  in  New  York,  and  returned  to  Europe  on  a  Fulbright 
Scholarship.  Giving  concerts  and  playing  with  orchestras  in  Europe 
and  this  country,  she  has  made  a  practice  of  introducing  American 
music  abroad  and  European  music  here.  Miss  Franceschi  appeared  as 
soloist  in  the  Berkshire  Festival  in  Lenox  last  summer  under  the 
direction  of  Mr.  Monteux. 
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rpHIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1*4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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ENTR'ACTE 
MOZART  AS  TCHAIKOVSKY'S  "DEITY" 


Tchaikovsky  composed  his  Mozartiana  with  special  eagerness.  In- 
deed his  letters  and  diary  reveal  in  a  dozen  places  that  he  valued 
the  music  of  Mozart,  whom  he  referred  to  as  "my  deity,"  above  that 
of  any  other  composer.  He  called  Don  Giovanni  "the  most  beautiful 
opera  ever  composed,"  and  Donna  Anna  "the  most  superb  and  human 
character  ever  depicted  in  music."  When  he  saw  the  original  score, 
which  was  in  the  possession  of  Pauline  Viardot-Garcia,  he  wrote:  "I 
am  incapable  of  expressing  the  emotion  that  seized  upon  me  when 
I  examined  this  sacred  music  relic!  It  was  exactly  as  though  I  had 
pressed  Mozart's  hand  and  talked  to  him."  He  spoke  of  the  "Jupiter" 
Symphony  as  "one  of  the  wonders  of  symphony  music"  and  he  wrote 
elsewhere,  "It  is  thanks  to  Mozart  that  I  have  devoted  my  life  to 
music."  He  read  Jahn's  biography  avidly,  hoping  to  be  steered  to 
special  works  that  he  had  missed. 

In  Paris  in  1883,  he  wrote  to  his  friend,  Mme.  von  Meek  in  Russia, 
on  January  23,  that  he  had  been  haunting  the  Opera  Comique  where 
the  Marriage  of  Figaro  was  being  given.  "I  should  go  every  time  it  is 
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performed.  I  know  that  my  worship  of  Mozart  astonishes  you,  dear 
friend.  I,  too,  am  often  amazed  that  a  broken  man  like  myself,  sound 
neither  in  mind  nor  in  spirit,  should  still  be  able  to  enjoy  Mozart,  who 
possesses  neither  the  profundity  and  force  of  Beethoven,  the  warmth 
and  passion  of  Schumann,  nor  the  brilliance  of  Meyerbeer,  Berlioz, 
Wagner,  etc.  .  .  .  Mozart  is  not  oppressive  or  agitating.  He  capti- 
vates, delights,  and  warms  me.  To  hear  his  music  is  to  feel  that  one 
has  done  a  good  deed.  It  is  hard  to  say  exactly  wherein  this  good 
influence  lies,  but  it  is  unquestionably  beneficial.  The  older  I  become, 
and  the  better  1  know  him,  the  more  I  love  his  music." 

Other  composers  fell  far  short  of  inspiring  him  in  this  way.  He 
found  Wagner's  contribution  to  art  "only  of  a  negative  kind  .  .  .  with 
regard  to  the  dramatic  interest  of  his  operas,  I  find  them  poor,  fre- 
quently naive  to  childishness."  Having  heard  Tristan  and  Isolde,  he 
described  it  to  Mme.  von  Meek  as  "a  most  tedious  and  emptily  spun- 
out  tale  without  emotion,  without  life,  utterly  incapable  of  holding 
the  spectator  or  calling  forth  any  emotional  feeling  for  the  pro- 
tagonist." 

Brahms  he  met  several  times  and  he  was  much  attracted  to  him 
personally.  Musically  speaking,  however,  it  was  a  different  matter. 
After   examining   the   score   of   Brahms'   First   Symphony,   he   wrote: 
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"Brahms  is  a  composer  whom  the  Germans  exalt  to  the  skies.  He  has 
no  charms  for  me.  I  find  him  cold  and  obscure,  full  of  pretensions,  but 
without  any  real  depths." 

Even  Beethoven  awed  him  rather  than  pleased  him  at  times.  He 
wrote  in  his  diary  on  October  2,  1885:  "I  shall  start  with  Beethoven, 
whom  it  is  customary  to  praise  uncritically,  and  whom  one  is  com- 
manded to  worship  as  if  he  were  a  god.  And  so  what  do  I  think  of 
Beethoven?  I  bow  to  the  grandeur  of  some  of  his  compositions  —  but 
I  do  not  love  Beethoven.  My  attitude  toward  him  reminds  me  of  my 
childhood  feelings  toward  the  God  Jehovah.  I  had  toward  Him  (nor 
have  my  feelings  changed)  a  feeling  of  wonder,  but  also  of  terror.  He 
has  created  heaven  and  earth,  and  though  I  kneel  before  Him,  I  do 
not  love  Him.  Christ,  on  the  other  hand,  calls  forth  only  the  emotion 
of  love.  He  is  God,  but  He  is  also  Man.  He  has  suffered  like  ourselves. 
We  pity  Him  and  in  Him  love  the  ideal  part  of  man's  nature.  If 
Beethoven  holds  in  my  heart  a  similar  place  to  that  held  by  the  God 
Jehovah,  I  love  Mozart  as  the  musical  Christ.  This  comparison  does 
not  to  me  seem  blasphemous.  Mozart  was  pure  as  an  angel,  and  his 
music  is  rich  in  divine  beauty.  Speaking  of  Beethoven,  I  arrive  at 
Mozart.  It  is  my  profound  conviction  that  Mozart  is  the  culminating 
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point  of  musical  beauty.  Nobody  has  so  made  me  weep  and  tremble 
with  rapture  at  knowledge  of  nearness  to  what  we  call  the  ideal. 
Beethoven  has  also  made  me  tremble,  but  rather  from  something  like 
terror  and  painful  longing,  I  am  unable  to  analyse  music  and  shall  not 
go  into  details.  I  shall,  however,  note  two  details:  (1)  I  love  Bee- 
thoven's middle  period,  and  sometimes  the  first,  but  in  general  I  hate 
the  last  period,  particularly  the  last  quartets.  There  are  glimmers  here, 
but  nothing  more.  The  rest  is  chaos,  over  which  —  encircled  by 
impenetrable  mists  —  hovers  the  spirit  of  this  musical  Jehovah.  (2)  In 
Mozart  I  love  everything,  for  we  love  everything  in  those  we  love  truly. 
More  than  anything  else,  I  love  Don  Giovanni,  for  through  it  I  learned 
what  music  is.  Until  then  (until  I  was  17) ,  I  knew  only  the  Italian 
semi-music  —  which,  by  the  way,  is  attractive.  Of  course,  in  loving  all 
of  Mozart,  I  shall  not  begin  insisting  that  each  unimportant  piece  of 
his  music  is  a  great  composition.  Nevertheless,  I  love  every  one  of  his 
sonatas  because  it  is  his,  because  his  sacred  breath  was  breathed  into 
it.  As  to  the  forerunners  of  these  two  artists,  I  can  say  that  I  play  Bach 
willingly  because  to  play  a  good  fugue  is  entertaining,  but  I  do  not 
recognize  in  him  (as  others  do)  a  great  genius.  Handel  I  consider 
wholly  fourth-rate,  for  he  is  not  even  entertaining.  Gluck,  despite  the 
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relative  poverty  of  his  creativeness,  I  find  attractive.  I  like  some  things 
of  Haydn.  But  all  four  of  these  masters  are  amalgamated  in  Mozart. 
Whoever  knows  Mozart  knows  also  all  that  was  good  in  these  four, 
for,  being  the  greatest  and  most  potent  of  musical  creators,  he  did 
not  disdain  to  take  even  them  under  this  wing  and  save  them  from 
oblivion.  They  are  rays  of  the  sun  Mozart."  * 

"Why  do  you  not  care  for  Mozart?"  So  wroteTchaikovsky  to  Mme. 
von  Meek  on  March  16,  1878,  well  realizing  that  this  lady  demanded 
sentiment  in  the  largest  possible  quantities.  "In  this  respect  our 
opinions  differ,  dear  friend.  I  not  only  like  Mozart,  I  idolize  him  .  .  . 
even  Bach  and  Beethoven  have  left  a  considerable  number  of  inferior 
works  which  are  not  worthy  to  be  spoken  of  in  the  same  breath  as  their 
masterpieces.  Fate  compelled  them  occasionally  to  degrade  their  art 
to  the  level  of  a  handicraft;  but  think  of  Mozart's  operas,  of  two  or 
three  of  his  symphonies,  his  Requiem,  the  six  quartets  dedicated  to 


*  Quoting  this  passage  in  his  admirable  life  of  Tchaikovsky,  Herbert  Weinstock  points  out : 
"It  is  difficult  to  know  how  Tchaikovsky  could  have  been  acquainted  with  Handel  in 
performance.  Likewise,  his  knowledge  of  Bach  and  Gluck  must  have  been  small  or  confined 
to   transcriptions.    His   appalling    dicta   must  be   excused    as    a   worshipper's    excesses." 
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Haydn,  and  the  D  minor  String  Quintet.*  Do  you  feel  no  charm  in 
these  works?  True,  Mozart  reaches  neither  the  depths  nor  heights  of 
Beethoven  and,  since  in  life  too  he  remained  to  the  end  of  his  days  a 
careless  child,  his  music  has  not  that  subjectively  tragic  quality  which 
is  so  powerfully  expressed  in  that  of  Beethoven. ...  I  am  so  much  in  love 
with  the  music  of  Don  Giovanni  that  even  as  I  write  to  you  I  could 
shed  tears  of  agitation  and  emotion.  In  his  chamber  music  Mozart 
charms  me  by  his  purity  and  distinction  of  style  and  his  exquisite  han- 
dling of  the  parts.  Here  too  are  things  which  can  bring  tears  to  our 
eyes.  I  will  only  mention  the  Adagio  of  the  D  minor  String  Quintet. 
No  one  else  has  ever  known  as  well  how  to  interpret  so  exquisitely 
in  music,  the  sense  of  resigned  and  inconsolable  sorrow  .  .  .  perhaps 
it  is  foolish  of  me  to  expect  those  who  are  dear  to  me  to  feel  towards 
Mozart  as  I  do,  but  if  I  could  do  anything  to  change  your  opinion 
—  it  would  make  me  very  happy.  If  ever  you  tell  me  that  you  have 
been  touched  by  the  Adagio  of  the  D  minor  Quintet  I  shall  rejoice." 
Although  Mozart  and  Tchaikovsky  were  as  far  apart  as  Vienna  and 
Moscow,  as  Classicism  and  Romanticism  at  their  utmost,  the  affinity 

*  There  is  no  string  quintet  in  D  minor.  Tchaikovsky  obviously  refers  to  the  beautiful  and 
affecting  Adagio  ma  non  troppo  of  the  String  Quintet  in  G  minor,  K.  516.  The  strings  are 
muted.   It  is  a  Mozartean   "Pathetique." 
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is  somehow  not  surprising.  Perhaps  the  clue  can  be  found  in  Tchaikov- 
sky's remark  that  Mozart  in  the  Adagio  of  his  G  minor  Quintet  inter- 
preted "exquisitely  in  music  the  sense  of  resigned  and  inconsolable 
sorrow."  This  music  conveyed  sorrow  in  terms  of  a  sensuous  delight 
in  tones,  a  state  which  Tchaikovsky  certainly  cultivated  in  his  Pathe- 
tique.  The  pathos  of  the  Sixth  Symphony,  the  "fateful"  brass  of  the 
Fourth,  do  not  really  make  the  hearer  weep  or  recoil  in  terror;  the 
glowing  strings  in  the  one  case,  the  gleaming  trumpets  in  the  other, 
are  delightfully  thrilling  sound.  While  the  self-torturing  Tchaikovsky 
by  his  own  admission  was  made  uncomfortable  by  the  sobrieties  and 
profundities  of  Beethoven  or  Wagner  or  Brahms  in  his  own  time,  he 
found  Mozart's  unfailing  gaiety  of  spirit  consoling,  freshening,  heart- 
ening. Was  not  also  the  aim  of  his  own  music  to  attain  sheer, 
unstudied,  sensuous  delight?  Tchaikovsky,  who  was  the  victim  of  in- 
ward fears,  obviously  found  refuge  in  producing  music  of  sensuous 
appeal.  Both  composers,  outstanding  melodists,  wrote  beautiful  melo- 
dies designed  to  give  immediate  effortless  pleasure.  Here  indeed  was 
a  quality  in  common.  The  principal  difference,  if  we  must  compare, 
was  one  of  discrimination,  of  refinement,  of  stature. 

J.  N.  B. 
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ARE  MUSIC  CRITICS  WANTED? 
By  Sir  Thomas  Beecham,  Bt. 

From  the  Sunday  Times,  London,  August   15,  1954 


Under  the  title  "Some  Prejudices  and  Exaggerations,"  Sir  Thomas  Beecham  wrote 
three  articles  for  the  Sunday  Times.  The  first,  "National  Ignorance,"  was  a  plea  for 
more  enlightenment  for  his  people  through  the  removal  of  restrictions  upon  the 
press  and  upon  travel.  In  the  second,  "Against  TV  Monopoly,"  he  favored  com- 
mercial television  in  his  country,  speaking  from  his  experience  of  its  advantages  in 
ours.  His  third  contribution  is  here  quoted. 

A  few  years  ago  I  was  one  of  a  gathering  of  about  a  dozen  persons, 
all  of  them  undisputed  leaders  of  their  profession  and  figures  of 
international  repute.  There  arose  an  animated  discussion  on  criticism, 
and  with  one  dissenting  voice  all  present  declared  that  the  music  critic 
was  an  wholly  unwanted,  undesirable  and  useless  member  of  the 
community.  The  dissenter  was  myself. 

My  colleagues  held  the  view  that  there  were  only  three  parties  essen- 
tial to  our  art:  the  composer,  his  interpreter  and  the  public.  Music 
was  a  far  too  intangible  thing  to  be  written  about  as  one  did  of  books, 
pictures,  or  even  plays.  Being  all  sound  and  no  sense,  something  at  all 
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events  without  explicit  meaning,  anything  said  about  it  could  be  only 
the  emotional  reaction  of  some  individuals;  and  as  no  two  individuals 
are  alike,  it  was  impossible  to  regard  criticism  as  being  subject  to  any 
known  law  of  reasoning.  Critics  of  literature  there  had  been  of  whom 
it  was  still  possible  to  speak  with  some  measure  of  respect,  but  there 
never  had  yet  been  a  music  critic  who  had  left  an  abiding  impression 
upon  his  generation.  Was  it  therefore  worthwhile  continuing  to  re- 
gard the  fraternity  with  sentiments  other  than  those  of  derision  or  at 
least  indifference? 

I  admitted  that  the  increasing  popularity  of  music  had  generated  a 
disconcerting  number  of  persons  who  without  apparent  qualifications 
had  been  employed  by  journals  in  every  country  to  vent  their  views 
upon  it.  But  this  applied  to  almost  every  other  department  of  public 
interest  and  must  be  accepted  as  one  of  the  minor  misfortunes  of  the 
age.  There  have  always  been,  however,  a  few  distinctly  odd  and  slightly 
intriguing  fellows  upon  whom  the  sound  of  music  acts  as  does  the 
wind  upon  an  Aeolian  harp,  who  have  received  strange  impressions 
from  it,  and  have  had  the  capacity  to  reduce  them  to  readable  prose. 

It  may  be  that  all  of  them  have  succeeded  in  enunciating  occasion- 
ally some  extraordinary  heresy  of  view  which  has  roused  to  fury  half 
the  civilized  universe,  and  it  is  unfortunately  by  these  indiscretions 
that  most  writers  on  music  of  a  bygone  age  are  remembered  today. 
Their  good  deeds  are  forgotten. 

Having  delivered  this  little  argument  for  the  defense,  I  should  like 
to  indicate  some  tendencies  in  present-day  music  criticism  which  I 
consider  to  be  ill-advised  and  even  presumptuous. 
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The  metropolitan  world  of  music  recently  awoke  to  read  an  an- 
nouncement in  a  leading  morning  journal  with  mixed  feelings  of 
astonishment  and  hilarity.  In  language  borrowed  from  the  most  au- 
thoritative kind  of  Papal  Bull  it  informed  its  readers  that  henceforth 
it  was  to  be  regarded  as  the  one  and  only  judge  of  what  it  considered  to 
be  "style"  in  every  composer  from  Tallis  to  Stravinsky.  All  practising 
musicians  were  ruled  out  of  calculation  for  this  high  and  delicate 
office;  conductors  especially,  upon  the  ground  that  they,  poor  creatures, 
never  really  knew  what  they  were  doing.  More  specifically,  the  allega- 
tion against  us  was  that  on  the  morning  following  an  evening  concert 
none  of  us  had  the  slightest  recollection  of  how  we  had  played  the 
pieces  making  up  our  programs. 

For  days  afterwards  I  carried  this  proclamation  about  with  me,  re- 
peating softly  a  reversal  of  the  old  Cartesian  doctrine  of  the  proof  of 
existence:  non  cogito,  ergo  non  sum.*  I  was  asked  to  forget  all  those 
many  and  laborious  hours  when  I  discussed  with  half  the  composers 
of  Europe  and  most  of  my  fellow  interpreters  the  different  aspects  of 
playing  and  interpretation  on  the  morrow  of  the  night  before,  and  to 
entertain  uneasy  apprehension  that  the  better  part  of  my  long  task 
had  been  in  vain. 

There  is  a  pretty  little  habit,  not  confined  to  one  newspaper,  of  re- 
ferring to  an  anonymous  and  hitherto  unknown  type  of  person  as  the 
"purist."  When  any  member  of  my  own  inferior  occupation  has  man- 
aged to  reanimate  some  piece  hitherto  esteemed  to  be  "unexciting"  and 
therefore  "taken  for  granted,"  and  worst  of  all  has  succeeded  in  inter- 


*  I  do  not  think,  therefore  I  am  not. 
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esting  his  audience,  he  has  almost  invariably  been  warned  that  al- 
though this  sort  of  thing  may  be  well  enough  in  a  showy  and  superficial 
way,  it  is  hardly  likely  to  satisfy  this  shadowy  personage  known  as  the 
''purist." 

Now  I  can  testify  with  my  hand  upon  my  heart  that  never  have  I 
come  across  any  person  of  musical  consequence  who  evinced  the 
smallest  desire  to  be  known  as  a  "purist."  Quite  the  contrary,  and  I 
suggest  in  all  seriousness  that  such  a  person  exists  only  in  the  imagina- 
tion of  those  who  are  incommoded  or  affronted  by  any  sign  of  vitality 
or  genuine  human  expression  in  the  performance  of  some  fairly  well- 
known  piece. 

There  are  sundry  other  manifestations  of  this  modern  capacity  to 
create  bogy-men  for  the  purpose  of  intimidating  sections  of  the  public 
in  the  way  foolish  nannies  delighted  to  terrify  children  in  the  good  old 
days.  But  perhaps  the  worst  examples  of  the  overweening  ambition  to 
be  regarded  as  figures  of  importance  in  our  musical  life  are  the  gentle- 
men who  from  time  to  time  issue  catalogues  of  gramophone  records. 
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In  these  we  find  mention  of  almost  every  musical  composition  of 
interest  written  during  the  last  300  years  —  choral,  operatic,  symphonic, 
vocal,  chamber  work,  together  with  the  vast  amount  of  material  de- 
voted to  the  pianoforte,  violin,  and  other  solo  instruments.  The  authors 
are  not  content  to  limit  their  efforts  to  informing  the  public  what 
records  have  been  made  of  these  thousands  of  pieces,  and  by  whom; 
but  proceed  to  offer  criticism  on  each  one  of  them. 

Now  I  have  not  the  slightest  hesitation  in  asserting  that  this  is  an 
wholly  impossible  task.  To  accomplish  it  even  adequately  would  re- 
quire the  labours  of  half  a  dozen  really  first-class  musicians  operating 
in  committee  over  a  period  of  a  year  or  two. 

It  has  been  my  privilege  to  be  acquainted  on  terms  of  some  famili- 
arity with  virtually  all  the  leading  composers  of  the  last  fifty  years  and 
more.  Some  of  these  were  men  of  advanced  years  when  I  was  yet  a 
young  man,  and  consequently  were  able  to  instruct  me  as  to  what 
was  in  the  mind  of  the  generation  of  great  men  before  them  as  to  the 
correct  interpretation  of  their  works.  In  the  so-called  opinions  ex- 
pressed by  these  compilers  of  recordings,  I  read  frequently  laudatory 
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puffs  of  renderings  that  almost  all  the  distinguished  persons  to  whom 
I  have  referred  would  have  condemned  out  of  hand. 

Any  attempt  to  cover  the  whole  field  of  music  without  the  back- 
ground of  experience  and  knowledge  necessary  for  such  a  task,  not  to 
speak  of  the  qualifications  of  sensibility  and  musicianship,  is  approach- 
ing perilously  near  charlatanry.  Anyway,  the  effort  is  vain  and 
ridiculous, 

I  conclude  by  reminding  readers  of  these  articles  that  the  title  I 
gave  them,  "Prejudices  and  Exaggerations,"  has  reference  not  to  mine 
but  to  those  of  other  people. 
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SYMPHONY  NO.  6.  IN  B  MINOR,  "PATHETIC,"  Op.  74 

By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  at- 
tained a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was 
produced  by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed 
bv  the  Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  con- 
ducting. 

The  most  recent  performances  in  the  Friday-Saturday  series  were  on  November 
13-14,  1953,  when  Ferenc  Fricsay  conducted  as  guest. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  tuba,  timpani,  bass  drum,  cymbals,  tam-tam 
and  strings. 
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Talking  with  his  brother  Modeste  on  the  day  after  the  first  per- 
formance of  the  Sixth  Symphony,  Tchaikovsky  discussed  the 
problem  of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher. 
He  had  thought  of  calling  it  "A  Programme  Symphony"  and  had 
written  to  his  nephew,  Vladimir  Davidoff,  of  this  intention,  adding, 
"This  programme  is  penetrated  by  subjective  sentiment.  .  .  .  The 
programme  is  of  a  kind  which  remains  an  enigma  to  all  —  let  them 
guess  it  who  can."  And  he  said  to  Modeste  when  the  question  of  a 
title  was  under  discussion,  "What  does  'programme  symphony'  mean 
when  I  will  give  it  no  programme?"  In  other  words,  he  foresaw  that 
to  give  it  such  a  name  would  at  the  same  time  explain  nothing  and 
invite  from  every  side  a  question  which  he  could  not  answer.  He  ac- 
cepted Modeste's  suggestion  of  "Pathetique"  but  thought  better  of 
it  after  the  score  had  been  shipped  to  Jiirgenson,  and  wrote  his 
preference  for  the  number  and  nothing  else.  But  the  symphony  was 
published  as  the  "Pathetique";  Jiirgenson  had  evidently  insisted  upon 
what  was  a  good  selling  title.  We  can  only  conclude  from  these  cir- 
cumstances that  there  was  some  sort  of  programme  in  Tchaikovsky's 
mind  but  that  the  "subjective"  sentiment  of  which  he  spoke  was  more 
than  he  could  explain.  Plainly,  too,  the  word  "Pathetique"  while 
giving  the  general  character  of  the  music,  fell  short  of  conveying  the 
programme. 

Modeste's  title  "Pathetique"  was  an  obvious  first  thought,  and  an 
apt  one,  because  the  symphony  has  all  the  habiliments  of  melan- 
choly —  the  stressing  of  the  minor  mood,  the  sinking  chromatic 
melodies,  the  poignant  dissonances,  the  exploration  of  the  darkest 
depths  and  coloring  of  the  orchestra,  the  upsweeping  attack  upon  a 
theme,  the  outbursts  of  defiance.  But  these  are  not  mere  devices,  as 
Tchaikovsky  used  them.  If  they  were,  the  symphony  would  be  no 
better  than  a  mass  of  mediocre  music  in  the  affecting  style  then  being 
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written.  They  were  externals  useful  to  his  expressive  purpose,  but 
no  more  basic  than  the  physical  spasm  which  is  the  outward  sign  of 
an  inward  impulse.  There  is  a  deeper  motivation  to  the  symphony 
—  a  motivation  which  is  eloquent  and  unmistakable  in  the  music 
itself  and  which  the  word  "Pathetique"  serves  only  vaguely  to  indicate. 

There  have  always  been  those  who  assume  that  the  more  melan- 
choly music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal 
troubles,  as  if  music  were  not  a  work  of  art,  and,  like  all  the  narra- 
tive arts,  a  structure  of  the  artist's  fantasy.  The  symphony,  of  course, 
is  colored  by  the  character  of  the  artist  himself,  but  it  does  not  mir- 
ror the  Tchaikovsky  one  meets  in  his  letters  and  diaries.  The  neurotic 
fears,  the  mental  and  physical  miseries  as  found  in  the  diaries  have 
simply  nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky 
were  pure  sensuous  delight,  his  salvation  when  life  threatened  to 
become  insupportable.  And  he  was  neither  the  first  nor  the  last  to  re- 
sort to  pathos  for  the  release  of  music's  most  affecting  and  luxuriant 
expression.  The  fact  that  he  was  subject  to  periodical  depressions  and 
eiations  (he  showed  every  sign  of  elation  while  at  work  upon  the 
symphony)  may  well  have  attuned  him  to  nostalgic  music  moods. 
But  the  general  romantic  trend  of  his  time  certainly  had  a  good  deal 
more  to  do  with  it.  His  generation  revelled  in  the  depiction  of 
sorrow.  The  pathos  of  the  jilted  Tatiana  of  Pushkin  actually  moved 
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Tchaikovsky  to  tears  and  to  some  of  his  most  dramatic  music.  But 
Tchaikovsky  enjoyed  nothing  more  than  to  be  moved  to  tears  —  as 
did  his  admirers,  from  Nadejda  von  Meek  down.  "While  composing 
the  [sixth]  symphony  in  my  mind,"  Tchaikovsky  had  written  to  his 
nephew,  "I  frequently  shed  tears." 

There  can  be  no  denying  that  the  emotional  message  of  the 
"  Pathetique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deep-lying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikov- 
sky, addicted  like  other  Russians  to  self-examination,  sometimes  tried 
to  explain  his  deeper  feelings,  especially  as  expressed  in  his  music, 
but  invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.  At  such  times  he  accused  him- 
self of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing 
to  cover  his  own  vague  understanding.  Only  his  music  was  "sincere" 
—  that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathetique/*  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
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symphony,  "I  certainly  regard  it  as  quite  the  best  —  and  especially 
the  most  sincere  —  of  all  my  works.  I  love  it  as  1  never  loved  any 
one  of  my  musical  offspring  before."  Here  is  a  case  where  the  artist 
can  express  himself  as  the  non-artist  cannot;  more  clearly  even  than 
he  consciously  knows  himself. 

The  final  impression  of  the  "Pathetic"  Symphony  when  it  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
ment and  the  last,  which  are  the  key  movements  of  the  symphony, 
are  very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare 
and  desolate  theme  and  another  of  sorrowful  cast  which  is  neverthe- 
less calm  and  assuaging.  Each  theme  is  developed  independently  in 
separate  alternating  sections,  each  working  up  into  an  agitated  form. 
But  the  second  theme  has  always  the  final  answer.  Each  movement 
ends  gently  with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again 
into  the  depths,  and  after  a  suspensive  pause  the  theme  becomes 
vigorous  and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed 
stormily   over   a   constant   agitation   of   string   figures.*    The    figure 


♦As  the  string  figure  subsides  into  the  basses,  the  trombones  intone  (at  bar  201)  a  chant 
for  the  dead.  The  allusion  is  to  a  liturgy  of  the  Russian  church,  "May  he  rest  in  peace  with 
the  saints."  A  second  phrase  from  this  quotation  is  developed,  but  in"  a  violent  and  purely 
symphonic  way. 
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melts  away  and  after  another  pause  the  second  theme,  tranquil 
and  singing  in  a  clear  D  major,  spreads  its  consolation.  "Tenera- 
mente,  rnolto  cantabile,  con  espansione,"  reads  the  direction  over  it. 
The  theme  is  developed  over  a  springy  rhythm  in  the  strings  and 
then,  in  an  Andante  episode,  is  sung  without  mutes  and  passion- 
ately, the  violins  sweeping  up  to  attack  the  note  at  its  peak.  This 
theme  dies  away  in  another  long  descent  into  the  depths  of  the  bas- 
soon. And  now  the  first  theme  returns  in  its  agitated  rhythmic  form 
and  works  up  at  length  to  violent  and  frenzied  utterance.  Another 
tense  pause  (these  pauses  are  very  characteristic  of  this  dramatic 
symphony)  and  the  second  theme  returns,  in  a  passionate  outpour- 
ing from  the  violins.  Its  message  is  conclusive,  and  at  last  passion  is 
dispersed  as  the  strings  give  out  soft  descending  pizzicato  scales  of 
B  major.  The  strife  of  this  movement,  with  its  questionings  and  its 
outbreaks,  is  at  last  resolved. 

The  second  movement,  an  Allegro  con  grazia  in  5/4  rhythm  through- 
out, has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da 
capo,  but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a 
steady,  even  pace,  gracefully  melodic,  a  foil  to  the  great  variety  of 
tempo  and  the  extreme  contrasts  of  the  movement  before.  The  main 
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section  offers  a  relief  from  melancholy,  and  only  the  trio,  with  its 
constant  descent  and  its  reiteration  of  drumbeats,  throws  a  light 
cloud  over  the  whole.  Here  there  is  another  verbal  clue:  "Sweetly  and 
softly"    ("Con  dolcezza  e  flebile") . 

After  the  placidity  of  this  movement,  the  third  bursts  upon  the 
scene  with  shattering  effect.  It  seems  to  pick  up  the  fitful  storminess 
of  the  first  movement  and  gather  it  up  into  a  steady  frenzy.  Again 
the  strings  keep  up  a  constant  agitation  as  the  brass  strides  through 
fragments  of  a  martial  theme.  Pomp  is  here,  with  clashing  cymbals. 
But  when  with  a  final  abrupt  outburst  the  movement  has  ended,  the 
frenzies  of  defiance   (if  such  it  is)  are  completely  spent. 

Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.  With  its  melodic  descent,  its  dissonant 
chords,  the  symphony  here  reaches  its  darkest  moments.  Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
e  devozione"  the  composer  directs,  lest  we  miss  its  character  of  "gen- 
tleness and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pul- 
sations from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione"  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is  at 
least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 

When  Tchaikovsky  conducted  the  first  performance  of  his  newly 
completed  Sixth  Symphony  in  1893,  one  might  reasonably  have 
expected  a  great  success  for  the  work.  The  composer  then  commanded 
favorable  attention,  having  attained  eminence  and  popularity  — 
though  nothing  remotely  approaching  the  immense  vogue  this  very 
symphony  was  destined  to  make  for  him  immediately  after  his  death, 
which  occurred  nine  days  after  the  first  performance.  The  composer 
believed  in  his  symphony  with  a  conviction  which  he  by  no  means 
always  felt  for  his  newest  scores  as  he  presented  them  to  the  world. 
His  preliminary  doubts  about  the  melancholy  finale,  the  adagio  lamen- 
toso,  read  like  astonishment  at  his  own  temerity  in  having  followed 
his  own  artistic  dictates  with  so  sure  a  hand  against  all  symphonic 
tradition. 

He  had  good  reason  to  believe  that  the  broad  and  affecting  flood 
oi  outpouring  emotion  would  sweep  the  first  audience  in  its  cur- 
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rent.  But  such  was  not  the  case.  The  performance,  according  to 
Tchaikovsky's  scrupulous  brother  Modeste,  "fell  rather  flat.  The  sym- 
phony was  applauded,  and  the  composer  recalled;  but  the  enthusiasm 
did  not  surpass  what  was  usually  shown  for  one  of  Tchaikovsky's  new 
compositions.  The  symphony  produced  nothing  approaching  that 
powerful  and  thrilling  impression  made  by  the  work  when  it  was 
conducted  by  Napravnik,  November  18,  and  later,  wherever  it  was 
played."  The  critics,  too,  were  cool.  The  Viedemosti  found  "the 
thematic  material  not  very  original,  the  leading  subjects  neither  new 
nor  significant."  The  Syn  Otechestva  discovered  Gounod  in  the  first 
movement  and  Grieg  in  the  last,  and  the  Novoe  Vremja  drew  this 
astonishing  conclusion:  "As  far  as  inspiration  is  concerned  it  stands 
far  below  Tchaikovsky's  other  symphonies." 

Cases  such  as  this,  and  there  are  plenty  of  them,  where  a  subse- 
quently acknowledged  masterpiece  first  meets  an  indifferent  reception, 
invite  speculation.  Was  the  tardy  general  acceptance  of  new  ideas 
mostly  to  blame,  or  was  the  first  audience  perhaps  beclouded  by  a  grop- 
ing and  mediocre  performance,  intransigeance  on  the  part  of  the  play- 
ers? It  would  seem  that  even  a  reasonably  straightforward  performance 
of  anything  quite  so  obvious  as  the  "Pathetic"  Symphony  should  have 
awakened  a  fair  degree  of  emotional  response. 

Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rimsky-Korsakov  had  plentiful  opportunity  to  observe, 
was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tchaikovsky's  actions  in  the  year  1893. 
There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
shortly  before  the  performance  of  his  symphony;  Modeste  was  with 
him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits.  Death 
was  mentioned  in  the  natural  course  of  conversation  at  the  funeral  of 
his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was  one  of  sev- 
eral friends  who  had  died  in  close  succession.  Tchaikovsky  talked  freely 
with  Kashkin  at  this  time.  Friends  had  died;  who  would  be  the  next 
to  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  outlive  us  all.  He 
disputed  the  likelihood,  yet  added  that  he  had  never  felt  so  well  and 
happy."  And  from  Modeste:  "A  few  years  ago  one  such  grief  would 
have  affected  Tchaikovsky  more  keenly  than  all  of  them  taken  together 
seemed  to  do  at  this  juncture."  And  elsewhere:  "From  the  time  of  his 
return  from  England  (in  June)  until  the  end  of  his  life,  Tchaikovsky 
was  as  serene  and  cheerful  as  at  any  period  in  his  existence." 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 

Next  week  the  Orchestra  will  give  concerts  in  Philadelphia,  New  York,  New 

Brunswick  and  Brooklyn.  The  next  regular  pair  of  concerts  will  take 

place  on  February   18  and  February   19. 


Fifteenth  ^Program 


FRIDAY  AFTERNOON,  February  18,  at  2:15  o'clock 

SATURDAY  EVENING,  February  19,  at  8:30  o'clock 


Bach Suite  No.  3  in  D  major,  for  Orchestra 

I.  Overture 

II.  Air 

III.  Gavotte  I;  Gavotte  II 

IV.  Bounce 
V.  Gigue 

Toch Symphony  No.  2,  Op.  73 

I.  Allegro  fanatico  (Like  an  oath) 

II.  Very  light,  skimming,  shadowy 

III.  Adagio 

IV.  Allegro 

INTERMISSION 

Wagner Senta's  Ballad,  from  "Der  fliegende 

Hollander"    (Act  II) 

Wagner Aria  of  Elisabeth,  "Dich,  theure  Halle," 

from  "Tannhauser"    (Act  II) 

Wagner Death  Music  of  Siegfried  and 

finale,  "Immolation  Scene,"  from  "Gotterdammerung" 


SOLOIST 

MARGARET  HARSHAW 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) .  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHON1ANA 


FOR  ALBERT  SCHWEITZER  H§ 


In  this  week's  program  Charles 
Munch  honors  Albert  Schweitzer  whose 
80th  birthday  (January  14  last)  has 
been  remembered  in  all  parts  of  the 
world.  The  symphony  by  Ernst  Toch 
bears  a  dedication  to  him.  His  immeas- 
urable contribution  to  the  understand- 
ing of  Johann  Sebastian  Bach  is 
universally  known.  (Mr.  Munch,  a 
fellow  Alsatian  and  a  life-long  friend 
of  Dr.  Schweitzer,  is  also  related  to 
him  by  marriage.) 

Dr.  Schweitzer's  "Peace"  address  at 
Oslo  is  quoted  on  page  694  of  this  issue. 
M.  A.  DeWolfe  Howe  has  contributed 
the  poem  Schweitzer  which  is  published 

on  page  697. 

•  • 

EXHIBITION 

A  bronze  head  of  Albert  Schweitzer 
by  Georges  de  Boulogne,  the  Parisian 
sculptor,  is  on  view  in  the  gallery;  also 
photographs  taken  in  Strasbourg  and 
Lambarene,  books  and  other  objects  of 
interest,  kindly  loaned  by  the  ''Friends 
of  Albert  Schweitzer  in  Boston". 

The  exhibition  of  paintings  has  been 
loaned  by  the  Guild  of  Boston  Artists. 

•  • 

BERKSHIRE    FESTIVAL    PLANS 

Principal  works  of  Beethoven  will  be 
conducted  by  Charles  Munch  at  this 
summer's  Berkshire  Festival  in  Tangle- 
wood,  Lenox,  Mass.  The  Shed  concerts 
will  include  the  nine  symphonies,  the 
"Missa  Solemnis",  a  concert  perform- 
ance of  "Fidelio"  (Act  II),  concertos 
and    overtures. 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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The  plan  for  1955  lists  concerts  each 
Friday  evening,  Saturday  evening,  and 
Sunday  afternoon.  The  first  two  week- 
ends will  be  devoted  to  the  "Bach- 
Mozart"  concerts  in  the  Theatre  and 
the  last  four  weekends  will  consist  of 
twelve  concerts  by  the  full  orchestra 
in  the   Music   Shed. 

Guest  conductors  at  the  Festival  will 
be  Pierre  Monteux,  who  will  then  have 
passed  his  80th  birthday;  Leonard 
Bernstein,  returning  to  Tanglewood 
after  a  sabbatical  year;  and  Thor  John- 
son, conductor  of  the  Cincinnati  Sym- 
phony Orchestra  and  a  former  conduct- 
ing student  of  Serge  Koussevitzky  at 
Tanglewood.  Charles  Munch  will  con- 
duct two  concerts  each  week,  a  third 
to  be  under  the  direction  of  a  guest 
conductor. 

Soloists 
In    addition    to    the    pianists    Rudolf 
Serkin    and    Eugene    Istomin,    Leonard 

{Continued 


Bernstein  will  appear  as  pianist,  con- 
ducting from  the  keyboard.  Other 
soloists  will  be  Isaac  Stern,  violinist; 
Gregor  Piatigorsky,  cellist;  and  the 
singers,  Margaret  Harshaw,  Jennie 
Tourel,  and  Leontyne  Price.  The  Har- 
vard Glee  Club  and  Radcliffe  Choral 
Society,  G.  Wallace  Woodworth,  con- 
ductor, will  appear  in  a  performance  of 
Bach's  Mass  in  B  minor  in  the  "Bach- 
Mozart"  series.  The  Berkshire  Festival 
Chorus,  trained  by  Hugh  Ross,  will 
perform  several  choral  works.  Further 
soloists  will  be  announced  later. 

Programs 

During  the  first  week  of  the  "Bach- 
Mozart"  concerts  (July  8,  9,  10), 
Charles  Munch  will  conduct  Bach's 
Mass  in  B  minor  and  Thor  Johnson 
will  conduct  a  concert.  In  the  second 
week  (July  15,  16,  17),  Leonard  Bern- 
stein will  conduct  an  all-Mozart  pro- 
gram, playing  a  piano  concerto. 
on  page  706) 


Hear  these  performances 
come  "ALIVE"  with  new  ] 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  .  .  .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel:  Bacchus  et  Ariane 
Ravel :  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


*"New  Orthophonic"  High  Fidelity  Recording 


rca  Victor 

FIRST      IN       RECORDED       MUSIC 
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BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
KIrkland  7-2007 


l 


Here,  in  one  chaste  stroke  of  wool, 
a  special  breed  of  dress  for  which 
only  one  phrase  is  adequate  — 
good  taste.  Unmistakably  femi- 
nine with  the  provocative  cut- 
away collar,  the  snowy  freshet  of 
lingerie  eyelet.  Unmistakably 
1955,  with  its  lean,  elongated  line, 
easier  waist,  high,  young  bosom. 
Flattering?  .  .  .  supremely  so,  in 
the  new  key  colors  —  navy  blue, 
neutral  beige  and  grey.       $69.93 

FILENE'S  FRENCH  SHOP 
seventh  floor 


'*fN^ 
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Mr.  Steppington  Takes  His  Ease 


Can  a  man  enjoy  a  sound 
Sunday  snooze  in  the  hurried 
pace  of  today's  living? 

We  present  Mr.  Steppington, 
whose  oblivious  smile  holds  the 
answer.  For  behind  his  smile 
lies  the  comforting  knowledge 
that  all  the  complexities  of  his 
personal  finances  are  receiving 
expert  care  through  Old  Colony 
Trust  Company. 

In  handling  Mr.  Stepping- 
ton's  affairs,  Old  Colony  offers 
all  the  resources  and  experience 
of  New  England's  largest  Trust 
Institution.  The  result  is  an 
efficient,  economical,  and  con- 
genial partnership. 

Old  Colony's  service  can  help 


lighten  your  work  week,  per- 
haps improve  your  Sunday  nap. 
Simply  write  for  our  free  book- 
lets on  investment  management 
and  custodianship  services. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
ChairmanyTrustInvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Fifteenth  'Program 


FRIDAY  AFTERNOON,  February  18,  at  2:15  o'clock 

SATURDAY  EVENING,  February  19,  at  8:30  o'clock 


(In  honor  of  the  eightieth  birthday  of  Albert  Schweitzer) 

Bach Suite  No.  3  in  D  major,  for  Orchestra 

I.  Overture 

II.  Air 

III.  Gavotte  I;  Gavotte  II 

IV.  Bounce 
V.  Gigue 

Toch Symphony  No.  2,  Op.  73 

I.  Allegro    fanatico     (Like    an    incantation) 

II.  Very  light,  skimming,  shadowy 

III.  Adagio 

IV.  Allegro 

INTERMISSION 

Wagner Aria  of  Elisabeth,  "Dich,  theure  Halle," 

from  "Tannhauser"    (Act  II) 

Wagner Senta's  Ballad,  from  "Der  niegende 

Hollander"    (Act  II) 

Wagner Death  Music  of  Siegfried  and 

finale,  "Immolation  Scene,"  from  "Gotterdammerung" 


SOLOIST 

MARGARET  HARSHAW 

This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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ADELE 
SIMPSON 

designs  a  wonderful 
new-for-Spring 
collection  that's  as 
weather-wise  as  it  is 
fashion-wise.  See  how 
jackets  and  coats 
custom-mate  with 
dresses  in  exciting 
fabrics. 
Misses'  sizes. 

BOSTON 
CHESTNUT  HILL 
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OVERTURE    (SUITE)    NO.  3  in  D  major  for  Orchestra 

By  Johann  Sebastian  Bach 

Born  at  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  27,  1750 


This  "Overture"  calls  for  2  oboes,  3  trumpets,  timpani,  first  and  second  violins, 
violas  and  basso  continue 

Philip  Hale  found  a  record  of  a  performance  in  Boston  under  Theodore  Thomas, 
October  30,  1869,  and  another  by  the  Harvard  Musical  Association,  January  20, 
1870. 

The  Suite  was  last  performed  in  the  Friday-Saturday  series,  February  1  and  2, 
1952,  when  Ernest  Ansermet  conducted. 

Bach's  "overtures,"  as  he  called  them,  of  which  there  are  four, 
have  generally  been  attributed  to  the  five-year  period  (1717-23) 
in  which  he  was  Kapellmeister  to  the  young  Prince  Leopold  of 
Anhalt-Cothen.  Albert  Schweitzer  conjectures  that  they  may  belong  to 
the  subsequent  Leipzig  years,  for  Bach  included  them  in  the  per- 
formances of  the  Telemann  Musical  Society,  which  he  conducted 
from  the  years  1729  to  1736.  But  the  larger  part  of  his  instrumental 
music  belongs  to  the  years  at  Cothen  where  the  Prince  not  only 
patronized  but  practised  this  department  of  the  art  —  it  is  said  that 


"0"ou  r 

move 

south  or  north,  you 

always  win  the  dramatic 
game  of  fashion  when  you 
depend  on  Hurwitch 
for  your  inspiration. 

dfuru)itch  (Bros. 

twenty     newbury 
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he  could  acquit  himself  more  than  acceptably  upon  the  violin,  the 
viola  da  gamba,  and  the  clavier.  It  was  for  the  pleasure  of  his  Prince 
that  Bach  composed  most  of  his  chamber  music,  half  of  the  "Well- 
tempered  Clavichord,"  the  "Inventions."  Composing  the  six  concertos 
for  the  Margraf  of  Brandenburg  at  this  time,  he  very  likely  made  copies 
of  his  manuscripts  and  performed  them  at  Cothen. 

The  first  suite,  in  C  major,  adds  two  oboes  and  bassoon  to  the 
strings.  The  second,  in  B  minor,  is  for  solo  flute  and  strings.  The 
last  two  suites,  which  are  each  in  D  major,  include  timpani  and  a 
larger  wind  group;  in  the  third  suite,  two  oboes  and  three  trumpets; 
in  the  fourth  suite,  three  oboes,  bassoon  and  three  trumpets. 

The  "overtures,"  so  titled,  by  Bach  were  no  more  than  variants 
upon  the  suite  form.  When  Bach  labeled  each  of  his  orchestral  suites 
as  an  "ouverture,"  there  is  no  doubt  that  the  French  ouverture  such  as 
Lulli  wrote  was  in  his  mind.  This  composer,  whom  Bach  closely  re- 
garded, had  developed  the  operatic  overture  into  a  larger  form  with 
a  slow  introduction  followed  by  a  lively  allegro  of  fugal  character  and 
a  reprise.  To  this  "overture"  were  sometimes  added,  even  at  operatic 
performances,  a  stately  dance  or  two,  such  as  were  a  customary  and 
integral  part  of  the  operas  of  the  period.  These  overtures,  with  several 
dance  movements,  were  often  performed  at  concerts,  retaining  the  title 


Recent  Arrivals 

at  S.  S.  PIERCE'S 


3   for       Each 

Red  Label  Apple-Raspberry   Sauce,    1 6   oz.   tin    %   .67      $   .23 

Spiced  and  sweetened  apple  sauce  blended  with  luscious  red  rasp- 
berries. Attractive  color,  fruity  flavor. 

Embassy  Danish  Cheese  with  Mushrooms,  3  x/t   oz.  cup    ......  .29 

A  soft,  creamy  Danish  cheese  to  which  chopped  mushrooms  add  a 
most   unusual,   distinctive  flavor. 

Epicure  Hickory  Smoked  Peanuts,  4J^    oz.  jar .37 

Serve  these  at   cocktail   time  or  chop   them   and   sprinkle   over  a 
tossed  salad.  Add  them,  crumbled,   to  canape  spreads. 

Red  Label  Egg  Drop  Soup,   14^   oz.  tin    .73  .25 

Rich,  savory  chicken  broth,  enhanced  with  tiny  beads  of  egg  yolk. 
Welcome   addition   to   our  long   list   of   soups. 

Israel  Cheese,  pkg.  of  eight  2  oz.  wedges 1.35 

A  soft,  white  cheese,  blend  of  Gruyere  and  Tilsit.  Mild,  pleasant 
flavor.  Imported  from  Israel. 

Red  Label  Butter  Browned  Mushrooms,  3  oz.  tin    1.26  .43 

Tender  button  mushrooms,  butter-browned,   ready  to  heat. 

STORES:    Boston,    Brookline,    Newton,    Chestnut   Hill,    Belmont,    West   Hartford. 
Mail  Orders  Telephone  Dept.:   KEnmore   6-7600  or  BEacon  2-1300 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian  ^fnsll 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND  TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL  President 
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of  the  more  extended  and  impressive  "opening"  movement.  Georg 
Muffat  introduced  the  custom  into  Germany,  and  Bach  followed  him. 
Bach  held  to  the  formal  outline  of  the  French  ouverture,  but  extended 
and  elaborated  it  to  his  own  purposes. 

In  the  dance  melodies  of  these  suites,  Albert  Schweitzer  has  said  "a 
fragment  of  a  vanished  world  of  grace  and  eloquence  has  been  pre- 
served for  us.  They  are  the  ideal  musical  picture  of  the  rococo  period. 
Their  charm  resides  in  the  perfection  of  their  blending  of  strength 
and  grace." 

The  "ouverture"  of  the  third  suite,  which  is  its  main  substance, 
consists  of  a  grave,  a  vivace  on  a  fugued  figure,  and  a  return  of  the 
grave  section,  slightly  shorter  and  differently  treated.  The  air,  lento 
(which  certainly  deserves  its  popularity,  but  not  to  the  exclusion  in 
lay  experience  of  many  another  beautiful  air  by  this  composer) ,  is 
scored  for  strings  only.  The  Gavotte  is  followed  by  a  second  gavotte, 
used  in  trio  fashion  (but  not  more  lightly  scored  as  was  the  way  with 
early  trios),  the  first  returning  da  capo.  The  Bourree  (allegro)  is 
brief,  the  final  Gigue  more  extended  but  nevertheless  a  fleeting 
allegro  vivace. 


ESTABLISHED   1833 


A  Woman's 

Inheritance 

...in  most  cases  must  provide  for  two  futures:  her  own  and 
that  of  her  children.  A  Living  Trust  can  make  sure  that  both 
receive  adequate  care  by  providing  a  steady  income  for  the 
widow  and  later,  continuing  to  benefit  those  who  survive  her. 
We  shall  be  glad  to  work  with  your  attorney  and  provide 
you  with  appropriate  information  about  Living  Trusts— with- 
out obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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Once  more . . .  Bishop  glasses 

The  first  of  Richard  Bishop's 
hand-decorated  glasses,  with  game 
birds  and  ducks,  are  now  at  Shreve's 
Highballs  and  old-fashioneds  both 
priced  at  $20  the  dozen. 
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SYMPHONY  NO.  2,  Op.  73 

By  Ernst  Toch 
Born   in  Vienna,  December   7,   1887 


Composed  in  Zurich  in  1951  this  symphony  had  its  first  performance  by  the 
Wiener  Symphoniker  at  the  Grosser  Musikvereins-Saal,  Vienna,  Herbert  Hafner 
conducting,  January  11,  1952.*  It  was  performed  at  the  Boston  Symphony  concerts 
on  December  12-13,  1952. 

It  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets  and 
bass  clarinet,  2  bassoons,  3  trumpets,  3  horns,  3  trombones  and  tuba,  2  harps, 
piano   (4  hands) ,  timpani   (2  players)  ,  organ  and  strings. 

When   this   symphony  had  its   first   performance   in  Vienna   the 
program  bore  a  message  from  the  composer,  here  translated  by 
himself: 

"For  many  years  I  had  been  moved  profoundly  by  the  figure  of  a 
man  whom  I  had  come  to  revere  more  than  any  of  those  who  live 
today  and  equal  only  to  a  handful  of  those  who  lived  in  the  past.  This 
vital  experience  I  sought  to  express  in  the  words  of  my  dedication: 


*  The  composer's  First  Symphony,  Op.  72  (1950)  performed  at  the  same  time,  was  introduced 
by  this  orchestra  in  December,  1950.  It  bears  the  motto:  "Und  wenn  die  Welt  voll  Teufel 
war,"  from  Martin  Luther.  An  earlier  symphony  composed  during  the  First  World  War 
with  chorus  and  solo  texts  from  Austrian  poets  was  never  performed  or  published. 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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They  harmonize  — 
modern  notes  in  the 
modern  home.  Smart 
homemakers  know 
that  the  electric 
way  is  more  efficient 
and  more  economical 
than  any  other  way  — 
for  every  household 
need.  Be  modern  — 
cook  electrically  .  .  . 
heat  water  electrically. 


Boston  EDISON  Company 
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To  the  man  who  kindled  this  work  in  me 
To  the  lonely  seer  in  a  time  of  darkness 
To  the  only  victor  in  a  world  of  victims 

ALBERT  SCHWEITZER 

(Schweitzer  and  I  have  never  met  personally,  and  I  had  never  in  any 
way  corresponded  with  him.) 

"Another  source  of  powerful  inspiration  has  been  to  me  the  Bible 
text: 

"  'I  will  not  let  thee  go  except  thou  bless  me.'  "  (Jacob's  struggle 
with  the  angel,  Genesis  XXXII/26.) 

"Thus,  after  completion  of  my  symphony  I  put  this  text  as  a  motto 
to  the  score,  hoping  that  it  might  vaguely  convey  in  words  that  which 
the  music  had  to  say.  For  as  my  work  proceeded  this  sentence  assumed 
ever  richer  and  more  varied  connotations.  The  very  life  of  Schweitzer 
appeared  to  me  as  a  symbolic  representation  of  it,  climaxed  by  his 
return  at  the  age  of  seventy-seven  from  Europe  to  Lambarene,  the 
place  of  his  sacrifice  and  his  consecration.  Furthermore,  the  sentence 
spelled  to  me  my  own  silent  and  deferential  relationship  to  Schweitzer 
through  all  these  years.  Finally  —  as  may  be  experienced  by  many  a 
creative  artist  —  it  became  the  ever  so  imperious  summons  of  the  work 
itself,  retroverted  to  the  author,  from  its  first  nebulous  conception  up 
to  the  last  stroke  of  the  pen:  'I  will  not  let  thee  go  except  thou  bless 
[complete]  me.' 

"It  must  remain  an  open  question  whether  a  wTork  can  be  brought 
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Lecture:  "Oceans  of  Fun" 

Moving  pictures  in  color  by  professional  divers. 

Tuesday,  March  8,  at  8:30  p.m.  in  New  England  Mutual  Hall 

Tickets:  $3.30  and  $1.65  including  tax  at  the 
Women's  Educational  and  Industrial  Union,  264  Boylston  Street 
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The  Right  Place 
For  Your  Valuables 

is  a  safe  deposit  box  providing, 
at  moderate  cost: 

Protection  from  loss  through  misplacement,  fire,  theft, 
or  other  causes. 

The  comforting  knowledge  at  all  times  that  you  know 
exactly  where  your  securities,  jewelry,  private  papers, 
or  other  important  items  are. 

Facilities:  Courteous  attendants  and  a  private  room  at 
your  service  while  at  the  vaults. 

Annual  rentals  from  $6.00   (includes  Federal  Tax) 


State  Street  Crust 


BOSTON,  MASS, 

MAIN  OFFICE:  Corner  State  and  Congress  Streets 

UNION  TRUST  OFFICE:  24  Federal  Street 

COPLEY  SQUARE  OFFICE:   587  Boylston   Street 

MASS.  AVE.  OFFICE:   Mass.  Ave.  and  Boylston  St. 
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nearer  to  the  comprehension  of  the  listener  by  hints  as  to  the  history 
of  its  origin  in  the  mind  of  its  author.  Perhaps  the  author  is  the  only 
one  for  whom  this  has  any  relevance,  and  perhaps  the  listener  would 
be  better  served  by  a  naive  approach  to  the  music.  The  one  thing  on 
which  I  have  no  doubts  is  the  fact  that  form  analyses  and  discussions 
of  stylistic  problems  assuredly  lead  nowhere  and  are  of  use  to  no  one. 
I  therefore  beg  to  be  forgiven  if  I  have  attempted  to  lead  through 
another  door,  if  lead  there  must  be." 

Suffice  it  to  say  that  the  music,  intense  and  rhapsodical  in  character, 
builds  in  the  first  movement  and  last  two  to  powerful  climaxes.  The 
first  movement  thus  ends  with  a  broad  clear  statement  of  its  principal 
theme  by  the  strings  in  full  force.  The  second  movement  which  is 
marked  "sehr  leicht,  hixschend,  schattenhaft/'  is  a  sort  of  scherzo  in 
which  a  basis  of  runs  or  arpeggio  passages  by  the  two  pianists  or  two 
harps  is  maintained,  at  last  resolving  to  a  flute  solo.  The  Adagio  is 
brief,  with  ornamental  figures  for  the  various  instruments.  This  move- 
ment works  up  to  a  tense  climax  and  subsides  into  silence  with  the 
voice  of  the  solo  violin.  The  final  Allegro  has  an  accompaniment  of 
persistent  running  figures  which  are  characteristic  of  the  whole  sym- 
phony. The  last  pages  are  molto  maestoso  for  the  full  orchestra  with 
organ. 


NEW  FACE  AND  CONTOUR  LIFT  TREATMENT 


Helena  Rubinstein  with  her  matchless  skill  and 
knowledge  has  created  her  new  and  highly 
effective  Face  and  Contour  Lift  Treatment  to 
help  erase  the  signs  of  age. 

This  treatment  works  actively  against  the  tell- 
tale marks  of  time ;  droopy  contours,  aging 
neck,  puffiness,  tiny  surface  lines. 
As  the  finishing  touch,  a  new  make-up  espe- 
cially designed  for  you.  Results :  Glamour  at 
any  age. 

Helena  Rubinstein  Salon 

11  Newbury  St.,  Boston,  Mass. 
Tel.  KEnmore  6-5270 


for  superb  footwear  by  master  craftsmen 


Boston     /  Brookline 
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SYMBOLS    OF    SECURITY 

/£  15  appropriate  that  the  Boston  Insurance  Com' 
pany  has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance  Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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Ernst  Toch  studied  piano  in  Vienna  and  later  in  Frankfort-am- 
Main.  As  a  composer  he  is  entirely  self-taught.  From  1913  to  1929  he 
was  a  teacher  at  the  Hochschule  fur  Musik  in  Mannheim,  a  period 
interrupted  by  service  in  the  Austrian  army  during  the  First  World 
War.  Coming  to  America  he  taught  composition  at  the  New  School 
for  Social  Research  in  New  York  in  1935.  He  was  appointed  professor 
of  composition  at  the  University  of  Southern  California  in  1940,  and 
it  was  in  California  that  he  became  an  American  citizen. 

The  list  of  his  compositions  is  long;  it  includes  scores  for  several 
motion  pictures  made  for  Hollywood.  His  Concerto  for  Piano  and 
Orchestra,  Op.  38,  was  performed  by  this  orchestra  December  28, 
1928  with  Jesus  Maria  Sanroma  as  soloist,  and  repeated  in  1932  with 
the  composer  as  soloist.  His  Big  Ben,  Variation-Fantasy  on  the  West- 
minster Chimes,  had  its  first  performance  here  December  20,  1934. 
Other  works  performed  at  these  concerts  are  the  Little  Theatre  Suite, 
Op.  54  —  December  4,  1931,  Pinocchio,  a  Merry  Ov erture  —  Novem- 
ber 3,  1939  — the  Bunte  Suite  for  Orchestra,  Op.  48,  March  25,  1932. 


A  Plan  f^r  Your 


NOW,  through  an  endowment  policy  naming  the  Symphony 
as  beneficiary,  you  can  help  bring  music  to  thousands.  With 
such  an  endowment,  your  periodic  payments  will  complete  a 
gift  at  a  chosen  date.  And  meanwhile,  the  usual  protective 
features  of  a  life  insurance  policy  will  continuously  guarantee 
full  payment  of  the  gift. 

Why  not  ask  us  now  for  more  details  of  this  unusual  gift 
endowment  plan? 

FRANK  T.  BOBST 

General  Agent 


mutual/life    insurance    company 

49  FEDERAL  STREET,  BOSTON  10,  MASSACHUSETTS 
Telephone  HAncock  6-0022 
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DID  YOU  KNOW... 

AN  English  horn  is  neither  English  nor  a  horn;  it  is  a 
"low"  oboe?  .  .  .  that  Handel  was  really  an  unsuccessful  composer  of 
operas  and  turned  to  composing  oratorios  only  because  his  operas 
were  financial  failures?  .  .  .  that  Bach,  while  at  St.  Thomas',  wrote  300 
20-minute  cantatas  during  the  hour-long  sermons?  .  .  .  that  Massenet 
hated  his  first  name  and  would  never  permit  it  to  be  spelled  out  — 
preferring  to  be  known  simply  as  J.  (for  Jules)  Massenet?  .  .  .  that  it 
is  the  varnish  on  a  Stradivarius  that  by  preserving  it,  has  made  the 
instrument  so  valuable? 

DID  you  know  that  Stravinsky  in  his  latest  period 
abandons  violins  in  his  orchestra  as  being  too  "personal"  when  his 
objective  is  to  be  abstract,  remote  and  universal?  .  .  .  that  conductors 
were  not  needed  until  Beethoven's  time  because  the  music  was  so 
impersonal  that  it  did  not  need  to  be  interpreted  —  the  concert- 
master  or  the  composer  at  the  clavichord  being  sufficient? 

did  you  know  that  by  having  The  Merchants  act  as 
your  Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be 
assured  of  expert  and  understanding  guidance?  .  .  .  that  our  Trust 
Department  will  accept  as  much  or  as  little  of  the  responsibility  for 
the  management  of  your  property  as  you  choose  to  delegate  —  from 
complete  financial  supervision  to  the  tedious  but  necessary  details? 
.  .  .  that  whatever  your  need,  we  at  The  Merchants  are  here  to  help 
you? 


The]  A  MERCHANTS 

JVational  IBank 

^Boston 


FOUNDED   1831 


Main  Office:  Copley  Office:  Kenmore  Office: 

28  STATE  ST.  513   BOYLSTON  ST.  642  BEACON  ST. 

MEMBER    OF    THE    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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THE  PATH  TO  PEACE 

By  Albert  Schweitzer 

Dr.  Schweitzefs  address  in  Oslo,  in  acknowledgment 
of  the  Nobel  Prize  award  is  here  printed  in  part. 


What  exactly  is  the  problem  of  peace  in  the  modern  world?  Its 
conditions  are  quite  new— as  different  from  those  of  former  times 
as  is  the  war  which  we  seek  to  avert.  Modern  weapons  of  death  and 
destruction  are  incomparably  more  effective  than  those  of  the  past. 
War  is,  in  fact,  a  greater  evil  than  ever  before. 

The  generation  which  grew  up  before  1914,  it  is  worth  remember- 
ing, did  not  regard  the  enormous  increase  in  the  destructive  power  of 
contemporary  armament  as  disadvantageous  to  humanity.  It  was  ar- 
gued that  any  future  wars  would  be  all  the  shorter  and  more  decisive. 

It  was  also  thought  that  the  harm  done  by  any  future  conflict  would 
be  minimised  by  the  new  element  of  humanity  which  had  been  intro- 
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Insurance  Adviser 
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T^HIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1}4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 


The 


NEW  ENGLAND 


MUTUAL 


"Life  Insurance 
Company  of  Hoston 


The  first  mutual  life  insurance  company  chartered  in  America  —  1SS5 
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duced  into  the  rules  of  war.  The  Geneva  Convention  of  1864  did,  of 
course,  have  substantial  results;  and  hundreds  of  thousands  of  men, 
civilians  and  combatants  alike,  have  since  profited  by  it.  But  these 
advantages  are  trifling,  when  set  beside  the  immeasurable  harm  which 
has  been  inflicted  by  modern  methods  of  warfare.  There  cannot  now 
be  any  question  of  "humanising"  war. 


Now  that  we  know  how  dreadful  an  evil  is  war,  we  must  neglect 
nothing  that  may  prevent  its  recurrence.  There  is  moreover  an  ethical 
reason  for  doing  so.  During  the  last  two  wars  we  were  guilty  of  crimes 
against  humanity  which  now  make  us  shudder.  In  any  future  war  we 
shall  do  yet  more  terrible  things.  This  must  not  come  to  pass. 

Let  us  face  the  facts.  Man  has  become  a  superman.  Not  only  has 
he  innate  physical  forces  at  his  command  but,  thanks  to  science  and 
to  technical  advancement,  he  controls  the  latent  forces  of  Nature. 

But  this  superman  suffers  from  a  fatal  imperfection.  He  has  not 
raised  himself  to  that  superhuman  level  of  reason  which  should  corre- 
spond to  the  possession  of  superhuman  strength.  Yet,  without  this, 
he  can  never  put  his  gigantic  strength  to  ends  which  are  useful  and 
rational,  rather  than  destructive  and  murderous,  and  accordingly  the 
advance  of  science  will  prove  a  disaster  rather  than  an  advantage. 

The  essential  fact  which  must  now  strike  home  to  us  (and  it  should 
have  struck  home  long  ago)  is  that  inhumanity  and  the  superman  are 
indissolubly  linked;  the  one  marches  in  step  with  the  other.  We  tol- 
erate mass-killing  in  wartime— about  twenty  million  people  died  in  the 
last  war— just  as  we  tolerate  the  destruction  by  atomic  bombing  of 
whole  towns  and  their  populations.  We  tolerate  the  use  of  the  flame- 
thrower against  living  human  beings.  We  learn  of  these  things  on  the 
wireless,  or  in  the  newspapers,  and  we  judge  them  according  to  whether 
they  mean  a  success  for  our  side,  or  for  the  enemy. 

When  we  admit  to  ourselves  that  they  are  a  crime  against  humanity, 
we  soften  the  admission  by  remarking  that  "war  is  war"  and  that 
nothing  can  be  done  about  it.  In  so  resigning  ourselves,  without  re- 
sistance, we  become  guilty  of  a  crime  against  humanity. 

The  important  thing  is  that  we  should  one  and  all  acknowledge 
this  guilt.  The  horror  of  this  acknowledgment  should  rouse  us  from 
our  torpor  and  make  us  hope  and  work  for  an  age  in  which  war  will 
no  longer  exist. 

Such  bodies  as  the  League  of  Nations  or  the  United  Nations  Organi- 
sation can  render  substantial  service,  but  they  have  proved  unable  to 
effect  a  state  of  general  peace.  This  failure  was  inevitable,  because  the 
world  in  which  they  had  to  operate  was  not  bent  upon  the  achieve- 
ment of  peace;  and  they  themselves,  being  merely  juridical  institu- 
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SCHWEITZER 

One  gift  above  all  others  he  would  like  — 

So  runs  the  tale  — 

Only  a  Sevres  vase  —  but  filled  with  time. 

Beauty  that  will  not  change, 

And  opportunity  unending  — 

These  objects  of  a  soul's  desire 

Are  flames  that  burn  in  none  but  such  as  he, 

Lover  alike  of  art  and  thought  and  learning  — 

Great  music  and  the  ways  of  God  with  man  — 

Healer  of  stricken  bodies 

Where  healing  most  is  needed. 

From  all  his  years  of  selfless  thought  and  deed 

A  simple  maxim  sprang,  itself  a  creed  — 

With  what  a  poignancy  of  meaning!  — 

All  reverence  for  life  in  every  guise. 

Could  nations,  towns,  and  persons, 

One  by  one,  live  by  this  rule, 

The  world  might  yet  become 

A  world  where  other  men  than  he 

Would  find  themselves,  like  him,  not  strangers 

But  brothers  —  members  of  one  family, 

Children  of  God. 

Give  him  meanwhile 

His  Sevres  vase  — but  filled  with  time! 

M.  A.  De Wolfe  Howe. 
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tions,  were  powerless  to  create  a  better  state  of  mind.  Only  an  ethical 
approach  can  do  this. 

Our  time  is  short.  Any  future  war  will  be  a  war  of  total  destruction. 
We  must  act  decisively  if  we  are  to  secure  peace.  We  must  get  decisive 
results  and  get  them  soon.  Only  the  spirit  can  do  these  things. 

But  is  the  spirit  of  man  capable  of  those  things  which,  in  our  dis- 
tress, we  ask  of  it?  We  must  not  underestimate  its  strength,  which  has 
manifested  itself  throughout  the  history  of  mankind.  To  it  we  owe 
the  humanitarianism  from  which  springs  all  progress  towards  a  higher 
way  of  life.  Humanitarianism  makes  us  faithful  to  ourselves  and  ca- 
pable of  creative  effort;  when  the  contrary  state  of  mind  takes  hold  of 
us  we  are  unfaithful  to  ourselves  and  become  a  prey  to  errors  of  every 
kind. 


The  full  strength  of  the  human  spirit  was  revealed  to  us  in  the  17th 
and  18th  centuries.  It  was  through  its  agency  that  Europe  was  dragged 
forth  from  the  Middle  Ages,  and  superstition,  witchcraft-trials,  and 
the  torture-chamber  were  abolished.  The  spirit  of  man  created  new 
marvels  in  their  place. 

If  its  strength  later  slackened,  it  was  above  all  because  we  did  not 
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Peace  of  mind  will  be  yours  — satisfaction  for  a  lifetime  — in 
the  knowledge  that  your  Steinway  is  the  piano  chosen  by  the 
overwhelming  majority  of  concert  artists  throughout  the  world. 
What  better  proof  of  superior  tone  — and  superlative  quality! 
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establish  any  firm  ethical  foundations  for  our  increased  knowledge  oi 
the  world.  Man  no  longer  knew  in  which  direction  to  progress.  His 
ideals  grew  less  lofty.  But  today  we  must  once  again  abandon  our- 
selves to  that  pristine  force  of  the  human  spirit.  If  we  are  not  to  perish, 
it  must  bring  about  a  new  miracle— one  comparable  to  that  which 
dragged  us  clear  of  the  Middle  Ages,  but  even  greater  in  scope. 

The  human  spirit  is  not  dead,  but  it  lives  on  in  solitude.  It  has 
realised  that  it  now  has  nothing  but  the  essential  nature  of  man  on 
which  to  base  itself.  It  is  now  independent  of  all  knowledge,  and  the 
stronger  for  that  independence.  It  is  convinced,  too,  that  compassion, 
the  source  of  all  ethics,  must  embrace  all  living  creatures  and  not 
limit  itself  to  mankind.  Ancient  ethics  had  not  this  depth,  this  strength 
of  conviction;  but  beside  it  there  now  stands  a  new  ethic— that  of 
respect  for  life— whose  validity  is  more  and  more  widely  acknowledged. 

In  1950  there  appeared  a  book  called  "Witnesses  to  Humanity."  It 
was  published  by  several  professors  of  Gottingen  University  who  had 
been  caught  up  in  the  horrible  mass  expulsion  of  East  Germans  in 
1945.  In  this  book,  refugees  describe,  quite  simply,  how  they  were 
helped  in  their  misfortunes  by  people  who  belonged  to  enemy-nations 
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and  should  therefore  have  been  animated  by  hatred  towards  them. 
Rarely  have  I  been  so  deeply  affected  by  a  book.  Those  who  have  lost 
faith  in  humanity  should  read  it;  it  may  change  their  minds. 


Nowadays  our  rulers  are  expected  to  see  themselves  as  the  executors 
of  the  people's  will.  But  Kant's  faith,  expressed  in  his  "Perpetual 
Peace,"  that  peoples  would  be  more  peacefully  disposed  than  princes, 
because  it  is  they  who  have  to  endure  the  misfortunes  of  war,  has  not 
been  vindicated.  The  "will  of  the  people"  is  the  will  of  a  multitude; 
and,  as  such,  is  unstable.  Passions  have  deflected  it  from  the  path  of 
true  reason;  it  has  lacked  the  vital  sense  of  responsibility. 

The  worst  kind  of  nationalism  was  dominant  during  the  two  wars 
and  remains  today  the  greatest  obstacle  to  international  understand- 
ing. Only  if  the  humanitarian  ideal  is  reborn  in  all  mankind  can  this 
nationalism  be  overthrown,  and  the  love  of  one's  fatherland  become 
something  natural,  healthy,  and  idealised. 

Nationalism  of  the  evil  variety  is  virulent  also  in  many  distant  coun- 
tries, and  above  all  in  those  which  were  formerly  subject  to  the  white 
nations  and  have  recently  achieved  their  independence.  There  are 
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many  such  areas  in  which,  for  lack  of  any  better  ideal,  a  long  history 
of  peace  is  now  in  jeopardy. 

I  am  profoundly  convinced  that  the  solution  is  this;  we  must  reject 
war  for  ethical  reasons— because  it  makes  us  guilty  of  a  crime  against 
humanity. 

Erasmus  and  many  others  have  proclaimed  this  as  the  truth  to  which 
we  all  should  rally.  The  only  originality  which  I  claim  for  myself 
is  that  not  only  do  I  affirm  it  as  true,  but  I  am  convinced,  intellectually 
convinced,  that  the  spirit  of  man  is  capable  in  our  time  of  attaining 
to  a  new  moral  outlook.  I  am  therefore  persuaded  to  affirm  this  truth 
anew,  in  the  hope  that  my  testimony  may  prevent  its  being  set  aside 
as  a  well-meaning  form  of  words.  People  may  say  that  it  "does  not 
apply  to  things  as  they  are";  but  more  than  one  truth  has  long  lain 
dormant  and  ineffective  for  no  other  reason  than  that  people  could 
not  believe  that  it  had  any  application  to  reality. 

Only  in  so  far  as  the  peoples  of  the  world  foster  within  themselves 
the  ideal  of  peace  will  those  institutions  whose  object  is  the  preserva- 
tion of  that  peace  be  able  to  function  effectively.  Today,  once  again, 
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peace  has  gone  from  the  world;  nations  feel  themselves  menaced  by 
other  nations;  and  we  must  concede  to  each  the  right  to  defend  his 
country  with  the  terrible  weapons  which  are  now  at  his  disposal. 

Such  are  the  circumstances  in  which  we  await  the  first  sign  of  that 
changed  outlook  on  which  all  depends.  This  first  sign  can  take  only 
one  form:  an  attempt,  on  the  part  of  all  nations,  to  repair  the  wrongs 
inflicted  by  the  last  war.  Hundreds  of  thousands  of  prisoners  and  de- 
portees have  still  to  go  back  to  their  homes;  others,  unjustly  con- 
demned by  a  foreign  power,  are  waiting  for  their  acquittal;  and  many 
another  injustice  still  needs  to  be  put  right. 

In  the  name  of  all  those  who  are  striving  for  peace,  I  ask  the  peoples 
of  all  nations  to  take  the  first  step  on  this  new  road.  None  need  sacri- 
fice, in  so  doing,  an  iota  of  the  power  which  he  needs  for  his  own 
defence. 

If,  in  this  way,  we  can  put  a  true  end  to  the  war  which  has  just 
finished,  there  may  arise  the  beginnings  of  a  new  confidence  between 
nations.  Confidence  is,  in  all  things,  the  supreme  capital,  without 
which  nothing  of  real  use  can  be  done.  It  creates  in  every  sphere  of 
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life  the  conditions  of  fruitful  development.  We  can  then  turn  to  an 
equitable  settlement  of  the  problems  which  two  great  wars  have  left 
behind  them. 

I  believe  that  I  have  here  given  voice  to  the  thoughts  and  hopes  of 
millions  of  men  and  women,  on  our  side  of  the  world,  who  live  in 
fear  of  a  future  war.  May  what  I  say  be  understood  in  its  true  sense, 
if  it  should  happen  to  reach  those  on  the  far  side  of  the  curtain  who 
are  haunted  by  this  same  fear. 

May  those  who  have  in  their  hands  the  fate  of  the  nations  take  care 
to  avoid  whatsoever  may  worsen  our  situation  and  make  it  more  dan- 
gerous. And  may  they  take  to  heart  the  words  of  the  Apostle  Paul: 
"If  it  be  possible,  as  much  as  lieth  in  you,  live  peaceably  with  all  men." 
His  words  are  valid  for  nations,  as  much  as  for  individuals.  May  each 
nation,  in  its  efforts  to  keep  peace  alive,  go  to  the  farthest  limits  ol 
possibility,  so  that  the  spirit  of  man  may  have  time  to  develop— and 
time  to  act. 
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ARIA,  "DICH,  THEURE  HALLE"  FROM  "TANNHAUSER" 

(ACT  II) 

By  Richard  Wagner 
Born  in  Leipzig  on  May  22,  1813;  died  in  Venice,  February  13,  1883 


Tannhduser  und  der  Sangerkrieg  auf  Wartburg  had  its  first  production  in  Dresden 
on  October  19,  1845. 

The  Aria  was  sung  at  these  concerts  February  16,  1883  by  Gabriella  Boema, 
soloist,  and  at  the  later  concerts  by  Lillian  Nordica,  Marie  Basta-Tavary,  Nellie 
Melba,  Johanna  Gadski    (twice) ,  Marie  Rappold,  and  Elisabeth  Rethberg    (1923) . 

The  accompanying  orchestra  consists  of  woodwinds  in  pairs,  4  horns  and  strings. 

as  the  second  act  of  Tannhduser  opens,  showing  the  assembly 
±\  hall  at  the  Wartburg  where  the  contest  of  song  is  about  to  take 
place,  Elisabeth  enters  joyfully  to  greet  the  hall  which  has  resounded 
to  the  song  of  Tannhauser  and  which,  now  that  he  has  returned,  will 
resound  again.  Ernest  Newman  writes:  "The  aria  pulsates  with  a 
vitality  that  must  have  acted  like  a  tonic,  even  an  intoxicant,  on  the 
audiences  that  heard  it  for  the  first  time  eighty  years  or  so  ago;  there 
was  nothing  else  in  contemporary  music  to  set  beside  it  for  vigor 
and  brilliance." 


Dich,  theure  Halle,  grtiss'  ich  wieder, 
froh  griiss  ich  dich,  geliebter  Rauml 

In  dir  erwachen  seine  Lieder 
und  wecken  mich  aus  diist'rem 
Traum. 


Dear  Hall  of  Song  I  greet  you  once 
again!  It  was  here  that  his  songs  awoke 
me  from  my  dark  dreaming.  When  he 
had  gone  your  emptiness  became  hate- 
ful to  me!  Every  echo  of  happiness  had 
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Da  Er  aus  dir  geschieden, 

wie  6d  erschienst  du  mir'! 
Aus  mir  entfloh  der  Frieden, 

die  Freude  zog  aus  dir! 
Wie  jetzt  mein  Busen  hoch  sich  hebet, 

so  scheinst  du  jetzt  mir  stolz  und 

hehr; 
Der  mich  und  dich  so  neu  belebet, 

nicht  weilt  er  feme  mehr! 
Sei  mir  gegriisst!   Sei  mir  gegriisst! 

Du  theure  Halle,  sei  mir  gegriisst! 


gone!  Now  my  heart  swells  in  my  breast 
and  you  too  seem  proud  and  fine;  for 
he  who  revives  us  both  is  near  at  hand! 
Hail  to  thee,  dearest  Hall  of  Song! 


MARGARET  HARSHAW 


MARGARET  HARSHAW,  a  Pennsylvanian,  studied  with  Mme. 
Schoen-Renee  while  attending  the  Juilliard  School  of  Music.  She  made 
her  debut  with  the  Metropolitan  Opera  Company  in  1942  and  has 
sung  with  that  company  each  season  since  then,  in  recent  years  taking 
soprano  parts  exclusively  —  notably  the  Wagnerian  roles,  Senta,  Elisa- 
beth, Briinnhilde  (in  the  three  Ring  dramas) ,  Kundry  and  Isolde. 
She  has  sung  many  times  in  Europe,  last  summer  appearing  in  The 
Ring  at  Covent  Garden,  at  Glyndebourne  (Donna  Anna),  and  in 
Berlin  at  the  Stadtische  Oper.  She  sang  the  closing  scenes  from  Gotter- 
ddmmerung  and  Tristan  und  Isolde  at  these  concerts,  November  20- 
21,  1953- 
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{Continued  from  page  676) 


A  partial  list  of  programs  is  here 
given:  In  the  first  week  of  Shed  con- 
certs (July  22,  23,  24),  Beethoven's 
Symphonies  1,  4,  6,  and  7  will  be  played 
and  the  Violin  Concerto  (Isaac  Stern). 
The  second  week  (July  29,  30,  31) : 
The  "Eroica"  Symphony,  the  "Emperor" 
Concerto  (Rudolf  Serkin),  Barber's 
"Prayers  of  Kierkegaard"  (soloist, 
Leontyne  Price).  The  third  week  (Au- 
gust 5,  6,  7) :  Beethoven's  Symphonies 
2,  5,  8,  the  second  act  of  "Fidelio" 
(Margaret  Harshaw),  Fourth  Piano 
Concerto  (Eugene  Istomin),  "Missa 
Solemnis"  (to  be  conducted  by  Leonard 
Bernstein  in  memory  of  Serge  Kousse- 
vitzky).  The  final  week  (August  12,  13, 
14) :     Mr.     Monteux     will     conduct     a 


Brahms  program.  Gregor  Piatigorsky 
will  appear  as  soloist  in  Bloch's 
"Schelomo".  Charles  Munch  will  close 
the  Festival  with  a  performance  of 
Beethoven's  Ninth  Symphony.  Subscrip- 
tions for  all  series  are  now  available 
at  the  Festival  office. 

The  quartets,  trios,  and  sonatas  by 
Beethoven  will  be  featured  in  six  cham- 
ber music  concerts  on  Wednesday  eve- 
ning of  each  week  in  the  Theatre- 
Concert  Hall  by  well-known  chamber 
music  groups. 

The  Berkshire  Music  Center,  the 
summer  school  at  Tanglewood  main- 
tained by  the  Boston  Symphony  Or- 
chestra, will  have  its  13th  session  from 
July  4  to  August  14. 
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BALLAD  OF  SENTA  FROM  "DER  FLIEGENDE  HOLLANDER' 

(ACT  II) 

By  Richard  Wagner 
Born  in  Leipzig  May  22,  1813;  died  in  Venice,  February  13,  1883 


Wagner  composed  Der  fliegende  Hollander  in  Paris  in  1841.  The  opera  was 
first  performed  in  Dresden  January  2,  1843,  under  the  composer's  direction. 

Senta's  Ballad  was  performed  at  these  concerts  December  11,  1908,  when  Emmy 
Destinn  was   the  soloist. 

The  following  orchestra  is  used:  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani  and  strings. 

This  aria  seems  to  have  preceded  the  full  composition  of  the  opera, 
which  took  place  in  Paris  in  1841.  Wagner  was  then  at  the  lowest 
ebb  of  his  fortunes,  although  the  turning  point  toward  performance 
and  recognition  was  the  letter  of  acceptance  of  Rienzi  by  the  Dresden 
State  Opera  in  June  of  that  year.  Wagner  started  to  compose  Der 
fliegende  Hollander  with  a  French  production  in  mind  for  which  a 
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French  translation  was  prepared  —  a  project  which  fell  through  with 
no  other  result  than  the  sale  of  the  libretto  to  Leon  Pillet  as  Le 
Vaisseau  fantome. 

He  tells  us  in  My  Life  that  the  composition  of  The  Flying  Dutch- 
man stimulated  and  greatly  excited  him.  He  also  tells  us  that  the  parts 
first  set  were  "The  Ballad  of  Senta,  the  song  of  the  Norwegian  sailors 
and  the  'Spectre  Song'."  Since  the  Ballad  of  Senta  contained  the 
important  motive  of  "redemption,"  the  basic  motive  of  the  overture 
(which  probably  was  composed  last) ,  it  is  not  at  all  unlikely  that  the 
Ballad  was  the  musical  germ  of  the  whole  and  had  already  existed 
as  a  sketch.  Certain  it  is  that  the  subject  of  the  Dutch  captain  who 
was  condemned  by  Satan  to  sail  the  seas  endlessly  until  the  love  of  a 
woman  would  redeem  him  was  the  basic  concept  of  the  libretto  and 
the  whole  opera.  As  was  always  the  case  with  Wagner,  he  had  long 
contemplated  the  subject.  It  had  first  occurred  to  him  at  Riga,  while 
he  was  composing  Kienzi,  through  Heine's  version  published  in  his 
Salon  in  1834.*  It  was  Heine,  probably,  who  planted  in  his  thoughts 
the  idea  of  the  Dutchman's  redemption  through  the  love  of  a  faithful 


*  Ernest   Newman    interestingly    traces    the   various    versions    of   the   legend    in    The    Wagner 
Operas. 
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woman  — with  the  difference  that,  whereas  Heine  made  a  point  of 
skepticism  whether  the  Dutchman  relying  on  womankind  would  not 
wait  until  eternity  to  be  redeemed,  Wagner  on  the  other  hand  made 
redemption  by  a  woman's  love  his  constant  thesis. 

The  second  act  opens  with  the  Spinning  Song  of  Senta's  com- 
panions. The  scene  is  a  room  in  the  house  of  Daland,  her  father. 
Senta  sits  quietly  in  an  armchair  gazing  upon  the  portrait  ot  a  man. 
pale,  bearded,  wrapped  in  a  black  cloak.  The  girls  ask  Mary,  Senta's 
nurse,  to  sing  the  Ballad  of  the  Dutchman.  She  refuses  and  Senta 
sings  it,  while  Mary  continues  to  spin. 


Johohoe!    Johohohoe!    Johohoe!    Johoe! 
Traft  ihr  das  Schiff  im  Meere  an, 
Blutroth  die  Segel,  schwarz  der  Mast? 
Auf  hohem   Bord   der   bleiche   Mann 
Des  Schiffes  Herr,  wacht  ohne  Rast. 
Hui!  Wie  pfeift's  im  Tau!  Johohe! 
Wie  ein  Pfeil  fliegt  er  hin, 
Ohne  Ziel,  ohne  Rast,  ohne  Ruh'! 
Doch  kann  dem  bleichen  Manne 
Erlosung  einstens  noch  werden, 
Fand'  er  ein  Weib,  das  bis  in  den  Tod 
Getreu  ihm  auf  Erden. 
Ach!   Wann   wirst  du,  bleich   Seemann, 

sie  finden! 
Betet  zum  Himmel,  dass  bald  ein  Weib 

treue  ihm  halt'! 

Bei  bosem  Wind  und  Sturmeswuth, 

Umseglen  wollt'  er  einst  ein  Cap; 

Er  flucht'  und  schwur  mit  tollem  Muth: 

"In  Ewigkeit  lass'  ich  nicht  ab!" 

Hui!  Und  Satan  hort's!  Johohe!  Johohe! 

Hui!    Nahm   ihn   bei'm   Wort!    Johohe! 

Johohe! 
Hui!  Und  verdammt  zieht  er  nun 
Durch  das  Meer,  ohne  Rast,  ohne  Ruh'! 


Have  you  seen  far  at  sea  the  ship  with 
black  mast  and  blood-red  sails?  At  the 
helm  stands  watching  its  captain,  a 
pallid  man.  The  wind  whistles  in  the 
rigging  and  onward  he  flies,  having  no 
goal,  knowing  no  peace!  This  pale  man 
can  never  find  release  from  his  task  until 
he  finds  a  woman  who  will  be  true  to 
him  until  death.  Ah,  pale  helmsman, 
will  you  find  such  a  one? 


Through  evil  winds  and  raging  storms 
he  rounds  the  Cape,  vowing  in  anger, 
"Even  to  eternity  I  will  never  give  up." 
Satan  hears  him!  Takes  him  at  his  word! 
And  on  his  way  he  goes,  over  the  sea, 
damned  forever,  having  no  goal,  know- 
ing no  peace.  Only  an  angel  sent  from 
Heaven  may  free  him  from  the  infernal 
curse! 


f/ew  the  concert  Qfjm -it  home! 
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Doch,  dass  der  arme  Mann  noch  Erlo- 

sung  fande  auf  Erden, 
Zeigt'    Gottes   Engel   an,   wie   sein   Heil 

ihm  einst  konne  werden: 
Ach!    Konntest    du,    bleicher    Seemann, 

es  finden! 
Betet  zum  Himmel,  dass  bald  ein  Weib 

treue  ihm  halt'! 

Vor   Anker   alle   sieben   Jahr', 

Ein  Weib  zu  frei'n,  geht  er  an's  Land; 

Er  freite  alle  sieben  Jahr' 

Noch  nie  ein  treues  Weib  er  fand. 

Hui!  "Die  Segel  auf!"  Johohe!  Johohe! 

Hui!  "Den  Anker  los!"  Johohe!  Johohe! 

Hui!  "Falsche  Lieb',  falsche  Treu'! 

Auf  in  See,  ohne  Rast,  ohne  Ruh'!" 

Ich    sei's,    die    dich    durch    ihre    Treu' 

erlose! 
Mog'  Gottes  Engel  mich  dir  zeigen! 
Durch  mich  sollst  du  das  Heil  erreichen! 


(Senta  turns  toward  the  portrait.  Her 
companions  listen  with  interest  and 
even  Mary  has  stopped  spinning.) 


At  anchor  every  seventh  year  he  seeks 
a  wife  in  every  land— but  in  vain.  "Un- 
furl the  sails!"  "Weigh  the  anchor!" 
"Love  is  false  and  so  is  faith!"  On  the 
sea,  having  no  goal,  knowing  no  peace! 

(Senta  starts  from  her  seat,  carried  away 
by  a  sudden  inspiration.) 

I  shall  be  the  one  to  save  you!  May 
God's  angel  direct  me  to  you!  Through 
me  you  shall  find  salvation! 


Since 


1832 


J.  S .Waters an  S  Sons 
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"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address,  SYMPHONY  HALL 

BOSTON,  MASS. 


"The  Man  Who 
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EXECUTIVE  OFFICES 
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ou  can  wear 


your  Diamond  Tiara 


.". .  or  any  precious  jewel  of  yours,  secure  in  the 
knowledge  that  if  it's  lost,  strayed  or  stolen,  its  value 
will  be  reimbursed  . . .  provided  you  were  foresighted 
enough  to  protect  it  with  one  of  our  Jewelry 
Floater  policies.  So  safe  ...  so  easy  to  do  . . .  quite 
inexpensive,  too  !  Get  in  touch  with  your  Employers* 
Group  agent . . .  today. 

The  EMPLOYERS'  GROUP 

Insurance  Companies 


THE    EMPLOYERS'  LIABILITY    ASSURANCE   CORP.  LTD. 

AMERICAN    EMPLOYERS-   INSURANCE    CO. 

THE    EMPLOYERS-   FIRE    INSURANCE    CO. 

THE    HALIFAX    INSURANCE    CO.    OF    MASSACHUSETTS 


110  MILK  ST. 
BOSTON  7,  MASS. 


For  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surety  Bonds, 
see  your  local  Employers'  Group  Agent,  The  Man  With  The  Plan 
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DEATH   MUSIC  OF  SIEGFRIED  AND  IMMOLATION   SCENE 
(FINALE),  FROM  'GOTTERDAMMERUNG/'  Act  III,  Scene  2 

By  Richard  Wagner 

Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


The  Death  Music  from  G otter d'dmmerung  calls  for  3  flutes  and  piccolo,  3  oboes 
and  English  horn,  3  clarinets  and  bass  clarinet,  3  bassoons,  4  horns,  3  trumpets  and 
bass  trumpet,  4  trombones,  2  tubas  in  B,  2  in  F,  and  bass  tuba,  timpani,  small  drum, 
triangle,  cymbals,  2  harps,  and  strings.  The  first  performance  at  these  concerts 
was  February   16-17,  1883. 

It  was  last  performed  in  this  series  November  30,  1951,  when  Pierre  Monteux 
conducted. 

The  closing  scene,  with  Margaret  Harshaw  as  soloist,  was  performed  November 
20-21,  1953.  To  the  above  orchestration  are  added  4  horns,  glockenspiel,  tam-tam. 

The  magnificent  stature  of  Wagner's  hero,  as  musically  conceived, 
is  never  more  apparent  than  in  the  moving  scene  in  the  third  act 
of  G  otter  dammerung,  when  Siegfried,  treacherously  slain  by  the 
hunting  spear  of  Hagen,  is  borne  off  by  vassals  on  a  litter  of  boughs, 
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while  the  orchestra  reviews  in  a  succession  of  Leitmotive,  tragically 
cast,  the  whole  of  his  career. 

A  "funeral  march"  this  music  certainly  is  not.  Albert  Lavignac* 
has  called  it  rather  "the  most  touching  and  most  eloquent  of  funeral 
orations;  .  .  .  without  words,  and  for  that  very  reason  so  much  the 
more  impressive  and  solemn,  for  we  have  arrived  at  that  degree  of 
tension  where,  words  having  become  powerless,  music  alone  can  min- 
ister to  an  emotion  which  is  almost  superhuman."  If  words  cannot 
convey  these  pages  of  profound  emotion,  a  description  of  the  Motive 
which  pass  before  the  scene,  in  close  succession,  can  at  least  recall  the 
import  of  the  music.  Probably  no  writer  has  described  this  musical 
panorama  with  more  sympathetic  fidelity  than  Mr.  Lavignac: 

"Here  the  whole  life  of  the  hero  is  retraced.  All  the  heroic  Motive 
that  we  know  pass  before  us,  not  in  their  accustomed  dress,  but 
gloomily  veiled  in  mourning,  broken  with  sobs,  inspiring  terror,  and 
forming  in  the  atmosphere  surrounding  the  dead  hero  an  invisible 
and  impalpable  train,  the  mystic  train  of  living  thoughts.  First,  grave 
and  solemn,  comes  'The  Heroism  of  the  Walsungs,'  which  we  remem- 
ber having  heard  the  first  time  when  Siegmund,  at  the  opening  of 


*  "The  Music  Dramas  of  Richard  Wagner"  (1913). 
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Die  Walkilre,  sadly  tells  of  his  misfortunes;  next  comes  'Compas- 
sion/ representing  the  unhappy  Sieglinde,  and  'Love,'  the  love  of 
Siegmund  and  Sieglinde  which  was  to  give  birth  to  Siegfried:  does 
it  not  seem  that  the  tender  souls  of  his  father  and  mother,  whom  he 
loved  so  dearly  without  having  known  them,  are  hovering  about  him 
and  have  come  to  be  chief  mourners?  Then,  we  have  'The  Race  of 
the  Walsungs'  in  its  entirety,  which,  in  a  superb  movement  of  the 
basses,  joins  the  funeral  cortege  in  the  same  way  as  the  weapons  of  the 
deceased  are  laid  upon  the  coffin;  'The  Sword,'  the  proud  sword,  is 
there,  still  glittering  and  flaming,  having  become  heraldic  in  the 
luminous  glow  of  C  major,  which  only  appears  for  this  single  moment; 
finally  comes  the  one  Motiv  above  all  others  of  the  hero,  'Siegfried 
Guardian  of  the  Sword/  twice  repeated  in  an  ascending  progression, 
the  second  time  with  its  frank  and  loyal  ending,  and  followed  by 
'The  Son  of  the  Woods'  in  its  heroic  form,  again  singularly  extended, 
which  occasions  a  sacred  memory  of  'Briinnhilde/  his  only  love. 
Could  anything  more  affecting  be  imagined?" 

In  the  final  scene  of  Der  Ring  des  Nibelungen,  the  body  of  the  slain 
Siegfried  lies  on  a  funeral  pyre  which  has  been  built  on  the  shores 
of  the  Rhine.  Briinnhilde  takes  the  ring  from  the  finger  of  the  hero. 
"Alone,"  according  to  the  composer's  stage  direction,  "after  gazing 
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long  upon  Siegfried's  face,  at  first  in  deep  agitation,  then  with  almost 
overpowering  grief,  she  turns,  deeply  moved,  to  the  men  and  women." 
Then,  as  Richard  Aldrich  has  described  the  scene,*  she  "begins  that 
great  address,  filled  with  lofty  eloquence  of  grief,  passion,  solemn 
exaltation,  the  far-seeing  vision  of  a  prophetess  and  seer  that  is  the  cli- 
max and  crown  of  the  whole  Trilogy.  .  .  .  She  rises  to  the  supreme 
height  of  the  grandeur  of  self-sacrifice.  She  tranquilly  imputes  their 
everlasting  disgrace  to  the  gods,  who  condemned  Siegfried  to  the  doom 
that  should  expiate  their  sins.  He,  truest  of  all,  should  betray  her,  that 
'wise  a  woman  should  grow.'  Her  eloquence  is  the  eloquence  of  a 
prophetess  proclaiming  a  new  day;  and  with  solemn  joy  she  joins  her 
Siegfried  on  the  funeral  pyre  to  fulfill  the  last  necessity  which  shall 
bring  that  day.  Her  sacrifice  accomplishes  the  affirmation  of  her  last 
words:  that  love  is  the  one  eternal  and  enduring  good.  .  .  .  She  swings 
herself  upon  her  horse  and  together  they  leap  into  the  flames,  which 
then  seize  upon  the  building  itself,  as  the  scintillations  of  the  Magic 
Fire  with  Loge's  theme  seem  to  possess  the  whole  orchestra.  .  .  . 

"The  Rhine  is  seen  overflowing  in  a  mighty  flood.  The   Rhine- 


*  In  his  published  analysis  of  The  Ring  of  the  Nibelung. 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
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daughters  come  with  the  motive  of  the  'Praise  of  the  Rhine  Gold' 
up  to  the  very  place  of  the  fire,  and  Hagen,  making  one  last  despairing 
effort  to  seize  the  ring,  as  the  'Curse'  motive  is  thundered  from  the 
brass,  plunges  madly  into  the  flood  and  is  drawn  down  by  the  nixies 
into  the  river.  The  Rhine-daughters'  song  is  sung  by  the  orchestra; 
the  'Valhalla'  theme  adds  its  solemn  strains;  the  theme  of  'Redemp- 
tion through  Love'  is  joined  to  them.  .  .  .  The  hall  has  fallen  into 
ruins,  and  in  the  distant  heavens  is  seen  Valhalla,  with  the  gods,  blaz- 
ing brightly.  The  theme  of  the  'Twilight  of  the  Gods'  marks  their 
downfall;  and  with  a  softer  repetition  of  the  theme  of  'Redemption 
through  Love,'  which  marks  the  passing  of  the  old  order  and  the 
coming  of  a  new,  the  great  drama  is  brought  to  its  end." 


ON  PIERRE  MONTEUX'S  80th  BIRTHDAY 

A  Special  Celebration 
and 

PENSION  FUND  CONCERT 

by  the 

Boston  Symphony  Orchestra 

to  be  conducted  by  Mr.  Monteux 
in  Symphony  Hall,  Monday,  April  4,  at  8:15 

Beethoven  Program 
Overture  to  "Egmont" 
Piano  Concerto  No.  4 


Symphony  No.  3,  "Eroica' 
SOLOIST 

LEON  FLEISHER 


Tickets  on  sale  exclusively  to  Symphony  subscribers  until  March  1 
$2.50,  $3.,  $4.,  $5.,  and  $6. 
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A  Report 

To  Friends,  New  and  Old 


During  this  season's  effort  to  secure  funds  to  main- 
tain the  Boston  Symphony  Orchestra,  a  total  of  4214 
persons  and  business  firms  have  been  enrolled  as 
Friends.  Contributions  have  ranged  from  $1.00  to 
$5,000,  totalling  $110,000  to  date. 

At  this  point  the  Orchestra  considers  itself  fortunate 
in  having  supporters  so  numerous,  so  loyal,  and  so 
generous. 

There  remains  some  $125,000  to  be  raised.  If  you 
have  not  yet  sent  your  contribution,  you  are  urged  to 
do  so  now. 


Checks  should  be  payable  to  the  Boston  Symphony  Orches- 
tra and  sent  to  Richard  C.  Paine,  Esq.,  Treasurer,  Symphony 
Hall,  Boston  15.  Such  gifts  are  deductible  under  the  Federal 
Income  Tax  Law. 
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WHY  M  COMMON  RXIS  IS  BETTER 
THEN  MN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro- Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  ROB'TJ  TUNING  IS 
HIGHER  THAN  WI,  THMT'S  NO  LIE! 


jm^ 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
1 67  WASHINGTON  ST.,  BOSTON 
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SEVENTY-FOURTH   SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 


Sixteenth    Program 


FRIDAY  AFTERNOON,  February  25,  at  2:15  o'clock 

SATURDAY  EVENING,  February  26,  at  8:30  o'clock 


Beethoven Romance   (Cantabile)   for  Piano,  Flute, 

and  Bassoon,  with  Orchestra 

Piano:  Bernard  Zighera        Flute:  Doriot  Anthony  Dwyer 
Bassoon:  Sherman  Walt 

(First  performance  in  the  United  States) 

Chavez Symphony  No.  5,  for  String  Orchestra 

Allegro  molto  moderato  —  Lento  —  Allegro  con  brio 
(First  performance  at  these  concerts) 

Mozart Piano  Concerto  in  A  major,  K.  488 

I.     Allegro 
II.     Adagio 
III.     Allegro   assai 

INTERMISSION 

Franck "Variations  Symphoniques"  for  Piano 

and  Orchestra 

Franck Prelude,  Chorale  and  Fugue 

(Orchestrated  by  Gabriel  Pierne) 


SOLOIST 

LEON  FLEISHER 

Mr.  Fleisher  uses  the  Steinway  Piano 


This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ). 
Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 

280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1955,  BY   BOSTON   SYMPHONY   ORCHESTRA,  Inc. 
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Oliver  Wolcott 

TRUSTEES  EMERITUS 
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G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         (  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 


■tax 
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SYMPHONIANA 

Exhibition 
A  wards 


EXHIBITION 

The  following  exhibition  of  paintings 
loaned  by  The  Guild  of  Boston  Artists 
is  now  on  view  in  the  gallery: 

OILS 

Artist 

John  F.  Enser 

Vermont  Mountain  Town 
Waldo  Murray 

Oliver 
Marguerite  S.  Pearson 

Prelude 
Arnold  W.  Knauth 

Reflections  and  Fog 
Loring  W.  Coleman,  Jr. 

Lowery  Day 
Otis  Cook 

Atlantic  Avenue  —  Rockport 
Margaret  F.  Browne 

A  Study  in  Whites 
Marion  P.  Sloane 

The  Cabbage  Patch 
Ulysses  A.  Ricci 

Rockport  in  Winter 
Alphonse  J.  Shelton 

Atlantic  Surf 
Alphonse  J.  Shelton 

Call  of  the  Sea 
George  L.  Noyes 

September  Blossoms 
Elizabeth  O.  Paxton 

Kitchen  —  Still   Life 
Louis  Kronberg 

Against  the  Light 
Rutledge  Bate 

Portrait  of  a  Young  Lady 
Stanley  Woodward 

The  Wreck 

WATER  COLORS 

Henry  McDaniel 

Early  Morn 
Charles  A.  Mahoney 

Pewter  and  Clay 
Ruth  Perkins  Safford 

Drawing  Room  — 

Harrison  Gray  Otis  House 
William  Jewell 

South  Portland  Meeting  House 
Glenn  G.  MacNutt 

Summertime 
Charles  P.  Demetropoulos 

Egleston  Square 
Mary  Bryan 

Morning,  New  York  City 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


0£AkcC 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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Harold  F.  Lindergreen 

Misty  Morning 
A.  Lassell  Ripley 

Coal  Yard  in  Winter 
Raymond  A.  Fitzgerald 

Browers   Fountain,   Boston 
William  J.  Kaula 

Hillside 
Carroll  M.  Bill 

Old  Cape  Cod 
Joseph  L.  C.  Santoro 

Granite  Wall  No.  2 
Forrest  Orr 

The  Antique  Shop 


AWARDS 

Last  season  an  award  for  the  "Man 
of  the  Year  in  Music"  was  given  to  G. 
Wallace  Woodworth  by  Good  Listening 


Magazine.  Last  week  (February  17)  the 
second  award  was  given  to  Charles 
Munch.  A  bronze  plaque  bore  the  in- 
scription: "He  directs  and  inspires  a 
great  orchestra  to  produce  music,  old 
and  new,  with  rare  ardor  and  beauty." 
L'Academie  du  disque  jrancais  has 
awarded  first  prize  for  a  dramatic 
symphony  for  the  year  1954  to  the 
recording  of  Berlioz'  Romeo  and  Juliet 
by  the  Boston  Symphony  Orchestra  and 
Charles  Munch. 

The  Damnation  of  Faust 
Berlioz'  The  Damnation  of  Faust, 
which  was  performed  by  this  orchestra 
last  season  and  recorded,  will  be  re- 
peated at  next  week's  concerts  and  in 
the  following  week  taken  to  New  York 
(March  9  and  12),  Washington  (March 
10)   and  Brooklyn   (March  11). 


come 


Hear  these  performances 
"ALIVE"  with  new 


RCA  Victor  high  fidelity 


CHARLES  MUNCH  .  . .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonies 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms:  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel :  Bacchus  et  Ariane 
Ravel :  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and   La 
Valse  (Ravel) 


*"ISew  Orthophonic"  High  Fidelity  Recording 


[724] 


BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
KIrkland  7-2007 


III 
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BD 


Mr.  Steppington  Sizes  Up  His  Assets 


'  Mr.  Steppington  feels  hap- 
pily proud  as  he  watches  those 
lines  on  the  closet  door  spring 
upwards.  It's  the  same  "things 
are  coming  along  nicely"  feel- 
ing that  he  gets  whenever  he 
checks  the  Living  Trust  he  has 
arranged  with  Old  Colony 
Trust  Company. 

The  Living  Trust  will  mean 
a  lot  to  those  growing  children 
some  day.  And  to  Mr.  Stepping- 
ton, it  means  a  lot  right  now. 
He  can  watch  his  estate  plans 
work  out  while  he's  still  alive, 
make  changes^  check  Old  Col- 
ony management.  And  best  of 
all, Old  Colony  has  taken  many 
burdensome  details  of  property 
care  off  his  hands.  He  now  has 


more  free  time  to  devote  to  his 
family. 

You're  invited  to  write  for 
the  free  booklet,  "The  Living 
Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  .Trust  Investment  Committee 


Allied  withTuE  First  National  Bank  of  Boston 

■■HBaaasm 
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SEVENTY-FOURTH   SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 


Sixteenth    ^Program 


FRIDAY  AFTERNOON,  February  25,  at  2:15  o'clock 

SATURDAY  EVENING,  February  26,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Beethoven Romance   (Cantabile)   for  Piano,  Flute, 

and  Bassoon,  with  Orchestra 

(First  performance  at  these  concerts) 

Chavez Symphony  No.  5,  for  String  Orchestra 

Allegro  molto  moderato  —  Lento  —  Allegro  con  brio 
(First  performance  at  these  concerts) 

Mozart Piano  Concerto  in  A  major,  K.  488 

I.    Allegro 
II.    Adagio 
III.     Allegro   assai 

INTERMISSION 

Franck "Variations  Symphoniques"  for  Piano 

and  Orchestra 

de  Falla Suite  from  "El  Amor  Brujo," 

"Love,  the  Sorcerer" 

Introduction  and  Scene  —  The  Gypsies   (Evening)    —  The  Homecomer 

—  Dance  of  Terror  —  The  Magic  Circle   (Narrative  of  the  Fisherman) 

—  Midnight  (Sorceries)  —  Ritual  Dance  of  Fire  (To  dispel  Evil 
Spirits)  —  Pantomime  —  Dance  of  the  Game  of  Love  —  Finale 
(Morning  Chimes) . 


SOLOIST 

LEON  FLEISHER 

Mr.  Fleisher  uses  the  Steinway  Piano 

This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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ADELE 
SIMPSON 

designs  a  wonderful 
new-for-Spring 
collection  that's  as 
weather-wise  as  it  is 
fashion-wise.  See  how 
jackets  and  coats 
custom-mate  with 
dresses  in  exciting 
fabrics. 
Misses'  sizes. 

BOSTON 
CHESTNUT  HILL 
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ROMANCE   (CANTABILE) 
For  Piano,  Flute  and  Bassoon,  with  Two  Oboes  and  Strings 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16    (?)  ,  1770;  died  at  Vienna,  March  26,  1827 


Composed  at  an  unknown  date,  this  "Romanze  Cantabile  fur  Klavier,  Flote  und 
Fagott  concertant  mit  Begleitung  von  zwei  Oboen  und  Streichern"  has  been  found 
in  the  British  Museum  and  has  been  edited  by  Willy  Hess*  for  publication  by 
Breitkopf  &  Hartel  in  Wiesbaden,   1952. 

As  this  program  goes  to  press,  no  record  of  a  performance  is  at  hand. 

This  music,  hitherto  unknown  except  by  reference  as  a  fragment, 
and  unperformed,  is  an  authentic  work  of  Beethoven.  The  manu- 
script, which  is  in  the  possession  of  the  British  Museum,  is  in  the  com- 
poser's hand.  Its  existence  has  long  been  known,  Nottebohm  having 
mentioned  it  in  his  Zweite  Beethoveniana  in  1887.  Ludwig  Schieder- 
mair,  a  researcher  in  the  early  works  of  Beethoven,  drew  attention  to  it 
in  1925.  Attempts  to  obtain  photographic  copies  of  this  autograph 
before  the  War  by  Herr  Hess  met  with  refusal  but  in  1945  Donald  W. 
MacArdle,  referred  to  by  this  German  editor  as  an  " amerikanischer 
Musikhistoriker"  was  more  successful. 


♦Not  to  be  confused  with  Willy  Hess  of  Mannheim    (1859-1939)    who  was  concertmaster  of 
the  Boston  Symphony   Orchestra  from  1904  to  1907. 


your 
move 

south  or  north,  you 

always  win  the  dramatic 
game  of  fashion  when  you 
depend  on  Hurwitch 
for  your  inspiration. 

dJuru)itch Sros. 

twenty     newbury 
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The  editor  explains  that  the  work  is  fragmentary  and  although  fully 
scored  lacks  completion  before  the  close  of  the  section  in  E  major.  The 
score  accordingly  has  been  fulfilled  by  the  plain  indication  of  its  earlier 
portion.  At  the  beginning  of  the  manuscript  in  Beethoven's  hand  are 
the  words,  "Romance  tacet."  This  could  indicate  that  the  Romance 
was  intended  as  the  middle  movement  of  a  three-movement  work  in 
which  a  larger  orchestra  was  to  be  used  first  and  last. 

Schiedermair  places  this  composition  between  the  years  1788  and 
1790  while  Nottebohm  hazards  the  year  1795.  The  early  dates  would 
be  likelier,  for  it  was  probably  a  product  of  Beethoven's  years  at  Bonn 
when  he  had  many  occasions  to  write  music  in  chamber  proportions. 
The  composition  is  in  E  minor,  simple  in  character  and  technique. 
There  is  an  adroit  give-and-take  between  the  three  concertant  instru- 
ments, the  string  orchestra,  in  which  the  oboes  have  usually  a  doubling 
function,  lightly  supporting  the  whole. 

It  seems  more  than  probable  that  Beethoven  wrote  this  work  for 
the  family  of  von  Westerhold  (or  Westerholt)  at  Bonn.  This  family 
cutivated  chamber  music  at  home  and  Beethoven  was  a  frequent 
visitor,  whether  for  musical  or  romantic  purposes.  The  head  of  the 
family,  a  much-titled  Geheimrath,  "played  the  bassoon  himself"  ac- 
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presents 

HERBERT  VON  KARAJAN  and  the  PHILHARMONIA  ORCHESTRA 

"Perhaps  the  greatest  European  conductor."  "That  almost  incredibly  perfect  orchestra." 

N.  Y.  Herald  Tribune  London  Observer 

Bartok  Concerto  for  Orchestra Angel  35003 

Beethoven  Symphony  No.  1,  Egmont  and  Leonore  No.  3  Overtures Angel  35097 

Eroica  Symphony  No.  3  Angel  35000 

Pastoral  Symphony  No.  6 Angel  35080 

Symphony  No.  7 Angel  35005 

Brahms  Symphony  No.  1  Angel  35001 

Sibelius   Symphony  No.  5  and  Finlandia Angel  35002 

Symphony  No.  4  and  Tapiola Angel  35082 

Debussy  La  Mer  \  .        ,  3^081 

Ravel  Rapsodie  Espagnole       \  ° 

Handel-Harty  Water  Music  [  Angel  35004 

Tchaikovsky  Nutcracker  Suite      \  6 

Mozart  Sinfonia  Concertante  in  E  flat, 

Eine  Kleine  Nachtmusik Angel  35098 

Four  Horn  Concerti  (Soloist:  Dennis  Brain) Angel  35092 

Tchaikovsky  Sleeping  Beauty  and  Swan  Lake  Suites  Angel  35006 

Symphony  No.  4 , Angel  35099 

Symphony  No.  5 Angel  35055 

Britten  Variations  on  a  Theme  of  Frank  Bridge  I  *        i  oci^o 

Vaughan  Williams  Fantasia  on  a  Theme  of  Thomas  Tallis        ) g 

Opera,  Hansel  and  Gretel  (with  Schwarzkopf  and  Griimmer)  Album  3506  B 

"Karajan   brings  his   own   continually  fresh,  creative  light  even  to  the  best  known   music." 

San  Francisco  Examiner 

For  complete  catalogue  ask  your  favorite  dealer  or  write,  Angel  Records,  38  W.  48  St.,  New  York  36,  N.  Y. 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 
•what  you  want,  will  be  done. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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cording  to  Neefe,  and  "maintained  a  fair  band  among  his  servants, 
particularly  players  of  wind  instruments.  He  had  two  sons,  one  of 
whom  was  a  master  of  the  flute,  and  two  daughters.  The  elder  daughter 
—  the  younger  was  still  a  child  —  Maria  Anna  Wilhelmine,  was  born 
on  July  24,  1774,  married  Baron  Friedrich  Clemens  von  Elverfeldt  on 
April  24,  1792,  and  died  on  November  3,  1852.  She  was  an  excellent 
pianist."  It  was  most  probably  for  the  music  sessions  in  this  household 
that  Beethoven  composed  his  Trio  in  G  for  Flute,  Bassoon  and  Piano. 
The  Romance  could  as  well  have  been  intended  for  the  same  purpose, 
in  this  case  the  ''fair  band"  among  the  servants  assisting.  The  attrac- 
tion of  these  concerts  was  more  than  musical  for  Beethoven.  Romberg 
tells  us  that  Beethoven's  passion  for  Maria  was  "violent."  Fraulein 
Maria  was  his  piano  pupil.  She  is  pictured  with  long  dark  curls  rest- 
ing upon  her  bosom.  Her  marriage  in  1792  would  of  course  not  have 
prevented  Beethoven  from  continuing  to  compose  music  for  her.  We 
have  further  evidence  of  Beethoven's  interest  in  this  pupil.  "There 
was  never  a  time,"  wrote  Wegeler,  "when  Beethoven  was  not  in  love 
and  that  in  the  highest  degree.  His  passion  for  the  Frauleins  d'Honrath 
[Jeannette,  a  vivacious  blond]  and  Westerholt  fell  in  his  transition 
period  from  youth  to  manhood  and  left  as  fleeting  an  impression  upon 
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omen 
and  life  insurance 

In  your  desire  to  provide  adequately  for  your  heirs,  you  may 
have  wished  that  it  was  possible  to  buy  a  ready-made  package 
of  dollars  for  their  use.  Life  Insurance  is  the  answer. 

One  of  our  Trust  Officers  will  be  glad  to  talk  over  the  finan- 
cial aspects  of  your  estate  plan  with  you,  your  attorney,  and 
your  life  underwriter  to  see  that  your  family  has  the  protection 
that  insurance  provides. 

Write  or  phone  for  a  copy  of  THE  "PREPAID"  ESTATE 
. . .  A  Short  Story  of  Life  Insurance  and  Its  Uses. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL 'DEPOSIT  INSURANCE  CORPORATION 
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Shreve's  Dresser  Sets  in  Sterling 


/: 


.  .  .  are  among  the  loveliest.  Simple 
and  plain  or  with  decoration  done  in 
the  best  of  taste.    Start  with   a   three-piece 
set  and  add  to  it  on  birthdays,  Christmas 
anniversaries.  All  pieces 
be  engraved.  The  prices 
include  Federal  tax. 


Marie  Louise, 
Plain  Design. 
Mirror,  brush 

and  comb. 
50  three  pieces. 


STORE  HOURS 

9:30  A.  M.  to  5:30  P.  M. 
Monday  through  Saturday 


[733] 


him  as  upon  the  beauties  themselves.  In  Vienna,  at  all  events  so  long 
as  he  lived  there,  Beethoven  was  always  in  love  and  occasionally  made 
a  conquest  which  would  have  been  very  difficult  if  not  impossible  for 
many  an  Adonis."  Thayer,  too,  waxes  flowery  on  this  subject: 

"It  is  not  surprising  that  Beethoven's  talent  should  have  met  with 
recognition  and  appreciation  in  this  musical  family.  He  became  the 
young  woman's  teacher,  and  as  the  chief  equerry  Count  Westerhold 
had  to  accompany  the  Elector  on  his  visits  to  Munster,  where,  more- 
over, he  owned  a  house,  there  is  a  tradition  in  the  family  that  young 
Beethoven  went  with  them  before  the  young  lady's  marriage  in  1790 
[?].  She  it  was  with  whom  Beethoven  was  now  in  love.  He  had  the 
disease  violently,  nor  did  he  'let  concealment,  like  a  worm  i'  th'  bud,' 
feed  upon  his  cheek.  Forty  years  afterward  Bernhard  Romberg  had 
anecdotes  to  relate  of  this  'Werther  love.'  " 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookfine  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE 
BOSTON 


DIRECTORS 


James  Barr  Ames 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

James  O.  Bangs 

Vice  President  &  Treasurer 

William  H.  Best 

RopeSj  Gray,  Best, 
Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &  Clark 

David  F.  Edwards 

Chairman  of  the  Board, 
Saco-Lowell  Shops 

Robert  H.  Gardiner 

Vice  President  &  Trust  Officer 

Carl  J.  Gilbert 

Vice  President  &  Treasurer 
Gillette  Company 

Francis  C.  Gray 

President 

Henry  R.  Guild 

Herrick,  Smith,  Donald,  Farley 
&  K  etc  hum 


David  H.  Howie 

Trustee 

Robert  M.  P.  Kennard 

Vice  President  &  Trust  Officer 

Edward  F.  MacNichol 

Vice  President  &  Secretary 

Edward  H.  Osgood 

Vice  President  &  Trust  Officer 

Richard  C.  Paine 

Treasurer,  State  Street  Investment 
Corporation 

William  A.  Parker 

Chairman  of  the  Board, 
Incorporated  Investors 

Malcolm  D.  Perkins 

Herrick,  Smith,  Donald,  Farfey 
&  Ketchum 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &  Clark 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 

Ralph  B.  Williams 

Vice  President  &  Trust  Officer 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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SYMPHONY  NO.  5  FOR  STRING  ORCHESTRA 

By  Carlos  Chavez 

Born  near  Mexico  City,  June  13,  1899 


This  symphony  was  commissioned  by  the  Serge  Koussevitzky  Music  Foundation 
and  is  dedicated  to  the  memory  of  Serge  and  Natalie  Koussevitzky.  It  was  composed 
between  July  and  September,  1953,  at  Acapulco,  and  first  performed  on  December  1 
of  the  same  year  by  the  Chamber  Orchestra  of  Los  Angeles,  when  it  was  conducted 
by  the  composer.  Mr.  Chavez  also  conducted  the  first  performance  in  Mexico  on 
April  23,  1954,  when  it  was  performed  by  the  Orquesta  Sinfonica  Nacional  at 
the  Palacio  Bellas  Artes  in  Mexico  City.  It  is  written  for  strings  in  five  parts. 

This,  the  only  symphony  for  strings  by  Carlos  Chavez,  is  in  three 
short  movements  played  without  interruption.  The  first  movement, 
in  12/8  time,  opens  with  its  principal  theme  which  is  insistently  devel- 
oped and  reaches  a  climax  by  the  first  violins  in  the  high  register  over 
an  agitated  accompaniment.  At  the  close  it  drops  to  pianissimo.  The 
slow  movement  which  immediately  follows  is  introduced  softly,  but 
a  double  forte  chromatic  passage  in  unison,  in  rhapsodic  vein,  imme- 
diately follows.  The  movement  develops  into  broad  and  incisive  chords 
and  so  leads  into  the  swift  finale,  music  of  rhythmic  drive  in  which  the 
pattern  of  16  sixteenths  is  basic.  This,  the  most  incisive  of  the  move- 
ments, builds  to  an  ending  brilliant  and  tumultuous,  marked  "furioso." 


^     OLLIDGE 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  Wellesley  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824 


VINCENT   AND  LUCIE   PALMER 

Lecture:  "Oceans  of  Fun" 

Moving  pictures  in  color  by  professional  divers. 

Tuesday,  March  8,  at  8:30  p.m.  in  New  England  Mutual  Hall 

Tickets:  $3.30,  $2.20  and  $1.65  including  tax  at  the 
Women's  Educational  and  Industrial  Union,  264  Boylston  Street 
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BANKING  CONNECTIONS 

While  we  are  constantly  looking  for  new  busi- 
ness, it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere.  However, 
when  a  change  or  increase  in  banking  connec- 
tions is  being  considered,  we  would  like  verv 
much  to  be  kept  in  mind. 

You  will  always  find  us  ready  and  willing 
to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 


SECOND  BANK-STATE  STREET 
TRUST  COMPANY 

BOSTON,  MASSACHUSETTS 

111  FRANKLIN  STREET 

State  Street  Office:   Cor.   STATE  and  CONGRESS  STS. 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square  Office:   587   BOYLSTON   STREET 

Statler  Office:   Cor.   ARLINGTON   and  PROVIDENCE   STS. 

Mass.  Ave.  Office:  Cor.  MASS.  AVE.  and  BOYLSTON  ST. 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER  FEDERAL  DEPOSIT  INSURANCE    CORPORATION 
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Carlos  Chavez  conducted  the  Boston  Symphony  Orchestra  as  guest 
on  April  10-11,  1936,  when  his  Sinfonia  India  and  Sinfonia  de  Anti- 
gona  were  on  the  program.  In  the  summer  of  1953  he  was  associated 
with  Aaron  Copland  on  the  faculty  of  the  Berkshire  Music  Center 
at  Tanglewood. 

The  youngest  of  seven  children,  Chavez  was  born  of  a  Mexican 
father  and  an  Indian  mother.  He  studied  piano  as  a  small  boy  with 
his  brother  Manuel,  and  later  composition  with  Manuel  M.  Ponce 
(known  as  the  composer  of  the  song  Estrellita) .  From  Ponce  he  ac- 
quired his  first  interest  in  native  music,  from  Pedro  Luis  Ogazon  a 
wider  cultural  background.  Among  his  early  compositions  El  fuego 
nuevo  (1921)  was  his  first  attempt  to  make  use  of  native  percussion 
instruments.  In  the  following  year  he  traveled  to  New  York  and  to 
Europe,  where,  influenced  by  the  vogue  for  "machine"  music,  he 
composed  the  ballet  HP  (Horsepower),  and  works  with  a  similar 
tendency  for  smaller  combinations. 

In  1928  he  returned  to  Mexico  and  became  Director  of  the  National 
Conservatory  and  Conductor  of  the  Orquesta  Sinfonica  de  Mexico, 
holding  the  latter  position  until   1952.   In  pursuit  of  his  belief  in 


NEW  FACE  AND  CONTOUR  LIFT  TREATMENT 


Helena  Rubinstein  with  her  matchless  skill  and 
knowledge  has  created  her  new  and  highly 
effective  Face  and  Contour  Lift  Treatment  to 
help  erase  the  signs  of  age. 

This  treatment  works  actively  against  the  tell- 
tale marks  of  time ;  droopy  contours,  aging 
neck,  puffiness,  tiny  surface  lines. 
As  the  finishing  touch,  a  new  make-up  espe- 
cially designed  for  you.  Results:  Glamour  at 
any  age. 

Helena  Rubinstein  Salon 

11  Newbury  St.,  Boston,  Mass. 
Tel.  KEnmore  65270 


for  superb  footwear  by  master  craftsmen 


W 


4^0^^y^e2!^^r 


Boston 


Brookline 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower, 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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bringing  music  to  his  people  at  large  he  established  a  series  of  free 
concerts  for  workers  and  composed  his  Sinfonia  prole taria  and  his 
Obertura  republicana  (1935) .  He  composed  incidental  music  for 
Antigone  in  1932  and  from  this  a  symphonic  suite,  Sinfonia  de  Anti- 
gona.  The  Sinfonia  India  (1936)  uses  indigenous  instruments  and 
rhythms  and  his  Xochipili-Macuilxochitl  (1940)  goes  still  further  in 
using  a  Mexican  orchestra.  He  composed  his  first  symphony  in  1920. 
After  the  Sinfonia  India,  his  second,  he  has  composed  three  more 
symphonies,  in  1951,  1952  and  1954,  which  are  more  in  the  classical 
vein.  There  are  also  a  piano  concerto  (1940)  and  a  violin  concerto 
(1950)  and  numerous  works  in  smaller  forms.  Nicholas  Slonimsky 
summarizes  the  art  of  Chavez  in  the  New  Grove's  Dictionary: 

"Chavez  exercises  a  great  influence  on  the  development  of  modern 
music  in  Mexico.  His  principle  of  tonal  economy  and  his  enlightened 
primitivism  are  in  keeping  with  the  modern  trend  of  musical  com- 
position in  other  parts  of  the  world  as  well.  Although  the  titles  of  his 
works  are  often  programmatic,  he  maintains  that  the  essence  of  his 
music  does  not  depend  on  extraneous  considerations.  In  his  scores  of 
Mexican  inspiration  he  rarely,  if  ever,  uses  authentic  folk  tunes,  but 
rather  interprets  the  native  elements  in  a  manner  suitable  to  the 
artistic  expression  of  his  time." 


YOU  Can  Give 
MUSIC  TO    BOSTON 

PLAN  now  a  gift  of  music! — to  the  Symphony  and  thus  to 
the  enjoyment  of  thousands.  An  endowment  policy,  naming 
the  Symphony  as  beneficiary,  will  build  through  periodic  pay- 
ments toward  completion  of  the  gift  at  a  chosen  later  date. 
Meanwhile,  with  the  usual  protective  features  of  a  life  in- 
surance policy,  full  payment  of  the  gift  is  always  guaranteed. 
We  shall  be  happy  to  discuss  a  gift  endowment  with  you. 

ROBERT  B.  PITCHER 

General  Agent 


MUTUAL/LIFE      INSURANCE      COMPANY 


53  STATE  STREET,  BOSTON  9,  MASSACHUSETTS 

Telephone  CApitol  7-8300 
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DID  YOU  KNOW... 

AN  ENGLISH  HORN  is  neither  English  nor  a  horn;  it  is  a 
"low"  oboe?  .  .  .  that  Handel  was  really  an  unsuccessful  composer  of 
operas  and  turned  to  composing  oratorios  only  because  his  operas 
were  financial  failures?  .  .  .  that  Bach,  while  at  St.  Thomas',  wrote  300 
20-minute  cantatas  during  the  hour-long  sermons?  .  .  .  that  Massenet 
hated  his  first  name  and  would  never  permit  it  to  be  spelled  out  — 
preferring  to  be  known  simply  as  J.  (for  Jules)  Massenet?  .  .  .  that  it 
is  the  varnish  on  a  Stradivarius  that  by  preserving  it,  has  made  the 
instrument  so  valuable? 

DID  YOU  KNOW  that  Stravinsky  in  his  latest  period 
abandons  violins  in  his  orchestra  as  being  too  "personal"  when  his 
objective  is  to  be  abstract,  remote  and  universal?  .  .  .  that  conductors 
were  not  needed  until  Beethoven's  time  because  the  music  was  so 
impersonal  that  it  did  not  need  to  be  interpreted  - —  the  concert- 
master  or  the  composer  at  the  clavichord  being  sufficient? 

did  you  know  that  by  having  The  Merchants  act  as 
your  Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be 
assured  of  expert  and  understanding  guidance?  .  .  .  that  our  Trust 
Department  will  accept  as  much  or  as  little  of  the  responsibility  for 
the  management  of  your  property  as  you  choose  to  delegate  —  from 
complete  financial  supervision  to  the  tedious  but  necessary  details? 
.  .  .  that  whatever  your  need,  we  at  The  Merchants  are  here  to  help 
you? 


The]  A  MERCHANTS 
JVational  'Bank 

^Boston 


FOUNDED   1831 


Main  Office:  Copley  Office:  Kenmore  Office: 

28  STATE  ST.  513  BOYLSTON  ST.  642  BEACON  ST. 

MEMBER    OF    THE    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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PIANOFORTE  CONCERTO  IN  A  MAJOR    (Koeghel  No.  488) 
By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


The  autograph  score  of  this  concerto  is  dated  "Vienna,  March  2,  1786." 

The  orchestral  portion  is  scored  for  flute,  2  clarinets,  2  bassoons,  2  horns,  and 

strings. 

It  has  been  performed  at   these  concerts  by  Nikolai   Orloff,  February  8,   1929; 

by   Bruce   Simonds,   December    12,    1930;    by   Artur   Schnabel,   December    1,    1933; 

by  Artur  Rubinstein,  February  27,  1948. 

IN  the  Lenten  season  in  Mozart's  Vienna,  concerts  were  extremely 
popular,  and  the  Concerto  in  A  major  is  the  second  of  three  which 
Mozart  wrote  for  three  Lenten  concerts  in  the  spring  of  1786.* 

A  glance  at  Mozart's  activities  in  the  winter  of  1785-86  will  show 
to  what  efforts  he  was  put  to  budget  his  small  household  and  his 


*  The  first  of  these,  in  E-flat  major,  K.  482,  was  composed  December  16,  1785  ;  the  third,  in 
C  minor,  K.  491,  March  24,  1786. 
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Jewels 
Expertly  Handmade 


Aquamarine 

in  14  K  gold 


Also  ii 
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Actual  Size 


97  NEWBURY  ST. 


BOSTON 


Isaac  S.  Kibrigk  and  Herbert  V.  Kibrick,  C.L.U. 

Members  Million  Dollar  Round  Table  Insurance  Adviser 

BUSINESS  LIFE  INSURANCE 
EMPLOYEE  BENEFIT  PLANS 
ESTATE  PLANNING 


75  FEDERAL  STREET 
BOSTON  10,  MASSACHUSETTS  HUbbard  2-4900 
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TPHIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home   office   of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 


The 


NEW  ENGLAND 


MUTUAL 


Li/e  Insurance 
Company  of  Boston 


The  first  mutual  life  insurance  company  chartered  in  America  — 1£35 
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pleasures.  In  the  first  place,  he  had  just  ventured  upon  his  most 
cherished  project  —  The  Marriage  of  Figaro.  The  father  wrote  to 
Marianne  on  November  2  that  her  brother  was  "up  to  his  ears"  in 
Figaro  —  he  had  shifted  all  of  his  pupils  to  afternoon  hours  in  order 
to  have  his  mornings  free  for  uninterrupted  progress  on  his  opera. 
Meanwhile,  he  had  much  else  to  do.  There  was  Der  Schauspieldirector, 
the  one-act  opera-travesty,  which  he  must  compose  for  a  performance 
at  Schonbrunn  on  February  7.  There  was  a  performance  of  Idomeneo 
in  March,  which  he  supervised  for  Prince  Augsperg,  writing  two  new 
numbers.  Then  there  were  innumerable  concerts,  for  some  of  which 
he  must  write  new  works.  In  addition  to  the  three  pianoforte  con- 
certos, the  composition  of  other  instrumental  music  had  kept  the 
inexhaustible  Mozart  from  finishing  his  musical  setting  of  Beau- 
marchais.  He  put  his  last  touches  to  the  score  of  Figaro  just  before 
its  performance  on  May  11,  1786. 

Still,  this  profusion  of  music  represents  but  a  part  of  his  activities 
during  the  six  months  in  question.  The  scores  as  such  usually  brought 
him  no  income,  which  had  to  be  derived  from  their  performance  at 
an  endless  round  of  concerts.  Besides  the  public  performances,  there 
was  a  considerable  vogue  for  private  concerts  in  the  houses  of  the 
Viennese  nobility.  A  wealthy  patron  of  the  arts  would  be  proud  to 


Recent  Arrivals 

3  for      Each 

Red  Label  Apple-Raspberry  Sauce,    16   oz.   tin    . $  .67     $  .23 

Spiced  and  sweetened  apple  sauce  blended  with  luscious  red  rasp- 
berries. Attractive  color,  fruity  flavor. 

Embassy  Danish  Cheese  with  Mushrooms,  3  JA   oz.  cup .29 

A  soft,  creamy  Danish  cheese  to  which  chopped  mushrooms  add  a 
most  unusual,   distinctive  flavor. 

Epicure  Hickory  Smoked  Peanuts,  4  ^   oz.  jar .37 

Serve  these  at  cocktail  time  or  chop  them  and  sprinkle  over  a 
tossed  salad.  Add  them,  crumbled,  to  canape  spreads. 

Red  Label  Egg  Drop  Soup,  14  54   oz.  tin 73  .25 

Rich,  savory  chicken  broth,  enhanced  with  tiny  beads  of  egg  yolk. 
Welcome   addition   to   our  long   list   of   soups. 

Israel  Cheese,  pkg.  of  eight  2  oz.  wedges 1.35 

A  soft,  white  cheese,  blend  of  Gruyere  and  Tilsit.  Mild,  pleasant 
flavor.  Imported  from  Israel. 

Red  Label  Butter  Browned  Mushrooms,  3  oz.  tin    1.26  .43 

Tender  button  mushrooms,  butter-browned,  ready  to  heat. 

STORES:    Boston.   Brookline,   Newton,   Chestnut  Hill.   Belmont,   West   Hartford. 
Mail  Orders  Telephone  Dept.:  KEnmore  6-7600  or  BEacon  2-1300 

[744] 


entertain  his  friends  with  music-making  by  the  celebrated  Mozart, 
and,  let  us  hope,  rewarded  him  well  for  his  services.  Lent,  with  the 
theatres  closed,  was  a  fashionable  time  for  such  evenings,  and  the 
father  Leopold  discloses  in  a  letter  that  Wolfgang's  harpsichord*  was 
carried  back  and  forth  between  the  theatre  and  various  private  houses 
no  less  than  twelve  times  between  February  11  and  March  11,  1785. 


Mozart  composed  twenty-one  concertos  for  piano  solo  with  orchestra 
(this  does  not  include  the  four  early  concertos,  K.  37,  39,  40,  41,  on 


*  "Mozart's  concert  harpischord  is  in  the  Mozarteum  at  Salzburg,  a  little  instrument  by 
Anton  Welter,  in  a  walnut  wood  case  with  black  naturals  and  white  flats  and  sharps.  It  has 
five  octaves,  is  light  in  touch,  and  tolerably  powerful  in  tone."  —  Jahn. 
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which  Einstein  has  accepted  the  dictum  of  Wyzewa  and  St.  Foix  that 
they  are  rearrangements  of  piano  sonatas,  largely  based  on  the  material 
of  others).  The  concertos  are  here  listed,  and  opposite  those  which 
have  been  performed  by  this  orchestra  is  noted  the  most  recent  per- 
formance in  the  Boston  concerts: 


D   major 
B-flat  major 
C   major 
E-flat  major 
F    major 
A   major 
C   major 
E-flat  major 
B-flat  major 
D   major 
G  major 
B-flat  major 
F   major 
D  minor 
C   major 
E-flat  major 
A   major 
C   minor 
C   major 
D   major 
B-flat  major 


K.  175 
K.  238 
K.  246 
K.  271 
K.  413 
K.  414 
K.  415 
K.  449 
K.  450 
K.  451 

K.  453 
K.  456 

K.  459 
K.  466 
K.  467 
K.  482 
K.  488 
K.  49! 
K.  503 
K.  537 
K.  595 


(1773) 

(1776) 

(1776) 

(1777) 
(1782) 

(1783) 
(1783) 
(1784) 

(1784) 
(1784) 
(1784) 
(1784) 
(1784) 
(1785) 
(1785) 
(1785) 
(1786) 
(1786) 
(1786) 
(1788) 

(1790 


February  29,   1952    (Leonard  Bernstein) 


November  25,  1949   (Leonard  Bernstein) 


April    10,   1953    (Lili   Kraus) 

April  23,  1915  (Ossip  Gabrilowitsch) 
February  24,  1950  (Robert  Casadesus) 
December  27,  1940  (George  Copeland) 
February  27,  1948    (Artur  Rubinstein) 

March  22,  1883    (Carl  Baermann) 
March  4,  1945    (Robert  Casadesus) 


STEINWAY  PIANOS 


THE  THINGS  THAT  MONEY  CAN'T  BUY  COME  INTO  YOUR  HOME  WITH  A  STEINWAY 


Peace  of  mind  will  be  yours  — satisfaction  for  a  lifetime  — in 
the  knowledge  that  your  Steinway  is  the  piano  chosen  by  the 
overwhelming  majority  of  concert  artists  throughout  the  world. 
What  better  proof  of  superior  tone  — and  superlative  quality! 

In  Massachusetts  and  New  Hampshire  new  Steinway  Pianos  are  sold  ONLY  by 

§H  M.  STEINERT  &  SONS 

T      ,  ;  Jerome  f.  Murphy,  President 

162  BOYLSTON  STREET.  BOSTON    •    BRANCHES  IN  WORCESTER    •    SPRINGFIELD 

[746] 


An  illuminating  study  of  the  A  major  Concerto  is  to  be  found  in 
Alfred  Einstein's  "Mozart,  His  Character  and  His  Work": 

"In  the  A  major  Concerto  Mozart  again  succeeded  in  meeting  his 
public  half-way  without  sacrificing  anything  of  his  own  individuality. 
He  never  wrote  another  first  movement  so  simple  in  its  structure,  so 
'normal'  in  its  thematic  relations  between  tutti  and  solo,  or  so  clear 
in  its  thematic  invention,  even  where  it  makes  excursions  into  the 
realm  of  counterpoint,  or  contains  rhythmic  peculiarities.  The  key 
of  A  major  is  for  Mozart  the  key  of  many  colors.  It  has  the  trans- 
parency of  a  stained-glass  window.*  There  are  relations  between  the 
first  movement  of  this  Concerto  and  the  Clarinet  Quintet.  Not  without 
reason  are  there  no  trumpets  and  timpani.  But  there  are  also  darker 
shadings  and  concealed  intensities,  which  the  listener  interested  only 
in  pleasant  entertainment  misses  altogether.  Already  in  this  movement 
there  is  a  threatening  touch  of  F-sharp  minor,  and  the  whole  Andante 
is  in  that  key,  which  Mozart  otherwise  avoided.  The  latter  movement 


*  C.  M.  Girdlestone  ("Mozart  et  ses  Concertos  pour  Piano")  finds  the  key  of  A  major  in 
Mozart's  works  "choice  and  restrained."  He  mentions,  besides  the  two  piano  concertos  in 
that  key,  the  Violin  Sonata  K.*526,  the  String  Quartet  K.  464,  the  Clarinet  Quintet  K.  581, 
and  the  Clarinet  Concerto  K.  622.  "These  works  as  personalities,"  he  says,  "are  fully  formed, 
denned  in  contour,  characteristic  in  gestures,  distinctive  in  sentiment,  so  that  not  one  of 
them  could  be  confused  with  its  neighbors." 
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is  short,  but  it  contains  the  soul  of  the  work.  It  is  the  minor  counter- 
part of  the  Andante  of  the  'Prague'  Symphony,  even  in  the  way  it 
dissolves  all  polyphonic  elements  in  a  new  style.  In  this  movement 
there  appears  in  veiled  form  that  passion  which  in  the  Andante  of  the 
preceding  Concerto  had  revealed  itself  nakedly;  the  resignation  and 
the  hopelessness  are  the  same.  And  when  Mozart  overcomes  this  im- 
pression with  the  entrance  of  the  rondo  theme,  he  is  a  true  magician. 
This  Presto  seems  to  introduce  a  breath  of  fresh  air  and  a  ray  of  sun- 
light into  a  dark  and  musty  room.  The  gaiety  of  this  uninterrupted 
stream  of  melody  and  rhythm  is  irresistible.  But  this  is  no  ordinary 
gaiety.  Again,  as  in  the  E-flat  major  Piano  Quartet,  or  the  B-flat  major 
Piano  Trio,  the  clarinet  introduces  one  of  those  'unrelated'  themes 
(in  D  major)  in  which  the  world  seems  perfectly  balanced,  and  the 
scheme  of  things  is  fully  justified.  The  work  reverses  the  course  of 
another  work  in  A  major,  the  Violin  Sonata  K.  526,  in  which  the 
Andante  is  the  movement  of  tranquillity,  and  the  Finale  sets  loose  a 
whole  world  of  demons  —  another  evidence  of  the  breadth  of  Mozart's 
conception  of  the  individuality  of  keys." 
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ENTR'ACTE 
CESAR  FRANCK-  "PATER  SERAPHIC  US"? 


It  can  be  said  of  Franck,  as  of  no  other  composer  in  the  halls  of  fame, 
that  until  the  age  of  fifty  he  had  neither  achieved  public  attention, 
nor  indeed,  until  The  Redemption  of  1870,  found  himself  as  a  com- 
poser. He  was  known  as  an  organist  (a  species  then  not  highly  rated 
in  Paris) ,  who  gave  organ  lessons  at  the  Conservatoire  by  the  good 
fortune  of  a  recent  appointment,  and  a  teacher  of  piano  who  went 
about  from  house  to  house,  also  taking  any  job  as  accompanist  that 
would  add  a  few  francs  to  the  small  family  budget.  He  had  composed, 
perhaps  with  many  secret  hopes,  and  from  the  age  of  nineteen,  many 
pieces  for  piano,  for  organ,  for  voices  (mostly  for  church  use).  There 
was  an  oratorio,  Ruth,  of  1846,  an  opera  comedy,  Le  Valet  de  Ferme 
(1852),  a  Mass,  many  smaller  works,  while  The  Beatitudes  was  a 
project  for  years  uncompleted.  It  was  futile  for  his  devotees  later  on 
to  raise  the  cry  of  "Neglect!"  Not  one  of  his  works  before  the  Panis 
Angelicus  of  1872  is  performed  now,  except  as  a  curiosity. 

Franck  for  the  most  part  followed  the  mediocrity  then  current, 
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indeed  showing  glimpses  of  a  finer  musical  quality  which  attracted 
the  attention  of  discerning  individuals.  Liszt  befriended  him  as  a 
youth  and  carried  his  Opus  1  (the  trios  of  1841)  to  Germany  for 
performance.  Von  Biilow  wrote  him  warm  letters.  He  was  continually 
singled  out  as  a  composer  of  promise  at  home  (that  is  to  say,  in 
France;  he  was  technically  a  Belgian  until  1872),  but  still  by  individ- 
uals Vallas*  demonstrates  how  the  music  of  the  early  Franck  found 
frequent  performances  of  which  d'Indy  (considered  until  now  his 
definitive  biographer)  has  told  us  nothing,  and  encouraging  atten- 
tion in  the  press.  Skeptical  critics  were  in  the  minority. 

That  Franck  never  pushed  his  cause  nor  obtruded  his  creative 
ambitions  will  not  alone  explain  his  slow  development.  For  one  thing, 
circumstances  were  against  him.  His  father,  with  no  apparent  under- 
standing of  his  son's  character,  dominated  him  from  childhood  and 
systematically  groomed  him  to  dazzle  the  world  as  a  piano  virtuoso, 
having  named  him  Cesar-Auguste.  The  name  must  have  been  a  cross  to 
the  mild  young  man,  especially  when  he  was  the  subject  of  constant 


*  Cesar  Franck,  by  Leon  Vallas,  translated  by  Hubert  Foss  (George  G.  Harrep  and  Co.,  Ltd., 
London,  1951 ) .  The  definitive  biographer  of  Debussy  here  supplants  what  he  calls  d'Indy's 
"hagiolatry"  with  an  illuminating  factual  record,  to  which  this  account  is  largely  indebted. 
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sly  irony  from  patronizing  critics  who  compared  his  efforts  as  com- 
poser and  as  pianist  with  the  earlier  but  more  successful  efforts  of  the 
Imperial  Caesar  to  conquer  Gaul.  On  coming  of  age,  Cesar-Auguste 
dropped  the  "Auguste"  with  alacrity.  Poorly  paid  for  his  efforts  as 
teacher  and  organist,  Franck  had  to  devote  most  of  his  time  for  many 
years  to  routine,  and  very  little  to  composing.  But  there  was  a  more 
serious  reason  than  this.  Franck,  with  pure  classical  tendencies  and 
a  keen  aptitude  in  counterpoint,  was  surrounded  by  music  of  super- 
ficial standards.  The  organs  of  Paris  were  inadequate  until  Franck  was 
appointed  to  the  church  of  St.  Clothilde,  which  had  a  fine  one  with, 
incidentally,  adequate  pedals.  Bach  was  little  played.  What  Franck 
plainly  needed  was  a  clear  and  gleaming  purpose,  a  sharp  power  of 
rejection.  This,  for  the  greater  part  of  his  life,  he  sadly  lacked.  He 
would  express  his  delight  in  the  music  of  another  which  was  obviously 
shoddy,  or  smile  complacently  over  an  effort  of  his  own  which  was 
lame  and  impotent. 

Debussy  (in  Monsieur  Croche)  pointed  out  as  Franck's  most  out- 
standing trait  his  "ingenuousness."  His  simplicity  was  his  saving  grace, 
but  it  was   also  his  undoing.   He  would   listen   to   almost   anyone's 
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advice.  He  would  accept  any  text  if  the  subject  appealed  to  him,  and 
he  usually  received  miserable  ones  such  as  The  Beatitudes,  before 
which  in  Debussy's  words  "even  the  most  stout-hearted  man  must 
recoil."  As  Debussy  further  put  it,  "he  was  a  man  without  malice 
to  whom  the  finding  of  a  beautiful  harmony  was  sufficient  for  a  whole 
day  of  contentment." 

This  is  not  the  principle  of  development.  Nor  is  it  the  principle 
of  revolt,  and  the  spirit  of  revolt  he  had  eventually  to  find,  for  his 
true  nature,  Walloon,  French,  Austrian,  mystic  —  what  you  will  —  was 
completely  at  odds  with  every  musical  tendency  about  him.  The  older 
men  in  the  seats  of  fame  in  France  were  Meyerbeer,  Rossini,  Adam, 
Thomas,  Offenbach,  Gounod,  composers  of  the  theatre,  which  was 
never  his  field.  His  younger  contemporaries,  Massenet,  Lalo,  Bizet, 
Delibes,  Saint-Saens,  were  also  not  unconnected  with  the  theatre 
(where,  of  course,  profit  lay) .  Nor  were  they  any  closer  to  the  Bachian 
spirit  of  religious  contemplation.  Berlioz  must  be  mentioned  separately 
as  an  exception  to  all  category.  He  was  something  of  an  atheist,  and 
in  other  ways  Franck's  opposite.  Their  association  was  never  close, 
although  Franck  admired  him  and  borrowed  a  few  ideas.  Faure, 
Franck's  junior  by  twenty-three  years,  developed  slowly  and  late  for 
much  the  same  reason  that  Franck  did.  Franck's  ear  was  alert  to  the 
great  past  masters,  Bach  and  Beethoven  in  particular,  and  as  d'Indy 
tells  us,  to  the  Lieder  of  Schubert,  the  piano  music  of  Schumann. 
Mehul  was  one  of  his  minor  gods.  Liszt  he  admired  and  copied. 
Felicien  David,  who  started  a  passing  craze  for  exotic  coloring,  touched 
him  as  well. 
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He  was  infected,  as  were  all  others  for  a  time,  by  the  Wagnerian 
domination.  Franck  heard  the  first  act  of  Tristan  at  the  Lamoureux 
concerts  in  1884  (lacking  the  price  of  a  journey  to  Bayreuth)  and 
was  enthralled.  He  took  more  than  a  hint  from  that  sudden  inunda- 
tion of  passion  and  of  chromaticism.  But  did  not  Bach  and  Mozart 
find  sustenance  outside  of  their  immediate  (and  limited)  surround- 
ings? The  proof  of  Franck's  true  stature  was  that  he  at  last  trans- 
formed the  ideas  of  others  into  his  own  image.  D'Indy  coins  a  word 
for  this  phenomenon:  "originaliser." 

At  the  age  of  fifty,  Franck  began  to  emerge  from  his  obscurity.  He 
had  had,  and  continued  to  have,  many  devoted  friends  who  believed 
in  his  music  because  it  reflected  the  sweet  nature  of  the  little,  un- 
noticed man  whom  they  loved.  Their  enthusiasms  were  of  little  avail 
because  enthusiasm  is  never  really  shared  except  at  first  hand.  When 
people  in  numbers  actually  heard  the  articulate  Franck,  which  is 
to  say  after  his  death,  the  Symphony  having  preceded  his  death  by 
one  year,  they  responded  quickly  enough. 

One  step  in  this  direction  was  the  founding,  in  1870,  of  the  Societe 
Nationale  by  Saint-Saens  and  Bussine.  The  tastes  of  the  Society  were 
diverse,  but  their  motto,  inspired  by  patriotism  for  a  defeated  France, 
was  "Ars  Gallica"  and  their  purpose  was  "to  act  in  brotherly  unity." 
Since  the  Societe  Nationale  consisted  of  Franck's  devoted  friends, 
Massenet,  Faure,  Guiraud,  Dubois,  Duparc,  soon  to  be  joined  by 
d'Indy,  in  deference  to  their  senior  member  the  group  gave  per- 
formances of  Franck's  music  almost  weekly  to  all  who  would  come  and 
listen. 


■^■i 

■■ 

1 

1 

:                          GIFTS 

•.';               -•       ■     ,   . 

TWELVE     BRATTLE      STREET 
CAMBRIDGE 

B 

| 

81 

Cafe  Vendome 

offers   a  charming 

old  world 

atmosphere  and 

k  A  superb  cuisine  served 

k^  in  the 

authentic  French 

manner  that 

has  made  it  famous 

throughout  the 

world. 


Ca&Vendome 


160 
H^1  Commonwealth  Are. 


[753] 


The  real  awakener  however  was  the  Piano  Quintet  of  1879.  It 
revealed  a  new  Franck,  an  unchurchly  Franck  of  open  Romantic 
fervor,  of  mounting  periods,  with  a  sensuousness  that  must  have  de- 
rived from  Wagner,  but  which  was  more  chaste,  and  no  mere  copy 
of  Wagner.  The  music  immediately  took  hold  of  its  audiences,  but 
disturbed  some  of  the  master's  purer  adherents.  One  wonders  why 
d'Indy,  minutely  analyzing  each  major  work,  slides  quickly  past  the 
Quintet. 

Deliberately  studying  the  musical  forms  then  current  and  success 
ful,  Franck  tried  his  hand  at  each.  He  produced  two  symphonic  poems 
(Les  Aeolides  and  Le  Chasseur  Maudit) ,  the  Variations  symphoniques 
(for  Diemer),  the  Quintet,  the  String  Quartet  (which  Ysaye  fell  upon 
in  1889  and  played  far  and  wide) ,  the  Symphony  (Vallas,  refuting 
d'Indy,  claims  that  Franck  may  well  have  known  and  studied  Saint- 
Saens'  Organ  Symphony,  published  in  1886,  and  performed  at  the 
Conservatoire  in  1887) . 

From  1872,  Franck  began  to  be  increasingly  noticed  and  respected. 
In  that  year  he  was  made  Professor  of  Organ  at  the  Conservatoire. 
The  red  ribbon  of  the  Legion  of  Honor  tardily  came  to  him.  By 
force  of  circumstances  not  of  his  own  making  he  found  himself  at 
the  head  of  the  Societe  Nationale  in  place  of  the  much  peeved 
Saint-Saens.  The  number  of  followers  increased  and  became  a  cult. 
The  Franckists  had  their  day,  as  the  fervid  style  of  the  master  was 
perpetuated  in  the  music  of  Lekeu,  Chausson,  and  Duparc.  But  only 
too  soon  the  Pelleastres  took  the  center  of  attention. 

D'Indy  has  given  posterity  the  vivid  picture,  backed  by  the  familiar 
painting  of  Jeanne  Rongier,  of  the  Maitre  in  his  organ  loft  at  St. 
Clothilde  improvising  to  the  amazement  of  all  hearers.  The  improvi- 
sations may  have  sometimes  reached  celestial  heights,  but  one  must 
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reflect  that  they  grew  from  something  far  less  inspired.  The  very  habit 
of  improvisation  must  have  begun  with  the  postludes  familiar  in  all 
churches,  the  convenient  dalliance  with  sustained  chords  and  alter- 
nating stops  as  the  congregation,  minds  elsewhere,  make  their  way  out. 
The  fine  organ  at  St.  Clothilde  which  was  Franck's  from  1858  surely 
gave  birth  to  some  of  his  finest  thoughts.  Yet  one  suspects  that  the 
really  fine  ones  somehow  got  written  down. 

Few  would  disagree  with  d'Indy's  opinion  that  Franck,  choosing 
subjects  which  contrasted  the  forces  of  good  and  evil,  was  far  more 
convincing  in  the  former.  Satan  in  the  Beatitudes  is  "pompous  and 
theatrical,"  rebellion  and  tyranny  negative  quantities,  musically  speak- 
ing, while  beside  the  choruses  of  the  heavenly  host  in  the  "Redemp- 
tion" he  finds  even  Perugino's  angels  "somewhat  affected  in  their 
attitudes."  Franck's  music  shows  him  an  unworldly  person,  just  as 
Liszt's  Mephistopheles,  who  is  a  far  more  interesting  musical  figure 
than  his  St.  Elizabeth,  shows  that  composer  a  man  of  the  world.  But 
to  carry  the  identification  further  and  describe  Franck  as  a  Pater 
seraphicus  is  to  turn  the  good  Abbe  into  a  Diabolus. 
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A  man's  music  is  in  some  degree  a  reflection  of  his  nature,  but  as 
a  creation  of  his  fantasy  it  is  not  necessarily  autobiographical.  Franck 
was  angelic  in  his  serenity,  his  lack  of  guile  or  rancor,  his  infinite 
patience  before  the  jealous  hostility  of  certain  colleagues  and  the 
loud  protestations  of  his  followers.  His  church  may  have  been  his 
sanctuary,  but  it  was  also  by  force  of  circumstances  his  workshop 
and  his  daily  bread.  D'Indy  was  indignant  with  those  "short-sighted 
writers  who  tried  to  compare  Franck's  ideal  of  Christ  .  .  .  with  that 
ambiguous  philanthropist  whom  Ernest  Renan  has  presented  to  us 
under  His  name."  What  d'Indy  does  not  tell  us  is  that  Franck,  who 
was  evidently  a  free-thinker  and  no  doctrinaire,  was  much  taken  with 
the  historical,  the  human  presentation  of  Jesus  in  the  Vie  de  Jesus 
until  his  strict  Roman  Catholic  pupil  talked  him  out  of  it. 

If  Franck  was  as  lofty  as  d'Indy  describes  him,  as  unconcerned  with 
"glory,  money,  or  immediate  success,"  he  would  be  a  far  less  humanly 
lovable  man  than  he  was.  He  was  invariably  delighted  when  an  audi- 
ence showed  signs  of  pleasure.  He  was  always  looking  hopefully  for 
recognition.  He  had  to  chase  after  francs  too  long,  for  household 
reasons,  to  be  indifferent  to  them.  It  is  hard  to  believe  that  he  ventured 
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into  the  entirely  uncongenial  field  of  opera  without  thought  of  the 
fortune  opera  might  bring. 

His  attempts  at  operas,  which  had  unconvincing  librettos,  and 
which  leaned  with  an  unfortunate  insistence  upon  the  style  of 
Meyerbeer,  bring  up  the  claim  of  Vallas  that  Franck  was  always  the 
puppet  of  stronger  wills.  According  to  this  writer,  he  composed 
Le  Valet  de  Ferrne  and  Hulda  to  satisfy  his  actress  wife  and  her 
inborn  allegiance  to  the  theatre,  Ghiselle  in  1888  to  placate  her  in 
her  bitter  opposition  to  the  Quintet  and  its  adherents,  who  included 
his  fair  pupil  Augusta  Holmes.  If  Franck  submitted  to  a  tyrant  in 
his  father,  he  also  broke  away  from  him.  He  came  under  a  new 
domination  by  his  more  zealous  pupils  in  the  last  years  as  they, 
loudly  crying  his  cause,  pushed  him  to  develop  his  style  of  instrumental 
classicism,  in  the  face  of  the  disapproval  of  his  wife  and  his  son 
Georges.  But  one  suspects  that  in  his  unassertive  way  he  had  a  mind 
of  his  own.  Even  his  saintly  silence  in  the  face  of  enmity,  as  when 
his  envious  colleagues  at  the  Conservatoire  withheld  awards  from 
his  pupils  out  of  sheer  spite,  may  well  have  been  a  wise  avoidance  of 
petty  intra-mural  quarreling.  The  strong  and  confident  musical  voice 
of  the  final  years  bespeaks  the  self-sufficient  Franck. 

j.  N.  B. 
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VARIATIONS  SYMPHONIQUES  for  Pianoforte  and  Orchestra 

By  Cesar  Franck 

Born  in  Liege,  December  10,  1822;  died  in  Paris,  November  8,  1890 


Franck  composed  his  Symphonic  Variations  in  1885.  The  first  performance  of 
the  work  was  at  a  concert  of  the  Societe  Nationale  de  la  Musique  in  Paris  when 
Louis  Diemer,  to  whom  the  music  is  dedicated,  was  the  soloist. 

This  work  has  been  performed  twice  at  the  Friday-Saturday  concerts:  on  Feb- 
ruary 9-10,  1917,  when  Heinrich  Gebhard  was  the  soloist,  and  January  24-25,  1919, 
when  Alfred  Cortot  was  the  soloist. 

The  orchestration  consists  of  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2   trumpets  and  strings. 

The  organ,  not  the  piano,  was  Franck's  instrument  when  he  com- 
posed his  principal  work  for  piano  and  orchestra  (he  had  composed 
Les  Djinns,  a  less  abstract  work  in  this  form  in  the  year  previous) ,  but 
Franck  well  understood  pianistic  writing.  He  had  begun  his  musical 
career  with  intentions    (intentions  partly  dictated  by  his  father)    of 
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BOUND  VOLUMES  of  the 

"Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 

analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
''Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.   Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address,  SYMPHONY   HALL 

BOSTON,  MASS. 


being  a  virtuoso  pianist.  This  score  is  conspicuous  for  the  masterly 
handling  of  the  two  mediums  and  their  combination. 

The  strings  open  fortissimo  with  an  aggressive  theme  which  is 
answered  at  once  by  another  from  the  piano,  gentle,  melodic,  expres- 
sive. The  contrast  and  opposition  in  character  is  not  unlike  the 
precedent  of  Beethoven  in  the  slow  movement  of  the  Fourth  Piano 
Concerto.  The  pianist's  theme  is  varied  by  the  addition  of  arpeggios 
and  other  pianistic  figures.  Orchestra  and  piano  are  duly  reconciled 
and  blended  at  last  proclaiming  the   theme   triumphantly   together. 


LEON  FLEISHER 

I  eon  Fleisher  was  born  in  San  Francisco  in  1928.  At  the  age  of  ten 
-J  he  was  accepted  as  a  pupil  by  Artur  Schnabel.  He  made  his 
public  debut  with  the  San  Francisco  Orchestra  in  1943  under  the 
direction  of  Pierre  Monteux,  and  subsequently  appeared  with  the 
orchestras  of  New  York,  Philadelphia,  Chicago  and  other  cities.  In 
1950  he  gave  concerts  in  many  parts  of  Western  Europe.  In  1952  he 
won  the  Queen  Elisabeth  of  Belgium  International  Musical  Competi- 
tion. Last  season  he  undertook  his  first  extensive  tour  of  this  country. 
He  made  his  first  appearance  with  this  orchestra  on  January  29-30, 
1954,  in  Brahms'  Piano  Concerto  No.  1. 
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PRELUDE,  CHORALE,  AND  FUGUE  FOR  PIANO 

By  Cesar  Franck 

Born  in  Liege,  December  10,  1822;  died  in  Paris,  November  8,  1890 

Orchestrated  by  Gabriel  Pierne* 

Born  in  Metz  on  August  16,  1863;  died  in  Ploujeau  near  Marliax,  France, 

January  17,  1937 


Franck  composed  his  Prelude,  Chorale  and  Fugue  in  1884.  It  was  dedicated  to 
Mile.  Marie  Poitevin.  It  was  first  played  by  her  at  the  Society  Nationale  on  Jan- 
uary 24,  1885.  The  orchestration  by  Pierne  was  published  in  Paris  in  1903  and 
first  performed  there  at  a  Chatelet  concert,  November  27,  1904,  under  Pierne's 
direction.  The  first  performance  in  America  was  by  the  Symphony  Society  of  New 
York,  January  16,  1914  and  the  first  performance  by  the  Boston  Symphony  Or- 
chestra, October   8-9,    1920,  when   Pierre   Monteux  conducted. 

The  transcription  calls  for  3  flutes  and  piccolo,  2  oboes  and  English  horn, 
2  clarinets,  4  bassoons,  sarrusophone,  4  horns,  3  trumpets,  3  trombones,  and  tuba, 
timpani,  bass  drum,  cymbals,  2  harps,  and  strings. 

Franck  composed  this  work  in  the  same  year  that  he  wrote  Les 
Djinns  for  piano  and  orchestra  and  the  year  before  the  Symphonic 
Variations.  He  had  written  his  Prelude,  Fugue  and  Variation,  orig- 
inally for  organ,  in  1862.  The  Prelude,  Aria  and  Finale  for  piano 
was  to  follow  in  1886-87. 
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The  Prelude,  Chorale  and  Fugue  was  received  with  general  acclaim 
when  it  was  first  performed  at  the  concerts  of  the  Societe  Nationale, 
of  which  Franck  was  a  member.  Even  Saint-Saens,  who  was  not  en- 
tirely friendly  in  his  attitude  towards  Franck  at  the  time,  withheld 
until  later  his  opinion  that  it  was  "awkwardly  written,"  that  the 
"chorale  is  not  a  chorale  at  all  .  .  the  fugue  not  a  fugue." 

Vincent  d'Indy  has  written  at  length  about  this  work  in  his  life  of 
the  master: 

"Franck,  struck  by  the  lack  of  serious  works  in  this  style  (piano- 
forte),* set  to  work  with  a  youthful  fervor  which  belied  his  sixty  years 
to  try  if  he  could  not  adapt  the  old  aesthetic  forms  to  the  new  technic 
of  the  piano,  a  problem  which  could  only  be  solved  by  some  con- 
siderable modifications  in  the  externals  of  these  forms.  It  was  in  the 
spring  of  1884  that  he  first  spoke  to  us  of  this  wish,  and  from  that 
moment  until  1887  his  eyes  dwelt  perpetually  upon  the  ivory  of  the 
keyboard.  He  began  by  a  piece  for  piano  and  orchestra,  a  kind  of 
symphonic  poem  based  upon  an  Oriental  subject  from  Victor  Hugo's 


*  Leon  Vallas  in  his  book  on  Franck  takes  objection  to  this  remark  and  points  out  that  the 
devoted  d'Indy  has  "resolutely  forgotten  that  the  flow  of  first-rate  music  for  the  piano  had 
never  been  stemmed  in  France."  Was  it  modesty  that  d'Indy  omitted  to  mention  his  own 
Poeme  des  Montagues  of  1881  ? 
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Les  Djinns,  in  which  the  pianist  is  treated  as  one  of  the  executants,  not 
as  the  soloist  of  a  concerto,  as  custom  had  hitherto  demanded.  This 
work  .  .  .  was  only  a  first  attempt,  which  soon  found  completion  in 
the  admirable  Prelude,  Chorale,  and  Fugue  for  piano  solo.  In  this 
composition  all  is  new  both  as  regards  invention  and  workmanship. 
Franck  started  with  the  intention  of  simply  writing  a  prelude  and 
fugue  in  the  style  of  Bach,  but  he  soon  took  up  the  idea  of  linking 
these  two  movements  together  by  a  chorale,  the  melodic  spirit  of 
which  should  brood  over  the  whole  work.  Thus  it  came  about  that 
he  produced  a  work  which  was  purely  personal,  but  in  which  none 
of  the  constructive  details  were  left  to  chance  or  improvisation;  on 
the  contrary,  the  materials  all  serve,  without  exception,  to  contribute 
to  the  beauty  and  solidity  of  the  structure. 

"The  Prelude  is  modelled  in  the  same  form  as  the  prelude  of  the 
classical  suite.  Its  sole  theme  is  first  stated  in  the  tonic,  then  in  the 
dominant,  and  ends  in  the  spirit  of  Beethoven  with  a  phrase  which 
gives  to  the  theme  a  still  more  complete  significance.  The  Chorale  in 
three  parts,  oscillating  between  E-flat  minor  and  C  minor,  displays 
two  distinct  elements:  a  superb  and  expressive  phrase  which  fore- 
shadows and  prepares  the  way  for  the  subject  of  the  Fugue,  and  the 
Chorale  proper,  of  which  the  three  prophetic  words  —  if  we  may  so 
call  them  —  roll  forth  in  sonorous  volutions,  in  a  serene,  religious 
majesty.  After  an  interlude  which  takes  us  from  E-flat  minor  to  B 
minor  —  the    principal    key  —  the    Fugue    presents    its    successive    ex- 
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positions,  after  the  development  of  which  the  figure  and  rhythm  oi 
the  complementary  phrase  of  the  Prelude  returns  once  more.  The 
rhythm  alone  persists,  and  is  used  to  accompany  a  strenuous  restate- 
ment of  the  theme  of  the  Chorale.  Shortly  afterwards  the  subject  of 
the  Fugue  itself  enters  in  the  tonic,  so  that  the  three  chief  elements 
of  the  work  are  combined  in  a  superb  peroration. 

"When  interpreting  this  dazzling  conclusion,  it  is  evidently  the 
subject  of  the  Fugue  that  should  be  brought  out  by  the  pianist,  for  it 
is  the  keynote,  the  reason  for  the  existence  of  the  whole  work.  We 
find  it  as  early  as  the  second  page  of  the  Prelude  in  a  rudimentary  but 
quite  recognizable  form;  it  grows  more  distinct  in  the  initial  phrase 
of  what  I  have  called  the  first  element  of  the  Chorale;  finally,  after 
its  full  exposition  in  the  first  entry  of  the  Fugue,  the  peroration  to 
which  I  have  referred  above  recalls  the  subject  combined  with  the 
other  elements.  From  this  moment  it  appears  in  its  full  significance, 
and  enfolds  us  in  its  triumphant  personality  until  the  final  peal  which 
brings  the  work  to  a  close."    (Translation  by  Mrs.  Rosa  Newmarch.) 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
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production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
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PRINTERS  SINCE  1873  •  (^t  *%  £(£&  fa 

272   CONGRESS  STREET    •    BOSTON   •    LIberty  2-7800 


[763] 


ARE  YOU  A  FRIEND 

OF  THE 

ORCHESTRA? 

There  are  about  18,950  season  subscribers  to 
the  Boston  Symphony  Concerts  in  Boston, 
Providence,  and  New  York.  Of  these,  almost 
4,225,  or  more  than  1  in  every  4,  are  members 
of  the  Friends,  regarding  the  Orchestra  highly 
enough  to  make  contributions  beyond  the  price 
of  their  tickets  to  permit  the  Orchestra  to 
maintain  its  high  position  in  the  world  of  music. 

Your  friendship  is  needed.  If  you  are  not 
yet  a  Friend,  won't  you  become  one  by  signing 
the  attached  blank  and  sending  it  with  your 
check  to  the  Treasurer. 


To  the  Trustees  of  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1954-55  and  I  pledge  the  sum  of  % for  the 

current  support  of  the  Orchestra,  covered  by  check  herewith  or 
payable  on 

Name    

Address  

Checks  are  payable  to  Boston  Symphony  Orchestra 
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RCA   VICTOR  RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 
Beethoven  Symphony  No.  7 
Berlioz  "Romeo  et  Juliette"  (with  chorus  and  soloists) 

"The  Damnation  of  Faust"  (with  chorus  and  soloists) 
Brahms  Piano  Concerto  No.  2    (Soloist,  Artur  Rubinstein)  ; 

Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor  ( Soloist,  Yehudi  Menuhin ) 
Handel  "Water  Music" 
Haydn  Symphony  No.  104  ( "London" ) 
Honegger  Symphony  No.  5 
Mozart  "Figaro"  Overture 
Ravel  Pavane 

Roussel  "Bacchus  et  Ariane" 
Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1  ("Spring")  ;  Overture,  "Genoveva" 
Strauss  Don  Quixote  ( Soloist,  Gregor  Piatigorsky ) 
Tchaikovsky  Violin  Concerto  (Milstein) 

ALBUM :     Ravel,  "Rapsodie  Espagnole,"  "La  Valse" ;  Overtures, 
Berlioz,    "Beatrice    and    Benedick";    halo    "Le    Roi    d'Ys"; 
Saint-Saens,  "La  Princesse  Jaune" 

Among  the  recordings  under  the  leadership  of 
SERGE  KOUSSEVITZKY 
Bach  Brandenburg  Concertos,  Nos.  1       Mozart  Eine  kleine  Nachtmusik ;  Ser- 
&  6    Suites  Nos.  1  &  4  enade  No.  10,  K.  361;  Symphonies 

Beethoven  Symphonies  Nos.  3,  5  &  9  '  *'  '_ '  ^ 

«    „       t      u   i     Ti.  i      ,-n  -~     ~  i  Prokofieff    Concerto    No.    2    (Jascha 

Berlioz  Harold  in  Italy    (Primrose)  Heifete)  ;   Symphony  No.  5;  Peter 

Brahms  Symphony  No.  3 ;  Violin  Con-  and    the    Wolf f    Qp.    67,    Eleanor 

certo   (Heifetz)  Roosevelt,  narrator;  Classical  Sym 

Copland    "Appalachian    Spring" ;    "A  phony ;    Romeo   and   Juliet,    Suite : 

Lincoln      Portrait";      "El      Salon  Lieutenant  Kije 

Mexico"  Rachmaninoff  Isle  of  the  Dead 

Hanson  Symphony  No.  3  Ravel  Bolero;  Ma  Mere  L'Oye  Suit* 

Harris  Symphony  No.  3  Schubert  Symphony,  "Unfinished" 

Haydn  Symphonies  Nos.  92  &  94  Sibelius  Symphonies  Nos.  2,  5,  7 

Khatchaturian  Piano  Concerto   (Wil-  Tchaikovsky    Serenade    in    C;    Sym 

liam  Kapell)  phonies   Nos.    4   &   5;    Romeo   and 

Mendelssohn  Symphony  No.  4  Juliet  Overture 


COMMEMORATIVE  ALBUM 
Sibelius  Symphony  No.  2 ;  Strauss  Don  Juan ;  Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Montettx 
Liszt  Les  Preludes 

Mozart  Piano  Concertos.  Nos.  12  &  18  (Lili  Kraus) 
Scriabin  Le  Poeme  de  l'Extase 
Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Sol  da  t" ;  Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play   (33%  r.p.m.)   and 
(in  some  cases)  45  r.p.m. 
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WHY  A  COMMON  AXIS  IS  BETTER 
THAN  AN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  ROB'T)  TUNING  IS 
HIGHER  THAN  FI,  THATS  NO  &IE! 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 

Seventeenth  Program 

FRIDAY  AFTERNOON,  March  4,  at  2:15  o'clock 

SATURDAY  EVENING,  March  5,  at  8:30  o'clock 


Berlioz "The  Damnation  of  Faust,"  Dramatic  Legend,  Op.  24 

I 

1.  A   plain   in   Hungary 

2.  Dance  of  the  peasants 

3.  Another  part  of  the  plain 

II 

4.  In  the  north  of  Germany 

5.  Faust   and   Mephistopheles 

6.  Auerbach's  cellar  in  Leipzig 

7.  Woods  and  meadows  on  the  banks  of  the  Elbe 

8.  Chorus  of  soldiers  and  students  marching  toward  the  town 

INTERMISSION 

III 

9.  Evening,  in  Marguerite's  chamber 

10.  Mephistopheles,  Faust 

11.  Marguerite,  Faust    (hidden) 

12.  A  square  before  Marguerite's  house 

13.  Marguerite's  room    (Duet) 

14.  Faust,  Marguerite,  Mephistopheles  and  Chorus 

IV 

15.  Marguerite's   room    (Romance) 

16.  Forests  and  caves    (Invocation  to  nature) 

17.  Mephistopheles,  Faust 

18.  Plains,  mountains,  valleys    (The  ride  to  the  abyss) 

19.  Pandaemonium;  Epilogue    (on  Earth) 

(A  voice  on  earth:  DONALD  GRAMM) 

20.  In  Heaven;  The  Apotheosis  of  Marguerite 

CHORUS 

The  Harvard  Glee  Club  and  Radcliffe  Choral  Society 

G.  Wallace  Woodworth,  Conductor 

SOLOISTS 
Marguerite  ....         SUZANNE  DANCO,  Soprano 

Faust DAVID  POLERI,  Tenor 

Mephistopheles     .  .  .  MARTIAL  SINGHER,  Baritone 

Brander        ....         DONALD  GRAMM,  Bass 

This  program  will  end  about  4:45  o'clock  on  Friday  Afternoon, 

11:00  o'clock  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 

(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) . 

Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 

the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 

280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.   ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In   Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH    ROCK   CENTER   OF   MUSIC   AND   DRAMA,   INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 
169  Bay  State  Road,  Boston  COrLEY  7-7265 


Wl  > 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6*1491 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 

COPYRIGHT,   1955,  BY  BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiring  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Rakoczi 
Another  Milestone 


RAKOCZI 

The  following  note  about  the  Hun- 
garian hero  has  been  kindly  provided 
for  this  program  by  B.  Bachkai  of  the 
American  Hungarian  Federation  in 
Washington,  D.C.: 

The  sesquicentennial  of  Berlioz's 
birth  coincides  with  the  250th  anniver- 
sary of   the  Hungarian   March  he   em- 


ploys as  the  finale  in  the  first  part  of 
his  "Damnation  of  Faust."  It  is  also 
known  as  the  Rakoczi  March,  so  named 
after  the  great  emancipator  Francis 
Rakoczi  II  (1676-1735),  during  whose 
insurrection  it  was  a  favorite  cavalry 
march.  Its  text,  in  translation,  is  as 
follows: 

Lord   of   the   Magyars,    rout   the    La- 
ban's*  army. 

*  From  Lauf  Hans  ("Run,  Jack"),  nick- 
name for  those  siding  with  the  Hapsburg 
Emperor  of  Austria. 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


nrnatxth 

3k 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  he  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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The  hour  is  at  hand   for  the  attack. 
Let  our  will,  battle  cry  and  victory 
Save  this  ravished  homeland  .  .  . 
Followers   of   Rakoczi,  the   gallant, 
Kurust  troops,  forward! 
Having  vanquished  the  enemy, 
Be  he  cursed  in  defeat. 

The  score  of  the  Berlioz  version  was 
finished  in  Budapest,  1841,  just  before 
the  composer's  concert  there.  He  dedi- 
cated it  to  Francis  Erkel,  then  head  of 
the  Conservatory,  for  having  provided 
him  with  notes  of  John  Berhari,  col- 
lector of   the  original  tunes. 

The  Rakoczi  March  has  a  rather 
colorful  history,  though  its  composer 
remains  anonymous  to  this  day.  As  far 
as  it  is  known,   it  may  have  been  au- 


t  From    "crux"     (the    crucified    ones),    parti- 
sans of  Prince  Rakoczi. 


thored  by  Michael  Barna,  Rakoczi's 
court  conductor,  for  he  was  the  first 
one  to  play  it.  Barna's  violinist  grand- 
daughter, the  glamorous  Anne  Czinka, 
made  it  popular  during  the  seven-year 
military  campaign   (1703-1711). 

At  the  time  Berlioz  visited  Hungary, 
the  patriot  Louis  Kossuth  had  already 
aroused  feeling  against  foreign  en- 
croachments. The  French  composer 
joined  in,  by  brilliantly  orchestrating  a 
national  air  which  was  banned  for  over 
a  century  by  the  conquerors  of  Rakoczi, 
an  ally  of  Louis  XIV.  Thus  the  Berlioz 
revival  of  the  march  helped  fan  the 
flames  that  burst  into  another  War  of 
Independence  in  1848. 

Hector  Berlioz  won  immediate  ac- 
claim in  Budapest,  Franz  Liszt  dedi- 
cating   his    15th    Rhapsody    to    him  — 


{Continued  on  page  800) 


Hear  these  performances 

come  "ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  . . .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms:  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel:  Bacchus  et  Ariane 
Ravel :  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


RCA  Victor 

FIRST     IN      R  6  C  O  R  DSD      MUSIC 


♦"New  Orthophonic"  High  Fidelity  Recording 
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BRIGGS  &  BRIGGS,  INC, 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass, 

KIrkland  7-2007 
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Mr.  Steppington  Gets  a  Lift 


Mr.  Steppington  is  becoming 
quite  a  skiier  —  thanks  to  the 
lift  Old  Colony  Trust  Company 
has  given  him. 

Ever  since  he  opened  his  In- 
vestmentManagement  Account 
he's  found  time  on  his  hands  — ■ 
time  to  devote  to  his  family  and 
to  his  favorite  pastimes. 

In  one  stroke  he  relieved  him- 
self of  the  burden  of  routine  in- 
vestment care  —  and  gained 
the  satisfaction  of  having  his 
securities  placed  in  the  hands 
of  an  expert,  trustworthy 
organization. 

To  learn  how  Old  Colony's 
services  can  benefit  you,  write 


for  the  free  booklet,  "Invest- 
ment Management  and  In- 
vestment Consultation." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  ^TrustlnvestmentCommittee 


Allied  wilhTuE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FTVE 


Seventeenth  Program 


FRIDAY  AFTERNOON,  March  4,  at  2:15  o'clock 

SATURDAY  EVENING,  March  5,  at  8:30  o'clock 


Berlioz "The  Damnation  of  Faust,"  Dramatic  Legend,  Op.  24 

I 

1.  A   plain   in   Hungary 

2.  Dance  of  the  peasants 

3.  Another  part  of  the  plain 

II 

4.  In  the  north  of  Germany 

5.  Faust   and  Mephistopheles 

6.  Auerbach's  cellar  in  Leipzig 

7.  Woods  and  meadows  on  the  banks  of  the  Elbe 

8.  Chorus  of  soldiers  and  students  marching  toward  the  town 

INTERMISSION 

III 

9.  Evening,  in  Marguerite's  chamber 

10.  Mephistopheles,  Faust 

11.  Marguerite,  Faust    (hidden) 

12.  A  square  before  Marguerite's  house 

13.  Marguerite's  room    (Duet) 

14.  Faust,  Marguerite,  Mephistopheles  and  Chorus 

IV 

15.  Marguerite's   room    (Romance) 

16.  Foiests  and  caves    (Invocation  to  nature) 

17.  Mephistopheles,  Faust 

18.  Plains,  mountains,  valleys    (The  ride  to  the  abyss) 

19.  Pandasmonium;  Epilogue    (on  Earth) 

(A  voice  on  earth:  DONALD  GRAMM) 

20.  In  Heaven;  The  Apotheosis  of  Marguerite 

CHORUS 

The  Harvard  Glee  Club  and  Radcliffe  Choral  Society 
G.  Wallace  Woodworth,  Conductor 

SOLOISTS 

Marguerite  .  SUZANNE  DANCO,  Soprano 

Faust DAVID  POLERI,  Tenor 

Mephistopheles     .  .  .  MARTIAL  SINGHER,  Baritone 

Brander        ....  DONALD  GRAMM,  Bass 


This  program  will  end  about  4:45  o'clock  on  Friday  Afternoon, 
11:00  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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ADELE 
SIMPSON 

designs  a  wonderful 
new-for-Spring 
collection  that's  as 
weather-wise  as  it  is 
fashion-wise.  See  how 
jackets  and  coats 
custom-mate  with 
dresses  in  exciting 
fabrics. 
Misses'  sizes. 

BOSTON 
CHESTNUT  HILL 
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"THE  DAMNATION  OF  FAUST,"  Dramatic  Legend,  Op.  24 

By  Hector  Berlioz 

Born  at  Cote  St.  Andre,  France,  December  11,  1803;  died  in   Paris,  March  8,   1869 


Berlioz  began  to  compose  La  Damnation  de  Faust,  LSgende  Dramatique,  in  1845 
and  completed  it  October  19,  1846.  He  prepared  the  text,  with  the  assistance  of 
A.  Gaudonnicre,  and  based  it  upon  the  French  translation  of  Goethe's  Faust  by 
Gerard  de  Nerval.  The  first  performance  was  at  the  Opera-Comique  in  Paris, 
December  6,  1846.  It  was  first  performed  in  America  on  February  12,  1880,  when 
Dr.  Leopold  Damrosch  introduced  it  in  New  York.  The  full  work  was  performed 
by  the  Boston  Symphony  Orchestra  on  November  30,  1934,  when  Serge  Koussevitzky 
conducted;  the  Cecilia  Society  Chorus,  Arthur  Fiedler,  Conductor,  assisted.  Mr. 
Munch  revived  it  on  February  19,  1954,  recorded  it,  and  conducted  it  at  Tanglewood. 
The  familiar  three  instrumental  excerpts  were  last  performed  in  this  series  on 
December  24-25,  1943. 

The  Damnation  of  Faust  was  first  adapted  for  the  stage  by  R.  Gunsbourg  and 
produced  at  the  Monte  Carlo  Theatre,  February  18,  1893.  There  have  been 
numerous  operatic  productions  elsewhere,  the  first  in  New  York  City  having  been 
at  the  Metropolitan  Opera  House,  December  7,  1906.  The  work  still  holds  the  stage 
of  the  Paris  Opera. 

The  following  instruments  are  called  for:  3  flutes  and  2  piccolos,  2  oboes  and 
2  English  horns,  2  clarinets  and  bass  clarinet,  4  bassoons,  4  horns,  2  trumpets, 
2  cornets-a-pistons,  3  trombones,  2  tubas,  timpani,  percussion,  2  harps  and  strings. 
The  score  is  dedicated  to  Franz  Liszt. 


SPRIN& 

lossoming  forth 
of  suits  and 
iprmg  hats  .  .  .  coats,  dresses 
and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 


wrwitcndoros. 

twenty     newbury 
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"The  prevailing  characteristics  of  my   music  are  passionate  expression, 
inner  ardor,  rhythmic  impulse,  and  the  unexpected."  —  Berlioz   (Memoirs) 

PART  I 

The  first  part  is  joyous  in  mood  —  joyous  after  the  rather  grave  opening  air 
of  the  solitary  Faust,  beginning  in  the  violas,  a  musical  delineation  of  his  char- 
acter at  one  stroke,  impassioned,  eager,  darkly  colored.  At  this  point,  Faust 
delights  in  nature,  but  he  is  at  odds  with  the  simple  carefree  life  of  country  folk, 
which  he  beholds  as  they  dance  in  a  rollicking  chorus,  and  the  equally  carefree 
life  of  soldiers  on  the  march.  The  familiar  Hungarian  March  (too  familiar  out 
of  context)  closes  this  part. 

Scene  I 

(A  plain  in  Hungary) 

Faust,  alone  in  the  fields,  at  sunrise 

Le  vieil  hiver  a  fait  place  au  printemps;  De  ma  poitrine  ardente  un  souffle  pur 

La  nature  s'est  rajeunie;  s'exhale. 

Des  cieux  la  coupole  infinie  J'entends   autour   de   moi   le   reveil   des 

Laisse  pleuvoir  mille  feux  eclatants.  oiseaux, 

Je  sens  glisser  dans  Fair  la  brise  matinale;        Le  long  bruissement  des  plantes  et  des 

eaux.  .  .  . 

Oh!  qu'il  est  doux  de  vivre  au  fond  des 

solitudes, 
Loin   de  la   lutte  humaine   et  loin   des 

multitudes! 


Recent  Arrivals 
at  S.  $.  PIERCE'S 


3  for       Each 

Red  Label  Apple-Raspberry   Sauce,    1 6   oz.    tin    $   .67      $   .23 

Spiced  and  sweetened  apple  sauce  blended  with  luscious  red  rasp- 
berries. Attractive  color,  fruity  flavor. 

Embassy  Danish  Cheese  with  Mushrooms,  3  Yi    oz.  cup .29 

A  soft,  creamy  Danish  cheese  to  which  chopped  mushrooms  add  a 
most   unusual,    distinctive   flavor. 

Epicure  Hickory  Smoked  Peanuts,   4  */2    oz.  jar    .37 

Serve   these  at   cocktail   time   or   chop   them   and   sprinkle   over  a 
tossed  salad.  Add  them,   crumbled,   to  canape  spreads. 

Red  Label  Egg  Drop  Soup,  14  H  oz.  tin 73    .25 

Rich,  savory  chicken  broth,  enhanced  with  tiny  beads  of  egg  yolk. 
Welcome   addition    to    our   long    list   of   soups. 

Israel  Cheese,  pkg.  of  eight  2  oz.  wedges 1.35 

A  soft,  white  cheese,  blend  of  Gruyere  and  Tilsit.  Mild,  pleasant 
flavor.  Imported  from  Israel. 

Red  Label  Butter  Browned  Mushrooms,  3   oz.  tin    1.26  .43 

Tender  button  mushrooms,  butter-browned,  ready  to  heat. 

STORES:    Boston,    Brookline,    Newton,    Chestnut   Hill,    Belmont,    West    Hartford. 
Mail   Orders   Telephone  Dept.:   KEnmore   6-7600   or   BEacon    2-1300 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND  TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL.  President 
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(Dance 

Les  bergers  laissent  leurs  troupeaux; 
Pour  la  fete  ils  se  rendent  beaux 
Rubans  et  fleurs  sont  leur  parure; 
Sous  les  tilleuls,  les  voila  tous 
Dansant,  sautant  comme  des  fous. 

Hal  ha!  ha!  ha! 

Landerira! 
Suivez  done  la  mesure! 


Scene  II 

of  the  Peasants) 
Chorus: 

Ils  passaient  tous  comme  l'£clair, 
Et  les  robes  volaient  en  l'air; 
Mais  bientot  on  fut  moins  agile: 
Le  rouge  leur  montait  au  front, 
Et  l'un  sur  l'autre  dans  le  rond, 

Hal  ha!  ha!  ha! 

Landerira! 
Tous  tombaient  a  la  file. 


Faust: 

Quels  sont  ces  cris,  ces  chants?  quel  est 

ce  bruit  lointain?  ... 
Ce  sont  des  villageois,  au  lever  du  matin, 
Qui  dansent  en  chantant  sur  la  verte 

pelouse. 
De  leurs  plaisirs  ma  misere  est  jalouse. 


Ne  me  touchez  done  pas  ainsi! 
—  Paixl  ma  femme  n'est  point  ici! 
Profitons  de  la  circonstance! 
Dehors  il  l'emmena  soudain, 
Et  tout  pourtant  alia  son  train, 

Ha!  ha!  ha!  ha! 

Landeriral 
La  musique  et  la  danse. 


Scene  III 
(Another  part  of  the  plain  — An  army  on  the  march) 
Faust-  Tout  coeur  fr£mit  a  leur  chant  de  vic- 

Mais  d'un  £clat  guerrier  ces  campagnes  toire; 

se  parent.  Le  mien   seul  reste   froid,  insensible   a 

Ah!  les  fils  du  Danube  aux  combats  se  ia  gioire. 

preparentl 
Avec  quel  air  tier  et  joyeux 

Ils  portent  leur  armure!  et  quel  feu  (Hungarian  March) 

dans  leurs  yeux! 
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You  may  have  been 

meaning  to  make  your  Will 

"tomorrow."  But,  by  putting  it  off  you 

are  neglecting  your  right  to  say  who 

will  get  how  much  of  your  estate. 

The  best  Wills  are  those  based  on 


sound  estate  plans.  Over  the  years 
Rockland -Atlas  has  been  helping  to 
develop  workable  estate  plans.  We 
will  be  glad  to  be  of  assistance  to  you 
and  your  attorney  on  the  business  and 
financial  details  of  your  estate. 

Why  not  call  for  an  appointment? 
There's  no  obligation. 


ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT   INSURANCE  CORPORATION 


[780] 


College  and  fraternity 
seals  in  colour 

We've  over  a  hundred  different  seals  from  which 
you  may  choose,  and  we  offer  them  in  correct 
colour  on  a  wide  variety  of  handsome  glassware 
—  highballs,  martinis,  old  fashioneds,  beer  glasses 
and  mugs,  decanters,  ash-trays  and  cigarette 
boxes.  Just  allow  us  about  two  weeks  for  delivery. 
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PART  II 

The  second  part  shows  Faust  in  his  study,  weary  of  life  and  ready  to  drink 
poison,  when  a  chorus  singing  an  Easter  Hymn  stirs  memories  of  his  boyhood 
and  stays  his  hand.  Mephistopheles,  musically  a  sinister  rather  than  the  suave 
and  gentlemanly  figure  sometimes  depicted,  appears  suddenly  and  discourses  to 
a  lurking  undercurrent  of  trombone  color.  As  he  makes  himself  known,  he  tells  his 
first  lie:  "I  am  the  spirit  of  life,  the  consoler."  He  promises  Faust  the  gamut  of 
experience  and  delight.  He  transports  him  to  Auerbach's  Cellar  in  Leipzig,  where, 
after  a  group  of  students  have  sung  a  drinking  song,  Brander,  one  of  the  carousers, 
sings  the  "Song  of  the  Rat."  The  chorus  sacrilegiously  adds  a  "Requiescat  in  pace" 
to  the  dead  rat,  the  rat  who  lived  on  the  fat  of  the  land  (specifically  the  kitchen), 
until,  eating  rat  poison,  he  came  to  a  violent  end.  At  Brander's  suggestion  they 
sing  a  fugued  "Amen."*  Mephistopheles  tops  this  with  the  "Song  of  the  Flea," 
wherein  this  small  creature,  adopted  by  a  king,  was  dressed  in  silks  and  pampered. 
He  thereupon  had  his  fill  of  the  courtiers,  who  dared  not  scratch  themselves.  The 
student  chorus  joins  in  the  refrain,  but  all  this  interests  Faust  not  at  all  (nor  did 
it  in  Goethe's  text).  Again  the  two  take  (instrumental)  flight,  this  time  to  the  banks 
of  the  Elbe,  where  Mephistopheles  summons  the  sylphs  to  lull  Faust  to  sleep  and  to 
conjure  up  before  him  the  vision  of  Marguerite.  As  he  sleeps,  the  "Spirits  of  the  Air 
hover  awhile  around  the  slumbering  Faust,  then  gradually  disappear."  This  is  the 
ballet  of  the  sylphs,  which  is  often  played  separately  and  which  cannot  possibly  con- 
vey its  full  effect  without  the  peculiar  charm  of  the  music  which  leads  up  to  it. 
Faust,  awakened  suddenly,  is  taken  by  Mephistopheles  to  find  the  Marguerite 
of  his  dreams.  They  follow  groups  of  soldiers  and  students,  who  sing  each  their 
own  songs  separately  and  in  combination. 


*  Berlioz  wrote  this  note  in  his  autograph  score :  "If  one  is  afraid  of  wounding  the  feelings 
of  a  pious  audience,  or  an  audience  that  admires  scholastic  fugues  on  the  word  'Amen,'  a 
cut  of  the  following  ten  pages  may  be  made." 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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They  harmonize  — 
modern  notes  in  the 
modern  home.  Smart 
homemakers  know 
that  the  electric 
way  is  more  efficient 
and  more  economical 
than  any  other  way  — 
for  every  household 
need.  Be  modern  — 
cook  electrically  .  .  . 
heat  water  electrically. 


Boston  EDISON  Co 


mpany 
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Scene  IV 

(In  the  north  of  Germany) 
Faust,  alone  in  his  study 


Sans  regrets  j'ai  quitt6  les  riantes  cam- 

pagnes 
Oil  m'a  suivi  l'ennui; 
Sans     plaisirs     je     revois     nos     altieres 

montagnes; 
Dans  ma  vieille  cite1  je  reviens  avec  lui. 

Oh!  je  souffre!  je  souffre!  et  la  nuit  sans 

etoiles, 
Qui  vient  d'£tendre  au  loin  son  silence 

et  ses  voiles, 
Ajoute  encore  a  mes  sombres  douleurs. 
O  terre!  pour  moi  seul  tu  n'as  done  pas 

de  fleurs! 

Par  le  monde,  ou  trouver  ce  qui  manque 

a  ma  vie? 
Je   chercherais  en   vain,   tout   fuit   mon 

apre  envie! 
Allons,  il  faut  finir!  .  .  .  Mais  je  tremble 

.  .  .  Pourquoi 
Trembler    devant     l'abime    entr'ouvert 

devant  moi?  .  .  . 


O   coupe   trop   longtemps   a  mes  d£sirs 

ravie, 
Viens,  viens,  noble  cristal,  verse-moi  le 
poison 
Qui  doit  illuminer 
Ou  tuer  ma  raison. 

(He  lifts  the  cup  to  his  lips.  Sound  oj 
bells.  Religious  chant  in  neigh- 
boring church.) 

Chorus: 

(Easter    Hymn) 
Christ  vient  de  ressusciter!  . . . 
Quittant  du  tombeau 
Le  sejour  funeste, 
Au  parvis  celeste 
II  monte  plus  beau. 

Vers  les  gloires  immortelles 
Tandis  qu'il  s'elance  a  grands  pas 
Ses  disciples  fideles 
Languissent  ici-bas. 


%$MU$QlUl. 


OLLIDGE 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  WellesUy  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824 


VINCENT  ATVD  LUCIE   PALMER 

Lecture:  "Oceans  of  Fun" 

Moving  pictures  in  color  by  professional  divers. 

Tuesday,  March  8,  at  8:30  p.m.  in  New  England  Mutual  Hall 

Tickets:  $3.30,  $2.20  and  $1.65  including  tax  at  the 
Women's  Educational  and  Industrial  Union,  264  Boylston  Street 
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BANKING  CONNECTIONS 

While  we  are  constantly  looking  for  new  busi- 
ness, it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere.  However, 
when  a  change  or  increase  in  banking  connec- 
tions is  being  considered,  we  would  like  very 
much  to  be  kept  in  mind. 

You  will  always  find  us  ready  and  willing 
to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 


SECOND  BANK-STATE  STREET 
TRUST  COMPANY 

BOSTON,  MASSACHUSETTS 

111  FRANKLIN  STREET 

State  Street  Office:  Cor.  STATE  and  CONGRESS  STS. 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square  Office:   587   BOYLSTON   STREET 

Statler  Office:   Cor.  ARLINGTON   and  PROVIDENCE   STS. 

Mass.  Ave.  Office:  Cor.  MASS.  AVE.  and  BOYLSTON  ST. 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER  FEDERAL  DEPOSIT  INSURANCE    CORPORATION 
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H£las!  c'est  ici  qu'il  nous  laisse 
Sous  les  traits  brulants  du  malheur. 
O  divin  maitre!  ton  bonheur 
Est  cause  de  notre  tristesse. 

Faust  {with  chorus  above)  : 

O  souvenirs!  O  mon  ame  tremblante, 
Sur  l'aile  de  ces  chants  vas-tu  voler  aux 

cieux? 
La  foi  chancelante  revient,  me  ramenant 
La  paix  des  jours  pieux. 
Mon    heureuse   enfance,   la   douceur   de 

prier, 
La  pure  jouissance  d'errer  et  de  rever 
Par  les  vertes  prairies 
Aux     clartes     infinies     d'un     soleil     de 

prin  temps! 


Chorus: 

Hosanna! 
Hosanna! 

Faust  (Recitative)  : 

Helas!    doux    chants    du    ciel,   pourquoi 

dans  sa  poussiere 
Reveiller  le  maudit?  Hymnes  de  la  priere, 
Pourquoi    soudain    venir    £branler   mon 

dessein? 
Vos    suaves    accords    rafraichissent    mon 

sein. 
Chants  plus  doux  que  l'aurore, 
Retentissez  encore: 
Mes   larmes   ont   coule,   le   ciel   m'a   re- 

conquis. 


O  baiser  de  l'amour  celeste 
Qui  remplissais  mon  coeur 
De  doux  pressentiments 
Et  chassais  tout  desir  funeste! 


1 

BEAUTY  IS  THE  RESULT  OF  LEARNING 

Your  Personal  Make-up                         Your  Personal  Skin-care 

Lesson,  $6.00                                             Lesson,  $6.00 

Make-up  and  skin-care  combined  $10.00 

Free  skin  and  make-up  analysis 

HELENA  RUBINSTEIN  SALON 

11   Newbury  Street 

For  an  appointment  call  KEnmore  6-5270 

for  superb  footwear  by  master  craftsmen 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim9 s  hat  and  branch  of 
bay  berry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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Scene  V 

Faust  and  Mephistopheles 


Mephistopheles  (appearing  suddenly)  : 
O  pure  emotion!  Enfant  du  saint  parvis! 
Je  t'admire,  docteur!  Les  pieuses  volees 

De  ces  cloches  d'argent 

Ont  charme  grandement 

Tes  oreilles  troublees! 

Faust: 

Qui  done  es-tu,  toi  dont  l'ardent  regard 
Penetre  ainsi  que  l'eclat  d'un  poignard, 

Et  qui,  comme  la  flamme, 

Brule  et  devore  l'ame? 

Mephistopheles: 

Vraiment,  pour  un  docteur,  la  demande 

est  frivole! 
Je  suis  l'esprit  de  vie,  et  e'est  moi  qui 

console. 
Je    te    donnerai    tout,    le    bonheur,    le 

plaisir, 
Tout  ce  que  peut  rever  le  plus  ardent 

d£sir. 


Faust: 

Eh    bien,   pauvre   demon,   fais-moi   voir 
tes  merveilles. 

Mephistopheles: 

Certes!    j'enchanterai    tes    yeux    et    tes 

oreilles. 
Au  lieu  de  t'enfermer,  triste  comme  le 

ver 
Qui  ronge  tes  bouquins,  viens,  suis-moi, 

change  d'air. 

Faust: 

J'y  consens. 

Mephistopheles: 

Partons  done  pour  connaitre  la  vie, 
Et  laisse  le  fatras  de  ta  philosophic 

(They  disappear  into  the  air.) 


YOU  Can  Give 
MUSIC  TO    BOSTON 

PLAN  now  a  gift  of  music! — to  the  Symphony  and  thus  to 
the  enjoyment  of  thousands.  An  endowment  policy,  naming 
the  Symphony  as  beneficiary,  will  build  through  periodic  pay- 
ments toward  completion  of  the  gift  at  a  chosen  later  date. 
Meanwhile,  with  the  usual  protective  features  of  a  life  in- 
surance policy,  full  payment  of  the  gift  is  always  guaranteed. 
We  shall  be  happy  to  discuss  a  gift  endowment  with  you. 

FRANK   T.   BOBST 

General  Agent 


MUTUA 


IFB      INSURANCE      COMPANY 


49  FEDERAL  STREET,  BOSTON  10,  MASSACHUSETTS 

Telephone  HAncock  6-0022 
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DID  YOU  KNOW... 


that  satie,  in  poking  fun  at  the  Romantics,  wrote  a 
piece  called  "A  Nightingale  with  a  Toothache"?  .  .  .  that  Bach  was 
often  cranky  and  difficult  to  work  with  at  The  St.  Thomas  School 
in  Leipzig  —  quarrelling  with  his  superiors  over  the  numbers  of 
singers  and  orchestral  musicians  he  was  allowed  to  have  as  well  as 
his  salary?  .  .  .  that  Wagner  was  trying  to  justify  his  own  unconven- 
tional life  in  his  Music  Dramas? 

DID  you  KNOW  that  Wagner  said,  "Music  takes  over  where 
words  cease"  while  Voltaire  claimed,  "Anything  too  stupid  to  be  said 
is  sung"?.  .  .  that  the  great  critic  Hale  referred  to  the  Choral  section 
of  the  9th  Symphony  of  Beethoven  as  an  "irritated  kennel"?  .  .  .  that, 
originally,  the  musicians  in  an  orchestra  played  standing  up  (all  ex- 
cept the  cellists)  until  the  Viennese  introduced  the  idea  of  sitting 
down  until  the  end?  .  .  .  that  it  is  sometimes  said  that  in  their  sym- 
phonies, Schubert  thought  vocally  hence  his  beautiful  melodies,  and 
Schumann  thought  pianistically,  while  Beethoven  thought  always 
in  terms  of  the  orchestra  to  the  despair  of  pianists  in  certain  passages? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Depart- 
ment will  accept  as  much  or  as  little  of  the  responsibility  for  the 
management  of  your  property  as  you  choose  to  delegate  —  from  com- 
plete financial  supervision  to  the  tedious  but  necessary  details?  .  .  . 
that  whatever  your  need,  we  at  The  Merchants  are  here  to  help  you? 


The\  A  MERCHANTS 
National  'Bank 

^Boston 


FOUNDED   1831 


Main  Office:  Copley  Office:  Kenmore  Office: 

28  STATE  ST.  513  BOYLSTON  ST.  642  BEACON  ST. 

MEMBER    OF    THE    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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Scene  VI 

(Auerbach's  Cellar  in  Leipzig) 
Faust,   Mephistopheles,  Brander,  Students,   Citizens   and   Soldiers 


Chorus  of  Revelers: 
A  boire  encor!  Du  vin 
Du  Rhin! 

Mephistopheles: 

Voici,    Faust,   un   sejour   de   folle   com- 

pagnie; 
Ici  vins  et  chansons  rejouissent  la  vie. 

Chorus: 

Oh!  qu'il  fait  bon  quand  le  ciel  tonne 
Rester  pres  d'un  bol  enflamme, 
Et  se  remplir  comme  une  tonne 
Dans  un  cabaret  enfume! 
J'aime  le  vin  et  cette  eau  blonde 
Qui  fait  oublier  le  chagrin. 
Quand  ma  mere  me  mit  au  monde, 
J'eus  un  ivrogne  pour  parrain. 
Oh!  qu'il  fait  bon,  etc.,  etc. 


Some  Drinkers: 

Qui  sait  quelque  plaisante  histoire? 
En  riant,  le  vin  est  meilleur. 
A  toi,  Brander! 

Other  Drinkers: 

II  n'a  plus  de  memoire! 

Brander  (drunk) : 

J'en  sais  une,  et  j'en  suis  l'auteur. 

All: 

Eh  bien  done,  vite! 

Brander. 

Puisqu'  on  m'invite, 

Je  vais  vous  chanter  du  nouveau. 


areni 


jterj 


Jewels 
Expertly  Handmade 


Also  In 
Topaz 
Amethysf 
Actual  Size 


Aquamarine 

in  I4K  gold 


97  NEWBURY  ST. 


BOSTON 
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rpHIS  FAMILIAR  building  on  Boylston  Street  at  the 
"  head  of  Copley  Square  is  the  home  office  of  the 
company  that  founded  mutual  life  insurance  in  America. 
Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  %V/2  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 


The 


NEW  ENGLAND 


MUTUAL 


Life  Insurance 
Company  of  Boston 


The  first  mutual  life  insurance  company  chartered  in  America lftSS 
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All: 

Bravo!  bravo! 

Song  of  Brander: 

Certain  rat,  dans  une  cuisine, 
fitabli  comme  un  vrai  frater, 
S'y  traitait  si  bien,  que  sa  mine 
Eut  fait  envie  au  gros  Luther. 
Mais  un  beau  jour  le  pauvre  diable, 
Empoisonn£,  sauta  dehors, 
Aussi  triste,  aussi  miserable 
Que  s'il  eut  eu  l'amour  au  corps. 

Chorus: 

Que  s'il  eut  eu  l'amour  au  corps. 

{Second  Verse) 

II  courait  devant  et  derriere, 
II  grattait,  reniflait,  mordait, 
Parcourait  la  maison  entiere, 
La  rage  a  ses  maux  ajoutait, 
Au  point  qu'a  l'aspect  du  delire 
Qui  consumait  ses  vains  efforts 
Les  mauvais  plaisants  pouvaient  dire 
II  a,  ma  foi,  l'amour  au  corps. 

Chorus: 

II  a,  ma  foi,  l'amour  au  corps. 

{Third  Verse) 

Dans  le  fourneau  le  pauvre  sire 
Crut  pourtant  se  cacher  tres-bien, 
Mais  il  se  trompait,  et  le  pire 
C'est  qu'on  l'y  fit  rotir  enfin. 
La  servante,  mechante  fille, 
De  son  malheur  rit  bien  alors. 
Ah!  disait-elle,  comme  il  grille! 
II  a  vraiment  l'amour  au  corps. 

Chorus: 

II  a  vraiment  l'amour  au  corps. 

Requiescat  in  pace.  Amen. 


Brander: 

Pour  l'amen  une  fugue,  une  fugue,  un 

choral! 
Improvisons  un  morceau  magistral. 

Mephistopheles  {aside  to  Faust) : 

ficoute     bien     ceci!     nous    allons    voir, 

docteur, 
La  bestiality  dans  toute  sa  candeur. 


Chorus      {Fugue     on     the     theme     of 

Brander's  song)  : 
Amen.  A  .  .  .  men.  A  .  .  .  men.  Amen. 


Mephistopheles  {advancing)  : 

Vrai  Dieu,  messieurs,  votre  fugue  est  fort 

belle 
Et  telle, 
Qu'a   l'entendre  on  se  croit  aux  saints 

lieux! 
Souffrez  qu'on  vous  le  dise: 
Le  style  en  est  savant,  vraiment  religieux; 
On  ne  saurait  exprimer  mieux 
Les  sentiments  pieux 
Qu'en  terminant  ses  prieres  1'Ii.glise 
En  un  seul  mot  resume.  Maintenant, 
Puis-je  a  mon  tour  riposter  par  un  chant 
Sur  un  sujet  non  moins  touchant 
Que  le  votre? 


Chorus: 

Ah  c,a!  mais  se  moque-t-il  de  nous? 
Quel  est  cet  homme? 
Oh!  qu'il  est  pale,  et  comme 
Son  poil  est  roux! 

N'importe!    Volontiers.    Autre    chanson, 
A  vous. 
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Song  of  Mephistopheles: 

Une  puce  gentille 
Chez  un  prince  logeait; 
Comme  sa  propre  fille 
Le  brave  homme  l'aimait; 
Et,  l'histoire  l'assure, 
Par  son  tailleur,  un  jour, 
Lui  fit  prendre  mesure 
Pour  un  habit  de  cour. 

L'insecte,  plein  de  joie, 
Des  qu'il  se  vit  pare 
D'or,  de  velours,  de  soie, 
Et  de  croix  decore, 
Fit  venir  de  province 
Ses  freres  et  ses  soeurs, 
Qui,  par  ordre  du  prince, 
Devinrent  grand  seigneurs. 

Mais,  ce  qui  fut  bien  pire, 
C'est  que  les  gens  de  cour, 
Sans  en  oser  rien  dire, 
Se  grattaient  tout  le  jour. 


Cruelle  politiquel 
Ahl  plaignons  leur  destin, 
Et  des  qu'une  nous  pique 
ficrasons-la  soudain. 

Chorus: 

Ah!  ah!  Bravo! 
Bravissimo! 
£crasons-la  soudain. 

Faust: 

Assez!  fuyons  ces  lieux  ou  la  parole  est 

vile, 
La  joie  ignoble  et  le  geste  brutal. 
N'as-tu  d'autres  plaisirs,  un  sejour  plus 

tranquille 
A  me  donner,  toi,  mon  guide  infernal? 

Mephistopheles: 

Ah!  ceci  te  deplait!  Suis-moi. 

(They  leave  and  take  flight  through 
the  air  on  Faust's  cloak.) 
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Scene  VII 

(Woods  and  meadows  on  the  banks  of  the  Elbe) 

Faust.  Mephistopheles.  Chorus  of  Gnomes  and  Sylphs 


Mephistopheles: 

Void  des  roses 

De  cette  nuit  ecloses. 

Sur.ce  lit  embaume, 

O  mon  Faust  bien-aime, 

Reposel 
Dans  un  voluptueux  sommeil, 
Ou    glissera    sur    toi    plus    d'un    baiser 

vermeil, 
Ou  des  fleurs  pour  ta  couche  ouvriront 

leurs  corolles, 
Ton  oreille  entendra  de  divines  paroles. 

ficoute!  les  esprits  de  la  terre  et  de  l'air 
Commencent,  pour   ton  reve,  un  suave 
concert. 

(Faust's  Dream)    Chorus  of  Sylphs  and 
Gnomes: 


Dors,  heureux  Faust,  dors!  Bientot,  sous 

un  voile 
D'or  et  d'azur,  tes  yeux  vont  se  fermer, 
Songes  d'amour  vont  enfin  te  charmer, 
Au  front  des  cieux  va  briller  ton  etoile. 


De  sites  ravissants 

La  campagne  se  couvre, 

Et  notre  oeil  y  d^couvre 

Des  pres,  des  bois,  des  champs, 

Et  d'epaisses  feuilles, 

Ou  de  tendres  amants 

Promenent  leurs  pensees. 

Mais  plus  loin  sont  couverts 

Les  longs  rameaux  des  treilles 

De  bourgeons,  pampres  verts 

Et  de  grappes  vermeilles. 

Vois  ces  jeunes  amants, 

Le  long  de  la  vallee, 

Oublier  les  instants 

Sous  la  fraiche  feuillee. 

Mephistopheles  with  Chorus: 
Une  beaute  les  suit 
Ingenue  et  pensive; 
A  sa  paupiere  luit 
Une  larme  furtive. 
Faust!  elle  t'aimera 
Bientot. 

Faust  (asleep) : 
Margarita! 
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Chorum 

Le  lac  extend  ses  flots, 

A  l'entour  des  montagnes 

Dans  les  vertes  campagnes 

II  serpente  en  ruisseaux. 

La,  de  chants  d'all£gresse 

La  rive  retentit. 

D'autres  choeurs  la  sans  cesse 

La  danse  nous  ravit. 

Les  uns  gaiment  s'avancent 

Autours  des  coteaux  verts, 

De  plus  hardis  s'elancent 

Au  sein  des  flots  amers. 

Faust  {dreaming) : 
Margarital 

Chorus: 

Partout  l'oiseau  timide, 
Cherchant  l'ombre  et  le  frais, 
S'enfuit  d'un  vol  rapide 
Au  milieu  des  marais. 
Tous,  pour  gouter  la  vie, 
Tous  cherchent  dans  les  cieux 
Une  etoile  cherie 
Qui  s'alluma  pour  eux. 
Dors,  dors! 
C'est  elle 

Qu'Amour  te  destina.   Regarde!   qu'elle 
est  belle! 


Mephistophetes: 

Le  charme  opere,  il  est  a  nous! 

C'est  bien,  jeunes  esprits,  je  suis  content 

de  vous  .  .  . 
Bercez,  bercez  son  sommeil  enchanted 

Ballet  of  the  Sylphs 

(The  spirits  of  the  air  hover  silently 
around  the  sleeping  Faust  and 
gradually   disappear^) 

Faust  (awakening)  : 

Margarita! 

Oh!  qu'ai-je  vu! 

Quelle  celeste  image! 

Quel  ange  au  front  mortell 

Ou  le  trouver?  Vers  quel  autel 

Trainer  a  ses  pieds  ma  louange?  .  .  . 

Mephistopheles: 

Eh  bien,  il  faut  me  suivre  encor 

Jusqu'a  cette  alcove  embaumee 

Ou  repose  ta  bien-aimee. 

A  toi  seul  ce  divin  tresor! 

Des  etudiants  voici  la  joyeuse  cohorte 

Qui  va  passer  devant  sa  porte; 

Parmi  ces  jeunes  fous,  au  bruit  de  leurs 

chansons, 
Vers  ta  beaute  nous  parviendrons. 
Mais  contiens  tes  transports  et  suis  bien 

mes  lemons. 
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Chorus  of  Students 
The  Soldiers: 
Villes  entourees 
De  murs  et  remparts, 
Fillettes  sucrees     , 
Aux  malins  regards, 
Victoire  certaine 
Pres  de  vous  m'attend; 
Si  grande  est  la  peine, 
Le  prix  est  plus  grand. 
Au  son  des  trompettes, 
Les  braves  soldats 
S'elancent  aux  fetes, 
Ou  bien  aux  combats; 
Fillettes  et  villes 
Font  les  difficiles; 
Bientot  tout  se  rend. 
Si  grande  est  la  peine, 
Le  prix  est  plus  grand. 

The  scene  of  the  third  part 
enters  and  contemplates  it  in 
bids  him  hide,  for  Marguerite 
like   "The   King   of   Thule."* 


Scene  VIII 

and  Soldiers  marching  toward  the  town 
The  Students: 

lam  nox  stellata  velamina  pandit; 
nunc  bibendum  et  amandum  est!  Vita 
brevis  fugaxque  voluptas.  Gaudeamus 
igitur,  gaudeamus!  .  .  .  Nobis  sub 
ridente  luna,  per  urbem  quaerentes 
puellas  eamus!  ut  eras,  fortunati  Caesares, 
dicamus:  Veni,  vidi,  vici!  Gaudeamus 
igitur! 

The  two  choruses  together: 
The  Soldiers: 
Villes  entourees,  etc. 

Faust,  Mephistopheles  and  the  Students: 
lam  nox  stellata,  etc. 

PART  III 

is  Marguerite's  chamber,  which  is  empty  as  Faust 
rapturous  anticipation.  Mephistopheles  appears  and 
is  coming.  She  prepares  to  retire,  singing  the  folk- 
Again    Mephistopheles    summons    his    minions,   this 


*  The  melody  stresses  the  raised  fourth,  characteristic  of  the  Lydian  mode,  in  each  opening 
phrase,  stated  by  the  viola  solo  and  repeated  by  the  singer.  She  sings  absently,  without  any 
thought  of  the  expressive  content  of  the  verses,  pausing  between  the  last  snatches  of  the 
old  song  as  she  braids  her  hair. 
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time  the  will-o'-the-wisps  (Goethe's  Irrlichter;  Berlioz'  Follets),  to  put  a  charm 
upon  the  mind  and  the  heart  of  the  guileless  country  girl  with  a  vision  of  Faust. 
Mephistopheles  sings  a  serenade  of  mock  warning  about  man's  deceit  of  innocent 
femininity,  while  the  Spirits  of  the  Air  join  him,  subsequently  vanishing  at  his 
command  (with  a  descending  scale  in  the  strings).  There  follows  a  love  duet  as 
the  pair  first  encounter.!  The  duet  becomes  a  trio  as  Mephistopheles  comes  in 
to  warn  them  that  the  neighbors  are  about  to  find  them  out.  One  thing  Faust  forgot 
to  exact  from  the  devil  was  privacy  I  The  finale  becomes  a  general  ensemble  with 
the  neighbors  as  a  jeering  chorus. 

Scene  IX 
(Drums  and  trumpets  sound  a  retreat) 
Faust  (evening,  in  Margaret's  chamber)  : 


Merci,    doux    crepuscule!    Oh!    sois    le 

bienvenul 
£claire   enfin    ces   lieux,   sanctuaire   in- 

connu, 
Ou  je  sens  a  mon  front  glisser  comme 

un  beau  reve, 
Comme  le  frais  baiser  d'un  matin  qui 

se  leve. 

C'est  de  l'amour,  j'espere.  .  .  .  Oh! 
comme  on  sent  ici 

S'envoler  le  souci! 

Que  j'aime  ce  silence,  et  comme  je  re- 
spire 

Un  air  pur! 


O  jeune  fille!  O  ma  charmante! 

O  ma  trop  ideale  amante! 

Quel  sentiment  j'eprouve  en  ce  moment 

fatal! 
Que    j'aime    a    conteinpler    ton    chevet 

virginal! 
Quel  air  pur  je  respire! 
Seigneur!  Seigneur! 
Apres  ce  long  martyre, 
Que  de  bonheur! 


(Faust,  lualking  slowly,  examines  with 
a  passionate  curiosity  the  interior  of 
Margaret's  room.) 


t  Goethe's  preliminaries  of  first  acquaintance  in  Marguerite's  garden  are  dispensed  with  — 
Berlioz  has  found  the  necessary  contraction  of  the  story  with  the  help  of  the  devil,  whose 
machinations  have  speeded  the  affair  with  love  before  first  sight. 
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Scene  X 
Mephistopheles.  Faust 


Mephistopheles  (rushing  in)  : 

Je  l'entends!  Sous  ces  rideaux  de  soie 
Cache- toi! 

Faust: 

Dieu!  mon  coeur  se  brise  dans  la  joie! 

Meph  istopheles: 

Profite  des  instants.  Adieu,  modere-toi, 
Ou  tu  la  perds. 


(He  hides  Faust  behind  the  curtains) 

Bien.  Mes  follets  et  moi, 
Nous     allons     vous     chanter     un     bel 
epithalame. 

Faust: 

Oh!  calme-toi,  mon  ame. 


Scene  XI 

Marguerite.  Faust    (hidden) 


Marguerite  (entering,  holding  a  lamp 
in  her  hand)  (Exit  Mephis- 
topheles) : 

Que  l'air  est  etouffant! 

J'ai  peur  comme  un  enfant; 

C'est    mon    reve    d'hier    qui    m'a    toute 

troublee  .  .  . 
En  songe  je  l'ai  vu  lui,  mon  futur  amant. 
Qu'il     etait     beau!     Dieu!     j'etais     tant 

aimee! 
Et  combien  je  l'aimais! 
Nous  verrons-nous  jamais 
Dans  cette  vie? 
Folie! 

(She  sings  while  braiding  her  hair.) 


Le  Roi  de  Thule   (Medieval  Song) 

Autrefois  un  roi  de  Thule, 
Qui  jusqu'  au  tombeau  fut  fidele, 
Recut,  a  la  mort  de  sa  belle, 
Une  coupe  d'or  cisele. 
Comme  elle  ne  le  quittait  guere, 
Dans  les  festins  les  plus  joyeux, 
Toujours  une  larme  legere 
A  sa  vue  humectait  ses  yeux. 

Ce  prince,  a  la  fin  de  sa  vie, 
Legue  ses  villes  et  son  or, 
Excepte  la  coupe  cherie 
Qu'a  la  main  il  conserve  encor. 
II  fait,  a  sa  table  royale, 
Asseoir  ses  barons  et  ses  pairs, 
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Au  milieu  de  1'antique  salle 

D'un  chateau  que  baignaient  les  mers. 

Le  buveur  se  leve  et  s'avance 
Aupres  d'un  vieux  balcon  dor£; 
II  boit,  et  soudain  sa  main  lance 
Dans  les  flots  le  vase  sacre\ 


Le  vase  tombe;  1'eau  bouillonne, 
Puis  se  calme  aussitot  apres. 
Le  vieillard  palit  et  frissonne: 
II  ne  boira  plus  d6sormais. 


Autrefois  un  roi  .  . 
Jusqu'au  tombeau 


de  Thule 
.  .  fut  fidele 


.Ah! 


Scene  XII 

(A  square  before  Marguerite's  house) 

Mephistopheles  and   Will-o'-the-wisps 

Evocation 


Mephistopheles: 

Esprits  des  flammes  inconstantes, 
Accourez!  j'ai  besoin  de  vous. 
Accourez!  Accourez! 


Follets    capricieux,    vos    lueurs    malfai- 

santes 
Vont  charmer  une  enfant  et  l'amener  a 

nous. 


Au  nom  du  diable,  en  danse! 
Et  vous,  marquez  bien  la  cadence, 
Menetriers    d'enfer,    ou    je    vous    eteins 
tous. 

(Minuet  of  the  will-o'-the-wisps.) 


Mephistopheles     (pretending    to   play    a 

hurdy-gurdy)  : 
Maintenant, 
Chantons    a    cette    belle    une    chanson 

morale, 
Pour  la  perdre  plus  surement. 

(Serenade     of     Mephistopheles     with 
chorus  of  will-o'-the-wisps.) 

Mephistopheles: 

Devant  la  maison 

De  celui  qui  t'adore, 

Petite  Louison, 

Que  fais-tu  des  l'aurore? 

Au  signal  du  plaisir, 
Dans  la  chambre  du  drille 
Tu  peux  bien  entrer  fille, 
Mais  non  fille  en  sortir. 
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Chorus: 

Que  fais-tu?  Ha! 

Mephistopheles  (with  Chorus) 

II  te  tend  les  bras: 
Pres  de  lui  tu  cours  vite. 
Bonne  nuit,  helas! 
Bonne  nuit,  ma  petite. 


Pres  du  moment  fatal 
Fais  grande  resistance, 
S'il  ne  t'offre  d'avance 
Un  anneau  conjugal. 

Mephistopheles: 
Chut!  disparaissez!  .  . . 

(The  will-o'-the-wisps  vanish.) 

Silence! 

Allons  voir  roucouler  nos  tourtereaux! 


iCENE    XIII 

Duet 


Marguerite  (seeing  Faust)  : 

Grands  dieux! 

Que  vois-je!  est-ce  bien  lui?  dois-je  en 
croire  mes  yeux?  .  .  . 

Faust: 

Ange  ador£,  dont  la  celeste  image 

Avant  de   te  connaitre   illuminait  mon 

coeur, 
Enfin  je  t'apercois,  et  du  jaloux  nuage 
Qui    te    cachait    encor    mon    amour   est 

vainqueur. 
Marguerite,  je  t'aime! 


Marguerite: 

Tu  sais  mon  nom!  Moi-meme 
J'ai  souvent  dit  le  tien: 
Faust! 

Faust: 

Ce  nom  est  le  mien; 

Un  autre  le  sera,  s'il  te  plait  davantage. 


' Continued  from  page  772) 


which  is  still  another  version  of  the 
Rakoczi  March.  All  this,  however, 
could  not  revive  some  of  the  ancient 
native  instruments,  among  them  the 
clarinet-like  "tarogato,"  on  which  the 
famous  tune  was  originally  performed. 
All  music  making  instruments  of  the 
Kurus  were  mercilessly  burned  by  the 
Labans,  for  fear  that  with  them  the 
"Magyar  Marseilles"  may  again  whip 
up  emotions  for  a  new  uprising. 
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have  been  checking  their  records  to 
verify  their  one  hundredth  performance 
with  the  Boston  Symphony  Orchestra, 
figuring  through  the  years  from  their 
first  performance  with  this  orchestra, 
in  1917  (with  the  Radcliffe  Choral 
Society).  It  will  be  the  performance  of 
"The  Damnation  of  Faust"  in  New 
York  next  Wednesday  evening. 
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Marguerite: 

En  songe  je  t'ai  vu  tel  que  je  te  revois. 

Je  reconnais  ta  voix, 

Tes  traits,  ton  doux  langage  .  . . 

Je  .  .  .  t'attendais. 

Ma  tendresse  inspired 
£tait  d'avance  a  toi. 

Faust: 

En  songe  tu  m'as  vu! 

Et  tu  m'aimais? 

Marguerite  adoree! 

Marguerite  est  a  moi. 


Marguerite: 

Mon  bien-aimd,  ta  noble  et  douce  image 

Avant   de   te  connaitre   illuminait   mon 

coeur! 
Enfin,  je  t'apercois  et  du  jaloux  nuage 
Qui    te    each  ait    encor    ton    amour    est 

vainqueur. 

Faust: 

Ange  adore,  etc. 

Marguerite: 

Je  ne  sais  quelle  ivresse 
Brulante,  enchanteresse, 
Dans  ses  bras  me  conduit. 

Faust: 

Marguerite!  O  tendresse! 
Cede  a  l'ardente  ivresse 
Qui  vers  toi  m'a  conduit. 


Marguerite: 

Quelle     langueur     s'empare     de     mon 
etrel   .  .  . 

Dans  mes  yeux  des  pleurs  .  .  . 
Tout  s'efface  .  . .  Je  meurs  . . . 

Faust: 

Au  vrai  bonheur  dans  mes  bras  tu  vas 
naitre, 

Viens  .  . . 
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Scene  XIV 

Faust,  Marguerite,  Mephistopheles,  and  Chorus 


Mephistopheles    {entering 

suddenly)  : 

Accourent,     designant     la     maison     aux 

Allons,  il  est  trop  tardl 

passants; 
En  raillant  Marguerite,  lis  appellent  sa 

Marguerite: 

mere. 

Quel  est  cet  homme? 

La  vieille  va  venir  .  .  . 

Faust: 

Faust: 

Un  sot. 

Que  faire? 

Mephistopheles: 

Un  ami. 

Mephistopheles: 

Marguerite: 

11  faut  partir. 

Son  regard 

Faust: 

Me  dechire  le  coeur. 

Damnation! 

Mephistopheles: 

Sans  doute  je  derange  .  .  . 

Faust: 

Qui  t'a  permis  d'entrer? 

Mephistopheles: 
II  faut  sauver  cet  ange! 
Deja    tous   les   voisins,   eveilles   par   nos 
chants, 


Mephistopheles: 

Vous  vous  verrez  demain;  la  consolation 

Est  bien  pies  de  la  peine. 


Marguerite: 


Oui,  demain,  bien-aime.  Dans  la  chambre 

prochaine 
Deja  j'entends  du  bruit. 
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Faust: 

Adieu  done,  belle  nuit 

A    peine    commenced    Adieu,    festin 

d'amour 
Que  je  m'6tais  promis! 

Mephistopheles: 
Partons,  voila  le  jour! 

Faust: 

Te  reverrai-je  encor,  heure  trop  fugitive, 
Ou   mon   ame   au   bonheur  allait  enfin 
s'ouvrir? 

Mephistopheles: 
La  foule  arrive: 
Hatons-nous  de  partir! 

Chorus  of  Neighbors  in  the  Street: 

Hola!  mere  Oppenheim,  vois  ce  que  fait 

ta  fillet 
L'avis  n'est  pas  hors  de  saison: 
Un  galant  est  dans  ta  maison, 
Et    tu    verras    dans    peu    s'accroitre    ta 

famille.  Hola! 


Marguerite: 

Ciel!   entends-tu  ces  cris?  Devant  Dieu, 

je  suis  morte 
Si  Ton  te  trouve  ici! 

Meph  istopheles: 

Viens!  on  frappe  a  la  porte! 

Faust: 
O  fureur! 

Mephistopheles: 
O  sottise! 

Marguerite: 
Adieu.  Par  le  jardin 
Vous  pouvez  £chapper. 

Faust: 

O  mon  ange!  a  demain! 

Mephistopheles: 
A  demain!  a  demain! 
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Faust: 

Je  connais  done  enfin  tout  le  prix  de  la 

vie. 
Le    bonheur    m'apparait,    il    m'appelle, 

et  je  vais  le  saisir. 
L'amour  s'est  empard  de  mon  ame  ravie, 
I II  comblera  bientot  mon  devorant  desir. 

\  Marguerite: 

O  mon  Faust  bien  aime\  je  te  donne  ma 

viel 

L'amour  s'est  empare-  de  mon  ame  ravie, 
II   m'entraine   vers    toi:    te   perdre   e'est 

mourir. 


Mephistopheles: 

Je  puis  done  a  mon  gre  te  trainer  dans 

la    vie, 
Fier  esprit!   Et  le  moment  approche  ou 

je  vais  te  saisir. 
Sans  combler  ton  devorant  d&ir, 
L'amour  en  t'enivrant  doublera  ta  folie 


PART  IV 

Part  Four  opens  with  Marguerite's  heartbroken  song  of  grief  in  the  belief  that 
she  has  been  abandoned  by  her  lover  (the  famous  Mein  Ruh  ist  hin,*  with  English 
horn  solo).  Before  its  close,  a  chorus  of  students,  reminiscent  of  her  first 
meeting  with  Faust,  is  heard  in  the  distance.  There  follows  Faust's  "Invocation 
to  Nature":  "Bright  sparkling  worlds  above,  towards  you  leaps  forth  the  piteous 
cry  of  a  heart  in  anguish,  of  a  soul  madly  longing,  madly  striving  for  joy."  These 
two  airs  bring  the  characters  of  Marguerite  and  Faust,  in  turn,  to  their  fullest 
emotional  expression,  for  each  is  now  swept  on  the  current  of  a  lover's  passion. 
Thus  the  final  part  is  the  climax  of  intensity  and  all  is  to  be  capped  by  the  mad 
ride  which  is  to  follow. 


*  Which  Schubert  had  set  as  "Gretchen  am  Spinraade. 
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Mephistopheles  appears  and  reveals  that  Marguerite  has  (unwittingly)  poisoned 
her  mother  by  the  sleeping  draught  Faust  had  provided  her  with  to  facilitate 
their  nightly  meetings.  Marguerite,  he  divulges,  is  in  prison  and  sentenced  to 
death.  Faust,  frantic,  demands  that  Mephistopheles  rescue  her.  Mephistopheles 
makes  the  condition  that  Faust  first  put  his  signature  to  a  parchment,  and  this, 
under  the  pressure  of  his  desperation,  he  quickly  does.  As  the  pact  is  sealed  there 
is  a  tap  on  the  tarn  tarn,  and  a  dread  silence.  Now  Mephistopheles,  triumphant, 
summons  up  two  black  horses  and  upon  them  they  gallop  off.  But  their  ride 
proves  a  final  deception  —  they  are  headed  not  for  Marguerite  but  for  Hell  itself. 
They  pass  a  chorus  of  peasants  intoning  a  Sanctus.  The  horses  (and  the  music) 
slow  up  and  stop  for  a  moment.  But  Faust  is  impatient.  The  music  quickens  and 
gives  a  sense  of  mad  impulsion  in  their  flight;  they  are  at  the  last  surrounded 
by  the  devils  and  the  damned  souls  of  Pandemonium  who  chant  in  unison.  "The 
language  here  put  in  the  mouths  of  these  spirits,"  says  a  note,  "is  that  which, 
according  to  Swedenborg,  is  ordinarily  spoken  by  the  demons  and  the  damned." 
Yet  the  actual  syllables  are  Berlioz'  own. 

After  the  scene  of  horror  there  is  another  moment  of  awed  silence,  and  a  voice 
"on  earth"  announces  that  the  deed  has  been  accomplished.  At  last  a  chorus  of 
angels  welcome  Marguerite,  pardoned  by  the  Almighty,  into  their  celestial  company. 


Since 


1832 
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Scene  XV 
Romance 


Marguerite  (alone)  : 

D  amour  l'ardente  flamme 
Consume  mes  beaux  jours, 
Ah!  la  paix  de  mon  ame 
A  done  fui  pour  toujours! 

Son  depart,  son  absence, 
Sont  pour  moi  le  cercueil, 
Et  loin  de  sa  presence 
Tout  me  parait  en  deuil. 

Alors  ma  pauvre  tete 
Se  derange  bientot; 
Mon  faible  coeur  s'arrete, 
Puis  se  glace  aussitot. 

Sa  marche  que  j'admire, 
Son  port  si  gracieux, 
Sa  bouche  au  doux  sourire, 
Le  charme  de  ses  yeux, 


Sa  voix  enchanteresse 
Dont  il  sait  m'embraser, 
De  sa  main  la  caresse, 
Hclas!  et  son  baiser, 

D'une  amoureuse  flamme 
Consument  mes  beaux  jours. 
Ah!  la  paix  de  mon  ame 
A  done  fui  pour  toujours! 

Je  suis  a  ma  fenetre 
Ou  dehors  tout  le  jour: 
C'est  pour  le  voir  paraitre 
Ou  hater  son  retour. 

Mon  coeur  bat  et  se  presse 
Des  qu'il  le  sent  venir; 
Au  gre  de  ma  tendresse 
Puis-je  le  retenir! 


O  caresses  de  flamme! 
Que  je  voudrais  un  jour 
Voir  s'exhaler  mon  ame 
Dans  ses  baisers  d'amour. 
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(Chorus  of  soldiers  and  students  heard 
in  the  distance.) 

Soldiers: 

Au  son  des  trompettes 

Les  braves  soldats 

S'elancent  aux  fetes 

Ou  bien  aux  combats 

I  Si  grande  est  la  peine, 

'Le  prix  est  plus  grand. 

Marguerite: 

Bientot  la  ville  entiere  au  repos  va  se 

rendre; 
Clairons,  tambours  du  soir  deja  se  font 

entendre 
Avec  des  chants  joyeux, 
Comme  au  soir  ou  l'amour  offrit  Faust 

a  mes  yeux. 


Students: 

lam  nox  stellata  velamina  pandit. 
Per  urbem  quaerentes  puellas  eamus. 

Marguerite: 

II  ne  vient  pas! 
Helasl 


Scene  XVI 


Faust: 

Nature  immense,  impenetrable  et  fiere, 
Toi  seule  donnes  treve  a  mon  ennui  sans 

fin, 
Sur  ton  sein  tout  puissant  je  sens  moins 

ma  misere, 
Je  retrouve  ma  force,  et  je  crois  vivre 

enfin. 
Oui,    soufflez,    ouragans!     Criez,    forets 

profondes! 


Invocation   to   Nature 
(Forests  and  caves) 

Croulez,  rochers!  Torrents,  precipitez  vos 

ondes! 
A  vos  bruits  souverains  ma  voix  aime  a 

s'unir. 
Forets,  rochers!  torrents,  je  vous  adore! 

Mondes 
Qui  scintillez,  vers  vous  s'elance  le  desir 
D'un    coeur    trop    vaste    et    d'une    ame 

alteree 
D'un  bonheur  qui  la  fuit. 
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Scene 
Mephistopheles  (climbing  the  precipice) : 
A  la  voute  azuree 
Apercois-tu,     dis-moi,     l'astre     d'amour 

constant? 
Son  influence,  ami,  serait  fort  necessaire; 
Car    tu    reves    ici,   quand   cette   pauvre 

enfant, 
Marguerite  .  . . 

Faust: 
Tais-toi! 

Mephistopheles: 

Sans  doute  il  faut  me  taire, 

Tu  n'aimes  plus!  Pourtant  en  un  cachot 

trainee, 
Et  pour   un   parricide   a   la   mort   con- 

damnee  .  .  . 

Faust: 
Quoi! 

Mephistopheles: 

J'entends  des  chasseurs  qui   parcourent 
les  bois. 

Faust: 

Acheve,    qu'as-tu    dit?    Marguerite    en 
prison?  .  .  . 


XVII 

Mephistopheles: 

Certaine    liqueur    brune,    un    innocent 

poison, 
Qu'elle  tenait  de  toi  pour  endormir  sa 

mere 
Pendant  vos  nocturnes  amours, 
A    caus£    tout    le    mal.     Caressant    sa 

chimere, 
T'attendant   chaque  soir,  elle  en   usait 

tou  jours. 
Elle  en  a  tant  use,  que  la  vieille  en  est 

morte. 
Tu  comprends  maintenant. 

Faust: 

Feux  et  tonnerre! 

Mephistopheles: 

En  sorte 

Que  son  amour  pour  toi  la  conduit  .  .  . 

Faust: 

Sauve-la, 

Sauve-la,  miserable! 

Mephistopheles: 

Ah!  je  suis  le  coupable! 
On  vous  reconnait  la, 
Ridicules  humains!  N'importel 
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Je  suis  le  maitre  encor  de  t'ouvrir  cette 

porte. 
Mais  qu'as-tu  fait  pour  moi 
Depuis  que  je  te  sers? 

Faust: 
Qu'exiges-tu? 

Mephistopheles: 

De  toi? 

Rien  qu'une  signature 

Sur  ce  vieux  parchemin. 

Je   sauve    Marguerite   a   l'instant,  si    tu 

jures 
Et    signes    ton    serment    de    me    servir 

demain. 


Faust: 

Eh!  que  me  fait  demain,  quand  je  souffre 

a  cette  heure? 
Donne.     (He    signs)     Voila    mon    nom. 

Vers  sa  sombre  demeure 
Volons    done    maintenant.    O    douleur 

insensee! 
Marguerite,  j'accours! 

Mephistopheles: 

A  moi,  Vortex!  Giaour! 

Sur    ces    deux    noirs    chevaux,    prompts 

comme  la  pensee, 
Montons,   et    au    galop.    La   justice   est 

pressee. 


Scene  XVIII 

The  Ride  to  the  Abyss 

Faust  and  Mephistopheles,  galloping  on   two   black  horses 

Faust: 


Faust: 

Dans     mon     coeur     retentit     sa     voix 

desesperee  . . . 
O  pauvre  abandonneel 
Chorus   of  peasants   kneeling   before   a 

wayside  cross: 

Sancta  Maria,  or  a  pro  nobis 
Sancta  Magdalena,  ora  pro  nobis. 


Prends  garde  a  ces  enfants,  a  ces  femmes 

priant 
Au  pied  de  cette  croix. 

Mephistopheles: 

Eh  qu'importe!  en  avantl 
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Chorus: 

Sancta  Margarita  ...  —  Ah! 

(Cries  of  fright.  The  Chorus  scatters  in 
confusion.  The  riders  pass  by.) 

Faust: 

Dieux!   un  monstre  hideux  en  hurlant 
nous  poursuit! 

Mephistopheles: 
Tu  reves! 


Faust: 

Quel  essaim  de  grands  oiseaux  de  nuit! 
Quels  cris  afrreuxl  .  .  .  ils  me  frappent 
de  Faile!  .  .  . 


Mephistopheles  (reining  his  horse) : 

Le  glas  des  tr£pass6s  sonne  deja  pour  elle. 
As-tu  peur?  retournons!  (They  halt.) 

Faust: 

Non,  je  l'entends,  courons! 

(The  horses  redouble  their  speed.) 
Mephistopheles  (spurring  his  horse) : 
Hop!  Hop!  Hop! 


Faust: 

Regarde,    autour    de    nous,    cette    ligne 

infinie 
De  squelettes  dansant! 
Avec  quel   rire   horrible   ils   saluent   en 

passant! 

Mephistopheles: 

Hop!  hop!  . .  .  pense  a  sauver  sa  vie. 

Hop!  .  .  .  et  ris-toi  des  morts! 

Faust     (more    and    more    terrified    and 

breathless)  : 
Nos  chevaux  fr£missent, 
Leurs  crins  se  h£rissent, 
Ils  brisent  leurs  mors! 
Je  vois  onduler 
Devant  nous  la  terre; 
J'entends  le  tonnerre 
Sous  nos  pieds  rouler! 
II  pleut  du  sang!!! 

Mephistopheles  (in  a  voice  of  thunder)  : 

Cohortes  infernales, 

Sonnez  vos  trompes  triomphales! 

II  est  a  nous! 

Faust: 
Horreur!  Ah! 

Mephistopheles: 
Je  suis  vainqueur! 

(They  fall  into  the  abyss.) 


Handel  and  Haydn  Society 

under  the  auspices  of 

GOODWILL  ASSOCIATES 

For  The  Benefit  of  The  Social  Service  Work 
of  Morgan  Memorial  Charles  Hayden  Goodwill  Inn  For  Boys 

HORA  NOVISSIMA 

HORATIO  PARKER 

Preceded  By 

Bach's  "Cantata  For  Easter" 

DR.     THOMPSON      STONE      CONDUCTOR 

Soloists 

GRACE  HUNTER,  Soprano  LILLIAN   CHOOKASIAN,   Contralto 

CARL  NELSON,  Tenor  PAUL  KING,  Bass 

Symphony  Hall 
Sun.  Eve.  8:00  March  27 

Tickets:  $3.00,  $2.50,  $2.00,  $1.50,  $1.00,  Tax  Exempt  —  At  Symphony  Hall  Box  Office  Now 


ELIZABETH    I.    BURT,    MANAGER 
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ARE  YOU  A  FRIEND 

OF  THE 

ORCHESTRA? 

There  are  about  18,950  season  subscribers  to 
the  Boston  Symphony  Concerts  in  Boston, 
Providence,  and  New  York.  Of  these,  almost 
4,225,  or  more  than  1  in  every  4,  are  members 
of  the  Friends,  regarding  the  Orchestra  highly 
enough  to  make  contributions  beyond  the  price 
of  their  tickets  to  permit  the  Orchestra  to 
maintain  its  high  position  in  the  world  of  music. 

Your  friendship  is  needed.  If  you  are  not 
yet  a  Friend,  won't  you  become  one  by  signing 
the  attached  blank  and  sending  it  with  your 
check  to  the  Treasurer. 


To  the  Trustees  of  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1954-55  and  I  pledge  the  sum  of  % for  the 

current  support  of  the  Orchestra,  covered  by  check  herewith  or 
payable  on 

Name    

Address 

Checks  are  payable  to  Boston  Symphony  Orchestra 
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Scene  XIX 
Pandemonium 


Chorus  of  demons  and  the  damned: 
Has!  Irimiru  Karabrao!  Has!  Has!  Has! 

Chorus:     (The    demons    carry    Mephis- 
topheles  in  triumph) 

Tradioun  marexil  firtrudinxe  burrudixe 
Fory   my   dinkorlitz.    O    meri   kariu!    O 

mevixe! 
Meri  kariba!  O  midara  caraibo  lakinda, 
Merondor  dinkorlitz.  Tradioun  marexil, 
Tradioun  burrudixe,  trudinxe  caraibo. 


Fir  omevixe  merondor. 

Mit  aysko,  merondor,  mit  aysko!  Oh! 

{The    demons    dance    around    Mephis- 
topheles.) 

Diff!  diff!  merondor,  merondor  aysko! 
Has!  has!  Satan!  Has!  has!  Belphegor! 
Has!  has!  Mephisto!  Has!  has!  Kro'ix! 
Diff!    diff!    Astaroth!    Belzebuth!    Bei- 

phegor! 
Astaroth!      Mephisto!      Sat,     sat     rayk 

irkimour. 
Has!  has!  Mephisto!  Irimiru  karabrao. 


(On  earth) 
Basses: 

Alors  Fenfer  se  tut. 
L'affreux  bouillonnement  de  ses  grands 

lacs  de  flammes, 
Les  grincements  de  dents  de  ses  tour- 

menteurs  d'ames, 
Se   firent   seuls   entendre;    et,   dans   ses 

profondeurs, 
Un  mystere  d'horreur  s'accomplit. 

Small  Chorus: 
O  terreurs!  .... 

(In  heaven.) 
Seraphim  bowing  before  the  Almighty: 
Laus!  Hosanna! 
Elle  a  beaucoup  aim£,  Seigneur  !  .  .  . 


EPILOGUE 

Soprano  solo: 
Margarita!!!. . 


Chorus  of  Angels    (Apotheosis  of  Mar- 
guerite) : 

Remonte  au  ciel,  ame  naive 
Que  l'amour  egara; 
Viens  revetir  ta  beaute  primitive 
Qu'une  erreur  altera. 
Viens,  les  vierges  divines, 
Tes  soeurs  les  Seraphines, 
Viens,  Margarita! 
Viens! 

(End) 


ON  PIERRE  MONTEUX'S  80th  BIRTHDAY 

A  Special  Celebration 

and 

PENSION  FUND  CONCERT 

by  the 

Boston  Symphony  Orchestra 

to  be  conducted  by  Mr.  Monteux 
in  Symphony  Hall,  Monday,  April  4,  at  8:15 


Beethoven  Program 
Overture  to  "Egmont" 
Piano  Concerto  No.  4 

Symphony  No.  3,  "Eroica" 

SOLOIST 

LEON  FLEISHER 


Tickets  on  sale  exclusively  to  Symphony  subscribers  until  March  1  — 
$2.50,  $3.,  $4.,  $5.,  and  $6. 
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WHY  a  COMMON  MXIS  IS  BETTER 
THMN  MN  UNCOMMON  MXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BBOWNMNC  (NOT  ROB'T)  TUNING  IS 
HIGHER  THMN  FI,  THMT'S  NO  LIEF 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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SEVENTY-FOURTH  SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 

Next  week  the  Orchestra  will  give  concerts  in  New  Haven,  New  York,  Washington, 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on 

March  18  and  March  19. 

Eighteenth  Program 


FRIDAY  AFTERNOON,  March  18,  at  2:15  o'clock 

SATURDAY  EVENING,  March  19,  at  8:30  o'clock 


IGOR  MARKEVITCH,  Guest  Conductor 

Handel Concerto  Grosso  for  String  Orchestra, 

in  D  major,  Op.  6,  No.  5 

I.  Introduction;  Allegro 
II.     Presto 

III.  Largo 

IV.  Minuet 
V.    Allegro 

Tchaikovsky "Romeo  and  Juliet,"  Overture-Fantasia 

Britten Variations  and  Fugue  on  a  Theme  of  Purcell,  Op.  34 

(First  performance  at  these  concerts) 

INTERMISSION 

Stravinsky "Le  Sacre  du  Printemps"   ("The  Rite  of  Spring") 

Pictures  of  Pagan  Russia 
I.     The  Adoration  of  the   Earth 

Introduction  —  Harbingers  of  Spring  —  Dance  of  the  Adolescents 
—  Abduction  —  Spring  Rounds  —  Games  of  the  Rival  Towns  — 
The  Procession  of  the  Wise  Men  —  The  Adoration  of  the  Earth 
(The  Wise  Man)  —  Dance  of  the  Earth. 

II.  The  Sacrifice 

Introduction  —  Mysterious  Circles  of  the  Adolescents  —  Glori- 
fication of  the  Chosen  One  —  Evocation  of  the  Ancestors  —  The 
Sacrificial  Dance  of  the  Chosen  One. 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:20  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) . 
Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 

s  80  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1499 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 

COPYRIGHT,   1955,  BY  BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine        .        Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  De Wolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         \  Managers  Rosario  Mazzeo,  Personnel  Man&gtf 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Berkshire  Music  Center 
13th  Session 


EXHIBITION 

Photographs  by  Donald  Ross  are  on 
view  in  the  gallery.  Mr.  Ross  of  Berke- 
ley, California,  has  assembled  these 
photographs  without  any  attempt  at  an 
organized  unit.  He  writes: 

"I  am  presenting  them  as  I  took 
them ;  single,  unconnected  and  unrelated 
moments  of  perception.  I  always  prefer 
to  work  with  large  equipment.  Time  is 
not  a  linear  thing  to  be  spectacularly 
subdivided  with  an  8"  x  10"  camera.  The 
approach  is  casual,  introspective  and 
unhurried.  If  one  can  only  photograph 
the  ten  millionth  egg  so  that  it  is  still 
related  to  all  other  eggs  but  is  the  only 
egg  of  its  kind,  one  can  be  sure  that  he 
is  approaching  the  essence  of  what  can 
be  seen.  I  do  not  believe  that  there  is 
anything  very  serious  or  sententious  in 
any  of  these  photographs.  They  have 
been  taken  in  a  spirit  of  curiosity  and 
affection  and  it  is  my  hope  that  they  will 
reach  their  audience  with  these  qualities 
intact." 

•     • 

BERKSHIRE   MUSIC  CENTER 
13TH  SESSION 

The  Boston  Symphony  Orchestra  an- 
nounces plans  for  its  Summer  School  of 
Music,  the  Berkshire  Music  Center  at 
Tanglewood,  which  will  open  on  July  4 
for  a  six-week  session,  its  thirteenth. 
Charles  Munch  will  again  serve  as 
Director.  Richard  Burgin,  Concertmas- 
ter  and  Associate  Conductor  of  the 
Orchestra,  will  serve  as  Assistant  Di- 
rector while  Aaron  Copland  is  in  Europe 
on  leave  of  absence,  his  first  since  the 
school  was  founded  in  1940.  Boris 
Blacher,  the  German  composer  and  Di- 
rector of  the  Hochschule  fur  Musik  in 
Berlin,  will  come  to  this  country  for 
the  first  time  to  teach  composition. 
Roger  Sessions,  the  distinguished  Ameri- 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


1  nrxaXcs 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  . .  from  39.50  up. 

We  will  he  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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can  composer,  will  be  associated  with 
him  in  the  composition  department.  Each 
of  these  composers  has  received  a  com- 
mission for  a  work  to  celebrate  the  Or- 
chestra's 75th  anniversary  season. 

The  Berkshire  Music  Center  student 
orchestra,  for  which  auditions  are  now 
being  held,  and  the  conducting  class  will 
be  directed  by  Leonard  Bernstein  with 
the  help  of  Seymour  Lipkin.  Orchestra 
Sections  and  Chamber  Music  will  be 
under  the  direction  of  the  Principals  of 
the  Boston  Symphony  Orchestra.  Rich- 
ard Burgin  and  William  Kroll  head  the 
Chamber  Music  department  with  Jean 
Bedetti,  Ruth  Posselt  and  members 
of  the  Boston  Symphony.  Hugh  Ross 
will  again  head  the  Choral  Department. 
Boris  Goldovsky  will  return  to  head  the 
Opera  Department,  assisted  by  Sarah 
Caldwell,  Paul  Ulanowsky,  Ludwig  and 
Laura  Zirner,  and  others.  Ingolf  Dahl 


will  also  return  to  Tanglewood  to  take 
charge  of  the  Tanglewood  Study  Group, 
assisted  by  Karl  Kohn  and  Florence 
Dunn.  Chamber  Music  in  this  group 
will  be  coached  by  Vladimir  Resnikoff 
and  Einar  Hansen.  The  Study  Group 
offers  a  course  of  general  music  study 
for  those  active  in  community  music, 
for  music  educators  and  for  amateurs. 
Members  of  the  Study  Group  take  part 
in  the  Festival  Chorus  which  partici- 
pates in  the  Boston  Symphony  concerts 
at  Tanglewood.  The  Study  Group  ac- 
cepts students  for  two,  four  or  six 
weeks.  The  Berkshire  Festival  concerts 
of  the  Boston  Symphony  Orchestra  are 
a  central  part  of  the  Music  Center 
studies,  and  all  students  may  attend  the 
concerts  as  well  as  rehearsals.  Catalogue 
and  applications  for  admission  can  be 
secured  from  the  Music  Center  office  at 
Symphony  Hall. 


IGOR  MARKEVITCH ...  his  brilliant  orchestral  interpretations 
are  now  yours  to  enjoy  on  these  outstanding  recordings. 


BLUEBIRD  CLASSICS 

Brahms:  Variations  on  a  Theme 
by  Haydn.  Op.  56a 

*Prokofieff :  Peter  and  the  Wolf 
(Wilfred  Pickles,  narr.) 

^Tchaikovsky:  The  Nutcracker  Suite 

"HIS  MASTER'S  VOICE" 

^Stravinsky:  The  Rite  of  Spring 

*a  High  Fidelity  Recording 


HISKM1I81V0ICI 


"His  Master's  Voice"— Made  in  U.  S.  A.  by 

Radio  Corporation  of  America  from 

Masters  Recorded  by  The  Gramophone  Co.,  Ltd. 
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BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
KIrkland  7-2007 


There    is,    above 
outstanding     fashi 
this      spring  -  into  - 
.   .    .    both   the   A 
and    the    Paris    d 
emphasize  the  costi 
perfectly     companioned 
dress  and  coat.   See  here 
Christian  Dior's  grey  flan- 
nel hiplength  coat  over  a 
two-piece    pullover    dress. 
$375 

FILENFS  FRENCH 
SHOPS 

seventh  floor 
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Mr.  Steppington  Takes  His  Ease 


Can  a  man  enjoy  a  sound 
Sunday  snooze  in  the  hurried 
pace  of  today's  living? 

We  present  Mr.  Steppington, 
whose  oblivious  smile  holds  the 
answer.  For  behind  his  smile 
lies  the  comforting  knowledge 
that  all  the  complexities  of  his 
personal  finances  are  receiving 
expert  care  through  Old  Colony 
Trust  Company. 

In  handling  Mr.  Stepping- 
ton's  affairs,  Old  Colony  offers 
all  the  resources  and  experience 
of  New  England's  largest  Trust 
Institution.  The  result  is  an 
efficient,  economical,  and  con- 
genial partnership. 

Old  Colony's  service  can  help 


lighten  your  work  week,  per- 
haps improve  your  Sunday  nap. 
Simply  write  for  our  free  book- 
lets on  investment  management 
and  custodianship  services. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 

Chairman  ,Trust Investment Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH   SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 


Eighteenth  Program 


FRIDAY  AFTERNOON,  March  18,  at  2:15  o'clock 

SATURDAY  EVENING,  March  19,  at  8:30  o'clock 


IGOR  MARKEVITCH,  Guest  Conductor 


Handel Concerto  Grosso  for  String  Orchestra, 

in  D  major,  Op.  6,  No.  5 
I.     Introduction;  Allegro 
II.     Presto 

III.  Largo 

IV.  Minuet 
V.    Allegro 

Tchaikovsky "Romeo  and  Juliet,"  Overture-Fantasia 

Britten Variations  and  Fugue  on  a  Theme  of  Purcell,  Op.  34 

(First  performance  at  these  concerts) 
INTERMISSION 

Stravinsky "Le  Sacre  du  Printemps"   ("The  Rite  of  Spring") 

Pictures  of  Pagan  Russia 
I.     The  Adoration  of  the  Earth 

Introduction  —  Harbingers  of  Spring  —  Dance  of  the  Adolescents 
—  Abduction  —  Spring  Rounds  —  Games  of  the  Rival  Towns  — 
The  Procession  of  the  Wise  Men  —  The  Adoration  of  the  Earth 
(The  Wise  Man)  —  Dance  of  the  Earth. 

II.    The  Sacrifice 

Introduction  —  Mysterious  Circles  of  the  Adolescents  —  Glori- 
fication of  the  Chosen  One  —  Evocation  of  the  Ancestors  —  The 
Sacrificial  Dance  of  the  Chosen  One. 


This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

[8*3] 


ADELE 
SIMPSON 

designs  a  wonderful 
new-for-Spring 
collection  that's  as 
weather-wise  as  it  is 
fashion-wise.  See  how 
jackets  and  coats 
custom-mate  with 
dresses  in  exciting 
fabrics. 
Misses'  sizes. 

BOSTON 
CHESTNUT  HILL 
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IGOR  MARKEVITCH 


Igor  Markevitch  was  born  in  Kiev,  July  27,  1912.  Two  years  later, 
as  the  War  impended,  he  was  taken  by  his  family  to  Vevey,  in 
Switzerland.  There  his  remarkable  precocity  came  to  the  attention  oi 
Alfred  Cortot,  who  gave  him  his  first  systematic  musical  instruction. 
At  14  he  went  to  Paris  to  study  harmony  and  counterpoint  with  Nadia 
Boulanger.  Serge  Diaghilev  was  struck  by  his  compositions  and 
arranged  a  recital  to  make  known  his  "discovery"  to  the  world.  He 
commissioned  a  ballet  by  him  on  Andersen's  fairy  tale,  The  Emperor's 
New  Clothes.  Diaghilev  died  before  the  commission  could  be  ful- 
filled. 

Markevitch  composed  many  works,  notably  a  Cantata  on  a  poem  by 
fean  Cocteau,  Hymnes  for  orchestra,  a  Psalm  for  orchestra  and  soprano 
voice,  a  Piano  Concerto,  two  ballets,  Rebus  and  leave,  and  a  large 
scale  cantata,  Paradis  Perdu  (a  setting  of  the  third  canto  from  Milton's 
Paradise  Lost) .  These  works,  written  in  the  1930's,  became  the  occa- 
sion of  considerable  excitement  in  the  world  of  contemporary  music, 
particularly  in  Paris,  and  received  voluminous  attention  in  the  press. 
But  he  took  no  part  in  the  reclame  about  him.  As  an  artist  Markevitch 
was  direct,  industrious,  abstract  in  inclination.  Interest  in  his  music 


i%   SPRING- 

lewbury  is  blossoming  forth 
exciting  collection  of  suits  and 
hats  .  .  .  coats,  dresses 
and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 


ipring 


<jfuru)itch <Bros. 

twenty     newbury 
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extended  to  Boston,  where  the  Suite  from  his  Rebus  was  performed 
by  this  orchestra  under  Serge  Koussevitzky  on  April  21,  1933,  and  his 
Introduction  and  Hymn  on  December  15  of  the  season  following. 
Notable  among  the  later  works  of  Markevitch  is  the  Cantata,  Lorenzo 
il  Magnifico,  1941.  Recently  he  made  a  version  of  Bath's  Musical 
Offering. 

His  conducting  career  began  at  an  early  age  with  Hermann  Scher- 
chen  as  teacher.  It  was  at  18  that  he  first  conducted  the  Concertgebouw 
Orchestra  of  Amsterdam.  In  1944,  after  the  liberation  of  Florence, 
Igor  Markevitch  was  put  at  the  head  of  the  Orchestra  of  the  Maggio 
Musicale  by  the  Allies.  Since  the  end  of  the  War  he  has  been  guest 
conductor  of  the  principal  orchestras  in  Europe,  the  opera  in  Vienna, 
London,  and  Naples,  and  he  has  made  tours  of  South  America  and 
Asia  (Israel  Philharmonic) .  He  also  conducts  regularly  at  the  various 
festivals  which  now  nourish  in  Europe:  Salzburg,  Lucerne,  Vienna, 
Holland,  Strasbourg,  Paris,  Toulouse,  Besancon,  Berlin.  In  Salzburg 
every  summer,  he  holds  master  classes  in  conducting  at  the  Mozarteum. 

These  concerts  in  Boston  are  his  first  appearance  in  the  United 
States,  and  only  appearance  this  season. 


welcomes  to  America 

IGOR   MARKEVITCH 

presents  these  recordings  under  his  direction 


Hommage  a  Diaghilev.  Music  of  eleven  ballets.  Gala  album  issued 
in  memory  of  the  genius  of  the  Ballet  Russe.  36-page  souvenir  booklet. 

Philharmonia  Orchestra  3 — 12"  records  .  .  .  Angel  Album  3518  C 


Dukas:  Sorcerer's  Apprentice ;  De  Falla:  Dances  from  The  Three-Cornered  Hat ; 
Prokofiev :  Classical  Symphony ;  Ravel :  La  Valse. 

Philharmonia  Orchestra  1 — 12"  Record  .  .  .  Angel  35008 

• 

Saint-Saens:  Carnaval  des  Animaux  (pianists:  Bela  Siki,  Geza  Anda)  ; 
Britten:  Young  Person's  Guide  to  the  Orchestra  (narrator:  Peter  Pears )„ 

Philharmonia  Orchestra  1  — 12"  record  .  .  .  Angel  35135 

• 

Tchaikovsky :  Romeo  and  Juliet ;  Borodin :  Polovtsian  Dances  from  Price  Igor ; 
Moussorgsky:  A  Night  on  Bald  Mountain. 

Orchestre  National  et  Choeurs  de  la  Radiodiffusion  Franoai.se     1  — 12"  record  .  .  .  Angel  35144 

• 

Stravinsky:  Pulcinella,  Ballet  Suite  after  Pergolesi; 
Divertimento,  from  he  Baiser  de  la  Fee 

Orchestre  National  de  la  Radiodiffusion  Franchise  1  —  12"  record  .  .  .  Angel  35143 

• 

All  single  12"  records 

Factory-sealed  :   now  $4.98  •  Standard  Thrift  Package  s  now  $3.48 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 
Sii^'SSS^what  you  want,  will  be  done. 
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BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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CONCERTO  GROSSO,  Op.  6,  No.  5,  in  D  major 
By  Georg  Frideric  Handel 

Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759 


Handel  composed  his  set  of  twelve  concert  i  grossi  for  strings  between  September 
29  and  October  30,  1739.  A  notice  in  the  London  Daily  Post  on  October  29  read: 
"This  day  are  published  proposals  for  printing  by  subscription  with  His  Majesty's 
royal  license  and  protection,  Twelve  Grand  Concertos  in  seven  parts,  for  four  violins, 
a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsichord.  Composed  by 
Mr.  Handel.  Price  to  subscribers  two  guineas.  Ready  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author  at  his  house  in  Brook  Street,  Hanover 
Square."  The  Concertos  were  published  in  the  following  April,  and  performed 
at  the  Theater  Royal  in  Lincoln's  Inn  Fields. 

The  Fifth  Concerto  has  been  performed  in  this  series  November  10-11,   1933. 

IN  a  preface  to  the  Eulenburg  edition  of  these  concertos  (1906), 
Georg  Schumann  remarked:  "Bach's  and  Handel's  orchestral  con- 
certos are  more  effective  in  a  big  setting.  Their  musical  kernel  grows 
with  volume  of  sound."  Exception  can  be  taken  to  this  so  far  as  the 
Brandenburg  Concertos  are  concerned,  but  it  would  be  hard  to  contend 
that  Handel's  Opus  6,  of  which  No.  5  is  a  good  example,  does  not 
plainly  ask  for  "a  big  setting."  The  introduction  which  in  the  original 
score  bears  no  tempo  indication  could  have  been  called  "pomposo," 


ESTABLISHED    1833 


THE 


TO  ENJOY 


YOUR  INHERITANCE... 


Assume  that,  as  beneficiary  under  a  Will,  you  have  recently 
received  a  large  sum  of  money.  You  want  this  money  to  pro- 
vide you  with  a  regular  income  but  you  want  to  be  free  of 
the  burdens  of  financial  management. 

A  wise  solution  to  this  and  many  other  financial  problems 
is  the  Living  Trust.  Write  or  phone  for  your  copy  of  PLAIN 
TALK  ABOUT  A  LIVING  TRUST.  There's  no  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT  INSURANCE   CORPORATION 
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a  word  which  Handel  used  elsewhere.  As  here,  he  could  be  delightfully 
pompous.  The  following  allegro  brings  the  composer's  counterpoint 
into  play.  The  presto  (3/8)  is  built  on  the  simplest  tonic  chord  in 
short  notes  of  rising  unison  and  in  its  second  section  the  same  in 
descending  order  —  elementary,  but  more  than  enough  to  provide 
Handel  with  engrossing  material.  A  brief  largo  on  a  melodic  fragment 
stated  in  turn  by  the  solo  instruments  and  the  tutti  leads  into  a 
brilliant  allegro,  a  sprightly  assemblage  of  pointed  trills  alternating 
with  a  running  discourse  of  busy  sixteenths.  The  minuet,  which  closes 
the  Concerto  in  the  original  edition,  is  marked  "un  poco  larghetto." 
There  are  five  sections  each  repeated  and  no  da  capo.  Finally  the 
violas  dominate  in  an  entrancing  melodic  theme. 

In  1739,  twenty  years  after  Bach  composed  his  Brandenburg  concer- 
tos, Handel  in  London  wrote  these  concerti  grossi.  Both  composers 
based  their  style  upon  Italian  models,  whence  instrumental  music  all 
derived  at  that  time.  Both  knew  their  Corelli  and  Vivaldi:  Handel  had 
consorted  with  the  former  at  Rome,  and  Bach  had  carefully  copied  the 
works  of  the  latter.  Yet  it  takes  no  dissertation  to  show  how  very  differ- 
ent are  the  orchestral  concertos  of  the  Kapellmeister  at  Cothen,  and  the 
magnificent  musician  then  so  familiar  in  London's  theatres,  who  may 
almost  be  said  to  have  composed  before  his  public.  Purists  have  praised 
the  carefully  wrought  three  movement  form  of  Bach  to  the  detriment  of 
Handel's  in  four  or  six  movements,  "oscillating  between  the  suite  and 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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the  sonata,  with  a  glance  toward  the  symphonic  overture.  It  is  this 
for  which  the  theorists  blame  him,"  wrote  Romain  Rolland,*  one  of 
Handel's  most  persuasive  champions,  "and  it  is  this  for  which  I  praise 
him.  For  he  does  not  seek  to  impose  a  uniform  cast  on  his  thoughts, 
but  leaves  it  open  to  himself  to  fashion  the  form  as  he  requires,  and  the 
framework  varies  accordingly,  following  his  inclinations  from  day  to 
day.  The  spontaneity  of  his  thought,  which  has  already  been  shown  by 
the  extreme  rapidity  with  which  the  Concerti  were  composed  —  each  in 
a  single  day  at  a  single  sitting,  and  several  in  a  week  —  constitutes  the 
great  charm  of  these  works.  They  are,  in  the  words  of  Kretzschmar, 
grand  impression  pictures,  translated  into  a  form,  at  the  same  time 
precise  and  supple,  in  which  the  least  change  of  emotion  can  make 
itself  easily  felt.  Truly  they  are  not  all  of  equal  value.  Their  conception 
itself,  which  depended  in  a  way  on  mere  momentary  inspiration,  is  the 
explanation  of  this  extreme  inequality."-)- 


*  "Handel"  by  Romain  Rolland,  translated  by  A.  Eaglefield  Hull. 

t  I  protest  a  firm  fondness  for  parts,  at  least,  in  each  of  the  twelve  —  J.N.B. 
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BANKING  CONNECTIONS 

While  we  are  constantly  looking  for  new  busi- 
ness, it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere.  However, 
when  a  change  or  increase  in  banking  connec- 
tions is  being  considered,  we  would  like  very 
much  to  be  kept  in  mind. 

You  will  always  find  us  ready  and  willing 
to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 
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BOSTON,  MASSACHUSETTS 

111  FRANKLIN  STREET 
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'ROMEO  AND  JULIET,"  Overture-Fantasia  (after  Shakespeare) 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840: 
died  at  St.  Petersburg,  November  6,  1893 


Tchaikovsky  completed  his  Overture-Fantasia  in  the  year  1869.  The  piece  was 

first  performed  on  March  16,  1870,  at  a  concert  of  the  Musical  Society  in  Moscow. 

It  was  first  performed  by   the  Boston   Symphony   Orchestra,  February  7,   1890. 

The  most  recent  performances  in  the  Friday  and  Saturday  series  were  on  October 

9~10>  !953- 

It  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets,  2  bas- 
soons, 4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  cymbals,  bass  drum, 
harp  and  strings. 

When  Tchaikovsky  attempted  to  portray  the  romance  o£  Romeo 
and  Juliet  in  tones,  he  reached  what  might  be  called  his  first 
full  musical  realization.  It  was  the  first  ambitious  work  which  in  his 
maturer  years  he  remained  willing  to  acknowledge  without  reserva- 
tions (the  First  Symphony  he  composed  in  1866,  the  Opera  Voye- 
vode  in  1867,  the  Symphonic  Poem  Fatum  in  1868,  the  Opera 
Undine  early  in  1869;   the  last  three  works  he  sought,  with  partial 
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success,  to  obliterate  by  destroying  the  scores) .  As  was  the  case  with 
Fatum,  Tchaikovsky  dedicated  Romeo  and  Juliet  to  Mily  Alexei- 
vitch  Balakirev,  the  opinionated  and  dogmatic  mentor  of  the  youthful 
St.  Petersburg  group,  who  at  this  time  took  under  his  wing  the 
promising  professor  from  Moscow  with  all  of  the  close  possessiveness 
he  was  accustomed  to  practice  upon  his  own  neo-Russian  brood. 
Balakirev  gave  Tchaikovsky  the  idea  for  Romeo  and  Juliet,  advised 
him  what  episodes  to  treat,  just  what  kind  of  themes  to  use,  and  just 
how  to  build  with  them.  The  younger  man  took  this  advice  —  or, 
where  he  saw  fit,  left  it  —  with  all  possible  docility.* 

Balakirev  advised  his  new  protege  to  follow  the  sonata  form,  open- 
ing with  an  introduction  of  religious  suggestion  depicting  Friar  Lau- 
rence. For  the  main  body  of  the  Overture,  the  first  theme  was  to 
depict  the  street  brawls  between  the  Montagues  and  Capulets,  a  raging 
"allegro  with  sword  cuts,"  and  for  a  contrasting  second  theme,  melo- 
dious music  of  the  two  lovers.  To  this  extent  of  his  advice,  Tchai- 
kovsky seems  to  have  followed  Balakirev's  scheme.  The  introductory 
andante  of  Friar  Laurence  is  in  the  Overture  first  intoned  by  the  wood 

*  When,  in  1873,  Tchaikovsky  composed  a  symphonic  fantasia  on  Shakespeare's  The  Tempest, 
Vladimir  Stassov,  who  advised  him  about  this  piece  quite  in  the  Petersburg  tradition,  re- 
proached him  with  having  neglected  to  include  the  nurse  in  his  Romeo  and  Juliet. 
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DID  YOU   KNOW... 


that  satie,  in  poking  fun  at  the  Romantics,  wrote  a 
piece  called  "A  Nightingale  with  a  Toothache"?  .  .  .  that  Bach  was 
often  cranky  and  difficult  to  work  with  at  The  St.  Thomas  School 
in  Leipzig  —  quarrelling  with  his  superiors  over  the  numbers  of 
singers  and  orchestral  musicians  he  was  allowed  to  have  as  well  as 
his  salary?  .  .  .  that  Wagner  was  trying  to  justify  his  own  unconven- 
tional life  in  his  Music  Dramas? 

did  you  know  that  Wagner  said,  "Music  takes  over  where 
words  cease"  while  Voltaire  claimed,  "Anything  too  stupid  to  be  said 
is  sung"?. .  .  that  the  great  critic  Hale  referred  to  the  Choral  section 
of  the  9th  Symphony  of  Beethoven  as  an  "irritated  kennel"?  .  .  .  that, 
originally,  the  musicians  in  an  orchestra  played  standing  up  (all  ex- 
cept the  cellists)  until  the  Viennese  introduced  the  idea  of  sitting 
down  until  the  end?  .  .  .  that  it  is  sometimes  said  that  in  their  sym- 
phonies, Schubert  thought  vocally  hence  his  beautiful  melodies,  and 
Schumann  thought  pianistically,  while  Beethoven  thought  always 
in  terms  of  the  orchestra  to  the  despair  of  pianists  in  certain  passages? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  andTrustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Depart- 
ment will  accept  as  much  or  as  little  of  the  responsibility  for  the 
management  of  your  property  as  you  choose  to  delegate  —  from  com- 
plete financial  supervision  to  the  tedious  but  necessary  details?  .  .  . 
that  whatever  your  need,  we  at  The  Merchants  are  here  to  help  you? 
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winds.  In  the  allegro  giusto  the  atmosphere  of  tension  and  hostility 
between  the  two  houses  is  plainly  discerned,  and  no  less  so  the  love 
theme  suggestive  of  the  balcony  and  chamber  scenes.  This  melody, 
which  is  first  played  by  the  English  horn  and  viola,  is  developed 
into  a  glamorous  succession  of  chords  in  gentle  pulsation  (it  has 
been  compared  with  the  composer's  well-known  song,  his  setting  of 
Goethe's  "Nur  wer  die  Sehnsucht  kennt"  which  was  composed  at  the 
same  time) .  A  setting  of  this  theme  with  words  from  the  play,  "Oh, 
tarry,  night  of  ecstasy!"  was  found  by  his  friend  Sergei  Taneiev  among 
his  posthumous  papers.  It  was  in  the  form  of  a  "Duo  from  Romeo  and 
Juliet,"  and  was  set  for  orchestra  by  Taneiev.  The  stormy  theme  and 
the  love  theme  are  developed,  the  Friar  Laurence  motive  recurring 
toward  the  close,  although  there  is  no  formal  restatement.  The  Over- 
ture, ending  in  suitable  tragic  vein,  subsides  to  a  pianissimo,  the  song 
of  Romeo  at  last  heard  in  accents  of  grief,  and  rises  at  last  to  a  suc- 
cession of  great,  shattering  chords.  Tchaikovsky  rewrote  his  Overture 
in  the  summer  following  its  completion,  changing  the  introduction 
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and  omitting  a  dead  march  which  had  been  included  toward  the  end 
of  the  first  manuscript.  The  Overture,  to  Tchaikovsky's  discomfiture, 
was  scarcely  noticed  when  it  was  first  performed  at  Moscow.  The 
reason  had  nothing  to  do  with  its  merits:  Nicholas  Rubinstein,  who 
conducted,  had  been  the  subject  of  a  violent  controversy  within  the 
school,  and  the  concert  became  the  scene  of  a  demonstration  in  his 
favor. 

Tchaikovsky,  in  later  years,  contemplated  an  opera  on  Romeo  and 
Juliet. 
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VARIATIONS  AND  FUGUE  ON  A  THEME  OF  PURCELL,  Op.  g 1 

By  Benjamin  Britten 
Born  in  Lowestoft,  November  22,   1913 


These  Variations,  otherwise  entitled  The  Young  Person's  Guide  to  the  Orchestra. 
were  composed  in  1945  (they  were  completed  on  New  Year's  Day,  1946)  for  a 
documentary  film,  Instruments  of  the  Orchestra.  The  music  in  concert  performance 
contains  an  optional  introduction  by  a  speaker.  It  was  introduced  in  this  form  at 
the  Boston  Pops  concerts  in  Symphony  Hall,  May  2,  1950. 

The  following  orchestra  is  required:  2  flutes  and  piccolo,  2  oboes,  2  clarinets. 
2  bassoons,  4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cym- 
bals, tambourine,  triangle,  side  drum,  Chinese  block,  xylophone,  castanets,  gong, 
whip,  harp  and  strings. 

The  score  bears  this  inscription:  "This  work  is  affectionately  inscribed  to  the  chil- 
dren of  John  and  Jean  Maud:  Humphrey,  Pamela,  Caroline  and  Virginia,  for  their 
edification  and  entertainment." 
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It  was  a  commission  from  the  British  Ministry  of  Education  which 
led  Britten  to  compose  a  set  of  variations  illustrating  for  the  benefit 
of  young  initiates  to  orchestral  music  the  sound  and  particular  uses  of 
each  section  and  its  individual  instruments.  This  was  his  last  venture 
into  music  for  films,  a  venture  probably  induced  by  his  fondness  for 
writing  music  for  young  people.*  This  work  has  often  been  performed 
at  concerts  and  found  acceptable  as  a  demonstration  of  the  special 
color  and  characteristics  of  the  various  instruments. 

The  theme  was  drawn  from  Purcell's  Incidental  Music  to  Abdelazar 
or  The  Moor's  Revenge  by  Mrs.  Aphra  Behn,  first  produced  at  the 
Dorset  Garden  Theatre  in  London  in  1677.  The  8-bar  theme  of 
Purcell  is  announced  by  the  full  orchestra  and  presented  in  turn  by  the 
woodwinds,  the  brass,  the  string  section  and  the  percussion.  Again  the 
theme  is  played  by  the  combined  orchestra  fortissimo.  The  Variations 
are  in  the  following  order: 


*  Such  as  the  Simple  Symphony  composed  in  his  nineteenth  year,  the  songs,  "Friday  After- 
noons," written  to  be  sung  by  boys  at  school,  and  various  part  songs  for  a  similar  purpose.  The 
parts  for  children  in  Peter  Grimes  and  Albert  Herring  are  well-known.  "A  Boy  was  Born"  and 
"The  Spring  Symphony"  make  use  of  a  supplementary  boys'  chorus.  "Let's  Make  an  Opera" 
is  intended  as  a  school  production. 
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Variation         I.  Flutes  and  Piccolo 

II.  Oboes 

III.  Clarinets 

IV.  Bassoons 

V.  First  and  Second  Violins 

VI.  Violas 

VII.  'Cellos 

VIII.  Double  Basses 

IX.  Harp 

X.  Four  Horns 

XI.  Two  Trumpets 

XII.  Three  Trombones  and  Tuba 

XIII.  Percussion    (timpani,  bass  drum,   cymbals,   tambourine,    triangle, 
side  drum,  Chinese   block,  xylophone,   castanets,   whip,  gong) 

The  work  closes  with  a  Fugue  based  upon  a  quicker  version  of  the 
theme,  in  which  each  instrument  makes  a  separate  entrance  in  the 
correct  fugal  manner.  There  is  an  intricately  contrived  coda. 


The   following  works   by   Britten   have   been   performed   by    this 
orchestra: 

Variations  for  String  Orchestra  on  a  Theme  of  Frank  Bridge,  Op.  10,  April 

25>  1941- 
Sinfonia  da  Requiem,  Op.  20,  January  2,  1942. 
Passacaglia  and  Four  Sea  Interludes  from  the  Opera  Peter  Grimes,  Op.  33, 

March  1,  1946. 
Spring  Symphony,  Op.  44,  August  13,  1949  (Berkshire  Festival) . 
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ENTR'ACTE 
BRITTEN   OF  EAST  ANGLIA 


The  composer  of  Peter  Grimes  and  other  operas  and  non-theatrical 
music  known  and  admired  throughout  the  musical  world  is  far  less 
familiar  as  a  private  individual.  He  is  a  quiet,  unassertive  person,  not 
the  kind  whose  colorful  idiosyncrasies  give  spontaneous  birth  to  much 
repeated  anecdotes,  or  the  kind  whose  opinions  find  their  way  into 
print,  and  become  a  challenge  for  public  debate.  A  book  about  him 
did  indeed  appear  under  the  label  of  the  Philosophical  Library  in  1952. 
Unlike  Brahms  or  Wagner,  whom  Kalbeck  and  Newman  respectively 
described  in  five  volumes  each,  Britten  was  covered  in  his  own  book 
in  a  chapter  of  seven  pages,  entitled,  "The  Man,"  the  remaining  400 
being  devoted  to  his  works. 

Britten  dwells  in  Sussex,  the  county  where  he  was  born.  He  lived  for 
a  while  in  the  adjacent  Norfolk  in  a  converted  windmill.  His  colleagues 
refer  to  him  simply  as  an  "East  Anglian,"  a  term  which  to  an  English- 
man is  apparently  a  sufficient  and  a  not  unfavorable  classification.  The 
coast  towns  of  Lowestoft,  where  he  was  born,  and  Aldeburgh,  where 
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he  has  long  been  a  moving  factor  in  the  Festivals,  have  evidently 
suited  him  for  the  most  part  as  convenient  places  in  which  to  compose. 

Composition  with  him  has  always  been  closely  related  to  perform- 
ance, whether  in  his  role  of  composer,  producer,  conductor,  or  pianist 
(he  is  considered  more  than  competent  in  each  category) .  Any  suc- 
cessful composer  of  opera  must  have  a  lively  awareness  of  the  practica- 
bilities; any  composer  for  films  must  be  adaptable.  He  has  composed 
choral  music  and  music  for  solo  voice  with  the  abilities  of  particular 
singers  in  mind.  It  was  characteristic  of  him  to  write  Let's  Make  an 
Opera  for  youthful  impromptu  performance.  One  is  reminded  of 
Hindemith  and  his  "Gebrauchsmusik,"  Copland  and  his  music  vari- 
ously serviceable  for  stage  or  screen,  or  concert. 

The  Earl  of  Harewood,  in  the  chapter  "The  Man"  just  referred  to, 
lays  great  emphasis  on  Britten's  "professionalism,"  about  which  he 
writes:  "It  was  involved  in  the  teeth  of  opposition  from  every  tenet  of 
birth,  upbringing,  and  environment,  and  it  had  to  contend  not  only 
with  the  Englishman's  innate  lack  of  seriousness  in  his  attitude  toward 
the  arts,  but  also  with  the  determined  amateurism  fostered  in  the 
public  schools,  and  supported  by  every  form  of  pressure,  social  and 
moral,  at  their  command." 
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These  very  circumstances  might  well  have  produced  a  clever  ama- 
teur, merely  desirable  for  friendly  musical  evenings,  had  not  his  char- 
acter, his  inner  urgency,  his  determination  decreed  otherwise.  His 
family  at  Lowestoft  was  the  kind  that  continually  brings  musicians 
into  the  house,  the  best  at  hand,  whatever  their  quality  might  be.  His 
mother  was  the  secretary  of  the  Lowestoft  Choral  Society,  which  was 
probably  not  the  best  in  England,  and  was  probably  not  behind  most 
of  the  others  in  zeal.  Small  Benjamin  revealed  himself  a  prodigy  at  the 
age  of  five,  and  no  doubt  received  every  encouragement  in  his  first 
childish  efforts.  Preparatory  school  could  not  have  offered  him  much 
musical  experience  or  instruction,  but  from  the  age  of  twelve  he  went  to 
London  to  take  lessons  from  Frank  Bridge  (1879-1941) ,  who  became 
his  firm  friend  and  first  valuable  teacher.  At  sixteen  he  entered  the 
Royal  College  of  Music,  London,  where  he  studied  composition  with 
John  Ireland,  piano  with  Harold  Samuel  and  Arthur  Benjamin.  That 
the  College  itself  did  not  give  him  the  kind  of  support  a  growing 
apprentice  needs  is  indicated  by  the  stern  refusal  of  its  library  to 
acquire  at  his  suggestion  Schoenberg's  Pierrot  Lunaire.  They  also 
ruled  against  a  journey  to  Vienna  where  he  wished  to  study  with  Alban 
Berg.   He  might   not  have   absorbed  more  than  a  wash  of  twelve- 
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tonalism,  but  even  so  he  would  surely  have  benefited  from  association 
with  that  imaginative  artist.  In  his  own  regretful  words:  "It  might 
have  taught  me  how  to  unlock  gates  I  did  in  fact  have  to  climb  over." 

After  college  he  found  employment  writing  music  to  accompany 
films.  Most  of  them  were  documentaries.  Too  much  of  this  sort  of  thing, 
of  course,  could  be  ruinous  to  individuality  and  freedom.  In  his  case 
it  provided  development  through  practical  experience.  This  led  him 
into  his  first  collaboration  with  W.  H.  Auden,  in  the  films  Coal  Face 
and  Night  Mail,  and  into  much  incidental  music  for  the  stage,  such 
as  The  Ascent  of  F6  and  On  The  Frontier,  texts  written  by  W.  H. 
Auden  and  Christopher  Isherwood.  The  list  of  incidental  music  is 
long  and  to  it  must  be  added  the  music  for  radio  plays.  This  developed 
in  Britten  his  fortunate  knack  for  matching  music  to  words,  in  almost 
every  case  in  his  own  language.  It  brought  him  into  contact  with  a 
number  of  writers.  Librettos  of  various  sorts  have  not  discouraged 
him.  "Words  seem  not  merely  to  stimulate  but  to  challenge  his  ability 
to  absorb  intractable  verbal  stuff  into  music."  (Frank  Howes*) .  These 
were  followed  by  song  cycles  in  the  tradition  of  Mahler.  Many  songs 
with  piano,  choral  works,  and  operas  grew  from  this  proclivity. 

In  1939,  he  came  to  the  United  States  and  stayed  here  until  his  return 

*  Grove's  Dictionary. 
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(after  a  delay  on  account  of  war  conditions)  in  1942.  Britten  could  not, 
on  account  of  a  personal  conviction  against  killing  (so  his  biographer 
tells  us)  have  submitted  to  military  service.  He  was  exempted  from 
such  service,  but  could  not  escape  the  kind  of  criticism  which  seems 
inevitable  in  a  country  at  war.  "While  he  was  in  America,"  again  we 
quote  the  Earl  of  Harewood,  "he  had  realized  that  his  belief  that 
violence  can  breed  nothing  but  violence  and  his  fundamental  objec- 
tion to  meet  hatred  with  hatred,  would  make  acceptance  in  wartime 
England  a  difficult  matter  for  him." 

Here  he  made  his  first  real  attempt  at  an  opera,  Paul  Bunyan,  and 
planned  a  more  ambitious  one,  Peter  Grimes.  "After  a  performance 
of  the  Sinfonia  da  Requiem  in  Boston,"  writes  the  same  biographer, 
"Britten  was  asked  by  Koussevitzky  why  a  composer  with  a  natural 
feeling  for  drama  had  not  yet  written  an  opera.  Britten  explained 
that  there  were  financial  reasons  why  a  young  composer  found  it 
difficult  to  tackle  something  so  long,  but  told  the  conductor  that  he 
was  thinking  of  a  subject  taken  from  Crabbe.  A  few  weeks  later,  he 
heard  that  the  Koussevitzky  Music  Foundation  was  prepared  to  put 
up  the  money  he  would  need  if  he  were  to  set  aside  sufficient  time 
in  which  to  write  an  opera."  Peter  Grimes,  with  its  pervading  atmos- 
phere of  a  sea  coast  town  such  as  Britten's  own,  was  duly  completed, 
produced  abroad  and  at  Tanglewood,  and  made  its  way  into  various 
countries,  establishing  Britten's  fame  for  once  and  all.  There  have 
followed  The  Rape  of  Lucretia  (1946),  Albert  Herring  (1947),  Let's 
Make  an  Opera  (1949),  Billy  Budd  (1951),  Gloriana  (1953),  The 
Turn  of  the  Screw  (1954) . 
Because  Britten  has  kept  an  ear  open  for  hints  from  music  of  vari- 
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ous  kinds,  he  has  been  labeled  "eclectic."  He  himself  has  admitted 
"passing  from  flower  to  flower"  as  a  bee.  "I  do  not  see  why  I  should 
lock  myself  in  a  purely  personal  idiom.  I  write  in  the  manner  best 
suited  to  the  words,  theme,  or  dramatic  situation  which  I  happen  to 
be  handling."*  The  composer  himself  could  be  the  last  to  be  spe- 
cifically aware  of  his  own  "personal  idiom,"  that  elusive  quality 
which  composers  from  Bach  and  Mozart  down  have  each  developed, 
none  too  deliberately  or  consciously,  while  openly  drawing  upon  the 
"idioms"  they  encountered  upon  every  side. 

So,  too,  with  Britten's  "national"  traits.  His  English  critics  have 
argued  to  prove  him  truly  English,  while  conveying  an  uneasy  sense 
that  "continental"  elements  in  his  music  are  too  considerable  to  be 
brushed  aside.  The  fact  that  he  has  edited  a  quantity  of  music  of 
Purcell  (Dido  and  Aeneas,  songs,  chamber  music) ,  that  he  has  recast 
The  Beggar's  Opera,  worked  traditional  songs  of  old  England  into  his 
Spring  Symphony,  and  occasionally  used  antique  modalism,— these 
practices  do  not  in  themselves  prove  him  deeply  and  basically  an 
English  artist,  since  a  German  or  an  Italian  living  in  England  and 
accepting  commissions  could  conceivably  have  done  the  same.  Britten 
has  done  these  things  from  a  genuine  inclination  because  they  were 
at  one  with  his  nature,  just  as  he  has  set  many  English  texts  in  such  a 
way  as  to  make  the  music  and  language  as  one.  Peter  Grimes,  or  Albert 
Herring,  or  the  Spring  Symphony,  may  have  any  number  of  traits 
culled  from  abroad,  and  any  number  of  obvious  and  imitable  English- 
isms. With  familiarity  their  basic  Englishness  becomes  inescapably 
plain.  No  one  born  and  bred  elsewhere  could  have  written  them. 
J.  n.  B. 

*  "Profile  —  Benjamin  Britten,"  Observer,  London,  October  27,  1946. 
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THE  ONCE-NOTORIOUS  "SACRE" 


A  brief  history  of  Stravinsky's  The  Rite  of  Spring  in  performance, 
particularly  as  regards  Pierre  Monteux  and  the  Boston  Symphony 
Orchestra,  affords  an  interesting  example  of  what  changes  can  take 
place  in  the  public  point  of  view.  It  is  interesting  to  compare  the  first 
performance,  which  was  in  Paris,  May  29,  1913,  in  the  Theatre  des 
Champs-Elysees  under  the  direction  of  Pierre  Monteux,  and  the  last 
there  under  the  same  conductor  when,  leading  the  Boston  Symphony 
Orchestra  in  the  same  theatre  almost  a  half-century  later  (May  8, 
1952),  he  repeated  the  work.  The  riot  and  scandal  which  the  first 
occasion  caused  was  even  noisier  than  the  first  Paris  Tannhduser  in 
1861;  the  tale  has  been  told  too  often  to  need  repeating. 

On  the  second  occasion  the  composer  was  again  present,  but  this 
time  he  did  not  have  to  flee  for  his  life.  At  the  end  the  uproar  of  the 
audience  was  greater  than  ever,  but  what  had  once  been  vituperation 
had  become  homage.  What  had  been  looked  upon  as  a  notorious 
perpetration  was  now  acknowledged  a  masterpiece.  The  "practical" 
Stravinsky,  it  is  said,  was  moved  to  tears.  Fifty  years  before  he  had 
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been  looked  upon  as  a  young  upstart  who  was  trying  to  pull  the 
public's  leg.  Now  he  had  become  the  foremost  composer  living,  the 
most  looked  up  to  (and  also  the  most  imitated)  by  other  composers. 
As  for  the  piece  itself  —  it  still  sounded  rhythmically  exciting,  fresh, 
adventurous,  but  no  longer  outrageous.  The  marvel  was  that  the  Sacre 
was  a  half-century  old.  If  it  is  not  now  universally  loved,  it  is  admired 
by  most,  respected  by  all.  It  is  performed  by  most  orchestras  and  con- 
ductors capable  of  meeting  its  formidable  difficulties.  It  has  been  issued 
in  several  best-selling  recordings,  conducted  by  (among  others)  Pierre 
Monteux,  Ernest  Ansermet  (an  early  protagonist  of  the  work) ,  Igor 
Markevitch   (by  no  means  least) ,  and  the  composer  himself. 

When  Mr.  Monteux  introduced  the  Sacre  to  Boston  eleven  years 
after  the  Paris  premiere,  its  fame  had  preceded  it  —  all  were  primed 
for  something  extraordinary.  In  the  corridors  of  Symphony  Hall  every 
conceivable  reaction  except  that  of  boredom  was  to  be  heard.  The 
conductor,  well  knowing  that  the  Sacre  could  be  no  more  than  dimly 
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grasped  in  one  hearing,  announced  that  the  music  would  be  "per- 
formed after  the  conclusion  of  the  regular  program  of  April  11  and 
12,  as  an  extra  number."  It  was  so  repeated,  "by  general  request,"  after 
a  program  otherwise  conventionally  acceptable.  All  but  a  negligible 
few  stayed  well  into  a  third  hour  to  re-test  their  first  impressions. 

Meanwhile  Mr.  Monteux  introduced  Le  Sacre  to  New  York,  on 
January  31,  and  repeated  it  there  on  March  15.  The  critics  at  the  first 
performance  were  unanimously  impressed.  Lawrence  Gilman,  brim- 
ming over  with  an  entirelv  new  experience,  confined  himself  to  "hur- 
ried field  notes,"  running  into  two  columns,  and  W.  J.  Henderson 
wrote  a  "swift  impressionistic  summary"  of  this  "masterpiece  of  mod- 
ernistic music"  which  was  almost  as  long.  Even  the  conservative  Henry 
T.  Finck,  breaking  a  lifelong  rule,  lifted  his  hands  and  applauded, 
next  day  publicly  confessing  what  he  had  done.  As  conductor  of  the 
San  Francisco  Orchestra.  Mr.  Monteux  in  the  order  of  things  intro- 
duced the  Sacre  to  audiences  of  the  Pacific  coast.  The  music,  conducted 
in  Boston  by  Serge  Koussevitzky  and  more  recently  Leonard  Bernstein, 
and  again  bv  Mr.  Monteux,  could  now  be  called  "repertory." 

H.  T.  Parker,  reviewing  the  first  Boston  performance,  wrote:  "It  is 
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believable  that  a  future  historian  of  the  Boston  Symphony  Orchestra 
will  note  in  particular  the  Symphony  Concert  of  Friday,  January  25, 
1924.  Then  and  there,  he  may  write,  was  first  heard  in  Boston  a  mastci  - 
piece  that  had  altered  the  whole  course  of  music  in  our  time,  that  had 
become  beacon  and  goal  to  a  whole  generation  of  composers  up  and 
down  the  European  and  American  earth." 

The  music  has  indeed  "altered  the  whole  course  of  music  in  our 
time,"  and  Mr.  Parker's  prediction  has  prevailed  over  the  more  faint- 
hearted ones  of  certain  of  his  colleagues  in  New  York  that  sensations 
as  stark  as  this  could  not  endure,  and  must  be  some  sort  of  flash 
in  the  pan.  j.  \.  b. 
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LE  SAC  RE  DU  PRINT  EMPS  ("THE  RITE  OF  SPRING") 

Pictures  of  Pagan  Russia,  in  Two  Parts 

By  Igor  Stravinsky 
Born  at  Oranienbaum,  near  St.  Petersburg,  Russia,  on  June  17,  1882 


Stravinsky  composed  Le  Sacre  du  Printemps  in  the  years  1912  and  1913.  The 
first  performance  was  by  the  Ballet  Russe  of  Diaghilev,  at  the  Theatre  des  Champs- 
£lysees,  Paris,  May  29,  1913.  Pierre  Monteux  conducted,  and  introduced  the  music 
in  concert  form  at  his  own  concerts  at  the  Casino,  April  5,  1914.  The  first  per- 
formance in  this  country  was  by  the  Philadelphia  Orchestra  in  Philadelphia, 
March  3,  1922.  The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  January  25,  1924.  Pierre  Monteux,  who  conducted,  repeated 
the  performance  April  11-12.  Serge  Koussevitzky  conducted  it  at  these  concerts  De- 
cember 26,  1924,  December  31,  1926,  February  24,  1933,  October  20,  1933,  January 
3,  1936,  March  24,  1939.  Leonard  Bernstein  conducted  it  January  31,  1947.  Pierre 
Monteux  conducted  it  January  26-27,  1951,  and  subsequently  in  various  cities, 
including  Paris  on  May  8,  1951. 
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The  score  calls  for  2  flutes  and  2  piccolos,  flute  in  G,  4  oboes  (one  interchangeable 
with  a  second  English  horn) ,  English  horn,  3  clarinets  (one  interchangeable  with  a 
second  bass  clarinet) ,  clarinet  in  E-flat,  bass  clarinet,  4  bassoons  (one  interchange- 
able with  second  double-bassoon) ,  double-bassoon,  8  horns  (two  interchangeable 
with  Bayreuth  tubas)  ,  4  trumpets,  trumpet  in  D,  bass  trumpet,  3  trombones,  2  tubas, 
4  kettledrums,  small  kettledrum,  bass  drum,  tambourine,  cymbals,  antique  cymbals, 
triangle,  tam-tam,  rape  guero   (scratcher)  ,  and  strings. 

The  score  is  in  two  distinct  sections:  "The  Adoration  of  the  Earth" 
and  "The  Sacrifice."  The  various  episodes  (including  the  intro- 
ductions to  each  part)  are  each  an  entity  in  itself.  They  are  played  in 
continuous  succession,  but  without  preamble  or  "bridge"  passages. 
Stravinsky  in  this  music  is  nothing  if  not  direct  and  to  the  point.  Much 
has  been  written  about  the  influence  of  Le  Sacre  upon  the  course 
of  musical  composition.  One  of  its  most  obvious  effects  was  to  clear 
away  the  nineteenth-century  verbiage  of  preparatory,  mood-establish- 
ing measures,  circuitous  development,  and  repetitious  conclusions. 

The  introduction,  which  has  been  called  "the  mystery  of  the  phys- 
ical world  in  spring,"  is  a  slow  and  ceremonious  music,  opening  in  the 
unfamiliar  top  register  of  the  bassoon,  and  weaving  its  way  through 
the  wind  choir,  with  no  more  than  a  slight  reinforcement  in  the 
strings.  The  curtain  (in  the  original  ballet)  rises  upon  a  ritual  dance 
of  the  adolescents,  youths  and  maidens  who  perform  a  ceremonial  of 
earth  worship,  stamping  to  a  forceful  rhythm  of  displaced  accents, 
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which  produce  a  pattern  by  their  regular  recurrence.  A  mock  abduc- 
tion "Jeu  de  rapt"  follows  as  part  of  the  ceremony,  a  presto  of  even 
more  complexity  and  interest  of  rhythm,  with  changes  of  beat  from 
measure  to  measure  3-8,  5-8,  3-8,  4-8,  5-8,  6-8,  2-8,  etc.  There  follows 
a  round  dance  of  spring  ("Rondes  Print  anieres")  ,  which  begins,  tran- 
quillo,  with  a  folk-like  tune,  after  which  a  curious  syncopated  rhythmic 
figure  works  up  to  a  furious  climax  and  brings  a  return  of  the  tran- 
quillo  measures.  The  games  of  the  rival  communities  is  a  molto 
allegro,  again  in  rapidly  changing  rhythmic  signatures.  This  intro- 
duces the  "Procession  of  the  Sage,"  the  oldest  member  of  the  tribe, 
"the  celebrant,  whose  function  it  is  to  consecrate  the  soil  for  its  com- 
ing renewal."  The  tubas  introduce  him  with  a  ponderous  theme.  The 
first  part  ends  with  a  "dance  of  the  earth,"  prestissimo,  a  music  of 
rising  excitement,  with  intricate  fanfares  from  the  eight  horns. 

The  second  part  opens  with  a  mysterious  largo  which  Stravinsky 
is  said  to  have  described  as  "the  Pagan  Night,"  although  the  score 
bears  merely  the  word  "Introduction."  It  is  largely  a  music  of  poignant 
shifting  harmonies,  pianissimo,  from  which  rises  in  the  strings  a 
melody  of  haunting  suggestion.  "A  deep  sadness  pervades  it,"  wrote 
Edwin  Evans,  "but  this  sadness  is  physical,  not  sentimental.  ...  It  is 
gloomy  with  ithe  oppression  of  vast  forces  of  Nature,  pitiful  with  the 
helplessness  of  living  creatures  in  their  presence."  This  leads  into  the 
"Mysterious  Circles  of  the  Adolescents,"  andante,  with  a  reference  to 
the  introduction,  and  a  theme  first  set  forth  by  the  bass  flute,  with 
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answer  by  two  clarinets  in  consecutive  sevenths.  "The  Glorification 
of  the  Chosen  One":  again  there  are  complex  rhythms  of  increasing 
excitement.  The  "Evocation  of  Ithe  Ancestors"  moves  through  chords 
of  a  ponderous  solemnity  to  the  "Ritual  of  the  Ancestors":  a  light  and 
regular  pizzicato  with  a  sinuous  duet  for  English  horn  and  bass  flute 
to  which  other  wind  instruments  are  joined  in  increasing  elaboration. 
"The  Sacrificial  Dance  of  the  Chosen  One":  The  dance  is  of  extraor- 
dinary elaboration  of  rhythm,  in  which  the  orchestra  is  used  more 
massively  than  before.  "Now  the  elected  victim,  who  has  thus  far 
remained  motionless  throughout  ithese  activities,  begins  her  sacrifice; 
for  the  final  act  of  propitiation  has  been  demanded,  and  she  must 
dance  herself  to  death.  The  music  expresses  the  mystical  rapture  of 
this  invocation  of  vernal  fertility  in  rhythms  of  paroxysmal  frenzy, 
reaching  a  delirious  culmination  as  the  victim  falls  dead." 


Descriptions  of  the  first  performance  have  been  conflicting  as  well 
as  colorful.  Commentary  is  varied,  even  reaching  the  psychological: 
"In  conformity  with  some  interesting  law  of  musical  perception  by 
heterogeneous  groups,"  writes  Nicolas  Slonimsky,  "the  individual 
reaction  became  general,  and  assumed  the  power  of  a  heterogeneous 
opposition."  Let  us  confine  ourselves  to  the  account  of  two  of  the 
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first  hand  witnesses  most  deeply  concerned  —  the  conductor  and  the 
composer  himself. 

Pierre  Monteux  wrote  (Dance  Index,  1947) :  "My  first  meeting 
with  Stravinsky  took  place  in  1911  when  I  was  guest  conductor  of 
the  Diaghileff  Ballet  Russe.  Stravinsky,  outstanding  among  the  new 
composers  of  the  modern  school,  had  just  achieved  his  first  success 
with  L'Oiseau  de  Feu.  We  met  when  I  conducted  the  world  premiere 
of  his  second  ballet,  Petrouchka.  Petrouchka  was  an  immense  success. 
In  the  field  of  ballet  many  still  consider  it  Stravinsky's  masterpiece. 

"One  day  in  1912,  after  I  had  become  the  regular  conductor  for 
the  Ballet  Russe,  Diaghileff  summoned  me  to  a  tiny  rehearsal  room  in 
a  theatre  of  Monte  Carlo  where  the  Ballet  was  at  that  time  appear- 
ing. We  were  to  hear  Stravinsky  run  through  the  score  of  his  new 
work,  Le  Sacre  du  Printemps. 

"With  only  Diaghileff  and  myself  as  audience,  Stravinsky  sat  down 
to  play  a  piano  reduction  of  the  entire  score.  Before  he  got  very  far  I 
was  convinced  he  was  raving  mad.  Heard  this  way,  without  the  color 
of  the  orchestra  which  is  one  of  its  greatest  distinctions,  the  crudity 
of  the  rhythm  was  emphasized,  its  stark  primitiveness  underlined. 
The  very  walls  resounded  as  Stravinsky  pounded  away,  occasionally 


HARVARD  GLEE  CLUB 
RADCLIFFE  CHORAL  SOCIETY 

G.    WALLACE    WOODWORTH,    Conductor 


CONCERT 

Tuesday  and  Wednesday,  March  29  and  30 

at  8:30  P.M. 

SANDERS  THEATRE,  CAMBRIDGE 

Music  of  the  Baroque  and  Twentieth  Century 

featuring  the  works  of: 
Schiitz,  Carissimi  —  Kohn,  Markevitch,  Honegger 


Tickets:  at  $3.00,  $2.50,  $2.00,  $1.50,  $1.00  may  be  obtained  at  the  Harvard 
Cooperative  Society  or  by  mail  from  the  Harvard  Glee  Club,  Holden 
Chapel,  Cambridge  38.  Telephone  orders  wiil  be  accepted  on  weekdays 
from  2  to  5  p.m.  at  KI  7-8990. 
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Handel  and  Haydn  Society 

under  the  auspices  of 

GOODWILL  ASSOCIATES 

For  The  Benefit  of  The  Social  Service  Work 
of  Morgan  Memorial  Charles  Hayden  Goodwill  Inn  For  Boys 

HORA  NOVISSIMA 

HORATIO  PARKER 

Preceded  By 

Bach's  "Cantata  For  Easter" 

DR.     THOMPSON      STONE      CONDUCTOR 

Soloists 

GRACE  HUNTER,  Soprano  LILLIAN   CHOOKASIAN,  Contralto 

CARL  NELSON,  Tenor  PAUL  KINS,  Bass 

Symphony  Hall 
Sun.  Eve.  8:00  March  27 

Tickets:  $3.00,  $2.50,  $2.00,  $1.50,  $1.00,  Tax  Exempt  —  At  Symphony  Hall  Box  Office  Now 

ELIZABETH    1.    BURT,    MANAGER 


n 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule     your     printing      needs. 


PRINTERS  SINCE  1873  \  (fa,  *%  g(jfo  fa 

272   CONGRESS  STREET    •    BOSTON  •   LIBERTY  2-7800 
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stamping  his  feet  and  jumping  up  and  down  to  accentuate  the  force 
of  the  music.  Not  that  it  needed  such  emphasis. 

"I  was  more  astounded  by  Stravinsky's  performance  than  shocked 
by  the  score  itself.  My  only  comment  at  the  end  was  that  such  music 
would  surely  cause  a  scandal.  However,  the  same  instinct  that  had 
prompted  me  to  recognize  his  genius  made  me  realize  that  in  this 
ballet  he  was  far,  far  in  advance  of  his  time  and  that  while  the 
public  might  not  accept  it,  musicians  would  delight  in  the  new,  weird 
though  logical  expression  of  dissonance. 

"Time  has  caught  up  with  Stravinsky.  Now  he  is  recognized  as  one 
of  the  great  of  the  world.  He  has  advanced  musical  expression  tre- 
mendously and  almost  every  contemporary  composer  owes  him  an 
acknowledged  debt." 


s^X^k) 


ON  PIERRE  MONTEUX'S  80th  BIRTHDAY 

A  Special  Celebration 

and 

PENSION  FUND  CONCERT 

by  the 

Boston  Symphony  Orchestra 

to  be  conducted  by  Mr.  Monteux 
in  Symphony  Hall,  Monday,  April  4,  at  8:15 


Beethoven  Program 
Overture  to  "Egmont" 
Piano  Concerto  No.  4 

Symphony  No.  3,  "Eroica" 

SOLOIST 

LEON  FLEISHER 


Tickets  now  — $2.50,  $3.,  $4.,  $5.,  and 
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A  Report 

To  Friends,  New  and  Old 


e^y® 


During  this  season's  effort  to  secure  funds  to  main- 
tain the  Boston  Symphony  Orchestra,  a  total  of  4759 
persons  and  business  firms  have  been  enrolled  as 
Friends.  Contributions  have  ranged  from  $1.00  to 
$5,000,  totalling  $125,905  to  date. 

At  this  point  the  Orchestra  considers  itself  fortunate 
in  having  supporters  so  numerous,  so  loyal,  and  so 
generous. 

There  remains  some  $124,000  to  be  raised.  If  you 
have  not  yet  sent  your  contribution,  you  are  urged  to 
do  so  now. 


Checks  should  be  payable  to  the  Boston  Symphony  Orches- 
tra and  sent  to  Richard  C.  Paine,  Esq.,  Treasurer,  Symphony 
Hall,  Boston  15.  Such  gifts  are  deductible  under  the  Federal 
Income  Tax  Law. 
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WHY  R  COMMON  RXIS  IS  BETTER 
THRN  RN  UNCOMMON  EMMS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Trioxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  ROBT)  TUNING  IS 
HIGHER  THRN  FI,  THRTS  NO  LIE'. 


J&jg*u 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-POUR  AND  FIFTY-FIVE 


Nineteenth  ^Program 


FRIDAY  AFTERNOON,  March  25,  at  2:15  o'clock 

SATURDAY  EVENING,  March  26,  at  8:30  o'clock 


Schubert Symphony  No.  5,  in  B-flat 

I  Allegro 

II  Andante  con  moto 

III  Menuetto:  Allegro  molto 

IV  Allegro  vivace 

Randall  Thompson Symphony  No.  2  in  E  minor 

I  Allegro 

II  Largo 

III  Vivace 

IV  Andante  moderato;  Allegro  con  spirito;  Largamente 

INTERMISSION 

Beethoven Piano  Concerto  No.  3,  in  C  minor,  Op.  37 

I    Allegro  con  brio 

II  Largo 

III  Rondo:  Allegro 


SOLOIST 

CLAUDIO  ARRAU 

Mr.  Arrau  uses  the  Baldwin  Piano 


This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 

(8:30-9:30  E.S.T.)   on  the  NBC  Network    (Boston  Station  WBZ) . 

Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

— — ^—a— m^mm — — K— WW !— > — OH— — w^ ^— — —  1  ■ 


MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 

Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER  OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6  1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1955,  BY   BOSTON    SYMPHONY   ORCHESTRA,  ItlC. 

The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         \  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 


■tW 


Ffe# 


Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Full  Programs  for  Berkshire  Festival 
Tributes  to   Monteux 
Casadesus  Collection 

FULL  PROGRAMS 
FOR  BERKSHIRE  FESTIVAL 

Charles  Munch  announces  the  pro- 
grams in  full  for  the  Berkshire  Festival 
to  be  given  by  the  Boston  Symphony 
Orchestra  at  Tanglewood,  Lenox,  Mass., 
next  summer.  The  Festival  will  consist 
of  six  week-ends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  after- 
noons from  July  8  to  August  14,  each 
week-end  preceded  by  a  recital  of 
chamber  music  on  the  previous  Wed- 
nesday evening,  beginning  July  6.  These 
recitals  will  be  devoted  to  the  music  of 
Beethoven  and  the  concerts  in  the  Music 
Shed  by  the  full  orchestra  will  encom- 
pass the  principal  orchestral  and  choral 
works   of   Beethoven. 

The  first  two  week-ends  will  be  de- 
voted to  the  "Bach-Mozart"  concerts  by 
an  orchestra  of  chamber  proportions  in 
the  Theatre  as  follows: 

Fri.,  July  8 :  Bach  —  Sinf onia  from 
the  "Easter"  Cantata;  Bach  —  Suite  No. 
2  for  Flute  and  Strings ;  Stravinsky  — 
"Orpheus" ;  Mozart  —  "Prague"  Sym- 
phony. 

Sat.,  July  9 :  Handel  —  Concerto 
Grosso,  Op.  6,  No.  12;  Haydn  —  Sym- 
phonic Concertante ;  Hindemith  —  "Der 
Schwanendreher" ;  Haydn  —  Symphony 
No.  98 ;  Guest  Conductor,  Thor  Johnson. 

Sun.,  July  10:  Bach  —  Mass  in  B 
minor,  with  the  choruses  from  Harvard 
and  Radcliffe. 

Fri.,  July  15:  Mozart  program,  in- 
cluding "Don  Giovanni"  Overture, 
"Linz"  Symphony,  Piano  Concerto,  K. 
453,  and  arias  sung  by  Jennie  Tourel; 
Leonard  Bernstein,  Guest  Conductor 
and  piano  soloist. 

Sat.,  July  16:  Program  of  Italian 
music,  including  Cherubini  —  "Ana- 
creon"  Overture;  Boccherini  —  Cello 
Concerto  (Samuel  Mayes);  Vivaldi  — 
Concerto  Grosso  for  Four  Violins ; 
Vivaldi  —  Gloria   (with  chorus). 

Sun.,  July  17:  French  program  in- 
cluding Ratneau  Suite  from  "Dardanus", 
Faure —  "Pelleas  and  Melisande"  Suite; 
Faure  —  Pavane ;  Milhaud  —  Serenade ; 
Honegger  —  Fourth  Symphony. 

The  concerts  in  the  Music  Shed  by 
the  Boston  Symphony   Orchestra: 

Fri.,  July  22:  Beethoven  —  Overture 
to  "Coriolan",  Violin  Concerto  (Isaac 
Stern),  and   Seventh  Symphony. 


THI    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
linea  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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Sat.,  July  23 :  Bach-Respighi  —  Passa- 
caglia;  Beethoven  —  Second  Symphony; 
Sessions  —  Suite  from  "The  Black  Mask- 
ers" ;  Strauss  —  "Death  and  Transfigura- 
tion" ;  Guest  Conductor  —  Pierre  Mon- 
teux. 

Sun.,  July  24:  Beethoven  —  First, 
Fourth  and  Sixth  Symphonies. 

Fri.,  July  29:  Handel  —  "Water 
Music";  Schumann  —  Fourth  Sym- 
phony; Barber  —  "Prayers  of  Kierke- 
gaard" (with  Leontyne  Price)  ;  Brahms 
—  Fourth  Symphony. 

Sat.,  July  30:  Beethoven  —  "Egmont" 
Overture,  Fifth  Piano  Concerto  (Rudolf 
Serkin)   and  "Eroica"  Symphony. 

Sun.,  July  31 :  Brahms  —  Academic 
Overture,  Concerto  for  Violin  and  Cello 
(Isaac  Stern  and  Gregor  Piatigorsky) , 
Symphony  No.  1 ;  Guest  Conductor, 
Pierre  Monteux. 

Fri.,  August  5:  Beethoven  —  Missa 


Solemnis,  conducted  by  Leonard  Bern- 
stein in  memory  of  Serge  Koussevitzky. 

Sat.,  August  6 :  Beethoven  —  Fidelio, 
Act  II ;  Wagner  —  Excerpts  from  "The 
Dusk  of  the  Gods"  (soloists  to  include 
Margaret  Harshaw). 

Sun.,  August  7:  Beethoven  —  Fifth 
and  Eighth  Symphonies  and  Fourth 
Piano  Concerto    (Eugene  Istomin). 

Fri.,  August  12:  Brahms  —  Haydn 
Variations;  Block  —  "Schelomo"  (Piati- 
gorsky); Debussy  —  "La  Mer";  Ravel 
—  "Daphnis  and  Chloe",  Second  Suite. 

Sat.,  August  13:  Wagner  —  "Flying 
Dutchman"  Overture ;  Brahms  —  Third 
Symphony;  Debussy  —  Three  Noc- 
turnes ;  Strauss  —  "Der  Rosenkavalier" 
Suite;  Guest  Conductor,  Pierre  Mon- 
teux. 

Sun.,  August  14:  Beethoven  —  Over- 
ture, "Leonore",  No.  3  and  Ninth  Sym- 
phony  (with  chorus  and  soloists). 


{Continued  on  page  892) 


Hear  these  performances 
come  "ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  .  .  .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel :  Bacchus  et  Ariane 
Ravel:  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 


rca^ictor: 

FIRST     IN      RECORDED      MUSIC 


■■s  usiirs  met" 
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BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
KIrkland  7-2007 


There  is,  above  all,  one 
outstanding  fashion  for 
this  spring  •  into  -  summer 
.  .  both  the  American 
and  the  Paris  designers 
emphasize  the  costume,  the 
perfectly  companioned 
dress  and  coat.  See  here 
Christian  Dior's  grey  flan- 
nel hiplength  coat  over  a 
two-piece  pullover  dress. 
$375 

FILENE7S  FRENCH 

SHOPS 

seventh  floor 
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44  Chambers  Street,  consecrated  by 
Bishop  Phillips  Brooks  in  1801  as  the  first 
home  of  the  Vincent  Memorial  Hospital. 


Today's  Vincent  Memorial  Hospital,  occupying  three  floors  in  this  modern  building, 
operates  independently  as  the  gynecological  unit  of  the  Massachusetts  General  Hospital. 
It  continues  to  receive  considerable  financial  support  from  the  proceeds  of  the  Vincent 
Club  shows.  This  year  "Sports  of  Sorts"  opens  Wednesday  evening,  March  30,  at  the 

New  England  Mutual  Hall. 


For  the  welfare  of 
future  generations 

Founded  in  memory  of  a  beloved 
actress,  Mrs.  J.  R.  Vincent,  the 
Vincent  Hospital  was  created  for 
women  by  women.  It  is  a  leader  in 
the  treatment  and  research  of 
women's  diseases. 

Change  is  reflected  in  the  up-to- 
date  facilities  of  the  Vincent  Hos- 
pital of  today.  Changes,  too,  have 
increased  the  problem  of  the  proper 
care  and  servicing  of  investments. 
The  modern  woman,  for  instance, 
has  less  and  less  time  to  visit  a  safe 
deposit  box,  clip  and  deposit  cou- 
pons, verify  dividend  receipts,  follow 
called  bonds,  assemble  tax  data.  And 
few  people,  whether  men  or  women, 
care  or  have  the  facilities  to  handle 
these  details. 

To  meet  this  problem,  Old  Colony 
offers  a  Custodianship  service  to 
relieve  you  of  the  detailed  care  of 
your  securities.  Ask  for  our  booklet, 
"Custodianship  of  Your  Property." 
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Old  Colony 

Trust  Company 

ONE    FEDERAL    STREET,    BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr.,  President 

Arthur  L.  Coburn,  Jr. 
Chairman, Trust Investment Committee 


Allied  withTHE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH   SEASON   •   NINETEEN  HUNDRED  FIFTY-FOUR   AND   FIFTY-FIVE 


Nineteenth  Program 


FRIDAY  AFTERNOON,  March  25,  at  2:15  o'clock 


SATURDAY  EVENING,  March  26,  at  8:30  o'clock 


Schubert Symphony  No.  5,  in  B-flat 

I  Allegro 

II  Andante  con  moto 

III  Menuetto:  Allegro  molto 

IV  Allegro  vivace 

Randall  Thompson Symphony  No.  2  in  E  minor 

I  Allegro 

II  Largo 

III  Vivace 

IV  Andante  moderato;  Allegro  con  spirito;  Largamente 

INTERMISSION 

Beethoven Piano  Concerto  No.  3,  in  C  minor,  Op.  37 

I  Allegro  con  brio 

II  Largo 

III    Rondo:  Allegro 


SOLOIST 

CLAUDIO  ARRAU 

Mr.  Arrau  uses  the  Baldwin  Piano 


This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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fabrics. 
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BOSTON 
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SYMPHONY  No.  5  in  B-flat  major 
By  Franz  Schubert 

Born  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  November  19,  1828 


Schubert  composed  his  Filth  Symphony  in  the  year  1816,  between  September  and 
October.  It  was  played  at  the  house  of  Otto  Hatwig  in  Schottenhof  in  the 
same  autumn.  The  first  public  performance  was  at  the  Crystal  Palace,  London, 
February  1,  1873,  August  Manns  conducting.  The  first  performance  by  the  Boston 
Symphony  Orchestra,  which  may  well  have  been  the  first  in  the  United  States,  was 
on  February  10,  1883,  when  Georg  Henschel  conducted.  The  Symphony  has  been 
since  performed  in  this  series  April  24,  1908,  April  24,  1925,  November  17,  1928 
(Schubert  Centenary  program)  ,  and  March  25,  1948,  when  Charles  Munch  con- 
ducted as  guest,  and  again  on  October   10,  1952. 

The  Symphony  calls  for  a  modest  orchestra  of  flute,  2  oboes,  2  bassoons,  2  horns, 
and  strings.  It  is  sometimes  referred  to  as  the  "Symphony  without  trumpets  and 
drums." 

The  sluggishness  of  the  world  in  awakening  to  its  priceless  heritage 
from  Franz  Schubert  is  one  of  the  most  incredible  occurrences  in 
musical  history.  Schubert  remained  during  his  life  practically  un- 
noticed and  unknown  even  in  his  own  Vienna,  beyond  his  circle  of 
personal  friends.  It  is  true  that  he  had  certain  discerning  and  ardent 
champions  after  his  death.  Robert  Schumann  eleven  years  later  made 
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lossoming  forth 
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and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 

<jfuru)itch J8ros. 
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much  of  the  chamber  works  and,  discovering  the  great  C  major  Sym- 
phony, put  it  into  the  hands  of  Mendelssohn  at  Leipzig  and  wrote 
winged  words  about  it.  Liszt  labored  for  Schubert  at  Weimar  and 
called  him  "le  musicien  le  plus  poete  que  jamais/'  The  ardor  of  Sir 
George  Grove  was  equal  to  Schumann's,  and  his  pioneering  efforts 
have  endeared  him  to  every  Schubert  lover. 

But  the  zeal  of  these  champions  missed  the  "Unfinished"  Symphony, 
which  was  not  dug  up  until  it  was  forty-three  years  old,  and  the  six 
earlier  symphonies  slept  as  untouched  and  unregarded  manuscripts  in 
their  archives  for  many  years.  It  was  in  1867  that  Grove  visited  Vienna 
with  Sir  Arthur  Sullivan  and  discovered  the  parts  of  the  Fifth  Sym- 
phony (as  copied  by  Ferdinand  Schubert)  in  the  possession  of  Johann 
Herbeck.  The  slow  emergence  of  the  symphonies  is  brought  home  by 
the  examination  of  a  thematic  catalogue  of  Schubert's  music  compiled 
by  Nottebohm  in  1874,  which  reveals  that  at  that  late  date  none  but 
the  two  last  symphonies  (the  "Unfinished"  and  the  final  C  major) 
had  been  published.  C.  F.  Peters  at  that  time  had  printed  the  Andante 
of  the  "Tragic"  (No.  4)  and  had  brought  out  in  1870  the  "Tragic" 
and  Fifth  Symphonies  in  arrangements  for  piano,  four  hands.  The 
custom,  now  less  popular  than  it  used  to  be,  of  learning  one's  sym- 
phonies by  playing  them  as  duets,  apparently  did  not  hasten  the  pub- 
lication and  general  availability  of  the  Fifth  Symphony,  which  was 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND  TRUST  COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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issued  at  last  by  the  press  of  Peters  in  1882.  Although  a  flood  of  songs 
had  come  upon  the  market  shortly  after  Schubert's  death,  other  major 
works  appeared  but  slowly.  For  example,  the  Quartet  in  G  minor  was 
published  in  1852;  the  great  C  major  String  Quintet  and  the  Octet 
in  1854;  the  Mass  in  E-flat,  1865,  and  the  Mass  in  A-flat,  1875.  The 
collected  edition  of  Schubert's  works  published  by  Breitkopf  and 
Hartel  between  1885  and  1897  ended  69  years  after  the  composer's 
death. 

Donald  Francis  Tovey  had  a  high  opinion  of  the  first  five  sym- 
phonies and  among  them  singled  out  the  Fifth  as  "a  pearl  of  great 
price."  It  did  not  bother  him  that  these  youthful  works  are  docile  as 
to  form: 

"No  student  of  any  academic  institution  has  ever  produced  better 
models  of  form.  At  all  events,  no  academic  criticism  has  yet  been 
framed  that  can  pick  holes  in  this  little  symphony  in  B-flat.  The  only 
possible  cavil  is  that  Schubert  does  not  seem  fond  of  long  develop- 
ments, and  that  he  so  relishes  the  prospect  of  having  nothing  to  do 
but  recaoitulate  as  to  make  his  first  subject  return  in  the  subdominant 
in  order  that  the  second  subject  may  come  automatically  into  the  tonic 
without  needing  an  altered  transition-passage.  In  other  words,  Schu- 
bert's early  forms  are  stiff.  And  as  the  upholders  of  musical  orthodoxy 
were  in  the  eighties    (and  are  still)    painfully  puzzled  by  any  forms 
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that  were  not  stiff,  they  were  in  no  position  to  criticize  Schubert's 
early  education  or  its  early  and  later  results.  .  .  . 

"The  whole  [first]  movement  is  full  of  Schubert's  peculiar  delicacy; 
and  its  form  escapes  stiffness  like  a  delightful  child  overawed  into 
perfect  behaviour,  not  by  fear  or  priggishness  but  by  sheer  delight 
in  giving  pleasure. 

"The  slow  movement  reaches  a  depth  of  beauty  that  goes  a  long 
way  towards  the  style  of  the  later  Schubert;  especially  in  the  modulat- 
ing episodes  that  follow  the  main  theme.  The  main  theme  itself, 
however,  is  a  Schubertized  Mozart.  .  .  .  But  the  rondo  of  Mozart's 
Violin  Sonata  in  F  (Kochel's  Catalogue,  No.  377)  is  a  young  lady 
whose  delicious  simplicity  may  get  more  fun  out  of  prigs  than  they 
are  aware  of:  while  Schubert's  theme  never  thought  of  making  fun  of 
anybody  or  anything.  It  is  seriously  beautiful,  and  the  first  change  of 
key  is  unmistakably  romantic,  like  those  in  Schubert's  grandest  works. 

"Any  minuet  for  small  orchestra  in  G  minor,  loud  and  vigorous, 
with  a  quiet  trio  in  G  major,  must  remind  us  of  the  minuet  of  Mozart's 
G  minor  Symphony.  But  Schubert's  is  much  simpler.  Its  rhythms, 
though  free  enough,  are  square,  just  where  Mozart's  are  conspicu- 
ously irregular;  and  where  the  only  rustic  feeling  in  Mozart's  trio  is 
that  given  by  the  tone  of  the  oboes,  Schubert's  trio  is  a  regular  rustic 
dance  with  more  than  a  suspicion  of  a  drone-bass. 

"The  finale  is  in  first-movement  form,  with  a  binary-form  theme 
on  Mozart's  models." 

Alfred  Einstein  also  is  reminded  of  Mozart's  great  G  minor  Sym- 
phony. He  has  found  in  this  one  an  emergence  from  the  domination 
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of  Beethoven,  an  expression  of  independence.  "It  is  written  in  the 
cheerful  key  of  B-flat  major  and  scored  for  a  small  orchestra  without 
trumpets  and  side-drums.  The  orchestral  combination  is  exactly  the 
same  as  that  in  the  original  version  of  Mozart's  G  minor  Symphony, 
without  clarinets.  The  only  remaining  reminiscence  of  Beethoven  is 
the  four-bar  'curtain'  in  the  first  movement,  but  this  time  it  rises 
quietly;  and  it  is  one  of  the  delicate  refinements  of  this  movement 
that  this  'curtain*  reappears  in  the  development,  but  not  in  the 
recapitulation.  The  dynamics  are  pre-Beethoven.  The  Andante  con 
moto  hovers  between  Haydn  and  Mozart  and  its  loveliest  passage  is 
reminiscent  of  the  'Garden'  aria  from  Figaro.  The  Minuet  is  so 
Mozartian  that  it  would  fall  into  place  quite  naturally  in  the  G  minor 
Symphony.  The  Finale,  on  the  other  hand,  is  once  again  pure  Haydn. 
And  yet  this  chamber  symphony  is  more  harmonious  and  in  many 
respects  more  original  than  its  predecessor,  and  from  the  point  of 
view  of  form  the  Finale  is  perhaps  the  purest,  most  polished,  and 
most  balanced  piece  of  instrumental  music  that  Schubert  had  yet 
written." 
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You  will  always  find  us  ready  and  willing 
to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 
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SYMPHONY  NO.  2 
By  Randall  Thompson 

Born  in  New  York  City,  April  21,  1899 


Randall  Thompson  composed  his  second  Symphony  in  Gstaad,  Switzerland,  be- 
tween July,  1930,  and  September,  1931.  It  was  first  performed  at  Rochester  by  the 
Rochester  Philharmonic  Orchestra,  under  Howard  Hanson,  on  March  24,  1932,  and 
again  on  May  5.  The  Symphony  was  performed  at  the  concerts  of  the  Boston  Sym- 
phony Orchestra,  April   13,   1934,  October  6,  1939,  and  November  17,  1939. 

The  orchestration  is  as  follows:  3  flutes  and  piccolo,  3  oboes  and  English  horn, 
3  clarinets,  3  bassoons,  4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani,  cymbals, 
and  strings. 

HP  he  second  symphony,  according  to  the  composer,  "is  based  on  no 
■*■  programme,  either  literary  or  spiritual.  It  is  not  cyclical.  I  wanted 
to  write  four  contrasting  movements,   separate  and  distinct,   which 
together  should  convey  a  sense  of  balance  and  completeness. 

"I  have  used  the  ordinary  full  orchestra  by  threes.  I  have  not  used 
all  the  instruments  in  every  movement.  Limiting  the  percussion  to 
cymbals  and  kettledrums  may  seem  to  be  a  curious  twist  for  a  con- 
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temporary  composer.  I  have  been  sparing  in  my  use  of  percussive 
punctuation  in  an  attempt  to  make  the  music  itself  intrinsically 
rhythmic.  The  kettledrums  are  used  only  in  the  first  two  movements; 
the  cymbals  only  in  the  last  two.  The  orchestra  is  greatly  reduced  in 
the  second  movement.  The  brass  in  the  scherzo  is  limited  to  horns 
and  one  trumpet.  The  trombones  and  tuba  are  employed  only  in  the 
last  movement. 

"The  symphony  is  dedicated  to  my  wife." 

An  analysis  follows: 

I.  Allegro,  E  minor;  two-four  time.  The  principal  theme  is  an- 
nounced immediately  by  the  horns,  forte,  and  answered  by  the  trum- 
pets. From  this  motive  is  derived  a  series  of  rhythmic  figures  which 
form  the  toccata-like  background  of  the  entire  movement.  The  sub- 
sidiary theme  (G  minor,  oboes,  English  horn,  and  bassoon)  is  of  a 
more  reticent  nature,  but  the  violoncellos  accompany  it  in  persistent 
rhythm. 

The  development  section  begins  quietly,  and  forms  a  gradual 
crescendo,  at  the  apex  of  which  the  first  theme  returns  in  an  ominous 
fortissimo  against  a  counter-rhythm  on  the  kettledrums.  A  more  ex- 
tended transition  leads  to  a  sinister  presentation  of  the  second  theme 
(C  minor,  muted  trumpets  answered  by  bassoon  and  clarinets  antiph- 
onally) .  At  the  close,  a  major  version  of  the  second  theme  in  aug- 
mentation is  sounded  fortissimo  by  the  horns  and  trumpets  against 
the   continuous  pulse   of   the   strings.   The  movement   subsides,   ap- 
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DID  YOU  KNOW... 


THAT  satie,  in  poking  fun  at  the  Romantics,  wrote  a 
piece  called  ffA  Nightingale  with  a  Toothache"?  .  .  .  that  Bach  was 
often  cranky  and  difficult  to  work  with  at  The  St.  Thomas  School 
in  Leipzig  —  quarrelling  with  his  superiors  over  the  numbers  of 
singers  and  orchestral  musicians  he  was  allowed  to  have  as  well  as 
his  salary?  .  .  .  that  Wagner  was  trying  to  justify  his  own  unconven- 
tional life  in  his  Music  Dramas? 

did  you  know  that  Wagner  said,  ffMusic  takes  over  where 
words  cease"  while  Voltaire  claimed,  "Anything  too  stupid  to  be  said 
is  sung"?.  .  .  that  the  great  critic  Hale  referred  to  the  Choral  section 
of  the  9th  Symphony  of  Beethoven  as  an  "irritated  kennel"?  .  .  .  that, 
originally,  the  musicians  in  an  orchestra  played  standing  up  (all  ex- 
cept the  cellists)  until  the  Viennese  introduced  the  idea  of  sitting 
down  until  the  end?  .  .  .  that  it  is  sometimes  said  that  in  their  sym- 
phonies, Schubert  thought  vocally  hence  his  beautiful  melodies,  and 
Schumann  thought  pianistically,  while  Beethoven  thought  always 
in  terms  of  the  orchestra  to  the  despair  of  pianists  in  certain  passages? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Depart- 
ment will  accept  as  much  or  as  little  of  the  responsibility  for  the 
management  of  your  property  as  you  choose  to  delegate  —  from  com- 
plete financial  supervision  to  the  tedious  but  necessary  details?  .  .  . 
that  whatever  your  need,  we  at  The  Merchants  are  here  to  help  you? 
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parently  to  end  in  the  major.  An  abrupt  minor  chord  brings  it  to 
a  close. 

II.  Largo,  C  major;  four-four  time.  The  violins  play  a  warm,  quiet 
melody  against  pizzicato  chords  in  the  violoncellos.  A  contrasting 
melody  is  sung  by  the  oboe.  The  movement  is  not  long,  but  its  mood 
is  concentrated.  It  ends  simply,  on  a  C  major  chord  with  lowered 
seventh. 

III.  Vivace;  seven-four  time.  Scherzo  with  trio.  The  first  section 
begins  in  G  minor  and  ends  in  D  minor.  The  trio  Capriccioso,  six- 
eight  and  nine-eight  time)  progresses  from  B  major  to  G  major. 
The  first  section  returns  transposed.  Now  beginning  in  C  minor  and 
ending  in  G  minor,  it  serves  as  a  kind  of  extended  "subdominant 
answer"  to  its  former  presentation.  There  is  a  short  coda  making  in- 
tensified use  of  material  from  the  trio. 

IV.  Andante  mo  der  at  o  —  Allegro  con  spirito  —  Largamente,  E 
major.  The  slow  sections  which  begin  and  end  this  movement  serve 
to  frame  the  Allegro,  a  modified  rondo. 

The  theme  of  the  Allegro  is  a  diminution  of  the  theme  of  the  first 
and  last  sections.  The  Largamente  employs  for  the  first  time  the  full 
sonorities  of  the  orchestra  in  a  sustained  assertion  of  the  principal 
melody. 
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*T*Effg  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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When  Mr.  Thompson's  symphony  was  performed  in  New  York, 
Lawrence  Gilman  had  this  to  say  about  it  in  the  Herald-Tribune: 
"The  important  point  about  his  symphony  is  that  he  has  really  suc- 
ceeded in  keeping  the  music  simple,  unforced,  unaffected.  He  has  made 
use  of  popular  idioms,  melodic  and  rhythmic,  and  his  manipulation 
of  these  is  civilized  and  craftsmanlike.  He  has  not  hesitated  at  times 
to  be  obvious,  he  has  not  strained;  he  has  not  constricted  his  fancy 
and  his  feeling;  he  has  not  been  afraid  to  sound  quite  different  from 
Schonberg.  His  music  has  humor,  and  warmth,  and  pleasantness;  many 
will  find  it  agreeable  and  solacing." 


Randall  Thompson  graduated  from  Harvard  College  of  1920  and 
continued  his  musical  studies  with  Ernest  Bloch.  He  was  a  Fellow 
of  the  American  Academy  in  Rome  from  1922  to  1925,  and  subse- 
quently held  a  Guggenheim  Fellowship  (1929-31) .  He  taught  in  the 
Music  Department  of  Wellesley  College  and  conducted  the  chorus 
(1927-29),  and  later  conducted  the  Dessoff  Choirs  in  New  York  and 
the  chorus  of  the  University  of  California,  where  he  held  the  post  of 
professor  for  two  years.  In  1939,  he  became  Director  of  the  Curtis  In- 
stitute of  Music  in  Philadelphia.  In  1941,  he  took  charge  of  the  Music 
Department  at  the  University  of  Virginia,  and  in  1945  took  a  similar 
post  at  Princeton  University.  He  returned  to  Harvard  in  1949,  where 
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he  is  Walter  Rosen  Professor  of  Music,  and  Chairman  of  the  Music 
Department. 

Music  by  Randall  Thompson  performed  by  the  Boston  Symphony 
Orchestra  includes  his  Second  Symphony  performed  here  April  1 3,  1934 
and  repeated  in  1939;  also  his  Testament  of  Freedom,  to  a  text  of 
Thomas  Jefferson,  which  was  introduced  by  this  Orchestra  April  6, 
1946.*  His  Third  Symphony  was  played  on  March  31,  1950.  The  Last 
Words  of  David,  for  chorus  and  orchestra,  composed  for  the  Berkshire 
Music  Center,  was  performed  at  Tanglewood  under  the  direction  of 
Serge  Koussevitzky  at  a  benefit  concert  on  August  12,  1949.  This  music 
was  also  used  in  a  documentary  film  of  Tanglewood,  made  by  the 
State  Department  in  1949,  for  presentation  abroad. 


*  His  "Piper  at  the  Gates  of  Dawn"  was  played  at  a  Cambridge  concert,  March  28,  1929. 
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In  a  leading  article  in  The  Musical  Quarterly  for  January,  1949, 
Elliot  Forbes  discusses  in  detail  the  music  of  Randall  Thompson.  He 
describes  the  composer  as  follows: 

"The  music  of  Randall  Thompson  is  first  of  all  American  in  spirit; 
the  bulk  of  it  has  been  written  for  American  needs  and  has  been  in- 
spired by  the  native  artistic  environment  of  this  country.  While  the 
end  is  contemporary  American,  the  means  are  made  up  of  an  assimila- 
tion and  incorporation  of  values  in  music  dating  back  to  the  16th 
century.  His  music  places  him,  then,  to  borrow  Thompson's  own 
terminology,  among  both  the  Nationalists  and  the  Eclectics.  The 
Suite  for  Oboe,  Clarinet  and  Viola,  for  example,  with  its  almost 
Yankee-like  themes,  represents  primarily  the  former  group,  while 
The  Peaceable  Kingdom,  with  melodic  material  which  bespeaks  a 
more  nearly  universal  language,  belongs  to  the  latter. 

"Thompson  once  stated  his  views  about  the  relation  of  a  com- 
poser to  his  public  and  the  purpose  for  which  the  American  composer 
should  write.  These  two  statements  give  an  important  clue  to  the 
nature  of  his  music  and  the  attitude  that  produced  it.  In  his  address, 
Music,  Popular  and  Unpopular,  Thompson  says  that  'a  composer's 
first  responsibility  is,  and  always  will  be,  to  write  music  that  will 
reach  and  move  the  hearts  of  his  listeners  in  his  own  day.'  As  regards 
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NOTICE  OF  MEETING 
of  the 

FRIENDS  OF  THE  BOSTON  SYMPHONY 
ORCHESTRA 


The  twenty-first  Annual  Meeting  of  the  Friends  of  the 
Orchestra  will  be  held  in  Symphony  Hall  on  Wednesday 
afternoon,  March  30,  1955,  at  four  o'clock  for  the  trans- 
action of  such  business  as  may  properly  come  before  the 
meeting. 

Mr.  Munch  with  members  of  the  Orchestra  will  present 
a  short  program  of  music.  After  the  program  the  Trustees 
will  receive  our  Friends  at  tea  in  the  upper  foyer. 

If  you  have  not  already  joined  you  may  do  so  now  at 
the  Box  Office.  All  Friends  enrolled  by  March  26th  will 
be  invited  to  attend  this  meeting. 

PALFREY  PERKINS 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 


To  the 

Trustees  of  Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1954-1955  and  I  pledge  the  sum  of  $ for  die 

current  support  of  the  Orchestra,  covered  by  check  herewith  or 
payable  on 

Name    

Address 

Checks  are  payable  to  Boston  Symphony  Orchestra 


[891] 


the  problems  facing  the  American  composer  and  his  sources  of  in- 
spiration, he  insists  that  'literal  and  empty  imitation  of  European 
models'  must  be  rejected  in  favor  of  that  source  of  inspiration  which 
springs  from  'our  own  genuine  musical  heritage  in  its  every  mani- 
festation, every  inflexion,  every  living  example.' 

"In  Thompson's  instrumental  music  we  can  trace  the  growth  of  this 
philosophy  from  his  earlier  compositions,  which  show  the  influence 
of  his  study  of  European  models,  to  such  mature  works  as  the  Sym- 
phony No.  2  and  the  first  string  quartet,  which  represent  the  com- 
poser's real  language  and  style." 


{(Continued  from  page  868) 


TRIBUTES  TO  MONTEUX 

Letters  of  congratulation  addressed  to 
Pierre  Monteux  for  his  8oth  birthday 
have  been  received  from  all  parts  of  the 
world.  Two  eminent  composers,  Strav- 
insky and  Milhaud,  have  written  music 
for  the  occasion:  Greeting  Prelude  for 
the  80th  Birthday  of  Pierre  Mon- 
teux and  Pensee  amicale,  respectively. 
Charles  Munch  will  make  a  presenta- 
tion at  a  special  ceremony  immediately 


after  the  Pension  Fund  concert  on 
April  4th  and  will  then  conduct  the 
new  pieces. 

•     • 
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The  room  at  the  end  of  the  1st  bal- 
cony on  the  left  has  been  opened  for 
promenade  purposes  at  intermission 
time.  The  Casadesus  Collection  of  Old 
Musical  Instruments  is  newly  housed  in 
this  room. 
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ENTR'ACTE 
CHARLES  MUNCH  DESCRIBES  THE  CONDUCTOR'S  TASK 


The  book  by  Charles  Munch,  "Je  suis  Chef  d'Orchestre" ,  published 
last  autumn  by  the  "Editions  Conquistador"  in  Paris,  has  been  trans- 
lated by  Leonard  Burkat,  for  release  March  30,  1955  by  the  Oxford 
University  Press  as  "I  am  A  Conductor".  The  first  pages  of  the  trans- 
lation are  here  quoted  in  part  with  the  permission  of  the  publisher. 

I    have  been  dreaming  of  writing  this  book  for  more  than  30  years  — 
and  this  is  why: 

On  a  wintry  night  long  ago  I  wandered  out  into  the  snow-covered 
streets  of  Strasbourg  half  drunk  with  music  and  carried  away  with 
admiration  for  a  conductor  who  had  just  revealed  a  Brahms  Symphony 
to  me. 

As  I  made  my  way  through  the  crowd  leaving  the  hall,  I  picked  up  a 
scrap  of  conversation  that  I  have  never  been  able  to  forget. 

"Lovely  concert,"  murmured  a  disagreeable  voice. 

"Bah,"  said  a  presumptuous  person  whose  conviction  froze  me  to  the 
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spot.  "The  orchestra  is  fine  but  I  wonder  why  we  must  always  have  a 
conductor  in  front  of  it?" 

"That's,  exactly  what  I  was  asking  myself  all  through  the  Brahms 
Symphony,"  said  the  disagreeable  voice  with  a  little  laugh  of  self- 
satisfaction. 

At  this  point  I  could  scarcely  contain  my  mad  desire  to  tell  the 
disagreeable  lady  and  the  presumptuous  gentleman  in  two  plain  words 
to  be  still.  At  last  I  can  talk  back  to  them  —  at  greater  length  and 
without  fear  of  interruption. 

How  many  thousands  of  things  about  conducting  they  were  unaware 
of!  That  it  is  not  a  profession  at  all  but  a  sacred  calling,  sometimes  a 
priesthood  and  often  even  a  disease  —  a  disease  from  which  the  only 
escape  is  death. 

Ten  or  15  years  of  conservatory  study  do  not  make  a  conductor  of  a 
man  if  he  is  not  possessed  by  an  inner  exaltation,  an  all-consuming 
flame  and  a  magnetism  that  can  bewitch  both  the  musicians  of  his 
orchestra  and  the  audience  come  to  hear  his  music-making. 

Our  French  word  for  conductor,  "chef  d'orchestre,"  "orchestra  chief," 
connotes  command  but  the  conductor's  problem  is  not  so  much  the 
command  itself  as  the  expression  of  command.  His  medium  is  not 


PASTENE  PRODUCTS  . . . 
standard  of  good  taste  for  75  years 


COpley  7-7676 


KEnmore  6-1727 


World  Tours  Service,  Inc. 

TRAVEL  AGENCY 

CRUISES  •  TOURS  •  TICKETS 

EUROPE  •  ASIA  •  AFRICA  •  U.S.A. 


Never  A  Service  Charge 


466  Park  Dktvi 
(at  Beacon  St.) 
Boston  16,  Mas* 


[894] 


speech  but  gesture,  posture,  telepathy  and  an  irresistibly  warm  radi- 
ance. 

Standing  on  the  podium,  at  the  instant  when  his  hand  marks  the  first 
beat  of  a  symphony  by  Schumann  or  Beethoven,  the  conductor  is  the 
cynosure  of  all  eyes,  the  hearth  to  which  thousands  have  come  for 
warmth  and  light.  This  is  the  point  at  which  all  the  musical  knowledge 
he  has  been  able  to  accumulate  as  capital  stops  bearing  further 
interest.  He  can  only  live,  let  his  heart  beat,  his  soul  vibrate  and  his 
emotions  sing. 

Scrupulously  and  conscientiously  the  conductor  analyzes  the  themes, 
the  harmonies  and  the  orchestration  of  his  scores.  Laboriously  and 
patiently  he  rehearses  his  program  four  or  five  times.  All  his  intelli- 
gence and  all  his  senses  are  always  at  the  service  of  his  art.  Yet  one  day 
he  is  the  public's  darling  and  the  next  he  is  out  of  grace. 

Why?  Who  is  to  blame?  Conductor,  orchestra  or  public?  Hans  von 
Bulow  used  to  say  that  there  are  no  bad  orchestras,  only  bad  con- 
ductors. By  the  same  token  one  may  add  that  there  is  no  bad  public. 
The  total  responsibility  is  the  conductor's.  You  perch  on  a  pedestal 
in  the  middle  of  a  battlefield.  You  are  Saint  Sebastian  exposed  to  the 
Roman  arrows.  You  are  Joan  of  Arc  ready  to  burn  at  the  stake  for 
what  you  love. 

If  even  after  40  years  of  conducting  you  are  still  struck  to  the  heart 
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before  every  concert  by  fear  and  panic  that  overwhelm  you  with  the 
strength  of  a  tidal  wave,  if  you  feel  this  formidable  transport  of 
anguish  still  more  intensely  each  time,  you  are  still  making  progress 
and  every  time  you  conduct  you  will  understand  your  mission  a  little 
better. 

There  are  many  reasons  for  your  anguish.  It  is  you  who  must  breathe 
life  into  the  score.  It  is  you  and  you  alone  who  must  expose  it  to  the 
understanding,  reveal  the  hidden  jewel  to  the  sun  at  the  most  flattering 
angles.  Your  task  is  one  of  setting  and  as  delicate  as  the  film  director's, 
measuring  out  light  and  dark,  sharp  images  and  blurred,  groping 
towards  the  projection  of  an  ideal  that  does  not  exist  in  real  life. 
It  isn't  easy. 

Your  thought,  your  communication  must  radiate  with  such  force 
that  your  orchestra  feel  simultaneously  the  same  wishes  and  desires  as 
you  and  cannot  refrain  from  expressing  them.  You  must  substitute  your 
will  for  theirs. 

The  collective  conscience  of  a  hundred  musicians  is  no  light  burden. 
Think  for  a  moment  of  what  it  would  mean  to  a  pianist  if  by  some 
miracle  every  key  of  his  instrument  should  suddenly  become  a  living 
thing.  A  friend  of  mine,  a  musician  in  the  Orchestre  de  la  Suisse 
Romande,  once  said  to  me,  "When  every  member  of  the  orchestra  feels 
that  you  are  conducting  for  him  alone,  you  are  conducting  well." 

There  are  conductors  who  know  their  business  thoroughly  and  still 
never  arouse  any  enthusiasm.  Any  definition  of  conducting  that  takes 
into  account  only  knowledge  and  professional  skill  will  be  found  sadly 
lacking.  What  is  still  missing? 
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I  believe  that  every  human  being  endowed  with  intelligence,  memory 
and  strength  of  character  harbors  within  him  a  little  of  the  super- 
natural as  well.  The  highest  purpose  of  the  conductor  is  to  release  this 
superhuman  potential  in  every  one  of  his  musicians.  The  rest  is 
corollary,  indispensable  certainly,  but  only  enough  to  make  a  pro- 
fessional conductor  —  not  the  combined  servant  and  eloquent  lovei 
that  music  demands. 

The  conductor's  feelings  should  be  the  mirror  in  which  music  sees 
her  own  reflection,  as  nature  is  reflected  in  the  eye  of  the  painter.  When 
Renoir  painted  a  landscape,  he  revealed  its  warmth,  its  mystery,  its 
poetry.  When  some  Sunday  dauber  attacks  the  same  subject,  a  soul- 
less stereotype  appears  on  his  canvas,  revealing  none  of  the  scene's 
secrets.  In  the  same  way,  a  poor  conductor  may  dry  up  and  debase 
music  in  which  others  discover  nobility  and  expressions  of  human  joy 
or  sadness  or  love. 

Music  is  the  art  of  expressing  the  inexpressible.  It  rises  far  above 
what  words  can  mean  or  the  intelligence  define.  Its  domain  is  the 
imponderable  and  impalpable  land  of  the  unconscious.  Man's  right  to 
speak  this  language  is  for  me  the  most  precious  gift  that  heaven  has 
bestowed  upon  us.  And  we  have  no  right  to  misuse  it. 

Whenever  I  am  about  to  conduct  a  concert,  at  the  moment  when  the 
musicians  are  holding  their  breath  and  the  bows  are  held  a  fraction 
of  an  inch  in  the  air  above  the  strings,  at  that  moment  of  infinite 
silence  before  the  first  note  is  heard,  all  these  thoughts  run  through 
my  mind  —  just  as  all  your  life  is  said  to  pass  in  a  flash  before  your 
eyes  at  the  moment  of  death. 

Let  no  one  be  astonished,  then,  that  I  consider  my  work  a  priest- 
hood, not  a  profession.  It  is  not  too  strong  a  word.  And  like  all  sacred 
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callings,  that  of  the  conductor  supposes  a  total  self-renunciation  and 
a  profound  humility. 

I  have  chosen  to  point  out  the  nobility  of  our  mission  rather  than 
the  everyday  professional  problems  but  before  you  deserve  the  right 
to  mount  the  conductor's  stand  and  there  to  contemplate  your  hundred 
musicians  and  the  thousand-headed  Hydra  called  the  public,  you  must 
work  indefatigably.  You  must  learn  what  the  foils  are  and  how  to 
overcome  them. 

"To  command  well,  you  must  know  how  to  obey."  This  one,  like  all 
the  old  sayings,  contains  a  great  truth. 

How  many  pianists  and  violinists  and  other  instrumentalists  of  all 
kinds  vegetating  in  the  conservatories  console  themselves  with  this 
reflection,  "If  I  do  not  succeed  at  my  instrument,  I  can  become  a 
conductor." 

In  truth  they  sometimes  do.  But  they  soon  discover  that  with  less 
than  exceptional  natural  gifts,  a  conductor  must  have  acquired  a 
technique  that  cannot  be  improvised. 

Of  all  the  different  kinds  of  musical  performance  none  looks  easier 
than  conducting.  We  even  have  child  prodigies  now,  some  of  whom  go 
so  far  as  to  found  their  glory  —  and  their  publicity  —  on  the  fact  that 
they  don't  know  how  to  read  music. 
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Does  this  mean  that  it  is  really  unnecessary,  perhaps  even  useless,  for 
conductors  to  know  how  to  read  scores?  You  may  be  sure  that  the 
musicians  of  any  major  orchestra  will  come  out  together  at  the  end 
of  a  Beethoven  symphony  —  even  though  the  conductor  may  still  have 
a  little  way  to  go. 

I  do  not  mean  that  a  great  interpretation  will  then  be  applauded. 
But  suppose  that  a  new  work  is  having  its  first  performance.  How 
shall  the  orchestra  grope  its  way  through  the  intricate  maze  of  complex 
rhythms  and  harmonies  without  the  help  of  an  enlightened  guide? 

Any  musician  worthy  of  the  name  may  presume  to  conduct  an 
orchestra  but  few  have  pierced  the  veil  hiding  the  secrets  of  this 
musical  metier  that  is  apparently  the  easiest  but  in  fact  the  most 
difficult. 

One  can  readily  understand  what  Richard  Strauss  meant  when  he 
said,  "Even  if  you  know  that  conducting  is  difficult,  you  must  be  a 
70-year-old  conductor  to  understand  just  how  difficult  it  is." 
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The  public  cannot  imagine  the  conductor's  ant-like  labors,  the  obli- 
gations he  accepts  and  the  discipline  he  imposes  on  himself.  He  has 
not  the  right  to  be  unacquainted  with  any  potential  of  every  orchestral 
instrument  or  to  underestimate  the  latest  discoveries  of  contemporary 
composers. 

He  must  be  equally  proficient  at  discerning  bayonet  thrusts  in 
Beethoven's  Fifth  and  Hindu  rhythms  in  Messiaen's  scores.  He  has 
not  the  right  to  disregard  traditions  but  it  is  his  duty  to  diagnose  their 
faults  of  logic  —  for  blindly  followed  tradition  may  be  treason.  He  has 
not  the  right  to  let  a  copyist's  error  slip  by  in  the  musicians'  parts.  He 
has  not  the  right  to  let  an  orchestra  acquire  habits  or  fall  into  dry 
routine. 

He  has  not  the  right  to  be  inattentive  for  a  single  second  or  to  be 
sleepy  the  night  before  a  rehearsal  if  he  has  not  finished  studying  his 
scores,  or  to  have  a  stomach-ache  on  the  evening  of  a  concert,  or  to 
rest  on  his  laurels  the  next  day  believing  he  has  really  arrived  because 
the  audience  demanded  encores  of  the  Meistersinger  Overture  or  La 
Valse  or  some  other  work  of  which  he  has  made  a  profitable  specialty. 

He  has  only  the  right  to  be  talented,  the  right  to  love  music  and 
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conducting,  and  the  duty  to  consider  every  performance  a  combat  of 
uncertain  outcome. 


Every  concert  requires  an  unbelievable  outlay  of  intellectual,  nervous 
and  physical  strength.  You  give  a  little  of  your  life  with  each  one  but 
you  must  be  cold-blooded  enough  to  know  that  you  might  have  given 
more. 

Your  15  years  of  study  and  all  your  natural  gifts  are  still  not  enough. 
It  takes  work  to  make  a  conductor.  You  must  work  from  the  day  you 
first  walk  through  the  conservatory  door  to  the  night  when,  exhausted, 
you  conduct  the  last  concert  of  your  career. 

Is  it  paradoxical  to  assert  that  my  duties  and  disappointments  rather 
than  my  successes  are  the  basis  of  my  infinite  love  for  my  work? 

This  unremitting  toil  to  which  I  have  bound  myself  so  long,  all 
those  manuscripts  I  have  sat  bent  over  until  dawn,  all  those  orchestras 
whose  enthusiasm  I  have  had  to  arouse  even  during  war-time  rehearsals 
in  halls  invaded  by  freezing-cold  morning  fogs,  all  this  has  taught  me 
a  lesson  in  compassion. 

My  profession  gives  me  opportunity  for  intense  self-expression  and 
freedom  for  any  flight  of  the  imagination. 

Before  I  tell  you  how  I  happened  to  become  a  conductor,  I  must 
warn  you  that  luck  had  a  great  deal  to  do  with  it.  On  the  strength  of 
having  wished  to  conduct  an  orchestra,  I  have  conducted  100.  But  I 
have  worked,  too,  and  I  work  still.  I  reflect.  I  suffer  my  qualms.  I 
sometimes  even  return,  incognito,  to  the  classroom. 

My  only  reason  for  writing  this  book  is  that  future  conductors  who 
have  faith  and  who  wish  to  serve  music  rather  than  be  served  by  it  may 
profit  from  my  experience.  If  at  the  same  time  I  explain  what  it  means 
to  be  a  conductor,  then  I  shall  have  handed  on  the  key  to  the  temple 
of  the  gods  of  music,  exacting  gods  whom  it  is  sacrilege  to  disappoint. 
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Claudio  Arrau  was  born  in  Chilian,  Chile,  February  6,  1904.  Be- 
ginning his  musical  studies  there,  he  was  sent  by  his  government 
to  Europe  to  complete  them.  In  Berlin  he  was  the  pupil  of  Martin 
Kraus.  After  tours  of  Europe  and  South  America  he  came  to  this 
country,  where  he  appeared  as  soloist  with  the  Boston  Symphony 
Orchestra  on  February  4,  1924,  playing  Chopin's  Concerto  in  F  minor. 
In  the  season  1940-1941  he  toured  the  United  States  after  an  absence 
of  fourteen  years.  He  appeared  as  soloist  with  the  Boston  Symphony 
Orchestra  in  Symphony  Hall,  in  1942,  1953,  and  at  Berkshire  Festival 
concerts,  1946,  1948,  1951,  and  1954. 
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THIRD  CONCERTO  FOR  PIANOFORTE,  Op.  37 

By  Ludwig  van  Beethoven 

Born  in  Bonn  on  December  16   (?)  ,  1770;  died  in  Vienna,  March  26,  1827 


Beethoven  composed  his  Third  Concerto  in  the  year  1800.  It  had  what  was 
probably  its  first  public  performance  at  a  concert  given  by  the  composer  in  the 
Theater  an  der  Wien,  in  Vienna,  April  5,  1803. 

The  Concerto  is  orchestrated  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  timpani  and  strings.  The  score  is  dedicated  to  Prince  Louis  Ferdinand 
of  Prussia. 

It  was  performed  at  the  concerts  of  this  orchestra  April  21,  1888  (soloist,  Mrs. 
H.  H.  A.  Beach);  February  18,  1911  (Ferruccio  Busoni) ;  April  16,  1920  (Alfred 
Cortot);  February  11,  1921  (Mischa  Levitzki)  ;  December  1,  1933  (Artur  Schnabel)  . 
It  was  last  performed  in  the  Friday  and  Saturday  series  February  17-18,  1939,  when 
Myra  Hess  was  soloist. 

It  was  in  1797  that  Beethoven  composed  his  First  Pianoforte  Con- 
certo in  C  major;  the  so-called  Second  Concerto  in  B-flat,  which 
he  rewrote  in  1800,  really  antedated  the  first,  belonging  to  the  year 
1794.  Beethoven  was  far  from  proud  of  his  Concerto  in  B-flat,  and 
apologized  for  it  to  his  publisher,  selling  it  for  a  small  fee.  At  the  first 
performance  of  the  concerto  in  C  minor,  in  1803,  Beethoven  appeared 
as  the  pianist.  The  programme  also  included  his  first  two  symphonies, 
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and  his  oratorio  "The  Mount  of  Olives,"  which  was  composed  in  the 
same  year  as  the  Concerto.  Beethoven's  friend  Ignaz  von  Seyfried 
relates  that  he  turned  the  pages  for  the  composer.  "But  heaven  help 
me,"  wrote  Seyfried,  "that  was  easier  said  than  done.  I  saw  almost 
nothing  but  empty  leaves;  at  the  most  on  one  page  or  the  other  a 
few  Egyptian  hieroglyphs  wholly  unintelligible  to  me  scribbled  down 
to  serve  as  clues  for  him;  for  he  played  nearly  all  of  the  solo  part 
from  memory,  since,  as  was  so  often  the  case,  he  had  not  had  time  to 
put  it  all  on  paper.  He  gave  me  a  secret  glance  whenever  he  was  at 
the  end  of  one  of  the  invisible  passages  and  my  scarcely  concealable 
anxiety  not  to  miss  the  decisive  moment  amused  him  greatly  and  he 
laughed  heartily  at  the  jovial  supper  which  we  ate  afterwards." 
Thayer  queries  this  episode  on  the  grounds  that  the  full  manuscript 
of  the  concerto  is  dated  1800,  but  Ferdinand  Ries  substantiated  Sey- 
fried, writing,  "The  pianoforte  part  of  the  C  minor  Concerto  was 
never  completely  written  out  in  this  score.  Beethoven  wrote  it  down 
on  separate  sheets  of  paper  expressly  for  me." 
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This  remark  of  Ries  refers  to  the  second  performance  (Vienna,  July, 
1804)  of  the  Concerto,  in  which  the  young  pupil  of  Beethoven  was 
granted  the  unusual  honor  of  performing  his  master's  score  in  public. 
"1  may  say,"  Ries  has  written,  "that  I  am  the  only  person  who  so  ap- 
peared during  his  lifetime;  indeed,  besides  myself,  he  acknowledged 
no  other  pupil  but  the  Archduke  Rudolph.  On  the  occasion  in  ques- 
tion Beethoven  himself  conducted,  and  turned  over  for  me,  and  prob- 
ably no  concerto  was  ever  more  finely  accompanied.  We  had  two  full 
rehearsals.  I  had  asked  Beethoven  to  write  a  cadence  for  me;  but  he 
refused,  and  told  me  to  make  one  myself,  and  he  would  correct  it. 
He  was  greatly  pleased  with  what  I  wrote,  and  made  hardly  any 
alteration;  there  was,  however,  one  passage  in  it  which,  though  he 
liked  it  much,  he  thought  so  hazardous  that  he  told  me  to  alter  it,  and 
write  another  instead.  A  week  before  the  concert  he  asked  to  hear  the 
cadence  again.  I  played  it,  and  failed  in  the  particular  passage,  upon 
which  he  told  me  again,  though  somewhat  unwillingly,  to  alter  it. 
I  did  so,  but  without  being  able  to  please  myself;  I  therefore  studied 
the  original  most  carefully,  but  could  never  make  myself  quite  certain 
of  it.  At  the  performance,  when  we  came  to  the  cadence,  Beethoven 
sat  down  quietly.  I  could  not  prevail  on  myself  to  choose  the  easier 
passage,  and  when  I  boldly  began  the  harder  one  he  gave  a  tremendous 
jerk  with  his  chair.  However,  it  all  went  well,  and  delighted  him  so 
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that  he  cried  'bravo!'  loudly.  This  pleased  the  audience,  and  gave  me 
at  once  a  position  as  an  artist.  He  told  me  afterwards  how  satisfied 
he  was,  but  said  also,  'How  obstinate  you  are!  If  you  had  failed  in 
that  passage,  I  would  never  have  given  you  a  lesson  again.'  " 

The  technical  advance,  the  power  and  breadth  of  the  C  minor  Con- 
certo, composed  only  a  year  after  the  final  revision  of  the  one  in  C 
major,  is  proof  of  Beethoven's  rapid  development  in  orchestral  re- 
source at  this  time.  The  piano  part,  no  longer  treated  in  restricted, 
harpsichord  style  as  in  the  first  two  concertos,  attains  stature  and 
sweep  in  its  first  measures.  First  there  is  a  considerable  exposition  by 
the  orchestra  and  here  too  we  are  conscious  of  expansion  in  forceful- 
ness  and  range  of  expression.  The  opening  subject  is  made  known  in 
the  strings  —  it  is  to  prove  fruitful  in  development,  as  for  example  in 
the  repeated  upward  sol-do  upon  which  Beethoven  was  to  dwell  so 
bewitchingly  in  the  slow  movement  of  the  Fourth  Symphony.  Upon  a 
C  minor  cadence  the  soloist  enters  with  three  furious  C  major  scales, 
which,  however,  introduce  the  initial  subject  in  its  proper  minor.  The 
pianist  brings  in  a  new  subject  in  E-flat  minor  and  repeats  the  regular 
"second"  subject,  equally  lyrical,  in  E-flat  major.  The  same  rushing 
scale  passages,  now  in  D  major,  introduce  the  development,  which 


n 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule     your      printing      needs. 


RINTERS  SINCE  1873  •  ^0,  ^  g^Cd  fa 

272   CONGRESS  STREET    •    BOSTON   •   LIBERTY  2-7800 
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begins  with  a  quizzical  play  upon  the  repeated  fourths  of  the  initial 
theme.  The  cadenza  for  this,  as  for  each  of  the  first  four  concertos, 
is  written  separately. 

The  Largo,  in  E  major,  seems  earlier  in  style.  The  first  theme,  if 
found  in  one  of  the  early  piano  sonatas,  might  have  seemed  quite  in 
place.  It  is  stated  by  the  piano,  sung  in  turn  by  the  muted  strings.  A 
second  theme  is  more  ornamentally  treated  by  soloist  and  orchestra. 
A  third  theme  is  carried  by  the  woodwinds  over  piano  arpeggios. 
There  is  a  reprise,  and  short  cadenza  "con  gran  espressione"  before  the 
close.  Every  64th  note  has  "great  expression,"  and  is  in  contrast  to  the 
cold,  ornamental  elegance  of  filigree  which  was  fashionable  with  the 
other  composing  pianists  of  Beethoven's  day.  This  is  the  handiwork 
of  the  great  improvisor.  The  rondo  brushes  contemplation  aside  with 
a  burst  of  gaiety.  The  piano  part  is  treated  with  great  brilliance  and 
exuberance;  the  orchestra  matches  it  in  full  voice.  There  are  fanciful 
excursions,  such  as  a  fugato  by  the  orchestra,  after  which  the  piano 
takes  over  and  commands  the  attention  with  a  surprising  decrescendo 
in  octaves.  A  presto  coda  derives  a  fresh  theme  from  the  labored  one 
and,  in  a  rush  of  C  major,  carries  the  movement  to  a  close. 


HARVARD  GLEE  CLUR 
RADCLIFFE   CHORAL  SOCIETY 

G.    WALLACE    WOODWORTfl,    Conductor 


CONCERT 

Tuesday  and  Wednesday 9  March  29  and  30 

at  8:30  P.M. 

SANDERS  THEATRE,  CAMBRIDGE 

Music  of  the  Baroque  and  Twentieth  Century 

featuring  the  works  of: 
SchiXtz,  Carissimi,  Kohn,  Markevitch,  Honegger,  Randall  Thompson 


Tickets:  at  $3.00,  $2.50,  $2.00,  $1.50,  $1.00  may  be  obtained  at  the  Harvard 
Cooperative  Society  or  by  mail  from  the  Harvard  Glee  Club,  Holden 
Chapel,  Cambridge  38.  Telephone  orders  will  be  accepted  on  weekdays 
from  2  to  5  p.m.  at  KI  7-8990. 


T907  J 


ON  PIERRE  MONTEUX'S  80th  BIRTHDAY 

A  Special  Celebration 

and 

PENSION  FUND  CONCERT 

by  the 

Boston  Symphony  Orchestra 

to  be  conducted  by  Mr.  Monteux 
in  Symphony  Hall,  Monday,  April  4,  at  8:15 


Beethoven  Program 

Overture  to  "Egmont" 
Piano  Concerto  No.  4 

Symphony  No.  3,  "Eroica" 

SOLOIST 

LEON  FLEISHER 


Presentation,  and  performance  of  music  composed 
for  the  occasion,  conducted  by  Charles  Munch: 

Milhaud Pensee  amicale 

Stravinsky Greeting  Prelude  for  the  8oth  Birthday 

of  Pierre  Monteux 


Tickets  now  — $2.50,  $3.,  $4.,  $5.,  and  $6. 
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Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
July  6  -  August  14  At  Tanglewood 

(SIX  WEEKS)  LENOX,  MASSACHUSETTS 

Guest  Artists  .  .  .  conductors:  PIERRE  MONTEUX,  LEONARD  BERN- 
STEIN, THOR  JOHNSON;  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO- 
MIN,  LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN;  cellist: 
GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSHAW,  JENNIE 
TOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced) ;  Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A  Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 

SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  "Bach-Mozart"  concerts 
by  a  chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 


Series  Subscriptions  for  each  week  now  available  at  the  Festival  Office, 
Symphony  Hall,  Boston.  Thomas  D.   Perry  Jr.,  Mgr.   Programs  on  request. 
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WHY  a  COMMON 

THMN  MN  UM€i 


MXIS  IS  BETTER 
MXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  I  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro- Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro-Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO: SHACK  CORPORATION; 

w  wksuW^oN  w:;.  boston 


HfflMEH.  TMMM  FM,  THMW'S  MO 


IS 
ME! 


Jg®&$ 


S  .,  ....     v,  ■■■•■■  A<-'-  ■'      ;| 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  fiat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM  and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIQ  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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SEVENTY-FOURTH  SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 

Twentieth  Program 

FRIDAY  AFTERNOON,  April  i,  at  2:15  o'clock 

SATURDAY  EVENING,  April  2,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

C.  P.  E.  Bach Concerto  in  D  major  for  Stringed  Instruments 

(Arranged  for  Orchestra  by  Maximilian  Steinberg) 

I.     Allegro  moderato 
II.    Andante  lento  molto 
III.     Allegro 

Bartok Concerto  for  Orchestra 

I.  Andante  non  troppo;  allegro  vivace 

II.  Allegro  scherzando 

III.  Elegy:  Andante  non  troppo 

IV.  Intermezzo  interrotto:   Allegretto 
V.  Finale:  Presto 

INTERMISSION 

Prokofieff Third  Concerto  for  Pianoforte,  Op.  26 

I.     Andante  —  Allegro 
II.     Theme  —  Andantino 

Variation      I.     L'istesso  tempo 
Variation    II.     Allegro 
Variation  III.     Allegro  moderato 
Variation  IV.     Andante  meditativo 
Variation     V.     Allegro  giusto 
Theme  L'istesso  tempo 

Strauss Dance  of  the  Seven  Veils  from  the  Opera,  "Salome" 


SOLOIST 

GARY  GRAFFMAN 

Mr.  Graffman  uses  the  Steinway  Piano 


This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 

(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) . 

Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 

the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.   ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK   CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1955,  BY  BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shd*k  )  Managers  Rosario  Mazzeo,  Personnel  Ma?iager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Beethoven's   Chamber  Music  at 

Berkshire  Festival 

Monteux  Birthday 

Water  Colors 


BEETHOVEN'S  CHAMBER  MUSIC 
AT   BERKSHIRE   FESTIVAL 

Famous  chamber  groups  are  an- 
nounced for  a  series  of  six  Wednesday 
evening  concerts  in  the  Theatre  at 
Tanglewood,  Lenox,  Massachusetts,  as 
part  of  the  Berkshire  Festival  to  be  given 
there  next  summer  (July  6-August 
14)  by  the  Boston  Symphony  Orchestra, 
Charles  Munch,  Music  Director.  The 
programs  for  the  Festival  will  not  only 
include  the  larger  works  of  Beethoven, 
but  will  have  these  six  programs  of  his 
chamber  music. 

They  will   be   as   follows: 

The  Kroll  String  Quartet  on  Wed- 
nesday, July  6  —  Beethoven  Quartets: 
Op.  18,  No.  4;  Op.  95  (Serioso) ;  Op. 
131   (C  sharp  minor). 

Beaux  Arts  Trio  on  July  13  —  Trios : 
Op.  1,  No.  3;  Op.  70,  No.  1  ("Ghost") ; 
Op.  97    ("Archduke"). 

Isaac  Stern  and  Alexander  Zakin  on 
July  20  — Violin  Sonatas:  Op.  12,  No. 
2;   Op.  24    ("Spring");   Op.  30,  No.  2. 

New  Music  String  Quartet  on  July 
27  — String  Quartets:  Op.  18,  No.  2; 
Op.  127;  Op.  132. 

Rudolf  Serkin  on  August  3  —  Piano 
Sonatas:  Op.  10,  No.  2;  Op.  10,  No.  3; 
Op.  106   ("Hammerklavier"). 

Gregor  Piatigorsky  and  Ralph  Berk- 
owitz  on  August  10  —  The  Five  Cello 
"Sonatas:  Op.  5,  Nos.  1  and  2;  Op.  69; 
Op.  102,  Nos.  1  and  2. 

These  Wednesday  concerts,  represent- 
ing the  music  of  Beethoven  in  smaller 
forms,  will  precede  concerts  each  week 
on  Friday  evening,  Saturday  evening, 
and  Sunday  afternoon;  the  first  two 
weeks  in  the  Theatre,  the  last  four 
weeks    in    the    great    Music    Shed. 


THI    TROUSSEAU    HOUSE    OP    BOSTON 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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MONTEUX  BIRTHDAY 

The  80th  birthday  of  Pierre  Monteux 
which  will  be  celebrated  next  Mon- 
day evening  in  Symphony  Hall  at  8:15 
has  brought  messages  from  the  conduc- 
tor's friends  in  many  parts  of  the  world. 
It  has  also  been  the  occasion  of  music 
composed  by  Igor  Stravinsky  ("Greet- 
ing Prelude  for  the  80th  Birthday  of 
Pierre  Monteux")  and  by  Darius  Mil- 
haud  ("Pensee  amicale").  The  new 
works  will  be  conducted  by  Charles 
Munch  at  the  conclusion  of  the  concert. 
Mr.  Munch  will  also  make  a  presentation 
(the  nature  of  which  cannot  yet  be 
divulged). 

It  will  be  remembered  that  Mr. 
Monteux  was  an  early  pioneer  in  bring- 


ing to  performance  the  then  daring  music 
of  both  Milhaud  and  Stravinsky  in  Paris, 
creating  in  both  cases  violent  audience 
opposition  which  time  and  custom  have 
long  since  resolved.  These  composers 
were  also  first  made  known  to  Boston 
Symphony  audiences  when  Mr.  Monteux 
was  the  regular  conductor  from  1919  to 
1924. 

WATER  COLORS 

The  water  colors  by  three  great  artists, 
now  on  view  in  the  gallery,  have  been 
loaned  by  the  Boston  Museum  of  Fine 
Arts.  They  are  as  follows: 

Wins  low  Homer 

John  Singer  Sargent 

Dodge  Macknight 


Hear  these  performances 
come  "ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  .  . .  Among  tl 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 1^ 

plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel:  Bacchus  et  Ariane 
Ravel:  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 

. . .  Rhapsodie    Espagnole    and    Li 

Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 


RCA  Victor 

FIR  ST      IN       RE  CO  RD  E  D    '  M  U S  I  C 
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BRIGGS  &  BRIGGS,  INC. 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 

KIrkland  7-2007 


m 


ffi 


There  is,  above  all,  one 
outstanding  fashion  for 
this  spring -into -summer 
.  .  .  both  the  American 
and  the  Paris  designers 
emphasize  the  costume,  the 
perfectly  companioned 
dress  and  coat.  See  here 
Christian  Dior's  grey  flan- 
nel hiplength  coat  over  a 
two-piece  pullover  dress. 
$375 

FILENKS  FRENCH 
SHOPS 

seventh  floor 
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Mr.  Steppington  Sizes  Up  His  Assets 


Mr.  Steppington  feels  hap- 
pily proud  as  he  watches  those 
lines  on  the  closet  door  spring 
upwards.  It's  the  same  "things 
are  coming  along  nicely"  feel- 
ing that  he  gets  whenever  he 
checks  the  Living  Trust  he  has 
arranged  with  Old  Colony 
Trust  Company. 

The  Living  Trust  will  mean 
a  lot  to  those  growing  children 
some  day.  And  to  Mr.  Stepping- 
ton, it  means  a  lot  right  now. 
He  can  watch  his  estate  plans 
work  out  while  he's  still  alive, 
make  changeSj  check  Old  Col- 
ony management.  And  best  of 
all, Old  Colony  has  taken  many 
burdensome  details  of  property 
care  off  his  hands.  He  now  has 


more  free  time  to  devote  to  his 
family. 

You're  invited  to  write  for 
the  free  booklet,  "The  Living 
Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  yTrust  Investment  Committee 


Allied  wiI/iThe  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 

Twentieth  Program 

FRIDAY  AFTERNOON,  April  i,  at  2:15  o'clock 

SATURDAY  EVENING,  April  2,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

C.  P.  E.  Bach Concerto  in  D  major  for  Stringed  Instruments 

(Arranged  for  Orchestra  by  Maximilian  Steinberg) 

I.    Allegro  moderato 
II.    Andante  lento  molto 
III.    Allegro 

Bartok Concerto  for  Orchestra 

I.  Andante  non  troppo;  allegro  vivace 

II.  Allegro  scherzando 

III.  Elegy:  Andante  non  troppo 

IV.  Intermezzo  interrotto:  Allegretto 
V.  Finale:  Presto 

INTERMISSION 

Prokofieff Third  Concerto  for  Pianoforte,  Op.  26 

I.    Andante  —  Allegro 
II.    Theme  —  Andantino 

Variation      I.     L'istesso  tempo 
Variation    II.    Allegro 
Variation  III.    Allegro  moderato 
Variation  IV.    Andante  meditativo 
Variation     V.    Allegro  giusto 
Theme  L'istesso  tempo 

Strauss Dance  of  the  Seven  Veils  from  the  Opera,  "Salome" 


SOLOIST 

GARY  GRAFFMAN 

Mr.  Graffman  uses  the  Steinway  Piano 


This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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invites  you  to 

come  and  try 

on  our  wonderful 

Davidow 
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CONCERTO  IN  D  MAJOR  FOR  STRINGS 
By  Carl  Philipp  Emanuel  Bach 

Born  at  Weimar,  March  8,  1714;  died  at  Hamburg,  December  14,  1788 

Arranged  for  orchestra  by  Maximilian  Steinberg 

Born  in  Vilna,  July  4,  1883;  died  in  Leningrad,  December  6,  1946 


This  Concerto  was  introduced  by  the  Societe  Nouvelle  des  Instruments  Anciens,  of 
which  Henri  Casadesus  was  the  founder  and  in  which  he  played  the  viole  d'amour. 
The  scoring  in  the  manuscript  parts  then  used  was  for  viols  with  a  concertino  of 
quinton,  viola  d'  amore,  viola  da  gamba  and  basse  da  viole.  The  date  of  composition 
is  not  ascertainable.  The  Concerto  was  arranged  by  Maximilian  Steinberg  in  1909 
for  flute,  2  oboes  (the  second  replaced  in  the  slow  movement  by  the  English  horn, 
labelled  "oboe  alto"  in  the  score) ,  bassoon,  horn  and  strings. 

The  most  recent  performance  in  this  series  was  on  December  17-18,  1948. 

Serge  Koussevitzky  became  acquainted  with  this  Concerto  as  per- 
formed by  the  Society  of  Old  Instruments  in  Paris,  a  set  of  viols 
then  being  used.  It  was  at  his  suggestion  that  Maximilian  Steinberg 
made  the  present  orchestral  arrangement.  The  music  is  attributed  to 
the  third  son  of  Johann  Sebastian  Bach,  but  the  authorship  has  not 
been  authenticated. 

Steinberg  was  Director  of  the  Conservatory  at  Leningrad,  in  which 
position  he  succeeded  Glazounov  on  the  retirement  of  that  musician. 


fe   SPRING- 

and  20  Newbury  is  blossoming  forth 
with  the  most  exciting  collection  of  suits  and 
little  spring  hats  .  .  .  coats,  dresses' 
and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 

cMiru)ifch  cBros. 

twenty     newbury 


[921] 


Steinberg  received  his  musical  education  in  this  conservatory  and 
studied  under  both  Rimsky-Korsakov  and  Glazounov.  He  composed  a 
considerable  amount  of  music,  orchestral,  vocal,  chamber  and  for  the 
stage.  He  married  in  1908  the  daughter  of  Rimsky-Korsakov,  and  it  was 
for  this  occasion  that  Stravinsky,  then  a  student  at  the  Conservatory, 
composed  his  "Fireworks." 

Carl  Philipp  Emanuel  Bach,  second  son  of  Maria  Barbara,  was  pre- 
pared for  a  legal  career  and  attended  the  Universities  at  Leipzig  and  at 
Frankfort-on-the-Oder.  But  a  Bach  was  not  easily  weaned  from  the 
traditional  profession  of  his  kind.  Though  his  father  did  not  see  fit  to 
put  this  one  among  his  numerous  sons  through  an  intensive  musical 
preparation,  the  boy  attended  the  Thomasschule  at  Leipzig  and  no 
doubt  learned  still  more  at  home,  where  his  receptive  faculties  were 
alert  to  the  much  music-making  that  went  on  there.  Being  left-handed, 
he  could  not  have  played  a  bowed  instrument,  but  from  childhood 
acquitted  himself  admirably  upon  the  clavier  or  organ.  It  is  told  that 
at  eleven  he  could  glance  over  his  father's  shoulder  and  forthwith  play 
the  music  he  had  seen.  He  composed  profusely,  even  at  this  age.  Com- 
pleting his  musical  studies  at  Frankfort,  he  played  for  Friedrich  Wil- 
helm  I  of  Prussia  as  well  as  the  Markgraf  Friedrich  Wilhelm,  and  had 


Two  Superior 
California  Sherries 

Produced  from  the  renowned  Palomino  grape 
and  aged  in  small  oak  casks. 

S.  S.   PIERCE  CREAM  SHERRY 

A  sweet  sherry  of  delectable  flavor. 

S.  S.   PIERCE  COCKTAIL  SHERRY 

An  exceptionally  pale,  dry  sherry. 

And  S.  S.  Pierce  Tawny  Port 

From  the  same  vineyards  and  of 
equally  distinctive  quality. 


1*1/2%  Alcohol  by  Volume 

S.    So     PIERCE    CO- 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 
[what  you  want,  will  be  done. 


BOSTON  SAFE  DEPOSIT 
AND  TRUST  COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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the  reigning  monarch  been  more  musically  inclined  would  probably 
have  been  installed  as  court  musician.  When  the  younger  Friedrich 
succeeded  his  father  in  1740  this  musical  enthusiast  soon  made  the 
twenty-four-year-old  Bach  cembalist  of  the  royal  chapel. 

Emanuel  Bach  was  never  very  contented  with  his  position.  Frederick 
the  Great,  being  conservative  in  taste,  favored  the  compositions  of  the 
brothers  Graun  in  his  court,  and  of  Johann  Joachim  Quantz,  his  flute 
master,  over  the  more  daring  and  provocative  concertos  and  sonatas  of 
the  Bach  who  was  nevertheless  by  his  wide  repute  a  distinct  ornament 
to  the  royal  retinue.  Bach  likewise  found  the  endless  necessity  of  accom- 
panying his  monarch's  performances  upon  the  flute  burdensome.  If 
Frederick,  who  was  inclined  to  take  liberties  with  tempo,  imposed  his 
kingly  word  upon  questions  of  musical  taste,  Bach  would  stand 
staunchly  for  his  rights.  Karl  Friedrich  Fasch,  his  assistant,  reported 
Bach's  remark  that  "the  King  might  be  the  autocrat  of  his  kingdom,  but 
enjoyed  no  prescriptive  pre-eminence  in  the  realm  of  art." 

Bach  sought  release  from  his  position,  to  which  as  a  Prussian  subject 
(by  marriage)  he  was  bound.  In  1767,  he  was  at  last  given  his  freedom, 
and  was  promptly  appointed  by  the  Princess  Amalia,  the  King's  sister- 
in-law  at  Hamburg,  as  her  Kapellmeister.  For  twenty-one  years,  until 
his  death  at  the  age  of  seventy-five,  Emanuel  Bach  played  the  clavier 
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and  the  organ,  composed  voluminously,  and  went  down  into  history 
as  "the  Hamburg  Bach." 

Sebastian  Bach's  organ  music,  in  Burney's  opinion,  courted  "what 
was  new  and  difficult,  without  the  least  attention  to  nature  and  facility." 
His  vocal  writing  was  "dry  and  labored,"  as  compared  to  the  "taste" 
his  son  displayed.  The  writer  highly  praised  one  of  Emanuel's  twenty- 
two  settings  of  the  "Passion,"  being  apparently  not  even  aware  that  the 
elder  Bach  had  himself  done  something  noteworthy  in  that  line.  Nor 
had  he  anything  to  say  for  the  chamber  music  of  the  father,  giving  all 
his  attention  to  the  son's  "more  elegant  and  expressive  compositions." 

Burney  fully  appreciated  the  importance  of  Emanuel  Bach's  innova- 
tions. "If  Haydn  ever  looked  up  to  any  great  master  as  a  model,  it 
seems  to  have  been  C.  P.  Em.  Bach:  the  bold  modulation,  rests,  pauses, 
free  use  of  semitones,  and  unexpected  flights  of  Haydn  remind  us 
frequently  of  Bach's  early  works  more  than  of  any  other  composer.  .  .  . 
Em.  Bach  used  to  be  censured  for  his  extraneous  modulation,  crudities, 
and  difficulties;  but,  like  the  hard  words  of  Dr.  Johnson,  to  which  the 
public  by  degrees  became  reconciled,  every  German  composer  takes  the 
same  liberties  now  as  Bach,  and  every  English  writer  uses  Johnson's 
language  with  impunity." 

Emanuel  Bach's  plain  leadership  in  the  establishing  of  the  sonata 
form  is  the  more  impressive  when  one  notes  the  veneration  in  which 
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written  down  accurately 


The  records  will  be 
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he  was  held  by  his  successors.  Haydn  deliberately  devoted  himself  to 
the  assimilation  of  his  form,  and  Mozart  acknowledged  in  the  strong- 
est terms  the  value  to  posterity  of  his  book,  "Search  Toward  the  True 
Method  of  Clavier  Playing."  There  is  no  denying  that  he  gave  a  great 
initial  impulsion  toward  a  fluent  and  rounded  style  of  instrumental 
manipulation  and  thematic  development.  He  was  one  of  those  musi- 
cians who  come  at  a  moment  when  a  new  vista  in  music  is  due  to  be 
opened  up;  lacking  perhaps  greatness  in  the  full  sense,  he  yet  possessed 
enough  daring  and  adventure  to  reach  intuitively  toward  the  new  way 
which  is  in  any  case  on  the  verge  of  disclosure.  Such  a  composer  has 
shaken  off  the  shackles  of  outworn  tradition,  but  he  has  not  the  stature 
to  create  a  new  world  for  that  he  has  rejected.  He  dreams  and  gropes, 
has  recourse  to  the  intuitive  art  of  improvisation  —  that  trancelike 
state  of  mind  upon  which  composers  once  relied,  but  which  is  now 
lost  to  the  world.  Reichardt,  who  visited  Emanuel  Bach  at  Hamburg 
in  1774,  observed  him  in  the  very  act  of  improvisation:  "Bach  would 
become  lost  for  hours  in  new  ideas  and  a  sea  of  fresh  modulations. 
.  .  .  His  soul  seemed  absent  from  the  earth.  His  eyes  swam  as  though 
in  some  delicious  dream.  His  lower  lip  drooped  over  his  chin,  his  face 
and  form  bowed  apparently  lifeless  over  the  keyboard." 
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BANKING  CONNECTIONS 

While  we  are  constantly  looking  for  new  busi- 
ness, it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere.  However, 
when  a  change  or  increase  in  banking  connec- 
tions is  being  considered,  we  would  like  very 
much  to  be  kept  in  mind. 

You  will  always  find  us  ready  and  willing 
to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 
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CONCERTO  FOR  ORCHESTRA 
By  Bela  Bart6k 

Born  in  Nagyszentmiklos,  Hungary,  March  25,  1881;  died  in  New  York, 

September  26,  1945 


This  Orchestral  Concerto  was  written  for  the  Koussevitzky  Music  Foundation  in 
memory  of  Natalie  Koussevitzky.  The  score  is  dated  October  8,  1943.  This  orchestra 
gave  the  first  performance  of  the  Concerto  December  1  and  2,  1944,  and  repeated 
it  December  29  and  30  of  the  same  season.  It  was  last  performed  at  these  concerts 
February  8-9,  1952,  Ernest  Ansermet  conducting. 

The  Concerto  is  scored  for  3  flutes  and  piccolo,  3  oboes  and  English  horn,  3  clar- 
inets and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trom- 
bones and  tuba,  timpani,  tambourine,  bass  drum,  cymbals,  triangle,  tam-tam,  2  harps 
and  strings. 

r./TpHE  general  mood  of  the  work  represents,"  so  writes  the  composer, 
J-  "apart  from  the  jesting  second  movement,  a  gradual  transition 
from  the  sternness  of  the  first  movement  and  the  lugubrious  death-song 
of  the  third,  to  the  life-assertion  of  the  last  one."  This  remark  is 
interesting,  in  that  Bela  Bartok  composed  the  piece  during  the  period 
of  recovery  from  a  serious  illness. 
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He  further  explains  why  he  has  not  called  it  a  symphony: 

"The  title  of  this  symphony-like  orchestral  work  is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument  groups  in  a 
'concertant'  or  soloistic  manner.  The  'virtuoso'  treatment  appears, 
for  instance,  in  the  fugato  sections  of  the  development  of  the  first 
movement  (brass  instruments) ,  or  in  the  'perpetuum  mobile' '-like 
passage  of  the  principal  theme  in  the  last  movement  (strings) ,  and, 
especially,  in  the  second  movement,  in  which  pairs  of  instruments 
consecutively  appear  with  brilliant  passages. 

"As  for  the  structure  of  the  work,  the  first  and  fifth  movements  are 
written  in  a  more  or  less  regular  sonata  form.  The  development  of 
the  first  contains  fugato  sections  for  brass;  the  exposition  in  the  finale 
is  somewhat  extended,  and  its  development  consists  of  a  fugue  built 
on  the  last  theme  of  the  exposition.  Less  traditional  forms  are  found 
in  the  second  and  third  movements.  The  main  part  of  the  second 
consists  of  a  chain  of  independent  short  sections,  by  wind  instruments 
consecutively  introduced  in  five  pairs  (bassoons,  oboes,  clarinets,  flutes, 
and  muted  trumpets) .  Thematically,  the  five  sections  have  nothing  in 
common.  A  kind  of  'trio'  —  a  short  chorale  for  brass  instruments  and 
side-drum  —  follows,  after  which  the  five  sections  are  recapitulated  in 
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DID  YOU  KNOW... 

THAT  BACH  wrote  almost  impossible  music  for  tenors, 
many  tenors  feeling  somewhat  bitterly  that  Bach  must  have  hated  their 
voices?  .  .  .  that  the  roughness  of  the  English  Channel  inspired  two 
composers:  Haydn  to  write  his  ffCreation"  (it  is  said  he  spent  most 
of  the  passage  on  his  knees  praying)  and  Wagner  to  write  his  f 'Flying 
Dutchman"  (using  the  cry  of  the  sailors  in  his  famous  chorus  from 
this  opera)?  .  .  .  that  most  of  the  musicians  in  the  Boston  Symphony 
Orchestra  have  "perfect  pitch"  —  the  ability  to  recognize  the  musical 
identity  of  sound,  even  to  noises  that  are  made  by  breaking  dishes? 

did  YOU  know  that  when  someone  asked  Madame 
Luboshutz  what  she  thought  of  Frank  Sinatra,  she  was  enthusiastic, 
because  she  thought  the  question  referred  to  the  "Franck  Sonata"  for 
violin  and  piano?  .  .  .  that  Mendelssohn  wrote  the  music  to  Shake- 
speare's "Midsummer  Night's  Dream"  when  he  was  only  seventeen 
years  old  —  and  that  he  conducted  the  Bach  St.  Matthew  Passion 
when  he  was  just  twenty  years  old?  .  .  .  that  string  players  develop  and 
nurse  carefully  well-placed  callouses  on  their  left-hand  fingers? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Department 
will  accept  as  much  or  as  little  of  the  responsibility  for  the  management 
of  your  property  as  you  choose  to  delegate  —  from  complete  financial 
supervision  to  the  tedious  but  necessary  details?  .  .  .  that  whatever 
your  need,  we  at  The  Merchants  are  here  to  help  you? 
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a  more  elaborate  instrumentation.  The  structure  of  the  fourth  move- 
ment likewise  is  chain-like;  three  themes  appear  successively.  These 
constitute  the  core  of  the  movement,  which  is  enframed  by  a  misty 
texture  of  rudimentary  motifs.  Most  of  the  thematic  material  of  this 
movement  derives  from  the  'Introduction*  to  the  first  movement.  The 
form  of  the  fourth  movement  —  'Intermezzo  interrotto'  ['Interrupted 
Intermezzo']  —  could  be  rendered  by  the  letter  symbols  'ABA  —  inter- 
ruption —  BA.' " 


H.  W.  Heinsheimer,  who  was  once  representative  for  Bart6k's  pub- 
lisher, Boosey  and  Hawkes,  Inc.,  knew  him  intimately  for  years,  and  has 
revealed  in  detail  the  story  of  the  Concerto  for  Orchestra  in  "Bela 
Bartok:  A  Personal  Memoir,"  published  in  "Tomorrow,"  October, 

1949: ~ 
In  the  spring  of  1943,  the  sickness  that  had  gripped  Bart6k  for  some 

time  seemed  noticeably  worse.  He  was  running  a  temperature.  He 
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became  weaker,  more  irritable,  even  more  difficult  to  approach.  He 
had  to  cancel  lectures  and  instructed  us  not  to  book  him  for  any 
recitals  any  more;  he  was  sure  he  would  be  unable  to  appear  in  public 
again.  He  turned  down  a  scientific  assignment  in  spite  of  the  fact  that 
the  university  that  made  the  offer  explained  that  he  was  welcome  to 
the  honorarium  and  could  begin  work  at  any  time,  no  matter  how 
indefinite,  in  the  future.  But  so  deeply  was  he  filled  with  his  sense  of 
responsibility  that  he  was  unwilling  to  accept  as  long  as  he  was  not 
absolutely  sure  that  he  would  be  able  to  deliver  his  part  of  the  bargain. 
Sometimes  it  was  very  difficult  to  have  to  deal  with  such  a  stubborn 
display  of  principles,  which  to  him  were  inviolable. 

Serious  as  his  physical  condition  already  was,  it  seemed  to  be  aggra- 
vated by  the  growing  feeling  of  solitude  and  bitterness  that  had  taken 
hold  of  him.  He  saw  himself  as  a  neglected  stranger,  away  from  the 
main  flow  of  musical  activity  in  America.  Once  in  a  while  he  remem- 
bered with  bitter  nostalgia  the  days  of  his  European  past.  The  artists 
and  conductors  who  played  his  music  in  America  were,  to  a  large 
extent,  old  acquaintances,  many  of  them  former  Hungarians.  Only 
a  few  of  the  great  stars  showed  interest  in  his  music,  and  when  Yehudi 
Menuhin  played  his  "Violin  Concerto,"  Bartok  was  so  deeply  moved 
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by  the  unexpected  attention  of  a  great  artist  that  he  wrote  a  new 
sonata  for  Menuhin. 

But  now  all  this  was  forgotten  as  the  composer  was  brooding,  sick, 
poor,  in  the  enforced  inactivity  of  a  hospital  room.  We  had  little  to 
cheer  him  up.  Small  things  didn't  matter.  There  were  no  big  ones  to 
report. 

It  was  then,  in  the  summer  of  1943,  that  something  happened  in 
the  room  in  Doctors  Hospital  in  New  York  that  strangely  and  mysteri- 
ously resembles  an  event  in  another  sick  room,  152  years  earlier:  the 
sudden  appearance  of  the  "mysterious  stranger,"  who  had  come  to 
commission  the  dying  Mozart  to  write  the  "Requiem."  This  time,  in 
streamlined  New  York,  the  messenger  was  no  mystery  man.  He  was 
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a  well-clad,  elegant  gentleman  of  very  aristocratic  bearing.  His  name 
was  Serge  Koussevitzky. 

The  visit  came  as  an  unexpected  surprise  to  the  sick  man.  Kous- 
sevitzky was  one  of  the  conductors  who  had  never  played  any  of 
Bart6k's  important  scores.  I  don't  think  that  the  two  men  had  ever  met 
before.*  The  conductor  was  alone.  He  took  a  chair,  moved  it  close  to 
the  bed,  and  began  to  explain  his  mission.  He  had  come  to  offer 
Bela  Bart6k  a  commission  from  the  Koussevitzky  Foundation  —  a  com- 
mission carrying  $1000  and  the  assurance  of  a  first  performance  by  the 
Boston  Symphony  Orchestra.  The  composer  was  free  to  choose  any 
form  of  music  he  cared  to  write.  There  was  just  one  condition:  the 
score  was  to  be  dedicated  to  the  memory  of  Mrs.  Natalie  Koussevitzky, 
the  conductor's  wife,  who  had  died  a  few  years  earlier  and  in  whose 
memory  the  foundation  had  been  established.  It  was  to  be  a  requiem, 
after  all. 

Koussevitzky  himself  later  told  me  the  details  of  the  conversation 
and  as  he  recalled  it  he  seemed  genuinely  moved.  Bart6k,  touched 


*  Bela  Bartok  played  his   First  Piano  Concerto  with  the  Boston  Symphony  Orchestra  under 
the  direction  of  Serge  Koussevitzky,  February  17,  1928.  —  Ed. 
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without  doubt  by  the  personal  appearance  of  the  conductor  who  could 
have  sent  a  letter  or  have  had  the  message  delivered  by  one  of  his 
countless  disciples,  declined.  He  was  much  too  sick.  He  could  not 
commit  himself.  He  could  not  accept  money  for  a  work  he  might 
never  be  able  to  write. 

The  conductor  had  been  prepared  for  just  this  situation.  Before 
the  foundation  had  decided  to  give  the  commission  to  Bartok,  friends 
of  the  composer  (Fritz  Reiner  and  Joseph  Szigeti  among  others)  had 
approached  Koussevitzky  and  the  members  of  his  board  of  trustees, 
urging  that  Bartok  be  chosen.  They  had  explained  his  precarious 
circumstances  and  the  difficulty  of  helping  the  proud  man  with  any- 
thing he  might  consider  as  charity.  It  had  to  be  a  real  commission, 
even  if,  due  to  Bart6k's  delicate  health,  nothing  whatever  came  of  it. 

Koussevitzky  explained  that  he  was  bound  by  the  trustees'  decision. 
A  commission,  once  decided  upon,  could  not  be  taken  back.  The 
money  was  given  to  the  composer,  no  matter  whether  he  was  willing 
or  able  to  deliver  the  piece.  These  were  the  terms  of  the  covenant. 
He  had,  in  fact,  under  the  rules  of  the  foundation,  already  brought 
with  him  a  check  for  $500  which  he  was  obliged  to  leave  with  Bartok, 
together  with  an  official  letter  stating  the  terms  of  the  commission. 

Bartok  made  no  reply.  He  suddenly  began  talking  of  other  matters. 
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He  asked  the  conductor,  almost  urgently,  to  stay  on.  The  two  men  had 
a  long  talk.  Bartok  did  most  of  the  talking,  unburdening  his  troubled 
mind.  He  covered  many  subjects  and  became  flushed  with  a  new  and 
very  touching  confidence  in  life.  It  was  almost  an  hour  later  that  the 
nurse  came  in  and  the  conductor  took  his  leave. 

Undoubtedly  the  learned  specialists,  who  attended  Bela  Bartok  in 
his  sickness  that  two  years  later  consumed  what  was  left  of  him,  will 
have  more  logical  explanations  for  the  incredible  recovery  that  set 
in  almost  immediately  after  Koussevitzky's  visit.  All  we  know  is  that 
soon  they  found  him  to  be  so  much  better  that  they  released  him 
from  the  hospital.  He  left  New  York  for  Asheville,  North  Carolina. 
He  found  a  quiet  room  in  the  outskirts  where  neither  traffic  lights 
nor  radios  interfered  with  the  absolute  concentration  that  he  craved. 
At  last  he  smelled  fresh  air  again,  saw  the  sky,  felt  the  soil.  The 
Hearst  Building,  the  Fisk  Building,  the  entrance  to  the  Independent 
Subway  station,  the  newsstand,  the  assortment  of  sweat  and  dirt  he 
had  viewed  from  his  window  on  57th  Street  were  replaced  by  flowers 
and  trees.  And  the  constantly  tormenting  screams  of  auto  horns  and 


THE  LOVELY  REPOUSSE  BERRY 
SPOON  IN  STERLING  BY  KIRK 

Nine  inches  in  length  $14.50 
Seven  and  one-half  inches  $8.25 
Matching 5"  bonbon  spoon  $4.00 

Prices  include  tax 


Isaac  S.  Kibrick  and  Herbert  V.  Kibrick,  G.L.U. 

Insurance  Adviser 


Members  Million  Dollar  Round  Table 

•  GROUP  INSURANCE 

•  PENSION  PLANS 

•  GROUP  ANNUITIES 

75  FEDERAL  ST.,  BOSTON  10.  MASS. 

HUbbard  2-4U00 


[940] 


police  sirens  were  drowned  in  memory  by  the  concert  of  birds.  Theil 
cries  and  calls  can  be  heard  in  the  second  movement  of  Bartok's 
Third  Piano  Concerto  which  he  sketched  in  Asheville  and  com- 
pleted, with  the  exception  of  seventeen  bars,  in  a  grim  race  with  death 
in  the  summer  of  1945.  Here  he  had  returned  to  the  sources  of  nature. 
In  the  last  pages  he  ever  wrote,  the  Hungarian,  the  European,  the 
great  citizen  of  the  world  set  a  small,  lovely  monument  to  the  birds  of 
North  Carolina.  .  . 

He  was  happy  again.  "Don't  send  me  special  delivery  letters  or  tele- 
grams," he  wrote  us,  a  few  days  after  he  had  arrived  in  Asheville.  "I 
get  all  my  mail  only  once  a  day.  Everything  is  delivered  at  the  same 
time  —  mail,  papers,  special  deliveries,  wires.  Here,  times  makes  no 
difference."  He  had  no  piano.  Once  in  a  while  his  room  was  very  cold. 
He  went  for  walks,  always  alone.  There  was  nobody  to  talk  to,  only 
one  family  where  he  occasionally  took  a  meal  and  where  he  would 
practice  the  piano  from  time  to  time.  He  asked  us  to  send  them  a 
selection  of  his  music  as  a  token  of  his  gratitude. 

His  letters,  deviating  strangely  from  the  austerity  we  had  come  to 
expect,  sounded  almost  elated.  He  included  short  health  bulletins, 
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giving  us  a  graph  of  his  morning  and  night  temperatures  with  slightly 
ironic  but  not  at  all  pessimistic  comments.  Most  important  of  all,  he 
asked  for  music  paper  —  lots  of  it.  Then,  suddenly,  he  wrote  that  he 
had  completed  a  major  part  of  a  new  work  he  was  writing  for  Serge 
Koussevitzky.  He  was  sending  us  the  score  to  be  copied.  Soon  a  second 
and  a  final  third  batch  arrived.  It  was  the  "Concerto  for  Orchestra." 
He  did  not  return  from  Asheville  in  time  to  be  present  at  its  tumul- 
tuous premiere  in  Boston  in  December,  1944.  But  he  observed  its  im- 
mediate success,  its  acceptance  as  one  of  the  great  masterpieces  of  our 
generation.  He  knew  that  this  time  he  had  touched  the  hearts  of  his 
audiences,  and  he  was  present  to  hear  it  and  take  many  of  his  gentle, 
very  touching,  terribly  serious  bows  when  the  work  was  played  in 
New  York.  A  few  months  later  he  was  dead. 
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CONCERTO  FOR  PIANO  AND  ORCHESTRA,  NO.  3, 

IN   C   MAJOR,    Op.    26 

By  Serge  Sergeivitch  Prokofieff 
Born  in  Sontsovka,  Russia,  April  23,  1891;  died  near  Moscow,  March  4,  1953 


Completed  in  1921,  this  concerto  had  its  first  public  performance  at  a  concert  of 
the  Chicago  Symphony  Orchestra  on  December  16  of  that  year,  the  composer  playing 
the  piano  part.  Prokofieff  also  played  it  with  the  Boston  Symphony  Orchestra  on 
January  29,  1926  and  February  5,  1937.  There  were  performances  February  26,  1943, 
when  Alexander  Borovsky  was  soloist,  and  March  20-21,  1953,  when  William  Kapell 
was  soloist.* 

The  orchestration  calls  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  timpani,  castanets,  tambourine,  cymbals  and 
strings. 

The  composition  of  the  Concerto,  which  was  in  progress  while 
Prokofieff  was  in  Leningrad  in  1918,  was  interrupted  by  his  migra- 
tion to  America  in  that  year.  He  resumed  work  upon  his  score  and 
completed  it  at  St.  Brevin,  France,  in  October,  1921. 


*  The  First  Concerto,  in  D-flat  major,  was  performed  at  these  concerts  March  25,  1938,  the 
Second  Concerto,  in  G  minor,  Op.  16,  January  31,  1930,  and  the  Fifth  Concerto,  in  G  major, 
Op.  55,  December  30,  1932.  In  each  case,  Prokofieff  played  the  piano  part. 
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The  composer  has  provided  the  following  analysis  of  his  Third 
Concerto: 

I.  The  first  movement  opens  quietly  with  a  short  introduction, 
Andante,  4-4.  The  theme  is  announced  by  an  unaccompanied  clarinet, 
and  is  continued  by  the  violins  for  a  few  bars.  Soon  the  tempo  changes 
to  Allegro,  the  strings  having  a  passage  in  semiquavers  which  leads  to 
the  statement  of  the  principal  subject  by  the  piano.  Discussion  of  this 
theme  is  carried  on  in  a  lively  manner,  both  the  piano  and  the  orches- 
tra having  a  good  deal  to  say  on  the  matter.  A  passage  in  chords  for 
the  piano  alone  leads  to  the  more  expressive  second  subject,  heard  in 
the  oboe  with  a  pizzicato  accompaniment.  This  is  taken  up  by  the 
piano  and  developed  at  some  length,  eventually  giving  way  to  a 
bravura  passage  in  triplets.  At  the  climax  of  this  section,  the  tempo 
reverts  to  Andante,  and  the  orchestra  gives  out  the  first  theme,  ff.  The 
piano  joins  in,  and  the  theme  is  subjected  to  impressively  broad  treat- 
ment. On  resuming  the  Allegro,  the  chief  theme  and  the  second  sub- 
ject are  developed  with  increased  brilliance,  and  the  movement  ends 
with  an  exciting  crescendo. 

II.  The  second  movement  consists  of  a  theme  with  five  variations. 
The  theme  is  announced  by  the  orchestra  alone,  Andantino. 

In  the  first  variation,  the  piano  treats  the  opening  of  the  theme  in 
quasi-sentimental  fashion,  and  resolves  into  a  chain  of  trills  as  the 
orchestra  repeats  the  closing  phrase.  The  tempo  changes  to  Allegro  for 
the  second  and  third  variations,  and  the  piano  has  brilliant  figures, 
while  snatches  of  the  theme  are  introduced  here  and  there  in  the 
orchestra.  In  Variation  Four,  the  tempo  is  once  again  Andante,  and 
the  piano  and  orchestra  discourse  on  the  theme  in  a  quiet  and  medi- 
tative fashion.  Variation  Five  is  energetic    (Allegro  giusto) .  It  leads 
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without  pause  into  a  restatement  of  the  theme  by  the  orchestra,  with 
delicate  chordal  embroidery  in  the  piano. 

III.  The  Finale  begins  (Allegro  ma  non  troppo,  3-4)  with  a  stac- 
cato theme  for  bassoons  and  pizzicato  strings,  which  is  interrupted  by 
the  blustering  entry  of  the  piano.  The  orchestra  holds  its  own  with  the 
opening  theme,  however,  and  there  is  a  good  deal  of  argument,  with 
frequent  differences  of  opinion  as  regards  key.  Eventually  the  piano 
takes  up  the  first  theme,  and  develops  it  to  a  climax. 

With  a  reduction  of  tone  and  slackening  of  tempo,  an  alternative 
theme  is  introduced  in  the  wood  wind.  The  piano  replies  with  a 
theme  that  is  more  in  keeping  with  the  caustic  humor  of  the  work. 
This  material  is  developed,  and  there  is  a  brilliant  coda. 


Gary  Graffman  was  born  in  New  York  City  October  14,  1928.  His 
father,  a  violinist,  had  been  in  Russia  a  pupil  of  Leopold  Auer 
and  in  this  country  served  as  Concertmaster  of  the  Minneapolis  Orches- 
tra, later  becoming  Auer's  assistant  in  New  York.  His  son  showed 
remarkable  aptitude  on  the  piano  and  at  the  age  of  seven,  using  a 
pedal  extension,  was  accepted  at  the  Curtis  Institute  of  Music,  where 
he  studied  with  Mme.  Isabelle  Vengerova.  He  graduated  in  1946, 
having  already  made  appearances  in  public  with  orchestra  and  in 
recital.  He  won  the  first  Rachmaninoff  Fund  Piano  Contest  in  1947, 
the  Rachmaninoff  Fund  Special  Award  in  1948,  and  the  Leventritt 
Foundation  Award  in  1949.  His  present  appearances  are  the  first  with 
this  orchestra. 
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''DANCE  OF  THE  SEVEN  VEILS"  from  "Salome/' 

Drama  in  One  Act 
By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949. 


The  one-act  drama,  Salome,  written  in  French  by  Oscar  Wilde,  was  first  pub- 
lished in  1893.  It  was  performed  in  Paris,  October  28,  1896.  An  English  translation 
by  Lord  Alfred  Bruce  Douglas  (published  in  1894  with  illustrations  by  Aubrey 
Beardsley)  was  first  performed  in  London,  May  10,  1905.  The  play  was  translated 
into  German  by  Hedwig  Lachmann  and  had  a  considerable  vogue  in  German  theatres. 
Strauss  began  his  score  in  the  summer  of  1903  and  completed  it  June  20,  1905.  The 
first  performance  was  given  at  the  Dresden  Court  Opera,  December  9,  1905,  Ernst 
von  Schuch  conducting. 

The  dance  music  was  first  performed  by  this  orchestra  April  26,  1912,  Max  Fiedler 
conducting.  The  last  performance  in  this  series  was  December  21-22,  1945,  when 
Fritz  Reiner  conducted. 

The  following  instruments  are  required  in  the  dance  episode:  3  flutes  and  piccolo, 
2  oboes,  English  horn,  Heckelphone,  4  clarinets  (also  E-flat  and  bass  clarinets) ,  3 
bassoons  and  contra-bassoon,  6  horns,  4  trumpets,  4  trombones,  tuba,  timpani,  snare- 
drum,  bass  drum,  cymbals,  triangle,  tambourine,  castanets,  tam-tam,  celesta, 
xylophone,  Glockenspiel,  2  harps,  and  strings. 
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When  he  wrote  Salome,  Strauss  had  composed  the  greater  num- 
ber of  his  symphonic  poems,  had  evolved  the  elaborate  musical 
schemes  of  Ein  Heldenleben  and  the  Symphonia  Domestica.  He 
had  as  yet  written  no  operas  except  the  early  Guntram  (1892-93), 
and  Feuersnot  (1900-01).  An  opera  utilizing  the  full  Straussian 
orchestra,  and  telling  its  tale  with  all  the  descriptive  and  colorful 
resource  of  a  tone  poem,  lasting  two  hours  without  break,  was  indeed 
a  wonder  to  the  operatic  world  of  1905.  It  would  have  been  so  even 
without  the  added  sensation  of  its  erotic  subject.  Within  a  year, 
Salome  had  been  mounted  upon  thirty  European  stages.  Heinrich 
Conried  undertook  a  production  at  the  Metropolitan  Opera  House 
in  New  York  on  January  22,  1907,  when  Olive  Fremstad  sang  the 
role  of  Salome,  and  Alfred  Hertz  conducted.  The  directors  of  the  opera 
house  put  a  stop  to  further  performances  on  the  grounds  that  the  first 
one  was  "objectionable  and  detrimental  to  the  best  interests  of  the 
Metropolitan."  Mr.  Hammerstein  ventured  Salome  at  the  Man- 
hattan Opera  House,  on  January  28,   1909,  Mary  Garden  appearing 
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in  the  title  role,  and  herself  performing  the  dance  of  the  seven  veils 
(a  substitute  had  acted  this  scene  for  Mme.  Fremstad) .  There  were 
fourteen  performances.  The  opera  was  revived  at  the  Metropolitan 
Opera  House,  January  13,  1934,  with  Gota  Ljungberg  as  Salome. 

There  had  been  many  representations  of  the  Biblical  tale  of  Herod 
and  Herodias  when  Oscar  Wilde  conceived  the  subject  in  a  new  light, 
which  made  it  far  more  vivid  as  dramatic  material.  The  Salome  of 
Wilde  was  not  the  pliant  tool  of  Herodias,  merely  obedient  to  her 
mother's  purpose  of  vengeance  upon  John  the  Baptist.  The  daughter 
of  Herodias  whom  Wilde  imagined  became  enamoured  of  the  direful 
prophet,  who  angrily  spurned  her  advances.  She  was  an  imperious 
princess,  conscious  of  her  power,  ready  to  forfeit  the  half  of  Herod's 
kingdom  which  was  offered  her  in  her  determination  to  have  the  lips 
of  the  prophet  submit  to  her  own  —  even  in  a  submission  of  death. 

It  was  the  unreasoned  and  fanatical  passion  of  Salome  for  the  wan 
flesh  of  the  prophet,  stilled  in  death,  which  was  found  disturbing  and 
scandalous  in  the  year  1905.  The  subject  had  appealed  to  Oscar  Wilde 
as  " quel que  chose  de  curieux  et  de  sensuel."  So  he  wrote  to  Sarah 
Bernhardt,  for  whom  he  enthusiastically  envisioned  the  part.* Wilde 

*  Wilde  wrote   the   play   in    French. 
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denied  having  written  the  play  for  her,  protesting  that  he  was  an 
"artist"  and  not  an  "artisan."  Sarah  Bernhardt  agreed  to  appear  in 
a  production  at  the  Palace  Theatre,  London,  in  1892,  but  the  censor 
refused  a  license.  She  never  acted  in  the  play,  which  was  produced  in 
Paris  with  Lina  Munte  as  Salome  (Nouveau  Theatre,  October  28, 
1896) .  The  first  New  York  production  of  Strauss's  "Salome"  aroused  a 
storm  of  public  discussion,  in  which  illustrious  voices  were  raised  in 
defense  of  the  composer.  A  spokesman  of  what  might  be  called  the 
horrified  faction  was  Henry  T.  Finck,  who,  in  his  book  on  Strauss, 
dismissed  it  as  "a  musical  masterpiece,  horribly,  damnably  wasted  on 
the  most  outrageous  scene  ever  placed  before  a  modern  audience." 
Philip  Hale  protested  that  Strauss  had  never  intended  such  an  exhibi- 
tion. Mr.  Conried  and  the  stage  director  had  "violated  brazenly  and 
inartistically  the  directions  of  both  the  dramatist  and  the  composer. 
The  head  should  not  have  been  brought  down  to  the  footlights;  the 
stage  should  not  have  been  fully  lighted.  Salome  should  have  been 
near  the  cistern  (at  the  back  stage,  left) ." 

Whether  through  caution  or  fidelity  to  the  composer,  or  perhaps  a 
natural  moral  integrity,  the  revival  in  New  York  was  not  such  as  to 
cause  a  sensation.  Mme.  Ljungberg  then  pointed  out  with  justice: 

"Strauss  intended  the  dance  to  be  an  apotheosis  of  the  love  of 
Salome  for  Jokanaan,  just  as  the  music  for  the  dance,  which  incor- 
porates many  of  the  motifs,  is  an  apotheosis,  in  a  sense,  of  the  entire 
drama.  From  its  beginning  to  its  end,  Salome  is  enwrapped  in  her 
dream  of  love  for  Jokanaan,  obsessed  by  it,  and  it  is  this  dream,  this 
inward  vision,  that  dominates  her  movements. 

"Of  course  she  uses  the  dance  to  gain  her  end;  to  win  from  Herod 
the  promise  of  the  head  of  the  Prophet.  But  he  remains  external  to 
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all  she  is  thinking  and  feeling  —  a  mere  means  to  an  end.  She  is  hardly 
aware  of  him,  save  vaguely  at  the  beginning,  and  savagely  at  the  end, 
when  she  triumphantly  demands  her  reward. 

"Consequently,  she  does  not  dance  an  erotic  or  sexual  Oriental 
danse  du  ventre  to  arouse  the  passion  of  the  depraved  monarch.  She 
dances  for  herself.  Secretly  and  exultantly  she  contrives  a  narrative 
pantomime  dealing  with  the  overwhelming  emotion  that  has  gripped 
her;  she  acts  out,  choreographically,  the  whole  drama,  from  her  remem- 
brance of  the  white  flesh  of  the  prophet  which  has  aroused  her,  to  her 
anticipation  of  her  possession  of  his  head. 

"Naturally  such  a  concept  is  at  once  more  subtle  and  less  sensa- 
tional —  more  difficult  to  do  and  perhaps  less  obviously  exciting  to 
see  —  than  the  Westerner's  idea  of  Oriental  seduction,  beginning  with 
lascivious  movements  and  ending  in  a  frenzy  of  physical  self-abandon 
(as  a  matter  of  fact,  the  true  Oriental  erotic  dance  effects  its  intensity 
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by  an  extreme  restraint) .  I  know  that  Salome's  dance  has  usually  been 
treated  as  frankly  erotic  and  seductive  in  America.  Perhaps  that 
accounts  for  the  fundamental  misconception  of  Strauss'  intent." 

The  Dance  o£  Salome  is  a  fully  developed  episode  in  Strauss'  score. 
It  is  based  upon  two  themes:  the  first,  to  which  Salome  begins  her 
dance,  is  stated  by  the  solo  viola  reinforced  by  the  flutes;  the  second, 
more  melodic  in  character,  langorous  and  seductive,  is  sung  by  the 
strings  with  the  low  wood  winds  and  horns.  About  these  themes  are 
interwoven  no  less  than  six  motives  from  the  main  body  of  the  score. 
They  are  listed  by  Lawrence  Gilman  in  his  analytical  hand-book  to 
Salome  as  "the  first  theme  of  Salome,"  "Enticement,"  "The  Kiss," 
"Ecstasy,"  "Salome's  Charm,"  and  "Salome's  Grace." 

There  are  the  following  stage  directions:  "The  musicians  begin  to 
play  a  wild  dance  .  .  .  Salome  still  motionless  .  .  .  Salome  begins  to 
move  and  gives  the  musicians  a  signal,  whereupon  the  wild  rhythm 
subsides  and  merges  into  a  gently  rocking  movement.  .  .  .  Salome 
appears  to  grow  weary  for  a  moment,  .  .  .  now  she  rouses  herself  to 
renewed  whirling  .  .  .  Salome  lingers  for  a  moment  in  a  visionary 
pause  by  the  cistern  in  which  Jokanaan  is  held  captive,  then  throws 
herself  at  Herod's  feet." 
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Oscar  Wilde's  play,  which  Strauss  has  adopted  with  minor  excisions, 
is  a  text  overladen  with  figures  of  speech,  in  themselves  artificial  and 
mannered,  which  nevertheless  contribute  to  its  atmosphere  of  mingled 
Oriental  sensuality  and  foreboding. 

The  scene  is  the  great  terrace  in  the  palace  of  Herod,  set  above  the 
banqueting  hall,  where  festivities  are  in  progress.  Salome  comes  to 
the  terrace  to  escape  the  lustful  glances  of  the  Tetrarch.  She  is  in- 
trigued by  the  voice  of  the  Prophet  Jokanaan,  whom  she  commands 
the  guard  to  bring  up  from  the  cistern  in  which  he  is  imprisoned, 
and  his  indignant  repulsion  of  her  advances  only  piques  her  desire. 
Herodias  forbids  her  to  dance  before  Herod,  but  the  wilful  princess 
defies  her  mother.  Her  slaves  bring  perfumes  and  the  seven  veils,  and 
take  off  the  sandals  of  Salome.  Herod  says:  "Ah,  thou  art  to  dance 
with  naked  feetl  'Tis  well!  Thy  little  feet  will  be  like  white  doves. 
They  will  be  like  little  white  flowers  that  dance  upon  the  trees."  But 
there  is  a  pool  of  blood  upon  the  terrace,  where  the  young  captain 
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of  the  guard  has  killed  himself  for  hopeless  love  of  her.  And  Herod 
fears  an  evil  omen.  "No,  no,  she  is  going  to  dance  on  blood.  There 
is  blood  spilt  on  the  ground."  And  he  exclaims  in  terror  that  the 
moon  has  become  red  as  blood.  Recovering,  he  commands  her  to  begin, 
waving  aside  the  protestations  of  her  mother.  Herod  lays  half  of  the 
kingdom's  treasury  as  reward  at  her  feet,  but  Salome  startles  him  by 
demanding  the  head  of  Jokanaan  upon  a  silver  charger.  When 
Herodias,  whom  Jokanaan  has  cursed  and  denounced,  learns  that 
Salome  intends  the  death  of  the  Prophet,  she  is  pleased.  Herod,  on 
the  other  hand,  is  in  superstitious  dread  of  the  seer.  Herod  recoils,  in 
vain,  for  she  holds  him  to  his  oath,  six  times  repeating  her  demand. 
He  is  loath  to  give  his  attendant  the  ring  which  is  the  seal  of  death. 
The  black  headsman  descends  into  the  cistern.  There  is  an  awful 
pause  of  suspense  while  Salome  hangs  eagerly  over  the  bronze  rail  of 
the  black  recess.  It  is  a  moment  the  horror  of  which  Strauss  heightens 
with  his  power  of  musical  suggestion.  "A  huge  black  arm,  the  arm  of 
the  executioner,  comes  forth  from  the  cistern  bearing  on  a  silver  shield 
the  head  of  Jokanaan.  Salome  seizes  it.  Herod  hides  his  face  with  his 
cloak.  Herodias  smiles  and  fans  herself.  The  Nazarenes  fall  on  their 
knees  and  begin  to  pray."  Salome  makes  an  apostrophe  to  the  head: 
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"Ah!  thou  wouldst  not  suffer  me  to  kiss  thy  mouth,  Jokanaan.  Well, 
I  will  kiss  it  now.  I  will  bite  it  with  my  teeth  as  one  bites  a  ripe 
fruit.  .  .  .  Thou  wouldst  have  none  of  me,  Jokanaan.  Thou  rejectedst 
me.  Thou  didst  speak  evil  words  against  me.  .  .  .  Well,  I  still  live, 
but  thou  art  dead,  and  thy  head  belongs  to  me.  .  .  .  All  other  men 
were  hateful  to  me,  but  thou  wert  beautiful!  Thy  body  was  a  column 
of  ivory  set  upon  feet  of  silver."  Herod  rises  in  revulsion,  and  com- 
mands the  slaves  to  put  out  the  torches.  "Hide  the  moon!  Hide  the 
stars!  Let  us  hide  ourselves  in  our  palace,  Herodias.  I  begin  to  be 
afraid."  The  stars  disappear.  A  great  cloud  crosses  the  moon  and 
conceals  it  completely.  The  stage  becomes  quite  dark.  The  Tetrarch 
begins  to  climb  the  staircase. 

The  Voice  of  Salome:  "Ah!  I  have  kissed  thy  mouth,  Jokanaan, 
I  have  kissed  thy  mouth.  There  was  a  bitter  taste  on  my  lips.  Was  it 
the  taste  of  blood?  .  .  .  Nay;  but  perchance  it  was  the  taste  of  love. 
.  .  .  They  say  that  love  hath  a  bitter  taste.  .  .  .  But  what  matter?  What 
matter?  I  have  kissed  thy  mouth." 

Herod    (turning  round  and  seeing  Salome)  :   "Kill  that  woman!" 
(The  soldiers  rush  forward  and  crush  beneath  their  shields  Salome, 
daughter  of  Herodias,  Princess  of  Judea.) 


COLLEGE  OF  MUSIC 

A  Division  of  the 

BOSTON  UNIVERSITY  SCHOOL  OF  FINE  &  APPLIED  ARTS 

Robert  A.  Choate,  Dean 


-  MASTER  CLASSES  and  WORKSHOPS  WITH  - 

Raphael  Bronstein,  Arthur  Fiedler,  Joseph  Fuchs,   Heinrich   Gebhard, 
Jules  Wolffers,  Carl  Lamson,  Paul  Ulanowsky 

*5  Blagden  Street,  Boston  16  CO  6-6230 


ffSay  it  with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world 


CJpmfjnony 


Of  en  Evenings  FLOWER   SHOP,   INC.    248    HUNTINGTON   AVE. 

Sundays  and  Holidays  EEnmore  2076  and  2077        opposite  Symphony  Hall 


[954] 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


OPEN  REHEARSAL 

In  SYMPHONY  HALL  at  7:30  P.M. 
APRIL  14,  Thursday 


Single  Tickets  at  Box  Office  $2.00 


Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 

Such  bequests  are  exempt  from  estate  taxes. 
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ON  PIERRE  MONTEUXS  80th  BIRTHDAY 

A  Special  Celebration 

and 

PENSION  FUND  CONCERT 

by  the 

Boston  Symphony  Orchestra 

to  be  conducted  by  Mr.  Monteux 
in  Symphony  Hall,  Monday,  April  4,  at  8:15 


Beethoven  Program 

Overture  to  "Egmont" 
Piano  Concerto  No.  4 

Symphony  No.  3,  "Eroica" 

SOLOIST 

LEON  FLEISHER 


Presentation,  and  performance  of  music  composed 
for  the  occasion,  conducted  by  Charles  Munch: 

Milhaud Pensee  amicale 

Stravinsky Greeting  Prelude  for  the  8oth  Birthday 

of  Pierre  Monteux 


Tickets  now  — $2.50,  $3.,  $4.,  $5.,  and  $6. 
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Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
July  6  -  August  14  At  Tanglewood 

(SIX  WEEKS)  LENOX,  MASSACHUSETTS 

Guest  Artists  .  .  .  conductors:  PIERRE  MONTEUX,  LEONARD  BERN- 
STEIN, THOR  JOHNSON;  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO- 
MIN,  LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN;  cellist: 
GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSHAW,  JENNIE 
TOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced) ;  Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A  Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 

SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  "Bach-Mozart"  concerts 
by  a  chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 

Series  Subscriptions  for  each  week  now  available  at  the  Festival  Office, 
Symphony  Hall,  Boston.  Thomas  D.  Perry  Jr.,  Mgr.  Programs  on  request. 
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WHY  A  COMMON  AXIS  IS  BETTER 
THMN  AN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Trioxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15'.  The  Electro- Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro-Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  SP.,  BOSTON 


BROWNING  {NOT  ROB'T}  TUNING  IS 
HIGHER  THAN  17,  THATS  NO  HIE.' 


JBS3*:: 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display"  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST. ,  BOSTON 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Twenty-first  Program 


THURSDAY  AFTERNOON,  April  7,  at  2:15  o'clock 

SATURDAY  EVENING,  April  9,  at  8:30  o'clock 


Mozart Symphony  in  E-flat  major   (K.  543) 

I.  Adagio;  Allegro 

II.  Andante 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro 

Berlioz "Nuits  d'ete",  for  Soprano  and  Orchestra,  Op.  7 

Villanelle 

Le  Spectre  de  la  Rose 

Sur  les  Lagunes 

L'Absence 

Au  Cimetiere 

L'lle  inconnue 

(First  performance  at  these  concerts) 

INTERMISSION 

Debussy "La  Damoiselle  £lue",  Lyric  Poem 

(after  Dante  Gabriel  Rossetti's  "The  Blessed  Damozel") 

RADCLIFFE  CHORAL  SOCIETY   (G.  Wallace  Woodworth,  Conductor) 
Soprano:  Victoria  de  Los  Angeles  Contralto:  Carol  Smith 

Roussel Suite  in  F  major,  Op.  33 

I.    Prelude 
II.    Sarabande 
III.    Gigue 


SOLOIST 

VICTORIA  DE  LOS  ANGELES 


This  program  will  end  about  4:05  o'clock  on  Thursday  Afternoon, 
10:15  o'clock  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) . 
Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER  OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1955,  BY  BOSTON  SYMPHONY   ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 
Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  -Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Water  Colors 
The  Anniversary  Season 

WATER  COLORS 
The  water  colors  by  three  great  artists, 
now  on  view  in  the  gallery,  have  been 
loaned  by  the  Boston  Museum  of  Fine 
Arts.  They  are  as  follows: 

Winslow  Homer 
The  Adirondack  Guide 
Old    Settlers 
The  Guide  and  Woodsman 

John  Singer  Sargent 
Venice:  La  Salute 
La  Dogana,  Venice 
The  University,  Genoa 
Corfu:    The    Terrace 
The  Balustrade,  Villa  di  Marlia 
Workmen 
In  a  Quarry 
Reading 

Dodge  Macknight 

Fish  Houses,  Newfoundland 

Snow  on  the  Cape 

Environs  of  Jalapa,  Mexico 

East  Sandwich  Marshes 

Palms,  Marrakech,  Morocco 

The  White  Town,  Azemmour,  Morocco 

Cape  Cod  Marshes  and  Sky 

In  the  Valley 

The  Old  Blacksmith  Shop 


THE  ANNIVERSARY  SEASON 
Events  planned  for  the  75th  anniver- 
sary of  this  Orchestra  are  already 
announced.  The  season  will  begin  one 
week  earlier  than  usual  (September  30) 
in  order  that  a  tour  of  the  Southern  and 
Mid-Western  States  may  be  made.  This 


THI    TROUSSEAU    HOUSE    OF    BOSTON 


w&± 


04xUcCr 


all-nylon  ensemble  with  sheer- 
linea  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylsfon  St.,  Boston 
54  Central  St.,  Wellesley 


[963] 


tour  will  begin  with  the  third  week  and 
will  consist  of  two  weeks  of  concerts  as 
follows : 

October 

10  Norfolk,  Virginia 

11  Charlotte,   North   Carolina 

12  Birmingham,  Alabama 

13  New  Orleans,   Louisiana 

14  Shreveport,  Louisiana 

15  Jackson,  Mississippi 

16  Atlanta,    Georgia    (Aft.) 

18  Chattanooga,  Tennessee 

19  Urbana,  Illinois 

20  Lafayette,  Indiana 

21  Fort  Wayne,  Indiana 

22  Detroit,  Michigan 


23  Saginaw,  Michigan    (Aft.) 

24  Ann  Arbor,  Michigan 

25  Utica,  New  York 

It  will  be  remembered  that  certain  of 
these  cities  were  visited  when  the  Or- 
chestra made  its  Transcontinental  Tour 
in  the  Spring  of  1953. 

Conductors  intimately  associated  with 
the  Orchestra's  past  will  be  guests  in 
the  course  of  the  season:  Pierre  Mon- 
teux,  Ernest  Ansermet,  Arthur  Fiedler, 
Leonard  Bernstein.  This  will  be  the 
seventh  season  of  Charles  Munch  as 
Music  Director.  Works  especially  com- 
missioned, as  already  announced,  will 
be  performed. 


VICTORIA  DE  LOS  ANGELES  . . .  enjoy  her  glorious 
soprano  voice  on  these  outstanding  RCA  Victor  recordings. 


Falla :  La  Veda  Breve 

(complete)  ** 

Gounod:  Faust  (complete)  * 

Leoncavallo:    I  Pagliacci  (complete)* 

Rossini :  The  Barber  of  Seville 

(complete)** 

Spanish  Songs** 

Spanish  Folk  Songs,  Vol.  II 


*High  Fidelity  Recording 
**"New  Orthophonic"  High  Fidelity  Recording 

® 


usiuuirivMt- 
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BRIGGS  &  BRIGGS,  INC. 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 

KIrkland  7-2007 


There  is,  above  all,  one 
outstanding  fashion  for 
this  spring -into -summer 
.  .  .  both  the  American 
and  the  Paris  designers 
emphasize  the  costume,  the 
perfectly  companioned 
dress  and  coat.  See  here 
Christian  Dior's  grey  flan- 
nel hiplength  coat  over  a 
two-piece  pullover  dress. 
$375 

FILENETS  FRENCH 

SHOPS 

seventh  floor 
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Mr.  Steppington  Declares  a  Dividend 


Mr.  Steppington's  young- 
sters have  an  uncanny  way  of 
knowing  just  the  right  time  to 
discuss  finances.  Yesterday 
"the  old  man"  was  a  wonderful 
target.  He  had  just  returned 
from  reviewing  his  will  at  Old 
Colony. 

Mr.  Steppington,  with  his 
lawyer,  looked  over  his  original 
plans.  Made  a  few  changes.  Dis- 
cussed the  tax  situation.  And 
left  feeling  everything  was  in 
wonderful  shape — and  certain- 
ly in  the  right  hands. 

The  reasons  for  reviewing 
your  will,  and  the  many  advan- 
tages of  appointing  Old  Colony 
as  Executor  and  Trustee,   are 


set  forth  in  the  20-page  book- 
let, "Wills  and  Trusts."  You're 
invited  to  send  for  a  copy. 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 

ChairmanyTrustInvestmentCommittee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Twenty-first  Program 


THURSDAY  AFTERNOON,  April  7,  at  2:15  o'clock 

SATURDAY  EVENING,  April  9,  at  8:30  o'clock 


Mozart Symphony  in  E-flat  major   (K.  543) 

I.  Adagio;  Allegro 

II.  Andante 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro 

Berlioz "Nuits  d'ete",  for  Soprano  and  Orchestra,  Op.  7 

Villanelle 

Le  Spectre  de  la  Rose 

Sur  les  Lagunes 

L'Absence 

Au  Cimetiere 

Llle  inconnue 

(First  performance  at  these  concerts) 

INTERMISSION 

Debussy , "La  Damoiselle  £lue",  Lyric  Poena 

(after  Dante  Gabriel  Rossetti's  "The  Blessed  Damozel") 

RADCLIFFE  CHORAL  SOCIETY   (G.  Wallace  Woodworth,  Conductor) 
Soprano:  Victoria  de  Los  Angeles  Contralto:  Carol  Smith 

Roussel Suite  in  F  major,  Op.  33 

I.     Prelude 
II.    Sarabande 
III.     Gigue 


SOLOIST 

VICTORIA  DE  LOS  ANGELES 

This  program  will  end  about  4:05  o'clock  on  Thursday  Afternoon, 
10:15  o'clock  011  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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BOSTON 
CHESTNUT  HILL 


invites  you  to 

come  and  try 

on  our  wonderful 

Davidow 

suits 

$1  10  and  up 
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SYMPHONY  in  E-flat  major   (K.  543) 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 

The  symphony  was  completed  June  26,  1788. 

The  most  recent  performances  at  this  series  of  concerts  were  on  December  26-27, 

1952. 
The  orchestration  includes:   1  flute,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets, 

timpani   and  strings. 

Certain  great  works  of  art  have  come  down  to  us  surrounded  with 
mystery  as  to  the  how  and  why  o£  their  being.  Such  are  Mozart's 
last  three  symphonies,  which  he  composed  in  a  single  summer  —  the 
lovely  E-flat,  the  impassioned  G  minor,  and  the  serene  "Jupiter" 
(June  26,  July  25  and  August  10,  1788).  We  find  no  record  that  they 
were  commissioned,  at  a  time  when  Mozart  was  hard  pressed  for 
mone-y,  no  mention  of  them  by  him,  and  no  indication  of  a  per- 
formance in  the  three  years  that  remained  of  his  life.  What  prompted 
the  young  Mozart,  who,  by  the  nature  of  his  circumstances  always 
composed  with  a  fee  or  a  performance  in  view,  to  take  these  three 
rarefied  flights  into  a  new  brilliance  of  technical  mastery,  a  new  de- 
velopment and  splendor  of  the  imagination,  leaving  far  behind  the 
thirty-eight   (known)  symphonies  which  preceded? 


*#^x 


•JfcS    SPRINO 

and  20  Newbury  is  blossoming  forth 
with  the  most  exciting  collection  of  suits  and 
little  spring  hats  .  .  .  coats,  dresses 
and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 

<jfuru)ikh  Sros. 

twenty     newbury 
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Speculation  on  such  mysteries  are  these,  although  likely  to  lead  to 
irresponsible  conclusions,  is  hard  to  resist.  The  pioneering  arrogance 
of  such  later  Romantics  as  Beethoven  with  his  Eroica  or  last  quartets, 
Wagner  with  his  Ring  or  Tristan,  Schubert  with  his  great  C  major 
Symphony,  was  different.  Custom  then  permitted  a  composer  to 
pursue  his  musical  thoughts  to  unheard-of  ends,  leaving  the  capacities 
of  living  performers  and  the  comprehensions  of  living  listeners  far 
behind.  In  Mozart's  time,  this  sort  of  thing  was  simply  not  done. 
Mozart  was  too  pressed  by  the  problems  of  livelihood  to  dwell  upon 
musical  dreamings  with  no  other  end  than  his  own  inner  satisfaction. 
He  had  no  other  choice  than  to  cut  his  musical  cloth  to  occasion,  and 
even  in  this  outwardly  quiet  and  routine,  inwardly  momentous  sum- 
mer, he  continued  to  write  potboilers  —  arias,  terzets,  piano  sonatas 
"for  beginners,"  a  march  —  various  pieces  written  by  order  of  a  patron, 
or  to  favor  some  singer  or  player. 

Perhaps  what  is  most  to  be  marvelled  at  in  the  composer  Mozart 
—  a  marvel  even  exceeding  the  incredible  exploits  of  a  later,  "Roman- 
tic" century  —  is  his  success  in  not  being  limited  by  the  strait-jacket 
of  petty  commissions.  From  the  operas  where,  in  an  elaborate  pro- 
duction his  name  appeared  in  small  type  on  the  posters  (if  at  all) 
to  the  serenades  for  private  parties,  he  gave  in  return  for  his  small  fees 
music  whose  undying  beauties  his  patrons  did  not  remotely  suspect. 


presents 


33£  jf0Tt  £..a.£.£:$ll 


GREGORIAN   CHi 
EASTER  LITURGY 

Introit    •    Kyrie    •    Gradual    •    Alleluia 
Sequence    •    Offertory    •    Sanctus    • 
Communion    •    Ite,  Missa  Est 

La  Schola  des  Peres  du  Saint-Esprit 

du  Grand  Scholasticat  de  Chevilly 

R.  P.  Lucien  Deiss  CJS.Sp.,  cond. 

also  Christmas  Cycle 

One  12"  Record  .  .  .  Angel  35116 


PL'S 
CATHEDRAL.   CHOIR 

EASTER  MUSIC 

Also:  Motets    •    Madrigals    •    Anthems 

Christmas   Carols 

Illustrated    booklet    containing    history    of 

Cathedral  and  "The  Singing  Boys  of  Paul's" 

(Ben  Jonson) .  Texts  of  songs. 


Two  12"  records 


Album  3516  B 


BACH    B    MINOR    MASS 

under   the   direction   of   HERBERT  VON   KARAJAN 


"An  extremely  beautiful  per- 
formance. Outstanding  both  in 
the  technical  excellence  of  the 
recording  and  in  the  quality  of 
the   interpretation."  N.   Y .  Times 


Soloists : 

Elisabeth  Schwarzkopf 

Marga  Hbffgen 

Nicolai   Gedda 

Heinz  Rehfuss 


"Herbert  von  Karajan  brings  to 
the  epic  Mass  the  combination 
of  perfectionism  and  inspira- 
tion   that    signalize    him." 

Los  Angeles  Examiner 


Three  12"  records  .  .  .  Album  3500  C 


Factory-Sealed    1 -record    album    now    $4.98;    2-record    album    now    $9.98; 
3-record    album    now    $14.98       The  New  Standard  Thrift  Pack  .   .  .  now  $3.48  per  record 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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Shortly  after  his  death  the  three  symphonies  in  question  appeared  in 
publication,  and  were  performed,  their  extraordinary  qualities  re- 
ceived with  amazement,  disapproval  in  some  quarters,  and  an  en- 
thusiasm which  increased  from  year  to  year.  The  three  great  sym- 
phonies (destined  to  be  his  last)  were  closed  secrets  to  his  friends  who 
beheld  the  famous  but  impecunious  young  man  of  thirty-two  adding 
three  more  to  the  forty-odd  symphonies  he  had  been  turning  out 
with  entire  facility  from  the  age  of  eight. 

Some  have  conjectured  that  Mozart  was  spurred  to  this  triumphant 
assertion  of  his  powers  by  the  excitement  attendant  upon  the  produc- 
tion of  Don  Giovanni  in  Vienna  in  May,  1788,  following  its  more 
highly  successful  production  at  Prague  in  the  previous  October.  Others 
have  found  in  the  more  clouded  brightness  of  the  G  minor  Symphony 
the  despondency  of  a  family  man  harassed  by  debts,  pursued  by  his 
landlord.  Mozart  was  indeed  in  bad  financial  straits  that  summer.  He 
was  celebrated  for  his  operas,  much  sought  as  a  virtuoso,  as  an  orchestral 
conductor,  as  a  composer  for  every  kind  of  occasion,  yet  for  all  these 
activities  he  was  scantily  rewarded,  and  the  incoming  florins  were  far 
from  enough  to  keep  him  in  a  fine  coat  and  proper  coach  for  his 
evenings  with  the  high-born,  and  still  provide  adequate  lodgings  for 
him  and  his  ailing  Constanze. 


lou  may  have  been 

meaning  to  make  your  Will 

"tomorrow.''  But.  by  putting  it  off  you 

are  neglecting  your  right  to  say  icho 

will  get  hoic  much  of  your  estate. 

The  best  Wills  are  those  based  on 


sound  estate  plans.  Over  the  years 
Rockland-Atlas  has  been  helping  to 
develop  workable  estate  plans.  We 
will  be  glad  to  be  of  assistance  to  you 
and  your  attorney  on  the  business  and 
financial  details  of  your  estate. 

Why  not  call  for  an  appointment? 
There's  no  obligation. 


ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Shreve's  Dresser  Sets  in  Sterling 


.  .  .  are  among  the  loveliest.  Simple 

and  plain  or  with  decoration  done  in 

the  best  of  taste.    Start  with   a   three-piece 

set  and  add  to  it  on  birthdays,  Christmas 

and  other  anniversaries.  All  pieces 

may  be  engraved.  The  prices 

include  Federal  tax. 


Marie  Louise, 
Plain  Design. 
Mirror,  brush 

and  comb. 
50  three  pieces. 


STORE  HOURS 

9.-30  A.  M.  to  5:30  P.  M. 
Monday  through  Saturday 
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Unfortunately  for  the  theory  that  Mozart  wrote  his  G  minor*  Sym- 
phony when  dominated  by  his  financial  distress,  he  finished  his  en- 
tirely gay  E-flat  symphonyf  on  the  very  eve  of  writing  the  second  of  his 
"begging"  letters  to  Herr  Michael  Puchberg,  friend,  fellow  Mason, 
amateur  musician,  and  merchant.  The  first  letter  asked  for  the  loan 
of  2,000  florins:  "At  all  events,  I  beg  you  to  lend  me  a  couple  of  hun- 
dred gulden,  because  my  landlord  in  the  Landstrasse  was  so  pressing 
that  I  was  obliged  to  pay  him  on  the  spot  (in  order  to  avoid  anything 
unpleasant)  which  caused  me  great  embarrassment."  Puchberg  sent 
the  two  hundred,  and  Mozart,  answering  on  June  27,  and  asking  for 
more  money,  is  careful  to  impress  his  creditor  with  his  industrious  in- 
tentions: "I  have  worked  more  during  the  ten  days  I  have  lived  here 
than  in  two  months  in  my  former  apartment;  and  if  dismal  thoughts 
did  not  so  often  intrude  (which  I  strive  forcibly  to  dismiss),  I  should 
be  very  well  off  here,  for  I  live  agreeably,  comfortably,  and  above  all, 
cheaply."  Mozart  was  telling  the  strict  truth  about  his  ten  busy  days: 
listed  under  the  date  June  22  is  a  Terzet,  and  under  June  26  a  march, 
piano  sonata,  and  adagio  with  fugue,  for  strings,  together  with  a  piece 
of  more  doubtful  bread- winning  powers  (from  which  the  "dismal 
thoughts"  are  quite  absent)  —  the  Symphony  in  E-flat. 


*  Koechel  lists   only  one  other  symphony  by  Mozart  in  a  minor  key 

in  G  minor,  No.  183  (1773). 

t  Save  four  somewhat  poignant  dissonances  at  the  climax  of  the  introduction. 


the   early  symphony 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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It  pays  to 

coddle  your  furs. . . 


with  an  Employers*  Group  Fur  Floater.  If  someone 
else  takes  a  fancy  to  them,  you'll  be  protected  for  their 
current  value.  Wisest  thing  you  can  do  is  get  in  touch 
with  your  Employers'  Group  agent,  today. 

The  EMPLOYERS'  GROUP 

Insurance  Companies 


THE    EMPLOYERS'  LIABILITY    ASSURANCE    CORP.  LTD. 

AMERICAN    EMPLOYERS'   INSURANCE    CO. 

THE    EMPLOYERS'   FIRE    INSURANCE    CO. 

THE    HALIFAX    INSURANCE    CO.    OF    MASSACHUSETTS 


110  MILK  ST. 
BOSTON  7,  MASS. 


For  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surety  Bonds, 
see  your  local  Employers'  Group  Agent,  The  Man  With  The  Plan 
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Mozart  had  recently  acquired  his  position  as  "Chamber  Composer" 
to  the  Emperor  Joseph  II.  But  the  post,  which  had  been  held  by 
the  Chevalier  Gluck  until  his  death  the  year  before,  was  as  unre- 
munerative  as  it  was  high-sounding.  Mozart's  emperor  was  glad  to 
pare  the  salary  of  two  thousand  florins  he  had  paid  to  Gluck  to  less 
than  half  —  the  equivalent  of  two  hundred  dollars  —  in  Mozart's  case. 
He  expected  little  in  return  —  no  exquisite  symphonies  or  operas  to  set 
Austria  afire  —  a  fresh  set  of  minuets,  waltzes,  or  country  dances  for 
each  imperial  masked  ball  in  the  winter  season  was  quite  sufficient. 
Hence  the  oft-quoted  line  which  Mozart  is  supposed  to  have  sent  back 
with  one  of  the  imperial  receipts:  "Too  much  for  what  I  do  —  not 
enough  for  what  I  can  do." 

Mozart  uses  no  oboes  in  his  E-flat  symphony,  only  one  flute,  and 
clarinets,  bassoons,  horns,  and  trumpets  in  twos.  Jahn  finds  the  blend- 
ing of  clarinets  with  horns  and  bassoons  productive  of  "a  full,  mellow 
tone"  requisite  for  his  special  purpose,  while  "the  addition  of  the  flutes 
[flute]  gives  it  clearness  and  light,  and  trumpets  endow  it  with  bril- 
liancy and  freshness."  The  delicate  exploitation  of  the  clarinets  is  in 
many  parts  evident,  particularly  in  the  trio  of  the  minuet,  where  the 
first  carries  the  melody  and  the  second  complements  it  with  arpeggios 
in  the  deeper  register. 


%^ACjJbtd» 


OLLIDGE 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  WellesUy  .  .  .  Central  at  Cross  Street  .  .  .  WEUesley  5-2824 


1877  "  *955 

Luncheon 

Unvarying  Quality  —   Moderate  Prices 

Restaurants  of 

The  Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston  16 
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PJ 


VIA 


VACATION  SERVICE 

Travel  Money  —  We  are  prepared  at  each  of  our  offices 
to  meet  your  needs  for  Travelers'  Cheques  and  Letters 
of  Credit. 

Protection  of  valuables  left  behind  —  Safe  deposit 
vaults  are  maintained  at  each  of  our  offices.  Specially 
constructed  vaults  for  the  storage  of  household  silver 
and  other  bulky  valuables  are  provided  at  our  Statler 
and  Massachusetts  Avenue  Offices. 

Care  of  Securities  —  Many  find  it  desirable  to  leave 
their  securities  in  the  custody  of  our  Trust  Depart- 
ment, where  we  safeguard  them,  collect  income,  and 
report  in  detail  in  regard  to  all  transactions. 


SECOND  BANK-STATE  STREET 
TRUST  COMPANY 

BOSTON,  MASSACHUSETTS 

111  FRANKLIN  STREET 

State  Street  Office:  Cor.  STATE  and  CONGRESS  STS. 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square  Office:   587   BOYLSTON   STREET 

Statler  Office:  Cor.  ARLINGTON   and  PROVIDENCE   STS. 

Mass.  Ave.  Office:  Cor.  MASS.  AVE.  and  BOYLSTON  ST. 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER  FEDERAL  DEPOSIT  INSURANCE    CORPORATION 
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NUITS  D'ETZ    (SUMMER  NIGHTS),  for  Soprano  and 

Orchestra,  Op.  7 

By  Hector  Berlioz 

Born  in  Cote  St.  Andre\  France,  December  11,  1803;  died  in  Paris,  March  8,  1869 


It  was  in  1832  that  Berlioz  composed  six  songs  with  piano  accompaniment  to 
poems  by  Th^ophile  Gautier.  In  1843  he  orchestrated  "L' Absence"  and  in  1856 
the  remaining  five.  The  following  orchestration  is  called  for:  2  flutes,  1  oboe, 
2  clarinets,  2  bassoons,  2  horns,  and  strings.  A  harp  is  added  in  "Le  Spectre  de 
la  Rose." 

The  full  version  would  indicate  that  Berlioz  had  orchestral  color  in 
mind  when  the  songs  were  composed.  The  following  translations 
(excepting  "Au  Cimetiere")   were  made  by  Lowry  Nelson. 


1.     VILLANELLE 

Quand  viendra  la  saison  nouvelle, 
quand  auront  disparu  les  froids, 
tous  les  deux  nous  irons,  ma  belle, 
pour  cueillir  le  muguet  aux  bois; 
sous  nos  pieds  egrenant  les  perles 
que  Ton  voit  au  matin  trembler, 
nous  irons  ecouter  les  merles  siffler. 


VILLANELLE 

When  the  new  season  comes,  when 
the  cold  has  gone,  we  two  shall  go,  my 
dear,  and  gather  lilies  in  the  woods. 
Scattering  under  our  feet  the  dew-pearls 
one  sees  tremble  in  the  morning,  we'll 
go  and  hear  the  blackbirds  call. 


SPECIAL  BEAUTY  RENDEZ-VOUS  FOR  YOU 

at  the  helena  rabinstein  salon 

All  this  for  $15 

Body  Massage  Face  treatment 

Complete  Hair  Styling 

Personal  make-up 

You'll  step  forth  refreshed  and  lovely, 
ready  to  greet  the  Spring  season  with 
new  radiance. 

11  Newbury  Street 

KEnmore    6-5270 
Open  Monday   through  Saturday 


for  superb  footwear  by  master  craftsmen 
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They  harmonize  — 
modern  notes  in  the 
modern  home.  Smart 
homemakers  know 
that  the  electric 
way  is  more  efficient 
and  more  economical 
than  any  other  way  — 
for  every  household 
need.  Be  modern  — 
cook  electrically  . . . 
heat  water  electrically. 


Boston  EDISON  Company 
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Le  printemps  est  venu,  ma  belle, 

c'est  le  mois  des  amants  beni; 

et  l'oiseau,  satinant  son  aile, 

dit  des  vers  au  rebord  du  nid; 

oh!  viens  done  sur  ce  banc  de  mousse, 

pour  parler  de  nos  beaux  amours 

et  dis  moi  de  ta  voix  si  douce:  Toujours! 


Loin,  bien  loin  egarant  nos  courses, 

faisant  fuir  le  lapin  cache 

et  le  daim  au  miroir  des  sources 

admirant  son  grand  bois  penche; 

puis  chez  nous,  tout  heureux,  tout  aises, 

en  paniers  enla^ant  nos  doigts, 

revenons  rapportant  des  fraises  des  bois. 


Spring  has  come,  my  love;  it  is  the 
blessed  lovers'  month;  and  the  birds, 
smoothing  their  wings,  utter  poems  at 
the  edge  of  their  nests.  Oh,  come  then 
on  this  mossy  bed  to  speak  of  our  splen- 
did love,  and  say  to  me  in  your  tender 
voice:  "Always."  Going  far,  far  out  of 
the  way,  let's  put  to  flight  the  hiding 
rabbit  and  the  deer  admiring  in  the 
mirror  of  springs  his  great  bending 
antlers. 

Then,  utterly  happy  and  joyous,  let's 
go  home,  entwining  our  fingers  to  make 
baskets,  bringing  back  strawberries,  wild 
strawberries   from   the   woods. 


2.     LE  SPECTRE  DE  LA  ROSE 

Souleve  ta  paupiere  close 
qu'effleure  un  songe  virginal; 
je  suis  le  spectre  d'une  rose, 
que  tu  portais  hier  au  baL 
Tu  me  pris  encore  emperlee 
des  pleurs  d'argent  de  l'arrosoir, 
et  parmi  la  fete  etoilee, 
tu  me  promenas  tout  le  soir. 


THE  PHANTOM  OF  THE  ROSE 

Open  your  eyelids  brushed  by  a  vir- 
ginal dream.  I  am  the  ghost  of  a  rose 
that  yesterday  you  wore  at  the  ball, 
You  plucked  me  still  silver-sprinkled 
and  all  evening  you  carried  me  in  the 
glittering  crowd.  You  were  the  innocent 
cause  of  my  death,  and  every  night  my 
ghost   will    haunt   your   pillow.    Yet    do 


YOU  Can  Give 
USIC  TO    BOSTO 


PLAN  now  a  gift  of  music! — to  the  Symphony  and  thus  to 
the  enjoyment  of  thousands.  An  endowment  policy,  naming 
the  Symphony  as  beneficiary,  will  build  through  periodic  pay- 
ments toward  completion  of  the  gift  at  a  chosen  later  date. 
Meanwhile,  with  the  usual  protective  features  of  a  life  in- 
surance policy,  full  payment  of  the  gift  is  always  guaranteed. 
We  shall  be  happy  to  discuss  a  gift  endowment  with  you. 

FRANK   T.   BOOST 

General  Agent 


MUTUAL/LIFE      INSURANCE      COMPANY 


49  FEDERAL  STREET,  BOSTON  10,  MASSACHUSETTS 

Telephone  HAncock  6-0022 
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DID  YOU  KNOW... 

THAT  BACH  WROTE  almost  impossible  music  for  tenors, 
many  tenors  feeling  somewhat  bitterly  that  Bach  must  have  hated  their 
voices?  .  .  .  that  the  roughness  of  the  English  Channel  inspired  two 
composers:  Haydn  to  write  his  "Creation"  (it  is  said  he  spent  most 
of  the  passage  on  his  knees  praying)  and  Wagner  to  write  his  "Flying 
Dutchman"  (using  the  cry  of  the  sailors  in  his  famous  chorus  from 
this  opera)?  .  .  .  that  most  of  the  musicians  in  the  Boston  Symphony 
Orchestra  have  "perfect  pitch"  —  the  ability  to  recognize  the  musical 
identity  of  sound,  even  to  noises  that  are  made  by  breaking  dishes? 

did  YOU  KNOW  that  when  someone  asked  Madame 
Luboshutz  what  she  thought  of  Frank  Sinatra,  she  was  enthusiastic, 
because  she  thought  the  question  referred  to  the  "Franck  Sonata"  for 
violin  and  piano?  .  .  .  that  Mendelssohn  wrote  the  music  to  Shake- 
speare's "Midsummer  Night's  Dream"  when  he  was  only  seventeen 
years  old  —  and  that  he  conducted  the  Bach  St.  Matthew  Passion 
when  he  was  just  twenty  years  old?  .  .  .  that  string  players  develop  and 
nurse  carefully  well-placed  callouses  on  their  left-hand  fingers? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Department 
will  accept  as  much  or  as  little  of  the  responsibility  for  the  management 
of  your  property  as  you  choose  to  delegate  —  from  complete  financial 
supervision  to  the  tedious  but  necessary  details?  .  .  .  that  whatever 
your  need,  we  at  The  Merchants  are  here  to  help  you? 
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O  toi,  qui  de  ma  mort  fus  cause, 
sans  que  tu  puisse  le  chasser, 
toutes  les  nuits  mon  spectre  rose, 
a  ton  chevet  viendra  danser; 
raais  ne  crains  rien, 
je  ne  reclame  ni  messe  ni  Profundis; 
ce  leger  parfum  est  mon  ame, 
et  j 'arrive,  j 'arrive  du  paradis. 

Mon  destin  fut  digne  d'envie, 
et  pour  avoir  un  sort  si  beau 
plus  d'un  aurait  donne  sa  vie, 
car  sur  ton  sein  j'ai  mon  tombeau, 
et  sur  l'albatre  ou  je  repose 
un  poete  avec  un  baiser  ecrivit: 
Ci  git  une  rose, 
que  tous  les  rois  vont  jalouser. 


not  be  afraid;  I  demand  neither  tears 
nor  Requiem.  This  delicate  fragrance 
is  my  soul,  and  I  come  from  Paradise. 
My  fate  was  enviable;  and  to  have  such 
handsome  luck  many  would  have  given 
their  lives.  For  on  your  breast  I  have 
my  tomb,  and  on  the  alabaster  where  I 
rest,  a  poet  wrote  with  a  kiss:  "Here 
lies  a  rose  who  shall  be  the  envy  of 
kings." 


3.     SUR  LES  LAGUNES 

Ma  belle  amie  est  morte, 

je  pleurerai  tou  jours; 

sous  la  tombe  elle  emporte 

mon  ame  et  mes  amours. 

Dans  le  ciel,  sans  m'attendre 

elle  s'en  retourna; 

l'ange  qui  l'emmena, 

ne  voulut  pas  me  prendre. 

Que  mon  sort  est  amer! 

Ah!  sans  amour  s'en  aller  sur  la  mer! 


ON  THE  LAGOONS 

My  pretty  love  is  dead;  I  shall  weep 
forever.  She  has  carried  off  my  soul  and 
my  love  to  the  grave.  Without  waiting 
for  me,  she  has  returned  to  heaven.  The 
angel  who  took  her  away  did  not  want 
to  take  me.  How  bitter  my  lot  is!  Alas! 
To  go  to  sea  without  love!  The  pale 
creature  is  at  rest  and  in  her  coffin.  To 
me  everything  in  nature  seems  to  be 
in  mourning.  The  forgotten  dove  mourns 
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rpHIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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La  blanche  creature  est  couchee  au  cer- 

cueil; 
comme  dans  la  nature   tout  me  parait 

en  deuil. 
La  colombe  oubliee  pleure, 
pleure  et  songe  a  l'absent; 
mon  ame  pleure  et  sent 
qu'elle  est  d£pareill£e. 
Que  mon  sort  est  amer! 
Ah!  sans  amour  s'en  aller  sur  la  mer! 


and  thinks  of  her  absent  lover;  my  soul 
mourns  and  feels  abandoned.  Immense 
night  stretches  over  me  like  a  winding- 
sheet;  I  sing  my  poem  which  only  heaven 
understands.  Ah!  How  lovely  she  was, 
and  how  I  loved  her.  I  shall  never  love 
another  woman  as  much.  How  bitter  my 
lot  is!  Alas!  To  go  to  sea  without  love! 


Sur  moi  la  nuit  immense 

s'etend  comme  un  linceuil; 

je  chante  ma  romance  que  le  ciel  en  tend 

seul. 
Ah!  comme  elle  £tait  belle  et  comme  je 

l'aimais! 
Je  n'aimerai  jamais  une  femme  autant 

qu'elle. 
Que  mon  sort  est  amer!   [repeated] 
Ah!  sans  amour  s'en  aller  sur  la  mer! 


4.     L'ABSENCE 

Reviens,  reviens  ma  bien-aimee! 
Comme  une  fleur  loin  du  soleil 
la  fleur  de  ma  vie  est  fermee, 
loin  de  ton  sourire  vermeil. 


ABSENCE 

Come  back,  come  back,  my  beloved! 
Like  a  flower  far  from  the  sun,  the  flower 
of  my  life  is  closed,  far  from  your  bright 
smile.  What  a  distance  there  is  between 


fine  shoes  for  every 


member  of  the  family 


boston  and  wellesley 


A  smart  distinctive  shop  where  hats 
are  different  and  moderately  priced. 
Also  bass,  scarfs,  handkerchiefs. 


newbury 


Gt    S 

KB  C-M84        33    newbury    street 


[984] 


Entre  nos  coeurs  quelle  distance, 
tant  d'espace  entre  nos  baisers! 
o  sort  amer,  o  dure  absence, 
o  grands  d^sirs  inapais£s! 

Reviens,  reviens  ma  bien-aimee! 
Comme  une  fleur  loin  du  soleil 
la  fleur  de  ma  vie  est  fermee 
loin  de  ton  sourire  vermeil. 

D'ici  la-bas  que  de  campagnes, 
que  de  villes  et  de  hameaux, 
que  de  vallons  et  de  montagnes 
a  lasser  le  pied  des  chevauxl 

Reviens,  reviens  ma  bien-aimee! 
Comme  une  fleur  loin  du  soleil 
la  fleur  de  ma  vie  est  fermee 
loin  de  ton  sourire  vermeil. 


our  hearts!  So  much  space  between  our 
kisses!  O  bitter  fate,  O  harsh  absence,  O 
great  unquenched  longings!  Come  back, 
come  back,  my  beloved!  Like  a  flower 
far  from  the  sun,  the  flower  of  my  life 
is  closed,  far  from  your  bright  smile. 
From  here  to  where  you  are,  how  many 
fields  there  are,  how  many  towns  and 
villages,  how  many  valleys  and  moun- 
tains, to  tire  the  horses'  feet.  Come 
back,  come  back,  my  beloved! 
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5.     AU   CIMETIfeRE  —  Clair  de   Lune 
Connaissez-vous  la  blanche  tombe, 
ou  flotte  avec  un  son  plaintif 

l'ombre  d'un  if? 
Sur  l'if  une  pale  colombe, 
triste  et  seule  au  soleil  couchant, 

chante  son  chant. 

Un  air  maladivement  tendre, 
a  la  fois  charmant  et  fatal, 
qui  vous  fait  mal 

et  qu'on  voudrait  toujours  entendre; 
un  air  comme  en  soupire  aux  cieux 
l'ange  amoureux. 

On  dirait  que  Fame  eveillee 
pleure  sous  terre  a  l'unisson 

de  la  chanson, 
et  du  malheur  d'etre  oubliee 
se  plaint  dans  un  roucoulement 

bien  doucement. 

Sur  les  ailes  de  la  musique 
on  sent  lentement  revenir 

un  souvenir. 
Une  ombre,  une  forme  angelique 
passe  dans  un  rayon  tremblant. 

en  voile  blanc. 


IN  THE  CEMETERY 

Do  you  know  the  white  tomb  mourn- 
fully shadowed  by  a  yew  tree?  Sad  and 
alone,  a  white  dove  rests  there  at  sunset, 
and  sings  a  song,  plaintive,  sweet,  fate- 
ful. It  is  as  if  the  soul  beneath,  sor- 
rowed at  oblivion,  wept  too.  The  music 
stirs  a  memory.  An  angelic  shadow,  white 
veiled,  mingled  with  the  night,  draws 
close  to  hear  the  dove,  perched  on  the 
yew  tree,  sing  its  plaintive  song. 
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In  Massachusetts  and  New  Hampshire  new  Steinway  Pianos  are  sold  ONLY  by 
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Les  belles-de-nuit  demi  closes 
jettent  leur  parfum  faible  et  doux 

autour  de  vous, 
et  le  fan  tome  aux  molles  poses 
murmure  en  vous  tendant  les  bras: 

Tu  reviendras! 

OhI  jamais  plus  pres  de  la  tombe 
je  n'irai  quand  descend  le  soir 

au  manteau  noir 
ccoiiter  la  pale  colombe 
chanter  sur  la  pointe  de  l'if, 

son  chant  plaintif. 

6.     L'lLE  INCONNUE 
Dites,  la  jeune  belle, 
ou  voulez-vous  aller? 
La  voile  enfle  son  aile, 
la  brise  va  souffler. 

L'aviron  est  d'ivoire, 
le  pavilion  de  moire, 
le  gouvernail  d'or  fin; 
j'ai  pour  Test  une  orange, 
pour  voile  une  aile  d'ange, 
pour  mousse  un  seraphin. 


THE  UNKNOWN  ISLE 

Tell  me,  pretty  one,  whither  would 
you  go?  The  sail  swells  its  wing;  the 
breeze  is  blowing.  The  oar  is  made  of 
ivory,  the  flag  of  watered  silk,  the  rud- 
der of  pure  gold.  For  ballast  I  have  an 
orange,  for  sail  an  angel's  wing,  for 
cabin-boy  a  seraph.  Whither  would  you 
go?  To  the  Baltic  Sea?  To  the  Pacific? 
To  the  island  of  Java?  Or  to  Norway 
to  gather  snow-flowers,  or  flowers  from 
Angosha?    "Take    me,"    says    the    pretty 
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Dites,  la  jeune  belle, 
ou  voulez-vous  aller? 
La  voile  enfle  son  aile, 
la  brise  va  souffler. 

Est-ce  dans  la  Baltique? 
dans  la  mer  pacifique, 
dans  l'ile  de  Java? 
Ou  bien  est-ce  en  Norvege, 
cueillir  la  fleur  de  neige, 
ou  la  fleur  d'Angosha? 
Dites,  dites,  la  jeune  belle, 
dites,  ou  voulez-vous  aller? 

Menez-moi,  dit  la  belle, 
a  la  rive  fidele, 
ou  Ton  aime  toujours. 
Cette  rive,  ma  chere, 
on  ne  la  connait  guere, 
cette  rive,  ma  chere, 
on  ne  la  connait  guere, 
au  pays  des  amours; 
on  ne  la  connait  guere. 

Ou  voulez-vous  aller? 
La  brise  va  souffler. 


girl,  "to  the  faithful  shore,  where  one 
loves  forever."  That  shore  is  scarcely 
known  in  the  land  of  love. 

Whither  would  you  go?  The  breeze  is 
blowing. 


^THE  LOVELY  REPOUSSE  BERRY 
SPOON  IN  STERLING  BY  KIRK 

Nine  inches  in  length  $14.50 
Seven  and  one-half  inches  $8.25 
Matching 5" bonbon  spoon  $4.00 

Prices  include  tax 


Isaac  S.  Kibrick  and  Herbert  V.  Kibrick,  C.L.U. 

Members  Million  Dollar  Round  Tablo  Insurance  Adviser 

•  GROUP  INSURANCE  <•*  H°^*  l'< 

•  PENSION  PLANS 

•  GROUP  ANNUITIES 


75  FEDERAL  ST.,  BOSTON  10.  MASS. 

HUbbard  2-4900 


*'<ZE!TZ'* 


[988] 


Victoria  de  los  Angeles  was  born  in  Barcelona  where  she  attended 
the  Conservatorio  del  Liceo.  She  made  her  first  concert  and  oper- 
atic appearances  in  her  own  country  in  1947.  She  won  the  International 
Contest  in  Geneva  which  became  the  beginning  of  numberless  appear- 
ances in  Festivals  of  Europe.  In  1950  she  first  came  to  the  United 
States  and  made  her  debut  with  the  Metropolitan  Opera  Company. 
She  has  since  sung  many  roles  there:  Marguerite;  Madama  Butterfly; 
Mimi;  the  Countess  (The  Marriage  of  Figaro);  Eva  (Meistersinger); 
Micaela  (Carmen);  Rosina  (The  Barber  of  Seville);  Melisande.  She 
continues  to  fulfill  many  European  engagements  each  summer. 
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"LA  DAMOISELLE  £LUE" 

(After  Dante  Gabriel  Rossetti's  "The  Blessed  Damozel") 
Lyric  Poem  for  Female  Chorus,   Solo   Soprano  and   Contralto 

Voices,  and  Orchestra 

By  Claude  Debussy 

Born    in    St.    Germain     (Seine-et-Oise)  ,   France,   August    22,    1862;    died    in    Paris, 

March  25,  1918 


Debussy  composed  La  Damoiselle  t.lue  in  1887.  It  was  first  performed  at  a 
concert  of  the  Societe  Nationale  in  the  Salle  £rard,  Paris,  April  8,  1893.  The  first 
performance  in  the  United  States  was  given  in  Boston  with  piano  accompaniment 
on  December  10,  1903,  when  Mrs.  Helen  Hunt  sang  the  two  solo  parts.  The  first 
performance  here  with  orchestra  was  by  the  Cecilia  Society  on  April  4,  1905, 
when  Isabelle  Bouton  and  Bertha  Cushing  Child  were  the  solo  singers.  There 
was  a  performance  at  the  Boston  Opera  House  on  December  8,  1912,  under  the 
direction  of  Andre  Caplet,  the  soloists  being  Mary  Garden  and  Florence  de  Courcy. 
The  following  performances  have  been  given  by  the  Boston  Symphony  Orchestra: 
February  27,  1920  (Chorus  trained  by  Stephen  Townsend,  soloists,  Ethel  Frank, 
soprano,  and  Claramond  Thompson,  contralto)  ;  February  14,  1930  (Radcliffe 
Choral  Society,  Mme.  Ritter-Ciampi,  soprano,  and  Jean  Macdonald,  contralto) ; 
December    11,    1931     (Radcliffe   Choral   Society,  soloists,   Mary   Garden   and   Marie 
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Murray);  December  4,  1942  (Radcliffe  Choral  Society,  soloists,  Marcelle  Denya, 
Jennie  Tourel)  ;  January  2,  1948  (Wellesley  College  Choir,  soloists,  Marina  Koshetz, 
Eunice  Alberts) . 

The  orchestral  part  is  scored  for  3  flutes,  2  oboes  and  English  horn,  2  clarinets 
and  bass  clarinet,  3  bassoons,  4  horns,  3  trumpets,  3  trombones,  2  harps  and  strings. 
The  work  is  dedicated  to  Paul  Dukas. 

While  Debussy  was  at  the  Villa  Medici  in  Rome,  reluctantly  ful- 
filling his  term  as  Prix  de  Rome  scholar,  a  French  translation 
of  Rossetti's  The  Blessed  Damozel,  recently  made  by  his  friend 
Gabriel  Sarrazin,  came  into  his  hands.  Returning  to  Paris  in  1887, 
he  set  this  text  to  music  and  submitted  it  as  his  third  envoi  de  Rome. 
The  first  envoi  had  been  a  setting  of  a  portion  of  Heine's  Alman- 
zor,  and  the  second,  Printemps,  originally  written  for  orchestra, 
pianoforte,  and  wordless  chorus.  Neither  of  the  two  pieces  was  con- 
sidered worthy  of  the  young  composer,  for  they  bespoke  his  inexperi 
ence  as  plainly  as  his  talent.  They  were  daring  enough  to  bring  upon 
him  the  censure  of  the  judges,  Thomas,  Gounod,  Delibes,  Reyer, 
Massenet  and  Saint-Saens,  for  periodic  symmetry  and  harmonic  regu- 
larity were  deliberately  flouted.  L'Enfant  Prodigue,  the  cantata  with 
which   Debussy   had   won   his   Prix    de   Rome,   had   evidently   been 
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a  cautious  concession  to  the  academic  regularities  and  to  popular 
taste.  It  was  almost  an  imitation  of  Massenet,  who  among  the  judges 
was  none  too  well  disposed  toward  the  young  radical.  Debussy  had 
three  years  in  which  to  regret  at  leisure  his  intensive  efforts  which 
after  several  tries  had  won  the  Prix  de  Rome.  Back  in  Paris,  he  found 
the  surroundings  which  he  needed  and  which  were  lacking  at  the 
Villa  Medici:  the  stimulation  of  forward-looking  poets,  painters,  and 
musicians. 

When  Debussy  wrote  La  Damoiselle  £lue,  he  was  one  of  the 
circle  which  have  been  called  the  "Impressionists,"  or  "Symbolists," 
and  which  included  the  poets  Stephane  Mallarme,  Jules  Laforgue, 
Paul  Verlaine;  the  painters  Degas,  Renoir,  Monet,  Morizot,  Manet 
and  Cezanne.  He  particularly  admired  Whistler.  His  friends  among 
composers  were  Cesar  Franck  and  Guiraud,  with  whom  he  studied  at  the 
Conservatoire,  Emmanuel  Chabrier,  Vincent  d'Indy,  and  Paul  Dukas, 
to  whom  La  Damoiselle  Elue  is  dedicated.  Most  of  these  musicians 
were  then  strongly  under  the  spell  of  Wagner,  and  even  Debussy  made 
two  pilgrimages  to  Bayreuth  in  1888  and  1889,  and  came  away  from 
the  first  of  them  at  least  with  reverent  feelings  toward  Tristan  and 
Parsifal.  He  had  visited  Russia,  and  listened  keenly  to  the  music 
about  him.  He  had  attended  the  Malayan  and  Javanese  sections  at 
the  Paris  Exposition  and  noted  the  tonal  exoticism  of  the  gamelan. 
He  needed  more  than  anything  else  to  find  himself  among  the  bright 
pieces  of  this  kaleidoscope  of  musical  impressions,  and  clarify  a  path  of 
his  own.  Since  Debussy  was  strongly  susceptible  to  poetry  and  painting, 
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that  path  would  seek  to  color  the  art  of  music  by  reflection  of  the 
kindred  arts. 

La  Damoiselle  £lue  could  be  called  Debussy's  first  score  conceived 
in  a  clear  apprehension  of  its  subject  and  without  obvious  in- 
debtedness to  one  style  or  another.  The  pre-Raphaelites  had  plainly 
influenced  the  "symbolist"  circle  in  Paris,  with  which  the  young 
Debussy  was  closely  allied.  The  naive  religious  fervor  of  Rossetti 
never  found  a  true  response  among  the  pagan  impressionists  in  Paris. 
The  Blessed  Damozel  was  one  of  Rossetti's  earliest,  having  been 
written  in  1848  and  published  two  years  later  in  the  pre-Raphaelite 
magazine,  "The  Germ."  Sarrazin's  translation,  in  unmetrical  and  un- 
rhymed  French,  could  not  preserve  Rossetti's  special  antique  simplicity, 
his  manner  of  naivete;  yet  something  of  this  was  caught  by  Debussy 
in  the  pure  and  delicate  colors  of  his  handling  of  the  poem  and  his 
prosody,  adroit  and  just,  was  prophetic  of  the  masterly  conception 
of  the  French  language  in  musical  terms  in  Pelleas  to  come. 


La  demoiselle  elue  s'appuyait 

Sur  la  barriere  d'or  du  Ciel; 
Ses  yeux  etaient  plus  profonds 

Que  l'abime  des  eaux  calmes  au  soir. 
Elle  avait  trois  lys  a  la  main 

Et  sept  £toiles  dans  les  cheveux. 

Sa  robe  flottante  n'etait  point 

Ornee  de  fleurs  brodees, 
Mais    d'une    rose    blanche,    present    de 
Marie 
Pour  le  divin  service  justement  portee; 
Ses  cheveux,  qui  tombaient  le  long  des 
ses  epaules, 
£taient  jaunes  comme  le  ble  mur. 


Chorus: 

The  blessed  damozel  leaned  out 

From  the  gold  bar  of  Heaven; 
Her  eyes  were  deeper  than  the  depth 

Of  waters  stilled  at  even; 
She  had  three  lilies  in  her  hand, 

And  the  stars  in  her  hair  were  seven. 

Her  robe,  ungirt  from  clasp  to  hem, 
No  wrought  flowers  did  adorn, 

But  a  white  rose  of  Mary's  gift, 
For  service  meetly  worn; 

Her  hair  that  lay  along  her  back 
Was  yellow  like  ripe  corn. 
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Autour  d'elle,  des  amants, 

Nouvellement  reunis, 
Repetaient  pour  toujours,  entre  eux, 

Leurs  nouveaux  noms  d'extase; 
Et  les  ames  qui  montaient  a  Dieu, 

Passaient  pres  d'elle  comme  de  fines 
flammes. 

Alors,  elle  s'inclina  de  nouveau, 

Et   se   pencha   en   dehors   du    charme 
encerclant, 

Jusqu'a  ce  que  son  sein  eut  echauffe 
La  barriere  sur  laquelle  elle  s'appuyait, 

Et  que  les  lys  gisent  comme  endormis 
Le  long  de  son  bras  etendu. 

Le  soleil  avait  disparu,  la  lune  annelee 
Etait  comme  une  petite  plume 

Flottant  au  loin  dans  l'espace; 

Et  voila  qu'elle  parla   a   travers   l'air 
calme. 

Sa  voix  etait  pareille  a  celle  des  etoiles 
Lorsqu'elles  chantent  en  choeur. 


"Je  voudrais  qu'il  fut  deja  pres  de  moi, 

Car  il  viendra. 
N'ai-je  pas  prie  dans  le  Ciel?  Sur  terre, 

Seigneur,   Seigneur,   n'a-t-il   pas   prie? 
Deux  prieres  ne  sont-elles  pas  une  force 
parfaite? 

Et  pourquoi  m'effrairais-je? 


ROBIE 


FRANK  THAYER 
General  Manager 


The  Narrator: 

Around  her,  lovers,  newly  met 

'Mid  deathless  love's  acclaims, 
Spoke  evermore  among  themselves 

Their  heart-remembered  names; 
And  the  souls  mounting  up  to  God 

Went  by  her  like  thin  flames. 

And  still  she  bowed  herself  and  stooped 

Out  of  the  circling  charm; 
Until  her  bosom  must  have  made 

The  bar  she  leaned  on  warm, 
And  the  lilies  lay  as  if  asleep 

Along  her  bended  arm. 


The  sun  was  gone  now;  the  curled  moon 

Was  like  a  little  feather 
Fluttering  far  down  the  gulf;  and  now 

She  spoke  through  the  still  weather. 
Her  voice  was  like  the  voice  the  stars 

Had  when  they  sang  together. 


The  Damozel: 

"I  wish  that  he  were  come  to  me, 

For  he  will  come,"  she  said. 
"Have  I  not  pray'd  in  Heaven?— on  earth 

Lord,  Lord,  has  he  not  pray'd? 
Are  not  two  prayers  a  perfect  strength? 

And  shall  I  feel  afraid? 
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"Lorsqu'autour  de  sa  tete  s'attachera 
l'aureole, 
Et  qu'il  aura  revetu  sa  robe  blanche, 
Je  le  prendrai  par  la  main  et  j'irai  avec 
lui 
Aux  sources  de  lumiere; 
Nous     y     entrerons     comme     dans     un 
courant, 
Et  nous  y  baignerons  a  la  face  de  Dieu. 


"When    round    his    head    the    aureole 
clings, 
And  he  is  clothed  in  white, 
I'll  take  his  hand  and  go  with  him 

To  the  deep  wells  of  light; 
As  unto  a  stream  we  will  step  down, 
And  bathe  there  in  God's  sight. 


"Nous    nous    reposerons    tous    deux    a 
l'ombre 
De  ce  vivant  et  mystique  arbre 
Dans  le  feuillage  secret  duquel  on  sent 
parfois 
La  presence  de  la  colombe, 
Pendant  que  chaque  feuille,  touchee  par 
ses  plumes, 
Dit  son  nom  distinctement. 


"We  two  will  lie  i'  the  shadow  of 

That  living  mystic  tree 
Within  whose  secret  growth  the  Dove 

Is  sometimes  felt  to  be, 
While  every  leaf  that  His  plumes  touch 

Saith  His  Name  audibly. 
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"Tous   deux   nous   chercherons  les  bos- 
quets 

Ou  trone  Dame  Marie 
Avec  ses  cinq  servantes,  dont  les  noms 

Sont  cinq  douces  symphonies: 
Cecile,  Blanchelys,  Madeleine, 

Marguerite  et  Roselys. 


"We  two,"  she  said,  "will  seek  the  groves 

Where  the  lady  Mary  is, 
With  her  five  handmaidens,  whose  names 

Are  five  sweet  symphonies, 
Cecily,  Gertrude,  Magdalen, 

Margaret  and  Rosalys. 


"II  craindra  peut-etre  et  restera  muet; 
Alors,   je   poserai   ma  joue   contre   la 
sienne, 
Et  lui  parlerai  de  notre  amour, 

Sans  confusion  ni  faiblesse, 
Et    la    Chere     Mere    approuvera    mon 
orgueil, 
Et  me  laissera  parler. 

"Elle-meme  nous  amenera  la  main  dans 
la  main 
A    Celui    autour    duquel    toutes    les 
ames  s'agenouillent, 
Les  innombrables  tetes  clair  rangees 

Inclinees,  avec  leurs  aureoles. 
Et   les    anges   venus    a    notre   rencontre 
chanteront, 
S'accompagnant    de    leurs    guitares    et 
de  leurs  citoles. 


"He  shall  fear,  haply,  and  be  dumb: 
Then  will  I  lay  my  cheek 

To  his,  and  tell  about  our  love, 
Not  once  abashed  or  weak: 

And  the  dear  Mother  will  approve 
My  pride,  and  let  me  speak. 


"Herself  shall  bring  us,  hand  in  hand, 
To  Him  round  whom  all  souls 

Kneel,     the     clear-ranged     unnumbered 
heads 
Bowed  with  their  aureoles: 

And  angels  meeting  us  shall  sing 
To  their  citherns  and  citoles. 
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"Alors  je  demanderai  au  Christ,  Notre 
Seigneur, 
Cette  grande  faveur,  pour  lui  et  moi, 
Seulement  de  vivre  comme  autrefois  sur 
terre; 
Dans  l'Amour; 
Et   d'etre   pour    toujours,   comme   alors 
pour  un  temps, 
Ensemble,  moi  et  lui." 


"There   will    I   ask   of    Christ   the   Lord 
Thus  much  for  him  and  me:  — 

Only  to  live  as  once  on  earth 
With  Love,  only  to  be, 

As  then  awhile,  for  ever  now 
Together,  I  and  he." 


Elle  regarda,  preta  l'oreille  et  dit, 
D'une  voix  moins  triste  que  douce: 


"Tout  ceci  sera  quand  il  viendra." 


Elle  se  tut: 

La  lumiere  tressaillit  de  son  cote, 
Remplie  d'un  fort  vol  d'anges  horizontal. 

Ses  yeux  prierent,  elle  sourit; 

Mais  bientot  leur  sentier  devint  vague 
Dans  les  spheres  distantes. 


Alors,  elle  jeta  ses  bras  le  long 

Des  barrieres  d'or. 
Et  posant  son  visage  entre  ses  mains, 

Pleura. 


Chorus: 

She  gazed   and  listened  and   then   said, 
Less  sad  of  speech   than  mild,  — 

The  Damozel: 

"All  this  is  when  he  comes." 

Chorus: 
She  ceased. 

The  light   thrilled  towards  her,  fill'd 
With  angels  in  strong  level  flight. 

Her  eyes  prayed  and  she  smil'd. 

(I  saw  her  smile.)    But  soon  their  path 
Was  vague  in  distant  spheres: 

The  Narrator: 

And  then  she  cast  her  arms  along 

The  golden  barriers, 
And  laid  her  face  between  her  hands, 
And  wept.    (I  heard  her  tears.) 
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SUITE  IN  F  MAJOR,  Op.  33 

By  Albert  Charles  Paul  Roussel 

Born  at  Turcoing  (Nord) ,  France,  on  April  5,  1869;  died  at  Royan  (near  Bordeaux) , 

France,  August  23,  1937 


Roussel  composed  this  Suite  in  1926  for  the  Boston  Symphony  Orchestra  and 
dedicated  his  score  to  Serge  Koussevitzky.  The  first  sketches  were  made  in  March, 
and  the  score  was  completed  August  26.  The  first  performance  took  place  at 
these  concerts,  January  21,  1927.  There  were  further  performances  March  17,  1933, 
when  Vladimir  Golschmann  conducted  it  as  guest,  January  21,  1944,  and  March  11, 

1949- 

The  orchestration  is  as  follows:  2  flutes  and  piccolo,  2  oboes,  English  horn,  2  clari- 
nets, bass  clarinet,  3  bassoons,  4  horns,  4  trumpets,  3  trombones,  tuba,  timpani, 
side-drum,  bass  drum,  cymbals,  tambourine,  triangle,  xylophone,  tam-tam,  celesta 
and  strings. 

This  Suite  followed  the  composer's  tendency  in  the  early  twenties  to 
relinquish  his  pursuit  of  pictorial  subjects  and  to  devote  himself  to 
the  absolute  style  —what  the  French  call  "de  la  musique  pure."  His 
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fondness  for  the  classical  form  was  also  evident  in  his  symphonies 
dating  from  the  same  period.  The  First  Symphony,  Le  Poeme  de  la 
Foret,  Op.  7  (1904-06),  had  been  a  descriptive  piece  in  symphonic 
contour.  The  Second  Symphony  in  B-flat  minor,  Op.  23  (1919-20) 
marked,  in  the  words  of  the  composer,  a  new  departure  for  him.  "What 
I  want  to  realize,"  he  explained  later  in  the  Guide  de  Concert,  "is  a 
music  satisfying  in  itself,  a  music  which  seeks  to  eliminate  all  pic- 
turesque and  descriptive  elements.  ...  I  force  myself  always  to  put 
out  of  my  mind  the  memory  of  objects  and  forms  susceptible  to  in- 
terpretation in  musical  sounds.  I  wish  to  make  only  music."  The 
Third  Symphony  in  G  minor,  Op.  42  (1922) ,  the  Sinfonietta  for 
Strings,  Op.  52  (1903-04) ,  and  the  Fourth  Symphony  in  A  major, 
Op.  53  (1930)  all  align  Roussel  with  the  then  prevailing  revival  of 
eighteenth  century  form,  while  showing  him  more  than  ever  an  in- 
dividual artist  speaking  in  his  own  voice.  These  symphonies  (except 
the  first)   have  all  been  played  by  the  Boston  Symphony  Orchestra. 

The  "terrific  drive  and  force"  of  the  prelude  to  the  suite  is  pointed 
out  by  Norman  Demuth  in  his  Study  of  Roussel.  "The  whole  move- 
ment," he  remarks,  "scores  remarkably  well  for  military  band  (or 
'Harmonie'  —  as  the  French  call  the  medium) ,  and  the  writer  has 
vivid  memories  of  it  in  this  form  played  by  the  band  of  the  Garde 
Republicaine  at  the  1937  Festival  of  the  International  Society  for 
Contemporary  Music." 
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"The  Sarabande,"  says  this  writer,  "is  a  different  matter  altogether; 
there  is  considerable  chromaticism  and  contrapuntal  weaving  which 
is  obscure  on  the  piano.  There  is  nothing  archaic  about  this  music. 
It  does  not  'breathe  the  spirit  of  Spain'  or  do  anything  which  one 
might  fear."  The  writer  discerns,  "a  firmness  and  a  solidity  of  har- 
mony; no  counterpoint,  merely  a  succession  of  logical  chords,  logical 
that  is  to  say  according  to  the  principles  of  chordal  progression  of  a 
traditional  type  and  in  the  mood  of  the  ancient  dance.  .  .  .  The  final 
gigue  is  like  most  of  its  kind  —  exuberant,  lively  and  rhythmical  with 
all  the  go  and  drive  in  the  world.  This  one  is  basically  harmonic,  in- 
tensely tight,  but  always  moving  forward  and  forward  to  its  climaxes. 
The  ghost  of  'The  Dargason'  looms  faintly  in  the  distance;  probably 
Roussel  never  heard  this  tune." 

The  final  Roussel  is  characterized  with  intimate  understanding  by 
Arthur  Hoeree  in  a  book  on  his  late  friend: 

"The  Suite  in  F  inaugurates  the  composer's  fourth  manner.  He  there 
resolves  the  classical  problem  of  equilibrium  between  form  and  style, 
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a  point  of  wisdom  in  which  the  great  masters  have  before  reached 
their  apex.  His  constant  evolution,  a  sign  of  vitality,  does  not  pre- 
clude a  fundamental  unity  which  is  in  itself  aesthetic.  Its  character- 
istics are  closely  bound  to  the  life,  the  formation,  the  dominant  racial 
traits  of  the  musician. 

"Is  his  approach  to  his  creative  problem  objective  or  subjective? 
Classic  or  romantic?  To  tell  the  truth,  any  original  artist  expressing 
himself  forcefully  in  his  work  is  in  some  degree  romantic.  'Some  of  our 
contemporary  composers,'  this  one  has  written,  'are  romantics  in  the 
best  sense  of  the  word.  Has  not  our  Debussy  expressed  in  a  language 
indifferent  to  eloquence  or  expostulation  the  shapes  belonging  to  his 
interior  being?  That  species  of  romanticism  is  healthy.'  On  the  other 
hand  he  finds  morbid  'any  sentiment  resulting  in  an  italicism  of  self.' 
The  composer  of  Evocations,  who  harbored  a  deep  love  of  nature, 
had  the  exceptional  gift  of  transposing  into  music  the  pictures  in  his 
mind's  eye.  .  .  . 

"When  a  lady  at  a  reception  was  disturbed  at  the  number  of  choco- 
late cakes  which  Honegger  accepted,  this  gentleman  reassured  her: 
'Have  no  fear,  in  me  all  will  be  transformed  at  once  into  music' 
Joking  aside,  it  is  possible  to  believe  that  the  musical  dreaming  of  the 
pantheist  Roussel  could  be  based  upon  images  without  necessarily  de- 
picting them.  When  his  new  orientation  took  him  into  a  music  free 
of  descriptive  or  literary  allusions,  he  could  scarcely  change  his  artist's 
nature  even  when  he  changed  the  exterior  result.  He  could  write  with- 
out forswearing  his  past  dalliance  with  impressionism:    'What  does 
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equally  distinctive  quality. 


19V2%  Alcohol  by  Volume 


So  So  PIERCE  CO. 

BOSTON 
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music  express?  The  fundamental  reality  conceived  by  the  composer.' 
And  further:  'I  stop  no  one  from  seeking  in  my  music  a  picturesque 
or  literary  evocation.  I  always  affirm  that  such  an  impression  is  inde- 
pendent of  myself.  Without  wishing  to  demean  depiction,  I  always 
forcefully  free  my  mind  from  the  memory  of  objects  or  forms  sus- 
ceptible of  translation  into  musical  effects.  I  wish  to  make  music  and 
nothing  else.'  .  .  . 

"He  also  once  wrote: 

"  'It  is  not  necessary  for  a  symphony  or  a  drama  to  become  as  popu- 
lar as  a  song  of  Mayol.  Music  is  the  most  closed  and  inaccessible  of 
the  arts.  One  can  say  of  the  musician,  even  more  than  the  poet,  that  he 
is  completely  isolated  in  the  world,  alone  with  his  more  or  less  in- 
tangible language.  Aside  from  two  or  three  good  works  which  one 
might  write  for  the  many  in  the  style  of  a  broad  fresco,  all  music,  so 
far  as  real  reciprocal  understanding  is  concerned,  will  be  always  con- 
fined to  a  few  hearers.   (January  3,  1916.) ' 

"The  music  of  Roussel  shuns  voluntarily  those  seductions  which  the 
casual  music  lover  expects.  One  must  approach  it  closely,  raise  its 
austere  mask  to  discover  its  true  visage,  and  there  read  the  living  and 
moving  thought  which  the  eternal  dreamer  has  distilled  from  his 
spiritual  vagabondage." 

Other  contemporaries  of  Roussel  have  sought  to  describe  his  musical 
individuality: 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


OPEN  REHEARSAL 

In  SYMPHONY  HALL  at  7:30  P.M. 
APRIL  14,  Thursday 


Single  Tickets  at  Box  Office  $2.00 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim' s  hat  and  branch  of 
hayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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G.  Jean  Aubry:  "His  work  is  made  in  his  own  image,  which  it 
reflects  in  all  its  aspects  with  the  fidelity  of  a  mirror,  his  love  of  an 
even  life,  his  ardor  continent  but  keen,  his  exquisite  sense  of  the 
voluptuous,  a  thousand  fine  details  without  mannerism;  and  under 
this  amiable  delicacy  a  power  gentle  and  firm,  at  times  wistful. 

"He  has  reached  self-realization  slowly  but  with  certainty  without 
restlessness  or  hesitation  —  also  without  ostentation,  or  the  wish  to 
draw  upon  the  curiosity  of  any  one,  applying  himself  solely  to  his  art." 

Roussel  is  essentially  original  (Roland-Manuel) ,  and  "belongs  to 
no  definite  lineage  or  school.  His  originality  is  not  deliberate,  but  is 
characterized  by  the  fact  that  he  uses  no  commonplaces.  He  does  not 
even  profit  by  his  own  experience,  and  has  as  little  use  for  his  own 
previously  discovered  processes  as  for  those  discovered  by  others.  Hence 
the  variety  of  his  output,  and  the  apparent  gaucherie  which,  as  Mon- 
sieur Jean  Marnold  points  out,  is  in  fact  nothing  but  the  avoidance 
of  convenient  tricks.  .  .  .  Among  the  distinctive  features  of  his  music, 
the  writer  notes  the  tendency  to  omit  or  to  indicate  sparsely  the  bass 
of  his  harmonies,  the  effect  being  at  times  subtle,  at  others  forceful 
and  dramatic.  .  .  .  His  orchestration  is  not  a  science,  but  instinctive." 

And  finally  —  Andre  Cceuroy:  "If  I  were  a  sculptor,  and  the  Academy 
of  Fine  Arts  in  quest  of  odd  subjects  had  given  for  competition  'The 
Music  of  Quadragenarians  Now  Living,'*  I  should  construct  a  four- 
cornered  monument  on  which  one  would  see  Ravel  representing 
'Amused  Gracefulness';  Dukas,  'Amorous  Intelligence';  Florent 
Schmitt,  'Force  in  Childbed,'  and  Albert  Roussel,  'Inner  Tenderness.'  " 

*  Since  this  was  written  Dukas  died  May  17,  1935  ;  Roussel,  August  23,  1937  ;  Ravel,  December 

28,   1937. 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule      your     printing      needs. 


RINTERS  SINCE  1873  •  (fa,  *%  £(tU  fr. 

272   CONGRESS  STREET    •    BOSTON  •   LIBERTY  2-7800 
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Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
July  6  -  August  14  At  Tanglewood 

(SIX  WEEKS)  LENOX,  MASSACHUSETTS 

Guest  Artists  ,  .  .  conductors:  PIERRE  MONTEUX,  LEONARD  BERN- 
STEIN, THOR  JOHNSON;  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO- 
MIN,  LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN;  cellist: 
GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSHAW,  JENNIE 
TOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced) ;  Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A  Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 

SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  "Bach-Mozart"  concerts 
by  a  chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 

Series  Subscriptions  for  each  week  now  available  at  the  Festival  Office, 
Symphony  Hall,  Boston.  Thomas  D.  Perry  Jr.,  Mgr.  Programs  on  request. 
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WHY  M  COMMON  AXIS  IS  BETTER 
THJffl  SN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro- Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro-Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION^ 
167  WASHINGTON  ST.,  1&OSTON 


BROWNING  (NOT  ROB'T)  TUNING  IS 
HIGHER  THAN  H,  THMTS  NO  LIE! 


-Swfea 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  gi\e  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
m 'WASHINGTON  ST.,  BOSTON 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Twenty-second  Program 


FRIDAY  AFTERNOON,  April  15,  at  2:15  o'clock 

SATURDAY  EVENING,  April  16,  at  8:30  o'clock 


Haydn Symphony  in  D  major,  No.   104 

I.  Adagio;  Allegro 

II.  Andante 

III.  Menuetto 

IV.  Allegro  spiritoso 

Mozart Violin  Concerto  in  G  major,  K.  216 

I.    Allegro 
II.    Adagio 
III.     Rondeau:  Allegro 

INTERMISSION 

Bernstein Serenade   (after  Plato's  "Symposium")   for  Violin 

Solo  and  String  Orchestra  with  Percussion 
I.    Lento;  Allegro 
II.    Allegretto 

III.  Presto 

IV.  Adagio 

V.     Molto  tenuto;  Allegro  molto  vivace 

(First  performance  in  the  United  States) 

Wagner Prelude  to  "Die  Meistersinger  von  Nurnberg" 


Soloist: 
ISAAC  STERN 

This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 

10:30  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 

(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) . 

Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 


In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 
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SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1955,  BY  BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howb 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         \  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 
The  Mass  in  B  Minor 
At  Intermission   Time 


THE   MASS  IN   B   MINOR 

The  performances  of  Bach's  Mass  in 
B  Minor  in  the  four  series,  on  April 
22,  23,  24,  26  (also  at  an  additional 
Open  Rehearsal  on  April  21),  will  be 
the  first  inclusion  of  the  great  work 
in  the  subscription  concerts  of  this 
orchestra. 

When  the  Mass  was  performed  in 
Philadelphia  years  ago,  Lawrence  Gil- 
man  wrote  a  note  for  the  occasion  in 
part  as  follows: 

It  would  be  difficult  to  say  when  the 
B  minor  Mass  was  "composed" ;  for 
much  of  the  music  was  borrowed  by 
Bach  from  others  of  his  works  —  for 
the  most  part,  from  the  rich  treasure- 
house  of  his  Church  Cantatas.  The  score 
of  the  Mass  contains,  in  round  numbers, 
2,300  measures.  Of  these,  638,  or  some- 
what less  than  one-third,  are  in  the 
movements  that  Bach  drew  from  his 
earlier  works.  But  it  seems  probable 
that  the  construction  of  the  work,  as 
distinguished  from  its  composition,  fell 
within  the  years  1733-37.  If  any  should 
feel  disturbed  by  the  fact  that  the  B 
minor  Mass  is  in  large  part  a  compila- 
tion, a  sane  and  penetrating  comment 
of  Dr.  Terry's  will  supply  the  fitting  re- 
assurance. For  it  is  true,  as  he  says, 
that  "except  in  so  far  as  it  illuminates 
the  ways  of  genius,  it  is  of  no  aesthetic 
value  to  discover  the  proportion  of 
original  to  borrowed  material  in  the 
work.  The  Mass  is  the  design  of  a 
superb  architect,  perfect  in  proportion 
and  balance.  Even  in  their  adaptation, 
the  borrowed  movements  reveal  his 
creative  genius,  while  a  collation  of 
them  with  their  originals  exposes  the 
sensitiveness  of  his  judgment  and  self- 
criticism." 

The  B  minor  Mass,  despite  the  beauty 
and  intimacy  of  some  of  the  solo  writ- 


THI    TROUSSEAU    HOUSE    OP    BOSTON 

ft* 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  . .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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ing,  is  primarily  a  choral  work,  and  its 
overwhelming  greatness  is  to  be  found 
in  those  matchless  expressions  of  the 
genius  of  Bach  which,  as  one  hears 
them  or  studies  them  or  remembers 
them,  seem  to  dwarf,  for  a  while,  all 
other  music.  There  is  nothing  to  be  set 
beside  the  Crucifixus,  with  its  sublimity 
of  pity  and  of  grief;  and  only  Bach 
could  have  given  us  the  glory  of  the 
Sanctus,  with  its  sublimity  of  adoration, 
its  choiring  of  the  seraphic  hosts,  "one 
crying  unto  another"  in  affirmation  of 
the  deathlessness  of  beauty  and  the 
holiness  of  those  immortals  who  are 
pure  in  heart. 


AT  INTERMISSION  TIME 
The    exhibition    of    water    colors    by 
Winslow  Homer,  John  Singer  Sargent, 
and  Dodge  Macknight  is  still  on  view 
in  the  gallery. 

Attention  is  called  to  the  newly 
opened  room  at  the  end  of  the  first 
balcony  corridor  (left).  The  Casadesus 
Collection  of  Ancient  Instruments  is 
displayed  there,  together  with  prints  of 
performing  musicians  of  the  past,  and 
their  instruments. 

Besides  being  open  on  concert  dates, 
the  Collection  may  be  seen  by  school 
and    college    groups    by   appointment. 


Hear  these  performances 
come  "ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  .  .  .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms:  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel:  Bacchus  et  Ariane 
Ravel:  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 


rca  Victor 

FIRST      IN      RECORDED       MUSIC 


Msusurstwu- 


[  1012  ] 


BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
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Christian  Dior's  grey  flan- 
nel hiplength  coat  over  a 
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Mr.  Steppington  Makes  a  Grandstand  Play 


This  was  Mr.  Steppington 's 
"Day"  at  Fenway  Park.  He 
snagged  a  foul  ball.  And  he  got 
into  the  park  free. 

The  latter  bonus  was  due  to 
Mr.  Steppington's  sound  judg- 
ment rather  than  his  youthful 
enthusiasm.  He  had  steered  a 
friend  to  Old  Colony.  The  friend 
reciprocated  handsomely  with 
a  ticket  to  the  game. 

The  friend  had  wanted  to 
name  Mr.  Steppington  Execu- 
tor in  his  will.  Mr.  Steppington 
said  he  was  flattered  but  sug- 
gested friend  and  lawyer  go 
straight  to  Old  Colony. 

"They  will  always  be  avail- 
able," said  Mr.  S.,  "and  no  one 
can  handle  the  details  of  set- 
tling an  estate  as  well  as  Old 
Colony." 


Old  Colony  is  New  England's 
largest  Trust  institution.  You 
are  invited  to  write  for  their 
free  1 6-page  booklet,  "Wills 
and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  yTrustlnvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Twenty-second  Program 


FRIDAY  AFTERNOON,  April  15,  at  2:15  o'clock 

SATURDAY  EVENING,  April  16,  at  8:30  o'clock 


Haydn Symphony  in  D  major,  No.  104   ("London") 

I.  Adagio;  Allegro 

II.  Andante 

III.  Menuetto 

IV.  Allegro  spiritoso 

Mozart Violin  Concerto  in  G  major,  K.  216 

I.    Allegro 
II.    Adagio 
III.     Rondeau:  Allegro 

INTERMISSION 

Bernstein Serenade   (after  Plato's  "Symposium")   for  Violin 

Solo  and  String  Orchestra  with  Percussion 
I.    Lento;  Allegro 
II.    Allegretto 

III.  Presto 

IV.  Adagio 

V.     Molto  tenuto;  Allegro  molto  vivace 

(First  performance  in  the  United  States) 
Wagner Prelude  to  "Die  Meistersinger  von  Nurnberg" 


Soloist: 
ISAAC  STERN 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 

10:30  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


[ 1015  ] 


BOSTON 
CHESTNUT  HILL 


Invites  you  to 

come  and  try 

on  our  wonderful 

Davidow 

suits 

$1 10  and  up 


[1016] 


SYMPHONY  IN  D  MAJOR,  NO.  104 
By  Franz  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31    (?) ,  1732;  died  at  Vienna,  May  31,  1809 


This,  the  last  of  the  symphonies  which  Haydn  composed,  was  first  performed 
May  4,  1795,  in  the  auditorium  of  the  King's  Theatre,  London. 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets, 
timpani  and  strings. 

The  most  recent  performances  at  the  concerts  of  the  Boston  Symphony  Orchestra 
were  on  March  3-4,   1950. 

Haydn,  visiting  London  in  1791,  with  six  symphonies  written  for 
performance  at  the  concerts  of  Johann  Peter  Salomon  there,  re- 
turned to  Vienna  in  the  summer  of  1792.  The  English  public,  who  had 
idolized  him,  and  Salomon,  who  had  profited  by  this  popularity,  made 
it  evident  that  his  return  would  be  both  welcome  and  profitable.  Salo- 
mon invited  him  to  write  a  second  set  of  six  symphonies,  and  Haydn 
arrived  once  more  in  London  in  February  of  1794  for  a  sojourn  which 
lasted  sixteen  months.  The  composer  wrote  this  symphony  in  London, 
and  supervised  its  first  performance  at  the  last  concert  given  for  his 
benefit.  The  Symphony  is  numbered  as  seven  in  the  London  series  of 


SPRING 

lossoming  forth 
of  suits  and 
dresses 

and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 

<jfuru)itch  (Sros. 

twenty     newbury 
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twelve,  but  we  know  that  it  was  the  last  in  order,  for  the  autograph 
bears  the  legend  "The  twelfth  which  I  have  composed  in  England."* 
Ferdinand  Pohl  in  his  biography  of  Haydn  names  the  final  two  —  the 
Symphony  of  the  "drum  roll"  in  E-flat,  and  the  Symphony  in  D  major, 
No.  104  —  as  the  highest  point,  the  "crowning  works"  of  Haydn's  con- 
tribution to  the  form. 

The  concert  at  which  the  symphony  was  brought  out  was  given  on 
May  4,  1795,  in  the  King's  Theatre,  the  famous  house  where  David 
Garrick,  Mrs.  Siddons,  Charles  Dickens  (as  an  amateur  player)  and 
many  other  celebrities  had  performed,  and  where  still  more,  such  as 


*  When  Haydn  wrote  this  inscription  upon  the  manuscript,  he  gave  an  unquestionable 
chronology  to  at  least  this  one  of  the  symphonies,  and  since  the  careful  ordering  of 
Mandyczewski  for  the  newer  Breitkopf  and  Hartel  edition  discloses  exactly  104  symphonies, 
it  necessarily  bears  that  number.  But  so  bewildering  has  been  the  ordering  of  Haydn's 
symphonies  these  many  years  that  even  this  one  has  possessed  various  identifications.  It  was 
first  thought  that  Haydn's  symphonies  reached  the  number  of  180,  a  number  gradually 
reduced  by  the  study  and  sifting  of  legitimate  manuscripts.  The  by  no  means  inconsider- 
able number  of  104  is  not  quite  all  inclusive,  for  several  more  early  symphonies  have 
since  been  found.  The  fact  that  this  symphony  has  long  been  known  as  Number  2  in 
the  earlier  Breitkopf  and  Hartel  listing,  that  it  was  previously  144  in  the  thematic  cata- 
logue of  Wotquenne  (1902),  75  in  the  catalogue  of  Zulehner,  109  in  that  of  Pohl,  the 
7th  in  the  listing  of  the  London  Philharmonic  Society,  and  the  118th  in  Haydn's  own 
catalogue  of  his  works,  will  show  how  difficult  it  has  been  for  a  person  to  speak  of  his 
favorite  symphony  of  Haydn  with  any  confidence  that  his  neighbor  will  know  which  one 
he  is  talking  about.  Another  past  method  of  identification  was  that  of  attaching  letters  of 
the  alphabet  from  A  to  W  to  certain  of  the  symphonies  (so  long  as  the  alphabet  lasted). 
A  resort  of  desperation,  perhaps,  was  the  tagging  of  certain  symphonies  with  special  names. 
This  one,  for  example,  was  known  as  the  "London"  Symphony.  The  new  Breitkopf  and 
Hartel  numbering,  now  generally  adopted,  bears  encouraging  signs  of  proving  definitive. 
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S.  S.   PIERCE   CREAM  SHERRY 

A  sweet  sherry  of  delectable  flavor. 

S.  S.   PIERCE  COCKTAIL  SHERRY 

An  exceptionally  pale,  dry  sherry. 
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191/2%  Alcohol  by  Volume 


S.  S.  PIERCE  CO, 

BOSTON 


[1018] 


A  Matter  ol  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 


1|-^^^^wnat  y°u  want> wil1  be  done- 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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Edmund  Kean,  were  to  be  seen.  This  concert  was  a  notable  occa- 
sion, for  the  violinist  Viotti  and  an  array  of  singers  of  considerable 
fame  displayed  their  talents.  The  program  opened  with  the  first 
movement  of  the  "Military  Symphony"  (also  of  the  London  series), 
continued  with  an  air  by  Signor  Rovedino,  an  oboe  concerto,  a  duet 
by  Mile.  Morichelli  and  Signor  Morelli.  The  first  part  of  the  pro- 
gram was  concluded  with  the  performance  of  the  new  symphony. 
In  the  second  part,  the  second,  third  and  fourth  movements  of  the 
Military  Symphony  were  performed,  after  which  Morelli,  Viotti,  and 
another  prima  donna,  Mile.  Banbi,  continued  the  program,  which 
was  rounded  off  by  a  "finale"  of  Haydn.  Haydn  wrote  in  his  diary: 
"The  hall  was  filled  with  a  picked  audience.  The  whole  company  was 
delighted  and  so  was  I.  I  took  in  this  evening  4000  gulden  [about 
$2,000].  One  can  make  as  much  as  this  only  in  England."  The  Austrian 
added  in  English  about  the  singing  of  Banti:  "She  sang  very  scanty"  — 
a  remark  which  speaks  better  for  the  composer's  command  of  English 
than  for  his  gallantry  toward  a  singer  who  was  one  of  the  best  known 
and  admired  of  her  century.  Haydn  had  no  reason  to  complain  about 
his  profits  in  England.  When  he  left  the  island  for  the  last  time,  about 
three  months  later  (August  15),  his  accounts  showed  an  income  from 
concerts,  music  and  lessons  of  1200  pounds.  An  account  of  100  guineas 


ESTABLISHED    1833 
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Assume  that,  as  beneficiary  under  a  Will,  you  have  recently 
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is  the  Living  Trust.  Write  or  phone  for  your  copy  of  PLAIN 
TALK  ABOUT  A  LIVING  TRUST.  There's  no  obligation. 
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NATIONAL  BANK  */ BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 
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for  twenty-six  appearances  at  Carlton  House,  at  the  order  of  the 
Prince  of  Wales,  was  outstanding,  but  a  bill  sent  from  Vienna  brought 
a  prompt  settlement  by  Parliament. 

The  title  "London,"  given  to  Haydn's  last  symphony  in  the  country 
where  it  was  composed,  first  performed  and  especially  beloved,  surely 
had  no  connection  with  its  musical  contents.  The  theme  of  the  finale 
is  as  clearly  an  Austrian  rural  dance  as  if  it  had  been  noted  down  in  a 
village  tavern,  and  indeed  it  would  hardly  have  seemed  out  of  place 
in  the  scherzo  of  Beethoven's  "Pastoral"  Symphony.  W.  H.  Hadow,  in 
"A  Croatian  Composer  —  Notes  Toward  the  Study  of  Joseph  Haydn," 
quotes  numerous  popular  Croatian  melodies,  and  compares  them  di- 
rectly with  themes  from  Haydn's  symphonies  and  quartets.  Haydn 
here  borrowed  the  song  "Oh,  Jelena,"  which  belongs  to  the  district 
of  Kolnov  near  Oedenburg,  but  was  also  familiar  in  Eisenstadt.  "Vari- 
ants of  this  melody,"  writes  Mr.  Hadow,  "are  found  in  Croatia  proper, 
Servia,  and  Carniola."*  Haydn  has  kept  the  melodic  contour  of  the 


Michel  Brenet,"  in  her  book  on  Haydn  (1926),  takes  issue  with  Hadow,  and  conjectures 
that  these  may  after  all  have  been  original  melodies  of  Haydn  which  subsequently  drifted 
Ht0^  •  popu*ar  consciousness  and  were  thence  collected  by  Dr.  Kuhac.  "During  the  time 
Haydn  lived  at  Eisenstadt  or  Esterhaz,  when  his  music  resounded  day  and  night  in  the 
castle  and  gardens  of  his  prince,  why  should  not  his  own  airs  or  scraps  at  least  of  his 
own  melodies  have  stolen  through  the  open  windows  and  remained  in  the  memories  first 
of  the  people  whose  duty  it  was  to  interpret  them,  or  who  were  obliged  to  hear  them,  and 
then  of  the  scattered  population  of  the  surrounding  country?"  Hadow  confutes  this  staunch 
defender  of  the  originality  of  Haydn  in  a  preface  to  her  own  book.  "Which  is  more  likely  — 
that  these  were  orally  transmitted  like  all  early  folk  songs  and  that  Haydn  found  them  and 
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opening  phrase,  retouched  and  repointed  the  whole,  giving  it  an  added 
character  and  sparkle  without  changing  its  original  spirit. 

The  Symphony  opens  with  an  introduction  in  D  minor,  in  a  plain- 
tive mood  which  is  quickly  swept  aside  as  the  allegro  brings  the  prin- 
cipal theme  in  D  major.  The  composer  obediently  establishes  the 
dominant  key,  but  fools  the  conformists  by  disclosing  no  second  theme, 
only  modifications  of  the  first.  The  new  theme  which  at  last  appears  is 
only  episodic.  The  slow  movement  in  G  major  develops  ornamental 
variations  upon  its  serene  melody,  in  contrast  to  which  there  is  a 
dramatic  middle  section.  The  bright  minuet,  restoring  the  key  of  D,  is 
contrasted  with  a  trio  in  B-flat  in  which  scale  passages  predominate. 
The  folk-like  theme  of  the  finale  is  first  stated  over  a  sort  of  drone  bass 
on  D.  The  second  subject,  given  out  by  strings  and  bassoon,  is  con- 
trived upon  a  descending  scale.  Haydn,  who  throughout  the  symphony 
has  been  at  the  top  of  his  mastery  in  amiable  surprises  and  adroit 
modulations,  leads  his  hearers  in  this  presto  where  he  will.  The  music 
even  rides  along  merrily  in  F-sharp  major,  without  doing  violence  to 
traditional  sensibilities. 


used  them,  or  that  the  peasants  'heard  them  through  the  windows,'  memorized  them  at  a 
single  hearing,  fitted  them  to  secular  words,  and  carried  them  through  the  taverns  and 
merry-makings  of  their  native  villages  ?  Three  of  the  melodies,  for  example,  appear  in  the 
seventh  Salomon  symphony  [No.  104]  which  was  written  for  London  after  the  Esterhazy 
Kapelle  had  been  disbanded.  Where  and  how  could  the  villagers  have  come  across  them?" 
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VIOLIN  CONCERTO  in  G  major,  No.  3   (K.  216) 
By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


This  Concerto  was  completed  September  12,  1775,  at  Salzburg,  according  to  the 
inscription  on  the  manuscript.  The  accompaniment  calls  for  2  oboes,  2  flutes  (in 
the  slow  movement  only,  these  replacing  the  oboes)  ,  2  horns  and  strings. 

The  only  previous  performances  of  the  Concerto  by  this  Orchestra  were  on 
February  1-2,  1952,  when  Arthur  Grumiaux  was  the  soloist. 

Mozart  wrote  five  violin  concertos  in  Salzburg  between  April  and 
December  1775.*  He  composed  them  presumably  as  part  of  his 
duties  as  Konzertmeister  at  the  Court  of  the  Archbishop  of  Salzburg. 
Why  the  solo  parts,  especially  in  the  first  three,  are  lacking  in  elabo- 
rate virtuosity,  is  hard  to  explain.  The  solo  parts  in  certain  diverti- 


*  Of  two  later  ones,  which  exist  only  in  unauthenticated  copies,  the  "Sixth,"  according  to 
Alfred  Einstein,  is  at  best  a  "piecing  out"  by  another  hand  of  "hasty  sketches"  made  in  1780, 
while  the  "Seventh"  (K.  271  A)  is  of  unmistakable  Mozartean  origin,  with  equally  unmis- 
takable "improvements."  It  was  introduced  at  these  concerts  by  Yehudi  Menuhin,  November 
10,  1950.  "The  so-called  'Adelaide'  Concerto,"  wrote  Einstein,  "supposed  to  have  been  written 
at  Versailles  in  1766,  is,  to  put  it  mildfy,  a  piece  of  mystification  a  la  Kreisler." 
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mentos  such  as  the  famous  Haffner  Serenade  are  more  brilliant  and 
difficult.  Mozart  opens  each  concerto,  for  example,  by  giving  the  theme 
to  the  soloist  and  first  violins  together  without  benefit  of  the  customary 
flourish  where  the  soloist,  like  the  leading  actor  in  a  play,  makes  his 
delayed  entrance  with  proper  dramatic  anticipation.  We  know  that 
Mozart  could  acquit  himself  with  great  skill  upon  the  violin,  although 
the  piano  was  his  chosen  instrument.  His  father  was  continually  urging 
him  to  play  the  violin  more  often,  and  when  he  did  so,  he  seems  to 
have  made  a  dazzling  impression.  "The  first  two  violin  concertos," 
according  to  Einstein  (Mozart,  His  Character  and  His  Work) ,  "are 
not  well  known  nowadays,  either  with  amateurs  or  virtuosi,  while 
the  last  three  rightly  form  a  famous  part  of  the  repertoire.  What  had 
happened  in  the  three  months  that  separates  the  second  from  the 
third  (the  latter  completed  on  12  September)?  We  do  not  know. 
Suddenly  there  is  a  new  depth  and  richness  to  Mozart's  language: 
instead  of  an  andante  there  is  an  adagio  that  seems  to  have  fallen 
straight  from  heaven,  in  which  flutes  take  the  place  of  oboes,  and  in 
which  the  key  of  D  major  has  a  quite  new  character."  Mr.  Einstein 
has  pointed  out  various  happy  innovations  in  this  concerto  such  as 
when,  in  the  adagio,  "the  solo  returns  once  more  to  speak  with  poignant 
intensity;  or  when,  in  the  rondeau,  the  ending  comes  in  the  winds,  or, 
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DID  YOU  KNOW... 


THAT  BACH  WROTE  almost  impossible  music  for  tenors, 
many  tenors  feeling  somewhat  bitterly  that  Bach  must  have  hated  their 
voices?  .  .  .  that  the  roughness  of  the  English  Channel  inspired  two 
composers:  Haydn  to  write  his  "Creation"  (it  is  said  he  spent  most 
of  the  passage  on  his  knees  praying)  and  Wagner  to  write  his  "Flying 
Dutchman"  (using  the  cry  of  the  sailors  in  his  famous  chorus  from 
this  opera)?  .  .  .  that  most  of  the  musicians  in  the  Boston  Symphony 
Orchestra  have  "perfect  pitch"  —  the  ability  to  recognize  the  musical 
identity  of  sound,  even  to  noises  that  are  made  by  breaking  dishes? 

did  YOU  KNOW  that  when  someone  asked  Madame 
Luboshutz  what  she  thought  of  Frank  Sinatra,  she  was  enthusiastic, 
because  she  thought  the  question  referred  to  the  "Franck  Sonata"  for 
violin  and  piano?  .  .  .  that  Mendelssohn  wrote  the  music  to  Shake- 
speare's "Midsummer  Night's  Dream"  when  he  was  only  seventeen 
years  old  —  and  that  he  conducted  the  Bach  St.  Matthew  Passion 
when  he  was  just  twenty  years  old?  .  .  .  that  string  players  develop  and 
nurse  carefully  well-placed  callouses  on  their  left-hand  lingers? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Department 
will  accept  as  much  or  as  little  of  the  responsibility  for  the  management 
of  your  property  as  you  choose  to  delegate  —  from  complete  financial 
supervision  to  the  tedious  but  necessary  details?  .  .  .  that  whatever 
your  need,  we  at  The  Merchants  are  here  to  help  you? 
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in  the  same  movement,  humorous  or  homely  and  obviously  French 
quotations  occur;  or  when  the  recapitulation  of  the  magnificent  first 
movement  is  introduced  by  an  eloquent  recitative.  Suddenly  the 
whole  orchestra  begins  to  speak  and  to  enter  into  a  new,  intimate 
relation  with  the  solo  part.  Nothing  is  more  miraculous  in  Mozart's 
work  than  the  appearance  of  this  Concerto  in  this  stage  of  his  develop- 
ment; but  just  as  miraculous  is  the  fact  that  the  two  concertos  that 
follow,  the  one  in  D  in  October  and  the  one  in  A  in  December,  are 
on  the  same  high  level." 

Georges  de  Saint-Foix  also  singles  out  this  Concerto  as  an  example 
of  sudden  and  remarkable  development,  the  more  strange  in  that  the 
concertos  were  written  in  such  quick  succession.  He  calls  this  Concerto 
"already  much  more  sure,  more  ample,  more  rich  in  expression  and 
in  musical  beauty"  than  what  had  preceded,  surpassing  even  "in 
artistic  grasp  the  piano  concertos  of  the  year  following."  Saint-Foix 
finds  this  Concerto  to  be  "entirely  under  the  influence  of  the  French 
violin  music  of  that  time.  Not  only  the  finale,  with  its  various  episodes 
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l^mS  FAMILIAR  building  en  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $iy2  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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which  make  a  veritable  French  potpourri,  but  also  the  splendid  song 
which  comprises  the  second  movement  from  beginning  to  end,  derive 
plainly  and  in  direct  line  from  the  concertos  of  a  Gavanies  or  a 
Guenin." 


ISAAC  STERN 


Isaac  Stern  was  born  in  Kriminiesz,  Russia,  July  21,  1920.  He  was 
taken  by  his  parents  to  San  Francisco  as  an  infant  and  studied  piano 
at  six,  changing  to  violin  at  the  age  of  eight,  when  Naoum  Blinder, 
concert  master  of  the  San  Francisco  Orchestra,  was  his  teacher.  He 
played  with  the  San  Francisco  Orchestra  at  the  age  of  eleven.  He 
studied  in  New  York  with  Louis  Persinger,  and  made  his  New  York 
debut  in  1937.  He  was  active  in  the  U.S.O.  in  the  Pacific  area  and  after 
the  war  toured  as  a  concert  artist  in  many  parts  of  the  world.  He 
played  ProkofiefFs  First  Concerto  with  the  Boston  Symphony  Orches- 
tra, January  9,  1948,  and  the  first  performance  of  William  Schuman's 
Violin  Concerto  on  February  10,  1950;  Brahms'  Concerto,  January  23, 
1953.  He  was  soloist  at  the  Berkshire  Festival,  July  18,  19,  1953. 
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ENTR'ACTE 
"SERIOUS  MUSIC  IS  A  DEAD  ART"    (?) 


The  above  title  is  the  first  sentence  of  a  book  by  Henry  Pleasants 
just  published,  "The  Agony  of  Modern  Music."  It  is  an  attack  on 
the  social  efficacy  of  music  composed  since  1920,  the  true  importance 
of  any  music  since  Wagner.  The  publishers,  Simon  and  Schuster,  re- 
veal that  they  had  planned  a  succes  de  scandale  for  they  have  circu- 
lated advance  proofs  among  composers,  performing  musicians,  and 
writers  and  printed  upon  the  jacket  the  remarks  pro  and  con  (the 
latter  more  numerous  and  violent)  which  they  have  received  in  reply. 
They  need  not  have  bothered.  The  appearance  of  the  book  has  im- 
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mediately  brought  forth  long  and  indignant  reviews  in  the  press.  The 
opening  paragraphs  of  Mr.  Pleasants  are  here  quoted  and  are  followed 
by  the  reviews  of  Aaron  Copland  in  the  New  York  Times,  Olin 
Downes,  also  in  the  Times,  Paul  Henry  Lang  in  the  Herald  Tribune, 
and  Irving  Kolodin  in  the  Saturday  Review.  Space  forbids  further 
quotations,  such  as  a  long  retort  by  Mr.  Pleasants  in  the  Herald  Trib- 
une, and  Mr.  Lang's  answer  to  this. 

"Serious  music  is  a  dead  art,"  writes  Mr.  Pleasants.  "The  vein  which 
for  three  hundred  years  offered  a  seemingly  inexhaustible  yield  of 
beautiful  music  has  run  out.  What  we  know  as  modern  music  is  the 
noise  made  by  deluded  speculators  picking  through  the  slagpile. 

"This  is  not  to  say  that  there  will  not  continue  to  be  orchestra 
concerts,  recitals  and  opera.  Nor  is  it  to  say  that  music  is  dead  as  a 
creative  phenomenon.  New  music  plays  a  greater  part  in  daily  life 
than  ever  before.  But  it  has  nothing  to  do  with  what  is  known  as 
modern  music  —  so-called  in  order  to  emphasize  a  modernity  otherwise 
neither  existent  nor  apparent. 

"The  last  really  modern  serious  composer,  modern  in  the  sense  that 
he  spoke  with  the  full  authority  of  the  cultural  forces  of  his  time,  was 
Wagner.  With  him  ended  the  long  evolution  of  the  art  of  music  in  the 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com' 
pany  has  chosen  the  Pilgrim9 s  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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harmonic  or  European  sense.  All  that  has  followed  has  been  reaction, 
refinement  —  and  desperate  experimentation. 

"Those  of  his  successors  who  have  achieved  genuine  celebrity  — 
Bruckner,  Mahler,  Strauss,  Debussy,  Ravel,  Sibelius,  Schoenberg, 
Bartok,  Berg,  Rachmaninoff,  Prokofieff  and  Shostakovich  —  may  be 
described  as  Strauss  once  described  himself,  as  triflers  'who  had  some- 
thing to  say  in  the  last  chapter.'  They  have  had  at  least  a  public.  For 
the  younger  men  there  has  been  none.  Nothing  they  have  written  has 
been  keyed  to  any  considerable  segment  of  contemporary  taste  or  met 
any  contemporary  musical  requirement  other  than  their  own  ambition 
to  be  composers. 

"It  is  his  failure  to  meet  contemporary  requirements  that  distin- 
guishes the  contemporary  composer  from  composers  of  any  earlier 
epoch.  Previously,  it  could  always  be  said  that  composers  represented 
the  taste  and  the  emotional  and  intellectual  characteristics  of  their 
own  time.  Haydn,  Handel,  Mozart,  Beethoven,  Chopin,  Verdi,  Wag- 
ner, Brahms,  Strauss  and  even  the  early  Stravinsky  were  all  popular 
composers.  There  was  a  demand  for  composers.  There  was  a  demand 
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for  their  music,  and  they  could  make  a  living  from  accommodating  the 
demand.  This  is  not  the  case  today. 

"The  amount  of  modern  music  performed  and  recorded  represents 
no  valid  challenge  to  the  truth  of  this  observation.  Modern  music  is 
performed,  recorded  and  listened  to  not  because  there  is  any  popular 
demand  for  it  but  because  performers,  recording  companies  and,  to  a 
considerable  extent,  serious  music  audiences  believe  that  they  owe 
the  composer  a  hearing. 

"Nor  should  the  numerous  festivals  of  contemporary  music,  the 
grants,  fellowships  and  commissions  to  contemporary  composers  be 
interpreted  as  evidence  of  vitality.  If  modern  music  had  any  real 
vitality  it  would  make  its  own  way." 

Paul  Lang  discerns  in  this  "a  book  with  a  purpose:  it  was  concocted 
to  create  controversy  .  .  .  the  contents  are  injudicious,  uninformed, 
teeming  with  half-truths,  distortions,  and  quotations  out  of  context." 
Taking  Mr.  Pleasants'  thesis  that  the  contemporary  composer  is  to 
blame  for  failing  to  reach  a  general  musical  audience  he  retorts:  "Yes, 
the  modern  composer  has  lost  his  contact  with  the  public.  Has  the 


Home    of    fine    luggage,    leather    goods, 
ladies  accessories   and  gifts 

♦  ♦  ♦  since   17  7  6 


WW 


INSHIP, 


N 


BOSTON    -    372    BOYLSTON    STREET 
WELLESLEY  -  51  CENTRAL  STREET 


1 

T. 

o 

.  Metcalf  Co. 

| 

1 

LETTEB 

k    PRESS 

PRINTING     photo 

OFFSET                 Q 

\ 

Boston  10,  Mass. 

I 

n     51 

Melcher 

Street 

: :                      Telephone:  HA 

lncock  6-5050       \ 

[  1057  ] 


music  become  less  interesting  or  has  the  public  become  dull?  Mr. 
Pleasants  unhesitatingly  affirms  the  first  postulate  and  immediately 
adds  that  'there  is  more  real  creative  talent  in  the  music  of  Armstrong 
and  Ellington,  in  the  songs  of  Gershwin,  Rodgers,  Kern  and  Berlin 
than  in  all  the  serious  music  composed  since  1920'.  Now  this  is  what 
I  call  plain,  irresponsible  rabble  rousing.  .  .  .  Mr.  Pleasants,  as  well  as 
many  of  our  serious  composers,  is  under  the  impression  that  the 
public  has  grown  but  rejects  modern  art.  The  public  has  grown,  but 
this  enormous  public  cannot  be  given  heavy  fare  —  and  that  includes 
not  only  Copland  and  Sessions,  but  Monteverdi  and  Lasso.  The  rela- 
tive size  of  the  cultivated  public  has  actually  increased  but  is  a  very 
small  minority  compared  to  the  bulk  of  the  music  customers." 

Olin  Downes  concedes  himself  to  be  "at  least  60  per  cent  in  agree- 
ment with  the  new  book  of  Henry  Pleasants  .  .  .  Certainly  he  over- 
simplifies his  argument,  and  is  disproportionate  in  his  estimates  of 
musical  values.  But  when  he  attacks  the  snobbery,  bluff,  and  propa- 
ganda so  industriously  pursued  in  the  cause  of  professedly  'modern' 
music,  and  its  self-appointed  high  priests  who  confidently  instruct  the 
public  in  what  its  esthetic  preferences  should  be,  he  does  a  valuable 
and  refreshing  job  of  debunking  .  .  . 
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"Where  we  think  this  book  unreasonable  and  lopsided  in  its  con- 
clusion, is,  for  instance,  in  its  a  priori  reasoning  that  there  have  been 
no  important  or  really  'modern'  composers  since  Wagner,  and  that 
composers  of  the  more  serious  and  lofty  objectives,  as  shown  by  the 
years  since  1920,  have  no  particular  right  to  existence. 

"There  are  fertile  and  infertile  periods  in  the  history  of  every 
art,  and  it  takes  a  thousand  small  composers  to  make  a  great  one. 
Does  Mr.  Pleasants  assume  that  an  art  has  no  past?  Or  that  any  living 
art  fails  to  have  its  roots  deep  down  in  that  past?  Has  there  ever  been 
a  great  composer  unaffected  by  the  thought  and  practice  of  masters 
who  preceded  him?  Is  it  reasonable  to  reduce  all  the  living  composers 
of  our  day,  old  and  young,  to  a  dead  level  of  epigonism?  Granted  that 
Wagner  was  immeasurably  the  most  powerful  creative  genius  in  music 
of  the  last  hundred  years,  which  is  the  fact,  there  are,  nevertheless, 
other  creative  minds  that  have  given  completely  new  material  to 
music  since  he  died. 

"These  artists  and  dozens  of  lesser  ones,  who  could  be  mentioned 
here,  are  contributing  undefatigably  to  musical  evolution.  It  may  be 
added  that  the  creative  synthesis  is  a  far  more  complex  problem  for 
the  composer  of  this  modern  age  than  it  could  have  been  in  any 
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previous  century.  And  we  have  yet  to  see  the  last  half  century  in  any 
comprehensible  perspective." 

Irving  Kolodin  puts  his  finger  upon  the  same  fallacy: 
"Pleasants  does  not  at  any  point  reckon  with  the  fact  that  the 
approval  of  an  elite  is  now  confused  with  the  indifference  of  a  mass. 
It  is,  substantially,  the  nature  of  the  musical  public  that  has  changed 
rather  than  the  problem  of  the  composer."  Mr.  Kolodin  concludes 
with  a  neat  play  of  words:  "I,  like  Pleasants,  relish  Some  Enchanted 
Evening,  but  I  think  Verkldrte  Nacht  will  last  just  as  long,  even  if 
it  doesn't  make  as  much  money.  Variety  is  the  spice  of  life,  but  the 
Variety  yardstick  is  not  the  proper  measure  of  artistic  accomplish- 
ment." 

Aaron  Copland  bespeaks  the  composer:  "If  all  is  lost  for  us,  the 
serious  composers,  music  itself  goes  on,  Mr.  Pleasants  tells  us.  It  is 
vox  populi,  as  expressed  at  the  box  office,  that  shows  the  way.  Fear- 
lessly and  logically  pursuing  his  argument  to  its  absurd  conclusion, 
he  asserts  that  the  stream  of  Western  musical  culture  continues  tri- 
umphantly in  the  music  of  our  popular  composers.  'Jazz  is  modern 
music  —  and  nothing  else  is.'  So  ends  the  most  confused  book  on 
music  ever  issued  in  America. 

"The  question  arises  as  to  whether  it  serves  any  purpose  to  attempt 
a  defense  of  serious  contemporary  music.  I  hold  to  the  simple  proposi- 
tion that  the  only  way  to  comprehend  a  'difficult'  piece  of  abstract 
sculpture  is  to  keep  looking  at  it,  and  the  only  way  to  understand 
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'difficult'  modern  music  is  to  keep  listening  to  it.  (Not  all  of  it  is 
difficult  listening,  by  the  way.)  For  that  reason  it  seems  basically 
useless  to  explain  the  accomplishments  of  present-day  music  to  people 
who  are  incapable  of  getting  any  excitement  out  of  it. 

"If  you  hear  this  music  and  fail  to  realize  that  it  has  added  a  new 
dimension  to  Western  musical  art,  that  it  has  a  power  and  tension 
and  expressiveness  typically  twentieth-century  in  quality,  that  it  has 
overcome  the  rhythmic  inhibitions  of  the  nineteenth  century  and 
added  complexes  of  chordal  progressions  never  before  conceived,  that 
it  has  invented  subtle  or  brash  combinations  of  hitherto  unheard 
timbres,  that  it  offers  new  structural  principles  that  open  up  vistas 
for  the  future  —  I  say,  if  your  pulse  remains  steady  at  the  contempla- 
tion of  all  this  and  if  listening  to  it  does  not  add  up  to  a  fresh  and 
different  musical  experience  for  you,  then  any  defense  of  mine,  or  of 
anybody  else,  can  be  of  no  use  whatsoever. 

"The  plain  fact  is  that  the  composer  of  our  century  has  earned 
the  right  to  be  considered  a  master  of  new  sonorous  images.  Because 
of  him  music  behaves  differently,  its  textures  are  different  —  more 
crowded  or  more  spacious,  it  sings  differently,  it  rears  itself  more  sud- 
denly and  plunges  more  precipitously.  It  even  stops  differently.  But 
it  shares  with  older  music  the  expression  of  basic  human  emotions, 
even  though  at  times  it  may  seem  more  painful,  more  nostalgic,  more 
obscure,  more  hectic,  more  sarcastic.  Whatever  else  it  may  be,  it  is 
the  voice  of  our  own  age  and  in  that  sense  it  needs  no  apology. 

"This  is  the  music  that  we  are  told  nobody  likes.  But  let's  take  a 
closer  look  at  'nobody.'  There  is  general  agreement  that  new  multi- 
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tudes  have  come  to  serious  music  listening  in  the  past  two  or  three 
decades.  Now  we  are  faced  with  a  situation  long  familiar  to  the 
literary  world;  namely,  the  need  to  differentiate  clearly  among  the 
various  publics  available  to  the  writer.  No  publisher  of  an  author- 
philosopher  like  Whitehead  would  expect  him  to  reach  the  enormous 
public  of  a  novelist  like  Hemingway.  Ought  we  then  to  say  'nobody' 
reads  Whitehead? 

"In  music,  we  have  failed  to  make  distinctions  among  lovers  of 
serious  works.  Thus,  the  philosophical  music  of  Charles  Ives  is  dis- 
cussed as  if  it  were  meant  to  appeal  to  the  same  audience  reached 
by  music  of  the  Khatchaturian  type.  To  say  that  Ives,  or  any  similar 
composer,  has  'no  audience'  is  like  saying  Whitehead  has  no  audience. 
He  has,  through  the  nature  of  his  work,  a  smaller  but  no  less  enthusi- 
astic audience  —  and  one  which  in  the  long  view  may  mean  more  to 
the  art  of  music  than  the  'big'  audience  will. 

"Moreover,  if  one  takes  the  whole  free  world  into  account,  there  is 
a  small  but  growing  public  for  new  music  in  every  country.  These 
people  are  not  to  be  found  in  the  convention-ridden  concert  halls  but 
in  the  record  shops  as  independent  collectors,  or  as  listeners  to  new 
music,  recorded  or  otherwise,  broadcast  over  the  air.  The  Long  Play 
record  catalogues  bear  interesting  testimony  concerning  contemporary 
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musical  taste.  In  January,  1950,  they  listed  ten  L-P  recordings  by  Bela 
Bartok;  now,  five  years  later,  fifty  Bartok  works  are  available;  Schoen- 
berg,  Stravinsky,  Hindemith,  Milhaud,  all  show  proportionate  gains. 
If  nobody  likes  modern  music,  why  do  the  record-makers  foolishly 
continue  to  issue  it?" 

Nevertheless,  it  is  quite  true  that  a  serious  problem  remains  with 
regard  to  the  live  performance  of  unfamiliar  modern  music  for  the 
"big"  public.  Analogies  here  are  closer  to  the  theatre  than  the  book 
world.  Our  problem  in  music  arises  from  the  fact  that  Ives  and 
Khatchaturian  must  be  "sold"  to  the  same  public  at  the  same  box 
office  at  the  same  time.  The  impresarios  have  a  simple  solution: 
remove  the  Ives. 

Sponsors  and  trustees  repeatedly  tell  us  that  unfamiliar  music  spells 
losses.  But  isn't  it  ironic  that  those  who  are  responsible  for  artistic 
policy  at  the  Metropolitan  Opera  House  or  the  New  York  Philhar- 
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monic  Orchestra  must  watch  the  box  office  like  the  lowliest  money 
grubber  on  Broadway? 

What  we  need  in  music  are  people  with  the  vision  of  those  who 
founded  the  Museum  of  Modern  Art  twenty-five  years  ago,  people 
willing  to  spend  for  the  sake  of  the  future  of  art  and  the  cultural 
health  of  the  community.  If  new  music  is  "poison  at  the  box  office," 
it  is  the  responsibility  of  those  who  direct  our  cultural  organizations 
to  find  funds  sufficient  to  counteract  this  poison.  Otherwise  conductors 
and  performers  will  gradually  become  nothing  more  than  mummified 
guardians  of  a  musical  museum,  while  composers  look  for  other  outlets 
for  their  creative  energies. 

One  of  the  more  fanciful  notions  of  the  Pleasants  book  is  the  idea 
that  music  that  does  not  pay  its  way  is  to  give  place  to  music  that  does 
—  namely,  jazz.  The  juxtaposition  of  "jazz"  and  "classical"  has  been 
going  on  for  a  long  time  now.  I  can  remember  it  as  an  amusing  vaude- 
ville act  when  I  was  a  boy.  No  one  took  it  seriously  then  and  there  is 
no  reason  why  it  should  be  taken  seriously  now. 

Certainly  what  our  popular  composers  have  accomplished  is  a 
source  of  pride  to  all  of  us.  Anyone  who  has  heard  American  jazz 
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played  for  an  audience  in  a  foreign  country,  as  I  have,  can  testify  to 
its  enormous  appeal.  But  to  imagine  that  serious  music  is  endangered 
by  the  wide  acceptance  of  our  popular  music,  or  that  one  may  be 
substituted  for  the  other,  is  to  be  utterly  naive  as  to  comparative 
musical  values. 

Why  are  these  two  categories  of  music  incommensurable?  Two 
reasons  must  suffice  here:  the  character  and  quality  of  the  emotion 
aroused,  and  the  relation  of  length  to  significance.  To  take  the  latter 
first:  equating  a  thirty-minute  symphony  with  a  three-minute  song  is 
like  equating  a  five-act  play  with  an  eight-line  poem.  Any  art,  like 
music,  if  successfully  carried  out,  adds  significance  through  its  playing 
time,  since  the  large  conception  that  is  implicit  in  a  long  work  forces 
the  creator  to  grapple  with  problems  of  organization  and  development 
and  variety  that  can  only  rightfully  be  applied  to  important  materials. 
An  inspired  eight-line  poem  is  worth  more  than  a  poorly  conceived 
five-act  play,  to  be  sure,  but  this  does  not  change  the  basic  principle 
involved. 
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Can  we  then  equate  a  two-page  popular  composition  with  one  of 
similar  length  by  Scarlatti  or  Prokoneff?  Here  the  scale  is  the  same 
but  the  emotional  substance  is  likely  to  be  different.  Artistic  substance 
is  admittedly  a  matter  one  can  argue  endlessly.  A  good  blues  song  may 
be  a  sincerely  felt  and  moving  expression,  but  the  substance  of  the 
emotion  aroused  is  generally  less  affecting  than  that  awakened  by  a 
moving  and  sincerely  felt  spiritual,  for  example. 

There  is  no  way  of  proving  this  except  through  consensus.  Similarly, 
there  is  no  way  of  proving  a  Scarlatti  piano  piece  is  better  than  a  piece 
of  popular  music  except  to  point  out  that  it  has  a  more  subtle  musical 
invention  and  formal  organization  and  means  more  because  it  didn't 
come  off  the  top  of  the  composer's  mind  and  isn't  easily  forgotten. 

It  is  nevertheless  not  at  all  unlikely  that  a  modern  Scarlatti  might 
turn  to  jazz  as  a  legitimate  form  of  expression.  As  a  matter  of  fact,  the 
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newer  forms  of  progressive  jazz  promise  composers  of  the  liveliest 
imagination.  But  it  is  undeniable  that  this  type  of  jazz  composer  is 
well  aware  of  and  helps  himself  to  devices  of  the  serious  modern 
composer,  and  more  often  than  not  turns  out  to  be  a  pupil  of  one.  Also 
jazz  composers  of  this  caliber  meet  with  the  same  sort  of  opposition 
from  the  "big"  public  as  their  counterparts,  in  the  serious  field. 

Whatever  form  of  new  music  is  contemplated,  one  thing  is  certain: 
without  generosity  of  spirit  one  can  understand  nothing.  Without 
openness,  warmth,  good-will,  the  lending  of  one's  ears,  nothing  new 
in  music  can  possibly  reach  us. 

Charles  Ives,  ruminating  on  why  his  music  seemed  to  "upset  people," 
ruefully  asked  himself:  "Are  my  ears  on  wrong?"  It  isn't  a  bad  idea 
for  the  composer  to  take  an  occasional  look  in  the  mirror.  But  the 
mirror  must  not  be  one  of  those  penny  arcade  distortion  affairs  that 
Mr.  Pleasants  has  set  up. 
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SERENADE    (after  Plato's  "symposium")    FOR  VIOLIN  SOLO 
AND  STRING  ORCHESTRA  WITH  PERCUSSION 

By  Leonard  Bernstein 
Born  in  Lawrence,  Mass.,  August  25,  1918 


Leonard  Bernstein  composed  this  Serenade  by  commission  of  the  Koussevitzky 
Music  Foundation  and  has  dedicated  it  "to  the  beloved  memory  of  Serge  and 
Natalie  Koussevitzky."  The  work  has  had  its  first  performance  at  the  Venice  Festival 
by  the  Teatro  La  Fenice  Orchestra  on  September  12,  1954,  when  Isaac  Stern  was 
the  soloist  and  Mr.   Bernstein   the  conductor. 

The  orchestration  of  the  accompaniment  is  for  full  string  orchestra  and  harp, 
with  the  following  percussion  instruments:  timpani,  snare-drum,  tenor-drum,  bass- 
drum,  triangle,  suspended  cymbal,  tambourine,  two  Chinese  blocks,  glockenspiel, 
xylophone,  and  chimes. 

On  August  8,  1954,  which  was  the  day  after  completing  his  score, 
the   composer  wrote   the   following  description  on   its  literary 
origin: 

"There  is  no  literal  program  for  this  Serenade.  The  music,  like 
Plato's  dialogue,  is  a  series  of  related  statements  in  praise  of  love.  The 
'relatedness'  of  the  movements  does  not  depend  on  common  thematic 
material,  but  rather  on  a  system  whereby  each  movement  evolves  out 
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of  elements  in  the  preceding  one,  a  form  I  initiated  in  my  second 
symphony,  The  Age  of  Anxiety. 

"I.  Phaedrus:  Pausanias  (Lento:  Allegro) .  Phaedrus  opens  the 
symposium  with  a  lyrical  oration  in  praise  of  Eros,  the  god  of  love. 
(Fugato,  begun  by  the  solo  violin.)  Pausanias  continues  by  describing 
the  duality  of  the  lover  as  compared  with  the  beloved.  This  is  ex- 
pressed in  a  classical  sonata-allegro,  based  on  the  material  of  the 
opening  fugato. 

"II.  Aristophanes  (Allegretto) .  Aristophanes  does  not  play  the 
role  of  clown  in  this  dialogue,  but  instead  that  of  the  bedtime-story- 
teller, invoking  the  fairy-tale  mythology  of  love.  The  atmosphere  is 
one  of  quiet  charm. 

"III.  Erixymathus  (Presto) .  The  physician  speaks  of  bodily  har- 
mony as  a  scientific  model  for  the  workings  of  love-patterns.  This  is 
an  extremely  short  fugato  scherzo,  born  of  a  blend  of  mystery  and 
humor. 

"IV.     Agathon   (Adagio) .  Perhaps  the  most  moving   (and  famous) 
speech  of  the  dialogue,  Agathon's  panegyric  embraces  all  aspects  of 
love's  powers,   charms   and  functions.   This  movement  is   simply   a 
three-part  song 

"V.  Socrates:  Alcibiades  (Molto  tenuto:  Allegro  molto  vivace). 
Socrates  describes  his  visit  to  the  seer  Diotima,  quoting  her  speech  on 
the  demonology  of  love.  Love  as  a  daemon  is  Socrates'  image  for  the 
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profundity  of  love;  and  his  seniority  adds  to  the  feeling  of  didactic 
soberness  in  an  otherwise  pleasant  and  convivial  after-dinner  discus- 
sion. This  is  a  slow  introduction  of  greater  weight  than  any  of  the 
preceding  movements;  and  serves  as  a  highly  developed  reprise  of 
the  middle  section  of  the  Agathon  movement,  thus  suggesting  a  hidden 
sonata-form.  The  famous  interruption  by  Alcibiades  and  his  band  of 
drunken  revellers  ushers  in  the  Allegro,  which  is  an  extended  Rondo 
ranging  in  spirit  from  agitation  through  jig-like  dance  music  to  joyful 
celebration.  If  there  is  a  hint  of  jazz  in  the  celebration,  I  hope  it  will 
not  be  taken  as  anachronistic  Greek  party-music,  but  rather  the 
natural  expression  of  a  contemporary  American  composer  imbued 
with  the  spirit  of  that  timeless  dinner-party." 


feL^X-^ia 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


EXTRA 
OPEN  REHEARSAL. 

In  SYMPHONY  HALL  at  7:30  P.M. 
APRIL  21,  Thursday 


Single  Tickets  at  Box  Office  $2.00 
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PRELUDE  TO  "DIE  MEISTERSINGER  VON  NURNBERG' 

By  Richard  Wagner 
Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


The  Prelude  to  "The  Mastersingers  of  Nuremberg"  was  completed  in  1862,  the 
entire  music  drama  in  1867;  its  first  presentation:  June  21,  1868. 

The  score  of  the  Prelude  calls  for  these  instruments:  2  flutes  and  piccolo,  2  oboes, 
2  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani,  triangle, 
cymbals,  harp  and  strings. 

Wagner,  whose  ideas  for  music  dramas  were  always  considerably 
ahead  of  their  fruition,  first  conceived  plans  for  Die  Meister- 
singer  (and  Lohengrin  as  well)  in  the  summer  of  1845,  when  hav- 
ing completed  Tannhduser  he  was  anticipating  its  first  production. 
A  humorous  treatment  of  the  early  guilds,  of  Hans  Sachs  and  his 
fellow  tradesmen,  occurred  to  him  as  an  outgrowth  from  the  Wart- 
burg  scene  in  Tannhduser  and  its  contest  of  song.  He  carried  the 
project  in  the  back  of  his  mind  while  more  immediate  concerns  — 
Lohengrin  and  the  Ring  —  occupied  him.  Then  came  Tristan,  and 
only  after  the  Tannhduser  fiasco  in  Paris,  in  1861,  did  he  give 
his  complete  thoughts  to  his  early  Nurembergers,  and  draw  his 
libretto  into  final  form.  At  once,  with  a  masterful  assembling  of  fresh 
forces  as  remarkable  as  that  which  he  had  shown  in  plunging  into 
Tristan,  he  put  behind  him  the  impassioned  chromaticism  of  the 
love  drama  and  the  Bacchanale,  and  immersed  himself  in  the  broad 
and  placid  periods,  the  naive  folk  style  of  the  early  guilds.  He  built 
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up  readily,  and  for  the  first  time,  a  strictly  human  world,  free  of 
gods,  legendary  heroes,  and  magic  spells. 

He  went  to  Biebrich  on  the  Rhine  to  compose  Die  Meistersinger 
and  in  the  early  spring  of  1862  had  completed  the  Prelude,  begun 
the  first  act,  and  sketched  the  prelude  to  the  third  —  fragments 
implicating  a  fairly  complete  conception  of  the  ultimate  score. 
Wagner  even  planned  on  finishing  Die  Meistersinger  for  performance 
in  the  autumn  season  of  1862,  but  intruding  troubles  —  notably  the 
entanglements  with  love,  politics  and  royalty  in  Munich,  which  en- 
forced his  departure  from  that  city  —  these  events  delayed  his  score, 
which  was  not  finished  until  October,  1867. 

The  Prelude  was  performed  from  the  manuscript  at  a  concert 
especially  arranged  by  Wendelin  Weissheimer  at  the  Leipzig  Gewand- 
haus,  November  1,  1862.  Wagner  conducted  the  "new"  prelude  and 
the  overture  to  Tannhduser.  There  was  an  almost  empty  hall,  but 
the  Prelude  was  encored.  The  critics  were  divided  between  praise  and 
strong  denouncement.  There  were  performances  in  other  cities  in 
1862  and  1863.  The  entire  work  had  its  first  presentation  at  Munich, 
June  21,  1868. 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces 
Let     us     help      you     schedule      your      printing      needso 


RINTERS  SINCE  1873  •  ^>,  *%  £#&  fa 
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Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
July  6  -  August  14  At  Tanglewood 

(SIX  WEEKS)  LENOX,  MASSACHUSETTS 

Guest  Artists  .  .  .  conductors:  PIERRE  MONTEUX,  LEONARD  BERN- 
STEIN, THOR  JOHNSON;  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO- 
MIN,  LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN;  cellist: 
GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSHAW,  JENNIE 
TOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced) ;  Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A  Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 

SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  "Bach-Mozart"  concerts 
by  a  chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 


Series  Subscriptions  for  each  week  now  available  at  the  Festival  Office, 
Symphony  Hall,  Boston.  Thomas  D.  Perry  Jr.,  Mgr.  Programs  on  request. 
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WHY  A  COMMON  AXIS  IS  BETTER 
THAN  AN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs* 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  ROBT)  TUNING  IS 
HIGHER  THAN  FI,  THAT'S  NO  LIE! 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 

Twenty-third  Program 

FRIDAY  AFTERNOON,  April  22,  at  2:15  o'clock 

SATURDAY  EVENING,  April  23,  at  8:30  o'clock 


Bach Mass  in  B  minor 


I.    Kyrie. 

II.     Gloria  in 
Excelsi  s 


III.    Credo 


IV.     Sanctus 


V.    Agnus  Dei 


Chorus:    Kyrie  eleison 

Duet:       Christe  eleison   (Two  sopranos) 

Chorus:   Gloria  in  excelsis  Deo 

Duet:       Domine    Deus     (Soprano    and    Tenor,    with 

Flute  solo) 
Aria:        Qui  sedes  (Alto,  with  Oboe  d'Amore) 
Aria:        Quoniam  tu  solus  sanctus   (Bass,  with  Horn 

solo)  • 

Chorus:   Cum  sancto  spiritu 

INTERMISSION 

II. 

Chorus:   Credo  in  unum  Deum  —  Patrem  omnipoten- 

tem 
Chorus:   Et  incarnatus  est 
Chorus:   Crucifixus 
Chorus:   Et  resurrexit 
Aria:        Et  in  spiritum  sanctum  (Bass,  with  two  Oboi 

d'Amore) 

Chorus:  Sanctus 

Chorus:   Osanna  in  excelsis 

Aria:        Benedictus  (Tenor,  with  Violin  solo) 

Aria:        Agnus  Dei  (Alto) 
Chorus:  Dona  nobis  pacem 


HARVARD  GLEE  CLUB 
and 

RADCLIFFE  CHORAL  SOCIETY 
G.  Wallace  Woodworth,  Conductor 

Soprano:  Adele  Addison  Horn:  James  Stagliano 

Contralto:  Florence  Kopleff  Flute:  Doriot  Anthony  Dwyer 

Tenor:  John  McCollum  Oboi  d'Amore:  Louis  Speyer  and  Jean  Devergie 

Bass:  Donald  Gramm  Organ:  E.  Power  Biggs 

Violin:  Richard  Burgin  Harpsichord:  Daniel  Pinkham 


This   program  will   end   about  4:25   o'clock   on   Friday   Afternoon, 
10:40  o'clock  on  Saturday  Evening. 

The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 

(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) . 

Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER  OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 


[1056] 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 

COPYRIGHT,   1955,  BY  BOSTON  SYMPHONY  ORCHESTRA,  ItlC. 

The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howk 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shtrk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Coming  Events 

A  wards 

Serge    Koussevitzky    A  ward 

Herman  Silberman 


COMING  EVENTS 

The  present  season,  the  sixth  under 
the  direction  of  Charles  Munch,  will 
come  to  a  close  with  the  concerts  of 
April  29  and  30. 

The  70th  season  of  Pops  concerts, 
Arthur  Fiedler  conducting  in  Symphony 
Hall,  will  open  on  May  3  and  continue 
nightly  until  July  1.  The  season  of  con- 
certs on  the  Charles  River  Esplanade, 
likewise  under  the  direction  of  Mr. 
Fiedler,  will  run  for  three  weeks  every 
night  except  Mondays,  from  July  5-25, 
and  August  15-20.  The  Berkshire  Festi- 
val will  extend  from  Wednesday,  July 
6  through  Sunday,  August  14,  with 
chamber  concerts  each  Wednesday  eve- 
ning and  orchestral  concerts  each  Fri- 
day and  Saturday  evening  and  Sunday 
afternoon.  In  the  first  two  week  ends 
the  "Bach-Mozart"  concerts  will  be 
given  and  in  the  remaining  four  week 
ends  the  concerts  by  the  full  orchestra 
will  be  given  in  the  Music  Shed.  The 
oomplete  list  of  programs  may  be  had 
upon  request  at  the  subscription  office. 


AWARDS 

Awards  of  $1000  each  are  announced 
for  two  composers  —  Ross  Lee  Finney 
and  Andrew  Imbrie.  These  awards  cover 
the  years  1954  and  1955  and  have  been 
given  in  pursuance  of  the  "Boston  Sym- 
phony Orchestra  Merit  Award"  created 
by  Mark  Horblit  in  1945.  The  purpose 
of  these  awards  is  "to  foster  and  pro- 
mote the  writing  of  symphonic  composi- 
tions by  composers  resident  in  the 
United  States  in  recognition  of  meritori- 
ous work  in  that  field,  and  thus  to  en- 
large and  enrich  the  fund  of  good  music 
suitable  for  rendition  by  symphony  or- 
chestras." The  committee  of  judges  con- 
sists of  the  conductor  of  the  Boston 
Symphony  Orchestra  (Charles  Munch), 
the  head  of  the  Department  of  Music  of 
Harvard  (Randall  Thompson),  and  the 
president  of  the  trustees  of  the  Boston 
Symphony  Orchestra  (Henry  B.  Cabot). 

Mr.  Finney,  a  native  of  Wells,  Minne- 
sota (1906),  has  been  a  pupil  of  E.  B. 
Hill,    Sessions,    Berg,    and    Nadia    Bou- 


THI    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  . .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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langer.  His  compositions  are  numerous. 
He  is  now  a  member  of  the  faculty  of 
the  University  of  Michigan.  Mr.  Imbrie, 
born  in  New  York  City  (1921),  has 
likewise  studied  with  Roger  Sessions 
and  Nadia  Boulanger.  He  is  on  the 
faculty  of  the  University  of  California 
in  Berkeley. 

•     • 

SERGE   KOUSSEVITZKY  AWARD 

Four  works  have  been  chosen  from 
which  one  will  be  given  the  Serge 
Koussevitzky  prize  from  4  performed 
by  the  Eastman-Rochester  Symphony 
Orchestra,  Howard  Hanson,  conducting. 
The  works  from  which  the  winner  will 
be  selected  are:  "Opus  Musicus,"  by 
John    Boda    of    Tallahassee,    Florida; 


"Sinfonia  —  Expression  for  Orchestra," 
by  Robert  Hall  Lewis  of  Fort  Defiance, 
Arizona;  "The  Masks,"  by  Ronald  Lo 
Presti  of  Williamstown,  Massachusetts; 
and  "Symphony  No.  1,  in  one  move- 
ment," by  Patsy  Peter  Sacco  of  Hornell, 
New  York. 

*     • 

Herman  Silberman,  violinist  of  this 
Orohestra,  has  received  a  second  invita- 
tion to  visit  Liege,  Belgium,  to  serve 
as  a  member  of  the  jury  in  the  Inter- 
national Competition  for  performance 
by  string  quartets.  The  Competition  will 
be  held  in  late  September  under  the 
royal  patronage  of  Her  Majesty  Queen 
Elizabeth  of  Belgium.  Mr.  Silberman 
served  in  a  similar  capacity  two  years 
ago. 


Hear  these  performances 
come  w ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  . . .  Among  the. 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel :  Bacchus  et  Ariane 
Ravel :  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 


RCA^CTOR 

FIRST      IN      RECORDE  D       M  U  SIC 


BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
[1060]  KIrkland  7-2007 


\There  is,  above  all,  one 
{outstanding  fashion  for 
this  spring -into -summer 
I.  .  .  both  the  American 
and  the  Paris  designers 
lemphasize  the  costume,  the 
\perfectly  companioned 
\dress  and  coat.  See  here 
{Christian  Dior's  grey  flan- 
nel  hiplength  coat  over  a 
\two-piece  pullover  dress. 
\$375 

FILENETS  FRENCH 
SHOPS 

seventh  floor 
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Mr.  Steppington  Does  Some  Groundwork 


On  any  sunny  Springtime 
Saturday,  you'll  find  Mr.  Step- 
pington at  work  in  his  garden. 

He's  been  doing  some  finan- 
cial planting  lately,  too.  He  has 
made  a  Living  Trust  naming 
Old  Colony  as  Trustee. 

Under  his  Living  Trust,  the 
bothersome  details  of  property 
care  are  taken  off  his  hands  and 
replaced  by  skilled,  full-time 
management.  He's  assured  of 
complete  privacy  as  to  his 
plans  for  the  future  and  the 
amount  he  has  set  by  to  carry 
them  out.  And  he  is  able  to  see 
—  during  his  lifetime  —  how 
these  plans  are  working  out. 


Write  today  for  the  free  12- 
page  booklet,  "The  Living 
Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler 
Chairman,  Board  of  Directors 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  yTrust Investment Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 

Twenty-third  Program 

FRIDAY  AFTERNOON,  April  22,  at  2:15  o'clock 

SATURDAY  EVENING,  April  23,  at  8:30  o'clock 


Bach Mass  in  B  minor 


I.     Kyrie 

II.     Gloria  in 
Excelsis 


Chorus:    Kyrie  eleison 

Duet:       Christe  eleison   (Two  sopranos) 

Chorus:   Gloria  in  excelsis  Deo 

Duet:       Domine    Deus     (Soprano    and    Tenor,    with 

Flute  solo) 
Chorus:  Qui  tollis 

Aria:        Qui  sedes  (Alto,  with  Oboe  d'Amore) 
Aria:        Quoniam  tu  solus  sanctus    (Bass,  with  Horn 

solo) 
Chorus:  Cum  sancto  spiritu 

INTERMISSION 

II. 


III. 

Credo 

Chorus: 

Credo  in  unum  Deum  —  Patrem  omnipoten- 
tem 

Chorus: 

Et  incarnatus  est 

Chorus: 

Crucifixus 

Chorus: 

Et  resurrexit 

Aria: 

Et  in  spiritum  sanctum  (Bass,  with  two  Oboi 
d'A  more) 

IV. 

Sanctus 

Chorus: 

Sanctus 

Chorus: 

Osanna  in  excelsis 

Aria: 

Benedictus  (Tenor,  with  Violin  solo) 

V. 

Agnus  Dei 

Aria: 

Agnus  Dei  (Alto) 

Chorus: 

Dona  nobis  pacem 

HARVARD  GLEE  CLUB 

and 

RADCLIFFE  CHORAL  SOCIETY 
G.  Wallace  Woodworth,  Conductor 


Soprano:  Adele  Addison 
Contralto:  Florence  Kopleff 


Tenor:  John  McCollum 
Bass:  Donald  Gramm 


Violin:  Richard  Burgin  Oboi  d'Amore:  Louis  Speyer  and  Jean  Devergie 

Horn:  James  Stagliano  Organ:  E.  Power  Biggs 

Flute:  Doriot  Anthony  Dwyer         Harpsichord:  Daniel  Pinkham 

Trumpet:  Roger  Voisin 


This   program   will   end   about   4:25    o'clock   on   Friday   Afternoon, 
10:40  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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BOSTON 
CHESTNUT  HILL 


invites  you  to 

come  and  try 

on  our  wonderful 

Davidow 

suits 

$1 10  and  up 
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MASS  IN  B  MINOR 

By  Johann  Sebastian  Bach 

Born  at  Eisenach,  March  21,   1685;  died  at  Leipzig,  July  28,   1750 


The  first  part  of  the  Mass,  the  Kyrie  and  Gloria,  was  completed  in  1733  and 
the  remaining  portions  by  1738. 

Philip  Hale,  in  his  notes  for  the  Bach  Festival  by  this  orchestra  in  March, 
1931,  traced  early  performances  of  the  Mass.  The  Credo,  Kyrie  and  Gloria  were 
brought  out  by  Johann  Nepomuk  Scheibler  at  Frankfort,  1828-31.  A  "truncated" 
performance  of  the  Mass  took  place  in  the  Singakademie,  Berlin  in  1834,  including 
the  above,  and  half  of  the  Sanctus.  The  complete  Mass  was  performed  there  on 
April  24,  1861,  Julius  Stern,  conductor.  The  chorus  was  the  Sternsche  Gesanguerein. 

The  first  complete  performance  in  the  United  States  was  by  the  Bach  Choir 
at  Bethlehem,  Pa.,  in  1900,  J.  Fred  Wolle,  conductor. 

On  February  27,  1887,  the  Handel  and  Haydn  Society,  Carl  Zerrahn  conductor, 
gave  portions  of  the  Mass.  A  performance  by  the  Cecilia  Society,  B.  J.  Lang,  con- 
ductor, on  December  3,  1901  was  announced  as  the  "second  complete  performance 
in  America." 

The  first  performances  of  the  Mass  by  the  Boston  Symphony  Orchestra  were  at 
a  Bach  Festival  on  March  24  and  29,  1931.  It  has  been  repeated  in  complete  form 
at  Pension  Fund  concerts  in  1932,  1934,  1935,  1940,  1944  and  1949.  Performances 
at  the  Berkshire  Festival  have  been  in  1940  and  1950.  The  present  performances 
are  the  first  in   the  regular  subscription  concerts. 

The  Mass  is  scored  for  2  flutes,  3  oboes,  2  oboi  d'amore,  2  bassoons,  horn 
obbligato,  3   trumpets,  timpani,  cembalo,  organ  and  strings. 


ij>    SPRING 

and  20  Newbury  is  blossoming  forth 
with  the  most  exciting  collection  of  suits  and 
little  spring  hats  .  .  .  coats,  dresses 
and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 

d/uru)itch$ros. 

twe  nty     newbury 
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Kyrie  eleison! 
Christe  eleison! 


KYRIE 

Lord,  have  mercy  upon  us! 
Christ,  have  mercy  upon  us! 


GLORIA 
Gloria  in  excelsis  Deo,  et  in  terra  pax, 
hominibus  bonae  voluntatis. 


Domine  Deus,  Rex  coelestis,  Deus  Pater 
omnipotens!  Domine  Fili  unigenite, 
Jesu  Christe  altissime,  Domine  Deus, 
Agnus  Dei,  Filius  Patris. 

Qui  tollis  peccata  mundi,  miserere  nobis, 
suscipe  deprecationem  nostram. 

Qui  sedes  ad  dexteram  Patris,  Miserere 

nobis. 

Quoniam    tu    solus    sanctus,     tu    solus 

Dominus;  tu  solus  altissimus  Jesu  Christe 

Cum  Sancto  Spiritu  in  gloria  Dei  Patris. 
Amen. 


Glory  be  to  God  on  high,  and  on  earth 
peace,  good  will  towards  men. 

O  Lord  God,  heavenly  King,  God  the 
Father  Almighty!  O  Lord  the  only-be- 
gotten Son,  Jesus  Christ  the  Highest; 
O  Lord  God,  Lamb  of  God,  Son  of  the 
Father. 

That  takest  away  the  sins  of  the  world, 
have  mercy  upon  us,  receive  our  prayer. 

Thou  that  sittest  at  the  right  hand  of 

the  Father,  have  mercy  upon  us. 

For  Thou  only  art  holy,  Thou  only  art 

the  Lord;  Thou  only,  O  Christ,  art  most 

high 

With   the  Holy  Spirit  in   the   Glory  of 

God  the  Father.  Amen. 


presents 


!tft33£  fO'R  SgjSVS'R 


GREGORIAN   CHANT 

EASTER  LITURGY 

Introit    •    Kyrie    •    Gradual    •    Alleluia    • 

Sequence    •    Offertory    •    Sanctus    • 

Communion    *    Ite,  Missa  Est 

La  Schola  des  Peres  du  Saint-Esprit 

du  Grand  Scholasticat  de  Chevilly 

R.  P.  Lucien  Deiss  C.S.Sp.,  cond. 

also  Christmas  Cycle 

One  12"  Record  .  .  .  Angel  35116 


ST.  PAUL'S 
CATHEDRAL.   CHOIR 

EASTER  MUSIC 

Also :  Motets    •    Madrigals    •    Anthems 
Christmas  Carols 

Illustrated    booklet    containing    history    of 

Cathedral  and  "The  Singing  Boys  of  Paul's" 

(Ben  Jonson).  Texts  of  songs. 

Two  12"  records  .  .  .  Album  3516  B 


BACH    B    MINOR    MASS 

under   the   direction   of   HERBERT  VON   KARAJAN 


"An  extremely  beautiful  per- 
formance. Outstanding  both  in 
the  technical  excellence  of  the 
recording  and  in  the  quality  of 
the   interpretation."  N.   Y.  Times 


Soloists : 

Elisabeth  Schwarzkopf 

Marga  Hoffgen 

Nicolai   Gedda 

Heinz  Rehfuss 


"Herbert  von  Karajan  brings  to 
the  epic  Mass  the  combination 
of  perfectionism  and  inspira- 
tion   that    signalize    him." 

Los  Angeles  Examiner 


Three  12"  records  .  .  .  Album  3500  C 


Factory-Sealed    1-record    album    now    $4.98;    2-record    album    now    $9.98; 
3-record    album    now    $14.98       The  New  Standard  Thrift   Pack  .   .  .  now  $3.48  per  record 


[  1066] 


A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND  TRUST  COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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CREDO 


Credo  in  unum  Deum 

Patrem    omnipotentem,    factorem    coeli 

et  terrae,  visibilium  omnium  et  invisi- 

bilium: 

Et  incarnatus  est  de  Spiritu  Sancto  ex 

Maria  Virgine,  et  homo  factus  est: 

Crucifixus  etiam  pro  nobis  sub  Pontio 
Pilato,  passus  et  sepultus  est: 
Et  resurrexit  tertia  die  secundum  scrip- 
turas,  et  ascendit  in  coelum,  sedet  ad 
dexteram  Dei  Patris,  et  iterum  venturus 
est  cum  gloria  judicare  vivos  et  mortuos; 
cujus  regni  non  erit  finis. 


Et  in  Spiritum  Sanctum,  Dominum  et 
vivificantem,  qui  ex  Patre  Filioque 
procedit,  qui  cum  Patre  et  Filio  simul 
adoratur  et  conglorificatur,  qui  locutus 
est  per  Prophetas.  Et  in  imam  sanctam 
Catholicam  et  Apostolicam  Ecclesiam. 


I  believe  in  one  God 

The  Father  Almighty,  maker  of  heaven 

and  earth,  and  of  all  things  visible  and 

invisible: 

And  was  incarnate  by  the  Holy  Ghost 
of  the  Virgin  Mary,  and  was  made  man: 
And  was  crucified  also  for  us  under 
Pontius  Pilate,  suffered  and  was  buried: 
And  the  third  day  He  rose  again  accord- 
ing to  the  Scriptures,  and  ascended  into 
heaven,  and  sitteth  on  the  right  hand 
of  God  the  Father:  and  He  shall  come 
again  with  glory  to  judge  both  the  quick 
and  the  dead;  Whose  kingdom  shall 
have  no  end. 

And  I  believe  in  the  Holy  Ghost,  the 
Lord  and  Giver  of  Life,  Who  proceedeth 
from  the  Father  and  the  Son,  Who  with 
the  Father  and  the  Son  together  is  wor- 
shipped and  glorified.  Who  spake  by 
the  Prophets.  And  I  believe  in  one  holy 
Catholic  and  Apostolic  Church. 


*mm     ESTABLISHED    1833 


Iv-1 


■jo 


l4/rr^a/v" 


g**"""',^ 

>*^^ 


You  may  have  been 

meaning  to  make  your  Will 

"tomorrow."  But,  by  putting  it  off  you 

are  neglecting  your  right  to  say  who 

will  get  how  much  of  your  estate. 

The  best  Wills  are  those  based  on 


sound  estate  plans.  Over  the  years 
Rockland -Atlas  has  been  helping  to 
develop  workable  estate  plans.  We 
will  be  glad  to  be  of  assistance  to  you 
and  your  attorney  on  the  business  and 
financial  details  of  your  estate. 

Why  not  call  for  an  appointment? 
There's  no  obligation. 


ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Once  more . . .  Bishop  glasses 

The  first  of  Richard  Bishop's 
hand-decorated  glasses,  with  game 
birds  and  ducks,  are  now  at  Shreve's. 
Highballs  and  old-fashioneds  both 
priced  at  $20  the  dozen. 
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SANCTUS 
Sanctus,  sanctus,  sanctus,  Dominus  Deus       Holy,    holy,    holy,   Lord    God    of   hosts, 
Sabaoth,  pleni  sunt  coeli  et  terra  gloria       heaven  and  earth  are  full  of  Thy  glory: 
ejus: 

BENEDICTUS 
Hosanna  in  excelsis!  Hosanna  in  the  highest! 

Benedictus  qui  venit  in  nomine  Domini.         Blessed  is  He  Who  cometh  in  the  name 

of  the  Lord. 

AGNUS  DEI 
Agnus    Dei,    qui    tollis    peccata    mundi,       O  Lamb   of  God,  that   takest  away   the 
miserere  nobis.  sins  of  the  world,  have  mercy  upon  us. 

Dona  nobis  pacem.  Grant  us  peace. 


Carl  Philip  Emmanuel  Bach,  coming  into  possession  of  the  sacred 
Mass  in  B  Minor  after  his  father's  death,  catalogued  it  as  a  "grosse 
katholische  Messe."  The  title  might  be  called  technically  correct,  even 
by  the  authorities  who  find  little  that  is  Catholic  in  Bach's  treatment. 
The  word  "Messe"  in  the  Lutheran  sense  would  not  have  been  ap- 
plied to  the  full  service,  but  only  to  the  Kyrie  and  Gloria.  It  was 
the  Roman  Catholic  "Mass,"  so-called,  that  included  also  the  Credo, 
Sanctus,  and  Agnus  Dei,  and  these   portions  of  the   text,   although 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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We'll  make 


your 

mortgage 

payments 


while  you're  sick,  or  disabled  by 
accident  —  even  for  as  long  as  two 
years  —  if  you've  got  one  of  our 
Home  Owner's  Disability  policies. 
Mighty  nice  to  have,  and  a  good  way 
to  "keep"  a  home  if  anything  hap- 
pens. Get  in  touch  with  your  Em- 
ployers' Group  agent,  today. 


The  EMPLOYERS'  GROUP 

Insurance  Companies 


THE    EMPLOYERS'  LIABILITY    ASSURANCE   CORP.  LTD. 

AMERICAN    EMPLOYERS'  INSURANCE   CO. 

THE    EMPLOYERS'   FIRE    INSURANCE   CO. 

THE    HALIFAX    INSURANCE    CO.    OF   MASSACHUSETTS 


110  MILK  ST. 
BOSTON  7,  MASS. 


For  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surety  Bonds, 
see  your  local  Employers'  Group  Agent,  The  Man  With  The  Plan 
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performed  in  the  Lutheran  churches  of  Leipzig,  were  part  of  what 
was  called  the  "Communion  Service."  It  was  the  Kyrie  and  Gloria 
alone,  which  Bach  wrote  in  1733,  and  sent  as  a  "Mass"  to  the  reigning 
Prince  Augustus  III  of  Saxony  in  that  year.  He  labelled  the  score  of 
these  two  movements  as  "Missa  a  5  Voci."  Although  Augustus  had, 
for  reasons  of  state,  adopted  the  Roman  Catholic  religion,  he  received 
no  more  movements  from  Bach.  Bach  composed  the  other  sections  in 
the  course  of  the  five  years  following,  evidently  considered  them  as 
separate  entities,  and  so  performed  them  at  Leipzig  at  festal  dates 
of  the  Church  calendar.  When  he  at  last  brought  together  the  five 
sections  of  his  musical  monument,  it  became  by  its  inclusiveness  a 
Roman  "Mass." 

But  this  is  a  matter  of  nomenclature.  Musically  speaking,  sect  and 
ritual  in  any  discussion  of  the  Mass  in  B  minor,  are  both  archaic  and 
incidental.  The  circumstances  of  its  composition  are  interesting  in 
that  they  show  a  later  generation  the  petty  hindrances  and  formal 
traditions  which  the  Cantor  of  the  Thomas  Schule  had  to  brush  aside 
in  order  to  write  his  musical  colossus,  "the  mightiest  choral  work  ever 
written,"  as  Sir  Hubert  Parry  has  called  it. 

Bach  was  a  sober,  practical  man,  who  wrote  music  for  specific  per- 
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OLLIDGE 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  Wellesley  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824 


1877  -   1955 

Luncheon 

Unvarying  Quality  —   Moderate  Prices 

Restaurants  of 

The  Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston  16 
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VACATION  SERVICE 

Travel  Money  —  We  are  prepared  at  each  of  our  offices 
to  meet  your  needs  for  Travelers'  Cheques  and  Letters 
of  Credit. 

Protection  of  valuables  left  behind  —  Safe  deposit 
vaults  are  maintained  at  each  of  our  offices.  Specially 
constructed  vaults  for  the  storage  of  household  silver 
and  other  bulky  valuables  are  provided  at  our  Statler 
and  Massachusetts  Avenue  Offices. 

Care  of  Securities  —  Many  find  it  desirable  to  leave 
their  securities  in  the  custody  of  our  Trust  Depart- 
ment, where  we  safeguard  them,  collect  income,  and 
report  in  detail  in  regard  to  all  transactions. 


SECOND  BANK-STATE  STREET 
TRUST  COMPANY 

BOSTON,  MASSACHUSETTS 

111  FRANKLIN  STREET 

State  Street  Office:   Cor.  STATE  and  CONGRESS  STS. 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square  Office:    587   BOYLSTON   STREET 

Statler  Office:  Cor.  ARLINGTON  and  PROVIDENCE   STS. 

Mass.  Ave.  Office:  Cor.  MASS.  AVE.  and  BOYLSTON  ST. 

MEMBER  FEDERAL  RESERVE  SYSTEM 

MEMBER  FEDERAL  DEPOSIT  INSURANCE    CORPORATION 
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formance,  who  fulfilled  the  duties  his  job  required  of  him,  accepting 
the  meagre  choristers,  the  crude  town  musicians,  the  strait-laced 
congregation  which  he  had  to  deal  with,  and  which  would  have 
effectually  lamed  a  less  confident  and  visionary  imagination.  There 
are  times  when  a  composer  in  the  heat  of  writing,  his  fullest  powers 
at  work,  becomes  so  engrossed  in  his  music  that  he  puts  aside  present 
practicabilities,  the  capacities  of  the  performers  or  audiences  he  knows. 
Beethoven  did  this  notably  in  his  "Missa  Solemnis"  an  act  of  creation 
in  which  an  archbishop  was  forgotten.  Wagner  did  it  when  he  broke 
off  an  "impossible"  Ring  to  write  a  still  more  "impossible"  "Tristan." 
And  so  Bach  planned  mightily,  at  long  range,  erected  a  structure  far 
beyond  the  bounds  of  any  church,  any  occasion  in  his  day. 

The  history  of  the  writing  of  the  Mass  has  in  itself  given  the 
Bach  scholars  an  arena  for  research  and  speculation.*  "The  story  of 
its  coming  into  existence,"  writes  Parry,  "is  enigmatical  to  a  fantastic 
degree."  A  brief  review  of  these  circumstances  may  be  of  interest. 

In  July  of  1733,  Bach  journeyed  to  Dresden,  and  sent  a  letter  to  the 


*  The    following    are    especially    recommended :    Terry's    "Bach  —  The    Mass    in    B    Minor" ; 
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Kurfiirst,  the  electoral  Prince  of  Saxony.  The  letter  began  and  ended 
with  the  formal  protestations  of  adulation  and  self-abasement  expected 
of  a  musician  and  servant  to  a  powerful  patron.  In  the  middle,  the 
Cantor  complained  with  unmistakable  directness  of  his  treatment 
at  the  hands  of  the  Leipzig  council  and  the  consistory  to  which  he 
was  subject,  and  sued  for  the  station  of  Hofcomponist  at  Dresden. 
The  letter  also  called  the  attention  of  his  Highness  to  "the  accompany- 
ing insignificant  example  of  the  skill  I  possess  in  musique." 

This  "insignificant  example"  consisted  of  the  Mass  in  B  Minor 
(Kyrie  and  Gloria) .  The  Prince  did  not  arrive  at  the  point  of  mak- 
ing Bach  a  "Court  Composer"  until  three  years  later.  The  Mass  Was 
laid  away  in  the  Court  archives,  unperformed  and  forgotten.  It  is 
worth  noting  that  only  parts  were  sent;  the  composer  kept  his  score, 
clear,  clean,  and  almost  without  corrections  for  his  own  uses. 

Between  1733  and  1738,  Bach  added  the  Credo,  Sanctus,  and  Agnus 
Dei.  Each  section  was  a  stupendous  work  in  itself,  a  unit  equal  in 
length  to  a  full  cantata.  There  were  suggestions  of  Roman  musical 
style  in  certain  places,  such  as  the  Credo  and  the  Confiteor.  Elsewhere 
there  is  literal  musical  description.  In  solo  arias,  such  as  the  Agnus 
Dei,  the  composer  is  moved  by  the  words  to  an  emotional  appeal 
which  is  intensely  personal  in  feeling,   and   anything  but   Catholic. 
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DID  YOU   KNOW... 

that  bach  wrote  almost  impossible  music  for  tenors, 
many  tenors  feeling  somewhat  bitterly  that  Bach  must  have  hated  their 
voices?  .  .  .  that  the  roughness  of  the  English  Channel  inspired  two 
composers:  Haydn  to  write  his  "Creation"  (it  is  said  he  spent  most 
of  the  passage  on  his  knees  praying)  and  Wagner  to  write  his  "Flying 
Dutchman"  (using  the  cry  of  the  sailors  in  his  famous  chorus  from 
this  opera)?  .  .  .  that  most  of  the  musicians  in  the  Boston  Symphony 
Orchestra  have  "perfect  pitch"  —  the  ability  to  recognize  the  musical 
identity  of  sound,  even  to  noises  that  are  made  by  breaking  dishes? 

did  you  know  that  when  someone  asked  Madame 
Luboshutz  what  she  thought  of  Frank  Sinatra,  she  was  enthusiastic, 
because  she  thought  the  question  referred  to  the  "Franck  Sonata"  for 
violin  and  piano?  .  .  .  that  Mendelssohn  wrote  the  music  to  Shake- 
speare's "Midsummer  Night's  Dream"  when  he  was  only  seventeen 
years  old  —  and  that  he  conducted  the  Bach  St.  Matthew  Passion 
when  he  was  just  twenty  years  old?  .  .  .  that  string  players  develop  and 
nurse  carefully  well-placed  callouses  on  their  left-hand  fingers? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Department 
will  accept  as  much  or  as  little  of  the  responsibility  for  the  management 
of  your  property  as  you  choose  to  delegate  —  from  complete  financial 
supervision  to  the  tedious  but  necessary  details?  .  .  .  that  whatever 
your  need,  we  at  The  Merchants  are  here  to  help  you? 
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The  text  seems  indescribably  close  and  vivid  to  him,  and  he  does  not 
hesitate  to  alter  it,  a  liberty  which  in  itself  would  probably  have 
made  the  Mass  inadmissible  to  the  Catholic  ritual.  Every  phrase, 
every  word  is  stressed,  dramatized,  expanded.  The  Sanctus,  Hosanna 
and  Benedictus,  taken  by  the  Roman  Church  as  a  single  text,  Bach 
treats  as  three  separate  movements. 

The  fact  that  Bach  borrowed  freely  from  his  Cantatas,  thus  de- 
riving eight  numbers  in  the  Mass,  does  not  imply  hasty  or  casual 
treatment.  If  in  his  shorter  Masses  (each  consisting  of  a  Kyrie  and 
Gloria)  he  leaned  heavily  on  earlier  material,  he  used  nothing  in  his 
great  Mass  without  composing  its  elements  anew,  always  with  fresh 
power  and  pertinence.  The  movements  which  have  been  traced  to 
Cantatas  are  as  follows:  from  the  Gloria,  the  Gratias  agimus  and  the 
Qui  tollis;  from  the  Credo  the  Patrem  omnipotentem,  the  Crucifixus, 
and  the  Vivace  portion  of  the  Confiteor;  from  the  Sanctus  the  Osanna 
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FT*  HIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  wiU  be  gladly 
arranged  for  those  who  are  interested. 
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(this  by  exception  is  taken  from  a  secular  cantata) ;  and  the  aria,  Agnus 
Dei. 

Emmanuel  Bach,  inheriting  the  score,  thought  enough  of  it  to 
perform  the  Credo  at  Hamburg,  for  which  occasion  he  wrote  an  in- 
strumental introduction  and  "enriched"  the  vocal  writing!  The  score 
passed  at  length  into  the  hands  of  H.  G.  Nageli  at  Zurich,  whence  it 
went  into  publication  in  1856,  one  hundred  and  six  years  after  its 
composer's  death.  The  first  complete  performance  took  place  in  Berlin, 
in   1861 
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BACH'S  MASS,  AS  DESCRIBED  BY  SCHWEITZER 


One  of  the  most  valuable  chapters  in  Albert  Schweitzer's  book 
on  Bach  is  that  describing  the  Masses,  and  the  great  B  minor  Mass 
in  particular.  Portions  of  his  remarks  are  here  quoted.* 

The  salient  quality  of  the  B  minor  Mass  is  its  wonderful  sublimity. 
The  first  chord  of  the  Kyrie  takes  us  into  the  world  of  great  and 
profound  emotions;  we  do  not  leave  it  until  the  final  cadence  of  the 
Dona  nobis  pacem.  It  is  as  if  Bach  had  here  tried  to  write  a  really 
Catholic  Mass;  he  endeavours  to  present  faith  under  its  larger  and 
more   objective   aspects.   Some   of   the   splendid   and   brilliant   chief 
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choruses  have  quite  a  "Catholic"  tinge.  Yet  in  the  other  movements 
we  get  the  same  subjective,  intimate  spirit  as  in  the  cantatas,  which 
we  may  regard  as  the  Protestant  element  in  Bach's  religion.  The 
sublime  and  the  intimate  do  not  interpenetrate;  they  co-exist  side  by 
side;  they  are  separable  from  each  other  like  the  objective  and  the 
subjective  in  Bach's  piety;  and  so  the  B  minor  Mass  is  at  once  Catholic 
and  Protestant,  and  in  addition  as  enigmatic  and  unfathomable  as  the 
religious  consciousness  of  its  creator. 

The  dual  nature  of  the  work  is  evident  even  in  the  earliest  move- 
ments. The  introductory  Kyrie  eleison  is  a  large  conception;  it  sends 
up  a  solemn  supplication  to  God;  the  universal  Christian  church  cries 
to  its  Father  in  heaven  and  bends  before  Him;  we  seem  to  see  nation 
after  nation  pouring  into  the  assembly  and  joining  in  the  prayer. 
The  Christe  eleison,  on  the  other  hand,  is  sunny  and  serene;  it  is  the 
soul's  glad  and  confident  prayer  to  its  Redeemer.  .  .  . 

Between  the  Cum  sancto  spiritu  and  the  Credo  comes  the  first 
large  incision  in  the  B  minor  Mass.  From  this  point  to  the  Sanctus 
all  the  sections  are  closely  connected.  They  fall  into  three  groups. 
The  first,  which  relates  to  the  Father,  contains  the  Credo  and  the 
Patrem  omnipotentem;  the  second,  which  relates  to  Christ,  consists 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim9 s  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance  Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  y Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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of  the  Et  in  unum  deum,  the  Et  incarnatus  est,  the  Crucifixus  and  the 
Et  resurrexit;  the  third,  dealing  with  the  Holy  Ghost,  embraces  the 
Et  in  spiritum  sanctum  and  the  Confiteor.  The  three  groups  should 
be  separated  from  each  other  by  very  short  pauses;  within  each  group 
the  movements  must  follow  each  other  without  a  break. 

The  Symbolum  Nicaenum  is  a  hard  nut  for  a  composer  to  crack. 
If  ever  there  was  a  text  put  together  without  any  idea  of  its  being  set 
to  music  it  is  this,  in  which  the  Greek  theologians  have  laid  down 
their  correct  and  dry  formulas  for  the  conception  of  the  godhead  of 
Christ.  In  no  Mass  has  the  difficulty  of  writing  music  for  the  Credo 
been  so  completely  overcome  as  in  this  of  Bach's.  He  has  taken  the 
utmost  possible  advantage  of  any  dramatic  ideas  in  the  text;  when 
emotion  can  be  read  into  it  he  does  so. 

The  Crucifixus  is  constructed  upon  a  basso  ostinato  formed  from 
the*  chromatic  motive  of  grief;  the  choral  writing  is  soft  and  vaporous, 
like  that  preceding  it,  so  that  the  inexpressible  sadness  of  the  har- 
monies has  a  touch  of  the  superterrestrial  and  the  transfigured  in  it, 
as  if  the  composer  had  had  in  his  mind  the  "It  is  finished"  of  the 
dying  Lord. 
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The  Et  resurrexit  represents  the  victorious  jubilation  of  redeemed 
mankind.  Note  should  be  taken  not  only  of  the  fine  line  of  the  bold 
theme  but  of  its  perfectly  natural  declamation.  .  .  .  The  chorus  upon 
the  Credo  has  for  its  theme  the  well-known  splendid  old  intonation 
of  the  creed.  .  .  .  The  steadfast  and  confident  quaver-sequences  in  the 
bass  symbolise  the  firmness  of  the  faith.  .  .  . 

Bach  lets  himself  be  guided  by  the  correct  feeling  that  in  the  Credo 
everything  presses  onward  to  a  big  conclusion,  which  he  must  not 
retard  by  music  of  too  intimate  a  kind.  Note  that  in  the  Patrem 
omnipotentem  he  passes  over  the  mystical  suggestions  of  the  word 
"invisibilium"  —  "Creator  of  all  things,  visible  and  invisible"  —  be- 
cause he  does  not  wish  to  interrupt  the  brilliant  stream  of  music. 
Many  conductors  imagine  that  Bach,  following  his  usual  practices, 
meant  to  bring  this  word  out  saliently,  and  to  express  the  mystery 
of  the  creation  of  the  invisible  underworld;  and  they  try  to  rescue 
what  there  is  to  be  rescued  of  the  word,  by  having  it  sung  pianissimo 
and  with  a  rallentando,  —  or  rather  by  wishing  to  have  it  so  sung, 
for  this  method  is  so  opposed  to  the  structure  of  Bach's  music  that  it 
always  comes  to  grief,  and  only  results  in  making  the  choir  unsteady 
and  the  conclusion  of  the  movement  unintelligible. 
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Far  the  Sanctus,  Bach,  who  was  a  student  of  the  Bible,  has  had  in 
his  mind's  eye  the  beginning  of  the  sixth  chapter  of  Isaiah,  from 
which  the  words  are  taken.  There  it  is  told  how  the  Lord  sat  on  His 
high  throne,  surrounded  by  the  seraphim,  who  cried  unto  one  an- 
other "Holy,  holy,  holy  is  the  Lord  of  hosts,"  so  loudly  that  "the  posts 
of  the  door  moved."  Bach's  music,  as  Spitta  noted,  aims  at  expressing 
this  "crying  to  one  another."  As  this  can  hardly  be  done  with  the  five- 
part  polyphony  that  he  elsewhere  employs  in  the  Mass,  he  here  writes 
the  chorus  in  six  parts.  There  is  hardly  anything  else  in  all  music  that 
expresses  so  perfectly  the  idea  of  the  sublime. 

A  marvellous  effect  is  made  by  the  trumpets  and  kettledrums,  which 
Bach  employs  with  somewhat  unusual  discretion.  In  the  Pleni  sunt 
coeli  and  the  Osanna,  again,  he  observes  a  wise  moderation  in  this 
expresses  so  perfectly  the  idea  of  the  sublime.  .  .  . 

In  the  Benedictus  and  the  Agnus  Dei  we  get  perhaps  the  clearest 
light  on  the  difference  between  Bach's  conception  of  the  Mass  and 
Beethoven's.  For  Beethoven,  the  symphonist,  these  two  sections  are 
the  culminating  point  of  the  drama  of  the  Mass  as  he  conceives  it; 
for  Bach,  who  thinks  in  terms  of  the  church,  they  are  the  point  at 
which  it  all  dies  slowly  away.  In  Beethoven's  Agnus  Dei  the  cry  of 
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the  pained  and  terrified  soul  for  salvation  is  almost  dreadful  in  its 
intensity;  Bach's  Agnus  Dei  is  the  song  of  the  soul  redeemed. 

In  the  Benedictus  he  has  probably  made  use  of  some  previous  com- 
position of  his  —  so,  at  least,  one  assumes  from  the  rather  abrupt  style 
and  the  repetitions  of  the  words. 

The  Dona  nobis  pacem  is  also  a  confident  and  hopeful  laudation 
of  peace  rather  than  a  prayer  for  it.  There  is  deep  significance  in  the 
fact  that  Bach  has  these  words  sung  to  the  music  of  the  Gratias  agimus 
("We  thank  Thee") .  A  tender  style  of  playing  does  not  suit  the  char- 
acter of  the  movement. 

It  must  be  added  that  some  of  the  sections  of  the  B  minor  Mass 
are  borrowed  from  other  works.  The  Gratias  comes  from  the  cantata 
Wir  danken  dir  (No.  29) ;  the  Qui  tollis  from  Schauet  doch  und  sehet 
(No.  46) ;  the  Patrem  omnipotentem  from  Gott,  wie  ist  dein  Name 
(No.  171) ;  the  Crucifixus  from  Weinen,  Klagen  (No.  12) ;  the  Osanna 
from  the  secular  cantata  Preise  dein  Glucke;  the  Agnus  Dei  from  the 
cantata  Lobet  Gott  in  seinen  Reichen  (No.  11).  These  are  not  mere 
transfers,  however,  but  rearrangements,  often  so  thoroughgoing  that 
it  is  more  correct  to  speak  of  their  being  suggested  by  the  original 
than  borrowed  from  it.  We  can  estimate  the  musical  value  of  these 
numbers  without  the  necessity  of  taking  into  account  that  they  exist 
in  other  forms  and  other  texts  of  the  same  nature. 
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BACKGROUND  MUSIC 

By  Ernest  Newman 
The  Sunday  Times,  London,  February  27,  1955 


It  seems  to  me  that  the  greatest  danger  now  threatening  music  comes 
not  from  any  hosts  of  Midian  prowling  round  but  from  certain  sons 
of  Belial  within  the  hard-pressed  citadel  itself.  Music  is  being  steadily 
cheapened  and  debased  by  the  very  people  who  ought  to  be  most  bent 
on  preserving  its  ancient  dignity.  I  refer  in  particular  to  what  is  called 
"background  music"  in  television  programmes.  There  has  recently 
been  a  spate  of  angry  protests  in  the  Press  against  this,  and  I  am 
wholeheartedly  on  the  side  of  the  people  who  resent  this  crude 
monstrosity  as  at  once  an  outrage  on  the  art  of  music  and  an  insult  to 
the  intelligence  of  any  normal-minded  man. 

How  this  dreadful  abortion  has  managed  to  worm  its  way  into  our 
musical  life  I  do  not  know;  but  I  suspect  it  to  be  due,  fundamentally, 
to  the  fear  of  the  more  moronic  among  us  of  being  left  alone  for  five 
consecutive  moments  with  their  own  minds.  For  beings  of  this  low 
mental  species,  apparently,  music,  of  a  sort,  is  something  that  can  be 
turned  on  out  of  a  tap  at  any  time  and  in  any  place  to  save  them  from 
the  agony  of  cerebration.  From  the  film  star  of  the  legend  who,  left 
alone  in  a  library,  was  frightened  by  a  book  —  a  shock  from  which 
she  never  recovered  —  to  the  man  who  is  scared  out  of  his  wits  by  the 
prospect  of  having  to  use  his  mind  for  a  few  minutes  for  ordinarily 
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simple  thinking  or  observation,  is  only  a  step.  What,  it  seems  to  have 
been  argued  by  the  gentry  who  started  this  "background  music"  racket, 
could  be  better  fitted  to  fill  up  the  great  open  spaces  of  the  moron 
mind  than  a  constant  stream  of  musical  sound? 

I  remember  that  in  the  early  days  of  the  Birmingham  Repertory 
Theatre  the  audience  used  to  sit  during  the  intervals  of  a  play  in  a 
frozen  embarrassed  silence.  Moved  by  the  spectacle  of  their  misery 
Barry  Jackson  engaged  a  small  instrumental  ensemble  to  regale  them 
with  good  music  until  the  curtain  went  up  again.  What  was  the  result? 
The  moment  the  music  began  the  sufferers'  inhibitions  were  removed, 
and  they  chattered  happily  until  it  ceased. 

So  by  slow  stages  we  have  arrived  at  the  present  dreadful  state  of 
affairs,  when  it  is  rapidly  becoming  impossible  for  us  to  watch  the 
plainest  sequence  of  events  on  the  television  screen  without  its  being 
accompanied  by  a  self-assertive  flood  of  sound  utterly  irrelevant  to  it 
or  to  anything  else.  For  me  the  climax  was  reached  a  little  while  ago 
when  we  were  not  allowed  to  listen  to  a  talk  on  an  eminent  sculptor 
and  see  an  exhibition  of  some  of  his  works  without  the  accompaniment 
of  what  was  presumably  intended  to  be  an  analogue  of  the  sculptures 
in  sound.  The  result,  so  far  as  I  was  concerned,  was  that  I  simply 
could  not  apprehend  the  works  as  they  were  in  themselves,  in  the 
natural  rights  of  their  own  medium,  but  only  through  the  distorting, 
frustrating  medium  of  what  was  no  doubt  the  composer's  notion  of 
them. 

It  may  be  asked  why  viewers  who  have  to  go  through  painful 
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experiences  of  this  kind  do  not  ignore  the  music.  But  that,  un- 
fortunately, is  impossible.  The  musical  mind  is  so  constructed  that 
when  it  hears  anything  purporting  to  be  music  it  cannot  help  follow- 
ing it  as  music:  it  may  annoy  or  revolt  him,  as  empty,  stupid,  irrele- 
vant or  what  you  please,  but  the  mechanism  and  the  habit  of  his  mind 
compel  him  to  follow  its  train  of  thought  —  if  "thought"  be  not  too 
flattering  a  word  — bar  by  bar;  and  consequently  his  mind  is  not  as 
free  as  it  should  be  to  function  in  the  visual  or  verbal  field  of  the 
moment.  The  musician  can  find  no  escape  from  his  torment  except  by 
switching  the  programme  off.  But  surely  he  ought  not  to  be  driven  to 
that  extremity.  Surely  it  would  be  simpler  and  better  for  the  B.B.C. 
to  lift  from  his  shoulders,  once  for  all,  this  intolerable  and  unnecessary 
burden  of  "background  music."  Let  the  background  backroom  boys 
seek  some  other  medium  for  the  display  of  their  talents. 


HIRE   A 


ROBIE 


FRANK  THAYER 

General  Manager 


LIMOUSINE 

Enjoy  every  refinement  of  private 
limousine  ownership  at  low  cost. 
Courteous  uniformed  chauffeurs. 


RENTING  SERVICE 


95   Mount  Auburn   Street,   Cambridge 
UNiversity  4-4400 


the  melody  lingers  in  the 
sophisticated    C?/ 


Entertainment  nitely. 

See  the   lovely 

tropical  waterfall 


COCKTAIL  LOUNGE 

massachusefts  ave.  at  boylston    -    co  7-7700 


[1090] 


BRUNO  WALTER  LOOKS  BACK 
By  Jay  S.  Harrison 

(Reprinted  from  the  New  York  Herald  Tribune,  November  28  and 

December  5,  1954) 


For  the  better  part  of  sixty  years  Dr.  Bruno  Walter  has  placed  him- 
self at  music's  service,  and  he  has  seen  his  name,  in  consequence, 
grow  to  the  stature  of  a  legend.  Dr.  Walter,  in  fact,  maintains  a  unique 
position  in  the  world  of  tone.  He  is  beloved  of  all,  thus  chastised  by 
none.  His  person  has  become  a  symbol,  his  ideals  a  subject  of  wonder. 
For  Bruno  Walter  is  a  man  to  whom  music  represents  something 
more  than  special.  It  is  his  air,  his  blood,  the  entire  substance  of 
his  life. 

These  reasons  alone  are  sufficient  to  warrant  considerable  interest 
in  his  comments,  however  casual.  With  this  in  mind,  the  present  writer 
made  a  pilgrimage  to  his  hotel  door  and,  after  a  gracious  reception, 
Dr.  Walter  began.  As  he  spoke,  there  was  no  movement  to  him;  he 
sat  quietly  in  his  chair.  But  his  eyes  shone  and  his  face  grew  increas- 
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ingly  more  animated  as  he  thrust  deeper  and  deeper  into  his  topic. 
And  that  topic,  of  course,  was  music. 

"It  is  sixty  years  now,  a  little  more  even,  since  I  began  to  conduct 
at  the  age  of  seventeen,"  said  Bruno  Walter.  "The  work  was  Der 
Waffenschmied  von  Worms  by  Albert  Lortzing,  and  in  a  way,  you 
know,  he  was  a  real  genius.  He  was  an  actor,  a  writer,  a  composer.  And 
his  music  had  a  charming  kind  of  melodic  invention  —  gemutlich,  you 
might  say.  In  Germany,  his  Czar  und  Zimmermann  and  Wildschiitz 
are  popular  still  today." 

The  freedom  with  which  Dr.  Walter  was  prepared  to  discuss  the 
collected  works  of  Lortzing  —  a  composer  little  known  in  this  coun- 
try —  is  in  every  way  characteristic  of  the  man's  vast  learning.  Nor  is 
his  enlightenment  confined  exclusively  to  the  province  of  music.  Con- 
stant excursions  into  historical  data,  philosophical  speculation  and 
moral  and  ethical  values  pepper  his  discourse  and  lend  him  something 
of  the  air  of  a  friendly  scholar,  willing  to  share  his  knowledge  for  the 
asking. 

"Speaking  of  Lortzing,"  Dr.  Walter  continued,  "reminds  me  how 
much  times  have  changed.  When  I  was  a  boy,  for  instance,  I  grew 
up  in  violent  anti-Wagner  surroundings.  And  since  I  loved  Wagner 
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how  I  fought  for  him!  I  shall  never  forget.  Even  as  a  youth  of  twelve 
I  had  enough  talent  as  a  pianist  to  make  a  few  pennies  accompanying 
singers.  With  the  few  coins  I  would  buy  a  ticket  to  Tristan,  sit  way 
up  in  the  house  and  bask  under  Wagner's  spell.  I  was  a  fanatic.  Any 
one  who  did  not  like  Wagner  was  my  automatic  enemy.  In  my  jacket 
I  always  carried  scraps  of  paper  with  his  themes  written  on  them. 
I  referred  to  them  constantly. 

"Today,  in  1954,  you  cannot  imagine  how  severe  the  anti-Wagner- 
ites  were.  In  the  Stern  Conservatory,  in  Berlin,  where  I  studied,  there, 
too,  I  accompanied  singers  at  auditions.  Once  a  fellow  from  England 
arrived  and  suggested  to  the  judges  that  he  do  a  number  from 
Meister singer.  They  were  shocked,  scandalized.  They  were  members, 
you  understand,  of  the  Brahms  faction.  But  knowing  how  I  felt  about 
Wagner,  they  relented.  You  will  be  surprised  to  hear  that  that  was  the 
one  and  only  time  during  my  entire  period  of  study  that  Wagner 
was  allowed  at  the  conservatory. 

"Of  course  I  can  explain  my  feelings  about  Wagner.  It  seems  to  me 
that  youth  has  a  natural  inclination  toward  pathos,  and,  therefore, 
Wagner  and  Beethoven  are  more  than  any  others  popular.  On  the 
other  hand,  at  my  early  age  I  thought  little  of  Mozart,  for  he  comes 
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to  you  later  and  then  stays.  But  Wagner  and  Beethoven,  so  full  of 
passion  —  well,  loving  them  is  a  symptom  of  youth.  Fortunately,  we 
carry  that  love  throughout  our  lives." 

Dr.  Walter  now  began  to  speak  of  the  cultural  changes  he  has 
viewed  during  his  jeweled  career.  "Take,  if  you  will,  Hans  Pfitzner, 
who  is  little  performed  these  days.  I  am,  I  confess,  against  superlatives, 
but  Pfitzner  belongs  to  the  great.  His  opera,  Palestrina,  which  I  per- 
formed in  its  world  premiere  in  1917,  is  one  of  the  high  spots  of  the 
last  generation.  There  are  few  things  to  compete  with  it.  It  tells  a 
great  story  with  great  music." 

"Another  change  which  I  have  marked  over  the  years  deals  with  the 
question  of  soloists.  The  trend  seems  to  favor  the  orchestra  rather 
than  the  individual  performer.  Granted  that  a  major  figure  will  always 
command  a  large  audience,  but  the  symphony  orchestra  has  more 
pull.  Why?  Well,  the  reasons  seem  obvious.  You  see,  the  orchestra  sat- 
isfies a  wider  demand  of  feeling.  Its  appeal,  therefore,  is  greater.  It 
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covers  every  span  of  sentiment  and  its  remarkable  colorlulness  cannot 
be  duplicated  by  any  other  instrument. 

"And  then  in  my  time  I  have  seen  a  striking  switch  in  audience 
reaction  to  Mahler  and  Bruckner.  For  both  I  strive  very  much,  as  you 
know.  In  the  last  two  years  I  have  given  Bruckner's  Eighth  and  Ninth 
Symphonies,  and  this  season  I  shall  present  the  Seventh.  But  I  never 
expected  that  these  giants  would  grow  to  be  popular  favorites.  Today 
you  can  conduct  Bruckner  and  Mahler  wherever  you  want.  There  is 
no  resistance  —  on  the  contrary.  People  are  not  just  enthusiastic,  they 
are  transported.  Again,  I  believe  I  appreciate  the  reasons." 

In  dealing  with  Mahler  —  who  was  his  idol  and  benefactor  —  and 
Bruckner,  Dr.  Walter's  aspect  takes  on  an  uncommon  radiance.  This 
is  his  music,  his  mission,  and  his  face  betrays  the  fact. 

"Audiences'  great  admiration  for  this  music  is  based  truly  in  a 
reaction  to  today's  materialistic  world.  You  see,  Mahler  and  Bruckner 
produce  a  kind  of  deep  and  profound  confession  in  music.  In  other 
words,  they  use  tones  to  confess.  This  is  in  direct  contrast  to  the  experi- 
mental music  of  our  century.  Mahler  and  Bruckner  are  outspoken, 
they  hide  nothing,  they  lay  themselves  bare.  And  honesty  communi- 
cates more  directly  than  anything  else.  That  accounts  for  the  vast 
following  Bruckner  and  Mahler  have  attracted.  They  are  so  generous, 
so  —  so  great." 
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"Where  it  started  I  cannot  say,  but  there  seems  to  be  a  general  feel- 
ing that  I  am  against  contemporary  music.  This  is  a  notion  I  should 
like  to  dispel  once  and  for  all.  Against  it?  In  no  way.  After  all,  how 
can  a  person  fail  to  be  interested  in  the  trends  of  his  time?  Art  is 
simply  one  way  to  speak  out  for  the  contemporary  spirit,  and  that 
spirit  is  a  part  of  us  all.  The  music  which  is  written  today  throws  light 
on  our  own  age;  it  is  a  distinct  manifestation  of  the  modern  era. 
No  —  these  facts  cannot  be  denied. 

"My  preferences?  That  is  hard  to  say.  Whenever  I  find  something 
I  like  I  am  made  very  happy.  Bart6k  and  Hindemith  I  admire  greatly, 
Schonberg  also  —  early  Schonberg  —  I  consider  with  respect,  but  I 
must  admit  I  cannot  understand  twelve-tone  music.  I  say  only  that 
it  is  beyond  my  perceptive  capacities.  What  else  can  I  do?  In  twelve- 
tone  I  find  much  craftsmanship  but  little  more. 

"Where  Stravinsky  is  concerned  I  am  also  filled  with  admiration. 
Le  Chant  du  Rossignol,  the  Symphony  of  Psalms,  Pulcinella  —  they 
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are  real  music.  But  when  I  conduct  I  must  love,  and  love  deeply. 
Respect  is  not  enough." 

Dr.  Walter,  who  has  supervised  festivals  and  guided  the  destiny  of 
opera  houses  in  addition  to  directing  virtually  every  leading  orchestra 
in  the  world,  then  turned  his  thoughts  to  Russia,  an  area  with  which 
his  name  is  rarely  allied.  "In  Russia,"  he  remarked,  "the  great  produc- 
tive talent  was  Prokofiev.  He  was  a  genuine  composer  —  uneven  but 
genuine.  At  one  time  I  thought  that  Shostakovitch,  too,  would  grow 
into  greatness.  But  he  has  disappointed  me. 

"I  was  introduced  to  Shostakovitch  in  Leningrad  long  ago  by  Nikolai 
Malko  and  became  so  enthusiastic  about  his  First  Symphony  that  I 
took  it  home  to  Berlin  and  played  it.  Since  then,  however,  what  has 
he  done?  Lovely  slow  movements  in  the  Fifth  and  Sixth  Symphonies  — 
it  is  not  sufficient. 

"Returning  to  today,  let  me  say  (and  I  say  it  pianissimo)  that  I 
have  highly  optimistic  feelings  about  the  second  half  of  the  twentieth 
century.  The  theories  of  atonality  belong  to  the  past  and  now  young 
composers  are  discovering  their  hearts  again."  The  word  "discovering," 
so  casually  thrown  out,  suddenly  channeled  Dr.  Walter's  thoughts 
into  a  new  region.  "And  don't  you  imagine,"  he  inquired  "that  the 
discovery  of  works  by  Mozart  that  are  unknown  to  the  public  are  also 
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E.  POWER  BIGGS  plays 

Purcett,   Sweelinek,   Pachelbel,   Buxtehude   and   Bach   on 

twenty  historic  and  notable  organs  in  the  Cathedrals  and 

Concert  Halls  of  Europe 

Included    are    Westminster    Abbey,    Royal    Festival    Hall,    Trondheim    Cathedral, 
Amsterdam,     The     Hague,     Leiden,     Stockholm,     Heidelberg,     Nurnberg,     Lubeck, 
Weingarten,  etc. 
Two  LP  Records,  complete  with  photographs,   articles,   and  all  organ  specifications 

■ —  at  your  record  store ! 
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contemporary.  Mozart  doesn't  age;   the  heart  doesn't  grow  old.  All 
great  works,  remember,  belong  to  us  and  we  to  them." 

As  if  to  substantiate  his  views,  Dr.  Walter  recalled  a  forum  pre- 
sented in  the  '20s  in  which  he  was  asked  to  discuss  the  relationship  of 
Beethoven  to  our  times.  "Where  is  the  humility  to  such  a  question? 
Where?  It  doesn't  exist.  What  we  should  inquire  instead  is  how  we 
stand  up  when  compared  to  Beethoven,  not  the  other  way  around. 
Beethoven  does  not  change;  he  stands  alone.  But  we  do  change.  And 
greatly." 

Opera  now  commanded  Dr.  Walter's  interests,  for  only  last  week 
it  was  announced  that  the  revered  maestro  will  return  to  the  Metro- 
politan in  1956  to  lead  a  new  production  of  Mozart's  Magic  Flute  in 
honor  of  the  composer's  bicentennial.  "In  my  lifetime  I  have  con- 
ducted so  much  opera  that  I  prefer  at  this  moment  to  do  mostly  con- 
certs. And  for  this  I  have  very  good  reasons.  I  have  arrived  at  a  point 
where  I  can  no  longer  reconcile  modern  technology  and  the  usual 
operatic  procedures.  For  example,  ask  yourself  should  we  allow  our 


S&*M 


FITZGERALD 

Kentucky  Straight  Bourbon  Whiskey 

100  Proof 
BOTTLED   IN   BOND 

STITZEL-WELLER  DISTILLERY.  LOUISVILLE,  KENTUCKY 


Boston's  Perpetual 
Flower  Show 


Tel.  CO  6-3637 
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Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
July  6  -  August  14  At  Tangle  wood 

(SIX  WEEKS)  LENOX.  MASSACHUSETTS 

Guest  Artists  .  .  .  conductors:  PIERRE  MONTEUX,  LEONARD  BERN- 
STEIN, THOR  JOHNSON;  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO- 
MIN,  LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN;  cf.ij.ist: 
GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSHAW.  JENNIE 
TOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced);  Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A  Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 

SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  "Bach-Mozart"  concerts 
by  a  chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 


Series  Subscriptions  for  each  week  now  available  at  the  Festival  Office, 
Symphony  Hall,  Boston.  Thomas  D.  Perry  Jr.,  Mgr.  Programs  on  request. 
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modern  theatrical  improvements  to  change  the  original  concepts  of 
the  creators? 

"Look  at  Lohengrin.  If  you  retain  the  wobbly,  moth-eaten  old  swan 
that  Wagner  demanded,  you  ruin  the  drama's  most  ecstatic  moment. 
And  if  you  improve  with  modern  technology  on  the  swan  or  remove 
him  you  have  been  unfaithful  to  Wagner's  intentions.  In  other  words, 
if  you  take  advantage  of  contemporary  technical  developments  you 
are  adding  an  element  which  is  no  part  of  a  composer's  design.  But 
if  you  stick  to  the  devices  of  the  past  the  audience  rebels.  No  I  confess 
I  cannot  see  a  balance  between  the  two  extremes. 

"But,  then,  when  I  was  a  boy  things  were  different.  In  Germany 
alone  we  had  eighty  opera  houses,  time  for  experimentation  and  jobs 
for  every  one.  But  where  is  today's  outlet  for  young  musicians?  These 
outlets  must  be  made  and  we  must  help  to  make  them.  How?  With 
financial  aid  —  federal,  state  and  city.  They  must  be  shown  that  sup- 
port for  the  arts  will  do  more  for  youth  than  the  imagination  can 
behold.  We  must  be  prepared  to  fight,  all  of  us,  to  improve  artistic 
conditions  here.  That  is  your  mission  and  mine.  We  make  it  every- 
body's. It  is  the  most  earnest  cause  in  this  country's  musical  history. 
Only  a  coward  would  turn  his  back  on  it." 


n 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help     you     schedule     your     printing     needs. 


$w.  *%  Sttt*  €*< 


RINTERS  SINCE  1873  • 

272   CONGRESS  STREET    •    BOSTON  •   LIBERTY  2-7800 
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Adele  Addison,  born  in  Springfield,  Massachusetts,  first  studied  with 
Mrs.  Ruth  Ekberg  there.  After  graduating  from  the  Westminster 
Choir  College  in  Princeton,  New  Jersey,  she  won  a  scholarship  for 
the  Opera  Department  of  the  Berkshire  Music  Center.  She  later  studied 
at  the  New  England  Conservatory  and  was  coached  in  song  repertoire 
by  Povla  Frijsh  at  the  Juilliard  School.  She  has  appeared  on  numerous 
occasions  with  the  New  England  Opera  Theatre  and  at  concerts  of 
the  Boston  Symphony  Orchestra. 

Florence  Kopleff,  born  in  New  York  City,  also  had  her  musical 
education  there.  She  began  her  professional  career  as  a  member  of 
Robert  Shaw's  Collegiate  Chorale.  She  appeared  with  the  Boston 
Symphony  Orchestra  in  Bach's  Passion  According  to  St.  Matthew, 
April  3-4,  1953. 

John  McCollum,  born  in  Coalinga,  California,  has  been  a  member 
of  the  Opera  Department  of  the  Berkshire  Music  Center  and  sung 
as  soloist  with  this  Orchestra  both  in  the  Berkshire  Festival  and  in 
the  winter  concerts  of  this  Orchestra. 

Donald  Gramm,  born  in  Milwaukee,  began  his  musical  training 
there  at  an  early  age,  later  becoming  a  scholarship  student  at  Chicago 
Musical  College.  He  has  sung  with  the  New  York  City  Opera  Company 
and  appeared  as  soloist  with  this  and  a  number  of  other  orchestras. 
His  voice  has  long  been  familiar  on  radio  and  television. 


SYMPHONY  HALL 

OPENING  TUESDAY  NIGHT,  MAY  3,  at  8:30 

THE  BOSTON 

POPS 

ARTHUR  FIEDLER,  Conductor 

70th  Anniversary  Season 


The  Pops  will  be  given  each  night   (Sundays  in  May) 

through  July  1. 

Tickets  at  Box  Office  —  Table  seats  $2.50 
1st  balcony  $1.50,  $1.00;  2nd  balcony   (unreserved  seats)    50^ 
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WHY  A  COMMON  AXIS  IS  BETTER 
THAN  UN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Tr/axial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  ROB'T)  TUNING  IS 
HIGHER  THAN  FI,  THAT'S  NO  LIE! 


J«=* 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


twenty-fourth  Program 


FRIDAY  AFTERNOON,  April  29,  at  2:15  o'clock* 

SATURDAY  EVENING,  April  30,  at  8:30  o'clock 


Schubert Symphony  in  B  minor    ("Unfinished") 

I.    Allegro  moderato 
II.    Andante  con  moto 

Piston Symphony  No.  2 

I.    Moderato 
II.    Adagio 
III.    Allegro 

INTERMISSION 

Beethoven Symphony  No.  5,  in  C  minor,  Op.  67 

I.  Allegro  con  brio 

II.  Andante  con  moto 

III.  J  Allegro;  Trio 

IV.  I  Allegro 

*Daylight  Saving  Time 


This  program  will  end  about  4:05  o'clock  on    Friday  Afternoon, 
10:20  o'clock  on  Saturday  evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHLLIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 


VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Chables  Munch 
Beethoven  Symphony  No.  7 
Berlioz  "Romeo  et  Juliette"  (with  chorus  and  soloists) 

"The  Damnation  of  Faust"  (with  chorus  and  soloists) 
Brahms  Piano  Concerto  No.  2  (Soloist,  Artur  Rubinstein)  : 

Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor  (Soloist,  Yehudi  Menuhin) 
Handel  "Water  Music" 
Haydn  Symphony  No.  104  ("London") 
Honegger  Symphony  No.  5 
Mozart  "Figaro"  Overture 
Ravel  Pavane 

Roussel  "Bacchus  et  Ariane" 
Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1   ("Spring")  ;  Overture,  "Genoveva" 
Strauss  Don  Quixote  (Soloist,  Gregor  Piatigorsky) 
Tchaikovsky  Violin  Concerto   (Milstein) 

ALBUM:  Ravel,  "Rapsodie  Espagnole,"  "La  Valse";  Overtures. 
Berlioz,  "Beatrice  and  Benedick" ;  Lalo  "Le  Roi  d'Ys" ; 
Saint-Saens,  "La  Princesse  Jaune" 

Among  the  recordings  under  the  leadership  of 
SERGE  KOUSSEVITZKY 


Bach  Brandenburg  Concertos,  Nos.  1 

&  6,  Suites  Nos.  1  &  4 
Beethoven  Symphonies  Nos.  3,  5  &  9 
Berlioz  Harold  in  Italy  (Primrose) 
Brahms  Symphony  No.  3 ;  Violin  Con- 
certo (Heifetz) 
Copland    "Appalachian    Spring";    "A 
Lincoln      Portrait";      "El      Salon 
Mexico" 

Hanson  Symphony  No.  3 

Harris  Symphony  No.  3 

Haydn  Symphonies  Nos.  92  &  94 

Khatchaturian  Piano  Concerto  (Wil- 
liam Kapell) 

Mendelssohn  Symphony  No.  4 


Mozart  Eine  kleine  Nachtmusik ;  Ser- 
enade No.  10,  K.  361;  Symphonies 
Nos.  36  &  39 

Prokofieff  Concerto  No.  2  (Jascha 
Heifetz);  Symphony  No.  5;  Peter 
and  the  Wolf,  Op.  67,  Eleanor 
Roosevelt,  narrator;  Classical  Sym- 
phony; Romeo  and  Juliet,  Suite; 
Lieutenant  Kije 

Rachmaninoff  Isle  of  the  Dead 
Ravel  Bolero;  Ma  Mere  L'Oye  Suite 
Schuoert  Symphony,  "Unfinished" 
Sibelius  Symphonies  Nos.  2,  5,  7 

Tchaikovsky  Serenade  in  C ;  Sym- 
phonies Nos.  4  &  5;  Romeo  and 
Juliet  Overture 


COMMEMORATIVE  ALBUM 
Sibelius  Symphony  No.  2 ;  Strauss  Don  Juan ;  Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Montetjx 
Liszt  Les  Preludes 

Mozart  Piano  Concertos,  Nos.  12  &  18  (Lili  Kraus) 
Scriabin  Le  Poeme  de  l'Extase 
Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Soldat" ;  Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play  (33^  r.p.m.)   and 
(in  some  cases)  45  r.p.m. 
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To  the  — 

Friends  of  the  Boston  Symphony  Orchestra 


The  Trustees  have  asked  me  to  express  to  all 
of  you  their  gratitude  for  your  generous  support 
of  the  Orchestra  whose  eminence  as  a  musical 
organization  is  made  possible  by  your  loyal  back- 
ing. The  list  of  your  names,  as  of  April  i,  is 
bound  into  this  program  book  as  a  permanent 
record. 

The  annual  contributions  from  the  Friends 
make  it  possible  to  provide  the  best  of  orchestral 
music  to  the  greatest  number  of  listeners.  All  who 
would  like  to  share  in  this  generous  purpose  are 
invited  to  enroll  as  Friends.  There  is  no  minimum 
fee  and  checks  made  out  to  Boston  Symphony 
Orchestra  and  forwarded  to  Symphony  Hall, 
Boston,  constitute  enrollment  without  further 
formality. 

Palfrey  Perkins 
Chairman,  Friends  of 
Boston  Symphony  Orchestra 
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Friends  of  the  Boston  Symphony  Orchestra 

List  of  Members  for  Season  of  1954-195 5 


Mr.  Edwin  I.  Abbot 
Mrs.  Gordon  Abbott 
Mr.  and  Mrs. 

James  D.  Abbott 
Dr.  John  A.  Abbott 
Mrs.  Robert  Abel 
Mr.  and  Mrs. 

A.  Howard  Abell 
Dr.  W.  H.  Abelmann 
Mr.  Don  Ablin 
Mrs.  Pennell  N.  Aborn 
Mr.  Arnold  L.  Abrams 
Mrs.  Herbert  Abrams 
Accounting  Forms  Company 
Mr.  C.  F.  Adams,  Jr. 
Mr.  and  Mrs. 

Thomas  B.  Adams 
Mrs.  Winslow  H.  Adams 
Mrs.  Winthrop  C.  Adams 
Mrs.  James  Thayer  Addison 
Mr.  Albert  Adelman 
Mrs.  Albert  Adelson 
Sarah  and  Jack  Adelson 
Miss  Dora  L.  Adler 
Mr.  Herman  Adler 
Miss  Constance  Adnoff 
Mrs.  George  R.  Agassiz 
Mrs.  Maximilian  Agassiz 
Miss  Clarinda  B.  Akeroyd 
Mr.  and  Mrs. 

George  A.  Alberts 
Reverend  and  Mrs. 

Raymond  Albright 
Mr.  and  Mrs.  Otto  A.  Alcaide 
The  Alden  Press 
Mrs.  Stephen  P.  Alden 
Mrs.  Talbot  Aldrich 
Mrs.  William  T.  Aldrich 
Mr.  and  Mrs. 

Arthur  J.  Alexander 
Mrs.  Peter  P.  Alexander 
Mr.  and  Mrs.  N.  Alford 
Miss  Louisa  R.  Alger 
Mrs.  Arthur  W.  Allen 
Miss  Edith  E.  Allen 
Miss  Eleanor  W.  Allen 
Mrs.  Frank  G.  Allen 
Mrs.  G.  Howard  Allen 
Mrs.  Harold  A.  Allen 
Dr.  and  Mrs.  Henry  F.  Allen 
Miss  Hildegarde  Allen 
Mrs.  Jessie  E.  Allen 
Miss  Mary  N.  Allen 
Mrs.  Paul  Hastings  Allen 
Mr.  and  Mrs.  Philip  R.  Allen 


Boston  Members 

Miss  Ruth  Allen 

Mrs.  Thomas  E.  Allen 

Mrs.  George  R.  Alley 

Mrs.  Charles  Almy 

Miss  Helen  J.  Almy 

Mrs.  Francis  J.  Oliver  Alsop 

Mrs.  Henry  B.  Alvord 

Mrs.  Oakes  I.  Ames 

Mr.  and  Mrs. 

Stephen  B.  Ames 
Mrs.  Theodore  G.  Ames 
Mrs.  William  H.  Ames 
Mrs.  Copley  Amory 
Mr.  Roger  Amory 
Mrs.  William  Amory 
Mr.  Theodore  Anastos 
Mr.  A.  H.  Anderson 
Miss  Helen  Anderson 
Mrs.  Lloyd  D.  H.  Anderson 
Miss  Marion  Anderson 
Mr.  William  G.  Anderson 
Miss  Elizabeth  H.  Andrews 
Dr.  S.  B.  Andrus 
Mrs.  J.  C.  Angus 
Mrs.  Harold  Ansin 
Miss  Margaret  Anthony 
Mr.  B.  Earle  Appleton 
Mrs.  Frances  S.  Appleton 
Miss  Helen  Appleton 
Mrs.  W.  Cornell  Appleton 
Mr.  and  Mrs. 

W.  C.  Archibald 
Mr.  James  R.  Armington 
Mrs.  Lewis  A.  Armistead 
Mrs.  Harold  Greene  Arnold 
Miss  Margaret  F.  Arnold 
Miss  Elizabeth  Arntzen 
Mrs.  Jesse  M.  Aronson 
Dr.  Philip  R.  Aronson 
Mrs.  Harold  D.  Ashe 
Mr.  Gifford  W.  Asher 
Mr.  Holt  Ashley 
Miss  Lydia  A.  Ashmead 
Miss  Lillian  F.  Ashworth 
Mr.  Aaron  Astrin 
Mr.  John  B.  Atkinson 
Mrs.  Jonathan  H.  Atkinson 
Mrs.  Henry  L.  Atwell 
Mrs.  David  E.  Atwood 
Miss  Eleanor  C.  Atwood 
Miss  Marguerite  Atwood 
Avery  &  Saul  Company 
Miss  Melanie  Avery 
Mr.  Alan  S.  Axelrod 
Mrs.  Charles  F.  Ayer 


Miss  Constance  Ayer 
Mrs.  Frederick  Ayer 
Mrs.  James  B.  Ayer 
Mrs.  John  P.  Ayer 
Mrs.  W.  P.  F.  Ayer 
In  Memory  of 

Mrs.  James  Ayres 

Mr.  and  Mrs. 

Courtlandt  W.  Babcock 
Mrs.  Francis  M.  Babson 
Mrs.  Roger  W.  Babson 
Mrs.  Louis  Fabian  Bachrach 
Dr.  and  Mrs. 

Theodore  L.  Badger 
Mr.  and  Mrs.  Samuel  L.  Baer 
Mrs.  Edward  A.  Bailey 
Mr.  and  Mrs. 

Sherwood  E.  Bain 
Mrs.  Bart  W.  Baird 
Mr.  Allen  N.  Baker 
Mrs.  Donald  S.  Baker 
Miss  Gertrude  M.  Baker 
Mrs.  Hamilton  W.  Baker 
Mrs.  Roland  M.  Baker 
Mrs.  Talbot  Baker 
Dr.  Franklin  G.  Balch 
Dr.  Franklin  G.  Balch,  Jr. 
Mrs.  E.  A.  Baldwin 
Mr.  and  Mrs.  Robert  Baldwin 
Miss  Margaret  S.  Ball 
Professor  and  Mrs. 

Edward  Ballantine 
Mrs.  Joseph  T.  Ballard 
Mr.  Henry  H.  Balos 
Miss  Edith  Bangs 
Mr.  Talcott  M.  Banks,  Jr. 
Mr.  and  Mrs. 

Richard  H.  Barbour 
Mr.  and  Mrs. 

John  Barker,  Jr. 
Mrs.  Nettie  C.  Barker 
Miss  Phyllis  F.  Barker 
Mr.  Charles  L.  Barlow 
Mrs.  H.  N.  Barmakian 
Mr.  and  Mrs.  John  Barnard 
Mr.  and  Mrs. 

William  L.  Barnard 
Dr.  and  Mrs. 

Benjamin  A.  Barnes 
Miss  Christine  Barnes 
Miss  Evelyn  Hall  Barnes 
Mrs-  Joel  M.  Barnes 
Miss  Marguerite  L.  Barnes 
Mr.  John  S.  Barnet 
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Mrs.  Lucius  Barnet 

Mr.  and  Mrs.  S.  J.  Barnet 

In  Memory  of 

Sara  Herman  Barnet 
Dr.  J.  Dellinger  Barney 
Dr.  and  Mrs.  Joseph  S.  Barr 
Colonel  and  Mrs.  R.  S.  Barr 
Mrs.  W.  Emerson  Barrett 
Mrs.  Elmer  W.  Barron 
Mrs.  William  A.  Barron 
Mr.  and  Mrs.  Ralph  Barrow 
Miss  Eunice  Barrows 
Mrs.  John  Sedgwick  Barss 
Mrs.  Fraser  Barstow 
Mrs.  Carl  Barth 
Mr.  and  Mrs. 

Arthur  L.  Bartlett 
Mrs.  Charles  W.  Bartlett 
Miss  Elizabeth  M.  P.  Bartlett 
Mrs.  George  W.  Bartlett 
Miss  Grace  E.  Bartlett 
Miss  Harriet  M.  Bartlett 
Mrs.  Matthew  Bartlett 
Mrs.  Nelson  S.  Bartlett 
Mrs.  E.  F.  W.  Bartol 
Mrs.  John  W.  Bartol 
Mrs.  Robert  S.  Barton 
Mrs.  Henry  B.  Batchelor 
Mrs.  Oric  Bates 
Mrs.  Roy  Elliott  Bates 
Mrs.  Meredith  Bauer 
Mrs.  Helen  Wood  Bauman 
Mrs.  Charles  L.  Baxter 
Mr.  and  Mrs.  Jesse  B.  Baxter 
Mrs.  Boy  Is  ton  A.  Beal 
Mr.  and  Mrs.  Thomas  P.  Beal 
Mrs.  William  DeFord  Beal 
Miss  Ann  B.  Beale 
Mrs.  Arthur  M.  Beale 
Mrs.  Harry  C.  Beaman 
Mr.  Valentine  Bean 
Bearings  Specialty  Company 
Mrs.  A.  T.  Beatey 
Mr.  and  Mrs. 

Bancroft  Beatley 
Mrs.  Ralph  Beatley 
Mr.  Stanley  L.  Beck 
Miss  Winifred  M.  Beck 
Mrs.  G.  W.  Becker 
Mr.  Charles  Beckhoefer 
Miss  Laura  Beckman 
Mr.  L.  M.  Beckwith 
Mrs.  Lawrence  Beebe 
Miss  Sylenda  Beebe 
Miss  Miriam  Beede 
Mr.  and  Mrs. 

Robert  Jenks  Beede 
Mrs.  George  E.  Beggs 
Mrs.  F.  E.  Begreen 
Miss  Gertrude  C.  Belcher 
Miss  Bess  Belin 
Dr.  and  Mrs.  J.  Frank  Belin 
Mrs.  Robert  E.  Belknap 
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Mrs.  Arthur  W.  Bell 

Mr.  Walter  C.  Bell 

Mr.  William  Bell,  Jr. 

Mrs.  A.  Farwell  Bemis 

Mr.  and  Mrs.  Alan  C.  Bemis 

Mrs.  Harry  H.  Bemis 

Mrs.  George  W.  Benedict,  Jr. 

Mr.  A.  E.  Benfield 

Miss  Frances  Z.  T.  Benner 

Miss  Beatrice  Bennett 

Mrs.  J.  C.  Bennett 

Mr.  and  Mrs.  Martin  Bennett 

Mr.  Robert  A.  Bennett 

Dr.  and  Mrs. 

Robert  E.  Bennett 
Mrs.  Samuel  C.  Bennett 
Mrs.  Arthur  S.  Bennink 
Mrs.  Robert  Bennink 
Mrs.  Philip  Benson 
Miss  Sylvia  P.  Benson 
Miss  Joan  Bentinck-Smith 
Mrs.  Priscilla  Somes  Bentley 
Mr.  Richard  A.  Berenson 
Dr.  and  Mrs. 

Martin  A.  Berezin 
Miss  Eleanor  Berg 
Mr.  George  H.  Berger 
Mrs.  Max  Berger 
Mr.  Walter  George  Bergman 
Mr.  and  Mrs. 

Bernard  W.  Berkowitch 
Mr.  Gerald  A.  Berlin 
Mrs.  Anna  C.  Berman 
Mr.  and  Mrs. 

Herbert  L.  Berman 
Mr.  and  Mrs. 

J.  M.  G.  Berman 
Mr.  George  T.  Bernard 
Mr.  and  Mrs. 

George  A.  Bernat 
Mr.  and  Mrs.  Paul  Bernat 
Mr.  and  Mrs. 

Harold  E.  Bernkopf 
Mrs.  David  W.  Bernstein 
Miss  Tessie  S.  Bernstein 
Professor  and  Mrs. 

C.  Harold  Berry 
Mr.  George  W.  Berry 
Mr.  Harry  W.  Besse 
Mr.  John  W.  Bethell 
The  Bettinger  Corporation 
Mr.  William  E.  Biddle,  Jr. 
Dr.  and  Mrs. 

Frederick  S.  Bigelow 
Mrs.  Henry  B.  Bigelow 
Mr.  and  Mrs.  Nelson  Bigelow 
Mrs.  Robert  P.  Bigelow 
Mrs.  V.  Stoddard  Bigelow 
The  Misses  Biggar 
Mrs.  Alexander  H.  Bill 
Miss  Pauline  Bill 
Mr.  Bernard  N.  Biller 
Dr.  and  Mrs.  Saul  Biller 


Miss  Bernice  W.  Billings 
Miss  Emily  V.  Binney 
Dr.  and  Mrs.  Horace  Binney 
Mr.  and  Mrs. 

Charles  Sumner  Bird 
Mrs.  Francis  W.  Bird 
Mr.  and  Mrs.  Harold  S.  Bird 
Mrs.  R.  W.  Bird 
Mrs.  Paul  H.  Birdsall 
Miss  Ernestine  Birnbaum 
Mrs.  Maurice  B.  Biscoe 
Miss  Cynthia  S.  Bishop 
Miss  Mildred  E.  Bixby 
Mr.  Everett  H.  Black 
Mrs.  S.  Bruce  Black 
Mrs.  Taylor  Black 
Dr.  and  Mrs.  Leo  A.  Blacklow 
Mrs.  Florence  B.  Blair 
Mrs.  Arthur  Blake 
Mr.  and  Mrs. 

Benjamin  S.  Blake 
Mr.  and  Mrs.  Francis  Blake 
Mr.  and  Mrs.  Harley  T.  Blake 
Miss  Maude  D.  Blake 
Mrs.  Archibald  Blanchard 
Miss  Mary  W.  Blatchford 
Miss  Clara  Blattner 
Dr.  and  Mrs.  Allen  D.  Bliss 
Mrs.  Clarence  R.  Bliss 
Mr.  and  Mrs.  Henry  M.  Bliss 
Dr.  Harry  Block 
Mrs.  John  H.  Blodgett 
Mrs.  Robert  E.  Blood 
Mr.  Daniel  Bloomfield 
Mrs.  Charles  H.  Boardman 
Mrs.  Robert  W.  Boas 
Miss  Joane  Boddie 
Miss  Ligita  Bode 
Mrs.  Ronald  V.  C.  Bodley 
Miss  Helga  Boes 
Miss  Pauline  Bohn 
Mr.  and  Mrs.  John  E.  Boit 
Dr.  Robert  A.  Bolduc 
Miss  Catherine  M.  Bolster 
Mrs.  Stanley  M.  Bolster 
Mrs.  D.  S.  Bond 
Miss  Helen  Lee  Bond 
Miss  Phyllis  H.  Bond 
Mr.  and  Mrs. 

Antony  Bonvalot 
Miss  Leah  A.  Borden 
Mrs.  John  Bordman 
Mr.  Christian  E.  Born 
Mr.  and  Mrs. 

Bernard  Bornstein 
Mr.  and  Mrs.  Mark  Bortman 
Miss  Gertrude  M.  Bosien 
Mrs.  A.  D.  Bosson 
Boston  Envelope  Company 
Boston  Filter  Co.,  Inc. 
Boston  Insulated  Wire  & 

Cable  Company 
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Boston  Transformer 

Company 
Mrs.  John  T.  Bottomley 
Mrs.  Robert  J.  Bottomly 
Reverend  C.  R.  Boucher 
Mr.  Cleo  W.  Boudreau 
Miss  Mary  E.  Boutelle 
Mrs.  Herbert  L.  Bowden 
Miss  Mary  O.  Bowditch 
Dr.  Edward  L.  Bowles 
Mrs.  Bion  A.  Bowman 
Miss  Barbara  Boyajian 
Mr.  Charles  Boyden 
Miss  Helen  M.  Boyer 
Miss  Dorothy  Bozigian 
Mr.  and  Mrs. 

Gerald  W.  Brace 
Mrs.  Gamaliel  Bradford 
Mrs.  F.  J.  Bradlee 
Mrs.  Henry  G.  Bradlee 
Mr.  and  Mrs. 

Henry  G.  Bradlee,  Jr. 
Mrs.  Reginald  Bradlee 
Mrs.  Sargent  Bradlee 
Mrs.  Ralph  Bradley 
Mrs.  E.  D.  Brandegee 
Mrs.  Carl  Brandt 
In  memory  of  Carl  Brandt 
Miss  Charlotte  Brayton 
Mrs.  David  A.  Brayton 
Mr.  and  Mrs.  Frederick  Brech 
Mr.  Paul  B.  Breck 
Mr.  William  M.  Breed 
Mrs.  J.  Lewis  Bremer 
Mrs.  Theodore  G.  Bremer 
Mr.  and  Mrs. 

Herbert  Bremner 
Mr.  Allen  W.  Brennan 
Mr.  and  Mrs. 

Donald  G.  Brennan 
Miss  Agnes  Brennion 
Mr.  Benjamin  J.  Brettler 
Mrs.  Charles  Brewer 
Mr.  George  F.  Brewer 
Mr.  and  Mrs. 

John  D.  Brewer,  Jr. 
Mr.  and  Mrs. 

G.  W.  W.  Brewster 
Mrs.  J.  F.  F.  Brewster 
Mr.  and  Mrs.  William 

Edwards  Brewster 
Mrs.  Ruth  Bridges 
Mr.  David  Bridgham 
Mrs.  George  Wright  Briggs 
Mr.  Henry  P.  Briggs 
Mrs.  Dwight  S.  Brigham 
Mrs.  F.  Gorham  Brigham 
Mrs.  Frank  L.  Brigham 
Mr.  and  Mrs. 

Lewis  A.  Brigham 
Mr.  and  Mrs.  Virgil  C.  Brink 
Mr.  Bartol  Brinkler 


Dr.  and  Mrs. 

Hugh  F.  Broderick 
Miss  Phoebe  Bronkhorst 
Mrs.  Arthur  B.  Brooks 
Mrs.  Arthur  H.  Brooks 
Mrs.  Edward  Brooks 
Mr.  John  G.  Brooks 
Miss  Julie  Brooks 
Mr.  Lawrence  G.  Brooks 
Mr.  and  Mrs. 

Walter  D.  Brooks 
Miss  Marion  Brosseau 
Michael  Brotman  Co.,  Inc. 
Brown-Wales  Company 
Miss  Dorothy  A.  Brown 
Mrs.  Edwin  P.  Brown 
Mr.  and  Mrs. 

George  R.  Brown 
Mr.  and  Mrs. 

Gordon  S.  Brown 
Mr.  and  Mrs.  LaRue  Brown 
Mr.  and  Mrs.  Lester  P.  Brown 
Mr.  and  Mrs.  Louis  E.  Brown 
Mrs.  Mabel  Wolcott  Brown 
Mrs.  Matthew  Brown 
Miss  Sheila  Alice  Brown 
Miss  Sylvia  Brown 
Miss  Flora  Allen  Bryant 
Miss  Mary  L.  Bryant 
Mr.  Daniel  B.  Brzezenski 
Mrs.  Earle  Buckingham 
Mrs.  Walter  S.  Bucklin 
Miss  Alice  E.  E.  Buff 
Mr.  James  Buffington,  Jr. 
Miss  Ellen  T.  Bullard 
Dr.  John  C.  Bullard 
Mr.  and  Mrs. 

John  M.  Bullard 
Mr.  and  Mrs.  John  Bullitt 
Mrs.  Austin  T.  Bunker 
Dr.  and  Mrs.  John  P.  Bunker 
Mrs.  Philip  E.  Bunker 
Mrs.  Philip  H.  Bunker 
Mrs.  Benjamin  Bunshaft 
Mr.  and  Mrs. 

George  E.  Burdick 
Mr.  Rowland  Burdon-Muller 
Mrs.  Herbert  R.  Burgess 
Mrs.  Edmund  J.  Burke 
Miss  Martha  J.  Burke 
Mrs.  Roger  M.  Burke 
Mr.  and  Mrs. 

Arthur  Burkhard 
Mrs.  W.  A.  Burnham 
Mr.  Stephen  S.  Burns 
Mr.  Hugh  Burr 
Miss  Linda  F.  Burr 
Miss  Elizabeth  Burrage 
Mrs.  George  D.  Burrage 
Miss  Sally  Burrage 
Mr.  H.  F.  Burroughs 
Dr.  and  Mrs. 

Bel  ton  A.  Burrows 


Mr.  Sol  Burstein 
Mrs.  Ethel  M.  Burton 
Mrs.  Jessie  F.  Burton 
Mrs.  George  A.  Bushee 
Business  Equipment 

Corporation 
Mrs.  F.  Wadsworth  Busk 
Miss  Marion  E.  Buswell 
Mrs.  Morgan  Butler 
Dr.  and  Mrs. 

Douglas  E.  Butman 
Mr.  Frederic  C.  Butterfield 
Mrs.  Stedman  Buttrick,  Jr. 
Mrs.  Henry  G.  Byng 

Cabot  Charitable  Trust 
Mr.  Charles  C.  Cabot 
Mrs.  Chilton  R.  Cabot 
Cabot  Foundation,  Inc. 
Mrs.  Harry  D.  Cabot 
Mr.  and  Mrs.  Henry  B.  Cabot 
Mr.  and  Mrs.  Paul  C.  Cabot 
Mr.  and  Mrs. 

Thomas  D.  Cabot 
Mrs.  Walter  M.  Cabot 
Miss  Judith  Cady 
Mr.  and  Mrs.  Sidney  Cahan 
Mr.  and  Mrs. 

Norman  Cahners 
Miss  Helen  S.  Callahan 
Mrs.  Donald  F.  Cameron 
Mrs.  Richard  M.  Cameron 
Miss  Mildred  E.  Campbell 
Mrs.  Wallace  M.  Campbell 
Mr.  and  Mrs. 

John  J.  Canavan 
Dr.  and  Mrs. 

Bradford  Cannon 
Miss  Edith  R.  Canterbury 
In  Memory  of 

Charles  R.  Capon 
Mrs.  John  F.  Capron 
Mrs.  Thomas  B.  Card 
Mrs.  Beatrice  Carlson 
Miss  Edith  Carlson 
Mr.  and  Mrs. 

Raymond  S.  Carman 
Mr.  George  W.  Carmichael 
Mrs.  Charles  Roslyn  Carney 
Mr.  Arthur  Carr 
Mrs.  Houghton  Carr 
Mr.  Houghton  Carr,  Jr. 
Mrs.  John  P.  Can- 
Miss  Ellen  S.  Carroll 
Mrs.  Henry  G.  Carroll 
Miss  Gladvs  A.  Carslev 
Mr.  Joseph  Carson,  Jr. 
Mr.  and  Mrs. 

Hans  L.  Carstensen 
Mrs.  Albert  P.  Carter 
Miss  Alice  Carter 
Mrs.  George  T.  Carter 
Mrs.  Hubert  Lazell  Carter 
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Mr.  and  Mrs. 

Lyndall  F.  Carter 
In  Memory  of  Mrs.  Philip 

Walton  Carter 
Miss  Phyllis  Carter 
Mrs.  Roscoe  A.  Carter 
Miss  Ruth  N.  Carter 
Miss  Sylvia  Carter 
Mrs.  Fred  S.  Carver 
Mr.  Charles  F.  Cashman 
Mr.  and  Mrs. 

Paul  DeWitt  Caskey 
Miss  Catherine  E.  Castle 
Mrs.  Robert  D.  Castle 
Mrs.  Allison  G.  Catheron 
Mrs.  Laura  Grassi  Catignani 
In  memory  of 

Helen  L.  Caverly 
Mrs.  Alfred  Cavileer 
Mr.  Alfred  Cavileer,  Jr. 
Mr.  Robert  P.  Cavileer 
Mr.  and  Mrs. 

Melvin  M.  Cerier 
Mr.  Boardman  H.  Chace 
Mrs.  Herbert  P.  Chadbourne 
Miss  Doris  H.  Chadwick 
Professor  and  Mrs. 

Z.  Chafee,  Jr. 
Mrs.  Marcia  K.  Chamberlain 
Mr.  and  Mrs. 

Richard  S.  Chamberlain 
Mrs.  William  E.  Chamberlain 
Mrs.  Winthrop  W. 

Chamberlain 
Mr.  and  Mrs. 

Cary  J.  Chamberlin 
Miss  Florence  Chandler 
Mrs.  H.  Daland  Chandler 
Mrs.  John  Chandler 
Mrs.  Henry  M.  Channing 
Mrs.  E.  Barton  Chapin 
Mr.  and  Mrs. 

Harold  C.  Chapin 
Miss  Marion  L.  Chapin 
Mrs.  Walter  G.  Chard 
Charles  River  Broadcasting 

Company 
Mrs.  Alda  W.  Charney 
Mrs.  Arthur  I.  Charron 
Mr.  Alfred  E.  Chase 
Miss  Alice  P.  Chase 
Mrs.  Barbara  S.  Chase 
Mr.  E.  Sherman  Chase 
Mrs.  Frederic  H.  Chase 
Miss  Helen  B.  Chase 
Miss  Martha  Chase 
Miss  Mary  E.  Chase 
Mr.  and  Mrs.  Philip  P.  Chase 
Mrs.  Ross  Chase 
Mrs.  William  F.  Chase 
Mr.  Harry  M.  Chatto 
Mr.  David  I.  Checkoway 
Dr.  David  Cheever 
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Mrs.  David  Cheever,  Jr. 
Mrs.  Hyman  Cherenson 
Mrs.  A.  D.  Chesterton 
Mrs.  Thomas  W.  Chesterton 
Miss  Helen  T.  Chickering 
Mr.  Josiah  H.  Child 
Mrs.  K.  Schuyler  Choate 
Mr.  Robert  B.  Choate 
Miss  Wende  Chrisman 
Miss  Abby  W.  Christensen 
Miss  Elizabeth  C.  Church 
Mr.  and  Mrs. 

Elliott  B.  Church 
Mrs.  Edward  D.  Churchill 
Mrs.  J.  M.  B.  Churchill 
Dr.  and  Mrs.  James  L.  Chute 
Mrs.  Samuel  Cikins 
Mrs.  Putnam  Cilley 
Dr.  Oscar  I.  Civen 
Mrs.  Thomas  M.  Claflin 
Mr.  and  Mrs. 

William  H.  Claflin,  Jr. 
Mrs.  Miles  N.  Clair 
Mrs.  Clift  Rogers  Clapp 
Mr.  David  F.  Clapp 
Mrs.  George  A.  Clapp 
Miss  Mary  A.  Clapp 
Mrs.  Nathaniel  D.  Clapp 
Mr.  Philip  F.  Clapp 
Mr.  Roger  E.  Clapp 
Mrs.  B.  Preston  Clark 
Miss  Elizabeth  E.  Clark 
Miss  Ethel  Damon  Clark 
Mrs.  Frank  M.  Clark 
Mrs.  G.  F.  Clark 
Miss  Gladys  Clark 
Mr.  John  Alden  Clark 
Mrs.  Lincoln  Clark 
Mr.  and  Mrs.  Paul  F.  Clark 
Mr.  and  Mrs.  Philip  M.  Clark 
Mrs.  Theodore  Clark 
Miss  Edith  C.  Clarke 
Mr.  and  Mrs. 

Edward  B.  Clarke 
Mr.  and  Mrs. 

James  R.  Clarke,  Jr. 
Mr.  David  R.  Claxton 
Mr.  C.  Comstock  Clayton 
Mr.  Calvin  W.  Clayton 
Clearwater  Laundry 
Mr.  Burton  A.  Cleaves 
Miss  Eleanor  Clebnik 
Miss  Esther  M.  Clement 
Mrs.  F.  S.  Clement 
Mrs.  F.  A.  Clemen  tson 
Mr.  and  Mrs. 

Lindsay  Cleveland 
Miss  Gretchen  Clifford 
Mrs.  Walter  B.  Clifford 
Mrs.  Alice  S.  Clough 
Mr.  Charles  K.  Cobb 
Miss  Madeline  W.  Cobb 
Miss  Louise  Coburn 


Mr.  and  Mrs. 

William  H.  Coburn 
Miss  Mary  McKay  Cochrane 
Mrs.  Russell  S.  Codman 
Mr.  William  B.  Coffin 
In  Memory  of 

Winthrop  Coffin 
Mrs.  George  W.  Coggeshall 
Mr.  Willard  G.  Cogswell 
Mrs.  Alan  S.  Cohen 
Mrs.  Benjamin  Cohen 
Mr.  and  Mrs. 

Herman  B.  Cohen 
Mr.  Israel  Cohen 
Mr.  and  Mrs.  J.  H.  Cohen 
Professor  Morris  Cohen 
Dr.  and  Mrs.  Sidney  S.  Cohen 
Miss  Sophia  B.  Cohen 
Mr.  and  Mrs.  Haskell  Cohn 
Miss  Florence  Colby 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mrs.  Edward  Cole 
Miss  Ruby  H.  Cole 
Mr.  Joseph  A.  Coletti 
Mr.  V.  U.  Coletti-Perucca 
Mr.  and  Mrs.  Charles  Collens 
Miss  Mary  E.  Collett 
Mrs.  George  W.  Collier 
Mr.  and  Mrs.  Horatio  Colony 
Mrs.  Henry  F.  Colt 
Miss  Elizabeth  W.  Colwell 
Miss  Mary  A.  Comer 
Mrs.  Gilman  W.  Conant 
Mrs.  H.  Nelson  Conant 
Miss  Susan  Conant 
Mr.  Daniel  F.  Condon 
Mrs.  Harrison  F.  Condon,  Jr. 
Miss  Frances  Congdon 
Miss  Margaret  Conklin 
Mr.  and  Mrs. 

Parker  Converse 
Mrs.  E.  E.  Conway 
Mrs.  C.  S.  Cook,  Jr. 
Dr.  and  Mrs.  Charles  Cook 
Mr.  and  Mrs. 

G.  Gardner  Cook 
Mrs.  James  O.  Cook 
Miss  Mildred  E.  Cook 
Mr.  W.  Lawrence  Cook 
Mrs.  John  W.  Cooke 
Mrs.  A.  S.  Coolidge 
Mrs.  John  G.  Coolidge 
Mrs.  John  T.  Coolidge 
Mrs.  Julian  L.  Coolidge 
Miss  M.  Rosamond  Coolidge 
Mrs.  Russell  Coolidge 
Mr,  and  Mrs. 

T.  Jefferson  Coolidge 
Mr.  Ford  H.  Cooper 
Mr.  and  Mrs. 

Harry  D.  Cooper 
Miss  Jessie  P.  Cooper 
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Mr.  and  Mrs. 

Maurice  L.  Cooper 
Dr.  and  Mrs.  Oliver  Cope 
Mrs.  Harold  D.  Corey 
Miss  Linda  E.  Corey 
Mrs.  Ward  I.  Cornell 
Mr.  Chester  A.  Corney,  Jr. 
Mrs.  Walter  Corty 
Mr.  and  Mrs. 

Charles  E.  Cotting 
Miss  Clara  V.  Cottle 
Miss  Harriet  D.  Couch 
Miss  Sarah  Thorn  Couch 
Mr.  William  Couch 
Mr.  Jeremiah  F.  Coughlin 
Mrs.  John  A.  Cousens 
Mrs.  Harold  E.  Cowan 
Miss  Elsie  R.  Cowdrey 
Charles  M.  Cox  Trust 
Miss  Eleanor  L.  Cox 
Mrs.  Gardner  Cox 
Miss  Laura  Cox 
Mrs.  Charles  S.  Coxe 
Miss  Mary  Florence  Coyne 
Mrs.  Clayton  B.  Craig 
Miss  Ruth  Crandell 
Miss  Ellen  M.  Crane 
Mr.  and  Mrs. 

Stanford  T.  Crapo 
Mrs.  Mary  K.  Craven 
Miss  Isabel  J.  Crawford 
Miss  Mary  L.  Crawshaw 
Mr.  Roger  D.  Creelman 
Miss  Lucy  C.  Crehore 
Mr.  and  Mrs. 

Albert  M.  Creighton 
Mrs.  Albert  M.  Creighton,  Jr. 
Mrs.  Bartow  Crocker 
Mrs.  Bigelow  Crocker,  Jr. 
Mrs.  C.  Thomas  Crocker,  III 
Mr.  Douglas  Crocker 
Mr.  and  Mrs. 

Ernest  C.  Crocker 
Reverend  and  Mrs. 

John  Crocker 
Miss  Muriel  Crocker 
Mrs.  Samuel  E.  M.  Crocker 
Mr.  and  Mrs. 

U.  Haskell  Crocker 
Mr.  David  C.  Crockett 
Mr.  John  T.  Croghan 
Mrs.  Arthur  P.  Crosby 
Mrs.  S.  V.  R.  Crosby 
Mrs.  Bronson  Crothers 
Miss  Margaret  Crowell 
Mrs.  Francis  B. 

Crowninshield 
Mrs.  Thomas  St.  Clair  Cuddy 
Miss  Gwendolyn  Cummings 
Miss  Margaret  Cummings 
Miss  Isabel  Cummins 
Mrs.  Alan  Cunningham 


Mrs.  Edward 

Cunningham,  Jr. 
Miss  Mary  Cunningham 
Mrs.  Stanley  Cunningham 
Curran-Morton  of  Lowell, 

Inc. 
Mrs.  Guy  W.  Currier 
Mrs.  Robert  M.  Currier 
Mrs.  Edith  Roelker  Curtis 
Miss  Eleanore  Curtis 
Miss  Frances  G.  Curtis 
Dr.  and  Mrs.  G.  W.  Curtis 
Mrs.  Greeley  S.  Curtis 
Miss  Harriot  S.  Curtis 
Mrs.  Louis  Curtis,  Sr. 
Mrs.  Louis  Curtis,  Jr. 
Miss  Margaret  Curtis 
Miss  Mary  Curtis 
Mr.  Stephen  Curtis 
Mr.  and  Mrs. 

Frederic  H.  Curtiss 
Miss  Alice  L.  Cushing 
Miss  Dorothea  Cushing 
Mrs.  George  M.  Cushing 
Mrs.  Winthrop  J.  Cushing 
Miss  Elizabeth  Cushman 
Mrs.  Elton  G.  Cushman 
Mrs.  H.  E.  Cushman 
Mr.  and  Mrs. 

Norman  Cushman 
Mrs.  Charles  M.  Cutler 
Miss  Elisabeth  A.  Cutler 
Mr.  and  Mrs. 

G.  Ripley  Cutler 
Mrs.  Henry  F.  Cutler 
Mr.  and  Mrs.  Myer  L.  Cutler 
Mr.  Robert  Cutler 
Miss  Esther  C.  Cutter 
Mrs.  John  Cutter 

Mrs.  G.  B.  Dabney 

Miss  S.  R.  Dabney 

Mrs.  John  W.  Dacey 

Mrs.  Fred  A.  Dakin 

Miss  Ruth  B.  Dalrymple 

Mr.  John  N.  Dalton 

Mrs.  Marshall  B.  Dalton 

Dr.  William  Dameshek 

Mr.  J.  Linfield  Damon 

Dana  Hall  School 

Mr.  and  Mrs.  Robert  D.  Dana 

Miss  Sylvia  P.  Dana 

Mr.  and  Mrs.  Edward  Dane 

Mr.  and  Mrs. 

John  L.  Danforth 
Miss  Margaret  Danforth 
Mrs.  Nicholas  W.  Danforth 
Mrs.  Edward  M.  Dangel 
Miss  Mabel  Daniels 
Miss  Marion  Daniels 
Mrs.  Richard  E.  Danielson 
Mr.  William  Danner 
Miss  Barbara  E.  Danskin 


Miss  Elizabeth  H.  Darling 
Mrs.  Nelson  J.  Darling,  Jr. 
Mrs.  Philip  J.  Darlington 
Mr.  Charles  Daum 
Mr.  Wilbur  B.  Davenport,  Jr. 
Mrs.  Charles  W.  Davidson 
Mr.  George  W.  Davidson 
Mrs.  Edward  Kirk  Davis 
Miss  Florence  W.  Davis 
Mrs.  J.  J.  Davis 
Mr.  John  F.  Davis,  Jr. 
Mrs.  Lincoln  Davis 
Mrs.  Lincoln  Davis,  Jr. 
Mrs.  Livingston  Davis 
Mrs.  William  L.  Davis 
Dr.  and  Mrs. 

Archibald  T.  Davison 
Miss  Amy  Davol 
Mrs.  Charles  W.  Davol 
Mrs.  Frank  A.  Day,  Sr. 
Mrs.  Frank  A.  Day,  Jr. 
Mrs.  Munroe  Day 
Mr.  and  Mrs. 

C.  Bradford  Dean 
Mrs.  James  Dean 
Miss  Dorothy  L.  Deane 
Miss  Elizabeth  C.  Dearborn 
Dr.  Albert  I.  DeFriez 
Mrs.  Thaddeus  C.  DeFriez 
Judge  and  Mrs. 

Frank  S.  Deland 
Duchess  Anna  de  Leuchten- 

berg  de  Beauharnais 
Mrs.  Helen  S.  Demaree 
Miss  Ethel  S.  deMille 
Mrs.  John  C.  deMille 
Dennison  Foundation,  Inc. 
Mrs.  Henry  S.  Dennison 
Mrs.  G.  P.  Denny 
Mrs.  Philip  Y.  DeNormandie 
Mrs.  Robert  L.  DeNormandie 
Mrs.  G.  Ellis  Densmore 
Mr.  Donald  R.  Desmond 
Mrs.  Louis  C.  Dethlefs 
Mr.  and  Mrs.  Charles  Devens 
Devonshire  Associates 
Mrs.  Bradley  Dewey 
Mr.  Henry  B.  Dewey 
Mrs.  Franklin  Dexter 
Mrs.  Lewis  Dexter 
Mrs.  Robert  L.  Dexter 
Dr.  and  Mrs.  Samuel  Dexter 
Mrs.  William  Dexter 
Mr.  Daniel  Deykin 
Mrs.  John  M.  Dick 
Miss  Esther  Dimick 
Mrs.  William  H.  Dimick 
Mr.  and  Mrs.  Lee  A.  Dimond 
Mr.  Settinio  DiScipio 
Mrs.  N.  P.  Dodge 
Mr.  Robert  G.  Dodge 
Mr.  Paul  Doguereau 
Mrs.  Malcolm  Donald 
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Dr.  Gordon  Donaldson 
Mrs.  Alfred  Donovan 
Mr.  Arthur  T.  Dooley 
Miss  Lillian  Dorion 
Miss  Nona  M.  Dougherty 
Mr.  M.  F.  Dover 
Mrs.  Sterling  Dow 
H.  J.  Dowd  Co.,  Inc. 
Mrs.  Cutler  B.  Downer 
Mr.  and  Mrs. 

Jerome  I.  H.  Downes 
Downes  Lumber  Company 
Dr.  John  Godwin  Downing 
Mrs.  Phyllis  G.  Downing 
Draper  Top  Company- 
Porter  Wool  Company 
Mr.  and  Mrs.  Eben  S.  Draper 
Mrs.  Howard  W.  Draper 
Miss  Marion  Draper 
Mr.  F.  Otis  Drayton 
Mrs.  Jesse  A.  Drew 
Mrs.  Edwin  J.  Dreyfus 
Mr.  Philip  Drinker 
Mr.  Arthur  Drinkwater 
Mrs.  William  R.  Driver 
Mrs.  Sydney  Drooker 
Miss  Geraldine  F.  Droppers 
Mrs.  Bertram  A.  Druker 
Mr.  John  Druker 
Mr.  and  Mrs. 

William  H.  Drury,  Jr. 
Mrs.  Harry  B.  Duane 
Reverend  and  Mrs. 

Frank  E.  Duddy 
Mr.  and  Mrs. 

James  S.  Duesenberry 
Mrs.  Mark  M.  Duff 
Miss  Daphne  F.  Dunbar 
Miss  Helen  L.  Duncklee 
Mr.  Gardner  T.  Dunham 
Mrs.  Horace  C.  Dunham 
Miss  Marjorie  H.  Dunham 
Mrs.  W.  Emerson  Dunlap 
Mrs.  Edward  S.  Dunn 
Mrs.  Edward  W.  Y.  Dunn 
Mr.  and  Mrs. 

William  W.  Dunnell,  Jr. 
Miss  Elizabeth  G.  Durkee 
Miss  Josephine  Durrell 
Mrs.  E.  B.  Dustan 
Miss  Flora  E.  Dutton 
Miss  Catharine  H.  Dwight 
Miss  Laura  E.  Dwight 
Miss  Laura  M.  Dwight 
Miss  Margaret  Dwight 
Dr.  Richard  W.  Dwight 
Mrs.  Jack  Dworin 
Dr.  Thomas  F.  Dwyer 

Miss  Elizabeth  Eades 

Mrs.  Marcy  Eager 

Mr.  and  Mrs.  Henry  C.  Eames 

Mr.  and  Mrs.Edward  H.  Earle 


Miss  Louise  S.  Earle 
Miss  Mabel  L.  Earle 
The  Eastern  Company 
Mr.  and  Mrs. 

James  S.  Eastham 
Mrs.  Melville  Eastham 
Mrs.  Roger  K.  Eastman 
Eastover,  Inc. 
Miss  Blanche  E.  Eaton 
Mrs.  John  M.  Eaton 
Miss  Wilhelmina  Eaton 
Mrs.  Edward  R.  Eberle 
Mr.  and  Mrs. 

Adrian  E.  Eckberg 
Miss  Mary  Louise  Eddy 
Miss  Ruth  N.  Eddy 
Mr.  and  Mrs.  L.  U.  Edgehill 
Mr.  and  Mrs. 

Melvin  J.  Edinburg 
Miss  Mary  E.  Edmonds 
Mrs.  W.  D.  Edmonds 
Mr.  William  S.  Edsall 
Mrs.  David  F.  Edwards 
Miss  Esther  P.  Edwards 
Dr.  and  Mrs.  Martin  Edwards 
Miss  Mary  N.  Edwards 
Mrs.  Neilson  Edwards 
Miss  Sally  W.  Edwards 
Mrs.  Henry  Ehrlich 
Mrs.  Lee  Einstein 
Mr.  and  Mrs.  Philip  Eiseman 
Mrs.  Samuel  Eisenberg 
Mrs.  Alton  W.  Eldredge 
Miss  Lois  W.  Eldridge 
Mrs.  Mary  Caroline  Eliot 
Mr.  and  Mrs.  Samuel  Eliot 
Mr.  and  Mrs. 

Charles  Sidney  Elkind 
Mr.  and  Mrs. 

John  Morse  Elliot 
Miss  Eleanor  Elliott 
Miss  Kathleen  Elliott 
Mrs.  Paul  Elliott 
Miss  Harriette  M.  Ellis 
Miss  Kate  Ellis 
Mrs.  William  V.  Ellis 
Mrs.  Eben  H.  Ellison 
The  Ellison  Foundation 
Miss  Helen  T.  Elms 
Mrs.  Alfred  W.  Elson 
Miss  Augusta  C.  Ely 
Miss  Edith  W.  Emerson 
Mrs.  H.  Bigelow  Emerson 
Miss  Mabel  E.  Emerson 
Mrs.  Forrest  S.  Emery 
Mrs.  Henry  Endicott 
Mr.  Samuel  C.  Endicott 
Mrs.  William  Endicott 
Mr.  Lewis  L.  Engel 
Mrs.  A.  Grew  English 
Mrs.  William  D.  English 
Mrs.  Richard  Engstrom 
Mr.  Nicholas  Eosue 


Mrs.  Henry  A.  Erhard 
Mrs.  Carl  H.  Ernlund 
Mr.  and  Mrs.  Roger  Ernst 
Mrs.  Gustavus  J.  Esselen 
Mrs.  George  Estin 
Mr.  Ferdinand  Euler 
Mrs.  Augustus  Hemenway 

Eustis 
Mrs.  Warner  Eustis 
Mrs.  David  J.  Evans 
Mrs.  Dwight  D.  Evans 
Mrs.  Alexander  B.  Ewing 

In  Memory  of 

Enrico  E.  Fabrizio 
Mrs.  Harris  Fahnestock,  Jr. 
Mrs.  Murry  N.  Fairbank 
Mrs.  Madge  Fairfax 
Miss  Alice  Falvey 
Mrs.  Wallace  Falvey 
Miss  Savina  Farina 
Mrs.  Eliot  Farley 
Mr.  James  W.  Farley 
Mrs.  J.  W.  Farley 
Mr.  and  Mrs.  Jarvis  Farley 
Dr.  and  Mrs. 

Dana  L.  Farnsworth 
Miss  Marion  B.  Farnsworth 
Miss  E.  Mabel  Farquharson 
Miss  Eleanor  E.  Farrar 
Miss  Frances  Farrell 
Miss  Grace  G.  Farrell 
Mrs.  Paul  Faude 
Mrs.  James  M.  Faulkner 
Mr.  and  Mrs. 

Richard  M.  Faulkner 
Miss  Eliza  H.  Faunce 
Mrs.  Henry  M.  Faxon 
Dr.  and  Mrs. 

Nathaniel  W.  Faxon 
Mr.  A.  D.  Fay 
Mrs.  Arthur  F.  Fay 
Mr.  Peter  W.  Fay 
Mrs.  Richard  D.  Fay 
Mrs.  S.  Prescott  Fay 
Mr.  and  Mrs.  Willis  W.  Fay 
Mr.  and  Mrs.  Herman  L.  Feer 
Miss  Catherine  Fehrer 
Mr.  and  Mrs. 

Archibald  I.  Feinberg 
Mrs.  Elihu  T.  Feinberg 
Mr.  Moses  D.  Feldman 
Miss  Charlotte  Fellman 
Mrs.  Frederic  L.  Felton 
Miss  Rachel  Felton 
Felton  &  Son,  Inc. 
Miss  Pauline  Fenno 
Miss  Sarah  Elizabeth  Fenno 
Mrs.  Frank  M.  Ferrin 
Mrs.  C.  Y.  Ferris 
Dr.  and  Mrs. 

Ronald  M.  Ferry 
Mr.  Hart  Fessenden 
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Mrs.  Arthur  Fiedler 
Mrs.  Fred  T.  Field 
Miss  Mary  Bates  Field 
Mr.  Richard  H.  Field 
Mr.  and  Mrs. 

Andrew  B.  Fielding 
William  Filene's  Sons 

Company 
Mrs.  Simma  Finard 
Dr.  Jacob  Fine 

Dr.  and  Mrs.  Nathan  H.  Fink 
Miss  Mabel  G.  Finlay 
Mr.  E.  Philip  Finn 
Miss  Kathryn  Claire  Finn 
Mr.  John  G.  Finneran 
Miss  Anna  G.  Fiore 
First  National  Stores 
Miss  Margaret  A.  Fish 
Miss  Edith  P.  Fisher 
Miss  Florence  Fisher 
Dr.  and  Mrs. 

John  Herbert  Fisher 
Mr.  L.  Antony  Fisher 
Miss  Sara  L.  Fisher 
Mrs.  Thomas  Fisher 
Fisher-Pierce  Co.,  Inc. 
Mrs.  Augustus  H.  Fiske 
Mrs.  Gertrude  S.  Fitch 
Miss  Ada  M.  Fitts 
Master  Charles  K.  Fitts,  Jr. 
Master  Daniel  Hewitt  Fitts 
Mrs.  George  H.  Fitts 
Mrs.  Stephen  S.  Fitzgerald 
Mr.  John  P.  FitzGibbon 
Miss  Beth  Flanagan 
Mrs.  Joseph  Fleischer 
Mrs.  Theodore  Fleisher 
Mrs.  Arthur  W.  Fletcher 
Mr.  Frederick  C.  Fletcher 
Mrs.  Charles  H.  Flood 
Mrs.  Cleaveland  Floyd 
Mrs.  A.  H.  Fogelgren 
Miss  Marjorie  C.  Fogg 
Mrs.  Gertrude  A.  Foley 
Mr.  Henry  E.  Foley 
Mrs.  Alexander  Forbes 
Mr.  and  Mrs.  Allan  Forbes 
Mrs.  Allyn  B.  Forbes 
Mr.  Edward  W.  Forbes 
Mr.  and  Mrs. 

F.  Murray  Forbes,  Jr. 
Mrs.  H.  W.  Forbes 
Miss  Harriet  H.  Forbush 
Mr.  Chester  Victor  Ford 
Mrs.  Edna  M.  Forman 
Miss  Frances  Forte 
Noble  Foss  Foundation 
Miss  Dorothy  R.  Foster 
Mrs.  Hatherly  Foster 
Miss  Hilda  C.  Foster 
Mrs.  Reginald  C.  Foster 
Miss  Sarah  H.  Foster 
Mrs,  Herbert  C.  Fowler 


Miss  Edith  M.  Fox 
Mr.  Isidor  Fox 
Miss  Marion  Fox 
Mr.  Walter  S.  Fox,  Jr. 
Mrs.  G.  Tappan  Francis 
Mrs.  Irving  Frankel 
Miss  Lina  H.  Frankenstein 
Mr.  and  Mrs. 

A.  Alfred  Franks 
Mrs.  Amherst  D.  Frazar 
Mr.  Roy  Freed 
Dr.  A.  S.  Freedberg 
Mr.  Arthur  H.  Freedberg 
Mr.  Hiram  Freedman 
Mr.  and  Mrs. 

Samuel  Freedman 
Mr.  James  W.  Freeman 
Mr.  and  Mrs.  John  Freeman 
Mrs.  Ralph  E.  Freeman 
Mrs.  Allen  French 
Mr.  and  Mrs.  David  S.  French 
Mrs.  Malcolm  Bradley  French 
Mrs.  Gertrude  T.  Fretz 
Mrs.  Helene  Freundlich 
Miss  Ruth  Freundlich 
Mr.  Fritz  Friedland 
Mrs.  Israel  Friedlander 
Mr.  and  Mrs. 

Philip  J.  Friedlander 
Miss  Elizabeth  W.  Friedman 
Misses  Elsie  T.  and 

Sophie  M.  Friedman 
Mrs.  Nathan  H.  Friedman 
Miss  Kate  Friskin 
Mr.  Albert  D.  Frost 
Mrs.  Emilie  R.  Frost 
Miss  Evelyn  P.  Frost 
Mrs.  George  Frost 
Mrs.  Harold  L.  Frost 
Mr.  and  Mrs. 

Horace  W.  Frost 
Madame  Riviere  Frost 
Miss  Eugenia  B. 

Frothingham 
Mrs.  Langdon  Frothingham 
Mrs.  Louis  A.  Frothingham 
Miss  Anna  D.  Fry 
Dr.  and  Mrs.  Claude  M.  Fuess 
Honorable  and  Mrs. 

Alvan  T.  Fuller 
Mrs.  Lon  Luvois  Fuller 
Mr.  Norman  W.  Fuller 
Miss  Alice  E.  Fulton 
Miss  Ruth  E.  Funk 
Miss  Esther  V.  Furbush 

Mr.  Arthur  Gabelnick 
Dr.  Irvin  George  Gahm 
Mrs.  James  E.  Gale 
Mr.  Walter  H.  Gale 
Mrs.  William  W.  Gallagher 
Mrs.  William  Albert  Gallup 
Mrs.  John  Gait 


Dr.  and  Mrs. 

James  L.  Gamble 
Mr.  R.  H.  Ives  Gammell 
Mrs.  William  W.  Gannett 
Mrs.  Harry  Ganz 
Mr.  Robert  Ganz,  Jr. 
Dr.  and  Mrs. 

Robert  Norton  Ganz 
Mrs.  Edgar  Garceau 
Miss  Olive  P.  Garde 
Mrs.  Thomas  Gardiner 
Mr.  and  Mrs. 

Charles  S.  Gardner 
Miss  Edith  F.  Gardner 
Miss  Ethel  R.  Gardner 
Mr.  and  Mrs. 

G.  Peabody  Gardner 
Mr.  John  Gardner 
Mrs.  Marjorie  H.  Gardner 
Miss  Mary  A.  Gardner 
Miss  Annette  Garel 
Miss  Eleanor  Garfield 
Mr.  Stephen  Gargilis 
Dr.  Samuel  Gargill 
Miss  Louise  Garland 
Mr.  Frederic  D.  Garmon 
Mr.  Arnold  Garrison 
Mrs.  William  L.  Garrison,  Jr. 
Mrs.  Bernard  F.  Garrity 
Miss  Florence  M.  Garrity 
Mrs.  William  W.  Garth,  Jr. 
Miss  Edith  M.  Gartland 
Mr.  and  Mrs.  Morris  Gass 
Mr.  David  E.  Gates 
Mr.  and  Mrs. 

Richard  S.  Gates 
Mr.  and  Mrs.  A.  M.  Gaudin 
Mrs.  Clyde  Gay 
Mr.  Leslie  N.  Gebhard 
Mr.  and  Mrs. 

Simon  H.  Geilich 
Miss  Katharine  M.  Gericke 
Mr.  and  Mrs. 

Sumner  M.  Gerstein 
Mr.  and  Mrs. 

George  W.  Gethro 
Frank  and  Margaret  Gfroerer 
Mr.  and  Mrs.  Henry  L.  Gibbs 
Mrs.  Kirkland  H.  Gibson 
Mr.  Robert  P.  Giddings 
Mrs.  Fred  J.  Giduz 
Mrs.  Carleton  S.  Gifford 
Miss  Rosamond  Gifford 
Miss  Jeannette  Giguere 
Miss  Clara  C.  Gilbert 
Miss  Helen  C.  Gilbert 
Mrs.  R.  D.  Gilbert 
Mrs.  J.  Warren  Gilchrest 
Miss  Philippa  Gilchrist 
Mrs.  Edward  J.  Gildea 
Miss  Louise  Giles 
Mrs.  A.  Victor  Gilfoy 
Dr.  Benjamin  Gill 

["*33 


FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA    (Continued) 


Dr.  and  Mrs.  Luke  Gillespie 
Mr.  and  Mrs.  Fernand  Gillet 
Gillette  Safety  Razor 

Company 
Mrs.  Herman  Gilman 
Miss  Margaret  E.  Gilman 
Mr.  Roger  Gilman 
Mr.  John  V.  Gilmore 
Mrs.  R.  S.  Ginsberg 
Mr.  and  Mrs.  Harry  Ginsburg 
Mrs.  Joseph  S.  Ginsburg 
Mr.  and  Mrs. 

William  M.  Ginsburg 
Mr.  and  Mrs. 

A.  Murray  Ginzberg 
Mr.  and  Mrs.  John  Giriunas 
Mrs.  Camille  Girouard 
Rabbi  and  Mrs. 

Roland  B.  Gittelsohn 
Mr.  Hyman  S.  Glass 
Mrs.  Harry  Glassburg 
Mr.  Henry  H.  Glazer 
Mr.  Edward  H.  Gleason 
Mr.  and  Mrs. 

Hollis  T.  Gleason 
Mr.  and  Mrs. 

Kenneth  E.  Gleason 
Miss  Marie  R.  Gleeson 
Globe  Finance  Inc. 
Globe  Ticket  Company 

of  New  England 
Miss  Nura  Globus 
Mr.  George  Glover 
Miss  Mary  Wales  Glover 
Mrs.  Nelson  Glover 
Mr.  William  H.  Glover 
Mrs.  Paul  M.  Goddard 
Miss  Ruth  Goddard 
Miss  Marion  L.  Godfrey 
Mr.  Howard  Goding 
Miss  Susan  Godoy 
Miss  Blanche  I.  Goell 
Mr.  and  Mrs.  Alan  Goldberg 
Mr.  Alfred  L.  Goldberg 
Mr.  and  Mrs. 

Benjamin  Goldberg 
Mr.  and  Mrs. 

Harold  S.  Goldberg 
Mr.  Albert  W.  Goldman 
Mr.  and  Mrs. 

Charles  Goldman 
Mrs.  E.  Goldman 
Mr.  and  Mrs. 

P.  Kervin  Goldman 
Mr.  and  Mrs. 

Harold  M.  Goldstein 
Dr.  and  Mrs. 

Walter  Goldstein 
Mrs.  Joel  A.  Goldthwait 
Mrs.  R.  L.  Goodale 
Miss  Isabel  F.  Goodenow 
Miss  Charlotte  E.  Goodfellow 
Mrs.  Albert  Goodhue 

[1114] 


Mrs.  L.  dishing  Goodhue 
Mr.  and  Mrs. 

Harry  A.  Goodman 
Mr.  and  Mrs. 

Morris  Goodman 
Mr.  and  Mrs. 

Reuben  E.  Goodman 
Miss  Constance  Goodrich 
Mrs.  Wallace  Goodrich 
Mrs.  Frederic  S.  Goodwin 
Mr.  and  Mrs. 

Harry  M.  Goodwin 
Mr.  and  Mrs. 

Robert  E.  Goodwin 
Miss  Sarah  S.  Goodwin 
Mrs.  A.  L.  Gordon 
Misses  Mary  E.  and 

Elizabeth  M.  Gordon 
Mr.  Robert  D.  Gordon 
Mrs.  Stanley  G.  Gordon 
Miss  Susan  D.  Gordon 
Miss  Vera  Gorovitz 
Mrs.  C.  Lane  Goss 
Miss  Annie  I.  Gould 
Miss  Eleanore  P.  Gould 
Dr.  and  Mrs. 

G.  Philip  Grabfield 
Mr.  F.  A.  Gragg 
Miss  Louise  Graham 
Mrs.  Estella  H.  Grammer 
Miss  Effie  R.  Grandin 
Mrs.  John  L.  Grandin 
Mrs.  John  L.  Grandin,  Jr. 
Mrs.  Richard  M.  Grandin 
Mrs.  Arthur  E.  Grannis 
Mrs.  Albert  F.  Grant 
Mr.  Alfred  H.  Grant 
Mr.  Benjamin  Grassi 
Mrs.  Bowman  Graton 
Mrs.  Clara  E.  Graver 
Mrs.  Edward  C.  Graves 
Mrs.  C.  Chauncey  Gray 
Miss  Fanny  Fay  Gray 
Mrs.  Ralph  Gray 
Mr.  Reginald  Gray 
Great  Atlantic  &  Pacific 

Tea  Company 
Mr.  and  Mrs. 

Julian  F.  Greeley 
Mr.  Chester  Green 
Mr.  Ellis  J.  Green 
Mr.  Joseph  L.  Green 
Mr.  Philip  E.  Green 
Mrs.  Henry  Copley  Greene 
Mr.  and  Mrs.  I.  Lloyd  Greene 
Mr.  Jerome  D.  Greene 
Mr.  John  Gardner  Greene 
Mrs.  Theodore  A.  Greene 
Mr.  George  C.  Greener 
Miss  Elizabeth  Greenleaf 
Miss  Elizabeth  C.  Greenleaf 
Mr.  and  Mrs. 

Henry  V.  Greenough 


Mrs.  Robert  B.  Greenough 

Miss  Virginia  M.  Greenwood 

Mr.  and  Mrs.  Don  S.  Greer 

J.  W.  Greer  Company 

Miss  Eva  Jo  Gregg 

Miss  Agnes  Gregory 

Mrs.  Edward  W.  Grew 

Mrs.  Henry  S.  Grew 

Mr.  Gerald  Griffin 

Mrs.  Paul  Gring 

Miss  Leslie  Grinnell 

Mr.  Roger  Griswold 
Mrs.  Bennett  M.  Groisser 
Mrs.  Paul  Groover 
Mr.  Casper  M.  Grosberg 
Mrs.  Harold  K.  Gross 
Grossman  Family  Trust 
Mr.  Frank  Grossman 
Mrs.  Julius  Grossman 
Mr.  Nissie  Grossman 
Mrs.  Norman  Grossman 
Mrs.  Edward  R.  Grosvenor 
Mrs.  Charles  S.  Grover 
Mrs.  Leopold  Gruener 
Mrs.  S.  E.  Guild 
Mrs.  Paul  K.  Guillow 
Mrs.  Trygve  Gunderson 
Miss  Signhild  V.  Gustafson 
Mr.  and  Mrs. 

Sidney  Guttentag 

Miss  Rose  Haas 
Miss  Elsa  M.  Hackebarth 
Mr.  C.  W.  Hadley 
Mr.  and  Mrs. 

Theodore  C.  Haffenreffer 
Mr.  H.  Frederick 

Hagemann,  Jr. 
Mr.  John  A.  Hahn 
Mrs.  William  Haible 
Mrs.  Albert  Hale 
Mrs.  Ernest  A.  Hale 
Mr.  and  Mrs.  Harry  P.  Hale 
Mrs.  Richard  K.  Hale 
Mrs.  Richard  W.  Hale 
Mrs.  Rufus  F.  Hale 
Mrs.  Whitney  Hale 
Miss  Anna  Hall 
Miss  Constance  Hall 
Mrs.  George  F.  Hall 
Mrs.  H.  S.  Hall 
Mr.  John  L.  Hall 
Mrs.  L.  A.  Hall 
Mr.  and  Mrs. 

Richard  W.  Hall 
Miss  Elizabeth  S.  Hallet 
Miss  Emily  Hallowell 
Mrs.  John  W.  Hallowell 
Mr.  Stanley  A.  Hamel 
Miss  Elizabeth  V.  Hamilton 
Miss  Esther  Hamilton 
Mrs.  J.  R.  Hamlen 
Mrs.  Robert  T.  Hamlin 
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Miss  Elizabeth  M.  Hammond 
Judge  and  Mrs. 

Franklin  T.  Hammond 
Mrs.  Harold  W.  Hammond 
Mrs.  Samuel  Hammond 
Mr.  and  Mrs. 

Edmund  M.  Hanauer 
Mrs.  Herbert  T.  Hand,  Jr. 
Mrs.  Samuel  S.  Hanflig 
Miss  Elizabeth  A.  Hanley 
Mrs.  George  Hannauer 
Mrs.  Lawrence  H.  Hansel 
Mr.  Reginald  W.  Hanson 
Miss  Blanche  W.  Harding 
Mrs.  Edward  Harding 
Mrs.  Goodwin  W.  Harding 
Miss  Josephine  Harding 
Miss  Katherine  Hardwick 
Miss  Blanche  E.  Hardy 
Miss  Mary  Caroline  Hardy 
Mr.  Vinton  O.  Harkness 
Miss  Jean  Harper 
Mr.  Robert  Harper 
Mr.  Elihu  M.  Harris 
Mrs.  William  G.  F.  Harris 
Mrs.  Norman  Harrower 
Mrs.  Harold  C.  Hart 
Mr.  Douglas  Hartley 
Miss  Mary  A.  Hartwell 
Miss  Maud  A.  Hartwell 
Harvard  Engraving  Company 
Harvard  Glee  Club 
Mrs.  Carroll  S.  Harvey 
Mrs.  Elbert  A.  Harvey 
Mr.  William  G.  Harward 
Mr.  and  Mrs. 

Bartlett  Harwood 
Mrs.  Herbert  E.  Harwood 
Mrs.  Hugh  Harwood 
Mrs.  Sydney  Harwood 
Mr.  Abraham  Haskell 
Miss  Marian  R.  Haskell 
Mr.  Alpheus  Haskins 
Mrs.  Charles  H.  Haskins 
Mr.  George  L.  Haskins 
Miss  Margaret  M.  Hasson 
Mr.  R.  J.  Hastie 
Reverend  and  Mrs. 

A.  Abbott  Hastings 
Mr.  Francis  Hastings 
Mr.  and  Mrs. 

Francis  W.  Hatch 
Mr.  and  Mrs. 

Francis  W.  Hatch,  Jr. 
Miss  Ruth  Hatch 
Miss  Mary  Jane  Hathaway 
Miss  Florence  E.  Hatheway 
Mr.  William  L.  Hatton 
Mrs.  John  B.  Hawes 
Miss  Laura  Hawkins 
Hawkridge  Brothers 

Company 
Mrs.  Frank  W.  Hawley 


Mrs.  William  P.  Hawley 
Mrs.  Raymond  F.  Hawtin 
Miss  Margaret  A.  Hayden 
Mr.  Sherman  S.  Hayden 
Mrs.  Joseph  M.  Flayman,  Jr. 
Miss  Muriel  S.  Haynes 
Mrs.  William  Haynes-Smith 
Mrs.  Harry  T.  Hayward 
Mrs.  Thomas  G.  Hazard 
Miss  Charlotte  Hazen 
Mr.  and  Mrs. 

Harold  L.  Hazen 
Mrs.  W.  R.  Healey 
Mr.  Henry  C.  Heaney 
Mrs.  Charles  S.  Heard 
Mrs.  Bigelow  Heath 
Mrs.  Harold  B.  Hebbard 
Miss  Mary  Ann  Hecker 
Mrs.  Elliott  R.  Hedge 
Mr.  Henry  Rogers  Hedge 
Mrs.  William  R.  Hedge 
Mr.  and  Mrs.  Harold  Heins 
Mrs.  Arthur  William 

Heintzelman 
Miss  Mary  Hellstrom 
Mr.  Bernard  Helman 
Mrs.  George  W.  Hemenway 
Mrs.  Harriet  Sterling 
Hemenway 

Mr.  Seymour  Hendel 

Mrs.  A.  E.  Henderson 

Mr.  and  Mrs. 

R.  G.  Henderson 

Mr.  Vincent  L.  Hennessy 

Miss  Laura  Henry 

Mr.  Andrew  H.  Hepburn 

In  Memory  of 

Hennie  A.  Herman 

Dr.  and  Mrs. 

Louis  Hermanson 

Mr.  Kevin  Hern 

Miss  Phrae  Hernan 

Mrs.  Christian  A.  Herter 

Mrs.  William  H.  Herwitz 

Mrs.  Ludwig  Herzberg 

Mr.  Robert  F.  Herzberg 

Dean  and  Mrs. 

Paul  M.  Herzog 

A.  H.  Hews  &  Company,  Inc. 

Mr.  Bernard  D.  Heyl 

Miss  Madeleine  Heyman 

Mrs.  Chester  D.  Heywood 

Mr.  and  Mrs. 

Sidney  B.  Heywood 

Mr.  and  Mrs. 

Edwin  W.  Hiam 

Dr.  William  F.  Hickey,  Jr. 

Dr.  and  Mrs.  F.  H.  Higgins 

Mr.  Richard  R.  Higgins 

Mr.  F.  L.  Higginson 

Miss  Dorothy  E.  Hildreth 

Mrs.  Adams  S.  Hill 

Mrs.  Arthur  D.  Hill 


Mrs.  Converse  Hill 

Mrs.  E.  Heath  Hill 

Mrs.  George  Q.  Hill 

Miss  Laura  Hill 

Mr.  Herbert  L.  Hiller 

Mr.  and  Mrs.  George  E.  Hills 

Mr.  and  Mrs.  H.  V.  Himes 

Mrs.  Hugh  S.  Hince 

Mrs.  E.  Sturgis  Hinds 

Dr.  Crawford  H.  Hinman 

Mrs.  Elmer  E.  Hinton 

Mr.  Eugene  M.  Hirshberg 

Mrs.  Henriette  Hirshman 

Mr.  David  L.  Hixon 

Hixon  Electric  Company 

Mrs.  Samuel  Hoar 

Mr.  and  Mrs. 

Richard  B.  Hobart 
Mr.  and  Mrs.  Beecher  Hobbs 
Mr.  and  Mrs.  Conrad  Hobbs 
Miss  Rebekah  Hobbs 
Mr.  Walter  L.  Hobbs 
Mrs.  George  F.  Hodder 
Mr.  and  Mrs. 

Harold  D.  Hodgkinson 
Mr.  and  Mrs. 

Chester  A.  Hoefer 
Mr.  Rudolph  Hoefler 
Mrs.  Charles  Hoffbauer 
Mrs.  Bernard  Hoffman 
Mrs.  Jacques  Hoffmann 
Miss  Mary  A.  Hogan 
Mrs.  Donald  Holbrook 
Miss  Edith  C.  Holbrook 
Miss  Elizabeth  L.  Holbrook 
Miss  Alice  Katharine  Holland 
Miss  Mildred  Holland 
Mrs.  Charles  M.  Hollander 
Mr.  Gerhard  L.  Hollander 
Miss  Winifred  Lovering 

Holman 
Mrs.  Edward  J.  Holmes 
In  Memory  of 

Malcolm  H.  Holmes 
Mrs.  Edward  O.  Holmes,  Jr. 
Mrs.  Edwin  Pratt  Holmes 
Mrs.  Hector  Mc  I.  Holmes 
Miss  Madalene  D.  Holt 
Miss  Katharine  A.  Homans 
Miss  Marian  J.  Homans 
Home  Owners  Federal 
Savings  &  Loan 
Association 
Miss  Adelaide  Homer 
Mrs.  Donald  T.  Hood 
Miss  Grace  E.  Hood 
Mrs.  James  R.  Hooper 
Mrs.  Wilford  L.  Hoopes 
Mr.  and  Mrs. 

Gerald  W.  Hopkins 
Mr.  and  Mrs. 

Robert  H.  Hopkins 
Mr.  Charles  Hopkinson 
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Mr.  and  Mrs. 

Mark  M.  Horblit 
Mr.  and  Mrs. 

Maurice  H.  Horblit 
Miss  Mary  E.  Horgan 
Mrs.  Henry  Hornblower 
Mr.  Abe  W.  Horowitz 
Miss  Phyllis  A.  Horsman 
Miss  Barbara  Horton 
Mrs.  Carl  B.  Horton 
Mrs.  Sol  Horwitz 
Mrs.  Murray  P.  Horwood 
Mrs.  Hoyt  C.  Hottel 
Mr.  Roy  S.  Houck 
Mrs.  Clement  S.  Houghton 
Miss  Constance  Houghton 
Mrs.  Henry  G.  Houghton 
Miss  Mabel  E.  Houghton 
Miss  Blanche  E.  Houlahan 
Mrs.  Charles  F.  Hovey 
Mr.  and  Mrs.  Jack  G.  Hovey 
Miss  Ann  Howard 
Miss  Lucia  S.  Howard 
Mrs.  Nelson  W.  Howard 
Mrs.  Alfred  Howarth 
Mrs.  A.  Murray  Howe 
Mr.  and  Mrs. 

Dudley  R.  Howe 
Mr.  Forest  W.  Howe 
Mr.  Henry  S.  Howe 
Mr.  James  C.  Howe 
Miss  Jeanette  Hart  Howe 
Mr.  M.  A.  DeWolfe  Howe 
Dr.  and  Mrs. 

William  W.  Howell 
Mr.  Ralph  Hower 
Mrs.  Osborne  Howes 
Mr.  and  Mrs. 

David  H.  Howie 
Miss  Edith  A  Howland 
Mrs.  John  S.  Howland 
Mrs.  Llewellyn  Howland 
Miss  Mildred  R.  Howland 
Mrs.  Weston  Howland 
Mr.  Alexander  E.  Hoyle 
Dr.  and  Mrs.  Lyman  H.  Hoyt 
Mr.  Charles  W.  Hubbard,  Jr. 
Dr.  Eliot  Hubbard,  Jr. 
Mrs.  Henry  V.  Hubbard 
Miss  Hope  Hubbard 
Mr.  Ralph  K.  Hubbard 
Mr.  Arthur  D.  Hughes 
Miss  Elinor  L.  Hughes 
Mrs.  H.  Maurice  Hughes 
Mrs.  Howard  E.  Hugo 
Mrs.  Eugene  J.  V.  Huiginn 
Miss  Carolyn  F.  Hummel 
Mr.  and  Mrs. 

Homer  C.  Humphrey 
Mr.  Walter  Humphreys 
Miss  Mary  Ethel  Hunneman 
Mr.  Robert  I.  Hunneman 
Mrs.  Arnold  W.  Hunnewell 
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Mr.  Francis  Welles 

Hunnewell 
Miss  Priscilla  P.  Hunnewell 
Mr.  William  P.  Hunnewell 
Mrs.  Jerome  C.  Hunsaker 
Mr.  and  Mrs.  Albert  B.  Hunt 
Mrs.  Charlotte  A.  Hunt 
Mrs.  E.  J.  B.  Huntoon 
Miss  Frances  Huntoon 
Mr.  Christopher  W.  Hurd 
Mrs.  G.  Newell  Hurd 
Mrs.  John  C.  Hurd 
Mrs.  Benjamin  Hurvitz 
Dr.  J.  M.  Hutcheson,  Jr. 
Mr.  Kenneth  D.  Hutchinson 
Mrs.  Norman  Hutton 
Mr.  Robert  F.  Hutton 
Mr.  Emery  I.  Huvos 
Mrs.  H.  Stanley  Hyde 
Miss  Mary  R.  Hyde 
Hyman  Brothers,  Inc. 

Mr.  and  Mrs. 

Frederick  T.  Iddings 
Dr.  Joseph  Igersheimer 
Mr.  George  A.  Ingalls 
Dr.  Sidney  H.  Ingbar 
Mrs.  Edward  Ingraham 
Miss  Ivy  F.  Inman 
Miss  Minnie  M.  Inman 
Miss  Emilia  Ippolito 
Miss  Marion  R.  Irvine 
Miss  Mary  M.  Irwin 
Mr.  Kenneth  L.  Isaacs 
Mr.  S.  C.  Ishkanian 
Mrs.  William  Ittmann 
Mrs.  J.  A.  Izenstatt 

Mrs.  Edwin  E.  Jack 
Mrs.  James  R.  Jack 
Miss  Annie  H.  Jackson 
Mr.  and  Mrs. 

Charles  Jackson,  Jr. 
Mr.  Earl  G.  Jackson 
Mr.  and  Mrs. 

Henry  B.  Jackson 
Mrs.  James  Jackson 
Mr.  and  Mrs. 

James  Jackson,  Jr. 
Mrs.  Robert  H.  Jackson 
Mr.  Samuel  R.  Jackson 
Mr.  Ivan  S.  Jacobs 
Miss  May  L.  Jacobs 
Mrs.  William  Jacobson 
Mr.  and  Mrs. 

William  James 
Miss  Helen  M.  Jameson 
Mrs.  J.  B.  Jamieson 
Dr.  and  Mrs. 

Charles  A.  Janeway 
Mrs.  Benjamin  F.  Jaques 
Mrs.  Herbert  Jaques 


Mrs.  Charles  S.  Jeffrey 
Miss  Alice  C.  Jenckes 
Mr.  David  B.  Jenkins 
Mr.  George  O.  Jenkins 
Mr.  James  L.  Jenks,  Jr. 
Mr.  and  Mrs. 

Charles  S.  Jenney 
Jenney  Manufacturing 

Company 
Mrs.  Warren  Jenney 
Mr.  and  Mrs. 

E.  Morton  Jennings,  Jr. 
Mr.  William  Paul  Jensen 
Miss  Diana  Jewell 
Miss  Edith  Jewell 
Mrs.  Pliny  Jewell,  Jr. 
Mr.  T.  E.  Jewell 
Mr.  and  Mrs. 

T.  Edson  Jewell,  Jr. 
Mrs.  Herman  Johanson 
Miss  Karin  Johanson 
Johnson  Buick  Company 
Mrs.  Charles  B.  Johnson 
Dr.  and  Mrs. 

David  S.  Johnson 
Mr.  E.  C.  Johnson 
Miss  Edith  Morse  Johnson 
Mr.  and  Mrs. 

Edwin  G.  Johnson 
Miss  Elizabeth  Johnson 
Miss  Florence  E.  Johnson 
Mrs.  Frederick  Johnson 
Mr.  and  Mrs. 

George  Blake  Johnson 
Mrs.  George  F.  Johnson 
Miss  Harriet  E.  Johnson 
Mrs.  John  W.  Johnson,  Jr. 
Mrs.  Julia  M.  Johnson 
Mrs.  Mertina  H.  Johnson 
Mrs.  Peer  P.  Johnson 
Mr.  Ralph  W.  Johnson 
Mrs.  Raymond  B.  Johnson 
Mrs.  George  J.  Johnston 
Miss  Winifred  H.  Johnstone 
Mr.  Vincent  Jolivet 
Mrs.  Arthur  M.  Jones 
Mrs.  Durham  Jones 
Miss  Eleanor  H.  Jones 
Miss  Eleanor  P.  Jones 
Mrs.  Francis  R.  Jones 
Miss  Helen  M.  Jones 
Miss  Helen  T.  Jones 
Miss  Margaret  H.  Jones 
Miss  Ruth  L.  Jones 
Mr.  and  Mrs. 

W.  St.  Clair  Jones 
Mrs.  Allen  P.  Joslin 
Miss  Mary  R.  Joslin 
Mr.  and  Mrs.  Mark  R.  Jouett 
Mr.  Benjamin  Joy 
In  Memory  of 

Mrs.  C.  Frederick  Joy,  Jr. 
Miss  Gladys  T.  Joyce 
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In  Memory  of 

Carl  J.  Kaffenburgh 
Mrs.  Frances  Kahalas 
Mrs.  Albert  S.  Kahn 
|Mrs.  George  Kahn 
Mrs.  Benjamin  A.  Kaiser 
Mr.  Roger  R.  Kalanian 
Mr.  Ernest  Kallmes 
Mr.  Alexander  Kantor 
Honorable  and  Mrs. 

J.  J.  Kaplan 
Mr.  and  Mrs.  Joseph  Kaplan 
Mr.  Anthony  J.  Kapus 
Mrs.  Esther  Ross  Karlson 
Miss  Sophie  F.  Kasperovich 
Mrs.  Max  L.  Kates 
Mr.  and  Mrs.  Max  Katz 
Mr.  Robert  Katz 
Mr.  Stanley  N.  Katz 
Mr.  and  Mrs. 

Morris  Katzman 
Mrs.  Erick  Kauders 
[n  Memory  of 

Mitchell  B.  Kaufman 
The  Mitchell  B.  Kaufman 

Charitable  Foundation 
Mrs.  Norman  B.  Kaufman 
Mr.  William  J.  Keaney 
Mrs.  John  L.  Keedy 
Mrs.  Laurence  M.  Keeler 
Mr.  and  Mrs. 

Joseph  H.  Keenan 
Mrs.  H.  Nelson  Keene 
Miss  Ethel  M.  Keese 
Mrs.  Harold  C.  Keith 
Mr.  Jean  R.  Keith 
Mr.  Preston  B.  Keith 
Mr.  Harrison  Keller 
Reverend  and  Mrs. 

Howard  P.  Kellett 
Mrs.  John  J.  Kelley 
Miss  Mary  Jane  Kelley 
Mrs.  Shaun  Kelly 
Miss  Frances  W.  Kelsey 
Mrs.  Dana  Kendall 
Mr.  Henry  P.  Kendall 
Mr.  and  Mrs. 

Walter  J.  Kendall 
Miss  Thelma  M.  Kenison 
Mrs.  Robert  M.  P.  Kennard 
Colonel  and  Mrs. 

Clement  Kennedy 
Kennedy's,  Inc. 
Mrs.  Everett  E.  Kent 
Mrs.  Ira  Rich  Kent 
Ken  way,  Jenney,  Witter  & 

Hildreth 
Mrs.  Shirley  K.  Kerns 
Mrs.  H.  Kerr-Blackmer 
Mr.  and  Mrs.  John  A.  Kessler 
Mr.  Alfred  K.  Kestenbaum 
Mrs.  Kenneth  D.  Ketchum 


Mr.  and  Mrs. 

Phillips  Ketchum 
Miss  Margaret  W.  Kettell 
Mr.  and  Mrs.  H.  V.  Kibrick 
Mrs.  Henry  P.  Kidder 
Mrs.  Paul  Killiam 
Mrs.  Luba  Kilstein 
Mrs.  Charles  H.  Kimball 
Mr.  and  Mrs.  Chase  Kimball 
Mrs.  Fred  Nelson  Kimball 
Mrs.  Walter  E.  Kimball 
Mr.  and  Mrs.  Franklin  King 
Miss  Helen  C.  King 
Mrs.  Gilbert  King 
Mr.  and  Mrs. 

Henry  Parsons  King 
Mr.  William  King 
Mrs.  William  F.  King 
Mrs.  Marion  C.  Kingman 
Mrs.  E.  W.  Kingsbury 
Mrs.  Samuel  Kingsdale 
Mrs.  Wisner  P.  Kinne 
Mrs.  Percy  E.  Kinney 
Mrs.  William  Abbot  Kinsman 
Miss  Katrina  Kipper 
Mrs.  Malcolm  C.  Kirkbride 
Mrs.  George  H.  Kirkpatrick 
Mr.  Samuel  Kirstein 
Mrs.  W.  R.  Kitchel 
Mrs.  Edward  H.  Kittredge 
Mrs.  Francis  B.  Kittredge 
Mrs.  Arthur  Klein 
Miss  Elise  Klein 
Klein-Farris  Co.,  Inc. 
Mr.  and  Mrs. 

Herbert  H.  Klein 
Mr.  J.  Louis  Kline 
Mr.  and  Mrs. 

Harry  J.  Klotz 
Mrs.  Felix  W.  Knauth 
Mr.  Carl  E.  Kneurtz 
Mr.  and  Mrs. 

W.  S.  Knickerbocker 
Miss  Dorothy  C.  Knight 
Mrs.  Frederick  H.  Knight 
Miss  Paula  G.  Knight 
Mrs.  Walter  D.  Knight 
Miss  Selma  Koehler 
Miss  Doris  Koopman 
In  Memory  of 

Annie  Liebman  Kopf 
Mrs.  William  Koster 
Mr.  Ernest  Kotzian 
Mrs.  Serge  Koussevitzky 
Mrs.  Gerald  M.  Kramer 
Miss  Roslyn  E.  Kramer 
Mrs.  Mary  Krantz 
Mr.  Maurice  Krasner 
Miss  Sara  Krivitsky 
Mr.  J.  Frederick  Krokyn 
Mr.  and  Mrs.  Hans  T.  Kroto 
Dr.  and  Mrs. 

G.  Douglas  Krumbhaar 


Mr.  and  Mrs. 

David  H.  F.  Kuell,Jr. 
Miss  Y.  K.  Kuhn-Regnier 
Mr.  Norman  E.  Kumin 
Mr.  Daniel  Kuntz 
Miss  Margaret  Kyle 

Mrs.  Charles  V.  Labovitz 
Mr.  Edward  F.  LaCroix 
Mrs.  Alexander  H.  Ladd 
Miss  Aimee  L'Africain 
Mr.  William  H.  Lally 
Miss  Aimee  Lamb 
Miss  Rosamond  Lamb 
Mr.  Robert  H.  Lamond 
Miss  Alice  E.  Lamprey 
Mr.  Clement  R.  Lamson 
Miss  Katharine  P.  Lanctot 
Dr.  David  Landau 
Mr.  Albert  F.  Landrigan 
Mr.  and  Mrs. 

Frederick  S.  Lane 
Misses  Marion  H.  and 

Helen  P.  Lane 
Miss  Helen  J.  Lang 
Miss  Margaret  Ruthven  Lang 
Mr.  and  Mrs. 

William  L.  Langer 
Mrs.  Herbert  F.  Langley 
Lapointe  Machine  Tool 

Company 
Miss  Julia  Larimer 
Miss  Jane  M.  Larsen 
Miss  Elizabeth  Lasell 
Miss  Elizabeth  Lathrop 
Mr.  and  Mrs. 

Henry  A.  Laughlin 
Miss  Letty  Launder 
Mrs.  Charles  E.  Lauriat,  Sr. 
Miss  Carmela  F.  Lauro 
Mrs.  Charles  H.  Lawrence 
Mrs.  Charles  H.  Lawrence,  III 
Mr.  and  Mrs. 

James  Lawrence,  Jr. 
Mrs.  John  S.  Lawrence 
Mr.  and  Mrs. 

Stanley  H.  Law  ton 
Mr.  William  Leach,  Jr. 
Miss  Ann  Learnard 
Miss  Constance  B.  Learned 
Mr.  and  Mrs.  E.  P.  Learned 
Mr.  R.  E.  Leary 
Mr.  and  Mrs. 

Ernest  F.  Leathern 
Mrs.  Frederic  K.  Leatherbee 
Dr.  Paul  B.  LeBaron 
Mrs.  Charles  E.  Lee 
Miss  Dorothy  Lee 
Mrs.  Edgar  L.  Lee 
Miss  Helene  G.  Lee 
Mrs.  Herbert  C.  Lee 
Mrs.  Joseph  Lee,  Sr. 
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Mr.  Richard  Lee 

Mrs.  Richard  M.  Lee 

Dr.  and  Mrs.  Roger  I.  Lee 

Miss  Sylvia  Lee 

Mr.  Hans  Lehner 

Mr.  and  Mrs.  Royal  W.  Leith 

Miss  Elizabeth  Carter  Leland 

Mr.  Henry  S.  Lench 

Mr.  and  Mrs.  Mortimer  Lenk 

Mr.  Richard  Van  S.  Lenk 

Mrs.  William  G.  Lennox 

Mr.  and  Mrs.  Clement  Lenom 

Miss  Helen  Leodas 

Miss  Adele  V.  Leonard 

Mr.  and  Mrs.  Bryan  Leonard 

Mr.  and  Mrs. 

Emery  N.  Leonard 
Miss  Marion  Leonard 
Mr.  Edward  C.  Lerner 
Dr.  and  Mrs. 

Henry  H.  Lerner 
Mrs.  H.  Frederick  Lesh 
Dr.  Mark  Falcon  Lesses 
Mrs.  Horace  H.  Lester 
Mr.  Edward  J.  Leszuk 
Miss  Esther  Levenberg 
Miss  Selma  Levenberg 
Mr.  Herman  Leventhal 
Miss  Edith  Wiley  Leveroni 
Mrs.  Harry  Levi 
Mrs.  Abraham  Levin 
Mr.  and  Mrs.  Benjamin  Levin 
Mrs.  Colman  Levin 
Mrs.  Francis  Levin 
Mr.  I.  Norman  Levin 
Mr.  and  Mrs.  Myer  J.  Levin 
Mrs.  Orrin  Levin 
Mr.  and  Mrs.  A.  T.  Levine 
Mr.  Bernard  J.  Levine 
Mr.  and  Mrs. 

Bernard  J.  Levine 
Mrs.  Carlisle  N.  Levine 
In  Memory  of 

Eva  Davis  Levine 
Mr.  and  Mrs.  Harry  Levine 
Miss  Iris  Levine 
Dr.  Julius  H.  Levine 
Dr.  and  Mrs. 

Samuel  A.  Levine 
Mrs.  Frederick  J.  Leviseur 
Mr.  Edmund  C.  Levy 
June  Rockwell  Levy 

Foundation 
Mr.  Charles  J.  Lewin 
Miss  Eleanor  S.  Lewis 
Professor  and  Mrs. 

Frank  M.  Lewis 
Mrs.  George  Lewis 
Mrs.  George  Lewis,  Jr. 
Mrs.  George  Albert  Lewis 
Miss  Lillian  K.  Lewis 
Mr.  Philip  B.  Lewis 
Lewis-Shepard  Fund 
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Mr.  and  Mrs. 

George  E.  Libby 
Mr.  Harris  Baum  Libby 
Mrs.  Louis  Libman 
Miss  Elizabeth  Liddell 
Miss  Constance  E.  Linberg 
Mr.  and  Mrs. 

Richard  K.  Lincoln 
Mrs.  Allan  P.  Lindblad 
Miss  Edith  Lindblom 
Miss  Ruth  Lindblom 
Mrs.  John  H.  Lindsey 
Mr.  and  Mrs.  Mark  Linenthal 
Miss  Letitia  H.  Linsley 
Mr.  Max  Lipson 
Mr.  Francis  T.  Lithgow 
Mr.  Bertram  K.  Little 
Dr.  and  Mrs.  Brian  Little 
Mrs.  Harry  B.  Little 
Mr.  John  E.  Little 
Mrs.  Leon  M.  Little 
Miss  Marion  O.  Little 
Mr.  and  Mrs. 

Thomas  W.  Little 
The  Willoughby  Little 

Foundation 
Mrs.  Rudolf  Lob 
Mrs.  Dunbar  Lockwood 
Mrs.  H.  deForest  Lockwood 
Miss  Lena  W.  Lockwood 
Dr.  Halsey  B.  Loder 
Mrs.  D.  Morley  Lodge 
Dr.  L.  Herbert  Loeb 
Mrs.  H.  C.  Loeffler 
Mr.  and  Mrs. 

Laurence  M.  Lombard 
Mrs.  Jack  I.  London 
Mrs.  John  A.  Long 
Mrs.  W.  T.  Longcope 
Mrs.  Robert  H.  Loomis 
Miss  Katharine  Lord 
Mrs.  W.  H.  Lord 
Mr.  and  Mrs.  Wilfred  Lord 
Mr.  and  Mrs. 

Atherton  Loring,  Jr. 
Mrs.  Charles  G.  Loring 
Miss  Marjorie  C.  Loring 
Miss  Susan  G.  Loring 
Mr.  Richard  Loud 
Miss  Roberta  Curtis  Loud 
Mr.  Alan  D.  Lourie 
Mrs.  Joseph  Lourie 
Mrs.  Frederick  H.  Lovejoy 
Mr.  Winslow  H.  Loveland 
Miss  Kathleen  M.  Lovely 
Mrs.  Ernest  Lovering 
Mr.  Robert  Lovett 
Mr.  and  Mrs. 

George  H.  Lowe,  III 
Mrs.  Frederick  E.  Lowell 
Miss  Pauline  B.  Lubell 
Mrs.  Inez  M.  Lucas 
Miss  Mabel  Ellen  Lucas 


Mr.  Stephen  B.  Luce 
Miss  Theresa  H.  Lundberg 
Miss  Jean  Lunn 
Mrs.  John  A.  Lunn 
Mrs.  George  P.  Lunt 
Mr.  and  Mrs.  Lea  S.  Luquer 
Mr.  Jonathan  Lurie 
Miss  Linda  Lurie 
Dr.  Moses  H.  Lurie 
Mrs.  Reuben  L.  Lurie 
Miss  Alma  Lutz 
Mr.  and  Mrs. 

Charles  Peirson  Lyman 
Mr.  and  Mrs. 

G.  H.  Lyman,  Jr. 
Mrs.  George  H.  Lyman,  Sr. 
Mrs.  Harrison  F.  Lyman 
Mrs.  Henry  Lyman 
Mrs.  Frank  A.  Lynch 
Mrs.  Jesse  H.  Lynch 
Miss  Blanche  E.  Lyon 
Mrs.  George  Armstrong  Lyon 
Miss  Gladys  P.  Lyons 
Mrs.  Nathaniel  P.  Lyons 

Mrs.  Leslie  MacDill 
Miss  A.  Harriet  MacDonald 
Mr.  Arch  J.  Macdonald 
Dr.  and  Mrs. 

William  J.  Macdonald 
Mrs.  John  MacDume,  II 
Mr.  Alden  H.  Maclntyre 
Mr.  Joseph  N.  Mack 
Miss  Susan  H.  MacKay 
Miss  Jessie  Bell  MacKenzie 
Mr.  Lauchlin  J.  MacKenzie 
Miss  Mary  Jane  MacKenzie 
Mr.  John  M.(  MacLaurin 
Mrs.  Alexander  Macleod 
Mrs.  Eldon  Macleod 
Mrs.  T.  D.  Macmillan 
Miss  Lizzie  Lake  MacNeil 
Mr.  and  Mrs. 

Edward  F.  MacNichol 
Mr.  John  R.  Macomber 
Mr.  and  Mrs. 

L.  W.  Macomber 
Mrs.  Warren  MacPherson 
Mr.  and  Mrs. 

Elmore  I.  MacPhie 
Mrs.  Alfred  Madfis 
Mr.  Leo  F.  Madigan 
Mr.  W.,  N.  Magann 
Dr.  and  Mrs. 

H.  Kelvin  Magill 
Miss  Kathryn  B.  Magill 
Miss  Alice  Maginnis 
Miss  Elizabeth  Maginnis 
Mrs.  Calvert  Magruder 
Mr.  Donald  Maher 
Mr.  Timothy  J.  Mahoney 
Miss  Alice  A.  Main 
Mr.  Donald  C.  Malcolm 
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Mrs.  Leo  Mann 
Mr.  George  C.  Manning 
Miss  Marion  W.  Mansfield 
Mrs.  Richard  J.  Marcus 
Mr.  and  Mrs.  G.  D.  Marcy 
Mr.  Edward  R.  Marden 
Mr.  and  Mrs. 

Philip  S.  Marden 
Mrs.  Robert  H.  Marden 
Mr.  and  Mrs. 

Bernard  Marglin 
Dr.  and  Mrs. 

Herbert  I.  Margolis 
Mr.  and  Mrs. 

George  A.  Markell 
Mrs.  Samuel  Markell 
Mr.  Claude  M.  Marlio 
Mrs.  Samuel  L.  Marnoy 
Mrs.  Isabel  M.  Marsh 
Mr.  David  B.  H.  Martin 
Mr.  Edward  T.  Martin 
Mrs.  S.  Forrest  Martin 
Mr.  Joseph  A.  Martus 
Mr.  Charles  E.  Mason,  Jr. 
Mr.  and  Mrs. 

H.  Crandall  Mason 
Miss  H.  Florence  Mason 
Mrs.  Sydney  R.  Mason 
Massachusetts  Envelope 

Company 
Mrs.  Edward  Masters 
Mr.  and  Mrs. 

Eugene  H.  Mather 
Mrs.  Philip  R.  Mather 
Mrs.  Alfred  Matless 
Mrs.  H.  N.  Matthews 
Miss  Anna  R.  Maxwell 
Miss  Viola  Stacy  May 
Mr.  and  Mrs.  Leo  Mayer 
Mrs.  Pierre  Mayer 
Mr.  Clarence  D.  Maynard 
Miss  Florence  Maynard 
Mr.  Robert  W.  Maynard 
Mrs.  Lawrence  S.  Mayo 
Miss  Lina  A.  Mayo 
Miss  Sylvia  Meadows 
Dr.  J.  Howard  Means 
Mr.  Frank  E.  Meehan 
Miss  Jane  S.  Megrew 
Mrs.  Joe  Vincent  Meigs 
Mr.  Metcalf  W.  Melcher 
Miss  Ida  Meltzer 
Mr.  and  Mrs.  Joseph  Meltzer 
Mrs.  S.  P.  Melville 
Mr.  Aaron  Mendelsohn 
Mr.  and  Mrs. 

Irving  R.  Merriam 
Mrs.  R.  C.  Merriam 
Mr.  and  Mrs. 

C.  H.  S.  Merrill 
Mr.  Ezra  Merrill 
Mrs.  Roger  B.  Merriman 
Mr.  Nestor  Merritt 


Mrs.  Herbert  B.  Merser 
Miss  Marjorie  L.  Merwin 
Mr.  and  Mrs. 

Frank  S.  Metcalf 
Mrs.  George  Putnam  Metcalf 
Mr.  and  Mrs. 

Henry  H.  Meyer,  Jr. 
Miss  M.  Ruth  Michael 
Dr.  and  Mrs. 

Jost  J.  Michelsen 
Mr.  and  Mrs. 

Harry  S.  Middendorf 
Miss  Muriel  Middleton 
Mr.  and  Mrs.  Boris  Migliori 
Mrs.  Joseph  L.  Milhender 
Mr.  and  Mrs.  Alton  L.  Miller 
Mr.  Arthur  Miller 
Charles  N.  Miller  Company 
Mr.  Charles  P.  Miller 
Mrs.  J.  F.  G.  Miller 
Mr.  Maurice  I.  Miller 
Mrs.  Stanley  R.  Miller 
Mrs.  V.  Rogers  Miller 
Mrs.  Joseph  K.  Milliken 
Mr.  Harry  Milman 
Miss  Dora  B.  Milstein 
Mrs.  Paul  Mimart 
Mrs.  George  R.  Minot 
Mrs.  Herman  A.  Mintz 
Miss  Eleanor  E.  Mitchell 
Dr.  George  W.  Mitchell,  Jr. 
Mr.  Harry  A.  Mitchell 
Mr.  Stewart  Mitchell 
Mr.  William  P.  Mitchell 
Mrs.  Arthur  G.  Mitton 
Mrs.  Samuel  Mixter 
Mr.  and  Mrs.  Elmer  B.  Mode 
Mrs.  Richard  E.  Moerschner 
Mr.  Donald  Moffat 
Mr.  and  Mrs.  Harold  Molter 
Dr.  and  Mrs.  John  P.  Monks 
Mr.  Fred  Monosson 
Mrs.  Robert  L.  Monroe 
Mrs.  Hugh  Montgomery 
Mrs.  James  A.  Montgomery 
Miss  Patricia  Montgomery 
Mr.  and  Mrs. 

Spencer  B.  Montgomery 
Mrs.  Edward  C.  Moore 
Mr.  J.  Winston  Moore 
Miss  Marguerite  Moore 
Mr.  and  Mrs. 

Daniel  Mordecai 
Mr.  and  Mrs. 

Leonard  Mordecai 
Mr.  and  Mrs.  Hewitt  Morgan 
Mr.  Philip  M.  Morgan 
Mr.  Vincent  Morgan 
Professor  and  Mrs. 

Samuel  Eliot  Morison 
Mr.  and  Mrs. 

George  A.  Morley 


The  Morningstar 
Corporation 
Mr.  and  Mrs. 

Charles  R.  Morris 
Mr.  Lloyd  E.  Morris,  Jr. 
Mrs.  R.  H.  Morris 
Mrs.  Alva  Morrison 
Miss  Gertrude  Morrison 
Mrs.  Robert  M.  Morrison 
Mr.  Arthur  M.  Morrissey 
Mrs.  Arthur  H.  Morse 
Mrs.  Carleton  D.  Morse 
Mrs.  Charles  F.  Morse 
Miss  Charlotte  G.  S.  Morse 
Mrs.  George  W.  Morse 
Mr.  and  Mrs. 

Herbert  B.  Morse 
Miss  J.  G.  Morse 
Mr.  and  Mrs. 

J.  Robert  Morse 
Mrs.  James  F.  Morse 
Mr.  John  F.  Morse 
Mrs.  Julius  C.  Morse 
Miss  Leonice  S.  Morse 
Miss  Marianne  Morse 
Mr.  and  Mrs. 

Robert  G.  Morse 
Mr.  Robert  M.  Morse 
Miss  Rowena  H.  Morse 
Mrs.  Everett  Morss 
Mrs.  Henry  A.  Morss 
Mr.  and  Mrs. 

Henry  A.  Morss,  Jr. 
Mr.  and  Mrs. 

Philip  R.  Morss 
Mrs.  Evelyn  H.  Morton 
Mr.  and  Mrs. 

William  F.  Morton 
Miss  Helen  C.  Moselev 
Miss  Marjorie  D.  MoskDl 
Mrs.  Francis  S.  Moulton 
Mr.  Jasper  R.  Moulton 
Mrs.  James  T.  Mountz 
Mr.  and  Mrs. 

Penfield  Mower 
Dr.  and  Mrs. 

S.  Richard  Muellner 
Miss  Margaret  Forbes  Mullen 
Dr.  and  Mrs. 

William  T.  Mulligan 
Miss  Alice  H.  Mumford 
Mrs.  George  S.  Mumford.  Jr. 
Mr.  J.  S.  Munro,  Jr. 
Mrs.  Willis  Munro 
Mrs.  James  A.  Munroe 
Mrs.  T.  B.  Munroe 
Miss  Margaret  Munsterberg 
Mrs.  Kenneth  B.  Murdock 
Mr.  Thomas  F.  Murphy 
Dr.  Arthur  C.  Murray 
Reverend  Edward  G.  Muna\ 
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Mrs.  Henry  A.  Murray 

In  memory  of 

Mrs.  Lucy  S.  Rantoul 
Mr.  Robert  W.  Murray 
Mrs.  William  M.  Murray 
Miss  Mildred  Muscanto 
Mr.  and  Mrs.  Max  I.  Mydans 
Mr.  and  Mrs. 

Charles  H.  Myers 
Miss  Robin  Myrer 
Mr.  and  Mrs. 

John  McAndrew 
Miss  Grace  E.  McClelland 
Mr.  Frederick  M.  McConnell 
Mr.  Gus  T.  McConnell 
Mrs.  Stanley  McCormick 
Mrs.  Elva  Boyden  McCorrison 
Miss  Grace  S.  McCreary 
Mrs.  Lewis  S.  McCreary 
Miss  Zorine  McDonnell 
Miss  Alice  McDowell 
Mr.  J.  Franklin  McElwain 
Mrs.  Carrie  A.  McFarland 
Mrs.  Holden  McGinley 
Mrs.  Allyn  B.  Mclntire 
Mrs.  Alfred  R.  Mclntyre 
Mrs.  E.  Rudolf  McKay 
Miss  L.  Frances  McKeen 
Miss  Emily  W.  McKibbin 
Mrs.  Walter  McKim 
Mr.  and  Mrs. 

H.  E.  McKinstry 
Dr.  and  Mrs. 

John  B.  McKittrick 
Dr.  and  Mrs. 

Leland  S.  McKittrick 
Miss  Rebecca  W. 

McLanathan 
Miss  Mary  E.  McLean 
Mrs.  Hugh  D.  McLellan 
Miss  Jean  McPhee 
Miss  Margaret  L.  McQuaid 
Mrs.  Charles  H.  McSweeney 

Mr.  J.  Maurice  Naparstek 
Right  Reverend 

Norman  B.  Nash 
Mr.  Peter  Nash 
Mr.  and  Mrs.  Israel  Nasher 
Mrs.  Robert  Nason 
Mrs.  David  G.  Nathan 
Mrs.  Joseph  B.  Nathan 
Mrs.  Edward  Nathanson 
Miss  Mabel  R.  Nathanson 
Miss  Esther  Nazarian 
Miss  Raymonde  Neel 
Mrs.  James  Neely,  Jr. 
Miss  Helen  S.  Neill 
Miss  Adeline  C.  M.  Nelson 
Mr.  Carl  G.  Nelson 
Mr.  and  Mrs. 

Dellieware  R.  Nelson 
Miss  Dona  E.  Nelson 
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Mrs.  Harris  J.  Nelson 
Mr.  and  Mrs. 

George  D.  Newall 
Mr.  Cammann  Newberry 
Mr.  Thomas  Newbold 
Mr.  Clifford  E.  Newell 
Mrs.  James  M.  Newell 
New  England  Electrotype 

Company 
New  England  Mica  Co.,  Inc. 
Mrs.  C.  B.  Newhall 
Mrs.  Charles  A.  Newhall 
Mrs.  Samuel  J.  Newman 
Mr.  and  Mrs. 

Edwin  M.  Newton 
Mr.  and  Mrs. 

Harland  B.  Newton 
Miss  Minnie  M.  Nicholls 
Mr.  Acosta  Nichols 
Mrs.  Arthur  B.  Nichols 
In  Memory  of 

Elsie  Quincy  Nichols 
Mrs.  Henry  J.  Nichols 
Mrs.  Malcolm  S.  Nichols 
Mrs.  Rodman  A.  Nichols 
Mrs.  John  T.  Nightingale 
Miss  Nina  Nightingale 
Mrs.  Harold  L.  Niles 
Mr.  Louville  F.  Niles 
Miss  Joan  Nilson 
Miss  Ruby  Nilson 
Mr.  Philip  R.  Noble 
Bishop  F.  S.  Noli 
Mrs.  Hyman  Nollman 
Miss  C.  Maud  Norris 
Mrs.  Edward  W.  Norris 
Miss  Ruth  E.  Norris 
Mrs.  Richard  D.  Northrop 
Mrs.  Charles  F.  Norton 
Mr.  and  Mrs.  John  T.  Norton 
Miss  Annie  Endicott  Nourse 
Dr.  and  Mrs. 

H.  Allan  Novack 
Mr.  and  Mrs.  Kalman  Novak 
Miss  Penelope  B.  Noyes 
Mr.  Charles  R.  Nutter 
Mrs.  Robert  N.  Nye 
Mrs.  Theodore  H.  Nye 

Mrs.  Francis  J.  Oakes 
Miss  Lillie  M.  OBrien 
Mr.  Robert  W.  O'Brien 
Miss  Elizabeth  W.  O'Connor 
Miss  Mary  C.  O'Connor 
Miss  Mary  Elizabeth 

O'Connor 
Miss  Esther  Odell 
Mrs.  Raymond  H.  Odell 
Mr.  Edmund  L.  O'Donnell 
Miss  Martha  Oestmann 
Dr.  W.  Richard  Ohler 
Dr.  and  Mrs.  Sidney  Olans 
Mr.  George  S.  Oldberg 


Mr.  Otto  Oldenberg 
Mrs.  Phylis  Rome  Olian 
Miss  Carolyn  Olmsted 
Miss  Margaret  Olmsted 
Mrs.  Morris  Omansky 
Miss  Nora  Z.  O'Neill 
Mrs.  Leonard  Opdycke 
Mrs.  Joseph  Oppenheim 
Mr.  Karl  Oppenheimer 
Mrs.  Ethel  Opper 
Mrs.  William  Dana  Orcutt 
Mr.  Robert  C.  Orr 
Mr.  G.  Timothy  Orrok 
Mrs.  Richard  Osborn 
Mrs.  Ralph  Osborne 
Dr.  and  Mrs. 

Rudolf  Osgood 
Miss  Grace  M.  Otis 
Mr.  James  Otis 
Mrs.  Richard  H.  Overholt 
Mrs.  Charles  H.  Overly 
Mrs.  Frank  Sewall  Owen 
Mrs.  Madeline  Owen 
Mrs.  W.  Myron  Owen 
Mrs.  Wilfred  Owen 

Miss  Ruey  Packard 
Mrs.  Louis  F.  Paddison 
Miss  Elizabeth  A.  Page 
Mrs.  Richard  S.  Paige 
Miss  Elsie  M.  Paine 
Mrs.  Frank  C.  Paine 
Miss  Grace  D.  Paine 
Miss  Jessie  G.  Paine 
Mrs.  John  A.  Paine 
Mrs.  John  B.  Paine 
Miss  Ruth  H.  Paine 
Mr.  Sidney  James  Paine 
Mr.  and  Mrs.  Stephen  Paine 
Mrs.  John  G.  Palfrey 
Mrs.  Franklin  H.  Palmer 
Mr.  and  Mrs. 

J.  G.  Palmer 
Pan  American  World 

Airways,  Inc. 
Mr.  Ernst  Panenka 
Miss  Mildred  Paperman 
C.  Pappas  Company,  Inc. 
Mrs.  A.  M.  Pappenheimer 
Miss  Delfina  Parenti 
Mrs.  Roswell  Parish 
Mrs.  Charles  E.  Park 
Miss  Marion  E.  Park 
Mrs.  Augustin  H.  Parker,  Jr. 
Mrs.  Cortlandt  Parker 
Mrs.  Edward  M.  Parker 
Miss  Harriet  F.,  Parker 
Mr.  Haven  Parker 
Mrs.  Robert  B.  Parker 
Mrs.  William  Stanley  Parker 
Mrs.  John  Parkinson 
Miss  Mary  Parlett 
Mrs.  John  W.  Parshley 
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Miss  Dorothy  A.  Parsons 
Mrs.  Ernst  M.  Parsons 
Mr.  and  Mrs. 

Samuel  C.  Parsons 
Mr.  and  Mrs. 

Talcott  Parsons 
Mr.  Claude  E.  Patch 
Miss  Mary  Jane  Patch 
Miss  Martha  M.  Pate 
Mrs.  Loomis  Patrick 
Miss  Catharine  Patton 
Mrs.  James  E.  Patton 
Dr.  Eleanor  Pavenstedt 
Miss  Amelia  Peabody 
Mrs.  Charles  C.  Peabody 
Mr.  Francis  W.  Peabody 
Mrs.  Harold  Peabody 
Mr.  and  Mrs. 

Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Mrs.  H.  G.  Pearson,  Sr. 
Mrs.  Leopold  Peavy,  Jr. 
Rev.  and  Mrs. 

Charles  R.  Peck 
Mr.  and  Mrs. 

Alexander  I.  Peckham 
Miss  Katharine  E.  Peirce 
Mr.  Charles  O.  Pengra 
Mr,  John  B.  Pepper 
Mrs.  Lawrence  F. 
Percival,  Sr. 
Miss  Alice  Sherburne  Perkins 
Miss  Charlotte  C.  Perkins 
Mrs.  Grafton  B.  Perkins 
Mrs.  James  H.  Perkins 
Mr.  and  Mrs. 

John  F.  Perkins 
Mrs.  Malcolm  D.  Perkins 
Dr.  and  Mrs.  Palfrey  Perkins 
Mrs.  Thomas  Nelson  Perkins 
Miss  Lena  G.  Perrigo 
Mrs.  John  Perrin 
Mrs.  Arthur  Perry 
Mrs.  Carroll  Perry 
Mr.  Donald  P.  Perry 
Miss  Edith  M.  Perry 
Mrs.  Edward  K.  Perry 
Mrs.  Finley  H.  Perry 
Mr.  Henry  H.  Perry 
Miss  Jacqueline  M.  Perry 
Dr.  and  Mrs.  Lewis  Perry 
Mrs.  Louise  S.  G.  Perry 
Professor 

Ralph  Barton  Perry 
Mrs.  Roger  A.  Perry 
Mrs.  Alexander  C.  Peters 
Mr.  and  Mrs. 

Max  Petersen 
Mr.  and  Mrs. 

Arthur  R.  Peterson 
Mr.  and  Mrs. 

Lester  M.  Peterson 
Mrs.  Franklin  T.  Pfaelzer 


Mrs.  Karl  S.  Pfaffman 
Mr.  and  Mrs. 

George  J.  Pfanncnstiehl 
Miss  Marguerite  Pfleghaar 
Mrs.  Mildred  C.  Phelps 
Mrs.  Merchant  E.  Philbrick 
Mrs.  John  C.  Phillips 
Mrs.  Whitmarsh  Phillips 
Mr.  and  Mrs. 

William  Phillips 
Mr.  Sanborn  F.  Philp 
Mrs.  Charles  W.  Phinney 
Mrs.  Leslie  Pratt  Phinney 
Mrs.  Richard  D.  Phippen 
Mrs.  Walter  G.  Phippen 
Miss  Doris  W.  Pickard 
Mr.  Norman  E.  Pickering 
Mr.  C.  Marvin  Pickett,  Jr. 
Mr.  and  Mrs. 

Carl  E.  Pickhardt,  Jr. 
Mr.  and  Mrs. 

Dudley  L.  Pickman 
Mr.  Edward  M.  Pickman 
Mrs.  Reinette  Plimpton  Pier 
Mr.  Edward  Franklin  Pierce 
Mr.  and  Mrs. 

George  W.  Pierce 
Mr.  Henry  L.  Pierce 
Miss  Louisa  Q.  Pierce 
Mrs.  John  Pieroni 
Mrs.  Paul  J.  W.  Pigors 
Dr.  and  Mrs. 

Charles  G.  Pike 
Mr.  and  Mrs.  Boaz  Piller 
Mrs.  Samuel  H.  Pillsbury 
Pine- Wood  Plastic  Co.,  Inc. 
Mrs.  Bernard  O.  Pinkham 
Mrs.  Jack  Pirkot 
Professor  and 

Mrs.  Walter  Piston 
Mr.  John  P.  Pitcherale 
Miss  M.  Elizabeth  Pitman 
Mr.  and  Mrs.  Paul  R.  Plant 
Mrs.  W.  R.  J.  Planten 
Mr.  John  A.  Plummer 
Miss  Charlotte  Podolsky 
Dr.  W.  W.  Point 
Polaroid  Corporation 
Mr.  Ralph  Pollan 
Miss  B.  Jeannette  Pollard 
Dr.  and  Mrs. 

E.  M.  Pollard 
Miss  Alice  F.  Poor 
Dr.  and  Mrs.  Alfred  Pope 
Dr.  and  Mrs.  Carlyle  Pope 
Mrs.  Wilmot  T.  Pope 
Mr.  and  Mrs. 

Frederic  T.  Poras 
Porter  Wool  Company 
Mrs.  A.  Kingsley  Porter 
Mrs.  Alex  S.  Porter 
Mr.  Alexander  B.  Porter 
Mrs.  Charles  Allen  Porter 


Mr.  Julian  F.  Porter 
Miss  Carolyn  L.  Posey 
Mrs.  John  R.  Post 
Miss  Constance  W.  Potter 
Mrs.  John  Briggs  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  Robert  G.  Potter,  Jr. 
Mrs.  George  H.  Powers 
Mrs.  Margaret  W.  Powers 
Miss  Ruth  Manley  Powers 
Mrs.  Walter  Powers 
Miss  Mary  M.  Prall 
Dr.  George  C.  Prather 
Mrs.  Burleigh  L.  Pratt 
Mr.  and  Mrs. 

Edwin  H.  B.  Pratt 
Mrs.  Frederick  S.  Pratt 
Mrs.  Louis  Mortimer  Pratt 
Miss  Mabel  F.  Pratt 
Mrs.  W.  Elliott  Pratt 
Mr.  Willard  R.  Pratt 
Miss  Rosalia  Preble 
Mrs.  Michael  T.  Prendergast 
Miss  Marenda  E.  Prentis 
Miss  Mary  Eleanor  Prentiss 
Miss  Minnie  A.  Pfescott 
Miss  Alice  A.  Preston 
Mrs.  Kendall  Preston 
Mr.  and  Mrs.  Roger  Preston 
Mr.  and  Mrs. 

William  M.  Preston 
Mr.  and  Mrs. 

Edward  W.  Pride 
Mrs.  John  Pridgeon 
Miss  Annie  E.  Priest 
Mrs.  Morton  P.  Prince 
Miss  Joyce  Prior 
Mrs.  Charles  A.  Proctor 
Mr.  and  Mrs. 

Edward  O.  Proctor 
Mrs.  George  N.  Proctor 
Miss  Mattina  R.  Proctor 
Mr.  and  Mrs. 

Thomas  E.  Proctor 
Mr.  and  Mrs. 

Jacob  A.  Promboin 
Dr.  and  Mrs.  Curtis  Prout 
Mrs.  Henry  B.  Prout 
Mrs.  Lewis  I.  Proutv 
Mrs.  Henri  Prunaret 
Mrs.  S.  W.  Prussian 
Mrs.  Mary  A.  Prvor 
Mr.  and  Mrs. 

C.  Phillips  Purdv 
Miss  Hazel  M.  Purmort 
Mrs.  John  C.  Purves 
Mrs.  A.  L.  Putnam 
Miss  Augusta  N.  Putnam 
Mrs.  F.  Delano  Putnam 
Mrs.  George  Putnam 
Mrs.  George  J.  Putnam 
Miss  Louisa  H.  Putnam 
Dr.  Marian  C.  Putnam 


[1121] 


FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA    (Continued) 


Miss  Miriam  Putnam 
Mrs.  Theresa  Putnam 


Mr.  and  Mrs. 
Samuel  T. 


Quint 


Mrs.  John  Rabalotti 
Mr.  and  Mrs. 

Irving  W.  Rabb 
Mr.  and  Mrs. 

Sidney  R.  Rabb 
Radcliffe  Choral  Society 
Mr.  David  N.  Radin 
Mrs.  Grace  E.  Rambeau 
In  Memory  of 

Bertha  Ramseyer 
Mrs.  C.  Theodore  Ramseyer 
Miss  Elizabeth  S.  Ramseyer 
Mrs.  C.  Irving  Rand 
Mrs.  Frieda  Rand 
Miss  Katharine  Rand 
Miss  Eleanor  E.  Randall 
Mr.  Larcom  Randall 
Miss  Harriet  C.  Rantoul 
Mrs.  Theresa  S.  Ratshesky 
Miss  Eleanor  Raymond 
Mr.  and  Mrs. 

Fairfield  E.  Raymond 
Miss  Rachel  C.  Raymond 
Miss  Jeannette  Rea 
Mrs.  Eugene  Tryon  Redmond 
Mrs.  Franklin  A.  Reece 
Miss  Mabel  S.  Reed 
Mrs.  Paul  R.  Reed 
Mrs.  A.  William  Reggio 
Miss  Dolores  G.  Reguera 
Mr.  Duncan  E.  Reid 
Miss  Margaret  G.  Reilly 
Miss  Mary  Ellen  Reilly 
Miss  Mary  Louise  Reilly 
Dr.  Anna  J.  Reinauer 
Miss  Annie  Reis 
Mr.  Arnold  S.  Relman 
Miss  Ida  G.  Reynolds 
Mr.  and  Mrs. 

James  R.  Reynolds 
Miss  Rachel  Reynolds 
Mrs.  Charles  A.  Rheault 
Mrs.  Winfred  Rhoades 
Mr.  J.  B.  Ribakoff 
Miss  Saidee  F.  Riccius 
Mr.  and  Mrs.  Albert  W.  Rice 
Miss  Elizabeth  S.  Rice 
Mrs.  Frederick  E.  Rice 
Mr.  Frederick  G.  Rice 
Mr.  and  Mrs.  Harold  Rice 
Dr.  and  Mrs.  William  B.  Rice 
Mrs.  Chester  F.  Rich 
Joseph  Richard  &  Sons 
Mr.  and  Mrs. 

Charles  O.  Richardson 
Dr.  E.  P.  Richardson,  Jr. 
Mrs.  Elliott  L.  Richardson 
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Miss  Laura  Richardson 
Miss  Mabel  C.  Richardson 
Mr.  Nicholas  Richardson 
Mrs.  J.  B.  Richmond 
Mr.  W.  Douglas  Richmond 
Mrs.  E.  M.  Ricker 
Mr.  Ralph  Riddle 
Miss  Edith  M.  Rideout 
Dr.  and  Mrs. 

Karl  Riemer 
Mr.  and  Mrs.  Joseph  Riesman 
Mr.  and  Mrs. 

Julian  S.  Rifkin 
Miss  Joan  E.  Rigby 
Mrs.  Elmer  Rigelhaupt 
Miss  Mabel  Louise  Riley 
Mr.  and  Mrs.  Lyle  R.  Ring 
Mrs.  Hilda  J.  Ripley 
Miss  Virginia  A.  Ripley 
Mr.  and  Mrs.  Karl  Rissland 
Miss  Carol  M.  Ritchie 
Dr.  and  Mrs.  Max  Ritvo 
Miss  Josephine  B.  Roach 
Mrs.  Russell  Robb,  Sr. 
Miss  Phyllis  Robbins 
Mrs.  Urbain  Robert 
Miss  Ethel  Dane  Roberts 
Miss  Harriet  A.  Robeson 
Mrs.  Albert  Robinson 
Mr.  Fred  N.  Robinson 
Mr.  and  Mrs. 

G.  Elliott  Robinson 
Miss  Gertrude  B.  Robinson 
Dr.  Maxwell  W.  Robinson 
Mr.  Robert  S.  Rockwell 
Dr.  Ethel  M.  Rock  wood 
Miss  Phyllis  A.  Rodenhiser 
Mrs.  Oliver  H.  P.  Rodman 
Miss  Nancy  L.  Roelker 
Mr.  George  A.  Rogers 
Mrs.  Horatio  Rogers 
Mr.  and  Mrs. 

Julian  W.  Rogers 
Mrs.  Leslie  J.  Rogers 
In  Memory  of 

Linda  C.  Rogers 
Miss  Lucy  F.  Rogers 
Miss  Marion  L.  Rogers 
Mr.  and  Mrs. 

Samuel  H.  Rogers 
Mrs.  William  A.  Rogers 
Mrs.  Jacqueline  Roland 
Mr.  Benjamin  B.  Rolde 
Mr.  and  Mrs. 

Charles  A.  Rome 
Reverend  E.  D.  Romig 
Mrs.  Stanley  H.  Rood 
Mr.  and  Mrs.  John  A.  Root 
Mrs.  Edward  Rose 
Miss  Mildred  H.  Rose 
Mr.  and  Mrs. 

Lester  E.  Rosenburg 
Mrs.  Jerome  M.  Rosenfeld 


Mrs.  Harold  H.  Rosenfield 
Mrs.  Eugene  Rosenthal 
Mrs.  Louis  Rosenthal 
Mrs.  Morris  Rosenthal 
Mrs.  Philip  Rosenthal 
Mr.  and  Mrs. 

Richard  Rosenthal 
Mr.  Harold  Rosenwald 
Dr.  and  Mrs. 

Chester  B.  Rosoff 
Mr.  Harold  S.  Ross 
Dr.  and  Mrs.  Ralph  A.  Ross 
Mr.  and  Mrs. 

Thorvald  S.  Ross 
Miss  Elsie  C.  Rossmeisl 
Mr.  Morris  Rothstein 
Mr.  and  Mrs. 

Paul  T.  Rothwell 
Dr.  Wilfred  V.  Rounseville 
Miss  Anne  Rowe 
Mrs.  Hartley  Rowe 
Mrs.  George  B.  Rowell 
Mrs.  Charles  F.  Rowley 
Miss  Florence  Rowley 
Mr.  and  Mrs. 

H.  W.  Rowse 
Mr.  and  Mrs. 

C.  Adrian  Rubel 
Mr.  Fritz  Ruben 
Miss  Celia  Rubenstein 
Honorable  Philip  Rubenstein 
Mr.  and  Mrs. 

Emanuel  H.  Rubin 
Mr.  and  Mrs. 

Alford  P.  Rudnick 
Mr.  and  Mrs. 

Ralph  P.  Rudnick 
Mr.  Frederic  Ruhroth 
Mrs.  John  T.  Rule 
Mrs.  John  C.  Runkle 
Mrs.  Allen  H.  Russell 
Mr.  Francis  B.  Russell 
Mrs.  James  S.  Russell 
Miss  Margaret  W.  Russell 
Mrs.  Otis  T.  Russell 
Mr.  and  Mrs. 

Richard  S.  Russell 
Mrs.  Robert  W.  Russell 
Mr.  and  Mrs.  Edgar  C.  Rust 
Mrs.  Edward  F.  Ryan 
In  Memory  of 

Mary  D.  Ryan 
Mr.  Samuel  M.  Ryburn 
Mr.  Joseph  T.  Ryerson,  Jr. 
Joseph  T.  Ryerson  &  Son 


Miss  Mary  L.  Sabine 
Mrs.  Stephen  W.  Sabine 
Dr.  Benjamin  Sachs 
Professor  Paul  J.  Sachs 
Mrs.  Bernard  Sadow 
Mr.  George  A.  Sagendorph 
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Salada  Tea  Company 
Mr.  and  Mrs. 

Ralph  T.  Salmi 
Dr.  Kent  Salter 
Mr.  and  Mrs. 

Robert  C.  Saltmarsh 
Miss  Elizabeth  Saltonstall 
Mr.  John  L.  Saltonstall 
Mr.  Nathaniel  Saltonstall 
Mr.  and  Mrs. 

Richard  Saltonstall 
Mr.  and  Mrs. 

Robert  Saltonstall 
Mrs.  George  E.  Sampson 
Mr.  and  Mrs. 

H.  LeBaron  Sampson 
Miss  Helen  M.  Sampson 
Mrs.  Mary  M.  Sampson 
Mrs.  E.  J.  Samson 
Mr.  Varoujan  Samuelian 
Mr.  and  Mrs. 

Ashton  R.  Sanborn 
Mr.  Charles  F.  Sanborn 
Mrs.  Harry  C.  Sanborn 
Mr.  Robert  Alden  Sanborn 
Mrs.  Edmund  Sandars 
Mr.  Rudolf  Sander 
Mrs.  Hayward  Sanders 
Mr.  and  Mrs.  Russell  Sanders 
Miss  Phyllis  G.  Sanderson 
Miss  Ruth  D.  Sanderson 
Mrs.  Samuel  Sandler 
Dr.  Kenneth  F.  Sands 
Miss  Dorothy  J.  Sanford 
Mr.  Edward  J.  Sanger 
Mrs.  J.  Santangelo 
Mr.  and  Mrs.  J.  C.  Santis 
Mr.  Daniel  Sargent 
Mrs.  Harry  C.  Sargent 
Mr.  R.  B.  Sather 
Dr.  and  Mrs. 

Henry  H.  Saunderson 
Mr.  Maurice  H.  Saval 
Mrs.  Frank  M.  Sawtell 
Miss  Agnes  R.  Sawyer 
Mrs.  C.  A.  Sawyer 
Mrs.  Donald  F.  Sawyer 
Mrs.  F.  H.  Sawyer 
Mr.  Henry  B.  Sawyer 
Mrs.  Motley  Sawyer 
Mr.  Myer  Saxe 
Mr.  and  Mrs. 

R.  W.  Sayles,  Jr. 
Mrs.  Robert  W.  Sayles 
Mr.  and  Mrs. 

George  Scatchard 
Mr.  Paul  Sch  aye 
Mrs.  Joan  L.  Scheff 
Mrs.  Garret  Schenck,  Jr. 
Mr.  William  L. 

Schermerhorn 
Mr.  Edward  M.  Schiff 
Miss  Angelina  M.  Schipellite 


Dr.  and  Mrs.  J.  W.  Sch inner 
Mrs.  Arthur  M.  Schlesinger 
Mr.  and  Mrs.  Paul  A.  Sch  mid 
Miss  Lyvonia 

d 'Argent  Schmidt 
Miss  Elizabeth  Schneider 
Mrs.  Edward  L.  Schroeder 
Miss  Elinor  M.  Schroeder 
Mr.  William  Schwann 
Mrs.  William  B.  Schwartz 
Dr.  and  Mrs. 

Harry  Schwartzman 
Mr.  Donald  Scott 
Mrs.  Henry  R.  Scott 
Mrs.  John  Scrimshaw 
Mr.  and  Mrs. 

Linwood  D.  Scriven 
Scully  Signal  Company 
Mr.  Donald  C.  Seamans 
Mrs.  Robert  C.  Seamans 
Mr.  and  Mrs. 

Campbell  L.  Searle 
Miss  Edith  H.  Sears 
Mrs.  Edmund  H.  Sears 
Miss  Evelyn  Sears 
Mrs.  Francis  P.  Sears 
Mrs.  John  B.  Sears 
Mrs.  Richard  Sears 
Mrs.  Albert  Hobbs  Seaver 
Mrs.  James  D.  Seaver 
Miss  Helen  C.  Secrist 
Mr.  and  Mrs. 

Samuel  M.  Seegal 
Mrs.  Albert  O.  Seeler 
Dr.  and  Mrs. 

Maurice  S.  Segal 
Mr.  Melvin  R.  Seiden 
H.  J.  Seiler  Company 
Mr.  Irving  L.  Seiler 
Mr.  and  Mrs. 

Samuel  Seiniger 
Mrs.  Serge  Semenenko 
Mr.  Stanton  P.  Sender 
Mrs.  Joseph  Seronde 
Mr.  and  Mrs. 

Harry  Sesnovich 
Mrs.  Henry  Seton 
E.  Settimelli  &  Sons,  Inc. 
Mrs.  Alfred  M.  Sexton 
Mrs.  Herbert  B.  Shaftoe 
Dr.  Rose  Wies  Shain 
Mr.  Alexander  Shapiro 
Miss  Anne  F.  Shapiro 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miss  Celia  Shapiro 
Mr.  Melvin  I.  Shapiro 
Mrs.  Clinton  H.  Shattuck 
Dr.  and  Mrs. 

George  C.  Shattuck 
Mrs.  Mayo  A.  Shattuck 
Mr.  Louis  Agassiz  Shaw,  II 
Miss  Miriam  Shaw 
Mrs.  Oscar  Moore  Shaw 


Mrs.  Quincy  A.  Shaw,  Jr. 
Mrs.  Sohier  Shaw 
Mr.  T.  Mott  Shaw 
Mrs.  Walter  K.  Shaw 
Mrs.  Dona  E.  Shay 
Mrs.  Winthrop  I..  Sheedy 
Mr.  Maurice  D.  Sheinkopf 
Shell  Oil  Company 
Mr.  and  Mrs. 

Herbert  G.  Shelley 
Miss  Alice  Mabel  Shepard 
Miss  Edith  May  Shepard 
Miss  Emily  B.  Shepard 
Mrs.  Frederick  J.  Shepard,  Jr. 
Mrs.  Henry  B.  Shepard 
Miss  Mary  E.  Shepard 
Mrs.  T.  H.  Shepard 
Sheraton  Corporation 
Sheraton  Foundation.  Inc. 
Miss  Rita  Sherman 
Miss  Carrie  E.  Sherrill 
Miss  Elizabeth  E.  Shier 
Mrs.  John  Shillito 
Mr.  Stanley  Shmishkiss 
Mr.  and  Mrs.  Hyman  Shocket 
Miss  Dorothy  M.  Shorey 
Mrs.  Seabury  T.  Short 
Mr.  J.  W.  Shoul 
Dr.  and  Mrs.  Hyman  Shrier 
Mrs.  Arthur  A.  Shurcliff 
Mrs.  William  A.  Shurcliff 
Miss  Martha  G.  Sias 
Mrs.  Robert  Siegel 
Mrs.  Alfred  Sigel 
Miss  Aina  Sils 
Silton  Brothers,  Inc. 
Mrs.  Francis  E.  Silva,  Jr. 
Mrs.  Max  M.  Silverman 
Mr.  Nat  Silverstein 
Miss  Olive  Simes 
Dr.  Fred  E.  Simm 
Mrs.  Edward  B.  Simmons 
Mr.  Benjamin  Simons 
Dr.  and  Mrs. 

H.  Edgar  Simons 
Mr.  and  Mrs. 

Joseph  A.  Simons 
Mrs.  Mildred  Simons 
Mr.  Howard  Simpson 
Miss  Elizabeth  Singleton 
Mr.  Robert  Sinnott 
Mr.  Jean  Sisson 
Dr.  and  Mrs.  John  H.  Sisson 
Miss  Sara  H.  Sisson 
Dr.  and  Mrs. 

Warren  R.  Sisson 
Miss  Ellen  P.  Skelding 
Mrs.  John  J.  Slatterv 
Mr.  S.  L.  Siosberg 
Mrs.  Isador  Slotnik 
Mrs.  Gilbert  Small 
Mrs.  Thomas  Small 
Mr.  William  T.  Small 
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Miss  Helen  H.  Smiley 
Mrs.  A.  Calvert  Smith 
Miss  A.  Marguerite  Smith 
Mr.  and  Mrs.  Alan  A.  Smith 
Dr.  and  Mrs.  C.  A.  Smith 
Mrs.  C.  B.  Smith 
Mr.  Calvert  Smith 
Mrs.  Charles  Gaston  Smith 
Mrs.  Charles  L.  Smith 
Mrs.  Constance  W.  Smith 
Miss  Ethanne  E.  Smith 
Mr.  and  Mrs. 

F.  Morton  Smith 
Mrs.  Frank  C.  Smith,  Jr. 
Mr.  and  Mrs. 

Harvey  J.  Smith 
Miss  Helen  B.  Smith 
Mrs.  Howard  A.  Smith 
Mr.  Louis  C.  Smith 
Mrs.  Mallory  M.  Smith 
Miss  Mary  Byers  Smith 
Mrs.  Morgan  K.  Smith 
Mrs.  Nelson  H.  Smith 
Mrs.  Reginald  H.  Smith,  Jr. 
Dr.  and  Mrs. 

Richard  I.  Smith 
Mrs.  S.  Abbot  Smith 
Mrs.  Stanley  W.  Smith 
Mrs.  Sumner  Smith 
Mrs.  H.  Weir  Smyth 
The  Misses  Snelling 
Miss  Charlotte  A.  Snow 
Mrs.  Dean  Snow 
Mrs.  Frederick  W.  Snow 
Mrs.  William  B.  Snow 
Mr.  and  Mrs. 

Donald  B.  Snyder 
Mr.  Herman  Snyder 
Mr.  and  Mrs. 

Joseph  J.  Snyder 
Socony-Vacuum  Oil  Company 
Solby  Bayes 
Mrs.  Adrian  Solo 
Dr.  Chester  I.  Solomon 
Dr.  Philip  Solomon 
Mrs.  Rose  Solomon 
Mr.  W.  R.  Somers 
Mr.  Arthur  A.  Sondheim 
Mr.  and  Mrs. 

Abraham  M.  Sonnabend 
Mr.  and  Mrs. 

Roger  P.  Sonnabend 
Mrs.  Willard  B.  Soper 
Dr.  and  Mrs. 

Merrill  C.  Sosman 
Mrs.  Horace  H.  Soule,  Sr. 
Miss  Leonora  N.  Soule 
Miss  Lucia  A.  Soule 
Mr.  T.  L.  Southack 
Miss  Frances  M.  Southard 
Mrs.  Richard  Southgate 
Miss  Louise  Souza 
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Mr.  and  Mrs. 

Stoddard  G.  Spader 
In  Memory  of 

Charles  W.  Spalding 
Mrs.  A.  H.  Spaulding 
Miss  Dorothy  Spelman 
Mrs.  Henry  M.  Spelman 
Miss  Betty  C.  Spence 
Mrs.  Wilford  L.  Spencer 
Mrs.  Nathaniel  H.  Sperber 
Mrs.  Willard  L.  Sperry 
Miss  Edna  G.  Spitz 
Miss  Pauline  Spivack 
Mr.  John  W.  Sponsler 
Mrs.  Charles  Francis  Sprague 
Mr.  and  Mrs. 

Julian  K.  Sprague 
Miss  Louisa  Sprague 
Mrs.  Phineas  W.  Sprague 
Mr.  Donald  I.  Spund 
Mrs.  Charles  G.  Squibb 
Mrs.  Markham  W.  Stackpole 
Mrs.  Pierpont  L.  Stackpole 
Mr.  and  Mrs. 

Frederick  L.  Stagg 
Mrs.  Richard  Stall 
Standard  Television 

Company 
Mrs.  Burgess  P.  Stanley 
Mr.  and  Mrs. 

Creighton  B.  Stanwood 
Miss  Faith  Stanwood 
Mrs.  Frederic  A.  Stanwood 
Miss  Louie  R.  Stanwood 
Star  Market  Company 
Mr.  and  Mrs.  Alvin  D.  Star 
Mrs.  Max  Starr 
Statler  Hotel 
Miss  Anna  B.  Stearns 
R.  H.  Stearns  Company 
Mrs.  Russell  Stearns 
Mr.  Livingston  Stebbins 
Mrs.  Roderick  Stebbins 
Stedfast  &  Roulston,  Inc.    . 
Mrs.  George  S.  Steele,  Jr. 
Miss  Mabel  A.  E.  Steele 
Miss  Harriet  A.  Steensen 
Miss  Helen  A.  Steere 
Mr.  and  Mrs.  Barnet  Stein 
Mr.  and  Mrs.  Henry  J.  Stein 
Mrs.  Herbert  L.  Stein 
Miss  Elizabeth  L.  Steiner 
Mr.  and  Mrs.  Alan  Steinert 
Mrs.  Alexander  Steinert 
Miss  Pearl  M.  Steinmetz 
Mrs.  Samuel  Stellar 
Mr.  Richard  W.  Sternberg 
Mrs.  Preston  T.  Stephenson 
Mrs.  W.  R.  C.  Stephenson 
Mr.  Max  Sterman 
Mr.  Richard  W.  Sternberg 
Mrs.  Abbot  Stevens 
Mrs.  Ames  Stevens 


Mrs.  Brooks  Stevens,  Jr. 
Mr.  Ezra  F.  Stevens 
Miss  Frances  S.  Stevens 
Miss  Lena  M.  Stevens 
Mrs.  Raymond  Stevens 
Mrs.  William  B.  Stevens 
Mrs.  Earl  P.  Stevenson 
Mrs.  Robert  H.  Stevenson 
Mr.  and  Mrs.  H.  R.  Stewart 
Mr.  Robert  W.  Stewart 
Mrs.  H.  H.  Stickney 
Mr.  and  Mrs. 

Howell  M.  Stillman 
Mrs.  Philip  Stockton 
Mrs.  Clement  K.  Stodder 
Mr.  George  Stoia 
Dr.  Bartlett  H.  Stone 
Mr.  and  Mrs.  David  G.  Ston 
Mr.  Edward  C.  Stone 
Miss  Geraldine  C.  Stone 
Mrs.  Harold  Stone 
Mr.  and  Mrs.  Leo  Stone 
Miss  M.  Lois  Stone 
Mrs.  Malcolm  B.  Stone 
Miss  Mary  Elizabeth  Stone 
Mr.  and  Mrs. Robert  M.  Stone 
Mrs.  David  Stoneman 
Miss  Elizabeth  B.  Storer 
Mrs.  C.  M.  Storey 
Mrs.  G.  Francis  Stratton 
Mrs.  Otto  G.  T.  Straub 
Mrs.  June  Hookey  Straus 
Miss  Ruth  Streeter 
Mrs.  Vcevold  W.  Strekalovsky 
Mr.  Charles  R.  Strickland 
Dr.  Walter  E.  Strimling 
Dr.  and  Mrs.  Alvin  E.  Strock 
Mr.  Robert  W.  Stuart,  Jr. 
Mrs.  Willoughby  H. 

Stuart,  Jr. 
Mr.  Neville  Sturgis 
Miss  Elizabeth  B.  Sturm 
Mrs.  Sydney  Sugarman 
Mr.  John  M.  Sullivan 
Mr.  and  Mrs.  Charles  Sumner 
Mrs.  Charles  P.  Sumner 
Mr.  Heslip  E.  Sutherland 
Mrs.  Roger  D.  Swaim 
Mr.  and  Mrs. 

Robert  S.  Swain 
Dr.  Channing  S.  Swan 
Mrs.  Charles  L.  Swan 
Miss  Ethel  F.  Swan 
Mrs.  H.  Hogarth  Swann 
Mr.  and  Mrs. 

Edward  M.  Swartz 
Miss  Mary  H.  Swayne 
Miss  Helen  Bernice  Sweeney 
Mr.  and  Mrs. 

Herman  R.  Sweet 
Mrs.  Homer  N.  Sweet 
Mr.  Charles  G.  Swenning 
Miss  Edith  J.  Swett 
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Mrs.  George  H.  Swift 
Mrs.  John  B.  Swift 
Miss  Alice  H.  Sylvester 
Mr.  Robert  S.  Sylvester 


Mr.  and  Mrs.  Edward  A.  Taf  t 
Mr.  Edward  A.  Taft,  Jr. 
Mrs.  Charles  W.  Taintor 
Miss  Beatrice  Talbot 
Dr.  and  Mrs. 

Fritz  B.  Talbot 
Miss  Mary  Eloise  Talbot 
Dr.  and  Mrs. 

Nathan  B.  Talbot 
Mr.  Herbert  Talcoff 
Dr.  William  C. 

Tannebring,  Jr. 
Miss  Freda  Tanner 
Mrs.  John  F.  Taplin 
Mrs.  Robert  M.  Tappan 
Mr.  Samuel  E.  Tappan 
Miss  Janice   Tarlin 
Mr.  Kemon  P.  Taschioglou 
Mr.  and  Mrs. 

Frederick  Tauber 
Mrs.  Brainerd  Taylor 
Mr.  and  Mrs. 

Charles  H.  Taylor 
Mrs.  Davis  Taylor 
Mrs.  Dorothy  K.  Taylor 
Mr.  Frederick  B.  Taylor 
Mrs.  John  I.  Taylor 
Miss  Margaret  E.  Taylor 
Miss  Millicent  J.  Taylor 
Mrs.  Thomas  Taylor,  Jr. 
Mrs.  John  W.  Teele 
Mrs.  Albert  B.  Tenney 
Mr.  and  Mrs. 

Edward  A.  Teplow 
Mr.  James  R.  Terrell 
Mr.  Arthur  R.  Terrio 
Mrs.  Ruth  K.  Terry 
Mr.  Karl  Terzaghi 
Miss  Helen  I.  Tetlow 
Miss  Elisabeth  B.  Thacher 
Mr.  and  Mrs. 

Louis  B.  Thacher 
Miss  Mary  Thacher 
Dr.  and  Mrs. 

Richard  W.   Thaler 
Mrs.  Gordon  B.  Thayer 
Miss  Harriet  F.  Thayer 
Mrs.  John  E.  Thayer 
Mrs.  Lucius  E.  Thayer 
Mrs.  Richard  S.  Thayer 
Mrs.  Sherman  Rand  Thayer 
Mrs.  William  G.  Thayer 
Miss  Ethel  M.  Thoday 
Mr.  Henry  F.  Thoma 
Mrs.  Alfred  Thomas 
Miss  Atossa  B.  Thomas 
Miss  G.  M.  Thomas 


Dr.  and  Mrs.  C.  A.  Thompson 
Miss  Grayce  E.  Thompson 
Dr.  and  Mrs. 

Richard  H.  Thompson 
Mrs.  Elihu  Thomson 
Mr.  and  Mrs. 

John  L.  Thorndike 
Mrs.  Richard  K.  Thorndike 

In  memory  of 

Mrs.  Lucy  S.  Rantoul 
Miss  Helen  E.  Thornton 
Mrs.  Henry  Thornton 
Mrs.  Ward  Thoron 
Miss  Alice  A.  Thorp 
Mr.  Daniel  G.  Thurman 
Miss  Gertrude  A.  Thurston 
Miss  Grace  A.  Tibbetts 
Mrs.  David  W.  Tibbott 
Miss  E.  Katharine  Tilton 
Miss  Elizabeth  Tilton 
Mrs.  George  H.  Timmins 
Mr.  Richard  H.  Tingey 
Mrs.  E.  Tislowitz 
Mr.  and  Mrs.  Oscar  Titiev 
Miss  Mary  B.  Tobey 
Mrs.  W.  P.  Tobey 
Dr.  Rudolf  Toch 
Mr.  and  Mrs.  John  M.  Tomb 
Miss  Susanne  Tompkins 
Mrs.  Martha  E.  Toppin 
Dr.  and,  Mrs. 

James  R.  Torbert 
Mr.  Halvor  Torgeson 
Miss  Kaye  Torrant 
Touche,  Niven,  Bailey  and 

Smart 
Miss  Katharine  Tousey 
Mrs.  Oswald  Tower 
Miss  Blanche  Towle 
Miss  Celia  L.  Towne 
Miss  Annie  R.  Townsend 
Mrs.  Artemas  C.  Townsend 
Miss  Elizabeth  Townsend 
Toy  Town  Tavern 
Mrs.  Alfred  M.  Tozzer 
Mrs.  E.  M.  Tracy 
Dr.  Carl  E.  Trapp 
Miss  Jessie  C.  Travis 
Treadway  Inns 
Miss  Emma  G.  Treadwell 
Mrs.  George  W.  Treat 
Trimount  Automatic  Sales 

Corporation 
Mrs.  Esther  G.  Troeger 
Dr.  and  Mrs. 

Donald  A.  Tucker 
Miss  Ruth  Tucker 
Mrs.  Bayard  Tuckerman.  Jr. 
Mrs.  Henry  Dubois  Tudor 
Miss  Mary  J.  Tully 
Mrs.  Peter  Turchon 
Miss  Dora  Turitz 
Miss  Mary  C.  Turnbull 


Mr.  and  Mrs. 

Howard  M.   Turner 
Dr.  and  Mis. 

William  }.  Turtle 
Mrs.  H.  A.  Tuttle 
Mr.  Henry  C.  Tuttle 
Twin  Harbors  Lumber 

Company 
Miss  Florence  L.  Tyler 
Miss  Marion  L.  Tyler 
Mrs.  Royal  W.  Tyler 
In  Memory  of 

William  Bartlett  Tyler 
Mrs.  Griswold  Tyng 


Dr.  Miriam  S.  Udin 

Mrs.  Israel  Uditsky 

Mr.  and  Mrs.  H.  B.  Lilian 

Mr.  and  Mrs.  Adolph  Ullman 

Union  Oil  Company  of 

Boston 
Mr.  and  Mrs.  Irving  Usen 
Mrs.  Kenneth  Shaw  Usher 
Mrs.  Samuel  Usher 


Dr.  S.  T.  Van  Amerongen 

Vance  Sanders  &  Company 

Miss  Shirley  Vanderfelt 

Mrs.  J.  H.  Van  Vleck 

Mr.  and  Mrs.  Nathan  Vanzler 

Vappi  &  Company 

Mr.  and  Mrs. 

John  Vasilchuk 
Mr.  and  Mrs. 

Arthur  E.  Vershbow 
Mr.  and  Mrs. 

Daniel  R.  Vershbow 
Mr.  Herman  Vershbow 
Miss  Patricia  B.  Vicinus 
Mrs.  Robert  G.  Vickerv 
Mrs.  Leon  Villmont 
Miss  Helen  F.  Vinal 
Miss  Doris  Volland 
John  A.  Volpe  Construction 

Co.,  Inc. 
Mrs.  Gushing  Vose 
Mr.  Edwin  C.  Vose 
Miss  Ruth  C.  Vose 


Mrs.  George  R.  Wadleigh 
Mrs.  R.  G.  Wadsworth 
Mrs.  William  Wadsworth 
Miss  Eva  K.  Wagner 
Dr.  Byron  H.  Waksman 
Mrs.  Charles  F.  Walcott 
Mr.  Robert  Walcott 
Mr.  and  Mrs.  Abraham  Wald 
Mr.  and  Mrs.  Harold  Wald 
Mr.  and  Mrs. 

Israel  B.  Wald 
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Miss  Ruth  N.  Waldron 
Mr.  William  A.  Waldron 
Mrs.  Mathew  Waldstein 
Miss  Alice  S.  Wales 
Mr.  Andrew  M.  Wales 
Mr.  R.  Langdon  Wales 
Mrs.  Frederick  B.  Walker 
Mrs.  Guy  W.  Walker 
Mr.  and  Mrs. 

Guy  W.  Walker,  Jr. 
Mrs.  Harry  H.  Walker 
Mr.  and  Mrs. 

Joseph  T.  Walker,  Jr. 
Mr.  Percy  L.  Walker 
Mrs.  William  H.  Walker 
Mrs.  Edward  I.  Walkley 
Mr.  Gilman  Wallace 
Mr.  John  Wallace 
Miss  Sarah  Walmsley 
Mr.  James  E.  Walsh 
Mrs.  Howland  Walter 
Mrs.  Adeline  W.  Ward 
Mr.  Eugene  C.  Ward 
Miss  Frances  Evelyn  Ward 
Mrs.  Katherine  L.  Ward 
Miss  Marjorie  R.  Ward 
Mrs.  Richard  Ward 
Mrs.  Hubert  M.  Wardwell 
Mrs.  Sheldon  E.  Wardwell 
Mrs.  Edward  Winslow  Ware 
Mr.  Henry  Ware 
Mrs.  Guy  Waring 
Mrs.  Roger  S.  Warner 
Mr.  and  Mrs. 

Sam  B.  Warner,  Jr. 
Mrs.  Arthur  M.  Warren 
Mrs.  Bayard  Warren 
Mrs.  Howland  S.  Warren 
Miss  Miriam  E.  Warren 
Mrs.  Prescott  Warren 
Mr.  and  Mrs. 

Milton  C.  Wasby 
Mr.  Henry  B.  Washburn 
Mrs.  Edith  L.  Washington 
Mrs.  Joseph  S.  Waterman 
Mr.  and  Mrs. 

Ralph  D.  Waterman 
Miss  Lois-May  Waters 
Mr.  Richard  M.  Waters 
Mrs.  Richard  P.  Waters 
Miss  Agnes  Watkins 
Charles  Hadley  Watkins  and 
Richard  P.  Nyquist, 
Associate 
Mr.  George  A.  Watkins 
Dr.  and  Mrs. 

Carl  L.  Watson 
Mrs.  Donald  C.  Watson 
Mrs.  George  H.  Watson 
Mrs.  Ralph  G.  Watson 
Miss  Sylvia  H.  Watson 
Miss  Sarah  L.  Watters 


Mr.  and  Mrs. 

William  G.  Watters 
Mr.  David  A.  Watts,  Jr. 
Miss  Gertrude  H.  Watts 
Mr.  and  Mrs. 

Charles  A.  Weatherby 
Mr.  Edward  F.  Weber 
Mrs.  Florence  Weber 
Mrs.  Edwin  S.  Webster 
Mr.  and  Mrs. 

Albert  H.  Wechsler 
Mr.  Charles  F.  Weden 
Miss  Clarice  J.  Weeden 
Mr.  and  Mrs. 

Daniel  R.  Weedon 
Miss  Mary  Weeks 
Mrs.  Robert  S.  Weeks 
Mr.  and  Mrs.  Sinclair  Weeks 
Mrs.  F.  C.  Weems 
Mrs.  William  Weigle 
Mr.  and  Mrs.  Bruno  Weil 
Mr.  Robert  P.  Weil,  Jr. 
Miss  Eleanor  W.  Weille 
Mrs.  Ira  J.  Weinbaum 
Mrs.  Alfred  R.  Weinberg 
Mr.  and  Mrs. 

Moses  A.  Weinman 
Mr.  and  Mrs. 

Nathan  Weinstein 
Dr.  and  Mrs. 

David  Weintraub 
Mrs.  Robert  Weiss 
Mrs.  Soma  Weiss 
Mrs.  E.  Sohier  Welch 
Mr.  and  Mrs. 

James  O.  Welch 
James  O.  Welch  Company 
Miss  Elizabeth  Rodman  Weld 
Mr.  and  Mrs. 

Raynor  G.  Wellington 
Miss  Virginia  Wellington 
Mrs.  Gordon  B.  Wellman 
Mrs.  A.  Turner  Wells 
The  Albert  B.  Wells'  Trusts 
Mrs.  William  K.  Wells 
Mrs.  Barrett  Wendell,  Jr. 
Miss  Margaret  Wentworth 
Mr.  and  Mrs. 

Mark  R.  Werman 
The  Ralph  Wermans 
Mr.  Paul  Werner 
Miss  Barbara  H.  West 
Mrs.  George  S.  West 
Mrs.  Richard  S.  West 
Miss  Martha  Wetherbee 
Mrs.  Daniel  B.  Wetherell 
Mrs.  Betty  Wetten 
Mr.  and  Mrs. 

Lyon  Weyburn 
Mr.  and  Mrs. 

C.  A.  Weyerhaeuser 
Mr.  Walter  L.  Wheat,  Jr. 
Miss  Barbara  Wheatland 


Dr.  Mary  Wheatland 

Mrs.  Stephen  Wheatland 

Mr.  Parker  Wheatley 

Miss  Adaline  E.  Wheeler 

Mr.  and  Mrs. 

Alexander  Wheeler 

Miss  Elizabeth  Wheeler 

Miss  Eunice  Wheeler 

Mr.  and  Mrs. 

Leonard  Wheeler 

Mr.  George  W.  Wheelwright 

Mrs.  Henry  M.  Wheelwright 

Mrs.  Guy  M.  Whipple 

Mr.  Robert  W.  Whipple 

Mrs.  Sherman  L.  Whipple,  Jr. 

Miss  Eleanor  E.  Whitcomb 

Miss  Anastasia  K.  White 

Dr.  and  Mrs. 

Charles  J.  White 

Mrs.  Charles  P.  White 

Miss  Christine  White 

Mrs.  Eva  Whiting  White 

Mrs.  Frank  S.  White 

Miss  Gertrude  A.  White 

Mr.  Harold  R.  White 

Mrs.  Henry  K.  White 

Mr.  James  N.  White 

Dr.  and  Mrs. 

Malvin  F.  White 

Miss  Marian  E.  White 

Miss  Mary  E.  White 

Mr.  Jordan  M.  Whitelaw 
Miss  Anne  Whiteman 
Mr.  Homer  Whitford 
Mr.  and  Mrs. 

John  G.  Whitham 
Mrs.  James  E.  Whitin 
Miss  Isabel  Whiting 
Mrs.  Jasper  Whiting 
Mrs.  Mason  T.  Whiting 
Mrs.  Max  O.  Whiting 
Mrs.  Howard  S.  Whitley 
Miss  Dorothy  Whitman 
Miss  Grace  H.  Whitman 
Mr.  Lee  Whitman,  Jr. 
Mrs.  Raymond  L.  Whitman 
Mrs.  Burgess  Whitney 
Mrs.  Byam  Whitney 
Mrs.  C.  Handasyde  Whitney 
Miss  Margaret  Whitney 
Mrs.  A.  F.  Whittem 
Miss  Elsie  Whittemore 
Mrs.  Henry  E.  Whittemore 
Miss  Mildred  E.  Whittemore 
Mrs.  Wyman  Whittemore 
Mr.  and  Mrs. 

Robinson  S.  Whitten 
Mrs.  James  P.  Whitters 
Mr.  and  Mrs. 

Eugene  P.  Whittier 
Mr.  Nathaniel  Whittier 
Mrs.  Frederick  S.  Whitwell 
Mr.  Peter  A.  Wick 
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Mr.  F.  M.  Wiener 
Mrs.  Robert  G.  Wiese 
Mr.  and  Mrs. 

Jerome  B.  Wiesner 
Miss  Barbara  Wiggin 
Miss  Grace  H.  Wiggin 
Mrs.  Joseph  Wiggin 
Mrs.  Morrill  Wiggin 
Mr.  Richmond  G.  Wight 
Mrs.  William  H.  Wightman 
Mr.  Wade  H.  Wigington,  Jr. 
Mrs.  Rufus  L.  Wilbor 
Mrs.  Paul  R.  Wild 
Mrs.  Adeline  T.  Wilder 
Miss  Dorothy  T.  Wilder 
Miss  Katherine  Wilkins 
Mr.  Marshall  Sumner 

Wilkins 
Honorable  Raymond  S. 

Wilkins 
Mr.  Warde  Wilkins 
Mr.  A.  C.  Wilkinson 
Mrs.  Alexander  Williams 
Mr.  Alexander  W.  Williams 
Mrs.  Ben  Ames  Williams 
Miss  Faith  E.  Williams 
Mrs.  Gluyas  Williams 
Miss  Hazel  Williams 
Miss  Hilda  W.  Williams 
Mrs.  Horace  D.  H.  Williams 
Dr.  and  Mrs. 

John  T.  Williams 
Miss  Margaret  C.  Williams 
Miss  Marion  Williams 
Miss  Mary  E.  Williams 
Mrs.  Moses  Williams 
Mrs.  Ralph  B.  Williams,  Sr. 
Mr.  and  Mrs. 

Ralph  B.  Williams,  Jr. 
Mr.  and  Mrs. 

Robert  S.  Williams 
Miss  Margaret  Williamson 
Miss  Narcissa  Williamson 
Mr.  Robert  W.  Williamson 
Mrs.  Arthur  Willis,  Jr. 
Mrs.  H.  B.  Willis 
Miss  Ruby  Willis 


Miss  Ruth  C.  Willis 
Mr.  Richard  Willits 
Mrs.  E.  V.  K.  Willson 
Mrs.  Wesley  P.  Wilmot 
Mr.  and  Mrs. 

Albert  O.  Wilson 
Miss  Doris  Wilson 
Mrs.  Edward  Chase  Wilson 
Miss  Eleanor  Wilson 
Mrs.  Grafton  Lee  Wilson 
Mrs.  John  Otis  Wilson 
Miss  Sara  Lou  Wilson 
Miss  Florence  B.  Windom 
Mr.  Irving  Winer 
Mrs.  Fred  A.  Wing 
Mr.  David  H.  Winnick 
Mrs.  Laurence  L.  Winship 
Mrs.  Allen  P.  Winsor 
Mrs.  Frederick  Winsor 
Mr.  and  Mrs. 

Frederic  Winthrop 
Mr.  and  Mrs.  Robert  Wise 
Mrs.  George  B.  Wislocki 
Mr.  and  Mrs.  Max  D.  Wit 
Mrs.  Una  C.  Withers 
Mr.  and  Mrs. 

Edward  B.  Witte 
Mrs.  S.  Burt  Wolbach 
Mr.  and  Mrs.  Oliver  Wolcott 
Mr.  and  Mrs.  Roger  Wolcott 
Mr.  Walter  E.  Wolf,  Jr. 
Mr.  Gerard  Wolfe 
Mr.  Jules  Wolffers 
Mr.  and  Mrs. 

L.  M.  P.  Wolmer 
Mr.  Cornelius  Ayer  Wood 
Miss  Katherine  Woodberry 
Mrs.  George  H.  Woodis 
Miss  Beatrice  S.  Woodman 
Dr.  and  Mrs. 

Edward  F.  Woods 
Mrs.  Eleanor  H.  Woods 
Mr.  and  Mrs. 

G.  Wallace  Woodworth 
Mrs.  Kennard  Woodworth 
Mrs.  John  Wooldredge 
Mrs.  George  H.  Wool  ley 


Miss  Constance  Rulison 

Worcester 
Mrs.  William  C.  Worth 
Mrs.  M.  I.  Woythaler 
Mrs.  Paul  I.  Wren 
Mr.  George  L.  Wrenn,  II 
Miss  Elizabeth  P.  Wright 
Mrs.  John  G.  Wright 
Most  Reverend 

John  J.  Wright 
Mrs.  Walter  P.  Wright 
Mrs.  Edgar  N.  Wrightington 
Mrs.  Walter  Wrigley 
Mrs.  Frederick  R.  Wulsin 
Mr.  Charles  I.  Wurster 
Mrs.  Edward  P.  Wyeth 
Mr.  Francis  E.  Wylie 
Mr.  and  Mrs. 

Dann  Coriat  Wyman 
Mrs.  Edward  Wyner 


Mrs.  Joel  A.  Yancev 
Miss  Mary  E.  Yassin 
Mr.  H.  H.  Yeames 
*  rr.  Seymour  Yellin 
Mr.  and  Mrs. 

Herschel  I.  Yesley 
Mr.  Sidney  R.  Yoffe 
Dr.  and  Mrs. 

Morris  Yorshis 
Miss  Anna  Young 
Dr.  and  Mrs. 

Edward  L.  Young 
Miss  Henrietta  P.  Young 
Mrs.  Henry  Melvin  Young 


Mr.  D.  Zaccardi 
Mr.  and  Mrs. 

Sydney  Zanditon 
Dr.  Louis  Zetzel 
Mrs.  Percy  R.  Ziegler 
Mr.  Irving  P.  Zieman 
Miss  M.  Emma  Zoller 
Mr.  Irwin  S.  Zonis 


&Di 
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Mr.  and  Mrs.  George  Abrich— Rhode  Island 
Mrs.  William  Ackerman— New  York 
Mr.  and  Mrs.  Eugene  E.  Adams— New  York 
Col.  and  Mrs.  Walter  Adler— Rhode  Island 
Mr.  Joseph  Dana  Allen— New  York 
Mrs.  Philip  K.  Allen— Washington,  D.C. 
Mrs.  Robert  J.  Allen— Maryland 
Mr.  and  Mrs.  Harold  L.  Ailing— New  York 
Miss  Evelyn  Amann— New  Jersey 
Col.  John  L.  Ames,  Jr.— Korea 
Mrs.  Robert  R.  Ames— Maine 
Mr.  and  Mrs.  John  A.  Anderson- 
Rhode  Island 
Miss  Margaret  J.  Anderson— New  York 
Mr.  and  Mrs.  E.  Angell— New  York 
Mrs.  R.  Edwards  Annin— Rhode  Island 
Mr.  Everard  Appleton— Rhode  Island 
Miss  Marguerite  Appleton— Rhode  Island 
Mr.  Hamilton  Armstrong,  Jr.— New  York 
Miss  Louise  H.  Armstrong—Maine 
Dr.  and  Mrs.  I.  Arons— New  York 
Mr.  George  C.  Arvedson— Michigan 
Mr.  and  Mrs.  Randolph  Ashton— Pennsylvania 


Mr.  Donald  S.  Babcock— Rhode  Island 
Mr.  Abraham  Baer— New  York 
Mrs.  Harvey  A.  Baker— Rhode  Island 
Mrs.  John  W.  Baker— Rhode  Island 
Mrs.  Edward  L.  Ballard— New  York 
Mr.  and  Mrs.  Norman  V.  Ballou— 

Rhode  Island 
Mr.  Frederick  C.  Balz— New  Jersey 
Mrs.  Paul  Bardach— Rhode  Island 
Miss  Isabella  Fraser  Barnes— New  York 
Miss  Mary-Margaret  H.  Barr— New  Jersey 
Mrs.  Richard  A.  Bartlett— New  Jersey 
Miss  Helen  L.  Bass— New  Jersey 
Dr.  and  Mrs.  Reuben  C.  Bates— Rhode  Island 
Mr.  Emil  J.  Baumann— New  York 
Mrs.  G.  C.  Beach-New  York 
Mrs.  Norwin  S.  Bean— New  Hampshire 
Mr.  and  Mrs.  Jean  Bedetti— Florida 
Beethoven  Club  of  Providence— Rhode  Island 
Mrs.  Frank  Begrisch— New  York 
Beinecke  Foundation— New  York 
Miss  Elizabeth  Belden— New  York 
Miss  Charlotte  R.  Bellows-Rhode  Island 
Mr.  Dana  R.  Bellows— Rhode  Island 
Miss  Helen  Chrystal  Bender— New  Jersey 
Mr.  Elliot  S.  Benedict— New  York 
Dr.  and  Mrs.  Emanuel  W.  Benjamin- 
Rhode  Island 
Mr.  and  Mrs.  Edward  H.  Bennett,  Jr.— Illinois 
Miss  Georgina  Bennett— New  Jersey 
Mrs.  Winchester  Bennett— Connecticut 
Mrs.  Henri  L.  Berger— Connecticut 
Mr.  Louis  K.  Berman— New  York 
Mr.  Myer  Berman— New  Hampshire 
Mrs.  Henry  J.  Bernheim— New  York 
Mrs.  E.  E.  Bernheimer— New  York 
Dr.  Frank  B.  Berry— Washington,  D.C. 
Mrs.  Richard  Bersohn— New  York 
Mr.  and  Mrs.  Henry  Beston— Maine 


Miss  Dorothy  L.  Betts— New  York 
Mr.  Rene  Bickart— New  York 
Mr.  S.  Bieber— New  York 
Mrs.  Bruce  M.  Bigelow— Rhode  Island 
Miss  Gladys  M.  Bigelow— Maine 
Mrs.  A.  W.  Bingham— New  York 
Mrs.  Max  Binswanger— New  York 
Miss  Mary  Piatt  Birdseye— New  York 
Mrs.  Louis  G.  Bissell— New  York 
Miss  Edith  C.  Black— New  York 
Blackstone   Valley   Music  Teachers  Society- 
Rhode  Island 
Mrs.  Robert  Woods  Bliss— Washington,  D.C. 
Mr.  Z.  W.  Bliss,  II— Rhode  Island 
Mrs.  Samuel  J.  Bloomingdale— New  York 
Mrs.  Julius  Blum— New  York 
Mr.  Richard  W.  Blum— New  York 
Mr.  and  Mrs.  Robert  E.  Blum— New  York 
Miss  Mildred  G.  Blumenthal— Rhode  Island 
Miss  Margarethe  Bodlaender— New  York 
Mr.  Edward  C.  Boettcher— Wisconsin 
Mr.  and  Mrs.  Benjamin  Bogin— Connecticut 
Mr.  John  C.  Borden— New  York 
Mr.   and   Mrs.    Herbert  L.   Borgzinner— New 

York 
Mr.  and  Mrs.  Burnham  Bowden— New  York 
Mr.  and  Mrs.  John  W.  Bowden— New  York 
Mr.  Alfred  C.  Bowman— New  York 
Mr.  and  Mrs.  R.  M.  Bozorth— New  Jersey 
Mrs.  E.  S.  R.  Brandt— Rhode  Island 
Mr.  Thomas  W.  Bresnahan— New  York 
Mr.  E.  T.  Brewster— New  York 
Mr.  and  Mrs.  Charles  Brier— Rhode  Island 
Miss  Harriet  M.  Briggs— Rhode  Island 
Mrs.  William  H.  Briggs— New  York 
Mrs.  Richard  deN.  Brixey— New  York 
Mr.  and  Mrs.  Curtis  B.  Brooks— Rhode  Island 
Miss  Alice  Francis  Brown— Rhode  Island 
Mr.  and  Mrs.  John  Nicholas  Brown- 
Rhode  Island 
Miss  Mary  Loomis  Brown— New  York 
Miss  Norvelle  W.  Browne— New  York 
Miss  Virginia  F.  Browne— Connecticut 
Mrs.  W.  S.  Browne— New  Jersey 
Mrs.  Pierre  Brunschwig— Rhode  Island 
Miss  R.  Ethel  Bugbee— Rhode  Island 
Mrs.  Arthur  M.  Bullowa— New  York 
Mr.  J.  Campbell  Burton— New  York 
Miss  Julia  A.  Butler— Connecticut 
Mrs.  Clarence  Buttenwieser— New  York 
Miss  Alice  D.  Butterfield— New  York 
Mrs.  Axtell  Byles— New  York 

Mrs.  Francis  Higginson  Cabot— New  York 
Mr.  John  Hutchins  Cady— Rhode  Island 
Mr.  William  H.  Cady— Rhode  Island 
Miss  Maria  L.  Camardo— Rhode  Island 
Miss  Betty  Campbell— New  Jersey 
Mrs.  George  A.  Campbell— New  Jersey 
Mrs.  Wallace  Campbell— Rhode  Island 
Mrs.  Harriet  M.  Cappon— Rhode  Island 
Mrs.  H.  B.  Carey— Connecticut 
Miss  Esther  C.  Carlson— New  York 
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Misses   Helen  M.   and   Catherine  Carrigan— 

New  Jersey 
Mrs.  Otis  Swan  Carroll— New  York 
Mr.  Ralph  M.  Carson— New  York 
Mrs.  A.  H.  Carter— Hawaii 
Misses  Agnes  M.  and  Helen  V.  Casey- 
New  York 
Mr.  John  F.  Caskey— Connecticut 
Mrs.  Charles  A.  Cass— New  York 
Miss  Margaret  Chace— Rhode  Island 
Dr.  and  Mrs.  Francis  H.  Chafee— Rhode  Island 
Mrs.  B.  Duvall  Chambers— South  Carolina 
Mr.  Jackson  Chambers— New  York 
Chaminade  Club  of  Providence— Rhode  Island 
Mr.  and  Mrs.  David  Chernack— Rhode  Island 
Miss  Rosepha  P.  Chisholm— New  York 
Miss  Mabel  Choate— New  York 
Chopin  Club  of  Providence— Rhode  Island 
Mr.  and  Mrs.  Roger  T.  Clapp— Rhode  Island 
Miss  Alice  K.  Clark— Rhode  Island 
Mr.  Charles  A.  Clark,  Jr.— New  York 
Misses  Elizabeth  L.  and  Katherine  F.  Clark- 
Rhode  Island 
Mr.  and  Mrs.  Frederic  S.  Clark,  Jr.— 

New  York 
Mrs.  Henry  Cannon  Clark— New  York 
Miss  Ruth  M.  Clark— Rhode  Island 
Miss  Elizabeth  Clever— New  York 
Mrs.  Sidney  Clifford— Rhode  Island 
Mr.  Chalmers  D.  Clifton— New  York 
Mrs.  McGarvey  Cline— Florida 
Mrs.  Henry  E.  Cobb— New  York 
Miss  Marian  C.  Coffin— Connecticut 
Mr.  William  A.  Coffin— New  Jersey 
Miss  Dinah  Cohen— New  York 
Mr.  I.  M.  Cohen— New  York 
Mr.  and  Mrs.  Sylvan  Cole— New  York 
Miss  Constance  Coleman— New  York 
Mr.  Gilman  Collier— New  York 
Miss  Genette  T.  Collins— Rhode  Island 
Mrs.  J.  C.  Collins— Rhode  Island 
Mr.  Martin  F.  Comeau— New  York 
Mrs.  George  E.  Comery— Rhode  Island 
Mrs.  Arthur  C.  Comey— Maine 
Miss  Alice  M.  Corns tock— Rhode  Island 
Dr.  and  Mrs.  James  B.  Conant— Germany 
Mrs.  G.  Maurice  Congdon— Rhode  Island 
Mr.  William  G.  Congdon— Rhode  Island 
Mrs.  Rae  H.  Conklin— Illinois 
Mrs.  W.  P.  Conklin— Connecticut 
Miss  Elizabeth  C.  Conlon— Rhode  Island 
Miss  Charlotte  D.  Conover— New  Hampshire 
Mrs.  Luna  B.  Converse— Vermont 
Mrs.  John  S.  Cooke— Rhode  Island 
Mrs.  Francis  R.  Cool ey— Connecticut 
Mrs.  James  E.  Cooper— Connecticut 
Mrs.  Adelaide  T.  Corbett— New  York 
Mr.  Edward  J.  Corcoran— Rhode  Island 
Mr.  John  J.  Corcoran— Rhode  Island 
Mr.  Michael  R.  Corcoran— Rhode  Island 
Miss  Margaret  Cranford— Connecticut 
Miss  Constance  Crawford— New  Jersey 
Mr.  and  Mrs.  Swasey  Crocker— New  York 
Mrs.  F.  S.  Crofts— Connecticut 


Mr.  and  Mrs.  Frederick  W.  Crone— New  York 
Misses  Clara  R.  and  Mary  L.  Crosby- 
Rhode  Island 
Mrs.  Gammell  Cross— Rhode  Island 
Mrs.  Albert  L.  Crowell— Connecticut 
Mrs.  Joseph  H.  Cull— Rhode  Island 
Mrs.  Frank  A.  Cummings— Arizona 
Dr.  and  Mrs.  Frank  Anthony  Cummings— 

Rhode  Island 
Mr.  Raymond  Curtis— Rhode  Island 
Mrs.  Charles  C.  Cushman— Rhode  Island 
Dr.  and  Mrs.  Morgan  Cutts— Rhode  Island 

Miss  Mary  Daboll— Rhode  Island 

Mrs.  Charles  Whitney  Dall— New  York 

Miss  Rachel  E.  Daltry— New  York 

Miss  Dorothy  Dalzell— New  Hampshire 

Mrs.  Murray  S.  Danforth— Rhode  Island 

Mr.  Aaron  W.  Davis— New  York 

Mr.  Horace  Max  Davis— Texas 

Mr.  Vincent  Dempsey— Missouri 

Mr.  John  Deveny— California 

Mrs.  Adrian  G.  Devine— New  York 

Miss  Myrtle  T.  Dexter— Rhode  Island 

Mrs.  William  R.  Dickinson,  Jr.— Illinois 

Miss  Margaret  Dieckerhoff— New  York 

Mr.  and  Mrs.  Robert  E.  Dietz— New  York 

The  Dilettanti  Club— Rhode  Island 

Miss  Abigail  Camp  Dimon— New  York 

Mrs.  Monroe  L.  Dinell— Connecticut 

Mr.  R.  J.  Dionne— Maine 

Mrs.  Clarence  C.  Dittmer— New  York 

Miss  Rebecca  Dodd— Vermont 

Mrs.  L.  K.  Doelling— New  York 

Mr.  and  Mrs.  E.  Doft— New  York 

Mr.  and  Mrs.  Max  Doft— New  York 

Dr.  and  Mrs.  George  B.  Dorff— New  York 

Miss  Elsie  J.  Dresser— Connecticut 

Mrs.  Robert  B.  Dresser— Rhode  Island 

Mrs.  M.  Dart  Dunbar— Rhode  Island 

Miss  Annie  H.  Duncan— New  Hampshire 

Miss  Beatrice  Dunn— New  York 

Mrs.  Jack  Dworin— New  York 

Miss  Margaret  B.  Dykes— Rhode  Island 

Mrs.  Henry  C.  Eaton— New  Hampshire 
Mr.  and  Mrs.  Jerome  A.  Eaton— New  York 
Miss  Florence  L.  Eccles— Connecticut 
Mr.  and  Mrs.  Nathan  D.  Eckstein— New  York 
Miss  Edith  W.  Edwards— Rhode  Island 
Mr.  and  Mrs.  Gurney  Edwards— Rhode  Island 
Mr.  and  Mrs.  William  H.  Edwards- 
Rhode  Island 
Mr.  Harold  N.  Ehrlich— Michigan 
Mr.  Louis  H.  Ehrlich— New  York 
Mrs.  Herbert  G.  Einstein— New  York 
Dr.  and  Mrs.  Arnold  Eisendorfer— New  York 
Mrs.  A.  Benbow  Elliman— New  York 
Mrs.  Edward  Elliott— New  Jersey 
Mr.  James  M.  Ellis— Georgia 
Mr.  German  H.  H.  Emory— New  York 
Miss  Olive  P.  Endres— Wisconsin 
Miss  Ruth  E.  Erb— New  Jersey 
Mrs.  A.  W.  Erickson— New  York 
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Mrs.  Arthur  O.  Ernst— New  York 

Mr.  and  Mrs.  Edward  S.  Esty— Rhode  Island 

Mrs.  William  A.  Evans—Michigan 

Mrs.  Elizabeth  S.  Ey— Rhode  Island 

Mr.  and  Mrs.  A.  Robert  Faesy— New  York 

Mrs.  Henry  H.  Fales— Rhode  Island 

Mr.  and  Mrs.  Howard  L.  Fales— Rhode  Island 

Miss  Virginia  Falk— New  York 

Mrs.  Alfred  Farber— New  York 

Mrs.  Joseph  Faroll— New  York 

Miss  Jocelyn  Farr— Maine 

Miss  Helen  M.  Farwell— Maine 

Miss  Ellen  Faulkner— New  York 

Mrs.  W.  Rodman  Fay— New  York 

Mrs.  S.  L.  Feiber— New  York 

Mrs.  Helene  Feinson— New  York 

Miss  Ethel  S.  Felts— Florida 

Mr.  Robert  J.  Fenderson— Maine 

Dr.  J.  Lewis  Fenner— New  York 

Mr.  and  Mrs.  Theodore  L.  Fenner— 
New  York 

Miss  Mary  M.  Fernandez— Oregon 

Mrs.  Dana  H.  Ferrin— New  York 

Mrs.  R.  Henry  Field— Rhode  Island 

Mr.  and  Mrs.  Winthrop  B.  Field- 
Connecticut 

Mr.  and  Mrs.  James  M.  Finch— Connecticut 

Mr.  R.  H.  Fincher— Georgia 

Mr.  Samuel  Fischman— New  York 

Miss  Louise  M.  Fish— Rhode  Island 

Miss  Margaret  Fisher— New  York 

Mr.  and  Mrs.  Edward  P.  Fitch- 
New  Hampshire 

Miss  Mary  R.  Fitzpatrick— New  York 

Miss  Mary  M.  Flansburg— New  Hampshire 

Mr.  and  Mrs.  James  A.  Fletcher- 
Rhode  Island 

Mrs.  Paul  Fletcher— Rhode  Island 

Mr.  J.  S.  Foley— Florida 

Mr.  George  L.  Foote— New  Hampshire 

Mrs.  Howell  Forbes— New  York 

Mr.  Sumner  Ford— New  York 

Miss  Helen  Foster— New  York 

Miss  Flora  Fox— New  York 

Mr.  and  Mrs.  Heywood  Fox— Connecticut 

Mrs.  M.  Bernard  Fox— California 

Mrs.  Lewis  W.  Francis— New  York 

Mr.  Raymond  G.  Franks— Rhode  Island 

Mrs.  Clarke  F.  Freeman— Rhode  Island 

Mrs.  Edward  L.  Freeman— Rhode  Island 

Mr.  and  Mrs.  Evert  W.  Freeman- 
Rhode  Island 

Mrs.  Frederick  C.  Freeman— Rhode  Island 

Mr.  and  Mrs.  Hovey  T.  Freeman- 
Rhode  Island 

Miss  Elizabeth  S.  French— Vermont 

Miss  Helen  C.  French— Vermont 

Mr.  Arthur  L.  Friedman— New  York 

Mrs.  Mary  Friedman— New  York 

Mr.  Stanleigh  P.  Friedman— New  York 

Miss  Helen  Frisbie— Connecticut 

Miss  Edna  B.  Fry— New  Jersey 

Miss  Margaret  A.  Fuller— Rhode  Island 

["So] 


Mr.  and  Mrs.  Stanley  S.  Gairlock— 

Rhode  Island 
Mrs.  Charles  T.  Gallagher— New  Hampshire 
Miss  Jeanne  Gansel— New  York 
Mrs.  B.  Gardner— New  York 
Mrs.  Stanton  Garfield— Washington,  D.C. 
Mr.  Charles  Garside— New  York 
Miss  Regina  A.  Garvey— New  Jersey 
Mr.  and  Mrs.  Edward  J.  Gately— 

Rhode  Island 
Mrs.  Louis  R.  Geissenhainer— 

New  Hampshire 
Mrs.  Maurice  Genter— Rhode  Island 
Mr.  and  Mrs.  Leo  Gershman— Rhode  Island 
Mr.  and  Mrs.  J.  L.  Gitterman,  Jr.— New  York 
Miss  Mary  J.  Glann— New  York 
Mrs.  P.  H.  Glassberg— New  York 
Miss  E.  S.  Glenn— Georgia 
Mrs.  Barney  M.  Goldberg— Rhode  Island 
Mrs.  E.  F.  Golden— Kansas 
Mr.  A.  J.  Goldfarb— New  York 
Miss  H.  Goldman— New  Jersey 
Mrs.  Jules  Goldstein— New  York 
Mr.  I.  Edwin  Goldwasser— New  York 
Jacob  and  Libby  Goodman  Foundation,  Inc.— 

New  York 
Mr.  and  Mrs.  John  D.  Gordan— New  York 
Mrs.  William  S.  Gordon— New  York 
D.  S.  and  R.  H.  Gottesman  Foundation- 
New  York 
Miss  Sylvia  D.  Gould— New  Hampshire 
Mr.  Paul  Gourary— New  York 
Dr.  and  Mrs.  Roland  I.  Grausman— New  York 
Mrs.  Percy  R.  Gray— New  York 
Mrs.  Thomas  H.  Gray,  Jr.— Vermont 
Miss  Gilda  Greene— Rhode  Island 
Mrs.  Marion  Thompson  Greene— New  York 
Mr.  H.  Greenfield— New  York 
Mrs.  Rosalind  Greengard— New  York 
Mrs.  Isador  Greenwald— New  York 
Mrs.  Harry  A.  Gregg— New  Hampshire 
Mrs.  William  Grenier— Wyoming 
Dr.  Albert  W.  Grohoest— New  York 
Mr.  Walter  W.  Gross— New  York 
Mrs.  Morris  Grossman— Rhode  Island 
Mrs.  James  A.  Grover— New  Hampshire 
Mr.  Mortimer  Grunauer— New  York 
Miss  Christine  H.  Guarino— New  York 
Mr.  and  Mrs.  Baldwin  Guild— New  York 
Mrs.  H.  A.  Guinsburg— New  York 
Miss  Bertha  L.  Gunterman— New  York 
Mr.  W.  Gunther-Stirn— Rhode  Island 
Mrs.  DeWitt  Gutman— New  York 
Mrs.  John  T.  Gyger— Maine 

Mr.  and  Mrs.  Morris  Hadley— New  York 
Mr.  Paul  D.  Haigh— New  York 
Mr.  and  Mrs.  Edward  G.  Hail— Rhode  Island 
Mr.  Pennington  Haile— Vermont 
Miss  Beatrice  Hall— New  York 
Mr.  and  Mrs.  Howard  P.  Hall— Illinois 
Mr.  Francis  Hallowell— Connecticut 
Mr.  and  Mrs.  N.  Penrose  Hallowell— 
New  York 
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Dr.  Edmund  H.  Hamann— Connecticut 
Mr.  A.  J.  Hambach— Rhode  Island 
Mr.  M.  Gordon  Hammer— New  York 
Mr.  Frank  R.  Hancock— New  York 
Mrs.  F.  M.  G.  Hardy— Connecticut 
Miss  Ruth  Gillette  Hardy— New  York 
Mrs.  Albert  Harkness— Rhode  Island 
Mrs.  Henry  C.  Hart— Rhode  Island 
Miss  Anna   Hartmann— Wisconsin 
Mrs.  Samuel  C.  Harvey— Connecticut 
Mrs.  Jonathan  H.  Harwood— Rhode  Island 
Mrs.  Norman  L.  Hatch— New  Hampshire 
Miss  Elizabeth  Hatchett— New  York 
Mrs.  Victor  M.  Haughton— New  Hampshire 
Mr.  Stuart  Haupt— New  York 
Mrs.  Harold  B.  Hayden— New  York 
Mrs.  David  S.  Hays— New  York 
Miss  Dorothy  M.  Hazard— Rhode  Island 
Mrs.  Thomas  Pierrepont  Hazard- 
Rhode  Island 
Mr.  L.  Franklin  Heald— New  Hampshire 
Mr.  and  Mrs.  Albert  Heckbert— New  York 
Mrs.  Irving  Heidell— New  York 
Mrs.  E.  S.  Heller-New  York 
Mr.  Gustav  P.  Heller— New  Jersey 
Mr.  George  C.  Hennigs— New  York 
Mr.  Robert  B.  Henrickson— New  York 
Miss  Ruth  Herbert— Australia 
Mr.  and  Mrs.  Ralph  T.  Heymsfeld— 

New  York 
Mrs.  Percy  V.  Hill— Maine 
Mr.  and  Mrs.  Frederick  Whiley  Hilles— 

Connecticut 
Mr.  and  Mrs.  Samuel  M.  Himmelblau— 

Connecticut 
Mr.  and  Mrs.  Frank  L.  Hinckley— 

Rhode  Island 
Mrs.  J.  Laurenza  Hinkens— Wisconsin 
Mr.  Philip  E.  Hinkley— Maine 
Mrs.  Walter  A.  Hirsch— New  York 
Mr.  and  Mrs.  Eliot  P.  Hirshberg— New  York 
Miss  Mabel  G.  S.  Hirst— Rhode  Island 
Miss  Elizabeth  M.  Hirt— New  York 
Mr.  and  Mrs.  Christopher  Hodgman— 

New  York 
Mrs.  H.  Hoermann— New  Jersey 
Mrs.  Robert  S.  Hoffman— New  Hampshire 
Mr.  and  Mrs.  Henry  Hofheimer— New  York 
Mr.  Joseph  Hofheimer— New  York 
Mrs.  Lester  Hofheimer— New  York 
Mrs.  Bernard  J.  Hogue— Rhode  Island 
Cantor  Jacob  Hohenemser— Rhode  Island 
Mrs.  Arthur  J.  Holden— Vermont 
Mr.  and  Mrs.  Robert  S.  Holding- 
Rhode  Island 
Mrs.  Regina  Holzwasser— New  York 
Mr.  Henry  Homes— New  York 
Miss  Emma  E.  Hoover— New  York 
Miss  Myra  H.  Hopson— Connecticut 
Mrs.  Edith  G.  Home— Florida 
Miss  Mary  Horowitz— Rhode  Island 
Mr.  Samuel  G.  Houghton— Nevada 
Miss  Gertrude  R.  Hoyt— New  York 
Miss  Alice  M.  Hudson— New  Jersey 


Mr.  and  Mrs.  B.  W.  Huebsch— New  York 
Mr.  Frederick  G.  L.  Huetwell— Michigan 
Mr.  Blackmcr  Humphrey— Rhode  Island 
Mrs.  Chester  B.  Humphrey— Florida 
Mrs.  Karl  Humphrey— Rhode  Island 
Mrs.  M.  C.  Humstone— Connecticut 
Mrs.  Harrison  B.  Huntoon— Rhode  Island 
Miss  Libbie  H.  Hyman— New  York 

Mrs.  F.  N.  Iglehard— Maryland 

Mrs.  Arthur  Ingraham— Rhode  Island 

Miss  Louise  M.  Iselin— New  York 

Mr.  and  Mrs.  Norman  Izenstatt— Maine 

Miss  Lilian  Jackson— New  York 

Mrs.  W.  K.  Jacobs— New  York 

Mr.  and  Mrs.  Allen  P.  Jacobson— Colorado 

Mr.  and  Mrs.  Robert  E.  Jacobson— 

Rhode  Island 
Mrs.  George  W.  Jacoby— New  York 
Dr.  Moritz  Jagendorf— New  York 
Mr.  Halsted  James— New  York 
Mr.  and  Mrs.  Sidney  Jarcho— New  York 
Miss  Edith  L.  Jarvis— New  York 
Mrs.  Edward  P.  Jastram— Rhode  Island 
Mrs.  Theodore  C.  Jessup— Connecticut 
Mr.  and  Mrs.  Kenneth  E.  Jewett— 

New  Hampshire 
Mr.  Charles  Jockwig— New  York 
Dr.  Edith  Varney  Johnson— New  Hampshire 
Miss  Dorothy  E.  Joline— New  York 
Miss  Dorothy  F.  Jones— Rhode  Island 
Mrs.  Howard  Vallance  Jones- 
New  Hampshire 
Mrs.  T.  Catesby  Jones— New  York 
Mr.  and  Mrs.  Wallace  S.  Jones— New  Jersey 
Mr.  and  Mrs.  George  E.  Judd— New  York 
Mr.  Arthur  Judell— New  York 

Mr.  Leo  B.  Kagan— New  York 
Mr.  Arthur  Kallman— New  York 
Mrs.  Constance  V.  Kang— New  York 
Mrs.  F.  Karelsen— New  York 
A.  S.  Karol— Pennsylvania 
Mr.  Maxim  Karolik— Rhode  Island 
Mrs.  Alexander  Karp— New  York 
Mr.  Frederick  L.  Kateon— Rhode  Island 
Mrs.  Gerald  L.  Kaufman— New  York 
Miss  Irene  J.  Kaufmann— New  York 
Dr.  Maurice  N.  Kay— Rhode  Island 
Mrs.  Leonard  Kebler— New  York 
Mrs.  George  A.  Keeney— New  York 
Mr.  and  Mrs.  A.  Livingston  Kelley— 

Rhode  Island 
Mr.  and  Mrs.  Howard  A.  Kelley— 

Rhode  Island 
Miss  Marion  L.  Kesselriner— Rhode  Island 
Mrs.  Lucian  S.  Kirtland— New  York 
Mr.  and  Mrs.  Harvey  E.  Kivelson— New  York 
Mr.  and  Mrs.  Victor  W.  Knauth— New  York 
Miss  Edith  Kneeland— New  York 
Mrs.  Webster  Knight  II— Rhode  Island 
Mr.  and  Mrs.  Alfred  A.  Knopf— New  York 
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Mrs.  John  H.  Knowles— Virginia 

Miss  Kathe  Kollmann— Iowa 

Mr.  and  Mrs.  Otto  L.  Kramer— New  York 

Mr.  Joseph  Kruger— New  Jersey 

Miss  Helen  G.  Kurtz— Rhode  Island 

Mrs.  George  Labalme— New  York 

Mrs.  Dorothea  Laband— New  York 

Mr.  Paul  R.  Ladd-Rhode  Island 

Mr.  Arthur  Landers— New  Hampshire 

Mrs.  Julius  B.  Lane— New  York 

Mrs.  Marion  B.  Langille— Maine 

Mr.  and  Mrs.  Leon  C.  Laub— New  York 

Mr.  Thorwald  Larson— Rhode  Island 

Mr.  Charles  C.  Lawrence— New  York 

Miss  E.  Gertrude  Lawson— Rhode  Island 

Mr.  Robert  E.  Lawther— New  York 

Mr.  and  Mrs.  Jeffrey  Lazarus— Ohio 

Mrs.  Benjamin  Lazrus— New  York 

Mrs.  Peter  H.  Leavell— Rhode  Island 

Capt.  Kenneth  E.  LeBaron— New  York 

Mr.  Elliott  H.  Lee— New  York 

Mrs.  George  S.  Leiner— New  York 

Mrs.  Nadia  Leoboldti— New  York 

Miss  Priscilla  H.  Leonard— Rhode  Island 

Mr.  William  Lepson— New  York 

Mrs.  A.  N.  Leventhal— New  York 

Mr.  Marks  Levine— New  York 

Mr.  Milton  J.  Levitt— New  York 

Mrs.  Austin  T.  Levy— Rhode  Island 

Mr.  Benjamin  J.  Levy— New  York 

Mr.  Hiram  S.  Lewine— New  York 

Mr.  and  Mrs.  Richard  Lewinsohn— New  York 

Mr.  F.  Bruce  Lewis— New  York 

Mr.  Herbert  Greenleaf  Lewis— New  York 

Dr.  and  Mrs.  Richard  Lewisohn— New  York 

Mr.  and  Mrs.  Albert  Lewitt— New  Hampshire 

Miss  Aline  Liebenthal— New  York 

Dr.  and  Mrs.  Alfred  J.  Liebmann— New  York 

Mrs.  Joseph  L.  Lilienthal— New  York 

Mrs.  Alfred  M.  Lindau— New  York 

Mr.  and  Mrs.  Samuel  Litt— New  York 

Mr.  and  Mrs.  Stanley  Livingston,  Jr.— 

Rhode  Island 
Miss  Edith  M.  Loew— New  York 
Mrs.  Edwin  Loewy— New  York 
Dr.  Marion  C.  Loizeaux— New  York 
Miss  Elaine  M.  Lomas— New  Hampshire 
Mrs.  Natalie  L.  Longstreth— New  York 
Dr.  Lucille  Loseke— New  York 
Mr.  and  Mrs.  George  Y.  Loveridge— 

Rhode  Island 
Mrs.  Walter  Lowell— New  York 
Mr.  Irving  B.  Lueth— Illinois 
Miss  Terry  B.  Lukens— California 
Mr.  J.  M.  Richardson  Lyeth— New  York 

Miss  Janet  Mac  Dougall— Rhode  Island 
Mrs.  Edward  M.  Mackey— New  Hampshire 
Mrs.  Kenneth  B.  MacLeod— Rhode  Island 
Commodore  and  Mrs.  Cary  Magruder— 

Rhode  Island 
Dr.  and  Mrs.  Herbert  L.  Mahood— 

New  Jersey 


Mr.  Otto  Manley— New  York 

Mrs.  William  Ellis  Mansfield— Georgia 

Mr.  Mortimer  Marcus— New  York 

Mrs.  Parker  E.  Marean— Maine 

Miss  Augusta  Markowitz— New  York 

Mrs.  Albert  E.  Marshall— Rhode  Island 

Miss  Margaret  Marshall— Rhode  Island 

Miss  Christina  K.  Martin— Rhode  Island 

Mrs.  Reune  Martin— Rhode  Island 

Mr.  and  Mrs.  Everett  Martine— New  York 

Miss  J.  Elaine  Marzullo— New  York 

Mrs.  Edwin  R.  Masback,  Sr.— New  York 

Miss  Priscilla  Mason— Washington,  D.C. 

Mr.  Stanley  H.  Mason— Rhode  Island 

Miss  Marguerite  Mathews— Rhode  Island 

Miss  Katharine  Matthies— Connecticut 

Mrs.  Frank  Mauk— Rhode  Island 

Mrs.  Jeanne  Maurin— New  York 

Mrs.  Charles  H.  May— New  York 

Mrs.  John  C.  Mayer— New  York 

Mrs.  Joseph  L.  B.  Mayer— New  York 

Mr.  Norman  S.  McAuslan— Rhode  Island 

Mr.  John  McChesney— Connecticut 

Mrs.  Irving  J.  McCoid— Rhode  Island 

Mr.  James  McCollister— Minnesota 

Mrs.  J.  A.  McCutcheon— New  Hampshire 

Mr.  Eugene  H.  McDougall— Minnesota 

Miss  Mary  R.  McGinn— Rhode  Island 

Mrs.  Robert  McKelvy— New  York 

Mr.  David  H.  McKillop— Washington,  D.C. 

Miss  Mary  K.  McKnight— Illinois 

Mrs.  John  R.  McLane— New  Hampshire 

Dr.  Christie  E.  McLeod— Connecticut 

Mr.  and  Mrs.  Russell  B.  McNeill— California 

Commander  Leo  J.  McNulty— New  York 

Miss  Helen  M.  McWilliams— New  York 

Miss  Cecille  L.  Meeker— Ohio 

Mr.  and  Mrs.  George  Melcher— 

New  Hampshire 
Mrs.  Chase  Mellen— New  York 
Mrs.  Adolf  Meller— Rhode  Island 
Mr.  and  Mrs.  Ralph  J.  Mendel— New  York 
Mrs.  William  R.  Mercer— New  York 
Mrs.  Van  S.  Merle-Smith— New  York 
Mr.  Paul  A.  Merriam— Connecticut 
Mrs.  Elisabeth  Jane  Merrill— Ohio 
Mr.  Henry  F.  Merrill— New  Hampshire 
Mrs.  Charles  H.  Merriman— Rhode  Island 
Mrs.  E.  Bruce  Merriman— Rhode  Island 
Mrs.  L.  M.  Merritt— New  Hampshire 
Mr.  and  Mrs.  George  Pierce  Metcalf— 

Rhode  Island 
Mrs.  Houghton  P.   Metcalf— Virginia 
Mrs.  Jesse  H.  Metcalf— Rhode  Island 
Dr.  Bernard  C.  Meyer— New  York 
Mrs.  K.  G.  Meyer— New  York 
Mr.  Norbert  M.  Milair— New  York 
Mr.  and  Mrs.  Alex  Miller— Rhode  Island 
Mr.  Gavin  Miller— New  York 
Mr.  and  Mrs.  Louis  Miller— New  Hampshire 
Mrs.  Norman  F.  Milne— New  Hampshire 
Miss  Ruth  Millspaugh— New  Jersey 
Miss  Anna  E.  Mohn— New  York 
Mrs.  G.  Gardner  Monks— Washington,  D.  C. 
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Mrs.  Charles  E.  Monroe— New  York 

Mr.  Arthur  Montgomery— New  York 

Colonel  John  C.  Moore-Virginia 

Mr.  William  F.  Morancy— Rhode  Island 

Mr.  Henry  Morgan thau,  III— New  York 

Miss  Ruth  Evans  Morris— New  York 

Miss  Alice  L.  Morse— New  York 

Mr.  William  H.  Mortensen-Connecticut 

Mr.  Chester  Scott  Morton— New  York 

Dr.  Eli  Moschcowitz— New  York 

Mr.  Irving  Moskovitz— New  York 

Mrs.  Roger  G.  Mosscrop— New  Hampshire 

Mrs.  David  S.  Moulton-Rhode  Island 

Mrs.  E.  C.  Mowry— Rhode  Island 

Mr.  Vernon  Munroe— New  York 

Mr.  and  Mrs.  Francis  S.  Murphy— Connecticut 

Mrs.  John  Killam  Murphy— Connecticut 

Mr.  Stanley  A.  Murray— Tennessee 

Miss  Virginia  Musselman— New  York 

Mrs.  C.  Randolph  Myer— New  Hampshire 

Miss  Emily  S.  Nathan— New  York 

Cecile   and   George    Naumburg   Foundation, 

Inc.— New  York 
Mr.  Walter  W.  Naumburg— New  York 
Miss  Evelyn  Necarsulmer— New  York 
Miss  M.  Louise  Neill— Connecticut 
Miss  Katharine  B.  Neilson— Rhode  Island 
Dr.  Harold  Neuhof— Connecticut 
Mr.  John  S.  Newberry,  Jr.— Michigan 
Mr.  and  Mrs.  Alfred  H.  Newburger— 

New  York 
Dr.  and  Mrs.  Robert  A.  Newburger— 

New  York 
Mrs.  Sydney  R.  Newman— New  York 
Miss  Edith  Nichols— Rhode  Island 
Mrs.  Laure  Nichols— Washington 
Mr.  and  Mrs.  John  W.  Nickerson— 

Connecticut 
Mrs.  J.  K.  H.  Nightingale,  Jr.— 

Rhode  Island 
Mr.  Gustav  A.  Nyden— New  York 
Mr.  Leon  I.  Nye— Rhode  Island 

Miss  Marian  O'Brien— Rhode  Island 
Mrs.  Robert  J.  Ogborn— New  York 
Mr.  Leslie  P.  Ogden— New  York 
Miss  Emma  Jessie  Ogg— New  York 
Mr.  Andrew  Oliver,  Jr.— New  York 
Mr.  Bernard  J.  O'Neill— Rhode  Island 
Mr.  and  Mrs.  Wilfred  A.  Openhym— 

New  York 
Miss  Ida  Oppenheimer— New  York 
Mr.  Edwin  M.  Otterbourg— New  York 
The  Misses  Owens— Rhode  Island 


Miss  Elsie  F.  Packer— Connecticut 
Miss  Bertha  Pagenstecher— New  York 
Mrs.  Peter  S.  Paine— New  York 
Miss  Jean  T.  Palmer— New  York 
Mr.  Franklin  E.  Parker,  III— New  York 
Mrs.  C.  C.  Parlin— New  Jersey 


Mr.  Maxfield  Parrish—  Vermont 

Miss  Hilda  M.  Peck— Connecticut 

Miss  Mary  M.  L.  Peck— Connecticut 

Mrs.  W.  H.  Peckham— New  York 

Miss  Marjorie  I.  Pedersen— New  York 

Mrs.  Everett  S.  Pennell— New  York 

Mrs.  Charles  E.  Perkins— New  York 

Mrs.  Russell  Perkins— New  York 

Mr.  and  Mrs.  Jess  Perlman— Connecticut 

Mrs.  Carl  H.  Pforzheimer— New  York 

Mrs.  Clarence  H.  Philbrick— Rhode  Island 

Mr.  George  F.  Phillips— Rhode  Island 

Mrs.  Max  Pick— New  York 

Mr.  Frederic  H.  Pilch— New  Jersey 

Miss  Alice  B.  Plumb— New  York 

Mr.  and  Mrs.  C.  B.  Podmaniczky— Missouri 

Miss  Roma  Pope-Smith— New  York 

Dr.  A.  L.  Potter— Rhode  Island 

Dr.  Charles  Potter— Rhode  Island 

Mr.  and  Mrs.  Robert  W.  Potter— New  York 

Mr.  Charles  E.  Potts— New  York 

Mrs.  Alvin  L.  Powell— New  Jersey 

Mrs.  H.  Irving  Pratt,  Jr.— New  York 

Miss  Priscilla  Presbrey— New  Jersey 

Mrs.  Joseph  K.  Priest— New  Hampshire 

Dr.  Sara  S.  Prince— New  York 

Mr.  Edwin  Higbee  Pullman— New  York 

Mr.  and  Mrs.  Thomas  Quarles— New  Jersey 

Dr.  H.  L.  Rachlin-New  York 
Mrs.  Endicott  Rantoul— New  Hampshire 
Mr.  Louis  H.  Rappaport— New  York 
Mrs.  Alice  K.  Ratner— California 
Mrs.  Frederic  B.  Read— Rhode  Island 
Miss  Marie  Reimer— New  York 
Mrs.  George  Relyea— New  York 
Rhode  Island  Federation  of  Music  Clubs- 
Rhode  Island 
Miss  Katharine  N.  Rhoades— New  York 
Miss  Rose  Riccobono— New  York 
Mrs.  Benjamin  M.  Rice— New  Hampshire 
Mrs.  Carolyn  Holt  Rice— Maine 
Miss  Virginia  Rice— New  York 
Mr.  and  Mrs.  Edwin  T.  Richard- 
Pennsylvania 
Mrs.  Ralph  Richards— Maryland 
Mrs.  Anna  S.  Richmond— New  York 
Mr.  and  Mrs.  Ralph  S.  Richmond- 
Rhode  Island 
Mrs.  Maximilian  Richter— New  York 
Mr.  Martin  L.  Riesman— Rhode  Island 
Mrs.  S.  H.  Riesner— New  York 
Mrs.  Jacob  Riis— New  York 
Mrs.  Gates  Ripley— Missouri 
Dr.  and  Mrs.  Morton  J.  Robbins— 

New  Hampshire 
Mr.  and  Mrs.  Thomas  H.  Roberts- 
Rhode  Island 
Mr.  Walter  G.  Roberts— Indiana 
Miss  Helen  C.   Robertson— Rhode  Island 
Miss  Gertrude  L.  Robinson— Maine 
Mrs.  John  L.  Rochester— New  York 
Mrs.  John  D.  Rockefeller,  Jr.— New  York 
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Mr.  Edgar  Roedelheimer— New  York 
Miss  Bertha  F.  Rogers— New  Hampshire 
Lt.  Colonel  and  Mrs.  Robert  W.  Rogers- 
Rhode  Island 
Mr.  and  Mrs.  Aaron  H.  Roitman— 

Rhode  Island 
Miss  Hilda  M.  Rosecrans— New  York 
Miss  Lillian  Rosen— New  York 
Mr.  Leonard  Rosenfeld— New  York 
Mr.  David  Rosengarten— New  York 
Miss  Bertha  Rosenthal— New  York 
Mr.  Laurence  B.  Rossbach— New  York 
Mr.  Samuel  Rothstein— New  York 
Mrs.  Aaron  H.  Rubenfeld— New  York 
Dr.  I.  C.  Rubin— New  York 
Dr.  and  Mrs.  Joseph  E.  Rubinstein— New  York 
Mrs.  Ralph  C.  Runyon— New  York 
Mrs.  Gerald  S.  Russell— New  York 
Mr.  Thomas  W.  Russell— Connecticut 


Miss  Lorna  Sagendorph— New  Hampshire 

Mrs.  Aaron  B.  Salant— New  York 

Mrs.  Frieda  Salomon— New  York 

Mr.  E.  P.  Samsel— Michigan 

Mr.  Charles  F.  Samson— New  York 

Mrs.  Morris  Samuel— New  York 

Mrs.  Lee  Samuels— New  York 

Mrs.  Morris  Sayre— New  Jersey 

Miss  Helen  E.  Schiedieck— New  York 

Mr.  Henry  G.  Schiff— New  York 

Mrs.  Fay  Brosseau  Schlam— New  York 

Mr.  F.  V.  Schultz— Tennessee 

Rabbi  and  Mrs.  Morris  Schussheim— 

Rhode  Island 
Miss  Katharine  Hope  Scott— New  York 
Miss  May  Seeley— New  York 
Mrs.  Carl  Seeman— New  York 
Mrs.  Isaac  W.  Seeman— New  York 
Mrs.  George  Segal— New  York 
Mrs.  S.  Seidenbond— New  York 
Dr.  and  Mrs.  Benjamin  S.  Sharp- 
Rhode  Island 
Dr.  and  Mrs.  Ezra  A.  Sharp— Rhode  Island 
Mrs.  Henry  Dexter  Sharpe— Rhode  Island 
Mr.  I.  Shatzkin— New  York 
Mrs.  Joseph  Shepard— Florida 
Mr.  Edwin  F.  Sherman— Rhode  Island 
Mr.  and  Mrs.  Lawrence  W.  Shirley- 
New  Hampshire 
Mrs.  H.  Bronson  Shonk— New  Hampshire 
Mrs.  Henry  M.  Shreve— New  Hampshire 
Mrs.  Sidney  E.  Shuman— New  York 
Miss  Nancy  K.  Siff— New  York 
Mrs.  Robert  E.  Simon— New  York 
Mr.  Ben  Sinel— Rhode  Island 
Dr.  Olga  Sitchevska— New  York 
Mr.  and  Mrs.  Walter  C.  Slade-Rhode  Island 
Mrs.  Ernest  Walker  Smith— Connecticut 
Miss  Gertrude  Robinson  Smith— New  York 
Miss  Helen  C.  Smith— New  Hampshire 
Mrs.  Henry  Oliver  Smith— New  York 
Miss  Hope  Smith— Rhode  Island 
Mr.  and  Mrs.  Kirk  Smith— Rhode  Island 


Mr.  and  Mrs.  William  M.  Smith,  Jr.— 

New  York 
Miss  Marion  E.  Solodar— New  York 
Mrs.  Irwin  L.  Solomon— New  York 
Mr.  and  Mrs.  Sidney  Solomon— New  York 
Mrs.  Ernest  H.  Sparrow— New  York 
Miss  Frieda  S.  Spatz— New  York 
Mr.  and  Mrs.  Girard  L.  Spencer— New  York 
Mr.  Edward  S.  Spicer— Rhode  Island 
Mrs.  Romney  Spring— Pennsylvania 
Mr.  and  Mrs.  J.  E.  Sproul— New  Jersey 
Dr.  and  Mrs.  David  G.  Stahl— New  Hampshire 
Mr.  Harold  R.  Starkman— New  York 
Mrs.  Ellsworth  M.  Statler— New  York 
Miss  Anna  Stearns— New  Hampshire 
Miss  Elizabeth  Stearns— New  Hampshire 
Miss  Sophie  B.  Steel— New  York 
Mrs.  Thomas  E.  Steere— Rhode  Island 
Mr.  Meyer  Stein— New  Jersey 
Mr.  and  Mrs.  Samuel  Stein— New  York 
Mr.  Julius  Steiner— New  York 
Dr.  Karl  Steiner— New  York 
Mrs.  Albert  M.  Steinert— New  York 
Mr.  Arthur  L.  Stern— New  Jersey 
Miss  Helene  Stern— New  York 
Mr.  Ernest  N.  Stevens— Maine 
Mr.  Jacob  C.  Stone— New  York 
Miss  Lynn  Stone— New  York 
Miss  Marion  Stott— New  Hampshire 
Miss  Aline  C.  Stratford— New  York 
Mrs.  J.  M.  Strauss— New  York 
Mrs.  Charles  H.  Street— New  York 
Mrs.  B.  W.  Streifler-New  York 
Mrs.  M.  E.  Strieby— New  Jersey 
Dr.  George  T.  Strodl-New  York 
Mrs.  James  R.  Strong— New  Jersey 
Mr.  S.  Clarence  Stuart— New  York 
Mrs.  Edwin  A.  Stumpp— New  York 
Mrs.  J.  H.  Stutesman— New  Jersey 
Mr.  Alvah  W.  Sulloway— Connecticut 
Mrs.  Arthur  P.  Sumner— Rhode  Island 
Miss  Mildred  Sussman— New  York 
Miss  Helen  T.  Sutherland— Rhode  Island 
Mrs.  Fannie  Sverdlik— New  York 
Mrs.  W.  R.  Swart— New  Hampshire 
Mrs.  O.  L.  Swats-Rhode  Island 
Miss  Magda  Szekely— Rhode  Island 

Mrs.  Royal  C.  Taft-Rhode  Island 

Miss  Elizabeth  D.  Tallman— New  Hampshire 

Mrs.  Jerome  Tanenbaum— New  York 

Mrs.  R.  P.  A.  Taylor-Rhode  Island 

Miss  Lucy  O.  Teague— New  Jersey 

Mrs.  W.  F.  Terradell— New  Jersey 

Mr.  and  Mrs.  William  B.  Thomas-New  York 

Mrs.  R.  C.  Thomson— New  Jersey 

Miss  Ruth  F.  Thomson— Rhode  Island 

Mrs.  Edward  L.  Thorndike— New  York 

Mr.  and  Mrs.  R.  A.  Thorndike— Maine 

Mrs.  Charles  F.  Tillinghast— New  Hampshire 

Mrs.  Paul  Tishman— New  York 

Miss  Margaret  E.  Todd-Rhode  Island 

Mr.  S.  H.  Tolles,  Jr.— Connecticut 
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Mr.  Stirling  Tomkins— New  York 

Dr.  Anne  Topper— New  York 

Dr.  and  Mrs.  Coleman  Tousey— Maine 

Miss  G.  W.  Treadwell— Maine 

Miss  Ruth  E.  Tripp— Rhode  Island 

Miss  Ruth  True— New  York 

Mr.  Howard  M.  Trueblood— New  York 

Mrs.  Gregory  Tuchapsky— New  York 

Miss  Alice  Tully— New  York 


Miss  Elsa  S.  Uhlig— New  York 
Mrs.  Seymour  C.  Ullman— New  York 


Miss  Catherine  S.  Van  Brunt— New  York 
Mr.  and  Mrs.  Byron  E.  Van  Raalte— New  York 
Miss  Bessie  F.  Varney— California 
Miss  Anna  Veder— New  York 
Mrs.  Russell  C.  Veit— New  York 
Miss  Emily  Vivian— New  York 
Mr.  Simon  J.  Vogel— New  York 
Mrs.  Tracy  S.  Voorhees— New  York 


Mrs.  John  Winthrop  Wadleigh— 

Rhode  Island 
Mrs.  H.  Waterhouse  Walker— Rhode  Island 
Mrs.  Ashbel  T.  Wall-Rhode  Island 
Mr.  and  Mrs.  Leo  Wallerstein— New  York 
Miss  Catherine  M.  Walther— New  Jersey 
Miss  Anne  S.  Wanag— New  York 
Miss  M.  Beatrice  Ward— Rhode  Island 
The  Rev.  Warren  R.  Ward— Rhode  Island 
Mrs.  W.  Seaver  Warland— Maine 
Mrs.   Milton  J.  Warner— Connecticut 
Mr.  Eugene  Warren— New  York 
Mrs.  Ives  Washburn— New  York 
Mrs.  George  B.  Waterhouse— Rhode  Island 
Dr.  and  Mrs.  Eric  Waxberg— Rhode  Island 
Miss  Marian  Way— Vermont 
Miss  Grace  C.  Waymouth— New  Hampshire 
Miss  Mathilde  E.  Weber— New  York 
Dr.  and  Mrs.  Joseph  B.  Webber- 
Rhode  Island 
Mrs.  M.  B.  Webber— Illinois 


Mrs.  Arthur  P.  Weeden— Rhode  Island 

Miss  Elisabeth  G.  Weeks— Rhode  Island 

Mrs.  Percy  S.  Weeks— New  York 

Mr.  Leon  J.  Weil— New  York 

Miss  Ruth  E.  Weill— California 

Mr.  Hans  C.  Weimar— Rhode  Island 

Mr.  Manuel  Weisbuch— New  York 

Mrs.  Abraham  Weiss— Rhode  Island 

Mrs.  H.  K.  W.  Welch— Connecticut 

Mr.  and  Mrs.  John  H.  Wells— Rhode  Island 

Mrs.  Thomas  B.  Wells— New  York 

Mrs.  Edward  T.  Wendell— New  Hampshire 

Dr.  H.  L.  Wenig— New  York 

Miss  Ruth  A.  Whipple— Rhode  Island 

Mr.  Victor  E.  Whitlock— New  York 

Mrs.  Prescott  A.  Whitman— Rhode  Island 

Miss  Edith  A.  Whitney— New  Jersey 

Miss  Ruth  H.  Whitney— New  Jersey 

Miss  Helen  L.  Whiton— Rhode  Island 

Dr.  and  Mrs.  Robert  T.  Whittaker— 

New  Hampshire 
Mrs.  F.  C.  Whittelsey— Rhode  Island 
Mr.  L.  F.  Whittemore— New  Hampshire 
Dr.  Louis  Wiederhold— New  Hampshire 
Dr.  and  Mrs.  Harold  W.  Williams- 
Rhode  Island 
Mrs.  Arnold  Wilson— Connecticut 
Dr.  Asher  Winkelstein— New  York 
Miss  Dolores  Winslow— Maine 
Miss  Mary  B.  Winslow— New  York 
Mrs.  Thomas  Winston— New  York 
Mrs.  Keyes  Winter— New  York 
Miss  Mary  Withington— Connecticut 
Dr.  and  Mrs.  Louis  Wolf— New  York 
Miss  Anna  Wolff— New  York 
Mr.  Claude  M.  Wood— Rhode  Island 
Mrs.  Peter  Woodbury— New  Hampshire 
Mr.  Carroll  M.  Wright— New  York 
Mr.  Lucien  Wulsin— Ohio 

Mrs.  Crary  Young— Connecticut 

Mrs.  L.  E.  Zacher— Connecticut 

Mr.  Saul  Zarchen— Rhode  Island 

Dr.  and  Mrs.  Edmund  Ziman— New  York 
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Among  those  who  attend  the  concerts  of  the  Boston  Symphony 
Orchestra,  the  following  are  listed  as  having  heard  the  Orchestra 
under  each  of  its  regular  conductors  from  Sir  George  Henschel  to 
Mr.  Charles  Munch.  Since  existing  records  are  insufficient  for  a  full 
compilation,  any  whose  names  have  been  omitted  are  requested  to 
send  them  to  Friends  of  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston. 


Mrs.  Lewis  A.  Armistead 

Miss  Edith  Bangs 
Mr.  and  Mrs. 

George  W.  Barber 
Mrs.  John  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  Boylston  Beal 
Mrs.  G.  W.  Becker 
Mrs.  Frances  A.  M.  Bird 
Mrs.  A.  D.  Bosson 
Mrs.  John  T.  Bottomley 
Mrs.  Arthur  H.  Brooks 
Mrs.  G.  Winthrop  Brown 
Mr.  and  Mrs. 

George  D.  Burrage 

Mrs.  J.  M.  B.  Churchill 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Mrs.  W.  K.  Corey 
Mrs.  S.  V.  R.  Crosby 
Mrs.  R.  M.  Currier 
Miss  Frances  G.  Curtis 

Mrs.  Frank  A.  Day 

Mrs.  Henry  Endicott 
Dr.  Mabel  I.  Emerson 

Mrs.  Dudley  B.  Fay 
Miss  Lucy  Adams  Fiske 
Mrs.  Parker  Fiske 
Miss  Mary  R.  Fitzpatrick 
Miss  Louisa  H.  Fries 
Mrs.  L.  A.  Frothingham 


Mrs.  Carleton  S.  Gifford 
Mr.  Edward  H.  Gleason 
Mrs.  Elizabeth  Grant 
Miss  Marjorie  Gray 
Mrs.  Edith  Noyes  Greene 

Mrs.  H.  S.  Hall 
Mr.  John  W.  Hall 
Mrs.  Franklin  T.  Hammond 
Mrs.  Sydney  Harwood 
Mrs.  M.  G.  Haughton 
Mrs.  Henry  Hornblower 
Mrs.  Elizabeth  T.  Hosmer 
Mrs.  Frederick  L.  Hull 

Miss  Harriet  E.  Johnson 

Mrs.  Edward  L.  Kent 

Miss  Harriet  S.  Lane 

Miss  Margaret  Ruthven  Lang 

Mrs.  George  Lewis 

Mr.  Frederick  L.  Milliken 
Mrs.  Edward  C.  Moore 
Miss  Helen  Graham  Moseley 
Miss  Angelina  K.  Mudge 

Mrs.  James  M.  Newell 
Mrs.  Henry  G.  Nichols 
Mrs.  Frederic  O.  North 
Miss  Elizabeth  G.  Norton 
Mr.  Charles  R.  Nutter 

Miss  Sybilla  Orth 


Mrs.  Robert  B.  Parker 
Mrs.  William  Stanley  Parker 
Mrs.  Francis  A.  Pierce 
Mrs.  Walter  C.  Pierce 
Mrs.  Charles  C.  Pond 
Mrs.  John  R.  Post 
Mrs.  J.  B.  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  Benjamin  Prince 
Miss  Adelaide  W.  Proctor 
Mrs.  George  J.  Putnam 

Mrs.  Andrew  F.  Reed 

Miss  Mary  Thompson  Sawyer 
Mrs.  Francis  Augustus 

Seamans 
Mrs.  Edmund  H.  Sears 
Miss  Emma  M.  Sibley 
Mrs.  Alvin  F.  Sortwell 
Mrs.  Daniel  Staniford 
Mr.  F.  O.  Stanley 
Miss  Rose  Stewart 
Miss  Katharine  H.  Stone 
Miss  Sarah  D.  Stover 
Miss  Mary  Strickland 
Miss  Effie  C.  Sweetser 

Mrs.  Edmund  H.  Talbot 
Mrs.  Ward  Thoron 
Miss  Laura  Tolman-Kilgore 
Mrs.  William  B.  Tyler 

Mrs.  George  Weatherby 
Mrs.  Margaretha  H. 
Williamson 

Mrs.  William  A.  Young 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SEVENTY-FOURTH  SEASON 

1954-1955 


BAYARD  TUCKERMAN,  JR. 

ROBERT  T.  FORREST 
ARTHUR  J.  ANDERSON,  JR. 


ARTHUR  J.  ANDERSON 

JULIUS  F.  HALLER 

HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    he   glad   to   act   as   your   insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LAfayette  3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 

COPYRIGHT,    1955,  BY  BOSTON   SYMPHONY   ORCHESTRA,  IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 
Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howb 

N.  Penrose  Hallo  well  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  „ 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 
Season  1954-1955 

List  of  Articles 
Exhibitions 


Page 
3 
4 


LIST   OF   ARTICLES 

Broadcasts 

New  Symphony  Trustees 

Munch   to   Conduct   "NBC" 
Orchestra 

"The  Damnation  of  Faust" 
Recording 

Brandeis  University — New 
Member  of  WGBH 

Photographs  by  Brett  Weston 

New     Light     on     Haydn's     Cello 
Concerto 

An  English  View  of  Copland 

Friends  from  Holland 

The  Whistler-Cassatt-Sargent 
Exhibition 

The  Radcliffe  Anniversary 

Ms.  of  Verdi's  "Requiem" 

15  New  Works  Commissioned  for 
75th  Season 

Stravinsky  and  Dylan  Thomas 

Prints  of  Michel  Ciry  (by  Arthur 
W.  Heintzelman) 

Furtwangler:     An     Appreciation 
(by  Neville  Cardus) 

An    80th     Birthday     Celebration 
(Fritz  Kreisler) 

List    of    NBC    Network    Stations 

For  Albert  Schweitzer 

Berkshire  Festival  Plans 

Awards 

Rakoczi 

Another  Milestone 

Exhibition   (Donald  Ross) 

Berkshire      Music      Center — 13th 
Session 

Full      Programs      for      Berkshire 
Festival 

Tributes  to  Monteux 


579 
627 
675 
675 
724 
771 
800 
819 

819 

867 
892 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
linea  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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Beethoven's    Chamber    Music    at 
Berkshire  Festival 

Monteux  Birthday 

The  Anniversary  Season 

The  Mass  in  B  Minor 

At  Intermission  Time 

Awards 


Page 

915 

916 

963 

1011 

1012 

1059 


EXHIBITIONS 

The  exhibitions  during  the  past  season 
were  as  follows : 

Memorial    Exhibition    of    Drawings    by 
Gerome  Brush   (October  8-16) 

Photographs  by  Brett  Weston  (October 
29-November  13) 


Worcester  Art  Museum  (Whistler- 
Cassatt-Sargent)  (November  26-De- 
cember  4) 

Photographs  by  Harry  Dubbs  (Novem- 
ber 26-December  18) 

Sixth  Annual  Subscribers'  Exhibition 
(December  17-25) 

Boston  Public  Library — Etchings  by 
Michel  Ciry  (December  31-January  8) 

De  Cordova  Museum  of  Lincoln,  Mass. 
(January  21-February  8) 

Albert  Schweitzer  (February  18-March 

5) 

Guild  of  Boston  Artists  (February  18- 
March  5) 

Donald  Ross  (Photographs)  (March  18- 
March  26) 

Boston  Museum  of  Fine  Arts — Water 
Colors  by  Homer,  Sargent,  Macknight 
(April  1-May  1) 


Hear  these  performances 
come  "ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  .  .  .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms:  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel:  Bacchus  et  Ariane 
Ravel :  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 


RGA^CTOR 

FIRST      IN      RECORDED       MUSIC 
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Mr.  Steppington  Takes  a  Timely  Tip 


One  of  the  secrets  of 
Mr.  Steppington's  success  is 
knowing  when  to  take  advice 
and  from  whom  to  take  it. 

That's  why  he  relies  on 
Old  Colony  Trust  Company. 
His  Investment  Manage- 
ment Account  provides  him 
with  a  full-time  staff  of  an- 
alysts who  get  the  facts  that 
lead  to  solid  investment  re- 
turns. He  is  also  relieved  of 
the  bothersome  details  of 
property  care  . . .  while  re- 
maining in  the  driver's  seat. 

To  learn  how  a  plan  like 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Twenty-fourth   Program 


FRIDAY  AFTERNOON,  April  29,  at  2:15  o'clock 

SATURDAY  EVENING,  April  30,  at  8:30  o'clock 


Schubert Symphony  in  B  minor    ("Unfinished") 


I.     Allegro  moderato 
II.    Andante  con  moto 


Piston Symphony  No.  2 

I.     Moderato 
II.     Adagio 
III.     Allegro 

INTERMISSION 


Beethoven Symphony  No.  5,  in  C  minor,  Op.  67 

I.  Allegro  con  brio 

II.  Andante  con  moto 

III.  J  Allegro;  Trio 

IV.  I  Allegro 


This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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SYMPHONY  IN  B   MINOR,   "UNFINISHED" 
By  Franz  Schubert 

Born  in  Lichtenthal,  near  Vienna,  January  31,  1797;  died  in  Vienna, 

November  19,  1828 


This  Symphony,  sometimes  listed  as  No.  8,*  was  composed  in  1822  (it  was  begun 
October  30),  and  first  performed  thirty-seven  years  after  the  composer's  death.  It 
was  conducted  by  Herbeck  at  a  concert  of  the  Gesellschaft  der  Musikfreunde  in 
Vienna,  December  17,  1865. 

The  most  recent  performances  in  this  series  of  the  Boston  Symphony  Orchestra 
were  on  December  12-13,  1952. 

The  orchestration  follows:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3   trombones,  timpani  and  strings. 

The  world,  discovering  some  forty-three  years  post  facto  a  "master- 
piece," which,  for  all  its  qualities,  is  but  half  a  symphony,  has  in- 
dulged in  much  conjecture.  Did  Schubert  break  off  after  the  second 
movement  on  account  of  sudden  failure  of  inspiration,  or  because  he 
was  careless  of  the  work    (which  he  certainly  seems  to  have  been) 


*  This  on  the  basis  that  it  was  the  last  to  be  found  although  it  was  composed  before 
the  great  C  major  Symphony.  The  posthumous  C  major  has  been  variously  numbered  7,  8,  9, 
or  10  by  those  who  have  variously  accepted  or  rejected  the  so-called  "Gastein  Symphony," 
which  was  lost,  and  the  fragmentary  sections  for  a  symphony  in  E  (1821),  which  Felix 
Weingartner  filled  out  into  a  full  score.  Fortunately  the  "Unfinished"  Symphony,  easily 
identified  by  its  name  and  key,  can  be  left  numberless. 


SPRING- 
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of  suits  and 
dresses 
and  gay  accessories  ...  +0  make  you  wish  'twas 
Spring  all  year  'round! 

<j/uru)itch<Bros. 
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and  did  not  realize  the  degree  of  lyric  rapture  which  he  had  cap- 
tured in  those  two  movements?  Or  perhaps  it  was  because  he  realized 
after  a  listless  attempt  at  a  third  movement  that  what  he  had  writ- 
ten was  no  typical  symphonic  opening  movement  and  contrasting 
slow  movement,  calling  for  the  relief  of  a  lively  close,  but  rather 
the  rounding  out  of  a  particular  mood  into  its  full-moulded  expres- 
sion —  a  thing  of  beauty  and  completeness  in  itself.  The  Schubert 
who  wrote  the  "Unfinished"  Symphony  was  in  no  condition  of  obedi- 
ence to  precept.  He  found  his  own  law  of  balance  by  the  inner  need 
of  his  subject.  Professor  Tovey  finds  the  theme  projected  for  the 
scherzo  "magnificent,"  but  is  distrustful  of  what  the  finale  might  have 
been,  for  Schubert's  existing  finales,  with  the  possible  exception  of 
three,  he  considers  entirely  unworthy  of  such  a  premise.  There  are 
others  who  can  imagine  no  scherzo  and  finale  whatever  as  properly  be- 
longing to  the  symphony  in  the  state  in  which  Schubert  seems  de- 
liberately to  have  left  it.  However,  these  futile  speculations  may  be 
left  to  those  who  have  tried  to  uncover  in  Schubert's  uneventful  life 
some  unexpected  source  of  inspiration  for  the  symphony.  Was  Schubert 
under  the  spell  of  a  visit  to  his  idol,  Beethoven,  which  he  may  (or  may 
not)  have  made  in  that  very  year?  Or  was  there  some  secret  love  affair? 
These  questions  may  remain  with  the  romancers,  literary  and  dra- 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
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made,  who,  with  little  historical  data  to  embarrass  them,  have  been 
able  to  give  their  imagination  the  fullest  play. 

The  bare  facts  of  Schubert's  ''Unfinished"  Symphony  are  soon  told. 
It  was  on  April  10,  1823,  some  months  after  he  had  composed  the  sym- 
phony, that  his  friend  Johann  Baptist  Jenger  put  up  his  name  for 
honorary  membership  of  the  Styrian  Music  Society  at  Gratz  on  the 
grounds  that  "although  still  young,  he  has  already  proved  by  his 
compositions  that  he  will  some  day  rank  high  as  a  composer."  Schubert 
gratefully  accepted  his  election  to  the  Styrian  Music  Society  with  the 
following  communication: 

May  it  be  the  reward  for  my  devotion  to  the  art  of  music  that  I  shall 
one  day  be  fully  worthy  of  this  signal  honour.  In  order  that  I  may 
also  express  in  musical  terms  my  lively  sense  of  gratitude,  I  shall  take 
the  liberty,  at  the  earliest  opportunity,  of  presenting  your  honourable 
Society  with  one  of  my  symphonies  in  full  score. 

Alfred  Einstein  in  his  invaluable  book,  Schubert,  a  Musical  Portrait, 
has  deduced  that  Schubert  presented  the  already  composed  symphony 
to  Anselm  Hiittenbrenner,  the  director  of  the  Society,  in  gratitude 
on  receiving  from  him  the  diploma  of  membership,  rather  than  to 
the  Society  itself.  Mr.  Einstein  further  believed  "it  is  also  quite  un- 
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thinkable  that  Schubert  with  all  his  tact  and  discretion  would  ever 
have  presented  the  Society  with  an  unfinished  fragment."  From  then 
on,  as  records  show,  Schubert  neither  spoke  not  thought  about  it 
again.  Anselm  who,  like  his  brother  Joseph,  had  done  much  to  pro- 
mote a  recognition  of  Schubert,  and  attempted  (unsuccessfully)  to  pro- 
duce his  friend's  latest  opera  Alfonso  and  Estrella  at  Gratz  in  this 
year,  seems  to  have  done  nothing  at  all  about  the  symphony.  It  lay 
stuffed  away  and  unregarded  among  his  papers  for  many  years,  whence 
it  might  well  have  been  lost  and  never  known  to  the  world.  In  1865, 
in  his  old  age,  and  thirty-seven  years  after  Schubert's  death,  he  de- 
livered it  to  Johann  Herbeck  for  performance  by  the  "Friends  of  Music 
Society"  in  Vienna,  December  17,  1865. 

Schubert  composed  symphonies  fluently  from  his  schooldays  until 
the  age  of  twenty-one,  when  (in  1818)  he  wrote  his  Sixth.  Like  those 
which  preceded  it,  the  Sixth  was  on  the  whole  complacent  and  conven- 
tional in  pattern.  Like  the  Fifth,  it  was  designed  for  the  none  too  il- 
lustrious Amateur  Society.*  In  the  ten  years  that  remained  of  his  life 
he  wrote  two  symphonies  in  full  scoring,  so  far  as  is  known.     « 

*  This  was  not  the  Gesellschaft  der  Musikfreunde  of  which  the  composer  was  a  member. 
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Kreissle  von  Helborn,  writing  the  first  considerable  biography  of 
Schubert  in  1865,  studying  his  subject  carefully  and  consulting  the 
acquaintances  of  the  composer  then  surviving,  got  wind  of  "a  symphony 
in  B  minor,  in  a  half-finished  state"  through  Joseph  Huttenbrenner, 
Anselm's  brother.  "The  fragment,"  reported  Kreissle,  "in  the  posses- 
sion of  Anselm  Huttenbrenner  of  Gratz,  is  said,  the  first  movement 
particularly,  to  be  of  great  beauty.  If  this  be  so,  Schubert's  intimate 
friend  would  do  well  to  emancipate  the  still  unknown  work  of  the 
master  he  so  highly  honors,  and  introduce  the  symphony  to  Schubert's 
admirers." 

A  worthy  suggestion!  As  a  matter  of  fact,  Joseph  had  done  something 
about  introducing  the  symphony.  He  had  written  in  i860,  five  years 
before  Kreissle's  book,  to  Johann  Herbeck,  then  conductor  of  the 
Gesellchaft  der  Musikfreunde  concerts  in  Vienna,  informing  him  that 
his  brother  had  a  "treasure  in  Schubert's  B  minor  Symphony,  which 
we  put  on  a  level  with  the  great  symphony  in  C,  his  instrumental  swan 
song,  and  any  one  of  the  symphonies  by  Beethoven."  Herbeck  did  not 
act  on  this  advice  for  five  years,  perhaps  because  he  did  not  wish  to  be 
compelled  to  play  one  of  Anselm's  overtures,  which  might  have  been 
an  obligation  firmly  tied  to  the  Schubert  manuscript.  Or  perhaps  he 
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mistrusted  this  sudden  enthusiasm  of  the  Hiittenbrenners,  bursting 
forth  after  a  silence  of  some  thirty  years,  during  which  the  sheets 
had  lain  yellowing  and  unnoticed  in  Anselm's  cabinet.  It  is  only 
too  evident  the  brothers  had  thought  of  it  as  merely  one  of  count- 
less Schubert  manuscripts.  As  the  other  posthumous  symphony,  the 
C  major,  the  "swan  song"  unearthed  by  Schumann  in  1839,  published 
in  1850,  began  at  last  to  dawn  upon  the  general  musical  consciousness, 
the  Hiittenbrenners  may  have  pulled  out  their  old  relic  and  won- 
dered whether  by  some  rare  stroke  of  luck  it  might  prove  another 
such  as  the  C  major  symphony.  A  reduction  for  piano  duet  was 
brought  forth  and  shown  to  "the  initiated"  among  their  friends.  But 
Anselm  Hiittenbrenner,  an  unsuccessful  and  embittered  composer, 
v/ho  had  retired  into  solitude  with  his  own  unplayed  manuscript,  was 
plainly  "difficult." 

At  length,  in  1865,  Herbeck  had  occasion  to  stop  at  Gratz,  accord- 
ing to  the  account  by  Ludwig  Herbeck  in  his  biography  of  his  father 
Johann  (1865).  Johann  Herbeck  sought  Anselm,  then  an  old  man, 
eking  out  his  last  years  in  seclusion  in  a  little  one-story  cottage  at 
Ober-Andritz.  Herbeck  made  his  approach  cautiously,  for  the  aged 
Anselm  had  grown  eccentric,  and  having  been  so  close  with  his  Schu- 
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bert  manuscript  in  the  past,  might  prove  balky.  Herbeck  sat  down 
in  a  neighboring  inn  where,  he  learned,  Anselm  was  in  the  habit  of 
taking  his  breakfast.  Anselm  put  in  his  expected  appearance.  Herbeck 
accosted  him  and  after  some  casual  conversation  remarked:  "I  am  here 
to  ask  your  permission  to  produce  one  of  your  works  in  Vienna."  The 
word  "Vienna"  had  an  electric  effect  upon  the  old  man  who,  having 
finished  his  meal,  took  Herbeck  home  with  him.  The  workroom  was 
stuffed  with  yellow  and  dusty  papers,  all  in  confusion.  Anselm  showed 
his  own  manuscripts,  and  finally  Herbeck  chose  one  of  the  ten  over- 
tures for  performance.  "It  is  my  purpose,"  he  said,  "to  bring  forward 
three  contemporaries,  Schubert,  Hiittenbrenner,  and  Lachner,  in  one 
concert  before  the  Viennese  public.  It  would  naturally  be  very  appro- 
priate to  represent  Schubert  by  a  new  work."  "Oh,  I  have  still  a  lot 
of  things  by  Schubert,"  answered  the  old  man;  and  he  pulled  a  mass 
of  papers  out  of  an  old-fashioned  chest.  Herbeck  immediately  saw  on 
the  cover  of  a  manuscript  "Symphonie  in  H  moll,"  in  Schubert's  hand- 
writing. Herbeck  looked  the  symphony  over.  "This  would  do.  Will  you 
let  me  have  it  copied  immediately  at  my  cost?"  "There  is  no  hurry," 
answered  Anselm,  "take  it  with  you." 

The  symphony  was  accordingly  performed  by  Herbeck  at  a  Gesell- 
schaft  concert  in  Vienna,  December  17,  1865.  The  program  duly 
opened  with  an  overture  ("new")  ,  of  Hiittenbrenner.  The  symphony 
was  published  in  1867,  and  made  its  way  rapidly  to  fame. 
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DID  YOU   KNOW... 

THAT  BACH  WROTE  almost  impossible  music  for  tenors, 
many  tenors  feeling  somewhat  bitterly  that  Bach  must  have  hated  their 
voices?  .  .  .  that  the  roughness  of  the  English  Channel  inspired  two 
composers:  Haydn  to  write  his  "Creation"  (it  is  said  lie  spent  most 
of  the  passage  on  his  knees  praying)  and  Wagner  to  write  his  "Flying 
Dutchman"  (using  the  cry  of  the  sailors  in  his  famous  chorus  from 
this  opera)?  .  .  .  that  most  of  the  musicians  in  the  Boston  Symphony 
Orchestra  have  "perfect  pitch"  —  the  ability  to  recognize  the  musical 
identity  of  sound,  even  to  noises  that  are  made  by  breaking  dishes? 

did  YOU  know  that  when  someone  asked  Madame 
Luboshutz  what  she  thought  of  Frank  Sinatra,  she  was  enthusiastic, 
because  she  thought  the  question  referred  to  the  "Franck  Sonata"  for 
violin  and  piano?  .  .  .  that  Mendelssohn  wrote  the  music  to  Shake- 
speare's "Midsummer  Night's  Dream"  when  he  was  only  seventeen 
years  old  —  and  that  he  conducted  the  Bach  St.  Matthew  Passion 
when  he  was  just  twenty  years  old?  .  .  .  that  string  players  develop  and 
nurse  carefully  well-placed  callouses  on  their  left-hand  fingers? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Department 
will  accept  as  much  or  as  little  of  the  responsibility  for  the  management 
of  your  property  as  you  choose  to  delegate  —  from  complete  financial 
supervision  to  the  tedious  but  necessary  details?  .  .  .  that  whatever 
your  need,  we  at  The  Merchants  are  here  to  help  you? 
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Alfred  Einstein's  Estimate  of  the  "Unfinished"  Symphony 

{From  "Schubert:  A  Musical  Portrait") 

"A  study  of  the  two  completed  movements  provides  the  probable 
explanation  why  Schubert  let  matters  rest  at  that  point.  Unlike  the 
C  major  Symphony,  they  have  never  been  criticized  for  their  'heav- 
enly length'  —  that  much-quoted  expression  of  Schumann's.  (Schu- 
mann's unhappy  phrase  may  have  been  meant  either  as  a  tribute 
or  as  an  affectionate  criticism.)  Schubert  wrote  a  superbly  integrated 
sonata  movement  of  extraordinary  tension,  which,  for  sheer  concen- 
tration, can  only  be  matched  by  the  first  movement  of  Beethoven's 
Fifth  Symphony.  But  so  far  as  this  movement  is  concerned,  any  com- 
parison with  Beethoven  is  misleading.  Among  the  characteristic  fea- 
tures of  the  'Unfinished'  are  its  dynamics,  but  they  are  fundamentally 
different  from  those  of  Beethoven,  the  great  master  of  dynamics. 
Beethoven's  mighty  orchestral  crescendi  always  culminate  in  corre- 
spondingly   mighty    outbursts.    With    Schubert    these    outbursts    are 
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HP  HIS  FAMILIAR  building  on  Boylston  Street  at  tke 
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You  are  cordially  invited  to  visit  our  headquarters 
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shorter,  as  it  were  more  dangerous,  and  the  contrasts  are  sharper  and 
more  clear-cut.  Beethoven  is  full  of  pathos;  Schubert  possessed  of  a 
daemon.  And  the  same  contrast  is  apparent  in  both  harmony  and 
melody.  Why  B  minor?  It  has  been  suggested  with  some  justification 
that  the  answer  is  to  be  found  in  a  number  of  Schubert's  B  minor 
songs,  all  filled  with  a  mysterious  or  uncanny  sense  of  power  —  Der 
Unglilckliche,  for  example,  or  Der  Doppelgdnger.  But  this  first 
movement  springs  from  a  more  fathomless  source;  and  the  expression 
of  poignant  melancholy  and  the  outbursts  of  despair  could  be  an- 
swered only  by  the  innocence  of  the  Landler-like  second  subject,  which 
ventures  with  such  a  brave  show  of  courage  into  the  development. 
Here  once  more  is  a  sonata  movement  that  is  not  simply  a  'frame- 
work' but,  within  the  letter  and  spirit  of  conventional  rules,  a  masterly 
renewal  and  vindication  of  the  form. 

"The  second  movement,  an  Andante  (with  the  subsequent  addition 
of  'con  moto')  in  the  simplest  binary  form  with  coda,  is  not,  as 
might  be  expected,  in  D  major  or  A  major,  but  in  the  key  of  E  major, 
which  is  lifted  far  above  normality  and  beyond  traditional  emotion. 
One  might  here  suppose  the  influence  of  Beethoven  to  have  been  at 
work,  in  the  shape  of  the  Larghetto  of  his  Second  Symphony,  and 
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once  again  any  comparison  would  be  inadmissible.  A  better  parallel 

would  be  the  Andante  of  Schubert's  own  B  major  Sonata.  Here 
there  is  no  longer  any  crescendo  or  diminuendo,  but  only  the  dynamic 
contrasts  between  loud  and  soft;  no  melodic  'development,'  but  only 
the  interplay  of  small  or  large  melodic  groups  of  magical  charm  and 
magical  euphony.  Reference  has  already  been  made  to  the  boldness 
of  the  harmony  in  the  so-called  second  subject  and  in  the  modulations 
in  the  coda.  The  whole  movement,  in  its  mysterious  and  unfathomable 
beauty,  is  like  one  of  those  plants  whose  flowers  open  only  on  a  night 
of  the  full  moon. 

"It  is  obvious  why  Schubert  abandoned  work  on  this  symphony. 
He  could  not  'finish'  it,  in  any  sense  of  the  word.  The  Scherzo,  which 
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is  fairly  completely  sketched,  though  in  less  and  less  detail  (it  breaks 
off  after  the  first  section  of  the  Trio) ,  and  even  orchestrated  for  its 
first  nine  bars,  comes  as  a  commonplace  after  the  Andante.  In  an 
article  entitled  'The  Riddle  of  Schubert's  Unfinished  Symphony'  {The 
Music  Review,  II,  1  [1941]),  Hans  Gal  has  made  it  abundantly  clear 
that  nothing  could  ever  have  been  fashioned  from  the  material  of  this 
Scherzo  which  could  have  approached  the  originality,  power,  and 
skill,  of  the  two  preceding  movements.  It  is  exactly  what  happened 
in  the  case  of  Lazarus.  Are  we  to  believe  that  Schubert  was  not  fully 
aware  of  this  power?  He  had  already  written  too  much  that  was 
'finished,'  to  be  able  to  content  himself  with  anything  less  or  with 
anything  more  trivial." 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim9 s  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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SYMPHONY  NO.  2 
By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,  1894 


Walter  Piston's  Second  Symphony,  composed  in  1943,  was  commissioned  by  the 
Alice  M.  Ditson  Fund,  Columbia  University,  and  first  performed  by  the  National 
Symphony  Orchestra,  Hans  Kindler,  conductor,  in  Washington,  D.C.,  on  March  5, 
1944.  On  April  6  following,  it  was  performed  by  the  Boston  Symphony  Orchestra, 
G.  Wallace  Woodworth  conducting. 

The  instrumentation  includes  2   flutes  and  piccolo,  2   oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  bass  drum  and  triangle,  tambourine,  snare  drum, 
cymbals  and  strings. 

The  first  movement,  Moderato,  opens  with  a  flowing  theme  given  to 
the  violas  and  'cellos  against  which  there  appears  a  second  subject, 
staccato  and  rhythmic,  played  by  the  oboe  with  clarinets  and  bassoons. 
The  first  of  these  themes  receives  the  principal  development.  The 
movement  ends  with  a  canonic  statement  of  the  principal  melody  by 
the  bass  pianissimo. 

The  second  movement,  Adagio,  is  a  quiet  and  lyric  development  of 
a  motive  announced  at  the  beginning  by  the  bassoon,  and  a  melody 
played  by  the  clarinet  over  muted  strings.  The  movement  is  continuous 
rather  than  sectional  in  form. 
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The  finale,  Allegro,  is  composed  of  three  themes:  the  fust  vigorous 
and  rhythmic,  played  by  'cellos  and  horns;  the  second  march-like 
(clarinets  and  bassoons)  ;  and  the  third  lyric  (introduced  by  the-  English 
horn  and  clarinet) . 

Mr.  Piston  studied  violin  with  Messrs.  Fiumara,  Theodorowicz,  and 
Winternitz  in  Boston,  and  piano  with  Harris  Shaw.  Attending  Har- 
vard University,  he  studied  theory  and  composition  in  the  music  de- 
partment there,  and  later  went  to  Paris  to  study  with  Nadia  Boulanger. 
He  is  on  the  musical  faculty  at  Harvard  University. 

The  orchestral  works  of  Walter  Piston  are  as  follows: 


1928 

!929 

1933 
1934 
1937 
!937 
!938 
1939 
1941 
1943 
*943 


*Symphonic  Piece. 
*Suite  for  Orchestra,  No.   1. 
*Concerto  for  Orchestra. 
Prelude  and  Fugue  for  Orchestra. 
*Concertino  for  Piano  and  Orchestra. 
*Symphony  No.  1. 
*Ballet,  "The  Incredible  Flutist." 

*  Concerto  for  Violin  and  Orchestra. 
*Sinfonietta. 

*  Prelude  and  Allegro  for  Organ  and  Strings. 
*Symphony  No.  2. 
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1944 
1944 
1946 
1947 
1948 
1949 
1954 


Fugue  on  a  Victory  Tune. 

Variation  on  a  Theme  by  Eugene  Goossens. 
*Suite  for  Orchestra,  No.   2 
*Symphony  No.  3. 
*Toccata. 
*Symphony  No.  4. 

Fantasy  for  English  Horn,  Strings  and  Harp. 


The  following  have  had   their  first  performances  by   the  Boston 
Symphony  Orchestra: 


1928 
1930 
1934 

i938 
1943 

1948 
1954 


March  23,  Symphonic  Piece. 
March  28,  Suite  for  Orchestra. 

March  29,  Concerto  for  Orchestra.    (First  performed  at  a  Cambridge  con- 
cert, March  8,  1934.) 
April  8,  Symphony  No.    1. 
October  29,  Prelude  and  Allegro  for   Organ   and   Strings.    (First  concert 

performance.) 
January  9,  Symphony  No.  3. 
January   1,  Fantasy  for  English  Horn,  Strings  and  Harp. 


He  has  composed  three  string  quartets  and  chamber  music  in  other 
combinations,  and  works  for  solo  organ,  piano,  violin,  viola. 


*  Performed   by   the   Boston    Symphony    Orchestra    (The   Incredible   Flutist   has   been    per- 
formed at  The  Pops). 
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B£LA  BARTOK 
By  Arthur  Honegger 


The  following  estimate  of  Bela  Bartok  was  written  as  a  preface  to 
"Bela  Bartok"  by  Serge  Moreux  (Richard-Masse,  Paris,  1949)-  It  is 
here  translated. 

It  was  in  Zurich  in  1911  when  I  was  a  pupil  at  the  Conservatory  of 
that  city  that  I  first  met  Bela  Bartok.  During  the  rehearsal  for  a 
concert  of  the  "Tonkunstlerfest,"  a  slight  man  with  fine  features  and 
an  alert  glance  sat  beside  me  and  listened  to  what  the  orchestra  was 
working  upon.  When  the  piece  was  finished  he  got  up  on  the  stage 
to  rehearse  his  Rhapsody  for  Piano  and  Orchestra,  which  he  was  to 
play,  accompanied  by  Volkmar  Andre.  From  the  first  I  was  attracted 
by  the  fresh  color,  the  rhythmic  life  of  the  score,  which  had  no  sug- 
gestion of  the  many  pieces  bearing  such  a  title  which  then  encumbered 
the  repertoire  of  violinists. 

I  soon  had  the  occasion  to  study  the  "Bagatelles"  for  Piano,  Opus  6, 
and  as  I  must  confess,  to  my  shame,  the  striking  freedom  of  their 
style  disconcerted  me  somewhat.  Since  then  I  have  been  able  to  become 
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more  familiar  with  the  work  of  this  great  Hungarian  musician,  and 
from  the  Second  Quartet  to  the  Music  for  Strings  and  Percussion,  my 
admiration  has  never  ceased  to  grow.  This  Second  Quartet  was 
deciphered  a  little  while  after  its  appearance  by  Yvonne  Giraud, 
Delgrange,  Darius  Milhaud  and  myself.  This  was  not  quickly  ac- 
complished, for  the  work  is  rather  difficult,  but  nevertheless  it  inter- 
ested us  in  the  highest  degree.  From  that  day,  the  name  and  the 
work  of  Bartok  held  the  attention  of  this  group  of  young  musicians, 
and  every  performance  of  a  new  work  —  an  event  unfortunately  too 
rare  —  became  for  us  an  important  event. 

The  musicologists  who  write  on  this  post-Debussy  period  generally 
agree  that  Schoenberg  and  Stravinsky  were  most  responsible  for  the 
reaction  it  brought  about.  Some  even  add  the  name  of  Erik  Satie.  In 
my  opinion,  it  is  rather  Bartok  who,  with  Schoenberg  and  Stravinsky, 
is  the  real  figure  of  the  musical  revolution  of  this  generation.  Less 
direct,  less  scintillating  than  Stravinsky,  less  dogmatic  than  Schoen- 
berg, he  is  perhaps  the  most  intimately  musical  of  the  three  and  the 
one  in  which  the  development  is  organized  best  and  with  the  most 
constant  effect. 

His  strong  taste  for  abstract  music,  such  as  the  Quartet,  the  Sonata, 
the  pieces  for  piano  or  small  orchestra,  has  allied  his  name  with  those 
who  are  interested  in  problems  of  the  new  music  in  a  way  as  durable 
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if  not  as  striking  as  those  of  Schoenberg  and  Stravinsky.  Jt  is  certain 
that  his  music  is  not  too  readily  grasped  at  the  first  hearing  because 
the  performance  itself  presents  a  problem.  The  extraordinary  rhythmic 
subtleties  exact  from  the  interpreter  far  more  than  the  classic  music 
to  which  he  is  accustomed.  The  persistent  alteration  of  metrical  beat, 
often  at  a  rapid  tempo,  demands  a  sustained  attention  on  the  part  of 
the  player,  while  the  constant  change  surprises  and  sometimes  con- 
fuses the  listener.  Generally  speaking,  this  use  of  rhythms  beyond 
classical  bounds  tends  to  bring  a  reproach  of  a  lack  of  rhythmic  force 
or  a  sacrifice  to  the  dynamic  element.  This  reproach  cannot  properly 
be  applied  to  the  music  of  JBartok,  for  its  internal  equilibrium  is 
always  so  firmly  established  as  to  be  convincing  in  spite  of  all  else,  nor 
does  one  ever  have  the  unpleasant  impression  that  the  author  is 
wholly  absorbed  in  his  own  technical  satisfaction.  Through  every- 
thing there  gleams  the  richness  of  a  temperament  full  of  elevation, 
communicative  ardor,  and  interior  inspiration,  moving  and  noble. 

The  development  of  Bartok's  musical  language  has  taken  place  in 
an  ordered  synthesis  of  harmonic,  rhythmic  and  melodic  elements. 
If  one  of  these  predominates  in  certain  pages,  it  in  no  way  displaces 
the  others,  which  are  felt  in  their  turn.  .  .  . 

I  am  confident  that  the  musical  public  will  have  increasingly 
numerous  opportunities  to  become  familiar  with  the  magical  art  of 
this  great  and  powerful  musician,  to  admire  and  to  love  him. 
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THE  PUBLIC  -  OLD  AND  NEW 
By  Paul  Henry  Lang 

(Quoted    from    the   New    York   Herald-Tribune   April    17,    1955; 


These  days,  when  the  social  history  o£  music  is  subjected  to  fan- 
tastically naive  interpretations,  perhaps  it  would  not  be  amiss  to  take 
a  look  at  some  of  the  past  attitudes  of  the  "public"  that  is  declared 
to  be  a  sworn  enemy  of  progress  and  of  everything  new  in  art.  Our 
inquiry  will  start  with  the  eighteenth  century,  which  offers  the  prelude 
to  the  political  and  intellectual  emancipation  of  the  bourgeoisie. 

Opera,  the  focal  point  of  music  in  those  days,  was  no  longer  the 
exclusive  entertainment  of  princes.  In  fact,  it  had  not  only  become 
acclimatized  in  the  public  theaters,  but  had  proved  to  be  more  at 
home  in  its  new  surroundings  than  in  the  old. 

Naturally,  this  enlarged  public  encouraged  a  new  orientation  on 
the  part  of  the  composer,  for  this  middle  class  and  lower  middle  class 
audience  was  not  interested  in  "dynastic"  opera  and  mythology;  it 
wanted  worldly  themes  and  a  dramatic  atmosphere  that  was  palpable 
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and  was  suffused  with  allusions  to  contemporary  life.  Many  writers  on 
music  look  upon  this  vast  expanse  of  history  as  constituting  a  rather 
homogeneous  territory  of  "old  music,"  whereas  both  taste  and  style 
changed  rapidly  and  within  one  generation. 

One  thing,  however,  these  generations  had  in  common:  "good"  was 
practically  synonymous  with  "new";  their  motto  could  have  been  "in 
the  beginning  there  was  change."  This  bourgeoisie  of  the  eighteenth 
century  was  progressive— even  revolutionary— and  it  responded  to 
music  that  expressed  this  spirit  of  adventure.  The  composers,  even 
though  still  in  the  pay  of  princes  and  archbishops,  were  by  inclination 
in  tune  with  the  public  whose  social  status  they  shared,  but  they  were 
never  artistically  subservient  to  that  public. 

Nowhere  is  this  spirit  more  apparent  than  in  the  comic  opera,  and 
nowhere  was  it  relished  more  than  in  Italy.  The  Neapolitans  loved 
to  see  on  the  stage  Pulcinella,  whose  sharp  tongue  could  not  be 
curbed;  the  Bolognese  greeted  the  crafty  old  "doctor"  as  an  old 
acquaintance;  in  Bergamo,  Harlequin,  insatiable  for  love,  was  the 
hero.  But  in  Paris,  too,  the  citizens  followed  Pierrot's  escapades  with 
zest,  and  in  Vienna,  the  undecorous  asides  of  "dear  Augustin"  and 
of  the  even  more  forward  Casperl  were  ever  popular. 
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What  amused  the  audiences  was  not  only  the  play  and  the  lilting 
music,  but  the  constant  allusions  to  political  and  other  topics  of  the 
day.  All  of  us  have  heard  of  the  tremendous  popularity  of  Verdi's 
early  operas  because  the  public  saw  in  them  a  protest  against  the 
hated  Austrian  oppressor.  But  the  French  comic  opera,  too,  let  the 
king  know  what  the  people  thought  of  his  mistresses,  the  Neapolitans 
inveighed  against  the  Spanish  police,  and  even  the  gemuetlich  Casperl 
knew  how  to  direct  obscene  jokes  at  Austrian  politics. 

Thus  all  of  these  works,  few  of  which  are  performed  today,  and 
even  fewer  as  they  should  be,  are  not  as  innocent  as  the  uninitiated 
believe  them  to  be.  They  entertained  the  people,  but  they  not  only 
made  them  "forget  their  worries,"  as  so  many  look  upon  the  role  of 
art  today,  but  virtually  served  them  as  vicarious  revenge. 

It  is  unfortunate  that  this  modern  attitude,  delighting  in  everything 
that  is  contemporary  and  alive,  came  to  be  unfashionable.  The  nine- 
teenth century  it  was  that  established  the  unwritten  law  that  opera 
must  be  "noble"  and  detached  from  the  vulgarities  of  life;  its  subjects 
must  deal  with  mythology  and  history  of  the  dim  past.  "The  Magic 
Flute"  was  as  contemporary  in  spirit  as  anything  could  be,  but  by 
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the  time  "Carmen"  was  first  performed  the  Parisians  found  it  too 
vulgar  for  an  opera. 

The  prevailing  opinion  was  that  the  music  had  some  good  points 
but  "it  would  be  necessary  to  rewrite  the  libretto,  eliminate  its 
vulgarities  and  the  realism  which  is  unbecoming  to  the  lyric  stage. 
Carmen  should  be  made  into  a  capricious  girl  instead  of  being  a 
harlot,  and  Don  Jose,  a  vile  and  odious  creature  in  the  present  libretto, 
into  a  man  possessed  by  love."  Clearly,  the  public  had  ceased  to  accept 
the  composer's  leadership. 

Our  composers  who  still  try  to  set  to  music  classical,  Biblical,  or 
medieval  stories  in  order  to  satisfy  the  public's  artistic  code,  might 
very  well  emulate  Gian-Carlo  Menotti,  his  "Consul"  and  his  "Saint 
of  Bleecker  Street."  I  am  not  now  passing  any  judgment  on  their 
intrinsic  value,  but  that's  the  stuff  our  life  is  made  of.  The  rub  is 
that  it  is  not  always  the  composer  who  refuses  to  give  the  public  a 
chance  to  understand  contemporary  life  in  opera,  but  the  public, 
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misled  by  silly  theories,  silly  books,  and  silly  musical  instruction, 
refuses  to  lend  an  ear  to  such  works. 

But  the  success  of  Menotti's  works  on  Broadway  make  it  appear 
that  the  public  is  not  nearly  so  reactionary  and  uninformed  as  the 
entrepreneurs  estimate  it  to  be;  a  little  more  enlightened  planning, 
propaganda,  and,  above  all,  more  compositions  that  treat  life  as  it 
is  lived  today,  will  overcome  the  stagnation. 

After  all,  we  are  richer  in  topics  than  any  era  since  the  French 
Revolution,  and  Americans  surely  delight  in  ribbing  even  the  most 
exalted  personalities.  Did  any  period  have  more  marvelous  operatic 
possibilities  than,  say,  Mayor  Hague,  Aimee  MacPherson,  Willie  Mays 
or  Huey  Long? 

Let  us  not  be  afraid  of  our  own  reflection  and  let  us  look  into  the 
mirror  that  is  contemporary  life  in  art.  After  a  while  overalls,  bicycles, 
and  cocktails  will  seem  as  natural  and  familiar  on  the  operatic  stage, 
as  are  armor,  swan-drawn  barges,  and  love  potions. 
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SYMPHONY  NO.  5,  IN  C  MINOR,  Op.  67 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Fifth  Symphony  was  completed  near  the  end  of  the  year  1807,  and  first 
performed  at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808,  Beethoven 
conducting.  The  parts  were  published  in  April,  1809,  and  the  score  in  March,  1826. 
The  dedication  is  to  Prince  von  Lobkowitz  and  Count  Rasumovsky. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons 
and  double-bassoon,  2  horns,  2  trumpets,  3  trombones,  timpani  and  strings  (the 
piccolo,  trombones  and  double-bassoon,  here  making  their  first  appearance  in  a 
symphony  of  Beethoven,  are  used  only  in  the  Finale) . 

The  most  recent  performances  in  this  series  were  December  21-22,  1951,  when 
Ernest  Ansermet  conducted.  Charles  Munch,  in  his  first  concerts  as  conductor  of  the 
Boston  Symphony  Orchestra  October  7,  1949,  repeated  the  opening  program  of  the 
opening  of  Symphony  Hall,  fifty  years  before.) 

It  is  possible  to  find  an  affinity  of  rhythmic  units  through  the  four 
movements  of  the  Fifth  Symphony.  But  the  similarity  (and  it  is 
nothing  more)  should  be  kept  within  the  bounds  of  a  superficial  obser- 
vation. Beethoven  may  not  have  been  even  aware  of  it  — he  was  too 
deep  an  artist  to  pursue  a  unifying  theory.  A  still  greater  mistake  is  to 
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look  upon  the  initial  four-note  figure  with  its  segregating  hold  as 
more  than  a  segment  o£  the  theme  proper.  Weingartner  and  others 
after  him  have  exposed  this  fallacy,  and  what  might  be  called  the 
enlightened  interpretation  of  this  movement  probably  began  with 
the  realization  that  Beethoven  never  devised  a  first  movement  more 
conspicuous  for  graceful  symmetry  and  even,  melodic  flow.  An  isolated 
tile  cannot  explain  a  mosaic,  and  the  smaller  the  tile  unit,  the  more 
smooth  and  delicate  of  line  will  be  the  complete  picture.  Just  so 
does  Beethoven's  briefer  "motto"  devolve  upon  itself  to  produce  long 
and  regular  melodic  periods.  Even  in  its  first  bare  statement,  the 
"motto"  belongs  conceptually  to  an  eight-measure  period,  broken 
for  the  moment  as  the  second  fermata  is  held  through  an  additional 
bar.  The  movement  is  regular  in  its  sections,  conservative  in  its 
tonalities.  Its  very  regularity,  its  incredible  compactness,  adds  to  the 
power  of  the  symphony  which,  when  it  was  first  heard,  disrupted 
all  contemporary  notions  of  what  a  symphony  was  supposed  to  be. 

The  Andante  con  moto  (in  A-flat  major)  is  the  most  irregular  of 
the  four  movements.  It  is  not  so  much  a  theme  with  variations  as  free 
thoughts  upon  segments  of  a  theme  with  certain  earmarks  and  re- 
currences of  the  variation  form  hovering  in  the  background.  The  first 
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setting  forth  of  the  melody  cries  heresy  by  requiring  48  bars.  The 
first  strain  begins  regularly  enough,  but,  instead  of  closing  on  the 
tonic  A-flat,  hangs  suspended.  The  wood  winds  echo  this  last  phrase 
and  carry  it  to  a  cadence  which  is  pointedly  formal  as  the  strings 
echo  it  at  the  nineteenth  bar.  Formal  but  not  legitimate.  A  close  at 
the  eighth  bar  would  have  been  regular,  and  this  is  not  a  movement 
of  regular  phrase  lengths.  Regularity  is  not  established  until  the  end 
of  the  movement  when  this  phrase  closes  upon  its  eighth  bar  at  lastl 
The  whole  andante  is  one  of  the  delayed  cadences.  The  second  strain 
of  the  melody  pauses  upon  the  dominant  and  proceeds  with  an  out- 
burst into  C  major,  repeats  in  this  key  to  pause  at  the  same  place 
and  dream  away  at  leisure  into  E-flat.  The  two  sections  of  melody 
recur  regularly  with  varying  ornamental  accompaniment  in  the  strings, 
but  again  the  questioning  pauses  bring  in  enchanting  whispered 
vagaries,  such  as  a  fugato  for  flutes,  oboes  and  clarinets,  or  a  pianis- 
simo dalliance  by  the  violins  upon  a  strand  of  accompaniment.  The 
movement  finds  a  sudden  fortissimo  close. 

The  third  movement  (allegro,  with  outward  appearance  of  a 
scherzo)  begins  pianissimo  with  a  phrase  the  rhythm  of  which  crystal- 
lizes into  the  principal  element,  in  fortissimo.  The  movement  restores 
the  C  minor  of  the  first  and  some  of  its  rhythmic  drive.  But  here  the 
power  of  impulsion  is  light  and  springy.  In  the  first  section  of  the 
Trio  in  C  major  (the  only  part  of  the  movement  which  is  literalh 
repeated)  the  basses  thunder  a  theme  which  is  briefly  developed, 
fugally  and  otherwise.  The  composer  begins  what  sounds  until  its 
tenth  bar  like  a  da  capo.  But  this  is  in  no  sense  a  return,  as  the 
hearer  soon  realizes.  The  movement  has  changed  its  character,  lost  its 
steely  vigor  and  taken  on  a  light,  skimming,  mysterious  quality.  It 
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evens  off  into  a  pianissimo  where  the  suspense  of  soft  drum  beats 
prepares  a  new  disclosure,  lightly  establishing  (although  one  does  not 
realize  this  until  the  disclosure  comes)  the  quadruple  beat.  The  bridge 
of  mystery  leads,  with  a  sudden  tension,  into  the  tremendous  out- 
burst of  the  Finale,  chords  proclaiming  C  major  with  all  of  the  power 
an  orchestra  of  1807  could  muster  — which  means  that  trombones, 
piccolo  and  contra-bassoon  appeared  for  the  first  time  in  a  symphony. 
The  Finale  follows  the  formal  line  of  custom,  with  a  second  section 
in  the  dominant,  the  prescribed  development  section,  and  a  fairly 
close  recapitulation.  But  as  completely  as  the  first  movement  (which 
likewise  outwardly  conforms),  it  gives  a  new  function  to  a  symphony 
—  a  new  and  different  character  to  music  itself.  Traditional  precon- 
ceptions are  swept  away  in  floods  of  sound,  joyous  and  triumphant. 
At  the  end  of  the  development  the  riotous  chords  cease  and  in  the 
sudden  silence  the  scherzo,  or  rather  the  bridge  passage,  is  recalled. 
Again  measures  of  wonderment  fall  into  the  sense  of  a  coda  as  the 
oboe  brings  the  theme  to  a  gentle  resolution.  This  interruption  was 
a  stroke  of  genius  which  none  could  deny,  even  the  early  malcontents 
who  denounced  the  movement  as  vulgar  and  blatant  —  merely  because 
they  had  settled  back  for  a  rondo  and  found  something  else  instead. 
The  Symphony  which  in  all  parts  overrode  disputation  did  so  no- 
where more  tumultuously,  more  unanswerably,  than  in  the  final  coda. 

j 1 

Just  released: 

THE  ART  OF  THE   ORGAN 

Columbia  Masterworks  Set  SL  219 
"A  magnificent  adventure  in   High  Fidelity  sound" 

E.  POWER  BIGGS  plays 

Purcell,   Sweelinck,   Pachelbel,  Buxtehude  and   Bach  on 

twenty  historic  and  notable  organs  in  the  Cathedrals  and 

Concert  Halls  of  Europe 

Included    are    Westminster    Abbey,    Royal    Festival    Hall,    Trondheim    Cathedral, 
Amsterdam,     The    Hague,     Leiden,     Stockholm,     Heidelberg,     Nurnberg,     Lubeck, 
Weingarten,  etc. 
Two  LP  Records,   complete  with   photographs,    articles,   and   all   organ   specifications : 

—  at  your  record  store ! 


Boston's  Perpetual 
Flower  Show 


Tel.  CO  6-3637 
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SYMPHONY  HALL 

OPENING  TUESDAY  NIGHT,  MAY  3,  at  8:30 

THE  BOSTON 

POPS 

ARTHUR  FIEDLER,  Conductor 

70th  Anniversary  Season 


The  Pops  will  be  given  each  night   (Sundays  in  May) 

through  July  1. 


Tickets  at  Box  Office  —  Table  seats  $2.50 
1st  balcony  $1.50,  $1.00;  2nd  balcony    (unreserved  seats)    50^ 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 
Beethoven  Symphony  No.  7 
Berlioz  "Romeo  et  Juliette"  (with  chorus  and  soloists) 

"The  Damnation  of  Faust"   (with  chorus  and  soloists) 
Brahms  Piano  Concerto  No.  2  (Soloist,  Artur  Rubinstein)  : 

Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor  (Soloist,  Yehudi  Menuhin) 
Handel  "Water  Music" 
Haydn  Symphony  No.  104  ("London") 
Honegger  Symphony  No.  5 
Mozart  "Figaro"  Overture 
Ravel  Pavane 

Roussel  "Bacchus  et  Ariane" 
Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1   ("Spring")  ;  Overture,  "Genoveva" 
Strauss  Don  Quixote  (Soloist,  Gregor  Piatigorsky) 
Tchaikovsky  Violin  Concerto   (Milstein) 

ALBUM:  Ravel,  "Rapsodie  Espagnole,"  "La  Valse";  Overtures. 

Berlioz,  "Beatrice  and  Benedick" ;  halo  "Le  Roi  d'Ys" ; 

Saint-Saens,  "La  Princesse  Jaune" 

Among  the  recordings  under  the  leadership  of 
SERGE  KOUSSEVITZKY 

Bach  Brandenburg  Concertos,  Nos.  1  Mozart  Eine  kleine  Nachtmusik ;  Ser- 

&  6,  Suites  Nos.  1  &  4  enade  No.  10,  K.  361 ;  Symphonies 

Beethoven  Symphonies  Nos.  3,  5  &  9  Nos-  36  &  39 

Berlioz  Harold  in  Italy  (Primrose)  P™fc?i^#    Concerto    No     2    (Jascha 

„     -        o,        ,         XT     „  \r-  i.    r*  Heifetz)  ;   Symphony  No.  5;  Peter 

Brahms  Symphony  No.  3;  Violin  Con-  and    the    Wolf     0p     67     Eleanor 

certo  (Heifetz)  Roosevelt,  narrator;  Classical  Sym- 

Copland    "Appalachian    Spring";    "A  phony;   Romeo   and  Juliet,    Suite; 

Lincoln      Portrait" ;      "El      Salon  Lieutenant  Kije 

Mexico"  Rachmaninoff  Isle  of  the  Dead 

Hanson  Symphony  No.  3  Ravel  Bolero;  Ma  M6re  L»0ye  Suite 

Hams  Symphony  No.  3  Schubert  Symphony,  "Unfinished" 

Haydn  Symphonies  Nos.  92  &  94  Sibelius  Symphonies  Nos.  2,  5,  7 

Khatchaturian .Piano  Concerto   (Wil-  Tchaikovsky    Serenade    in    C;    Sym- 

liam  Kapell)  phonies   Nos.   4   &   5;    Romeo   and 

Mendelssohn  Symphony  No.  4  Juliet  Overture 


COMMEMORATIVE  ALBUM 
Sibelius  Symphony  No.  2;  Strauss  Don  Juan;  Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Montetjx 
Liszt  Les  Preludes 

Mozart  Piano  Concertos,  Nos.  12  &  18  (Lili  Kraus) 
Scriabin  Le  Poeme  de  l'Extase 
Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Soldat" ;  Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play   (33^  r.p.m.)  and 
(in  some  cases)  45  r.p.m. 
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WHY  A  COMMON  AXIS  IS  BETTER 
THAN  AN  UNCOMMON  AXIS  BY  x* 


■£V: 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro-Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.;  BOSTON 


BROWNING  (NOT  ROB'TJ  TUNING  IS 
HIGHER  THAN  FI,  THAT'S  NO  LIEF 


J&faHii£&  - 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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ANNOUNCEMENT 


SEASON 

1955-1956 
SYMPHONY  HALL 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


24  FRIDAY  AFTERNOON  CONCERTS 

24  SATURDAY  EVENING  CONCERTS 

9  TUESDAY  EVENING  CONCERTS 
6  SUNDAY  AFTERNOON  CONCERTS 

from  September  30  to  April  28 


SOLOISTS  AND  GUEST  CONDUCTORS 
TO  BE  ANNOUNCED 


Subscription  renewal  cards  have  been  sent  to  all  Friday 
Afternoon  and  Saturday  Evening  season  ticket  holders. 

Please  note  that  option  on  these  tickets  expires  May  1.  You 
may  signify  your  wish  to  renew  by  signing  and  returning  the 
card  by  that  date. 

Telephone  COmmonwealth  6-1492 


kmm 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 

Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 
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Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
July  6  -  August  14  At  Tanglewood 

(SIX  WEEKS)  LENOX,  MASSACHUSETTS 

Guest  Artists  .  .  .  conductors:  PIERRE  MONTEUX,  LEONARD  BERN- 
STEIN, THOR  JOHNSON;  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO 
MIN,  LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN;  cellist: 
GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSHAW,  JENNIE 
TOUREL.  LEONTYNE  PRICE  (and  others  to  be  announced) ;  Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A  Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 

SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  "Bach-Mozart"  concerts 
by  a  chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 


Series  Subscriptions  for  each  week  now  available  at  the  Festival  Office, 
Symphony  Hall,  Boston.  Thomas  D.   Perry  Jr.,  Mgr.   Programs  on   request' 


[1185] 


WORKS  PERFORMED  AT  THIS  SERIES  OF  CONCERT! 
DURING  THE  SEASON    1954-1955 


»AGE 


C.  P.  E.  Bach:  Concerto  in  D  major  for  Strings  (Arranged  for 
Orchestra  by  Maximilian  Steinberg)  (Richard  Bur- 
gin,   Conductor)  XX     April  1       921 

Bach:  Mass  in  B  minor  (Adele  Addison,  Soprano;  Florence 
Kopleff,  Contralto;  John  McCollum,  Tenor;  Donald 
Gramm,  Bass;  Harvard  Glee  Club  and  Radcliffe 
Choral    Society,    G.    W.    Woodworth,    Conductor) 

XXIII  April  22     1065 

Brandenburg  Concerto  No.  6  in  B-flat  major,  for  Strings 

VH     December  3       297 

Chorale  Prelude  and  Chorale,  "The  Old  Year  is  Past" 
(with  chorus)    (Arranged  by  Charles  Munch) 

X     December  31       470 

Passacaglia  and  Fugue  in  C  minor  (Orchestrated  by 
Ottorino   Respighi)     (Richard   Burgin,   Conductor) 

III  October  29  105 
Suite  No.  3  in  D  major,  for  Orchestra  XV  February  18  681 
Suite  No.  4  in  D  major,  for  Orchestra   (First  performance 

in   this  series)  II     October  15         83 

Barber:  "Prayers  of  Kierkegaard"  for  Mixed  Chorus,  Soprano 
Solo,  and  Orchestra,  Op.  30  (Leontyne  Price, 
Soprano,  Jean  Kraft,  Contralto;  Edward  Munro, 
Tenor;  Cecilia  Society  Chorus,  Hugh  Ross,  Con- 
ductor)    (First  Performance)  VII     December  3       330 

Bartok:  Concerto  for  Orchestra  (Richard  Burgin,  Conductor) 

XX    April  1       930 

Beethoven:  Symphony  No.  5,  in  C  minor,  Op.  67 

XXIV  April  29     1176 

Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

XII     January  21       557 
Symphony  No.  7,  in  A  major,  Op.  92         II     October  15         85 

Piano  Concerto  No.  3,  in  C  minor,  Op.  37  (Claudio  Arrau, 

Soloist)  XIX     March  25       903 

Piano  Concerto  No.  5,  in  E-flat  major,  Op.  73    (Robert 

Casadesus,  Soloist)  XI     January  7       521 

Overture,   "Leonore,"   No.   2,   Op.   72  I     October  8         35 

Romance  (Cantabile)  for  Piano,  Flute  and  Bassoon  with 
Orchestra  (Bernard  Zighera,  Piano,  Doriot  Anthony 
Dwyer,  Flute;  Sherman  Walt,  Bassoon)  (First  per- 
formance at  these  concerts)  (Richard  Burgin,  Con- 
ductor) XVI     February  25       729 

Berlioz:  "The  Damnation  of  Faust,"  Dramatic  Legend,  Op.  24 
(Suzanne  Danco,  Soprano;  David  Poleri,  Tenor; 
Martial  Singher,   Baritone;   Donald  Gramm,   Bass; 
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Harvard  Glee  Club  and  Radclifi  i;  Choral  Society, 
G.  W.  Woodworth,  Conductor)  XVW     March  4        777 

Fantastic   Symphony,   Op.    14A  V     November  12       201 

"Nuits  d'ete,"  for  Soprano  and  Orchestra,  Op.  7  (Victoria 
de  Los  Angeles,  Soloist)  (First  performance  at  these 
concerts)  XXI     April  7       978 

Bernstein:  Serenade  (after  Plato's  "Symposium")  for  Violin 
Solo  and  String  Orchestra  with  Percussion  (Isaac 
Stern,  Soloist)  (First  performance  in  the  United 
States)  XXII     April   15     1048 

Brahms:  Symphony  No.  3,  in  F  major,  Op.  90    (Guido  Can- 

telli,  Conductor)  IX     December  24       411 

Violin   Concerto   in   D   major,    Op.    77     (Joseph    Szigeti, 

Soloist)  X     December  31       450 

Britten:  Variations  and  Fugue  on  a  Theme  of  Purcell,  Op.  34 
(Igor  Markevitch,  Conductor)  (First  performance  in 
this  Series)  XVIII     March   18       841 

Chavez:  Symphony  No.  5,  for  String  Orchestra  (First  per- 
formance at  these  concerts)  (Richard  Burgin,  Con- 
ductor) XVI     February  25       736 

Chopin:  Piano  Concerto  No.  2,  in  F  minor,  Op.  21   (Alexander 

Brailowsky,  Soloist)  VI     November  26       258 

Debussy:  "La  Damoiselle  £lue,"  Lyric  Poem  (after  Dante 
Gabriel  Rossetti's  "The  Blessed  Damozel")  (Victoria 
de  Los  Angeles,  Soprano;  Carol  Smith,  Contralto; 
Radcliffe  Choral  Society,  G.  W.  Woodworth,  Con- 
ductor) XXI,    April  7       990 

"La  Mer,"  Three  Orchestral  Sketches 

VI     November  26       282 
Dello  Joio:  Variations,  Chaconne  and  Finale       I     October  8         30 
Dukas:     "L'Apprenti    Sorcier"      (The    Apprentice    Sorcerer) 
Scherzo,  after  a  Ballad  by  Goethe 

IV    November  5       183 
Dvorak:  Symphony  No.  5,  in  E  minor,  "From  the  New  World," 

Op.  95  I     October  8         39 

Falla:    Suite   from    "El   Amor   Brujo,"    "Love    the   Sorcerer" 

(Richard  Burgin,  Conductor)         XVI     February  25       727 

Franck:  "Variations  Symphoniques"  for  Piano  and  Orchestra 
(Leon  Fleisher,  Soloist;  Richard  Burgin,  Conductor) 

XVI     February  25       758 
Gluck:  Overture  to  "Alceste"  II     October  15         57 

Handel:  Concerto  Grosso  for  String  Orchestra,  in  D  major, 
Op.  6,  No.  5    (Igor  Markevitch,  Conductor) 

XVIII     March   18       828 
Harris:  Symphony  No.  7    (in  one  movement)     (Conducted  b\ 
the  composer)     (First  performance  in  Boston) 

III     October  29       108 
Haydn:  Symphony  in  D  major,  No.  104    ("London") 

XXII     April  15     1017 
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Symphony  in  D  major,  No.  53  ("L'Imperiale")    (First  per- 
formance at  these  concerts)  VI     November  26       249 
Hindemith:   Sinfonietta  in  E    (First  performance  in  Boston) 

(Richard  Burgin,  Conductor)  III     October  29       129 

Honegger:  Symphony  No.  5  IV     November  5       160 

A    Christmas    Cantata     (First    performance    in    America) 
(Mac  Morgan,  Soloist;  The  Cecilia  Society  Chorus, 
Hugh  Ross,  Conductor)  X     December  31       471 

Martinu:  Fantaisies  Symphoniques    (Symphony  No.  6)     (First 

performance)  XI     January  7       507 

Menotti:  Concerto  in  A  minor  for  Violin  and  Orchestra 
(Tossy  Spivakovsky,  Soloist)  (First  performance  in 
Boston)  IV     November  5       179 

Moussorgsky:  "Pictures  at  an  Exhibition,"  Pianoforte  Pieces 
arranged  for  Orchestra  by  Maurice  Ravel  (Richard 
Burgin,  Conductor)  III     October  29       131 

Prelude  to  "Khovanstchina"  XI     January  7       489 

Mozart:   Symphony  in  D  major,  "Prague,"  No.  38    (K.  504) 

IV     November  5       153 
Symphony  in  E-flat  major    (K.  543)  XXI     April  7       969 

Piano  Concerto  in  A  major     (K.  488)     (Leon  Fleisher, 
Soloist;   Richard  Burgin,   Conductor) 

XVI     February  25       742 
Violin   Concerto   in    G    major     (K.    216)     (Isaac   Stern, 

Soloist)  XXII     April  15     1026 

Recitative   and  Aria,   "Per  Pieta"   from  "Cosi  fan   tutte" 

(Irmgard  Seefried,  Soloist)  V     November  12       218 

Scene  and  Rondo,  "Non  temer,  amato  bene"  for  Soprano 
and     Orchestra     with     Violin     Solo      ("Idomeneo") 
(Irmgard  Seefried,  Soloist)  V     November  12       222 

Peragallo:    Violin   Concerto    (Joseph   Fuchs,   Soloist)     (First 

performance  in  America)  II     October  15         66 

Pfitzner:   Overture  to  "Das  Christelflein,"  Op.  20 

X     December  31       441 

Piston:  Symphony  No.   2  XXIV     April  29     1164 

Prokofieff:  Third  Concerto  for  Pianoforte,  Op.  26  (Gary 
Graffman,    Soloist;    Richard   Burgin,   Conductor) 

XX     April  1       943 

Ravel:  "Daphnis  et  Chloe,"  Ballet  in  One  Act  (First  complete 
performance  at  these  concerts)  (New  England  Con- 
servatory Chorus  and  Alumni  Chorus,  directed 
by  Robert  Shaw  in  association  with  Lorna  Cooke  de 
Varon)  XII     January  21       537 

Respighi:  "The  Fountains  of  Rome,"  Symphonic  Poem  (Guido 

Cantelli,  Conductor)  IX     December  24       422 

"The   Pines   of   Rome,"   Symphonic   Poem    (Guido   Can- 
telli, Conductor)  IX     December  24       425 

Roussel:  Suite  in  F  major,  Op.  33  XXI     April  7       998 
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Satie:  Two  "Gymnopedies"    (Orchestrated  by  Debussy) 

VI  November  26       27G 

Schubert:  Symphony  No.  5,  in  B-flat  XIX     March  25       873 

Symphony  in  B  minor    ("Unfinished")      XXIV     April  29     1 145 

Schumann:  Symphony  No.  3,  in  E-flat  major,  "Rhenish,"  Op. 

97  (Pierre  Monteux,  Conductor)      XIII     January  28       586 

Symphony  No.  4,  in  D  minor,  Op.  120  XI     January  7       494 

Sessions:  Orchestral  Suite  from  "The  Black  Maskers"    (Leonid 
Andreyeff)      (First    performance    at    these    concerts; 
(Pierre  Monteux,  Conductor)  XIII     January  28       592 

Strauss:   Songs  with  Orchestra    (Irmgard  Seefried,  Soprano) 

V     November  12       225 

Dance    of    the    Seven    Veils    from    the    Opera,    "Salome" 

(Richard  Burgin,  Conductor)  XX     April  1       946 

Till  Eulenspiegel's  Merry  Pranks  after  the  Old-fashioned, 

Roguish  Manner,  in  Rondo  Form      V     November  12       232 

Stravinsky:  "Orpheus,"  Ballet  in  Three  Scenes 

VII  December  3       306 
"Le   Sacre  du  Printemps"    ("The   Rite  of  Spring")    Pic- 
tures of  Pagan  Russia   (Igor  Markevitch,  Conductor) 

XVIII     March   18       854 

Suite  from  the  Ballet,   "Petrouchka"    (Bernard  Zighera, 
Piano  solo)     (Pierre  Monteux,  Conductor) 

XIII  January  28       618 

Szymanowski:  Violin  Concerto  No.  1,  Op.  35  (First  performance 
at    these    concerts)      (Roman     Totenberg,     Soloist) 
(Pierre  Monteux,  Conductor)  XIII     January  28       607 

Tchaikovsky:  "Fantaisie  de  Concert,"  for  Piano  and  Orchestra 
(Vera  Franceschi,  Soloist)     (Pierre  Monteux,  Con- 
ductor)    (First  performance  in  this  series) 

XIV  February  4       642 

"Romeo    and    Juliet,"    Overture-Fantasia     (Igor    Marke- 
vitch, Conductor)  XVIII     March  18       834 

Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op.  74  (Pierre 

Monteux,  Conductor)  XIV    February  4       662 

"Hamlet,"  Overture  Fantasy,  Op.  67a    (Pierre  Monteux, 

Conductor)  XIV     February  4       634 

Variations  from  the  Suite  "Mozartiana",  Op.  61    (Pierre 

Monteux,  Conductor)  XIV     February  4       638 

Thompson,  Randall:  Symphony  No.  2,  in  E  minor 

XIX     March    25       882 
Toch:   Symphony  No.  2,  Op.  73  XV    February  18       686 

Verdi:  Requiem  Mass,  for  Four  Solo  Voices,  Chorus  and  Orches- 
tra (In  Memory  of  Alessandro  Manzoni)  (Guido 
Cantelli,  Conductor)  (First  performance  at  these 
concerts)  (New  England  Conservatory  Chorus, 
Lorna  Cooke  de  Varon,   Conductor,   Herva  Nelli, 
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Soprano,  Claramae  Turner,  Contralto,  Eugene  Con- 
ley,  Tenor,  Nicola  Moscona,  Bass) 

VIII     December   17       346 

Vivaldi:   Concerto  in  D  minor  for  Orchestra,  Op.  3,  No.   11 

(Guido  Cantelli,  Conductor)  IX     December  24       394 

Wagner:  Prelude  to  "Die  Meistersinger  von  Nurnberg" 

XXII     April  15     1051 
Death  Music  of  Siegfried  and  finale,  "Immolation  Scene" 
from     "Gotterdammerung"       (Margaret     Harshaw, 
Soloist)  XV     February   18       712 

Overture  to  "Tannhauser"  I     October  8         28 

Senta's  Ballad,  from  "Der  fliegende  Hollander"    (Act  II) 

(Margaret  Harshaw,  Soloist)  XV     February  18       707 

Aria   of   Elisabeth,    "Dich,    theure    Halle,"    from    "Tann- 
hauser"   (Act  II)     (Margaret  Harshaw,  Soloist) 

XV     February  18       704 

The  15th  pair  of  concerts  were  given  in  honor  of  the  80th  birthday 
of  Albert  Schweitzer.  Dvorak's  Fifth  Symphony  was  played  at  the  first 
pair  of  concerts  in  honor  of  the  50th  anniversary  of  the  death  of  the 
composer. 


WORKS  PERFORMED  FOR  THE  FIRST  TIME  IN  THE 
FRIDAY-SATURDAY  SERIES 

Bach  Suite  No.  4,  in  D  major 

Barber  #  Prayers    of    Kierkegaard,    for    Chorus,    So- 

prano and  Orchestra,  Op.  30 

Beethoven  Romance    (Cantabile) 

Berlioz  "Nuits   d'ete",   for  Soprano   and   Orchestra, 

Op.  7 

Bernstein  ** Serenade    for    Violin    Solo,    Strings,    and 

Percussion 

Britten  Variations  and  Fugue  on  a  Theme  of  Purcell, 

Op.  34 

Chavez  Symphony  No.  5,  for  String  Orchestra 

Harris  Symphony  No.  7 

Haydn  Symphony  No.  53   ("L'Imperiale") 

Hindemith  Sinfonietta  in  E 

Honegger  #*A  Christmas  Cantata 

Martinu  *Fantaisies  Symphoniques 

Menotti  Violin  Concerto  in  A  minor 

Peragallo  ** Violin  Concerto 

Ravel  Daphnis  et  Chloe 

(Complete  performance) 

*  First  performance. 
**  First  performance  in  the  United  States. 
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Sessions  Suite  from  "The  Black  Maskers" 

Szymanowski  Violin  Concerto  No.  1 

Tchaikovsky  "Fantaisie  de  Concert",  for  Piano  and  Or- 

chestra 

Verdi  Requiem  Mass 


NUMERICAL  SUMMARY  OF  WORKS  PERFORMED 
Works  by  Beethoven  —  7;  Bach,  Mozart  —  6;  Tchaikovsky,  Wag- 
ner—5;  Berlioz,  Strauss,  Stravinsky  —  3;  Brahms,  Debussy,  Haydn, 
Honegger,  Moussorgsky,  Respighi,  Schubert,  Schumann,  2  each; 
C.P.E.  Bach,  Barber,  Bartok,  Bernstein,  Britten,  Chavez,  Chopin, 
Dello  Joio,  Dukas,  Dvorak,  Falla,  Franck,  Gluck,  Handel,  Harris, 
Hindemith,  Martinu,  Menotti,  Peragallo,  Pfitzner,  Piston,  Prokoneff, 
Ravel,  Roussel,  Satie,  Sessions,  Szymanowski,  Thompson,  Toch, 
Vivaldi,  Verdi  —  1  each.  Total  —  85  works  by  47  composers. 


ARTISTS  WHO  HAVE  APPEARED  AS  SOLOISTS 

PAGE 

Arrau,  Claudio    (Beethoven:   Piano  Concerto  No.   3)    March 

25.   Sketch      .........       902 

Brailowsky,  Alexander  (Chopin:  Piano  Concerto  No.  2)  No- 
vember   26.    Sketch        .......       272 

Casadesus,  Robert  (Beethoven:  Piano  Concerto  No.  5)  Jan- 
uary   7.     Sketch     ........       520 

*De  Los  Angeles,  Victoria    (Berlioz:  "Nuits  d'ete")    April  7. 

Sketch     ..........       989 

Fleisher,  Leon   (Franck:  "Variations  Symphoniques";  Mozart: 

Piano  Concerto,  K.  488)  February  25.  Sketch  .  .  759 
*Franceschi,    Vera     (Tchaikovsky:    "Fantaisie    de    Concert") 

February   4.    Sketch       .......       646 

*Fuchs,    Joseph     (Peragallo:    Violin    Concerto)     October    15. 

Sketch     ..........         72 

*Graffman,  Gary   (ProkofiefF:  Piano  Concerto  No.  3)  April  1. 

Sketch     ..........       945 

Harshaw,  Margaret  (Wagner:  Excerpts,  "Der  fliegende  Hol- 
lander", "Tannhauser",  "Gotterdammerung")  Febru- 
ary  18.   Sketch        ........       705 

*Seefried,  Irmgard    (Mozart:  Airs;  Strauss:  Songs)    November 

12.  Sketch       .         .         .         .         .         .         .         .         .231 

Spivakovsky,  Tossi    (Menotti:  Violin  Concerto)    November  5. 

Sketch     .         .         .         .         .         .         .         .         .         .182 

Stern,  Isaac  (Mozart:  Violin  Concerto  No.  3;  Bernstein:  Ser- 
enade)   April   15.     Sketch 1032 

Szigeti,  Joseph  (Brahms:  Violin  Concerto)  December  31.  Sketch       463 

*Totenberg,  Roman    (Szymanowski:  Violin  Concerto  No.   1) 

January  28.   Sketch 617 
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ARTISTS 

Choruses: 


Sopranos. 


Contraltos: 


Tenors: 


Basses: 


Flute: 

Oboe  d'amore. 

Violin: 

Harpsichord: 

Organ: 

Piano: 

Bassoon: 
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WHO  HAVE  ASSISTED  IN  PERFORMANCES 

Cecilia  Society  Chorus,  Hugh  Ross,  Conductor 
(Barber:  "Prayers  of  Kierkegaard";  Honegger: 
"A  Christmas  Cantata") 

Harvard  Glee  Club  and  Radcliffe  Choral  Society, 
G.  Wallace  Woodworth,  Conductor  (Berlioz: 
"The  Damnation  of  Faust";  Bach:  Mass  in  B 
minor) 

Radcliffe  Choral  Society,  G.  Wallace  Wood- 
worth,  Conductor  (Debussy:  "La  Damoiselle 
Elue") 

New  England  Conservatory  Chorus,  Lorna  Cooke 
de  Varon,  Conductor  in  association  with  Robert 
Shaw  (Ravel:  "Daphnis  et  Chloe";  Verdi:  Re- 
quiem Mass) 

Adele  Addison  (Bach:  Mass  in  B  minor)  Sketch,  1101 
Suzanne  Danco  (Berlioz:  "The  Damnation  of  Faust") 
# Victoria  de  Los  Angeles  (Debussy:  "La  Damoiselle 

Elue")  Sketch,  989 
*Herva  Nelli   (Verdi:  Requiem  Mass)   Sketch,  340 
*Leontyne  Price  (Barber:  "Prayers  of  Kierkegaard") 

Sketch,  328 
Florence  Kopleff   (Bach:  Mass  in  B  minor)   Sketch, 

1101 
*Jean  Kraft   (Barber:  "Prayers  of  Kierkegaard") 
*Carol  Smith   (Debussy:  "La  Damoiselle  Elue") 
*Claramae  Turner   (Verdi:  Requiem  Mass)    Sketch, 

340 
Eugene  Conley   (Verdi:  Requiem  Mass)    Sketch,  340 

John  McCollum    (Bach:   Mass  in  B  minor)    Sketch, 

1101 

*Edward  Munro  (Barber:  "Prayers  of  Kierkegaard") 

David  Poleri  (Berlioz:  "The  Damnation  of  Faust") 

Donald  Gramm  (Berlioz:  "The  Damnation  of  Faust"; 
Bach:  Mass  in  B  minor)    Sketch,  1101 

Mac   Morgan    (Honegger:    "A   Christmas  Cantata") 

Sketch,  476 
Nicola  Moscona  (Verdi:  Requiem  Mass)   Sketch,  340 
Martial    Singher     (Berlioz:     "The    Damnation    of 

Faust") 
Doriot  Anthony  Dwyer    (Bach:   Mass  in  B  minor; 

Beethoven:    "Romance    (Cantabile) ") 
Louis  Speyer,  Jean  Devergie  (Bach:  Mass  in  B  minor) 
Richard  Burgin    (Bach:  Mass  in  B  minor) 
Daniel  Pinkham   (Bach:  Mass  in  B  minor) 
E.  Power  Biggs    (Bach:  Mass  in  B  minor) 
Bernard     Zighera     (Beethoven:     "Romance      (Can- 
tabile) ";  Stravinsky:  "Petrouchka") 
Sherman     Walt      (Beethoven:      "Romance      (Can- 
tabile) ") 


GUEST  CONDUCTORS 

Guido  Cantelli:  December  17-18,  24-25.  Sketch     . 

Pierre  Monteux:  January  28-29,  February  4-5.  Sketch     . 

Igor  Markevitch:   March  18-19.  Sketch    .....       82; 

Richard  Burgin   (Associate  Conductor)  :  October  29-30,  April  1-2. 


PAGE 

585 


Beecham,  Sir  Thomas 
Burk,  J.  N. 


Dahl,  Ingolf 
Harrison,  Jay  S. 
Hindemith,  Paul 
Honegger,    Arthur 
Howe,  M.  A.  DeWolfe 
Lang,  Paul  Henry 
Menotti,  Gian-Carlo 
Newman,  Ernest 


Redlich,  Hans  F. 
Schweitzer,  Albert 


ENTR'ACTES 

PACE 

Are  Music   Critics   Wanted? 655 

The  Music  Maker  from  Bohemia     ....  9 

Beethoven  —  The   Unaccountable       ....  74 

Kierkegaard  —  The  Man  of  Ruthless  Faith      .         .  321 

Verdi's  Northern  "Rival" 376 

Daphnis    and    Chloe  —  "A    Perpetual    Oblation    to 

Love" 548 

Mozart    as   Tchaikovsky's    "Deity"      ....  648 

Cesar  Franck  —  "Pater  Seraphicus"?    ....  749 

Britten   of  East  Anglia 844 

The   Once-Notorious   "Sacre" 850 

"Serious  Music  Is  a  Dead  Art"    (?)    .         .         .        .  1033 

The   New   Orpheus 316 

"Bruno  Walter  Looks   Back"     .         .         .         .         .1091 
Thoughts  on  Music    .         .         .         .         .         .         .112 

Bela  Bartok 1167 

Schweitzer    (poem) 697 

The    Public  —  Old    and    New 1171 

The  Growth  of  Musical  Theater       .         .         .         .172 

The  Deep  Well 273 

More  Light  on  Beethoven 515 

Background    Music 1088 

Hans    Pfitzner 464 

The  Path  to  Peace 694 

Bach's  Mass  in  B  minor 1081 


"I  AM  A  CONDUCTOR"  by  Charles  Munch 

The  book  by  Charles  Munch,  Je  suis  chef  d'Orchesire,  published 
in  French  by  the  Editions  Conquistador  of  Paris,  was  published  in 
English  as  /  Am  a  Conductor  by  the  Oxford  University  Press  on 
March  30,  translated  with  a  preface  by  Leonard  Burkat. 

Mr.  Munch  conducted  the  NBC  Orchestra  ("Symphony  of  the  Air") 
at  a  television  broadcast  from  the  United  Nations  Assembly  Hall  when 
the  UN   celebrated   their  Ninth  Anniversary  on   Sunday   Afternoon, 
October  24th. 


The  Treasurer's  financial  report  for  the  season  1954-1955  will  be 
found  on  page  415. 
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PROGRAMS  OF  THE  TUESDAY  EVENING  SERIES 

Nine  Symphony  concerts  were  given  in  Symphony  Hall  on  Tuesday  evenings 
(Richard  Burgin  conducted  the  concert  of  November  2;  Guido  Cantelli  conducted 
the  concert  of  December  21;  Pierre  Monteux  conducted  the  concert  of  January  25; 
Richard  Burgin  conducted  the  concert  of  March  15.) 

1954,  October  12.  Beethoven:  Overture,  "Leonore,"  No.  2,  Op.  72;  Berlioz:  Ex- 
cerpts from  "Romeo  and  Juliet,"  Op.  17;  Dvorak:  Symphony  No.  5. 
1954,  November  2.  Bach:  Passacaglia  and  Fugue  in  C  minor;  Hindemith:  Sinfoni- 
etta  in  E;  Vaughan  Williams:  Fantasia  on  a  Theme  by  Thomas  Tallis; 
Moussorgsky:  "Pictures  at  an  Exhibition." 
1954,  November  23.  Gluck:  Overture  to  "Alceste";  Saint-Saens:  Piano  Concerto 
No.  4    (Soloist,  Alexander  Brailowsky)  ;  Beethoven:  Symphony  No.  7. 

1954,  December  21.  Verdi:  Requiem  Mass  (Manzoni) .  The  New  England  Con- 
servatory Chorus,  Lorn  a  Cooke  de  Varon,  Conductor.  (Soloists:  Herva  Nelli, 
Soprano;  Claramae  Turner,  Contralto;  Eugene  Conley,  Tenor;  Nicola  Mos- 
cona,  Bass.) 

1955,  January  25.  Mozart:  Overture  to  "The  Magic  Flute";  Sibelius:  "The  Swan 
of  Tuonela"  (English  horn:  Louis  Speyer)  ;  Strauss:  "Don  Juan,"  Op.  20; 
Tchaikovsky:  Symphony  No.  6,  Op.  74. 

1955,  February  15.     Bach:   Suite  No.  3  in  D  major;  Schumann:  Symphony  No.  4, 

Op.  120;  Faure:  Pavane,  Op.  50;  Debussy:  "La  Mer." 
1955,  March  15.     Mendelssohn:   Symphony  No.  4,  "Italian,"  Op.  90;  Falla:  Suite 

from  "El  Amor  Brujo";  Brahms:  Symphony  No.  2,  Op.  73. 
7955,  April  12.     Wagner:    Prelude  to  "Die  Meistersinger  von  Niirnberg";   Elgar: 

Concerto  in  E  minor  for  Violoncello  and  Orchestra    (Soloist:   Maurice  Eisen- 

berg)  ;  Beethoven:  Symphony  No.  6. 
1955,  April   26.     Bach:    Mass   in   B   minor.    Harvard    Glee    Club   and   Radcliffe 

Choral  Society,  G.  Wallace  Woodworth,  Conductor.   (Soloists:  Adele  Addison, 

Soprano;    Florence    Kopleff,    Contralto;    John    McCollum,    Tenor;    Donald 

Gramm,  Bass.) 


PROGRAMS    OF    THE    SUNDAY   AFTERNOON    SERIES 

Six  Symphony  concerts  were  given  in  Sympony  Hall  on  Sunday  afternoons. 
(Guido  Cantelli  conducted  the  concert  of  December  19;  Pierre  Monteux  con- 
ducted the  concert  of  January  30;  Richard  Burgin  conducted  the  concert  of  Febru- 
ary 20;  Igor  Markevitch  conducted  the  concert  of  March  20.) 

1954,  November  7.  Mozart:  Symphony  No.  38  (K.  504)  ;  Honegger:  Symphony 
No.  5;  Peragallo:  Violin  Concerto  (Soloist,  Joseph  Fuchs)  ;  Dukas:  "L'Apprenti 
Sorcier." 

1954,  December  19.  Verdi:  Requiem  Mass  (Manzoni)  .  The  New  England  Con- 
servatory Chorus,  Lorna  Cooke  de  Varon,  Conductor.  (Soloists:  Herva  Nelli, 
Soprano;  Claramae  Turner,  Contralto;  Eugene  Conley,  Tenor;  Nicola  Mos- 
cona,  Bass.) 

I955>  January  30.  Mozart:  Overture  to  "The  Magic  Flute";  Sibelius:  "The  Swan 
of  Tuonela"  (English  horn:  Louis  Speyer)  ;  Schumann:  Symphony  No.  3, 
"Rhenish";  Sessions:  Orchestral  Suite  from  "The  Black  Maskers";  Stravinsky: 
Suite  from  the  Ballet,  "Petrouchka"    (Piano  solo:  Bernard  Zighera)  . 

I955>  February  20.  Bach:  Suite  No.  3  in  D  major;  Mendelssohn:  Symphony  No  4 
in  A  major   ("Italian")  ;  Brahms:  Symphony  No.  2,  Op.  73. 

1955,  March  20.     Handel:  Concerto  Grosso  in  D  major,  Op.  6,  No.  5;  Tchaikovsky: 
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"Romeo  and  Juliet,"  Overture-Fantasia;   Britten:  Variations  and  Fugue  on   a 
Theme  of  Purcell,  Op.  34;  Stravinsky:  "Le  Sacre  du  Printemps." 
1955,   April   24.     Bach:    Mass   in    B    minor.    Harvard    Glee    Club   and    Radcliffi 
Choral  Society,  G.  Wallace  Woodworth,  Conductor.    (Soloists:   Adele  Audi 
son,  Soprano;  Florence  Kopleff,  Contralto;  John  McCollum,    I  enor;  Donald 
Gramm,  Bass) . 


CONCERTS   OUTSIDE   BOSTON 

Six  concerts  in  Sanders  Theatre,  Harvard  University,  Cambridge,  Mass.,  on  Tuesday 
evenings  —  November  30,  December  28  (Guido  Cantelli,  Conductor)  , 
January  18  (David  Barnett,  Soloist) ,  February  22  (Richard  Burgin,  Con- 
ductor) ;  March  22;  April  19    (Alfred  Krips,  Soloist) . 

Five  concerts  in  the  Veterans  Memorial  Auditorium,  Providence,  Rhode  Island,  on 
Tuesday  evenings  —  November  9,  December  14  (Richard  Burgin,  Con- 
ductor) ,  February  1  (Pierre  Monteux,  Conductor;  Vera  Franceschi, 
Soloist),   March    1,   March    29. 

Ten  concerts  in  Carnegie  Hall,  New  York  City  (5  Wednesday  evenings  and  5 
Saturday  afternoons)  —  November  17-20  (Soloist,  Wednesday  evening, 
Joseph  Fuchs)  ;  December  8-11  (Soloists,  Wednesday  evening  and  Satur- 
day afternoon:  The  Schola  Cantorum,  Hugh  Ross,  Director;  Leontyne 
Price,  Mary  McMurray,  Earl  Ringland)  ;  January  12-15  (Soloist,  Satur- 
day afternoon,  Alexander  Brailowsky)  ;  February  9-12  (Soloist,  Wednes- 
day evening,  Vera  Francheschi;  Pierre  Monteux,  Conductor;  Saturday 
afternoon,  Pierre  Monteux,  Conductor)  ;  March  9-12  (Wednesday 
evening  and  Saturday  afternoon  —  Soloists,  Suzanne  Danco,  David  Poleri, 
Martial  Singher,  Donald  Gramm;  Harvard  Glee  Club  and  Radcliffe 
Choral  Society,  G.  W.  Woodworth,  Conductor). 

Five  concerts  in  the  Academy  of  Music,  Brooklyn,  N.Y.,  Friday  evenings  —  Novem- 
ber 19,  December  10,  January  14  (Soloist,  Alexander  Brailowsky)  , 
February  11  (Pierre  Monteux,  Conductor),  March  11  (Soloists,  Suzanne 
Danco,  David  Poleri,  Martial  Singher,  Donald  Gramm,  Harvard  Glee 
Club   and   Radcliffe   Choral   Society,   G.   W.   Woodworth,   Conductor)  . 

Four  concerts  in  Constitution  Hall,  Washington,  D.C.,  on  Thursday  evenings  — 
November  18,  December  9,  January  13,  March  10  (Soloists,  Suzanne  Danco, 
David  Poleri,  Martial  Singher,  Donald  Gramm,  Harvard  Glee  Club  and 
Radcliffe  Choral  Soclety,  G.  W.  Woodworth,  Conductor) . 

Concerts  in  other  cities:  Columbus,  October  18;  Detroit,  October  19;  Ann  Arbor, 
October  20;  East  Lansing,  October  21;  Kalamazoo,  October  22;  Northamp- 
ton, October  23;  New  Haven,  November  16  and  March  8;  Newark.  De- 
cember 7;  Hartford,  January  10;  New  London,  January  11;  Philadelphia. 
February  8  (Pierre  Monteux,  Conductor)  ;  New  Brunswick.  February  10 
(Margaret  Harshaw,  Soloist;  Pierre  Monteux,  Conductor)  . 


POPS  CONCERTS 


The  69th  season  of  concerts  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler. 
Conductor,  was  given  in  Symphony  Hall  from  May  4  to  July  2,  1954. 

The  "Boston  Pops  Tour  Orchestra,"  assembled  for  the  purpose  and  conducted 
by  Mr.  Fiedler,  made  a  tour  of  56  cities,  giving  58  concerts  from  February  1  through 
March   27. 
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ESPLANADE  CONCERTS 

The  26th  consecutive  season  of  Esplanade  Concerts  by  members  of  the  Boston 
Symphony  Orchestra,  Arthur  Fiedler,  Conductor,  was  given  in  the  Edward  Hatch 
Memorial  Shell  from  July  5  through  August  10.  Twenty-one  concerts  were  given 
on  Monday,  Tuesday  and  Wednesday  evenings,  including  children's  concerts  on 
Tuesday   mornings. 


THE  FOLLOWING  VICTOR  RECORDINGS  BY  THE  BOSTON  SYMPHONY 
ORCHESTRA  UNDER  THE  DIRECTION  OF  CHARLES  MUNCH  WERE 
RELEASED  IN   THE  COURSE   OF  THE  SEASON: 

Berlioz:  The  Damnation  of  Faust  (with  Harvard  Glee  Club  and  Radcliffe 
Choral  Society,  G.  W.  Woodworth,  Director;  Suzanne  Danco,  soprano;  David 
Poleri,  tenor;  Martial  Singher,  baritone;  Donald  Gramm,  baritone)  ;  Tchaikovsky: 
Violin  Concerto    (Nathan  Milstein,  soloist)  . 


THE  FOLLOWING  VICTOR  RECORDINGS  BY  THE  BOSTON  POPS  OR- 
CHESTRA UNDER  THE  DIRECTION  OF  ARTHUR  FIEDLER  WERE  RE- 
LEASED IN  THE  COURSE  OF  THE  SEASON: 

Albums:  Gaite  Parisienne  —  Offenbach;  Mr.  Strauss  Comes  to  Boston;  Fiedler's 
Folly;  Fiedler's  Twenty-Fifth;  The  Family  Altogether.  Beethoven-Piston:  Moon- 
light Sonata;  Bodge  (Arr.)  :  Cry;  Debussy:  Clair  de  Lune;  Dukas:  Sorcerer's  Ap- 
prentice; German:  Henry  VIII;  Hayman:  TViana;  Lincke-Bodge:  The  Glow  Worm 
Turns;  Mason:  Candlelight  Waltz;  Maxwell-Bodge:  Low  Tide;  Merrick-Bennett: 
Look  Sharp  —  Be  Sharp;  Meyerbeer:  Les  Patineurs;  Offenbach:  CanCan  from 
Gaite  Parisienne,  Polka  from  Gaite  Parisienne;  Orth:  In  a  Clock  Store;  Prokofieff: 
Peter  and  the  Wolf  (Richard  Hale,  Narrator)  ;  Saint-Saens:  Henry  VIII,  Dance  of 
the  Gypsies;  Johann  Strauss,  Jr.:  'S  Giebt  Nur  Ein'  Kaiserstadt  Polka,  Morning 
Journals  Waltzes,  Bouquet  Quadrille,  Bijouterie  Quadrille,  Kreuzfidel  Polka, 
Freikugeln  Polka,  Jubilee  Waltz;  Templejton:  Mozart  Matriculates;  Voelcker: 
Hunt  in  the  Black  Forest. 


TANGLEWOOD 
BERKSHIRE  FESTIVAL 


Six  concerts  by  members  of  the  Boston  Symphony  Orchestra,  directed  by  Charles 
Munch,  were  given  in  the  Theatre-Concert  Hall  on  Friday  evenings. 

July  p.  Bach:  Brandenburg  Concerto  No.  1;  Brandenburg  Concerto  No.  2  (Roger 
Voisin,  Doriot  Anthony  Dwyer,  Ralph  Gomberg,  Richard  Burgin)  ;  Brendenburg 
Concerto  No.  3;  Brandenburg  Concerto  No.  6;  Brandenburg  Concerto  No.  5 
(Lukas  Foss,  Doriot  Anthony  Dwyer  and  Richard  Burgin)  . 

July  16  Bach:  Cantata  No.  93  (Theresa  Green,  Beatrice  Krebs,  David  Lloyd, 
McHenry  Boatwright;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor)  ;  Suite  No. 
1;  Suite  No.  4. 

July  23.     Handel:  Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  4;  Haydn: 
Symphony   in   G   major,   No.    100;    Haydn:    Mass   No.   3   in   D   minor    ("Nelson") 
(Naomi  Farr,  Beatrice  Krebs,  Marvin  Worden,  Thomas  Stewart,  Berkshire  Festival 
Chorus,  Hugh  Ross,  Conductor) . 
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July  30.  Roussel:  Excerpts  from  "Le  Festin  de  l'Araignee,"  Op.  17;  Ebert:  Con- 
certo for  Flute  and  Orchestra  (Doriot  Anthony  Dwyer;;  Mozart:  Serenade  in  C 
minor,  for  Winds,  K.  388;  Mozart:  Symphony  in  D  major,  "Paris,"  K.  297. 

August  6.  Stravinsky:  "Pulcinella,"  Ballet  (Regina  Sarfaty,  Jefferson  Morris. 
McHenry  Boatwright)  ;  Mozart:  Piano  Concerto  in  B-fiat  major,  K.  450  (Seymoui 
Lipkin)  ;  Mozart:  Excerpts  from  the  Opera,  "Idomeneo,"  K.  $66  (Marvin  Worden, 
Regina  Sarfaty,  Charlotte  Holloman,  Theresa  Green;  Chorus)  (Lukas  Foss,  Guesl 
Conductor). 

August  12  (Thursday).  Rossini:  Overture  to  "La  Scala  di  Seta";  Mozart:  S\rn- 
phony  No.  33  in  B-flat,  K.  319;  Ravel:  "Ma  Mere  l'Oye";  Strai  ss:  Suite  from  the 
music  for  "Der  Burger  als  Edelmann"   (Jean  Morel,  Guest  Conductor;  . 

Twelve  concerts  by  the  Boston  Symphony  Orchestra  were  given  in  the  Shed: 
July  10.     Berlioz:    "The  Damnation  of  Faust,"   Op.   24    (Eleanor  Steber,  David 
Poleri,  Martial  Singher,  Donald  Gramm;  Harvard  Glee  Glub  and  Radcliffe  Choral 
Society,  G.  W.   Woodworth,  Conductor) . 

July  11.  Beethoven:  Overture  to  "Leonore"  No.  3,  Op.  72;  Beethoven:  Con- 
certo for  Pianoforte  No.  5,  Op.  73  ("Emperor")  ;  Beethoven:  Symphony  No.  5,  in 
C  minor,  Op.  67    (Pierre  Monteux,  Guest  Conductor;  Claudio  Arrau,  soloist)  . 

July  iy.  Debussy:  Excerpts  (Act  I)  from  "Le  Martyre  de  Saint-Sebastien"; 
Franck:  "Les  Djinns,"  Symphonic  Poem  for  Piano  and  Orchestra;  Debussy:  "La 
Mer";  Franck:  Symphony  in  D  minor  (Pierre  Monteux,  Guest  Conductor;  Vera 
Franceschi,  soloist)  . 

July  iS.  Debussy:  "Iberia,"  "Image"  for  Orchestra,  No.  2;  Copland:  Concerto 
for  Piano  and  Orchestra    (Leo  Smit)  ;  Berlioz:  Fantastic  Symphony,  Op.   14A. 

July  24.  Prokofieff:  Symphony  No.  6,  in  E-fiat  minor,  Op.  111;  Liszt:  Con- 
certo for  Pianoforte,  in  E-flat  major,  No.  1  (Nicole  Henriot)  ;  Strauss:  "Don  Juan," 
Tone  Poem,  Op.  20;  Elgar:  Variations  on  an  Original  Theme,  Op.  36  (Jean  Morel, 
Guest   Conductor)  . 

July  25.  Berlioz:  Overture  to  "Beatrice  et  Benedict";  Berlioz:  "Harold  in 
Italy,"  Symphony  with  Viola  Solo,  Op.  16  (William  Primrose)  ;  Toch:  Symphony 
No.  2,  Op.  73. 

July  31.  Berlioz:  "Romeo  et  Juliette,"  Dramatic  Symphony,  Op.  17  (Beatrice 
Krebs,  John  McCollum,  Nicola  Moscona,  Berkshire  Festival  Chorus,  Hugh  Ross. 
Conductor)  . 

August  1.  Schuman:  American  Festival  Overture;  Vaughan  Williams:  Fantasia 
on  a  Theme  by  Thomas  Tallis,  for  Double  String  Orchestra;  Khatchaturian: 
Concerto  for  Violin  and  Orchestra  (Ruth  Posselt)  ;  Sibelius:  Symphony  No.  2, 
in  D   major,   Op.  43    (Richard  Burgin,  Conductor)  . 

August  7.  Berlioz:  Royal  Hunt  and  Storm,  from  "The  Trojans";  Berlioz: 
"Summer  Nights,"  for  Soprano  and  Orchestra,  Op.  7  (Eleanor  Steber)  ;  Berlioz: 
Te  Deum,  for  Three  Choruses,  with  Orchestra  and  Organ,  Op.  22  (David  Poleri. 
Willen  Friso  Frank,  Organ;  Berkshire  Festival  Chorus,  prepared  by  Hugh  Ross 
and  Lorna  Cooke  de  Varon)  . 

August  8.     Gluck:    Overture    to    "Alceste";    Beethoven:    Violin    Concerto    in    D 

major,  Op.  61    (Zino  Francescatti)  ;  Brahms:  Symphony  No.  2,  in  D  major,  Op.  73. 

August  14.     Brahms:   Tragic  Overture,  Op.   81;   Ravel:   "Le  Tombeau  de  Cou- 

perin"  Suite;  Piston:  Symphony  No.  4;  Saint-Saens:  Symphony  No.  3,  in  C  minor. 

Op.  78    (E.  Power  Biggs)  . 

August  15.  Berlioz:  Grande  Messe  des  Morts  (Requiem),  Op.  5  (David  Poleri: 
Berkshire  Festival  Chorus,  prepared  by  Hugh  Ross  and  James  Aliferis)  .  In 
Memory  of  Serge  Koussevitzky. 
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Six  concerts  of  chamber  music  were  given  in  the  Theatre-Concert  Hall  on 
Wednesday  evenings. 

July  7.  Claudio  Arrau,  Piano,  and  The  Bel  Arte  Trio  (Ruth  Posselt,  Violin, 
Joseph  de  Pasquale,  Viola,  Martin  Hoherman,  Cello.  A  Beethoven  program. 

July  14.  Albeneri  Trio  (Erich  Itor  Kahn,  Piano,  Giorgio  Ciompi,  Violin,  Benar 
Heifetz,   Cello) .   Music  by  Brahms,  Martinu   and  Beethoven. 

July  21.  The  Zimbler  Sinfonietta  (Members  of  the  Boston  Symphony  Or- 
chestra) .   Music  by  Vivaldi,  Stravinsky,  and  Rossini. 

July  28.  The  Griller  String  Quartet  (Sidney  Griller,  First  Violin,  Jack  O'Brien 
Second  Violin,  Philip  Burton,  Viola,  Colin  Hampton,  Cello) .  Music  by  Mozart, 
Bloch  and  Beethoven. 

August  4.  The  Kroll  String  Quartet  (William  Kroll,  Violin,  Louis  Graeler, 
Violin,  David  Mankovitz,  Viola,  Avron  Twerdowsky,  Cello).  Music  by  Haydn, 
Hindemith  and  Ravel. 

August  11.  Zino  Francescatti,  Violin  (Arthur  Balsam,  Piano) .  Music  by 
Brahms  and  Bach. 


"Tanglewood  on  Parade,"  a  benefit  for  the  Berkshire  Music  Center,  was  given 
on  Friday,  August  13.  The  Boston  Symphony  Orchestra  gave  a  concert  in  the 
Shed  in  which  Thomas  Schippers  conducted  Bizet's  Symphony  in  C  major  and 
Strauss'  Salome  (Final  Scene)  with  Brenda  Lewis,  soprano,  as  soloist.  For  the 
second  half  of  the  program  Arthur  Fiedler  conducted  the  Boston  Pops  Orchestra 
in  Sousa's  "The  Stars  and  Stripes  Forever,"  Offenbach's  Suite  from  "Gaite  Parisienne," 
Ravel's  "Bolero,"  TViana,  arranged  by  Hayman,  and  "Look  Sharp  —  Be  Sharp"  by 
Merrick-Bennett. 


On  Saturday  mornings,  July   10,   17,  24,  31,  August  7,  14,  the  Rehearsals  were 
opened  to  the  public  for  the  benefit  of  the  Pension  Fund. 


BERKSHIRE  MUSIC  CENTER 

The  Twelfth  Session  of  the  Berkshire  Music  Center,  Charles  Munch,  Director, 
was  held  at  Tanglewood  from  July  5  to  August  15,  1954. 


MEETING  OF  THE  FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

The  21st  annual  meeting  of  the  Friends  of  the  Boston  Symphony  Orchestra  was 
held  in  Symphony  Hall  on  March  30,  1955.  Mr.  Henry  B.  Cabot  addressed  the 
Friends  and  introduced  the  Chairman,  Dr.  Palfrey  Perkins.  Charles  Munch  con- 
ducted the  Orchestra  in  Schumann's  Fourth  Symphony,  after  which  Mr.  Munch 
and  the  Trustees  received  the  members  at  tea. 


PENSION  FUND  CONCERT    (119th) 

A  Pension  Fund  concert  was  conducted  by  Pierre  Monteux  with  Leon  Fleisher 
as  soloist  in  Symphony  Hall  on  Monday  evening,  April  4th,  which  was  Mr.  Monteux's 
80th  birthday.  The  program  consisted  of  Beethoven's  Overture  to  "Egmont," 
Fourth  Piano  Concerto  and  Third  Symphony.  The  Overture  and  Concerto  were 
broadcast  by  the  NBC  network.  At  the  conclusion  of  the  program  Mr.  Cabot 
greeted  Mr.  Monteux,  and  Mr.  Munch  conducted  two  works  which  had  been  com- 
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posed  especially  for  this  concert:  Pensie  amicale  by  Darius  Milhaud  and  Greeting 
Prelude  for  the  8oth  Birthday  of  Pierre  Monteux  by  Igor  Stravinsky. 

The  Saturday  morning  rehearsals  for  the  Berkshire  Festival  ('July  jo,  17,  21,  31, 
August  7  and  14)  and  six  regular  Open  Rehearsals  at  Symphony  Hall  during  the 
season  past  (November  11,  December  16,  January  5,  February  2,  March  3,  April 
14)   and  an  extra  Rehearsal  on  April  21  benefited  the  Pension  Fund. 


BROADCASTS 


The  first  part  of  each  Saturday  evening  concert  from  Boston  through  the  season 
was  broadcast  from  8:30  to  9:30  p.m.  on  the  NBC  Network. 

The  Friday  and  Saturday  concerts  in  full  were  broadcast  by  the  FM  radio  station, 
WGBH. 

The  Saturday  evening  concerts  of  the  Pops  season  were  broadcast  by  WGBH  and 
others  were  carried  by  delayed  broadcast. 

Thirty-six  concerts  of  the  Berkshire  Festival  (including  the  six  Wednesday 
evening  chamber  concerts  and  twelve  Music  Center  concerts)  were  put  on  the 
air  by  delayed  broadcast  through  the  winter  season  over  Station  WBGH. 

A  special  concert  in  honor  of  the  Sixth  Anniversary  of  the  Proclamation  of  the 
Universal  Declaration  of  Human  Rights  was  given  on  December  12,  1954,  in  the 
United  Nations  Assembly  Hall.  Mr.  Munch  conducted  and  the  soloist  was  Irmgard 
Seefried.  The  program  consisted  of  Handel's  Water  Music,  Haydn's  "With  Verdure 
Clad"  from  The  Creation,  Strauss'  Songs  with  Orchestra,  "Allerseelen,"  "Wiegenlied," 
"Morgen,"  and  "Standchen,"  and  Berlioz's  Fantastic  Symphony.  The  concert  was 
broadcast  over  the  NBC  Network  and  Station  WQXR,  New  York. 


Bequests  made  by  will 

to  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 

Such  bequests  are  exempt  from  estate  taxes. 
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Boston  Symphony  Orchestra 

(Seventy- fourth  Season,   1954-1955) 
CHARLES  MUNCH,  Music  Director 

RICHARD   BURGIN,   Associate   Conductor 


Violins 

Richard  Burgin 
Concert-master 

Alfred  Krips 

George    Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar   Hansen 
Joseph  Leibovici 

Emil   Kornsand 
Roger  Shermont 
Paul  Fedorovsky 
Carlos  Pinfield 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo    Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James   Nagy 

Melvin  Bryant 
Raphael  Del  Sordo 
Lloyd  Stonestreet 
Saverio  Messina 

William  Waterhouse 
William  Marshall 

Leonard  Moss 
Jesse  Ceci 

Basses 

Georges  Moleux 
Gaston  Dufresne 
Ludwig  Juht 
Irving  Frankel 

Henry  Freeman 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 
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PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean   Cauhape 

Eugen   Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Louis  Artieres 

Reuben  Green 
Bernard   Kadinoff 

Vincent  Mauricci 
John  Fiasca 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus   Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Leon   Marjollet 

Martin  Hoherman 
Louis   Berger 

Flutes 

Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean   Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)   Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 
Walter  Macdonald 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 
Jacob  Raichman 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Farberman 
Harold  Thompson 

Piano 
Bernard  Zighera 

Librarians 
Leslie  Rogers 
Victor  Alpert,  Ass't 


BOSTON  UNIVERSITY  ****** 

CELEBRITY 

SERIES 

AARON RICHMOND 


Managing 
Director 


SEASON  1955-'56 

Symphony   Hall 
Opera  House  —  Jordan   II all 

Subscription  Office 

143  Newbury  Street,   Boston 


Ask  for  Pictorial  Announcement  at  Box-office 

SELECT  ANY  7  EVENTS 

$18,50  ~  $15.25  -  $1L75  -  $8.50 

)    SANTA  CECILIA  CHOIR  Sun.  Eve.,  Oct.  2 

From  Rome.  1st  American  concert 
)    ELISABETH  SCHWARZKOPF  Sun.  Aft.,  Oct.   16 

Illustrious  song  recitalist 

)    CLAUDIO  ARRAU  Sun.  Aft.,  Oct.  30 

Top-ranking  piano  virtuoso 

)    N.  Y.  CITY  OPERA  Mon.  Eve.,  Nov.  7 

Rossini's  "Cinderella"  (in  English) 
)    BURL  IVES  Sun.  Aft.,  Nov.   13 

Supreme  among  ballad  singers 

)    BUDAPEST  STRING  QUARTET  Fri.  Eve.,  Nov.   18 

)    JOERG  DEMUS  Sun.  Aft.,  Nov.  20 

Remarkable  young  Viennese  pianist 
J    OBERNKIRCHEN  CHILDREN'S  CHOIR  Sun.  Aft.,  Nov.  27 

("Angels  in  Pigtails") 
)    PEARL  PRIMUS  AND  DANCE  COMPANY  Sat.  Aft.  &  Eve.,  Dec.  3 

Singers,  Dancers,  musicians 
)   ARTUR  RUBINSTEIN  Fri.  Eve.,  Dec.  9 

)    NATHAN   MILSTEIN   Sun.  Aft.,  Jan.    15 

Noted  Violin  Virtuoso 
)    KABUKI  DANCERS  AND  MUSICIANS  Mon.  Eve.,  Jan.  23 

From  Japan 
)    ROBERT  SHAW  CHORALE  Sun.  Aft.,  Jan.  29 

)    LEON  FLEISHER  Sun.  Aft.,  Feb.  5 

Pianist  who  triumphed  with  Boston  Symphony 
)   WILHELM  BACKHAUS  Fri.  Eve.,  Feb.  10 

One  of  the  world's  pianistic  giants 
)    MARGARET  HARSHAW  Sun.  Aft.,  Feb.  26 

Dramatic  soprano,  Metropolitan  Opera 
)    VIRTUOSI  Dl  ROMA  Tue.  Eve.,  Apr.  3 

Renowned  Italian  Chamber  Orchestra 

These  additional  events  now  to  Series  subscribers  only,  at  prices  listed. 

)   Sadler's   Wells  Ballet    (Tues.   Eve.,   Oct.    18)    $6.50,   $6,   $5.50,   $5.   $4,    $3.   $2    ("Sleeping: 

Beauty") 
)   Renata  Tcbaldi  —  Wed.  Eve.,  Feb.  1 
)   Walter  Gieseking-  (Sun.  Aft.,  March  4)   $4.50,  $4,  $3.50,  $3,  $2,  $1.50 

MASTER  PIANO  SERIES 

6  EVENTS 

Gieseking,  Arrau,  Fleisher,  Backhaus,  Dcmus,  Rubinstein 

$16.00  $13.00  $10.00  $7.20 


"Baldwin  .   .  .   brilliant  resonant  tone  is  unequalled  in   concerto 
works  with   orchestra  or  in  recital." 

CHARLES  MUNCH 


Let  the  choice  of  Baldwin  by  Mr.  Munch,  and 
the  BOSTON  SYMPHONY  ORCHESTRA, 
be  your  guide  in  the  selection  of  a  piano  for 
your  own  home.  Baldwin  also  builds  Acrosonic 
Spinet  and  Console  pianos,  Hamilton  Studio 
pianos,  and  Baldwin  and  Orga-sonic  Elec- 
tronic Organs. 

THE  BALDWIN  PIANO  COMPANY 
160  BOYLSTON  STREET,  BOSTON 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SEVENTY-FOURTH  SEASON 

i954-I9S5 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  JR. 

ROBERT  T.  FORREST 
ARTHUR  J.  ANDERSON,  JR. 


ARTHUR  J.  ANDERSON 

JULIUS  F.  HALLER 

HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    be   glad   to    act   as   your    insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108   Water   Street  Boston   6,   Mass. 

LAfayette    3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director^  fa^^K 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 
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The  TRUSTEES  of  the 
B9STON  SYMPHONY  ORCHESTRA,  Inc. 

*    Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

^Richard  C.  Paine  .         Treasurer 

^Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  ©r  other  individuals  or  charities 
—  and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 

Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Broadcasts 

New    Symphony    Trustees 


EXHIBITION 

Gerome  Brush,  the  prominent  artist 
who  died  in  Concord,  Mass.,  on  Sep- 
tember 13  last,  once  made  charcoal 
sketches  of  every  member  of  the  Bos- 
ton Symphony  Orchestra,  which  were 
published  in  a  book  in  1936. 

The  original  drawings  have  been  pre- 
served in  the  archives  of  Symphony 
Hall  and  a  number  of  them  are  now 
on  view  in  the  gallery  as  a  memorial 
exhibition.  Since  the  drawings  were 
made  years  ago  they  will  be  seen  as 
representing  the  personnel  in  an  earlier 
epoch. 


BROADCASTS 

The  broadcasts  of  a  portion  of  the 
Saturday  evening  symphony  concerts 
on  the  NBC  Network  (including  WBZ 
and  WBZA-FM)  will  take  place  be- 
tween 9:30  and  10:30  in  the  present 
month,  the  announced  hour  of  8:30  hav- 
ing been  changed  to  accommodate  the 
majority  of  stations  which  have  now 
changed  to  Eastern  Standard  Time  and 
will  therefore  receive  these  programs 
at  the  expected  hour  of  8:30,  E.S.T. 
Beginning  November  6th  the  first  por- 
tion of  each  program  (8:30-9:30  East- 
ern Standard  Time)  will  be  heard  si- 
multaneously on  the  entire  network. 

WGBH,  the  FM  station  of  which  this 
orchestra  is  a  member,  will  carry  as 
usual  the  entire  concert  each  Friday 
afternoon  and  that  portion  of  the  Satur- 
day evening  concert  which  is  not  on 
the    network    station. 

Professor  G.  Wallace  Woodworth  will 
continue  his  talks  on  WGBH,  "Tomor- 
row's Symphony"  on  Thursdays  at  4:30 
and  Fridays  at  7:30. 

WGBH  is  broadcasting  "Music  I: 
The  History  of  Music",  conducted  by 
Archibald  T.  Davison,  James  Edward 
Ditson  Professor  of  Music  Emeritus, 
Harvard,  Tuesdays  and  Thursdays  at 
8:30.  The  entire  course  was  recorded 
in  Dr.  Davison's  classroom  during  the 
academic  year  past,  the  last  year  before 
his  retirement.  The  tape  recordings  of 
the  course  will  be  deposited  in  the 
archives  of  the  Harvard  Music  Library. 

The  Festival  concerts  from  Tangle- 
wood  having  been  broadcast  until  the 
beginning  of  the   present  season,  there 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


I     with  fluid  grace 

rayon  mat  jersey  (sag  proof) 

is  interpreted  in  a  new 
softly  draped  neckline  and 

wondrously  full  skirt. 
Vibrant  red  or  deep 

turquoise   with   gold    belt 
accent.  Sizes  10  to  20 

29.95 

416   Boylston    St.,    Boston 
54  Central  St.,  Wellesley 


[$] 


will  be  further  broadcasts  throughout 
the  season  of  the  chamber  concerts 
from  six  Wednesday  evenings,  as  well 
as  the  student  orchestra  concerts  and 
the  Sunday  morning  student  chamber 
concerts. 

•     • 

NEW    SYMPHONY   TRUSTEES 

Beginning  with  the  present  season 
the  Board  of  Trustees  of  this  orchestra 
has  the  following  new  members :  Tal- 
cott  M.  Banks,  Jr.,  Harold  D.  Hodgkin- 
son,  and  Charles  H.  Stockton.  Mr. 
Charles  D.  Jackson,  who  has  long  been 
a  Trustee  of  this  orchestra  and  who 
was  forced  to  resign  under  pressure 
of  his  duties  as  a  strategic  adviser  to 
President  Eisenhower,  is  now  again  on 
the   Board. 

A  new  title,  "Trustees  Emeritus," 
has  also  been  created  for  four  senior 
members:  M.  A.  DeWolfe  Howe,  N. 
Penrose  Hallowell,  Philip  Allen  and 
Dr.  Lewis  Perry.  Mr.  Howe  is  the  only 
remaining  member  of  the  original 
Board  of  nine  Trustees  which  was 
formed  when  the  orchestra  was  incor- 
porated in  1918.  Mr.  Hallowell  joined 
the  Board  in  December  of  1926.  With- 
out the  requirements  of  regular  attend- 


ance at  meetings,  the  continuing  interest 
and  participation  of  the  Trustees  Emeri- 
tus will  be  looked  for. 

Of  the  new  Trustees  two  are  Boston 
attorneys.  Both  incidentally  are  Trus- 
tees of  the  New  England  Conservatory 
of  Music.  Mr.  Banks,  a  graduate  of 
Williams  College  and  the  Harvard  Law 
School,  is  a  member  of  Palmer,  Dodge, 
Gardner,  Bickford  and  Bradford;  Mr. 
Stockton  is  Treasurer  of  the  Roxbury 
Neighborhood  House  Association  and  a 
director  of  the  American  Gas  and  Elec- 
tric Company  of  New  York.  He  is  a 
member  of  the  Boston  law  firm  of 
Choate,  Hall  and  Stewart. 

Mr.  Hodgkinson,  a  graduate  of  Yale 
in  1912,  is  a  Trustee  of  Simmons  Col- 
lege, a  member  of  the  Corporation  at 
Northeastern  University,  and  a  Fellow 
of  the  American  Academy  of  Arts  and 
Sciences.  He  is  chairman  of  the  Man- 
agement Board  of  Filene's. 

Mr.  Jackson  was  a  member  of  Psy- 
chological Warfare  Branch,  Allied  Force 
Headquarters  during  World  War  II,  is 
Vice  President  of  Time,  Inc.,  former 
publisher  of  Fortune  Magazine,  for- 
merly President  of  the  National  Com- 
mittee for  a  Free  Europe,  and  now  the 
U.  S.  Delegate  to  the  United  Nations. 


AN  EXHIBITION  OF  PAINTINGS 

by 
BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  17,  1954 

Further    information    for    prospective    exhibitors    will    appear 
in  a  later  concert  bulletin. 
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Filene's  French  Shops  — 
luxurious  meeting  place 
for  the  most  brilliant 
creations  of  the  world's 
great  couturiers.  You'll 
enjoy  this  exquisite  cor- 
ner in  which  you'll  find 
very  exciting  ways  to 
dress  for  this  new  season. 
There  are  superb  new 
shapes  for  this  Fall's 
fashions,  vibrant  new 
colors,  rich  new  fabrics. 
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Mr.  Steppington  Takes  a  Timely  Tip 


One  of  the  secrets  of 
Mr.  Steppington's  success  is 
knowing  when  to  take  advice 
and  from  whom  to  take  it. 

That's  why  he  relies  on 
Old  Colony  Trust  Company. 
His  Investment  Manage- 
ment Account  provides  him 
with  a  full-time  staff  of  an- 
alysts who  get  the  facts  that 
lead  to  solid  investment  re- 
turns. He  is  also  relieved  of 
the  bothersome  details  of 
property  care  .  .  .  while  re- 
maining in  the  driver's  seat. 

To  learn  how  a  plan  like 


this  can  help  you,  write  for 
our  free  booklet,  "Invest- 
ment Management." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman, Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


First  Program 


TUESDAY  EVENING,  October  12,  1954,  at  8:30  o'clock 


Beethoven Overture,  "Leonore,"  No.  2,  Op.  72 


Berlioz Excerpts  from  "Romeo  and  Juliet," 

Dramatic  Symphony,  Op.  17 

Love  Scene:  Serene  Night  —  The  Capulets'  Garden  Silent  and  Deserted 
Queen  Mab,  the  Fairy  of  Dreams 

Romeo  alone  —  Melancholy  —  Concert  and  Ball  —  Great  Feast  at  the 
Capulets' 

INTERMISSION 


Dvorak Symphony  No.   5,  in  E  minor, 

(1841-1904)  "From  the  New  World,"  Op.  95 

I.  Adagio;  Allegro  molto 

IT.  Largo 

III.  Scherzo:  Molto  vivace 

IV.  Allegro  con  fuoco 


The  Saturday  concerts  will  be  broadcast  each  week  (in  October  9:30- 
10:30  Daylight  Saving  Time)  on  the  NBC  Network  (Boston  Station 
WBZ).  The  first  part  of  each  Saturday  concert  in  October  and  each 
Friday  concert  entire  will  be  broadcast  from  Station  WGBH    (FM) . 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 


are  ours  aione 

You  who  take  pride  in  wearing 
timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

t"he  addition  of  our  exclusive 
Darford  Classics  to  your  wardrobe. 
The  apparel  and  accessories  which 
bear  the  Darford   label   prove 

the  lasting  satisfaction,   the 
true  economy  of  good  taste. 


BOSTON  AND  CHESTNUT  HILL 
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THE  MUSIC  MAKER  FROM  BOHEMIA 

(On  May  i  last,  50  years  had  passed  since  the  death  of  Antonin  Dvorak  in  Prague.) 


"ttou  are  not  speaking  to  a  demigod!"  wrote  Dvorak  to  an  admirer 
X  who  had  sent  him  a  worshipful  letter  at  the  height  of  his  fame. 
"I  am  a  very  simple  person  to  whom  such  expressions  of  exaggerated 
modesty  as  yours  are  entirely  inappropriate.  I  remain  what  I  was:  a 
plain  and  simple  Bohemian  Musikant." 

This  is  a  perfect  self-description.  Dvorak,  as  a  boy  and  as  a  young 
man,  lived  in  the  tradition  of  the  small  tradesman  who  was  handy 
at  music  making,  at  playing  the  violin,  viola  or  organ  when  the  occa- 
sion offered.  When  his  father,  who  was  an  innkeeper  and  butcher, 
discouraged  the  idea  of  music  as  a  principal  profession,  young  Dvorak 
spent  the  larger  part  of  a  year  behind  a  butcher's  block,  exchanging 
civilities  with  housewives. 

Among  the  most  valuable  pages  of  Paul  Stefan's  life  of  Dvorak* 
are  those  in  his  introduction  which  describe  the  "Bohemian  Musi- 
kant" as  a  type:   "Picture  him  to  yourself,  this  fiddler,  clarinettist, 


*  Published  by  the  Greystone  Press,  this  biography  makes  full  use  of  the  early  biography  by 
Otakar  Sourek    (which  has  never  been  translated  into  English). 
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trombone-player,  or  what  have  you,  sitting  at  a  table,  probably  in 
some  rustic  inn-garden,  with  his  glass  of  beer  before  him,  having  en- 
joyed a  hearty  meal  of  coarse  but  savory  Bohemian  food.  Suddenly 
the  spirit  moves  him,  he  is  transformed  into  an  artist.  There  follows 
inevitably  the  full  flood  of  melody,  unfailing  rhythm,  infectious  tem- 
perament. Nobody  and  nothing  can  withstand  this  thraldom.  .  .  . 
Listening  to  him,  you  could  see  the  forest,  the  fields,  the  village  with 
its  people,  the  geese  on  the  pond,  the  peasant  children,  the  organist, 
the  school-teacher,  the  priest,  the  authorities,  the  gentry  — all  that 
early  world  of  a  lovable,  unspoiled  people." 

It  is  not  only  the  Dvorak  of  his  younger  days  that  fits  this  descrip- 
tion. The  career  which  took  him  back  and  forth  to  distant  parts  and 
made  him  a  principal  figure  in  the  musical  world  did  not  in  the 
least  alter  his  character.  He  was  never  changed  by  success,  money  or 
general  adulation.  When  he  was  a  revered  professor  at  the  National 
Conservatory  of  Music  in  New  York,  the  "great  man"  disarmed  his 
pupils  by  talking  to  them  as  if  he  were  one  of  them.  In  his  last 
years  he  was  director  of  the  Prague  Conservatory.  It  was  arranged 
that  his  assistant,  Knittl,  should  relieve  him  of  administrative 
burdens.  Dvorak,  wishing  to  go  to  his  country  place,  would  ask  Knittl 
for  permission. 

He  never  acquired   the   "front"   of  a  celebrity,   nor  lived  in   the 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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grandeur  he  could  easily  have  had.  When,  in  1884,  the  firm  of 
Novello  in  London  offered  him  £2000  for  a  new  oratorio,  an  un- 
heard-of amount  of  money,  he  bought  some  wooded  ground  with  a 
one-story  house  at  Vysoka,  where  he  could  spend  his  summers  roaming 
the  woods  and  composing.  He  would  walk  to  the  little  mining  town 
near  by  and  sit  among  the  villagers  at  the  local  inn,  taking  part  in 
their  conversation.  He  was  an  ardent  breeder  of  pigeons.  If  someone 
made  the  mistake  of  serving  squab  at  a  dinner,  he  would  leave  the 
table.  When  he  lived  in  New  York,  he  fled  hotel  life  for  a  simple 
apartment,  where  he  would  sit  in  the  kitchen  to  compose,  liking  to  be 
in  the  midst  of  the  domestic  sounds  of  pots  and  pans  or  chattering 
children.  He  would  spend  hours  in  the  Cafe  Boulevard  on  Second 
Avenue,  reading  the  latest  newspaper  from  home  and  growling  to 
himself  over  the  stupidity  of  the  Prague  Parliament.  Locomotives  and 
steamboats  fascinated  him  as  they  would  fascinate  a  boy.  It  is  told 
how  at  Prague  he  used  to  haunt  the  railroad  yards  to  make  note  of 
the  locomotives.  Busy  with  a  class,  he  once  sent  Joseph  Suk,  who 
then  hoped  to  marry  his  daughter,  to  write  down  the  number  of  a 
locomotive  which  had  just  come  in.  Suk  brought  him  back  a  num- 
ber which  he  recognized  as  the  number  of  the  tender,  and  he  ex- 
claimed, "This  is  what  I  am  expected  to  accept  as  a  son-in-law!"  In 


ESTABLISHED    1833 


Two  thoughts 


for  women 


...about  choosing  an  executor  of  your  estate. There  are  two 
risks  to  avoid. 

The  first:  to  put  off  making  a  Will  and  risk  losing  the  right 
to  name  your  own  executor— so  that  the  court  appoints  an 
administrator  unfamiliar  with  your  family's  personal  situation. 

The  second:  to  name  as  your  executor  a  relative  or  friend 
who  lacks  the  experience  for  this  complex  task. 

Write  or  phone  for  a  copy  of  PLAIN  TALK  ON  THE  CHOICE  OF 
YOUR  EXECUTOR  AND  TRUSTEE.  It  will  help  you  make  the 
right  decision.  There's  no  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Well 


pay  you 


or  the 


hospital . . . 


to  substantially  reduce  the  cost  of  your  room  and 
board  . .  .  and  certain  other  hospital  expenses.  This 
will  help  to  diminish  the  drain  on  your  pocketbook 
while  you're  getting  well  —  provided  you've  got 
Employers'  Group  Hospital  insurance.  Get  in 
touch  with  your  Employers'  Group  agent,  today. 


The  EMPLOYERS'  GROUP 

Insurance  Companies 


mm. 


THE    EMPLOYERS'  LIABILITY    ASSURANCE   CORP.  LTD. 

AMERICAN    EMPLOYERS'  INSURANCE  CO. 

THE   EMPLOYERS'  FIRE   INSURANCE   CO. 


110  MILK  ST. 
BOSTON  7,  MASS. 


For  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surety  Bonds, 
see  your  local  Employers'  Group  Agent,  The  Man  With  The  Plan 
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New  York,  since  he  could  not  gain  access  to  the  railway  platforms 
without  a  ticket,  he  would  go  to  the  uptown  station  to  watch  the 
trains  pass.  When  the  school  term  ended  in  New  York,  he  went  as 
far  west  as  Spillville,  Iowa,  to  find  a  counterpart  for  his  beloved 
Vysoka  at  home.  In  this  small  and  extremely  remote  town  of  Bohemian 
settlers  he  tried  to  duplicate  his  life  at  home,  taking  walks,  going  to 
church,  where  he  played  the  organ,  and  exchanging  views  with  his 
neighbors.  He  was  delighted  to  find  that  the  local  butcher  had  also 
the  name  of  Dvorak.  He  was  much  beloved  in  the  town  and  addressed 
by  a  Czechish  term  which  could  be  translated  as  "Squire  Dvorak." 

This  way  of  life  was  neither  affectation,  nor  "back  to  the  people" 
fanaticism,  nor  yet  miserliness.  It  was  quite  genuine.  Dvorak  remained 
what  he  was  —  a  Bohemian  villager,  simple-hearted,  childlike  in  his 
faith  and  in  his  optimism,  enjoying  homely  country  pleasures  and 
wanting  no  others.  Bulow,  who  became  one  of  his  ardent  apostles, 
referred  to  him  as  "Caliban"  and  described  him  as  "a  genius  who 
looks  like  a  tinker." 

He  had  the  religious  faith  of  a  child.  Completing  a  manuscript 
score,  he  never  failed  to  write  at  the  end,  "Thank  God."  When  his 
publisher,  Simrock,  held  out  stubbornly  for  smaller  works  which  were 
against  his  inclinations  at  the  time,  he  ended  a  lengthy  argument 


ASTONISHING  .  .  . 

Astonishing  how  easy  it  is  to  buy  phonograph  records  by  mail.  No 
crowds  to  fight,  no  packages  to  carry  home  .  .  .  simply  write  or  phone 
us  your  name  and  address  and  tell  us  what  you  want.  We  bill  you  at 
the  end  of  the  month  ...  20%  discount  on  all  LPs  and  sets  of  3  EPs 
or  more,  you  pay  mailing  costs  to  addresses  outside  Greater  Boston. 

If  you're  not  sure  what  you  want,  drop  us  a  line  and  we'll  send  you 
the  latest  Schwann  catalog,  free.  And,  of  course,  if  you  do  happen  to 
pass  near  Cleveland  Circle,  you're  always  welcome  at 

THE    ORCHESTRA   PIT 

1920a  Beacon  Street,  Brookline  46,  Mass. 
at  Cleveland  Circle,  next  door  to  Liggett's 

ALL  SPEEDS  —  RECORDS  ~  ALL  UBELS 

FOUR   LISTENING   BOOTHS  —  ONE  WITH   HI-FI 
20%    DISCOUNT  ON   LPs  AND   SETS   OF   3    EPs 
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Fiduciary  Trust  Company 

10  POSTlOFFICE   SQUA>J 
BOSTON 


DIRECTORS 


James  Barr  Ames 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

James  O.  Bangs 
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by  writing,  "I  shall  simply  do  what  God  imparts  to  me  to  do.  That 
will  certainly  be  the  best  thing." 

There  is  something  really  remarkable  in  Dvorak's  consistent 
naturalness  through  life  in  the  face  of  the  bustling  aura  of  attention 
which  surrounds  a  famous  man.  Applauding  audiences,  receptions, 
speeches,  decorations  delighted  him  up  to  a  certain  point,  and  beyond 
that  point  made  him  impatient  and  angry.  He  was  extremely  sensi- 
tive, emotionally  quick,  and  his  rage,  his  tears,  his  jubilation  were 
always  near  the  surface.  His  latest  biographer  tells  an  incident  which 
followed  a  Festival  of  his  works  at  Prague  in  1901:  "While  he  was 
being  detained  at  home  through  a  ruse,  a  festive  parade  marched 
up  to  his  house,  a  corps  of  singers  entered  the  courtyard  and  sere- 
naded him.  He  was  compelled  —  at  the  cost  of  considerable  effort  — 
to  appear  at  the  window  and  thank  them.  In  a  towering  rage,  al- 
though affected  to  tears,  when  they  would  not  stop  crying  'Long  live 
Dvorak!'  he  roared,  'Tell  them  to  stop  shouting!' "  A  friend  in  New 
York  would  sometimes  accompany  him  on  a  walk  down  town  to  the 
Battery,  where  he  would  gaze  at  the  Atlantic  horizon,  stretch  out  his 
arms,  and  weep  without  restraint.  When  a  pupil  in  composition  once 
brought  him  a  particularly  bad  exercise,  he  burst  out  impatiently: 
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Banking  Connections 

While  we  are  constantly  looking  for  new  busi- 
ness, it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere.  However, 
when  a  change  or  increase  in  banking  connec- 
tions is  being  considered,  we  would  like  very 
much  to  be  kept  in  mind. 
You  will  always  find  us  ready  and  willing 
to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 
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"No  one  could  write  like  that  but  a  donkey!"  The  pupil,  offended, 
began  to  walk  out,  but  Dvorak  called  after  him,  "Come  back;  you 
aren't  a  donkey."  He  was  fond  of  playing  cards,  but  if  he  had  a 
streak  of  bad  luck,  he  would  lose  his  temper  and  throw  his  cards 
in  the  air.  His  friend  Kovafik  in  New  York  restored  peace  by  offering 
to  use  his  own  winnings  to  send  a  doll  to  Dvorak's  youngest  daughter 
in  Vysoka.  He  went  to  bed  early,  country  fashion.  He  would  often 
leave  an  opera  or  a  concert  performance  or  even  a  reception  when 
his  bedtime  came.  It  was  undoubtedly  this  persistence  of  a  childlike 
nature  that  continued  to  produce  music  of  a  special  distinguishing 
charm  and  fundamental  directness. 

It  was  through  the  award  to  him  of  the  Austrian  State  Prize  in 
1877  that  his  music  came  to  the  attention  of  Brahms  and  Hanslick, 
who  were  among  the  judges.  Both  of  them  eagerly  took  up  his  cause 
in  Vienna.  Brahms  wrote  to  his  publisher,  Simrock,  under  date  of 
December  12,  1877,  telling  him,  "I  have  been  delighted  with  the 
pieces  by  Anton  Dvorak  (pronounced  Dvorshak)  *  of  Prague."  He 
spoke  warmly  of  the  cycle  of  Moravian  duets  and  called  his  attention 


*  But  Dvorak  preferred  the  native  spelling  of  his  given  name  —  Antonin. 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim' 's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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to  other  works.  "At  all  events  he  is  a  very  talented  man.  Besides,  he 
is  poor!  I  beg  you  to  bear  this  in  mind.  These  duets  will  tell  you 
everything,  and  they  should  be  a  good  'selling  article/  "  The  result 
of  this  was  that  Simrock  at  once  published  the  vocal  duets,  and  on 
the  strength  of  the  rising  tide  of  Dvorak's  popularity  signed  a  con- 
tract with  him  with  an  option  for  life  on  his  smaller  works.  The  re- 
sult was  a  greatly  increased  circulation  of  his  music.  Brahms  proved 
a  genuine  friend.  He  gave  him  valuable  advice,  and  while  Dvorak 
was  in  America  devoted  many  hours  to  the  revision  of  his  proofs.  He 
tried  to  coax  him  to  the  faculty  of  the  Conservatory  at  Vienna,  with 
the  intention  of  pitting  him  against  Bruckner.  This  was  part  of  an 
effort,  in  which  he  was  backed  by  Hanslick,  to  line  him  up  against 
the  Wagner-Liszt  party.  Biilow,  who  conducted  his  music  on  many 
momentous  occasions,  also  said  biting  things  about  Wagner,  and 
Hanslick  spoke  his  intention  of  walking  out  of  a  concert  just  before 
something  of  Bruckner  was  to  be  played.  Dvorak,  still  possessing  his 
simple  common  sense,  refused  to  fall  in  with  this  species  of  musical 
party  politics  and  bigotry.  He  called  upon  the  despised  Bruckner 
as  he  was  working  upon  the  Adagio  of  his  Ninth  Symphony  and  was 
much  moved.  Brahms  undoubtedly  led  Dvorak  into  the  stricter  use 


YOU  Can  Give 
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By   having   THE   MERCHANTS   act   as 

your  Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  as- 
sured of  expert  and  understanding  guidance. 

Our  Trust  Department  will  accept  as  much  or  as  little  of  the  responsi- 
bility for  the  management  of  your  property  as  you  choose  to  delegate  .  .  . 
from  complete  financial  su- 
pervision to  the  tedious  but 
necessary  details. 

Whatever  your  need  .  .  . 
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MEMBER    OF    THE    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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of  classical  forms.  But  in  his  last  years,  he  turned  once  more  to 
Wagner's  ways  and  composed  "program"  music  in  the  form  of  operas 
and  tone  poems. 

There  was  nothing  cosmic  about  Dvorak.  There  was  nothing  revo- 
lutionary or  even  reconstructive  about  him.  Music  to  him  was  a 
genuine  heartfelt  impulse,  lyrical,  communicative.  Themes  came  to 
him  at  almost  any  time.  If  the  fountain  ceased  now  and  then,  he 
was  not  disturbed,  but  waited  confidently  for  its  return.  The  spon- 
taneity of  Dvorak  with  its  buoyant  invention  was  rare,  and  quickly 
made  its  way.  The  traditional  structure  conveniently  contained  it. 
He  developed  an  apt  sense  of  color  without  elaboration.  The  special 
flavor  and  freshness  of  his  style  gave  it  an  aspect  of  modernity.  The 
composer's  desire  to  reach  people  of  all  sorts  was  to  a  degree  realized. 
His  popularity  grew  in  steady  strides.  He  made  journey  after  journey 
to  England,  usually  conducting  a  new  oratorio  for  that  oratorio- 
loving  nation.  The  public  crowded  to  his  concerts  by  thousands, 
pounds  sterling  poured  in  upon  him.  Rosa  Newmarch,  who  heard 
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rrifflS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1%  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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NEW  ENGLAND 


MUTUAL 


Li/e  Insurance 
Company  of  Jloston 


The  first  mutual  life  insurance  company  chartered  in  America  — 1835 
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him  when  she  was  a  little  girl,  remembered  the  excitement:  "How 
freely  inspired,  spontaneous,  and  blithe  it  sounded  to  us  mid- 
Victorians!"  Speaking  of  the  Stabat  Mater  and  The  Spectre's  Bride 
she  wrote:  "Only  those,  I  think,  who  were  already  in  the  prime  of 
their  concert-going  days  in  the  far-off  eighties  can  realize  the  extraor- 
dinary enthusiasm  which  was  evoked  by  those  works."  The  English 
audiences  probably  had  the  vaguest  idea  of  "Bohemia."  They  may 
even  still  have  supposed  with  Shakespeare  that  it  had  a  coastline.  As 
the  charm  of  Dvorak  captured  and  excited  the  musical  world,  it 
became  Bohemia-conscious.  America  did  its  best  to  exceed  England 
with  an  enthusiasm  amounting  to  frenzy,  and  if  Dvorak  could  not 
have  been  withheld  from  Prague  and  Vysoka  for  longer  than  he  was, 
it  was  not  through  any  lack  of  attention  on  these  shores.  Everything 
he  composed  was  at  once  performed  and  excitedly  approved.  The 
public  crowded  to  behold  the  bearded  little  "wild  man"  and  to  hear 
him  conduct.  When  he  gave  his  first  concert  in  Carnegie  Hall  on 
October  21,  1892,  there  was  enormous  anticipation  and  excitement. 
Theodore  Thomas  received  him  in  Chicago  with  open  arms.  He  made 
a  visit  to  Boston  to  conduct  his  Requiem  as  performed  by  the  Cecilia 
Society  in  Music  Hall  on  November  30,  1892.  On  the  night  before, 
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there  was  a  public  rehearsal  —  a  "Wage-Earners'  Concert,"  it  was  called 
—  for  which  "tickets  were  distributed  to  none  but  those  earning  $15  a 
week  or  less."*  This  must  have  highly  pleased  the  composer,  who 
always  argued  that  the  laboring  man  should  have  access  to  concerts 
from  which  the  price  would  usually  exclude  him.  "Why  should  not 
the  ordinary  citizen,"  he  wrote,  "hard  at  work  all  week,  be  able  to 
make  the  acquaintance  of  Bach  and  Beethoven?" 

Dvorak  implanted  in  America  not  only  a  new  interest  in  his  own 
people,  but  a  new  urge  for  the  explicit  development  of  an  American 
style.  There  was  a  general  ferment  in  favor  of  the  immediate  growth 
of  serious  American  music  from  "folk"  sources,  and  Dvorak  was  looked 
upon  as  the  musical  Messiah  who  from  his  own  pen  would  bring  this 
miracle  to  pass.  He  obligingly  composed  a  cantata,  "The  American 
Flag,"  which  proved  quite  dull.  Mrs.  Thurber  made  intensive  efforts 
to  obtain  for  him  a  libretto  on  Longfellow's  "Hiawatha."  The  "New 
World"  Symphony  was  the  best  answer  he  could  give  to  these  expecta- 


*  "These  concerts,"  said  the  Boston  Herald,  "are  not  a  charity.  It  would  be  superfluous  to 
say  that  the  audience  was,  in  its  appearance,  creditable  to  Boston.  The  wage-earner  of  today 
is  the  wage-payer  of  tomorrow,  just  as  the  wage-payer  of  today  was  the  wage-earner  of 
yesterday." 
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Red  Lahel  Chicken  Pie  Filling,  15  oz.  tin    $1.56     $  .53 

Tender  chicken  in  rich  gravy,  with  carrots,  peas,  potatoes,  celery 
and  onions,  ready  for  biscuit  topping. 
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tions.   His   article   in   Harper's  Magazine,   "Music   in   America,"   en- 
gendered endless  argument.* 

Dvorak  reversed  the  case  of  the  composer  who  must  have  been  dead 
a  half-century  before  the  world  grows  fully  aware  of  his  music.  He 
reaped  his  glory  in  full  measure,  but  even  in  his  last  years  that  glory 
began  to  pale  before  the  rising  star  of  a  Muscovite  of  higher 
incandescence. 


*  Philip  Hale  took  a  poke  at  this  movement  in  the  Boston  Journal: 

"It  is  possible  that  Mr.  Dvorak  will  not  think  it  necessary  to  visit  the  Colorado  Canyon 
or  a  spouting  geyser  that  he  may  be  impelled  to  write  music.  He  may  search  in  the  library 
of  the  music  school  for  American  melodies,  folk  songs,  traditional  tunes.  Or  he  may  go 
through  the  shelves  of  the  music  shops.  Will  any  discovery  whet  his  zeal?  Here  for  instance 
is  the  opening  of  a  popular  American  ditty: 

'Mike  Gilligan's  a  man  well  known  in  our  ward, 
He  has  lived  there  for  many  a  year, 
He  was  only  a  workman  in  Shaughnessy's  yard, 
Till  they  made  him  an  overseer.' 

"The  melody  suits  the  words  ;  the  whole  'machine'  is  characteristic  of  a  phase  of  American 
life ;  but  it  is  doubtful  if  it  would  suggest  extraordinary  thematic  treatment  to  the  composer 
of  the   'Slavische   Tdnze'.'* 

And  yet  the  incredible  seems  to  have  happened  with  Dvorak  —  the  spontaneous  generation 
of  music  by  scenery.  He  is  said  to  have  gazed,  moved,  upon  the  Falls  of  Minnehaha,  and 
to  have  jotted  a  theme  upon  his  starched  cuff.  It  emerged  in  the  slow  movement  of  his 
Violin  Sonatina.  It  was  later  used  by  Fritz  Kreisler  for  his  "Indian  Lament." 
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OVERTURE,  "LEONORE"  NO.  2,  Op.  72 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16  (?) ,  1770;  died  at  Vienna,  March  t6,  1827 

The  Overture  "Leonore"  No.  2  was  last  performed  in  this  series  on  January 
24,  25,  1936,  when  Dmitri  Mitropoulos  conducted.  The  orchestra  for  this  (and  the 
Overture  No.  3  as  well)  consists  of  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets    (and  trumpet  off-stage) ,  3  trombones,  timpani,  and  strings. 

The  Overture  Leonore  No.  3  retains  all  of  the  essentials  of  its 
predecessor,  Leonore  No.  2*  There  is  the  introduction,  grave  and 
songful,  based  upon  the  air  of  Florestan:  "In  des  Lebens  FriXhlings- 
tagen,"  in  which  the  prisoner  sings  sorrowfully  of  the  darkness  to 
which  he  is  condemned,  and  dreams  hopefully  of  the  fair  world  out- 
side. The  main  body  of  the  Overture,  which  begins  with  the  same 
theme  (allegro)  in  both  cases,  rises  from  a  whispering  pianissimo  to  a 
full  proclamation.  This  section  of  working  out,  or  dramatic  struggle, 
attains  its  climax  with  the  trumpet  call  (taken  directly  from  the 
opera,  where  the  signal  heard  off  stage,  and  repeated,  as  if  closer,  makes 
known  the  approach  of  the  governor,  whereby  the  unjustly  imprisoned 
Florestan  will  be  saved  from  death).  In  the  "No.  2,"  the  coda  of  jubi- 

*  A  variant  upon  the  "No.  2"  Overture,  with  alterations  apparently _ in  Beethoven's  own  hand, 
was  discovered  in  1926,  in  the  files  of  Breitkopf  and  Hartel  at  Leipzig. 
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lation,  introduced  by  the  famous  string  scales  of  gathering  tension  for 
the  outburst,  follows  almost  immediately  the  trumpet  calls  of  de- 
liverance —  surely  the  inevitable  dramatic  logic,  even  though  it  went 
directly  against  the  formal  convention  which  required  a  reprise  at  this 
point.  Beethoven,  more  closely  occupied  in  the  "No.  2"  with  the 
events  of  the  opera  itself,  omitted  the  reprise,  following  the  trumpet 
fanfare  with  a  soft  intonation  of  Florestan's  air,  a  sort  of  hymn  of 
thanksgiving,  as  if  the  joy  of  the  freed  prisoner  must  be  hushed  and 
holy  in  its  first  moments.  The  melody  is  suspended  on  its  final  cadence, 
and  the  last  three  unresolved  notes,  hovering  mysteriously,  become  the 
motto  of  the  famous  string  passage  in  which  the  emotion  is  released. 

Beethoven  sacrificed  this  direct  transition  in  the  "No.  3"  Overture. 
He  evidently  felt  the  need  of  a  symphonic  rounding  out,  and  ac- 
cordingly inserted  a  full  reprise,*  delaying  the  entrance  of  the  coda 
of  jubilation  which  dramatic  sequence  would  demand  closely  to  fol- 
low the  trumpet  fanfare.  But  the  subject  had  developed  in  Bee- 
thoven's imagination  to  a  new  and  electrifying  potency.  The  "third 
Leonore  Overture"  shows  in  general  a  symphonic  "tightening"  and 


*  Wagner   reproached   Beethoven   for    not  omitting   the   conventional   but   undramatic   reprise 
in   his    Overture   Leonore   No.   3    ("Ueber   Franz   Liszts   symphonische   Dichtungen,"    1857). 
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an  added  forcefulness.  The  introduction  eliminates  a  few  measures, 
the  development  many  measures,  in  which  music  of  the  greatest  beauty 
is  discarded.  Beethoven,  having  thus  shortened  his  development,  evens 
the  total  length  by  adding  the  reprise  and  enlarging  the  coda. 

Romain  Rolland  (in  his  invaluable  study  of  "Leonora"  in  Bee- 
thoven the  Creator)  weighs  the  points  of  the  two  overtures,  and, 
seeking  a  preference,  decides:  "Let  us  prefer  them  bothl"  He  considers 
the  possibility  of  finding  a  place  for  the  "third"  overture  in  per- 
formances of  the  opera,  and  admits  his  conversion  to  the  practice  ot 
playing  it  between  the  prison  scene  and  the  finale  of  the  opera.  He 
had  inclined  to  the  opinion  of  many  that  it  would  overshadow  its 
surroundings  and  "sate  the  ear  with  a  banquet  of  C  major  before  the 
C  major  orgy  of  the  finale."  Having  heard  it  thus  played,  however, 
at  the  centennial  performances  in  Vienna,  he  "realized  the  tremen- 
dous effect  of  the  symphonic  No.  3  spreading  itself  out  like  a  triumphal 
arch  between  the  love-duet  in  the  prison  and  the  final  choral  and 
popular  apotheosis  in  the  broad  daylight.  .  .  .  Placed  there,  the  over- 
ture reveals  the  veritable  drama  that  Beethoven  wished  to  write, 
and  in  spite  of  his  epoch,  has  written." 

"Neither  the  first  nor  the  second,"  he  finds,  "is  suitable  as  an  in- 
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troduction  to  the  opera.  They  are  both  too  gigantic:  they  crush  the 
earlier  scenes;  how  can  we  descend  from  these  epics  to  the  babblings 
of  the  gaoler's  family?  The  No.  4,  in  E  major,  is  more  complaisant; 
it  introduces  us  into  Florestan's  prison  by  the  service  stairs.  It  is  in- 
tended for  the  bourgeois  first  act,  but  without  contradicting  the  gen- 
eral sense  of  the  opera;  Beethoven  the  lion  has  donned  the  skin 
of  the  Singspiel.  As  regards  the  No.  2,  I  fear  we  must  resign  our- 
selves to  this;  it  is  too  complete  a  drama  in  itself;  it  would  only  be  a 
duplication  of  the  other  drama;  it  suffices  by  and  for  itself. 

"But  the  No.  3  is  another  matter.  This  is  not,  like  the  No.  2,  a 
summary  of  the  action:  it  is  its  lyrical  efflorescence,  its  transposition 
to  an  inward  stage;  or,  to  employ  a  metaphor  that  is  the  antithesis 
of  this  and  is  perhaps  more  exact,  it  is  the  roots  of  the  drama  in  the 
universal  soul.  To  fill  this  role  the  ancients  had  the  tragic  Chorus; 
but  they  lacked  the  superhuman  means  of  the  modern  symphony  — 
those  Choruses  without  words,  those  Oceanides  of  the  orchestra 
that  send  their  waves  beating  upon  Prometheus'  rock." 

[copyrighted] 


Fleuriste  Francais 


Ert.   1891 

34  CHARLES  STREET,  BOSTON,  MASS. 
Tel.  CA  7-8080 


for  Fabulous  Roast  Beef 


DISTINGUISHED 
RESTAURANTS 


P'fcvV. 


Ivy  Room 

for  Outstanding  Food  Specialties 


BOUND  VOLUMES  of  the 

lioston  Symphony 

Orchestra 

Concert  Bulletins 

Containing 

analytical  and  descriptive  notes  by 
Mr.  John  N.  Burk,  on  all  works 
performed  during  the  season. 

"A    Musical    Education    in    One 

Volume" 

"Boston's    Remarkable    Book    of 

Knowledge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 
Price  $6.00  per  volume 
Address,  SYMPHONY  HALL 

BOSTON,  MASS. 


[32] 


THREE  MOVEMENTS  from  "ROMEO  and  JULIET,"  Dramatic 

Symphony,  Op.  17 

By  Hector  Berlioz 

Born  December  11,  1803,  at  Cote  St.  Andre;  died  March  8,  1869,  at  Paris 


"Romeo  et  Juliette,  Symphonie  dramatique  avec  Choeurs,  Solos  de  Chant  et 
Prologue  en  recitatif  choral,  composee  d'apres  la  Tragedie  de  Shakespeare,"  was 
written  in  1839.  The  first  performance  was  at  the  auditorium  of  the  Conservatoire 
in  Paris,  November  24,   1839,  Berlioz  conducting. 

The  Love  Scene  calls  for  2  flutes,  oboe  and  English  horn,  2  clarinets,  2  bassoons, 
4  horns,  and  strings.  The  Scherzo  adds  piccolo,  2  bassoons,  timpani,  bass  drum, 
cymbals,  small  cymbals,  and  2  harps.  The  movement  of  the  Capulets'  ball  further 
adds  2  cornets-a-piston,  3  trombones,  2  triangles,  and  2  tambourines. 

The  score  was  revised  and  published  in  1847,  anc*  published  in  further  revision 
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in    1857.    It    is    dedicated    to    Nicolo    Paganini.    The    text    was    written    by    fimile 
Deschamps. 


"nn  here  should  be  no  doubt  about  the  character  of  this  work,'* 
A  writes  Berlioz  in  a  preface  to  the  score.  "Although  voices  are 
frequently  employed,  this  is  not  a  concert-opera,  a  cantata,  but  a  sym- 
phony with  chorus.  If  song  occurs  in  the  beginning,  it  is  for  the  pur- 
pose of  preparing  the  mind  of  the  hearer  for  the  dramatic  scenes  in 
which  sentiments  and  passions  are  to  be  expressed  by  the  orchestra."* 
The  symphony  opens  with  an  orchestral  introduction  which  is  labelled 
"Combats.  Tumult.  Intervention  of  the  Prince."  There  is  a  Prologue 
for  Contralto  Solo  and  Chorus,  which  Berlioz  describes  as  "After  the 
example  of  the  Prologue  by  Shakespeare  himself,  in  which  the  chorus 
exposes  the  action,  and  is  sung  by  only  fourteen  voices."  In  a  Scher- 
zetto  a  tenor  solo  with  small  chorus  gives  a  foretaste  of  the  Queen 
Mab  Scherzo  to  come.  The  second  movement  (here  played)  shows 
Romeo  in  lone  meditation  at  the  house  of  the  Capulets.  The  Love 
Scene  is  the  third  movement  (measures  with  chorus  in  the  opening 
Allegretto  are  here  omitted)  .  The  Queen  Mab  Scherzo  is  the  only 
episode  in  which  the  Symphony  does  not  strictly  follow  the  chronology 
of  the  play.  After  it  is  a  section  entitled  "Juliet's  Funeral  Procession 
(Fugued  March  for  Chorus  and  Orchestra) ."  Mourners  scatter  flowers 
upon  Juliet's  bier.  There  follows:  "Romeo  at  the  Tomb  of  the 
Capulets.  Invocation.  Juliet's  Awakening.  Delirious  Joy.  Despair.  Last 
Death  Agony  of  the  Two  Lovers.  For  Orchestra  alone.  Finale  (Two 
Choruses  representing  the  Capulets  and  the  Montagues  sing  separately 
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and,  at  the  last,  together).  The  Crowd  enters  the  cemetery.  Fight  oi 
Capulets  and  Montagues.  Air  of  Friar  Laurence  (Tenor  Solo)  .  Oath 
of  Reconciliation." 


(III.)      Scene    d'amour.    Nuit    sereine 
silencieux  et  desert. 


Le    Jar  din    de    Capulet, 


"If  you  would  ask  me  which  of  my  works  I  prefer,"  wrote  Berlioz  in 
1858,  "my  answer  is  that  of  most  artists:  the  love  scene  in  'Romeo  and 
Juliet.' " 

The  movement  opens  with  an  allegretto  (pianissimo)  for  the 
strings,  to  which  voices  of  the  horns  and  flutes  are  added.  An  adagio 
begins  with  the  muted  strings;  expressive  single  voices  of  the  violas, 
horn,  and  'cellos  stand  out  in  music  of  increasing  ardor  and  richness.  A 
recitative  passage  from  the  solo  'cello  suggests  the  voice  of  Romeo, 
although  the  movement  is  developed  in  purely  musical  fashion.  It 
dies  away  at  last  and  ends  upon  a  pizzicato  chord. 

(IV.)      La  reine  Mab f  ou  la  fee  des  songes.  Scherzo. 

The  Scherzo,  Prestissimo,  is  pianissimo  almost  throughout.  The 
place  of  a  Trio  is  taken  by  an  allegretto  section  which  recurs.  "Queen 
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Mab  in  her  microscopic  car,"  wrote  Berlioz  to  his  friend  Heine, 
"attended  by  the  buzzing  insects  of  a  summer's  night  and  launched  at 
full  gallop  by  her  tiny  horses,  fully  displayed  to  the  Brunswick  public 
her  lovely  drollery  and  her  thousand  caprices.  But  you  will  under- 
stand my  anxiety  on  this  subject;  for  you,  the  poet  of  fairies  and 
elves,  the  own  brother  of  those  graceful  and  malicious  little  creatures, 
know  only  too  well  with  what  slender  thread  their  veil  of  gauze  is 
woven,  and  how  serene  must  be  the  sky  beneath  which  their  many- 
colored  tints  sport  freely  in  the  pale  starlight." 

II.  Romeo  seul  —  Tristesse  —  Concert  et  Bal.  Grande  Fete  chez 
Capulet. 

The  movement  opens  Andante  malinconico  e  sostenuto  with  a 
pianissimo  phrase  for  the  violins,  which,  developed  into  increasingly 
fervid  expression,  seems  to  reflect  the  contemplation  of  the  melancholy 
lover  who  has  strayed  into  the  hostile  territory  of  the  Capulets'  palace. 
Dancing  rhythms  become  the  background  of  his  thoughts.  In  a  sec- 
tion marked  Larghetto  espressivo  there  is  a  melody  for  the  wood 
winds  over  pizzicato  arabesques  for  the  'cellos.  The  tempo  becomes 
allegro  and  the  ballroom  strains  more  insistent.  The  themes  of  the 
Larghetto  and  the  Allegro  are  combined.  The  isolated  figure  of  Romeo 
intermittently  holds  the  attention,  the  music  of  festivity  recurring  and 
bringing  the  close. 

[copyrighted] 
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SYMPHONY  NO.  5  in  E  minor,  "FROM   THE  NEW   WORLD," 

Op.  95 

By  Antonin  Dvorak 

Born   at    Muhlhausen    (Nelahozeves)    near   Kralup,   Bohemia,   September   8,    1841; 

died  at  Prague,  May   1,   1904 


The  Symphony  "From  the  New  World"  ("Z  Novecho  Sveta")  was  composed  in 
America  in  the  years  1892  and  1893.  It  had  its  first  performance  by  the  Phil- 
harmonic Society  of  New  York,  December  15,  1893,  Anton  Seidl  conducting.  There 
was  a  performance  by  the  Boston  Symphony  Orchestra  on  December  29  of  the 
same  year.  The  Symphony  was  published  in  1894  and  brought  forth  in  Vienna 
under  the  direction  of  Hans  Richter  in  1895.  There  have  been  performances  at  the 
concerts  of  the  Boston  Symphony  Orchestra,  January  25,  1895,  November  20,  1896, 
November  26,  1897,  October  26,  1900,  January  9,  1903,  October  14,  1904,  April  16, 
1909,  December  23,  1910,  January  24,  1913,  April  5,  1918,  March  26,  1920,  December 
20,  1929,  December  7,  1934,  October  14,  1938,  October  31,  1941,  and  December  26, 
1947,  when  Eleazar  de  Carvalho  conducted. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn, 
2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani, 
triangle,  cymbals,  and  strings. 

When  Dvorak,  as  a  famous  composer  and  successful  exponent  of 
the  principle  of  racial  character  in  music,  took  up  his  dwelling 
in  America,  he  spoke  constantly  of  this  country's  musical  destiny  as 
certain  to  grow  from  its  folk  melody.  His  enthusiasm  found  a  general 
and  a  warm  response.  Collections,  examples  of  Negro  songs  and 
Indian  melodies,  were  shown  to  him.  When  at  length  he  made  it 
known  that  he  had  composed  a  symphony  and  entitled  it  "From  the 
New  World,"  there  was  naturally  a  sanguine  expectation  in  certain 
quarters  of  a  present  fulfillment  of  Dvorak's  prophecies.  The  Sym- 
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phony,  performed  in  New  York  in  the  composer's  presence,  brought 
loud  applause.  Dvorak's  American  acquaintances,  notably  Henry  T. 
Burleigh,  his  friend  at  the  Conservatory,  James  Huneker,  on  the 
faculty,  and  Henry  E.  Krehbiel,  music  critic  of  the  New  York  Tribune, 
who  had  pressed  upon  him  some  Negro  songs  for  his  perusal,  looked 
eagerly  to  find  a  significant  assimilation  of  them  in  the  new  score. 

But  this,  as  it  proved,  was  rather  too  much  to  expect.  Dvorak  in 
his  native  simplicity,  always  content  to  infuse  the  traditional  forms 
with  a  special  coloring,  was  never  inclined  toward  scholarly  research 
in  the  folk  music  of  other  peoples,  nor  the  adoption  of  other  styles. 
The  Symphony  turned  out  to  be  as  directly  in  the  Bohemian  vein  as 
the  four  (then  in  publication)  which  had  preceded  it.  Dvorak,  cor- 
dially received  in  the  New  World  during  his  three  years'  stay  as 
teacher,  yet  remained  a  stranger  in  a  land  whose  music,  like  its 
language,  was  foreign  to  his  nature.  Mr.  Krehbiel,  whose  eagerness 
was  moderated  by  clear-sightedness,  could  no  more  than  point  to  a 
"Scotch  snap"  (a  displaced  accent  characteristic  of  Negro  rhythm)  in 
the  main  theme  of  the  first  movement,  and  a  resemblance  to  the  Negro 
spiritual  "Swing  Low,  Sweet  Chariot"  in  the  lyric  second  theme. 
There  were  lengthy  speculations  in  print  as  to  whether  the  Symphony 
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was  "American"  in  letter  or  in  spirit;  whether  in  any  case  plantation 
songs  or  music  derived  from  the  American  Indians  could  be  called 
national;  as  to  what  were  the  actual  intentions  of  the  composer  and 
how  far  he  had  realized  them.  Some  persisted  in  seeking  the  seeds 
of  an  American  musical  culture  in  the  Symphony,  and  others  ridiculed 
their  attempt.  The  whole  problem  remained  in  an  indeterminate  state 
for  the  good  reason  that  very  few  in  that  dark  period  had  any 
articulate  acquaintance  with  either  Negro  melodies  or  Indian  music. 

Many  years  have  passed  since  the  topic  at  last  burned  itself  to 
ashes.  The  commentators  have  long  since  laid  away  as  outworn  and 
immaterial  the  assembled  pros  and  cons.  The  title  no  longer  provokes 
inquiry.  The  case  for  a  significant  manifestation  of  music  integral  to 
America  in  Dvorak's  last  symphony  is  no  more  than  a  ghost  of  the 
eager  nineties.  The  "New  World"  Symphony  has  survived  on  its 
purely  musical  graces,  as  one  of  its  composer's  most  melodious  and 
most  brilliant  works. 

A  brief  review  of  the  old  controversy  is  of  objective  interest  as  part 
of  the  history  of  the  Symphony,  and  as  the  record  of  a  passing  con- 
vulsion in  the  preliminary  birthpangs  of  American  musical  conscious- 
ness. 

Dvorak  was  induced  to  visit  America  by  the  persuasion  of  Mrs. 
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Jeannette  M.  Thurber,  to  direct  a  school  of  music,  the  "National  Con- 
servatory" in  New  York  City,  which  she  had  founded  six  years  before. 
The  salary  Dvorak  would  have  found  difficult  to  decline.  It  was  $15,000 
yearly,  six  times  what  he  received  at  the  Prague  Conservatory,  and 
would  enable  him  to  compose  as  he  wished  for  the  rest  of  his  days.  It 
was  in  October,  1892,  that  he  arrived  in  New  York.  At  first  he  found 
the  life  and  people  of  America  strange  and  bewildering,  but  sensed  a 
real  promise  in  what  he  denned  as  their  "capacity  for  enthusiasm." 
He  pointed  out  in  an  article  "Music  in  America,"  which  he  con- 
tributed to  Harper's  Magazine,  that  this  limitless  enthusiasm,  "also 
called  'push,' "  at  length  ceased  merely  to  annoy  him.  "Now  I  like  it; 
for  I  have  come  to  the  conclusion  that  this  youthful  enthusiasm  and 
eagerness  to  take  up  everything  is  the  best  promise  for  music  in 
America." 

Dvorak  made  three  books  of  sketches  for  the  Symphony,  which  have 
survived,  under  the  date,  in  his  own  writing,  December  19,  1892. 
Sketches  showing  the  outlines  of  the  slow  movement,  under  the  title 
"Legenda"  bear  the  date  January  10,  1893.*  The  sketch  for  the 
Scherzo  was  completed  at  the  end  of  that  month,  and  the  Finale  by 
May  25.  In  the  ensuing  summer,  Dvorak  sought  seclusion  for  the 
scoring  of  his  new  work  in  an  environment  neither  of  Negroes  nor  of 
Indians,  neither  of  mountain  air  nor  sea  breezes.  His  choice  fell  upon 


*  By  the  testimony  of  Josef  Kovarik,  Dvorak  first  wrote  over  his  slow  movement  "Larghetto," 
but,  liking  the  slower  tempo  by  Anton  Seidl  at  the  first  performance,  changed  it  to  "Largo." 
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a  small  community  of  people  of  his  own  race  and  language,  in  the 
farm  country  of  the  West  — it  was  perhaps  the  only  spot  in  the  New 
World  where  he  could  almost  have  imagined  himself  in  the  rolling 
meadowlands  of  his  own  country,  with  the  genial  country  folk  which 
were  his  own  kind  all  about  him.  The  town  was  Spillville  in  northern 
Iowa,  a  settlement  of  a  few  hundred  people,  mostly  Bohemians,  who 
cultivated  their  acres,  or  plied  their  Old  World  handicraft  in  the 
making  of  quaint  clocks.  Dvorak  took  modest  quarters  there  with 
his  family,  was  befriended  by  numerous  neighbors,  played  the  organ 
in  the  Bohemian  church  as  St.  Wenceslaus,  completed  his  fair  copy, 
and  wrote  a  string  quartet  and  string  quintet.  Musicians  were  found 
among  the  inhabitants  to  try  these  over.  Musical  evenings  were 
liberally  interspersed  with  beer  and  poker. 

Shortly  before  the  first  performance  of  the  Symphony  from  the 
manuscript  in  December,  the  composer  made  a  statement  for  publi- 
cation in  which  he  said:  "I  am  satisfied  that  the  future  music  of  this 
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country  must  be  founded  upon  what  are  called  the  Negro  melodies. 
These  can  be  the  foundation  of  a  serious  and  original  school  of  com- 
position to  be  developed  in  the  United  States.  When  first  I  came  here, 
I  was  impressed  with  this  idea,  and  it  has  developed  into  a  settled 
conviction.  These  beautiful  and  varied  themes  are  the  product  of  the 
soil.  They  are  American.  They  are  the  folk  songs  of  America,  and 
your  composers  must  turn  to  them.  All  the  great  musicians  have  bor- 
rowed from  the  songs  of  the  common  people." 

Naturally,  a  statement  such  as  this  just  before  the  first  disclosure 
of  a  symphony  entitled  "From  the  New  World,"  by  a  much  acclaimed 
composer,  aroused  very  specific  expectations.  When  the  excitements 
attendant  upon  the  first  performance  had  cleared  away,  it  became 
evident  even  to  those  who  would  have  liked  to  think  otherwise  that 
national  origins  in  the  music  were  predominantly  Bohemian. 

[copyrighted] 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 
Beethoven  Symphony  No.  7 
Symphony  No.  1 
Berlioz  "Romeo  et  Juliette"  (with  chorus  and  soloists) 

"The  Damnation  of  Faust"   (with  chorus  and  soloists ) 
Brahms  Piano  Concerto  No.  2    (Soloist,  Artur  Rubinstein)  ; 

Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor  ( Soloist,  Yehudi  Menuhin ) 
Handel  "Water  Music" 
Haydn  Symphony  No.  103  ("Drum  Roll") 

Symphony  No.  104  ("London") 
Honegger  Symphony  No.  5 
Ravel  Pavane 

Roussel  "Bacchus  et  Ariane" 
Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1  ("Spring")  ;  Overture,  "Genoveva" 
Strauss  Don  Quixote  (Soloist,  Gregor  Piatigorsky) 
ALBUM  :     Ravel,  "Rapsodie  Espagnole,"  "La  Valse"  ;  Overtures, 
Berlioz,    "Beatrice    and    Benedick" ;    Lalo    "Le    Roi    d'Ys" ; 
Saint-Saens,  "La  Princesse  Jaune" 

Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 

Bach  Brandenburg  Concertos,  Nos.  1       Mozart  Eine  kleine  Nachtmusik ;  Sere- 
&  6,   Suites  Nos.  1  &  4  nade  No.   10,   K.   361 ;    Symphonies 

Beethoven  Symphonies  Nos.  3,  5  &  9  Nos-  36  &  39 

Brahms  Symphony  No.  3  Pr^e^    Concerto    No     2     (Jascha 

Heifetz)  ;   Symphony  No.  5:   Peter 

Copland    "Appalachian    Spring";    "A  and    the    Wolf>    0p#    67     Eleanor 

Lincoln  Portrait"  Roosevelt,  narrator 

Haydn  Symphonies  Nos.  92  &  94  Ravel  Bolero;  Ma  Mere  L'Oye  Suite 

Khatchaturian  Piano  Concerto   (Wil-  Schubert  Symphony,  "Unfinished" 

liam  Kapell)  Tchaikovsky    Serenade    in    C;    Sym- 

Mendelssohn  Symphony  No.  4  phonies  Nos.  4  &  5 

COMMEMORATIVE  ALBUM 

Sibelius  Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  Don  Juan,  Op.  20 
Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Monteux 
Liszt  Les  Preludes 

Mozart  Piano  Concertos,  Nos.  12  &  18  (Lili  Kraus) 
Scriabin  Le  Poeme  de  l'Extase 
Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Soldat" 

Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play  (33^  r.p.m.)  and 
(in  most  cases)  45  r.p.m. 

The  following  are  available  on  45  r.p.m.  only  : 

Serge  Koussevitzky  conducting:  Haydn,  "Toy"  Symphony:  Wagner,  Prelude 
to  "Lohengrin." 


Some  of  the  above  recordings  and  many  others  not  here  listed  are  also 
available  on  78  r.p.m. 
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Symphony  Hall 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SECOND  CONCERT  OF  THIS  SERIES 

TUESDAY  EVENING,  November  2,  at  8:30  o'clock 
RICHARD  BURGIN,  Conductor 

FRIDAY  AFTERNOON,  October  15,  at  2:15  o'clock 

SATURDAY  EVENING,  October  16,  at  8:30  o'clock 

Gluck   Overture  to  "Alceste" 

Peragallo Violin  Concerto 

(First  performance  in  America) 

INTERMISSION 

Bach    Suite  No.  4,  in  D  major 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

soloist 
JOSEPH  FUCHS 
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By  Appointment  CO  6-6070 


FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 

Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A  Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New  York  Philharmonic,  Boston  Symphony,  and  "Telephone  Hour"  Orchestras 

219  Park  Drive,  Boston  Tel.  CO  6-7359 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  musician 

MARCIA  NADELL 
TEACHER  OF  VOICE  CULTIVATION 

Breath    Control— Diction— Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone    BE  aeon    2-3985 
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BOSTON  UNIVERSIT^'^ 

CEsiiiES 

SHmN  RICHMOND 


Managing 
Director 


Highlights  of  the 
Boston  Season 

Symphony   Hall     *     Jordan   Hall 
Opera  House 


CHOOSE  7  EVENTS:  SEATS  NOW 

143  NEWBURY  ST-    (Near  Dartmouth) 

TEL.  KE  6-6037  —  MAIL  ORDERS  FILLED 

$18.50  (Box-office  prices  total  $27.50) 
$15.25  (Box-office  prices  total  $23.00) 
$11.75   (Box-office  prices  total  $16.00) 

Opening   Symphony   Hall    Concert — Philadelphia    Orchestra    (Oct.   25,   eve.) 
(Box    office    prices:    $6.00.    $5.00.    $4.00.    $3.00.    $2.50) 

QUARTETTO  ITALIANO    Sun.  Aft.,  Oct.    17 

(Schubert,   Beethoven,   Mozart) 

ELISABETH  SCHWARZKOPF   Sun.  Aft..  Oct.  24 

Europe's  distinguished  soprano  in   1st  Boston  concert. 

PHILADELPHIA   ORCHESTRA    Mon.   Eve.,   Oct.   25 

Ormandy,  Conductor 

(Tchaikovsky  6th;  Stravinsky  "Petrouchka" ;  Prokofieff  "Classical"   Symphony). 

QUARTETTO  ITALIANO    Sun.  Aft.,  Oct.  31 

(Boccherini,  Milhaud,  Verdi) 

ROBERT  CASADESUS    Sun.  Aft.,   Nov.   14 

World-Famous  French  Pianist. 

TRAPP    FAMILY   SINGERS    Sat.    Eve.    &   Sun.   Aft.,    Dec.   4-5 

IRMGARD   SEEFRIED    Thur.   Eve.,   Dec.  9 

Leading  singer  of  the  Vienna  State  Opera. 

ROBERTA  PETERS    Sun  Aft.,  Jan.   16 

Prima  Donna  coloratura  soprano,  Metropolitan  Opera  Company. 

MARAIS   &   MIRANDA    Fri.   Eve.,  Jan.  21 

Renowned  Balladeers. 

SKOLOVSKY    Sun.   Aft.,   Jan.   30 

Brilliant  pianist's  1st  Boston  recital. 

MUSICI Wed.  Eve.,  Feb.  16 

Foremost  Italian  Chamber  Orchestra ;  1st  American  tour. 

ROBERT  SHAW  CHORALE  &  ORCHESTRA Sun.  Aft.,  Mar.  6 

TRIESTE  TRIO    Fri.  Eve.,   Mar.   1 1 

Celebrated  Italian   ensemble. 

SOLOMON    Sun.   Aft.,   Mar.  27 

Supreme  British  poet  of  the  piano. 

ARTUR  RUBINSTEIN   Sun.  Aft.,  Apr.  10 

in  All-Chopin  program. 

BALLET   THEATRE    Tue.    Eve.,    May   3 

(new  program). 

Tickets  for  following   EXTRA  events  may  now   be   purchased   only   by  series  subscribers: 
AMSTERDAM  CONCERTGEBOUW  ORCHESTRA.  Van  Beinum,  Conductor 

Sun.  Aft.,   Nov.  28 
$6.00,   $5.00,   $4.00,   $3.00 

HEIFETZ    Sun.   Aft.,    Feb.    13 

$4.00,  $3.50,  $3.00,  $2.50,  $2.00,  $1.50 

LONDON    FESTIVAL    BALLET    Mon.    Eve.,    Feb.    21 

$4.50,   $3.50,   $3.00,   $2.00,  $1.50 

SUBSCRIPTIONS  NOW:  143  NEWBURY  ST.,  BOSTON 
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Chosen  exclusively  by  the 
Boston  Symphony  Orchestra 


On  the  concert  stage  as  in  the  finest  homes . . .  it's  Baldwin 

Baldwin  is  a  pre-eminent  piano  of  the  concert  world — yet  it  is 
essentially  a  piano  for  the  home.  A  Baldwin  in  your  home, 
exquisite  in  its  superb  craftsmanship,  will  give  you  that  rare 
pride,  that  lasting  pleasure  realized  only  through  ownership  of 
the  finest  piano. 


"Baldwin  .  .  .  brilliant  resonant  tone  is  unequaled 
in  concerto  works  with  orchestra  or  in  recital." 

CHARLES  MUNCH 


THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET,  BOSTON 


BALDWIN    GRAND    PIANOS   •    ACROSONIC    SPINET    PIANOS  •   HAMILTON 
VERTICAL    PIANOS    •     BALDWIN    AND    ORGA-SONIC    ELECTRONIC    ORGANS 


BOSTON 

SYMPHONY 

ORCHESTRA 


SEVENTY-FOURTH  SEASON 

1954-1955 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  JR. 

ROBERT  T.  FORREST 
ARTHUR  J.  ANDERSON,  JR. 


ARTHUR  J.  ANDERSON 

JULIUS  F.  HAULER 

HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    be    glad   to    act   as   your    insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LAfayette    3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

——Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine  .         Treasurer 

-^-Talcott  M.  Banks,  Jr>"        C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  C  k  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector  )   Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk        (  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 


Member  Federal  Deposit  Insurance  Corporation 
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PHOTOGRAPHS    BY 
BRETT  WESTON 

The  exhibition  of  photographs  now 
shown  in  the  gallery  is  by  Brett  Weston, 
the  son  of  Edward  Weston  whose  photo- 
graphs were  shown  here  last  season. 
Nancy  Newhall  has  described  the  artist 
and  his  works  in  a  brochure,  here  quoted 
in  part: 

"Brett  Weston  is  an  artist  and  a 
craftsman  born.  Everything  he  makes  or 
owns  must  have  the  same  forthright 
simplicity  and  deep  feeling  for  mate- 
rials. His  wood  sculpture  has  the  lift 
and  sweep  of  yacht  hulls ;  his  approach 
to  his  chief  medium,  light,  is  sculptural. 
His  tools  —  his  chisels,  cameras,  tri- 
pods —  are  not  just  tools  to  him  but 
objects  of  his  love  and  respect.  His 
cameras  must  be  flexible  as  his  hand 
and  his  lenses  cover  the  image  to  the 
last  millimeter  with  microscopic  clarity. 
He  cannot  abide  shoddy  workmanship, 
mushy  definition  in  a  photograph,  or  a 
life  cluttered  with  unessentials.  Blue- 
eyed,  blond-maned,  full  of  gusto  and 
vitality,  he  moves  about  his  living  and 
working  like  a  benign  and  unexpectedly 
gentle  lion.  He  became  a  photographer 
as  naturally  as  breathing." 

Brett  Weston,  one  of  four  sons,  was 
born  in  Los  Angeles  in  1911.  Learning 
from  his  father,  he  made  his  first  ven- 
ture with  a  camera  in  Mexico  and  later 
in  California. 

"Brett  became  more  and  more  the 
stimulating  co-worker  for  whom  Ed- 
ward had  longed,  learning  meanwhile 
from  his  father  still  another  important 
technique  —  that  of  living  a  life  cleared 
of  superfluities  and  concentrated  on  cre- 
ative work." 

Working  in  abstract  form  he  took 
many  pictures  in  and  around  San  Fran- 
cisco, in  Carmel,  and  in  Santa  Monica. 
After  a  few  months  with  20th  Century 
Fox  he  went  into  war  service  in  1943 
and  was  assigned  photographing  in  the 
Signal   Corps. 

"As  a  buck  private  he  still  had  more 
freedom  than  most  of  us  ever  achieve, 
and  he  spent  it  wandering  around  New 
York  City,  often  with  his  8  x  10  inch 
camera  and  tripod  over  one  shoulder 
and  a  canvas  bag  containing  a  few 
holders  over  the  other.  It  was  his  first 
view  of  the  East,  and  the  ballet  of  city 
forms  obsessed  him  —  door  and  allev 
and    rooftop,    the    thrust    and    stress    of 
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AKANNAunc 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


with  fluid  grace 

rayon  mat  jersey  (sag  proof) 

is  interpreted  in  a  new 
softly  draped  neckline  and 

wondrously  full  skirt. 
Vibrant  red   or  deep 

turquoise   with    gold    belt 
accent.  Sizes  10  to  20 

29.95 

416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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tower  and  bridge,  the  shadow  of  fire 
escapes,  the  million  windows  and  the 
face  of  walls   .  .  . 

"Around  Christmas,  1945,  he  was 
ordered  to  El  Paso,  Texas,  where  he 
became  a  sergeant,  somewhat  to  his 
surprise,  and  spent  his  Sundays  explor- 
ing with  his  cameras  the  dazzling  gyp- 
sum dunes  of  White  Sands  National 
Monument.  Instead  of  abstract  sculp- 
ture, he  saw  a  magic  play  of  light: 
grasses,  ghostly  in  their  winter  death, 
shadowing  the  massive,  luminous  dunes 
with  silver,  the  spikes  and  bells  of  yucca 
black  as  jet  against  them.  He  saw  the 
delicate  aerial  structure  of  eerie  plants 
reaching  into  the  skies,  the  dunes  grey 
with  storm  or  gleaming  with  snow 
against  dark  distant  mountains  —  end- 
less absorbing  variations!" 

In  the  last  three  years  he  has  worked 
in  New  York,  the  East  Coast,  and 
White    Sands. 

"Brett's  technique  is  classic:  the  big 
cameras  and  their  massive  images ;  the 
big  negatives  turned  over  and  over  in  a 
tray  with  pyro,  each  held  at  the  last  for 
a  swift  inspection  up  to  the  dim  green 
glow    of    a    safe-light;    the    big    contact 


prints  on  glossy  paper,  developed  in 
amidol  and  dry-mounted  simply  on  plain 
white  board.  Printing  to  Brett  is  the 
climax  of  photography,  approached  al- 
most with  prayer.  To  the  suggestion  that 
perhaps  all  photographers  should  mas- 
ter both  the  view  camera,  for  major 
themes  of  the  architectonic  universe, 
and  the  miniature  camera  for  the  split- 
second  analysis  of  fluid  time,  Brett 
replied  quietly,  'But  it  takes  a  lifetime 
to   master  one.' 

"He  belongs  to  a  very  great  and 
simple  tradition,  old  as  Daguerre,  Stieg- 
litz,  Atget,  Strand,  Adams,  his  own 
father,  are  among  those  who,  these  hun- 
dred years  and  more,  have  found  in 
love  for  the  object  penetrated  by  the 
lens  and  in  reverence  for  the  photo- 
graphic image  the  essence  of  photogra- 
phy. Brett  is  a  younger  member.  He 
lives  free  for  photographing  and  for 
flight  to  new  worlds  to  photograph.  His 
work  is  reaching  the  heights  of  matur- 
ity. And  the  only  necessities  —  or  lux- 
uries —  to  him  are  integrity  and  the 
freedom  to  go  on  working." 

Mr.  Weston  may  be  addressed  at 
Carmel,  California,  by  those  interested 
in  purchasing  photographs. 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


6  OPEN  REHEARSALS 


In  SYMPHONY  HALL  at  7:30  P.M. 


NOVEMBER  11,  Thursday 
DECEMBER  16,  Thursday 
JANUARY  5,  Wednesday 


FEBRUARY  2,  Wednesday 
MARCH  3,  Thursday 
APRIL  14,  Thursday 


Season  Tickets  for  the  Six  Rehearsals  are  now  available  at 
the  Box  Office  at  $7.00 

After  November  8,  any  tickets  remaining  will  be  sold  at  $2.00 
for  each  Rehearsal 
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Filene's  French  Shops  — 
luxurious  meeting  place 
for  the  most  brilliant 
creations  of  the  world's 
great  couturiers.  You'll 
enjoy  this  exquisite  cor- 
ner in  which  you'll  find 
very  exciting  ways  to 
dress  for  this  new  season. 
There  are  superb  new 
shapes  for  this  Fall's 
fashions,  vibrant  new 
colors,  rich  new  fabrics. 
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Mr.  Steppington  Takes  His  Ease 


Can  a  man  enjoy  a  sound 
Sunday  snooze  in  the  hurried 
pace  of  today's  living? 

We  present  Mr.  Steppington, 
whose  oblivious  smile  holds  the 
answer.  For  behind  his  smile 
lies  the  comforting  knowledge 
that  all  the  complexities  of  his 
personal  finances  are  receiving 
expert  care  through  Old  Colony 
Trust  Company. 

In  handling  Mr.  Stepping- 
ton's  affairs,  Old  Colony  offers 
all  the  resources  and  experience 
of  New  England's  largest  Trust 
Institution.  The  result  is  an 
efficient,  economical,  and  con- 
genial partnership. 

Old  Colony's  service  can  help 


lighten  your  work  week,  per- 
haps improve  your  Sunday  nap. 
Simply  write  for  our  free  book- 
lets on  investment  management 
and  custodianship  services. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman ,  Trustlnvestment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Second  Program 


TUESDAY  EVENING,  November  2,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Bach Passacaglia  and  Fugue  in  C  minor 

(Orchestrated  by  Ottorino  Respighi) 

Hindemith Sinfonietta  in  E 

I.  Fast 

II.  Adagio  and  Fugato 

III.  Intermezzo  ostinato:  Presto 

IV.  Recitative  and  Rondo 

Vaughan  Williams Fantasia  on  a  Theme  by  Thomas  Tallis 

INTERMISSION 

Moussorgsky "Pictures  at  an  Exhibition,"  Pianoforte 

Pieces  arranged  for  Orchestra 
by  Maurice  Ravel 
Promenade— Gnomus— Promenade— II  vecchio  Castello— Tuileries— Bydlo 
—Promenade— Ballet  of  Chicks  in  their  Shells— Samuel  Goldenburg  and 
Schmuyle— Limoges:    The    Marketplace— Catacombs     (Con    mortuis    in 
lingua  mortua)  —The  Hut  on  Fowls'  Legs— The  Great   Gate  at   Kiev 


Beginning  with  the  concert  of  November  6,  the  first  part  of  each  Sat- 
urday evening  concert  will  be  broadcast  (8:30-9:30  E.S.T.)  on  the 
NBC  Network  (Boston  Station  WBZ) .  The  remaining  part  of  each 
Saturday  concert  and  each  Friday  afternoon  concert  entire  will  be 
broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 
timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 
Darford  Classics  to  your  wardrobe. 
The  apparel  and  accessories  which 
bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


Mtym 


BOSTON  AND  CHESTNUT  HILL 
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PASSACAGLIA  AND  FUGUE  IN  C  MINOR 
By  Johann  Sebastian  Bach 

Born  in  Eisenach  on  March  21,   1685;  died  in  Leipzig  on  July  28,  1750 
Transcribed  for  Orchestra  by  Ottorino  Respighi 
Born  in  Bologna  on  July  9,  1879;  died  in  Rome,  April  18,  1936 


The  actual  year  of  Bach's  composition  is  not  known.  Respighi  made  his  or- 
chestration in   193a 

Respighi  has  used  the  following  instruments  in  his  transcription:  3  flutes  and 
piccolo,  3  oboes  and  English  horn,  3  clarinets  and  bass  clarinet,  3  bassoons  and 
double  bassoon,  6  horns,  4  trumpets,  3  trombones,  tuba,  timpani,  organ  pedal, 
and   strings. 

It  is  supposed  that  Bach  wrote  his  Passacaglia  as  an  organ  piece  in 
the  latter  part  of  the  Weimar  period  (1708-17) .  The  piece  existed 
earlier  in  a  form  for  two-manual  clavicembalo  with  pedals.  The  first 
half  of  his  eight-bar  theme  Bach  derived  from  a  trio  en  passacaille  by 
the  seventeenth-century  French  composer  and  organist,  Andre  Raison. 
There  are  twenty  variations.  In  the  double  fugue  which  follows,  Bach 
uses  the  first  half  of  his  Passacaglia  theme  for  one  of  his  subjects. 
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An  orchestral  transcription  of  this  Passacaglia  by  Heinrich  Esser 
was  at  one  time  often  performed,  and  was  included  upon  programs 
of  the  Boston  Symphony  Orchestra,  January  28,  1887,  and  April  26, 
1895.  There  have  also  been  transcriptions  by  Leopold  Stokowski  and 
by  Frederick  Stock.  Philip  Spitta  praised  Esser's  transcription  for  "its 
very  skilful  imitation  of  organ  effects."  Respighi  had  no  such  aim  in 
mind,  for  he  conceived  the  Passacaglia  in  purely  orchestral  terms  — 
an  "  inter  pre  tazione  orchestrale"  he  called  it. 

For  the  first  statement  of  the  bass  theme,  which  Bach  gave  to  the 
pedals  alone,  Respighi  likewise  has  used  the  organ  pedals  reinforced 
by  the  deeper-voiced  instruments.  The  first  twelve  variations  unfold 
an  increasing  sonority.  In  the  thirteenth  and  fourteenth,  Bach's  orna- 
mentation plainly  suggests  the  harpsichord,  and  this  suggestion  the 
Italian  transcriber  has  put  to  good  use.  The  final  variations  call  forth 
the  full  strength  of  the  orchestra  as  the  climax  is  reached.  The  first 
fifty  measures  of  the  fugue  itself  are  sparingly  scored,  with  no  brass 
instruments  except  the  horn.  Again,  at  the  climax  of  the  fugue, 
Respighi  makes  use  of  his  combined  forces  with  tremendous  effect. 
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Recent  Arrivals 
at  S.  S.  PIERCE'S 


Three     Each 

Red  Label  Curry  Sauce,  10  oz.  tin $1.03      %  .35 

A  perfectly  blended,  Sherry-accented  curry  sauce  that  is  not  too  hot. 
Heat  with  lobster,  shrimp,  mushrooms,  eggs. 

Red  Label  Pitted  Green  Ripe  Olives,  7  Y2  oz.  tin 1.44  .49 

Extra-large,  GREEN-ripe  olives,  their  stones  neatly  removed.  Stuff 
with  cheese,  nuts,  pate  or  anchovy  paste. 

S.S.P.  Earl  Grey's  Tea,   */2  lb.  tin 1.75 

We  now  offer  our  own  packaging  of  the  world-famous  Earl  Grey 
Blend.  A  superlative  tea  for  tea  lovers. 

Hills  of  Westchester  Assorted  Butter  Cookies,  14  oz.  pkg 1.98 

9  varieties  of  delectable,  confection-like  butter  cookies  topped  with 
chocolate,  nuts  or  candied  fruit. 

Red  Label  Rice  Pudding,  15  x/2  oz.  tin .65  .22 

Creamy  and  smooth.  Ready  to  heat  and  serve  with  plain  or  whipped 
cream,  lemon  sauce  or  Claret  sauce.  Chill  if  you  like. 

Embassy  Bacon  Cheese  Spread,  2  Y2  oz.  pkg .20 

A  delicate  Danish  cheese  to  which  chopped  bacon  is  added. 

STORES:    Boston,    Brookline,    Newton,    Chestnut    Hill,    Belmont,   West   Hartford. 
Mail  Orders     Telephone  Dept.:  KEnmore  6-7600  or  BEacon  2-1300 
[lb] 


A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
™  during  your  life,  and  be  sure  that 

wvrwrlRilnRSpM       i  -nil 

IjKySgjK^Hwnat  you  want,  will  be  done. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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SINFONIETTA  IN  E 
By  Paul  Hindemith 

Born  in  Hanau,  Germany,  November  16,  1895 


This  work  was  composed  for  the  Louisville  Philharmonic  Society.  Completed  in 
New  Haven  on  January  19,  1950,  it  was  performed  in  Louisville  March  1  and  2  of 
that  year  and  repeated  January  14  and  15,  1953.  The  orchestration  consists  of  1 
flute  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons,  3  horns,  trumpet,  2  trombones, 
tuba,  timpani,  celesta,  glockenspiel  and  strings. 

The  first  movement  with  a  basic  signature  of  3-2  opens  with  a 
rhythmic  theme  for  the  violins  and  violas  accentuated  by  the 
winds.  The  various  wind  instruments  enter  to  carry  the  melodic  line. 
After  a  climax  a  contrapuntal  development  involves  six  solo  string 
players  separate  from  the  string  body  as  a  sort  of  concertino,  not  in 
the  style  of  alternation  but  woven  into  the  texture,  thus  carrying  out 
the  general  idea  of  the  traditional  concerto  grosso.  The  working  out, 
at  first  contrapuntal,  builds  up  to  a  final  climax  for  the  full  orchestra. 
The  adagio  which  opens  the  second  movement  is  a  grave  melody  for 
the  strings  leading  to  an  andante  in  which  two  solo  violins  stand  out 
over  a  string  tremolo.  When  the  adagio  returns  the  oboe  takes  the 


ESTABLISHED    1833 


f/lZXMAJiVfCS  TO  ENJOY 
YOUR  INHERITANCE... 

Assume  that,  as  beneficiary  under  a  Will,  you  have  recently 
received  a  large  sum  of  money.  You  want  this  money  to  pro- 
vide you  with  a  regular  income  but  you  want  to  be  free  of 
the  burdens  of  financial  management. 

A  wise  solution  to  this  and  many  other  financial  problems 
is  the  Living  Trust.  Write  or  phone  for  your  copy  of  PLAIN 
TALK  ABOUT  A  LIVING  TRUST.  There's  no  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department :  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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It  pays  to 

coddle  your  furs . . . 


with  an  Employers'  Group  Fur  Floater.  If  someone 
else  takes  a  fancy  to  them,  you'll  be  protected  for  their 
current  value.  Wisest  thing  you  can  do  is  get  in  touch 
with  your  Employers'  Group  agent,  today. 

The  EMPLOYERS'  GROUP 

Insurance  Companies 


THE    EMPLOYERS'  LIABILITY    ASSURANCE   CORP.  LTD. 

AMERICAN    EMPLOYERS'  INSURANCE  CO. 

THE    EMPLOYERS'  FIRE    INSURANCE   CO. 


110    MILK   ST. 

BOSTON  7,  MASS. 


For  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surely  Bonds, 
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melody  and  is  presently  joined  by  the  woodwind  choir.  The  music, 
building  on  a  fragmentary  rhythm  from  the  initial  theme,  broadens 
and  accelerates  to  a  full  orchestral  sonority  and  subsides  to  introduce 
the  fugato  (allegretto) .  The  woodwinds  give  out  the  subject  matter; 
the  bass  gradually  enters.  Only  in  the  last  measures,  piano,  do  the 
strings  join  in. 

The  intermezzo  ostinato  is  a  presto  in  3-4  time.  The  strings  initiate 
.a  swift  theme  and  the  winds  another,  sustaining  the  running  course 
of  the  movement.  The  strings  rejoin  and  divide  momentarily  into  a 
concertino.  The  end  is  fortissimo. 

The  recitative  which  introduces  the  final  rondo  is  dramatic  with 
heavy  accents,  calling  upon  the  full  string  body  punctuated  with 
wind  chords  and  strings,  suggesting  the  opening  of  the  finale  of 
Mathis  der  Maler.  There  is  an  accompaniment  of  wide  arpeggios.  The 
rondo  begins  pianissimo  with  muted  violins  on  a  rhythmic  theme;  the 
winds  become  predominant.  The  string  concertino  carries  on,  matched 
with  woodwinds,  celesta  and  glockenspiel.  The  full  orchestra  brings 
the  concerto  to  a  brilliant  close. 

[copyrighted] 


Announcing  . . . 


UNICORN 


RECORDS 


SOW    /Will .ABLE    AT    YOUR    DEALER 


[H] 


Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE 
BOSTON 


DIRECTORS 


James  Barr  Ames 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

James  O.  Bangs 

Vice  President  &  Treasurer 

William  H.  Best 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &  Clark 

David  F.  Edwards 

Chairman  of  the  Board, 
Saco-Lowell  Shops 

Robert  H.  Gardiner 

Vice  President  &  Trust  Officer 

Carl  J.  Gilbert 

Treasurer,  Gillette  Company 

Francis  C.  Gray 
President 

Henry  R.  Guild 

Herrick,  Smith,  Donald,  Farley 
&  Ketchum 


David  H.  Howie 

Trustee 

Robert  M.  P.  Kennard 

Vice  President  &  Trust  Officer 

Edward  F.  MacNichol 

Vice  President  &  Secretary 

Edward  H.  Osgood,  Jr. 

Vice  President  &  Trust  Officer 

Richard  C.  Paine 

Treasurer^  State  Street  Investment 
Corporation 

William  A.  Parker 

Chairman  of  the  Board, 
Incorporated  Investors 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &  Clark 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 

Ralph  B.  Williams 

Vice  President  &  Trust  Officer 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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FANTASIA  ON  A  THEME  BY  THOMAS  TALLIS,  for  Double 

String  Orchestra 

By  Ralph  Vaughan  Williams 

Born  at  Down  Ampney,  between  Gloucestershire  and  Wiltshire,  England, 

October  12,  1872 


This  Fantasia  was  written  for  the  Gloucester  Festival  of  1910,  where  it  had  its 
first  performance  in  the  Cathedral  on  September  6.  It  was  published  in  1921.  The 
first  performance  in  this  country  was  by  the  Symphony  Society  of  New  York, 
March  9,  1922.  The  first  Boston  performance  was  by  the  Boston  Symphony  Or- 
chestra, October  27,  1922. 

"fT^HE  Fantasia  is  scored  for  string  orchestra  divided  into  three  sec- 
-1-  tions,"  so  the  composer  explains.  "  (1)  Full  body  of  strings.  (2) 
Small  orchestra  of  nine  players.  (3)  Solo  quartet.  These  three  bodies 
of  players  are  used  in  various  ways,  sometimes  playing  as  one  body, 
sometimes  antiphonally,  and  sometimes  accompanying  each  other." 
Mr.  Williams  in  the  score  specifies  the  second  orchestra  as  consisting 
of  nine  players,  "two  first  violin  players,  two  second  violin  players,  two 
viola  players,  two  violoncello  players,  and  one  doublebass  player.  .  .  . 
The  solo  parts  are  to  be  played  by  the  leader  of  each  group." 


JbJtMidoiUt. 


OLUDGE 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  Wellesley  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824 


1877  *  »954 

Luncheon  Dinner 

Unvarying  Quality  —  Moderate  Prices 

Restaurants  of 

The  Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston  16 
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Banking  Connections 

While  we  are  constantly  looking  for  new  busi- 
ness, it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere.  However, 
when  a  change  or  increase  in  banking  connec- 
tions is  being  considered,  we  would  like  very 
much  to  be  kept  in  mind. 
You  will  always  find  us  ready  and  willing 
to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 


State  Street  Crust 
Company 

BOSTON,  MASS. 

MAIN  OFFICE:   CORNER  STATE  AND  CONGRESS  STREETS 

Union  Trust  Office:   24  Federal  Street 

Copley   Square   Office:    587    Boylston    Street 

Mass.  Avenue  Office:  Massachusetts  Ave.  &  Boylston  Street 

Safe  Deposit  Vaults  at  All  Offices 

Member  Federal  Reserve  System 
Member  Federal  Deposit  Insurance  Corporation 


SsSSs 
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In  1567,  Thomas  Tallis,  Gentleman  of  the  Chapel  Royal  in  the 
Court  of  Elizabeth  of  England,  wrote  eight  tunes,  each  in  a  different 
mode,  for  the  Metrical  Psalter  of  Archbishop  Parker.  The  Psalter, 
which  now  lies  in  the  British  Museum,  shows  the  tunes  in  four-part 
harmony,  each  part  printed  separately.  The  cantus  firmus,  according 
to  the  following  note,  is  in  the  tenor  part:  "The  Tenor  of  these  partes 
be  for  the  people  when  they  will  syng  alone,  the  other  parts,  put  for 
greater  queers,  or  to  such  as  will  syng  or  play  priuatelye."  Of  the 
eight  tunes,  Vaughan  Williams  has  chosen  the  third  for  the  subject 
of  his  Fantasia.  Each  of  them,  and  its  corresponding  mode,  is  charac- 
terized in  the  following  eight  rhyming  lines: 

"The  first  is  meeke:  deuout  to  see, 
The  second  sad:  in  maiesty. 
The  third  doth  rage:   a  roughly  brayth, 
The  fourth  doth  fawne:  and  flattry  playth. 
The  fyfth  delight:  and  laugheth  the  more, 
The  sixth  bewayleth:  it  weepeth  full  sore. 
The  seuenth  tredeth  stoute:  in  froward  race, 
The  eyghte  goeth  milde:   in  modest  pace." 

Hearers  of  the  twentieth  century  may  look  in  vain  for  any  sugges- 
tion of  raging  or  rough  braying  in  the  tune  of  Mr.  Williams'  choice. 


REDUCE  —  WHILE  YOU  RELAX 

At  the  Helena  Rubinstein  Salon  superb  spot-reducing 
treatments  slim  you  down  to  the  straight  and  narrow  line  of 
today's  fashions  .  .  .  quickly,  pleasantly!  Expert  fingers  mas- 
sage away  bumps  and  bulges.  While  you  relax,  inches  fall 
away!  Soon  you  have  a  slimmer  waist,  sleeker  hips,  a  flatter 
tummy  —  a  beautiful  new  slender  figure.  One  treatment,  $5.00. 
Course  of  6  treatments,  25.00. 

Call  KEnmore  6-5270  for  your  appointment. 

Helena    Rubinstein    Salon,  ll  Newbury  Street,  Boston,  Mass. 


for  superb  footwear  by  master  craftsmen 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim' 's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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"Although  this  Fantasy  may  vividly  conjure  up  for  the  hearer  the 
England  of  Henry  VIII,  or  of  Elizabeth,"  writes  Eric  Blom,  in  his 
illuminating  notes  for  the  program  of  the  B.  B.  C.  Orchestra,  "it 
must  be  listened  to  as  a  modern  work  and,  but  for  the  theme  it  bor- 
rows, an  entirely  original  composition.  Its  form,  however,  approxi- 
mates one  that  was  current  in  Tallis's  own  time— the  fantasia  or 
fancy  for  a  consort  of  viols.  It  flourished  greatly  in  the  first  half  of 
the  seventeenth  century  and  was  revised  by  Purcell  near  its  end." 

Vaughan  Williams  gives  the  indication  largo  sostenuto,  and  opens 
his  Fantasia  softly  with  chords  for  the  full  orchestra,  followed  by  a 
foreshadowing  of  the  theme  in  the  lower  strings.  The  theme  is  then 
fully  stated  largamente  under  tremolo  chords  of  the  violins.  A  restate- 
ment with  an  ornamental  figure  in  the  second  violins  leads  to  a 
cadence  and  a  portion  where  the  first  orchestra  and  the  second,  its 
slighter  "echo,"  here  muted,  play  alternate  phrases  in  antiphonal 
fashion.  Then,  over  the  alternate  groups,  there  is  heard  a  portion  of 
the  tune  newly  developed  by  the  viola  solo  and  the  violin  solo  in 
turn.  The  solo  quartet  also  enters,  and  a  varied  fabric  is  woven  be- 
tween the  different  groups.  By  these  divisions  of  large  and  small 
groups  and  solos,  a  rich  variety  of  tone  color  is  obtained. 

Thomas  Tallis  is  conjectured  to  have  been  born  in  the  first  years 


A  Plan  for  Your 


NOW,  through  an  endowment  policy  naming  the  Symphony 
as  beneficiary,  you  can  help  bring  music  to  thousands.  With 
such  an  endowment,  your  periodic  payments  will  complete  a 
gift  at  a  chosen  date.  And  meanwhile,  the  usual  protective 
features  of  a  life  insurance  policy  will  continuously  guarantee 
full  payment  of  the  gift. 

Why  not  ask  us  now  for  more  details  of  this  unusual  gift 
endowment  plan? 

ROBERT  R.  PITCHER 

General  Agent 


MUTUAL/LIFE      INSURANCE      COMPANY 


53  STATE  STREET,  BOSTON  9,  MASSACHUSETTS 
Telephone  CApitol  7-8300 
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Complete  Financial  Supervision 

Our  Trust  Department  will  accept  as  much  or  as  little  of  the  responsi- 
bility for  the  management  of  your  property  as  you  choose  to  delegate  .  .  . 
from  complete  financial  supervision  to  the  tedious  but  necessary  details. 

By  having  THE  MERCHANTS  act  as  your  Agent  or  as  Executor  and 
Trustee,  you  and  your  family  will  be  assured  of  expert  and  understand- 
ing guidance. 

Whatever  your  need  ...  we  at  THE  MERCHANTS  are  here  to  help  you. 


The 


MERCHANTS 

National  'Bank 

./Boston 


FOUNDED   1831 

Main  Office:  28  STATE  ST.     •     Copley  Office:  513  BOYLSTON  ST.     •      Kenmore  Office:  642  BEACON  ST. 
MEMBER     OF    THE    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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of  the  sixteenth  century,  for  it  is  known  that  he  was  alive  just  before 
the  close  of  the  reign  of  Henry  VII.  A  vaguer  conjecture  gives  his 
birthplace  as  Leicestershire.  He  may  have  been  a  chorister  at  St.  Paul's 
Cathedral.  The  first  definite  record  of  his  career  finds  him  at  Waltham 
Abbey,  where  he  was  chosen  Gentleman  of  the  Chapel  Royal  in  the 
reign  of  Henry  VIII.  In  this  capacity  he  adorned  the  courts  in  turn 
of  Edward  VI,  Mary,  and  Elizabeth. 

He  was  married  in  1552  and,  according  to  the  inscription  upon  his 
tombstone,  lived  with  his  Joan  "in  Love  full  thre  and  thirty  Yeres." 
In  1557  he  received  from  Mary  Tudor  a  twenty-one  years'  lease  of 
the  manor  of  Minster,  which  he  later  designated  as  the  only  royal 
favor  shown  him  in  nearly  forty  years  of  service.  A  petition  to  Queen 
Elizabeth,  made  jointly  with  William  Byrd,  brought  the  grant  in  1575 
of  a  royal  patent  whereby  the  two  musicians  (Byrd  was  almost  forty 
years  younger)  were  entitled  to  the  monopoly  of  music  printing  and 
music  paper  in  England.  Tallis  and  Byrd,  as  joint  organists  of  the 
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Cultured  Pearl  Earnings 

GHstenrng  with  Diamonds 


incl.  tax 
actual    size 
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97    NEWBURY    STREET 


jewels 


BOSTON 


Fleuriste  Francais 


Eal.   1891 

34  CHARLES  STREET,  BOSTON,  MASS. 
Tel.  CA  7-8080 
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rpHIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of   Copley   Square   is   the  home   office   of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 


The 


NEW  ENGLAND 


MUTUAL 


Lf/e  Insurance 
Company  of  Boston 


The  first  mutual  life  insurance  company  chartered  in  America  — 1835 
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Chapel  Royal,  published  songs  of  their  own  composition.  Tallis  died 
at  his  house  in  Greenwich  November  23,  1589.  A  brass  plate  in  the 
parish  church  in  Greenwich  bore  this  legend:— 

Entered  here  doth  ly  a  worthy  Wyght 

Who  for  long  Tyme  in  Musick  bore  the  Bell: 

His  Name  to  shew,  was  Thomas  Tallys  hyght. 

In  honest  vertuous  Lyff  he  did  excell. 

He  serv'd  long  Tyme  in  Chappel  with  grete  prayse 

Fower  Soveregnes  Reygnes   (a  thing  not  often  seen) 

I  mean  Kyng  Henry  and  Prynce  Edward  Dayes, 

Quene  Mary,  and  Elizabeth  our  Quene. 

He  maryed  was,  though  Children  he  had  none 

And  lyv'd  in  Love  full  thre  and  thirty  Yeres, 

Wyth  loyal  Spowse,  whose  Name  yclipt  was  Jone. 

Who  here  entomb'd  him  Company  now  bears. 

As  he  did  lyve,  so  also  did  he  dy. 

In  myld  and  quyet  Sort   (O!  happy  Man) 

To  God  full  oft  for  Mercy  did  he  cry. 

Wherefore  he  lyves,  let  Death  do  what  he  can. 

[copyrighted] 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

interpreting  — 
paris  chic  in  an 
american   way  — 


recently  arrived 
from  paris 
with 

"le  dernier  cri  de 

chapcaux" 

at  the  most  reasonable 
with  "la  maisonette"  prices 


IH) 


Shreve's 
14  let. 
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ENTR'ACTE 

THOUGHTS  ON  MUSIC 
By  Paul  Hindemith 

The  Charles  Eliot  Norton  Lectures  delivered  by  Paul  Hindemith  at 
Harvard  University  in  the  season  1949-50  are  published  by  the  Har- 
vard University  Press  as  "A  Composer's  World  —  Horizons  and  Limita- 
tions." Mr.  Hindemith  views  his  art  as  a  philosopher,  he  analyzes  its 
intellectual  and  emotional  aspects,  he  considers  it  from  the  point  of 
view  of  composer,  performer  and  teacher  (being  himself  all  three) . 
Since  space  does  not  permit  a  full  reprint  of  his  remarks  on  any  one 
of  these  subjects,  various  illuminating  paragraphs  are  here  quoted  at 
random: 

Music  Misapplied 

"Once,  in  the  Rocky  Mountains,  I  had  a  strange  musical  experience. 
In  a  gorge  famous  for  its  waterfalls  and  filled  with  aerial  railways, 
summer  guests,  cars,  and  ice-cream  vendors,  a  well-coordinated  loud- 
speaker system  screamed  Isolde's  Liebestod  all  over  the  place,  as  part  of 
the  gorge's  daily  routine.  I  am  sure  the  managers  of  the  establishment 
wanted  to  please  their  customers,  true  to  the  rule  which  seems  to  be 
one  of  the  leading  theses  of  the  American  way  of  life:  enjoyment  plus 
enjoyment  gives  you  more  enjoyment. 

"We   cannot  blame   them   for   the  idea   that   the   accumulation   of 
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single  enjoyments  results  in  an  accumulated  sensation:  that  Liebestod 
plus  waterfalls  plus  ice  cream  give  us  more  pleasure  than  Liebestod  or 
waterfalls  or  ice-cream  solo.  After  all,  it  was  the  composer  of  the 
Liebestod  himself  who  concocted  the  idea  of  the  Gesamtkunstwerk, 
in  which  singing  voices,  orchestra,  stage,  light  effects,  horses,  rivers, 
cardboard  mountains,  artificial  beards,  et  cetera,  et  cetera,  were  part 
of  the  over-all  enjoyment.  The  catch  in  this  conception  is  that  our 
over-all  enjoyment  cannot  be  more  than  one  hundred  per  cent.  Hence, 
three  factors  of  enjoyment,  which  each  by  itself  would  provide  one- 
hundred  per  cent  enjoyment,  do  not  add  up  to  three  hundred  per 
cent;  they  are,  rather,  compressed  into  the  one  hundred  per  cent,  so 
that  each  of  them,  if  participation  is  equal,  has  but  thirty-three  and 
a  third  per  cent  of  its  original  effect.  I  personally  even  believe  that 
too  much  of  an  accumulation  of  artistic  or  presumedly  artistic  enjoy- 
ments not  only  reduces  the  percentage  of  the  single  constituent  en- 
joyment, but  also  reduces  the  over-all  effect  from  its  one  hundred  per 
cent  to  a  much  lower  degree.  Thus  the  effect  of  the  aforementioned 
Gesamtkunstwerk  in  the  mountains  will  most  likely  be  that  you  will 
take  your  car,  cursing  waterfalls,  Liebestods,  and  ice  cream  in  equal 
percentage  and  drive  to  a  place  where  there  is  nothing  but  a  hundred 
per  cent  view." 
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On  Twelve-Tone  Technique 

"Let  us  investigate  briefly  some  of  those  allegedly  'modern'  achieve- 
ments. The  best  known  and  most  frequently  mentioned  is  the  so-called 
twelve-tone  technique,  or  composition  in  preestablished  tone  series. 
The  idea  is  to  take  the  twelve  tones  of  our  chromatic  scale,  select  one 
of  its  some  four  hundred  million  permutations,  and  use  it  as  the  basis 
for  the  harmonic  (and  possibly  melodic)  structure  of  a  piece.  This 
rule  of  construction  is  established  arbitrarily  and  without  any  refer- 
ence to  basic  musical  facts.  It  ignores  the  validity  of  harmonic  and 
melodic  values  derived  from  mathematical,  physical,  or  psychological 
experience;  it  does  not  take  into  account  the  differences  in  intervallic 
tensions,  the  physical  relationship  of  tones,  the  degree  of  ease  in  vocal 
production,  and  many  other  facts  of  either  natural  permanence  or 
proven  usefulness.  Its  main  'law'  is  supplemented  by  other  rules  of 
equal  arbitrariness,  such  as:  tones  must  not  be  repeated;  your  selected 
tone  series  may  skip  from  one  stratum  of  the  texture  to  any  other 
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one;  you  have  to  use  the  inversion  and  other  distortions  of  this  series; 
and  so  on  — all  of  which  can  be  reduced  to  the  general  advice:  avoid 
so  far  as  possible  anything  that  has  been  written  before." 

Technique  as  the  Slave  of  Routine 
"Our  artistic  life,  tending  to  address  ever  increasing  masses  of  con- 
sumers and  losing  more  and  more  of  its  original  loftiness,  is  not 
favorable  to  technical  and  stylistic  refinement.  The  composer,  being 
the  victim  of  everyday  prosaic  demands,  frequently  will  not  find  the 
moral  strength  to  maintain  in  his  works  standards  of  technique  and 
style  which  would  distinguish  him  from  hordes  of  other  providers  of 
public  entertainment.  Why,  then,  should  he  keep  a  tool  keen  and 
most  efficient,  if  a  technique,  having  grown  dull  by  its  daily  use  for 
base  purposes,  satisfies  his  artless  customers  just  as  well?  Why  should 
he  care  for  the  development  of  a  personal,  cultured  style,  if  they 
reject  it  because  it  forces  them  to  apply  some  mental  effort  when  all 
they  want  is  simply  to  be  doped  by  music?  Technique  then  loses  all 
the  characteristics  of  a  wonderful  tool;  it  sinks  down,  drawn  by  its 
own  weight,  into  the  quagmire  of  drab  routine.  Style,  the  crown  and 
flower  of  technique,  if  bereft  of  invigorating  imagination  disintegrates 
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into  fashion.  Routine  and  fashion  —  these  are  the  worst  snarls  that 
can  entangle  the  creative  mind. 

"Routine  does  not  attempt,  as  does  genuine  technique,  to  find  the 
best  solution  for  any  problem  arising;  it  is  satisfied  with  the  one  most 
handy,  most  commonplace,  and  most  easily  accessible.  It  is  not  the 
right  answers  that  are  sought;  one  is  satisfied  with  mere  assurances, 
no  matter  how  vague.  Decisions  on  matters  of  fashion,  in  turn,  are 
made  on  the  principle  of  least  resistance.  No  effort  is  made  to  find  an 
individual  form  of  expression;  for  everything  models  will  be  found, 
prepared  by  others,  which  can  be  drawn  upon  whenever  needed.  Rou- 
tine and  fashion  turn  a  musician's  life  into  the  perfect  incarnation  of 
the  subman's  intellectual  desire:  the  high-geared  mechanics  are  work- 
ing infallibly,  spirit  and  personality  are  entirely  abolished. 

"Of  all  the  abject  forms  that  music,  regulated  by  routine  and  fash- 


Wot(clf5vnwrm 


MERRY- 


GO*^ 


Luncheon,   cocktails    or   dinner. 
Entertainment  nightly. 


Moderate  price  meals  —  fast 
service  —  open  daily  7  AM  to 
9  PM.  $2.75  Roast  Beef 
served  every  Sunday  noon. 


Dinner  and  Dancing 
every  Saturday  Night.  $1.00  cover. 

Sheraton  p1A7A 

Lloyd  B.  Carswell, 


Gen.  Mgr. 


UNUSED 
TICKETS 

% 

In  the  present  com- 
pletely subscribed  season, 
many  people  are  waiting 
for  an  opportunity  to  hear 
a  Boston  Symphony  con- 
cert. Subscribers  who  at 
any  time  are  unable  to  use 
their  tickets  will  do  a 
double  service  in  turning 
them  in  for  resale.  The  re- 
sale of  tickets  last  season 
made  a  substantial  reduc- 
tion of  the  Orchestra's 
deficit. 

Leave  the  ticket  at  the 
Box  Office,  or,  if  more 
convenient,  telephone  the 
location  —  Commonwealth 
6-1492. 


[30] 


They  harmonize  — 
modern  notes  in  the 
modern  home.  Smart 
homemakers  know 
that  the  electric 
way  is  more  efficient 
and  more  economical 
than  any  other  way  — 
for  every  household 
need.  Be  modern  — 
cook  electrically  .  .  . 
heat  water  electrically 


Boston  EDISON   Company 


[»•} 


ion,  can  assume  .  .  .  One  shows  how  denaturized  an  art  can  become 
once  it  is  made  a  part  of  an  industrial  production  system  totally 
inhuman  and  dictatorial.  In  Hollywood  they  keep  composers  and 
arrangers  in  little  booths  provided  with  staff  paper  and  piano,  and 
here  on  the  assembly-line  music  is  produced  in  which  all  the  normal 
virtues  that  are  part  and  parcel  of  the  composer's  profession  —  imagina- 
tion, enthusiasm,  original  talent  —  are  just  so  many  factors  hindering 
industrial  production.  Versatile  mediocrity  is  the  password  for  admis- 
sion to  these  temples  of  streamlined  utility,  abnegation  of  any  indi- 
viduality the  condition  for  success.  The  musician  who  submits  to  this 
life  of  a  musical  slave  can  hardly  be  blamed.  The  fact  that  he  is  able 
to  sell  his  abilities  to  exclusively  industrial  purposes  shows  his  low 
artistic  value  anyway,  and  usually  he  enters  the  gilded  porticos  of  his 
job  fully  conscious  of  the  warning  lasciate  ogni  speranza,  vol  chy  entrate, 
in  this  case  abandoning  the  hope  of  ever  returning  to  a  more  reason- 
able kind  of  music.  The  few  exceptional  individuals  who  try  to 
reconcile  their  job  with  former  ideals  by  writing  long-haired  music  in 
their  spare  time,  confirm  by  their  notorious  ineffectiveness  the  old 
adage  that  no  man  can  serve  two  masters." 

Performers  Old  and  Modern 

"There  is  no  doubt  that  our  modern  performers  have  developed 
their  technical  skill  far  beyond  any  goal  imagined  in  earlier  times. 
Two  hundred  years  ago  violinists  hardly  knew  how  to  reach  tones 
higher  than  those  in  the  so-called  third  position.  In  Bach's  works 
exceptionally  advanced  passages  make  use  of  higher  hand  positions, 
but  the  discovery  of  handling  tones  up  to  the  twelfth  tone  and  even 
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to  the  double  octave  of  the  open  string  was  reserved  to  the  Italian 
violinists  of  the  late  eighteenth  century  and,  in  their  wake,  Mozart. 
Today  unexplored  regions  of  the  stringed  instruments'  fingerboard  are 
nonexistent;  even  the  arctic  zones  of  the  eternal  rosin  (near  the  bridge) 
have  become  a  habitable  abode  for  fearless  climbers.  The  technique 
of  handling  the  bow  has  also  undergone  important  changes.  Up  to 
Bach's  time  the  simple  up  and  down  movement  (with  the  bow's  hairs 
always  in  touch  with  the  strings)  was  the  exclusive  manner  of  bowing. 
Nowadays  extensive  use  is  made  of  bowings  that  utilize  the  bow's 
saltatorial  elasticity.  The  players  of  the  other  string  instruments  have 
by  no  means  been  idle.  The  'cellists'  technique  of  fingering  and  bowing 
is  wholly  equal  to  the  violinists'  and  the  double  bass  has  been  trans- 
formed from  its  proverbial  function  of  a  dog  house  into  a  musical 
instrument  with  a  variety  of  expression  and  technique  almost  equal 
to  that  of  the  others.  Even  the  violists,  who  in  former  times  retired 
to  this  instrument  because  they  were  either  half-wits  or  half-deads, 
converted  their  tool  into  something  useful  and  indispensable. 

"The  other  instrumentalists  went  through  a  similar  development 
in  playing  technique.  In  each  single  case  we  can  observe  that  in  our 
times  this  technique  has  reached  its  climax.  Singers,  however,  arrived 
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at  iheir  state  of  perfection  long  before  instrumentalists  did,  and  from 
that  time  on  they  merely  maintained  their  status.  Their  apparent 
progress  in  successive  generations  consisted  of  generally  accepted 
changes  in  the  style  and  expression  of  singing,  that  is,  in  making  their 
already  perfect  technique  serve  ever-changing  purposes. 

"Besides  the  sentimental  and  the  genuinely  musical  appreciation  of 
the  performer's  work  there  is  another  important  criterion  that  guides 
us  in  our  judgment:  the  social  classification  of  the  instrument  he  is 
playing.  Some  musical  instruments  are  regarded  as  low-class  utensils, 
others  enjoy  a  high  social  position.  Some  are  low-class  in  one  period, 
while  in  others  they  are  climbing  the  ladder  of  social  esteem.  Our 
double-reed  instruments,  the  oboes  and  bassoons,  had  to  travel  a  long 
way  from  their  lowly  ancestors  till  they  became  the  noble  members 
of  our  instrumentarium  they  are  nowadays.  Bagpipes,  reed  organs, 
and  most  of  the  plucked  string  instruments,  formerly  an  aristocratic 
assembly,  have  all  but  lost  their  reputation,  and  their  players  are 
proceeding  on  side-tracks  of  musical  advancement,  some  of  them  being 
regarded  as  members  of  sects  devoted  to  queer  or  even  hopeless 
pastimes. 

"The  changes  in  social  evaluation  that  the  guild  of  brass  players 
went  through  is  an  apt  illustration  for  our  statement.  In  the  centuries 
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of  early  more-part  music  the  trombone  players,  at  least,  must  have 
been  musicians  of  a  higher  quality  and  authority,  while  the  trumpeters 
occupied  positions  of  great  prestige  socially,  but  hardly  musically.  In 
Bach's  time  the  art  of  trumpet  playing  reached  an  extraordinary  peak, 
with  the  trumpeters  being  so  clan-conscious  in  their  civil  importance 
that  they  could  force  a  lower-class  instrument,  the  cornetto  or  zink, 
on  those  players  who  were  not  admitted  to  their  ranks.  Then,  during 
the  nineteenth  century,  it  was  the  horn  players  who  gained  in  tech- 
nique and  musical  reputation,  leaving  the  trumpeters  and  trombonists 
almost  in  a  state  of  musical  illiteracy.  Today  brass  players  have  again 
pushed  forward  and  in  both  technique  and  social  position  are  now 
equal  to  the  players  of  stringed  and  wind  instruments. 

"The  players  of  keyboard  instruments  always  occupied  a  very  high 
place  in  the  social  order,  but  the  veneration  once  accorded  the  or- 
ganists has  now  changed  into  a  fashionable  admiration  of  the  piano 
players. 

"The  singer,  with  his  instrument  never  subject  to  any  change, 
throughout  history  maintained  his  social  position.  If  he  was  of  excel- 
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lent  quality,  the  glory,  the  amenities,  and  the  riches  this  world  has  to 
offer  were  always  bestowed  upon  him  without  restriction;  and  as  an 
insignificant  croaker  he  always  had  to  creep  along  in  choruses  and 
mediocre  teaching  jobs  together  with  the  low-class  instrumentalists." 

Conductors  as  Dictators 

"The  extramusical  reason  for  this  somewhat  disproportionate  re- 
gard seems  to  be  based  on  the  following  fact:  In  an  era  that  leaves 
little  opportunity  in  the  individual's  life  for  the  application  and  the 
display  of  overt  despotism,  the  demonstration  of  some  refined  and 
stylized  form  of  oppression  seems  to  be  imperative.  The  listener  in  the 
audience  who  in  his  normal  behavior  has  to  suppress,  thousands  of 
times,  his  most  human  desire  of  governing,  ordering,  dictating  to,  and 
even  torturing  his  fellow  men,  projects  himself  into  the  conductor's 
personality.  Here  he  sees  a  man  who  with  the  consent  of  human 
society  exercises  a  power  which  we  would  look  upon  as  cruelty  if  we 
saw  it  applied  to  dogs  or  horses.  Identifying  himself  with  these  activi- 
ties the  listener  enjoys  the  perfect  abreaction  of  his  own  suppressed 
feelings:  he  now  swings  the  teacher's  cane,  the  dignitary's  mace,  the 
general's  sword,  the  king's  scepter,  the  sorcerer's  wand,  and  the  slave 
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driver's  whip  over  his  subjects,  and  quite  contrary  to  the  effects  such 
dictatorial  manners  have  in  real  life,  the  result  seems  to  be  pleasant 
to  all  concerned. 

"This  is  the  reason  why  the  conductor  has  to  do  his  work  in  full 
visibility.  Should  he  be  hidden,  it  would  be  too  much  of  a  strain  on 
the  listener's  imagination  to  identfy  himself  with  an  authority  whose 
directions  can  be  felt  but  not  seen.  It  is  the  reason  why  conductors 
who  perform  their  work  with  musical  perfection  but  neglect  the 
showy  part  of  inciting,  soothing,  spurring,  urging,  and  whiplashing 
will  lack  the  real  conductor's  success.  It  is  the  reason  why  we  pay  so 
much  money  for  an  almost  tribal  despotism  which  in  this  democratic 
world  seems  to  be  rather  anachronistic." 


NEW  ENGLAND    CONSERVATORY 

Announces  the  commencement  of  Saturday  Classes  in  its 

PREPARATORY  DEPARTMENT 

For  Children  from  age  5  For  Young  People  to  age  18 

Under  the  Direction  of  the  Dean  of  the  Conservatory 
A  comprehensive,  integrated  program  of  musical  training 

Senior  Chorus        •        Junior  Chorus  •  Senior  Orchestra 

Classes  in  Songs  and  Rhythms  •  Fundamentals  of  Music 

Chamber  Music  Performance  Classes      •      Piano  Ensemble  Classes 

Each  Class,  $15  per  Semester 
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"PICTURES  AT  AN  EXHIBITION' 
(Pianoforte  Pieces) 

By  Modest  Petrovitch  Moussorgsky 

Born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov,  on  March  21, 
1839;  died  at  St.  Petersburg  on  March  28,  1881 

Arranged  for  Orchestra  by  Maurice  Ravel 
Born  at  Ciboure,  Basses-Pyrenees,  on  March  7,  1875;  died  in  Paris,  December  28,  1937 


Moussorgsky  composed  his  suite  of  piano  pieces  in  June,  1874.  Maurice  Ravel 
made  his  orchestral  setting  of  them  in  1923.  The  first  performance  of  this  orchestra- 
tion was  at  a  "Koussevitzky  Concert"  in  Paris,  May  3,  1923.  Dr.  Koussevitzky  first 
played  the  suite  at  the  Boston  Symphony  concert  \   November  7,   1924. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2 
clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  alto  saxophone,  4  horns, 
3  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  snare  drum, 
triangle,  tam-tam,  whip,  celesta,  xylophone,  glockenspiel,  2  harps,  rattle,  chime  and 
strings. 

Promenade.  As  preface  to  the  first  "picture,"  and  repeated  as  a 
link  in  passing  from  each  to  the  next,  in  the  early  numbers,  is  a  prom- 
enade. It  is  an  admirable  self-portrait  of  the  composer,  walking  from 
picture  to  picture,  pausing  dreamily  before  one  and  another  in  fond 
memory  of  the  artist.  Moussorgsky  said  that  his  "own  physiognomy 
peeps  out  through  all  the  intermezzos,"  an  absorbed  and  receptive 


Boston's  Perpetual 
Flower  Show 


Tel.  CO  6-3637 


[38] 


face  "nel  modo  russico."  The  theme,  in  a  characteristically  Russian 
11-4  rhythm  suggests,  it  must  be  said,  a  rather  heavy  tread.* 

Gnomus.  There  seems  reason  to  dispute  Riesmann's  description: 
"the  drawing  of  a  dwarf  who  waddles  with  awkward  steps  on  his 
short,  bandy  legs;  the  grotesque  jumps  of  the  music,  and  the  clumsy, 
crawling  movements  with  which  these  are  interspersed,  are  forcibly 
suggestive."  Stassov,  writing  to  Kerzin  in  reply  to  the  latter's  inquiry, 
explained:  "The  gnome  is  a  child's  plaything,  fashioned,  after  Hart- 
mann's  design  in  wood,  for  the  Christmas  tree  at  the  Artists'  Club 
(1869) .  It  is  something  in  the  style  of  the  fabled  Nutcracker,  the  nuts 
being  inserted  in  the  gnome's  mouth.  The  gnome  accompanies  his 
droll  movements  with  savage  shrieks."  This  description  is  in  accord 
with  the  exhibition  catalogue. 

Il  Vecchio  Castello.  No  such  item  occurs  in  the  catalogue,  but 
the  Italian  title  suggests  a  group  of  architectural  water  colors  which 
Hartmann  made  in  Italy.  "A  mediaeval  castle,"  says  Stassov,  "before 
which  stands  a  singing  troubadour."  Moussorgsky  seems  to  linger 
over  this  picture  with  a  particular  fascination.  (Ravel  used  the  saxo- 
phone to  carry  his  nostalgic  melody.) 

Tuileries.  Children  disputing  after  their  play.  An  alley  in  the 
Tuileries  gardens  with  a  swarm  of  nurses  and  children.    (The  cata- 

*  One  recalls  the  story  of  Bernard  Shaw,   reviewing  an  exhibition   of  Alpine  landscapes   in 
London,  tramping  through  the  galleries  in  hob-nailed  boots. 
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EVER  BEFORE  in  America's  industrial  history  has  the  essentia!  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule      your      printing      needs. 
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logue  names  this  drawing  merely  as  Jardin  des  Tuileries.)  The  com- 
poser, as  likewise  in  his  children's  songs,  seems  to  have  caught  a 
plaintive  intonation  in  the  children's  voices,  which  Ravel  scored  for 
the  high  woodwinds. 

Bydlo.  "Bydlo"  is  the  Polish  word  for  "cattle."  A  Polish  wagon 
with  enormous  wheels  comes  lumbering  along,  to  the  tune  of  a  "folk 
song  in  the  Aeolian  mode,  evidently  sung  by  the  driver."  Moussorgsky 
was  not  nearly  so  explicit.  He  described  this  movement  in  a  letter  to 
Stassov  as  "Sandomierskie  Bydlo/'  or  "Cattle  at  Sandomierz,"  adding 
that  the  picture  represents  a  wagon,  "but  the  wagon  is  not  inscribed 
on  the  music;  that  is  purely  between  us."  There  is  a  long  crescendo  as 
the  wagon  approaches  —  a  diminuendo  as  it  disappears  in  the  dis- 
tance. Calvocoressi  finds  in  the  melody  "une  penetrante  poesie." 
(Ravel,  again  departing  from  usual  channels,  has  used  a  tuba  solo 
for  his  purposes.) 

Ballet  of  Chicks  in  Their  Shells.  Hartmann  made  sketches  for 
the  costumes  and  settings  of  the  ballet  "Trilbi,"  which,  with  choreog- 
raphy by  Marius  Petipa  and  music  by  Julius  Gerber,  was  performed 
at  the  Bolshoi  Theater  in  St.  Petersburg  in  1871.  The  sketches  de- 
scribed in  the  exhibition  catalogue  show  canaries  "enclosed  in  eggs 
as  in  suits  of  armor.  Instead  of  a  head-dress,  canary  heads,  put  on  like 
helmets,  down  to  the  neck."  There  is  also  a  "canary-notary-public,  in 
a  cap  of  straight  feathers,"  and  "cockatoos:  gray  and  green."  The  story 
of  "Trilbi"  concerned  a  chimney  sprite  in  a  Swiss  chalet,  who  fell  in 
love  with  the  housewife.  The  fact  that  the  plot  in  no  way  suggested 
either  canaries  or  chickens  in  their  shells  did  not  bother  the  choreog- 
rapher, who  was  looked  upon  to  include  in  his  spectacle  the  child 
dancers  of  the  Imperial  Russian  Ballet  School  in  the  traditional  garb 
of  birds  and  butterflies. 

Samuel  Goldenburg  and  Schmuyle.  This  depiction,  like  "Bydlo," 
is  identified  with  sketches  made  at  Sandomierz,  a  small  town  in 
Poland  not  far  from  Warsaw.  Hartmann's  wife  was  Polish.  He  spent 
a  month  at  Sandomierz  in  1868,  sketching  many  figures  in  the  Jewish 
district.  According  to  Frankenstein,  there  is  no  authority  for  the  use 
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of  the  two  names  in  connection  with  this  movement.  Moussorgsky  in 
his  original  manuscript  neglected  to  put  any  title  upon  this  one  move- 
ment, and  it  was  Stassov  who  added  the  title:  "Two  Polish  Jews,  one 
rich,  the  other  poor."  The  music  derives  from  two  pencil  drawings 
shown  in  the  exhibition  and  listed  as  belonging  to  Moussorgsky. 
They  were  entitled,  "A  rich  Jew  wearing  a  fur  hat:  Sandomir,"  and 
"A  poor  Sandomir  Jew."  Stassov  may  have  been  thinking  of  another 
picture  among  the  several  which  were  made  at  this  time  when  he 
used  the  names  of  Goldenburg  and  Schmuyle.  Riesmann  calls  this 
number  "one  of  the  most  amusing  caricatures  in  all  music— the  two 
Jews,  one  rich  and  comfortable  and  correspondingly  close-fisted, 
laconic  in  talk,  and  slow  in  movement,  the  other  poor  and  hungry, 
restlessly  and  fussily  fidgeting  and  chatting,  but  without  making  the 
slightest  impression  on  his  partner,  are  musically  depicted  with  a 
keen  eye  for  characteristic  and  comic  effect.  These  two  types  of  the 
Warsaw  Ghetto  stand  plainly  before  you  —  you  seem  to  hear  the  caftan 
of  one  of  them  blown  out  by  the  wind,  and  the  flap  of  the  other's 
ragged  fur  coat.  Moussorgsky's  musical  power  of  observation  scores  a 
triumph  with  this  unique  musical  joke;  he  proves  that  he  can  repro- 
duce the  'intonations  of  human  speech'  not  only  for  the  voice,  but 
also  on  the  piano."  (Ravel  has  made  the  prosperous  Jew  speak  from 
the  low-voiced  strings,  in  unison.  His  whining  neighbor  has  the  voice 
of  a  muted  trumpet.) 
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Limoges.  The  Market-place.  Market  women  dispute  furiously. 
Seventy-five  sketches  of  the  locale  of  Limoges  are  listed  in  the  cata- 
logue, but  none  mentions  the  market-place.  Moussorgsky  jotted  an 
attempt  at  peasant  chatter  in  the  margin  of  his  score,  a  suggestion  of 
Hartmann's  whimsical  style:  "Great  news!  Monsieur  de  Puissangeout 
has  just  recovered  his  cow,  the  Fugitive.  But  the  good  gossips  of 
Limoges  are  not  totally  agreed  about  this  because  Mme.  de  Rem- 
boursac  has  just  acquired  a  beautiful  new  set  of  false  teeth  whereas 
Monsieur  de  Panta-Pantaleon's  nose,  which  is  in  his  way,  remains 
always  the  color  of  a  peony." 

Catacombs.  According  to  the  catalogue:  "Interior  of  Paris  cata- 
combs with  figures  of  Hartmann,  the  architect  Kenel,  and  the  guide 
holding  a  lamp."  In  the  original  manuscript,  Moussorgsky  had  written 
above  the  Andante  in  B  minor:  "The  creative  spirit  of  the  dead 
Hartmann  leads  me  towards  skulls,  apostrophizes  them  —  the  skulls 
are  illuminated  gently  from  within." 

The  Hut  on  Fowls'  Legs.  The  drawing  is  listed  as  "Baba  Yaga's 
hut  on  fowls'  legs.  Clock,  Russian  style  of  the  14th  century.  Bronze 
and  enamel."  The  design,  of  Oriental  elaboration,  shows  the  clock  in 
the  shape  of  a  hut  surmounted  by  two  heads  of  cocks  and  standing  on 
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the  legendary  chickens'  feet,  done  in  metal.  The  subject  suggested  to 
the  composer  the  witch  Baba  Yaga,  who  emerged  from  her  hut  to 
take  flight  in  her  mortar  in  pursuit  of  her  victims.  To  every  Russian 
this  episode  recalls  the  verses  of  Pushkin  in  his  introduction  to  "Russ- 
ian and  Ludmilla." 

The  Great  Gate  at  Kiev.  Six  sketches  for  the  projected  gate  at 
Kiev  are  listed  in  the  catalogue  and  thus  described:  "Stone  city-gates 
for  Kiev,  Russian  style,  with  a  small  church  inside;  the  city  council 
had  planned  to  build  these  in  1869,  in  place  of  the  wooden  gates,  to 
commemorate  the  event  of  April  4,  1866.  The  archway  rests  on  granite 
pillars,  three  quarters  sunk  in  the  ground.  Its  head  is  decorated  with 
a  huge  headpiece  of  Russian  carved  designs,  with  the  Russian  im- 
perial eagle  above  the  peak.  To  the  right  is  a  belfry  in  three  stories, 
with  a  cupola  in  the  shape  of  a  Slavic  helmet.  The  project  was  never 
carried  out."  The  "event  of  April  4,  1866,"  so  discreetly  referred  to, 
was  the  escape  of  Czar  Alexander  II  from  assassination  on  that  date. 
This  design  was  said  to  be  a  great  favorite  of  Moussorgsky.  Stassov 
wrote  of  the  gates  as  extraordinarily  original:  "Their  style  is  that  of 
the  old  heroic  Russia.  Columns,  which  support  the  trim  arch  crowned 
by  a  huge,  carved  headpiece,  seem  sunk  into  the  earth  as  though 
weighted  down  by  old  age,  and  as  though  God  knows  how  many  cen- 
turies ago  they  had  been  built.  Above,  instead  of  a  cupola,  is  a  Slavic 
war  helmet  with  pointed  peak.  The  walls  are  decorated  with  a  pattern 
of  colored  brick!  How  original  is  this!" 
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The  Classic  manner 
of  playing  phonograph  records 
is  on  Garrard  changers . . . 

Of  course  there  are  other  makes.  Nevertheless,  the  Messrs.  Funk  and  Wagnalls  define 
classic  as  "belonging  to  the  first  rank"  —  an  elevation  which  has  been  Garrard's 
exclusive  position  since  the  battle  of  the  speeds  was  resolved  at  33% •  Here's  a  list  of 
Garrard  firsts  for  those  interested  in  minutiae:  4-pole  motor,  muting  switch,  weighted 
turntable,  jeweled  pivot,  special  45  rpm  spindle.  Now  a  tidbit  for  the  budget-wise: 
Garrards  are  no  costlier  than  domestic  competition.  Next  a  word  for  console  owners: 
yes,  a  Garrard  may  be  installed  in  your  set  without  complicated  maneuvers! 

It's  a  fact:  95%  of  all  Radio  Shack  high- 
fidelity  home  music  systems  include  a  Gar- 
rard changer  —  at  the  purchasers*  insist- 
ence, not  ours.  America's  biggest  radio 
manufacturer  has  just  introduced  a  hi-fi 
system,  and  guess  whose  changer  they 
chose?  Garrard,  of  course!  See,  hear,  and 
tinker  with  'em  to  your  heart's  content  at 
Radio  Shack. 
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Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


THIRD  CONCERT  OF  THIS  SERIES 

TUESDAY  EVENING,  November  23,  at  8:30  o'clock 
Soloist:  ALEXANDER  BRAILOWSKY,  Piano 

FRIDAY  AFTERNOON,  November  5,  at  2:15  o'clock 

SATURDAY  EVENING,  November  6,  at  8:30  o'clock 


Mozart Symphony  in  D  major,  "Prague",  No.  38   (K.  504) 

Honegger Symphony  No.   5 

intermission 

Menotti Concerto  in  A  minor  for  Violin  and  Orchestra 

(First  performance  in  Boston) 

Dukas "L'Apprenti  Sorrier"    (The  Apprentice  Sorcerer) 

Scherzo,  after  a  Ballad  by  Goethe 

SOLOIST 

TOSSY  SPIVAKOVSKY 


[45] 


MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 

Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.   ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 


In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH    ROCK   CENTER   OF    MUSIC   AND   DRAMA,   INC 

By  Appointment  CO  6-6070 


FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 

Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A   Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New   York   Philharmonic,   Boston   Symphony,   and   "Telephone   Hour"   Orchestras 

£19  Park  Drive,  Boston  Tel.  CO  6-7359 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis   University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  MUSICIAN 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath    Control— Diction— Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone    BE  aeon    2-3985 
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MUSICAL     INSTRUCTION 


STAGEFRIGHT 

Can  be  cured 
Short  Course  of  Instruction 

Goodhue  Studio  Cambridge 

KIrkland  7-8516  Call  mornings 

THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 

169  Bay  State  Road,  Boston  COpley  7-7265 


AN  EXHIBITION  OF  PAINTINGS 

by 

BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  17,  1954 

Further    information    for    prospective    exhibitors    will    appear 
in  a  later  concert  bulletin. 
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Boston  Symphony  Orchestra 

(Seventy-fourth  Season,   1954-1955) 
CHARLES  MUNCH,  Music  Director 


RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 

Paul  Fedorovsky 
Carlos  Pinfield 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Raphael  Del  Sordo 

Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 

Basses 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Freeman 
Henry  Portnoi 
Gaston  Dufresne 
Henri  Girard 
John  Barwicki 
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PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Louis  Artieres 

Reuben  Green 
Bernard  Kadinoff 

Vincent  Mauricci 
John  Fiasca 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Leon  Marjollet 

Martin  Hoherman 
Louis  Berger 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 
Walter  Macdonald 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 

Jacob  Raichman 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Farberman 
Harold  Thompson 

Librarians 

Leslie  Rogers 
Victor  Alpert,  Ass't 


SEATS  NOW  at  SYMPHONY  HALL 

AARON  RICHMOND  presents 

Under  the  High  Patronage  of 
HER  MAJESTY  THE  QUEEN  OF  THE  NETHERLANDS,  the 

CONCERTGEBOUW 
ORCHESTRA     of     AMSTERDAM 

EDUARD  VAN  BEINUM,  Conductor 

Overture  to  "Der  Freischutz"  by  Weber;  Symphony  No.  2  by  Henk  Badings; 
Suite  No.  2  from  "Daphnis  and  Chloe"  by  Ravel;  Symphony  No.  1  by  Brahms. 

One  Concert  Only  —  Sun,  Aft.,  November  28,  at  3:30 

PRICES:  Floor  8  1st  Balcony  $6,  $5,  $4,  $3,  2nd  Balcony  $3 

MAIL   ORDERS   FILLED   —   Enclose   self-addressed,   stamped   envelope 


ROBERT     CASABESUS 

SEATS  NOW  AT  SYMPHONY  HALL  (For  Sun.  Aft.  Nov.  14) 

The  famous  French  pianist  plays  the  Beethoven  "Appassionata"  Sonata:  Schu- 
mann "Forest     Scenes":  works  by  Scarlatti,  Debussy,  Ravel. 

(Steinway  Piano) 

Boston  University  Celebrity  Series,  Aaron  Richmond, 

Managing  Director 

MAIL  ORDERS  ONLY  NOW  FOR 

WILHELM     FURTWAENGLER 

and  the 

BERLIN     PHILHARMONIC 

sponsored  by 
The  Chancellor  of  the  Federal  Republic  of  Germany, 

DR.  KONRAD  ADENAUER 

under  the  patronage  of  His  Excellency 
the  German  Ambassador,   Dr.  HEINZ   KREKELER. 

THUR.  EVE.,  MARCH  24,   1955 

PRICES:  Floor  8  1st  Balcony:  $6,  $5,  $4,  $3;  2nd  Balcony:  $3 
Enclose  self-addressed,  stamped  envelope  to  Symphony  Hall 


THE  ELUSIVE  GOAL... 

To  seek  perfection  is  to  accept  the  highest  challenge,  for  true  per* 
fection  is  a  mountain  without  a  top — a  goal  just  out  of  reach, 
yet  never  out  of  sight.  A  perpetual  striving  for  perfection  in 
musical  performance  is  the  essence  of  the  greatness  of  the  Boston 
Symphony  Orchestra.  The  artistic  integrity,  the  uncompromising 
musical  standards  so  firmly  established  through  the  years  by  the 
Boston  Symphony  Orchestra  and  its  great  conductors,  are  today 
reaching  new  heights. 

In  an  allied  field  of  music— the  art  of  piano  making — The 
Baldwin  Piano  Company  has  sought  the  same  challenging  goal  of 
perfection.  In  a  great  piano  as  in  a  great  orchestra  there  can  be 
no  compromise  with  ideals.  As  perfection  is  approached,  the 
steps  become  shorter,  yet  proportionately  more  difficult— with 
time  and  effort  no  factor  of  consequence  for  just  ahead  lies  the 
promise  of  reward. 

That  the  Baldwin  piano  is  so  closely  associated  with  the  Boston 
Symphony  Orchestra  in  the  creation  of  truly  great  music  is 
rewarding  recognition  of  Baldwin's  artistic  achievements  and  a 
constant  inspiration  to  continue  the  unflagging  march  toward 
the  elusive  goal  of  perfection. 

THE  BALDWIN  PIANO  COMPANY 

Builders  of:  Baldwin  Grand  Pianos  •  Acrosonic  Spinet  Pianos 
Hamilton  Vertical  Pianos    •    Baldwin  and  Orsa-sonic  Electronic  Or$an$ 

160  Boylston  Street         Boston 


BOSTON 

SYMPHONY 

ORCHESTRA 


SEVENTY-FOURTH  SEASON 

I954-»955 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  JR. 

ROBERT  T.  FORREST 
ARTHUR  J.  ANDERSON,  JR. 


ARTHUR  J.  ANDERSON 

JULIUS  F.  HALLER 

HERBERT  S.  TUCKERliAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    he    glad    to    act   as    your    insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,   Mass- 

LAfayette    3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine  .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector  )    Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk        )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 

Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Friends  From  Holland 

The   Whistler-Cassatt-Sargent 

Exhibition 

FRIENDS  FROM  HOLLAND 

Boston's  Orchestra,  both  as  a  body 
and  as  a  group  of  individual  musicians, 
look  upon  the  coming  of  the  Concert- 
gebouw  Orchestra  as  a  return  visit,  for 
they  hold  special  memories  of  their  visit 
to  Holland  as  a  part  of  the  European 
Tour  of  1952.  The  Boston  Symphony 
Orchestra  played  in  Amsterdam  on  May 
11.  Before  the  concert,  the  members 
were  welcomed  by  the  Mayor  of  the  City 
and  taken  for  a  tour  of  the  canals  and 
the  harbor  in  open  glass-topped  boats. 
There  followed  a  reception  in  the  City 
Hall  by  the  City  of  Amsterdam.  The 
Concertgebouw  Orchestra  greeted  them 
with  the  warmest  hospitality  and  enter- 
tained them  in  their  own  hall.  When 
the  Amsterdam  Orchestra  plays  in  Sym- 
phony Hall  on  Sunday,  the  members  of 
our  Orchestra  will  entertain  them  in 
the  lobby  and  Charles  Munch  will  greet 
Eduard  Van  Beinum. 


THE  WHISTLER-CASSATT- 
SARGENT  EXHIBITION 

This  week  and  next  an  exhibition  of 
paintings,  drawings  and  prints  by  James 
McNeill  Whistler,  Mary  Cassatt,  and 
John  Singer  Sargent  are  on  view  in  the 
gallery.  This  important  exhibition  has 
been  generously  loaned  by  the  Worces- 
ter Art  Museum.  It  is  here  described 
by  Louisa  Dresser,  the  Curator. 

Last  winter  the  Art  Institute  of  Chi- 
cago and  The  Metropolitan  Museum  of 
Art,  New  York,  held  a  large  exhibition, 
Sargent,  Whistler  and  Mary  Cassatt. 
The  Worcester  Art  Museum  contrib- 
uted paintings  of  its  own,  and  has  since 
organized  an  exhibition  composed  of 
the  works  by  these  three  artists  in  its 
own  collection.  It  was  on  view  from 
July  10  through  November  10  and  now 
many  of  the  works  included  are  being 
lent  to  the  Boston  Symphony  Orches- 
tra. They  include  three  paintings  by 
Whistler,  two  by  Mary  Cassatt  and 
eight  by  Sargent  six  of  which  are  water 
colors.  There  are  also  ten  prints  by 
Mary  Cassatt  and  ten  drawings  by 
Sargent. 

These  works  were  produced  over  a 
period  of  some  sixty  years.  The  earliest 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


with  fluid  grace 

rayon  mat  jersey  (sag  proof) 

is  interpreted  in  a  new 
softly  draped  neckline  and 

wondrously  full  skirt. 
Vibrant  red  or  deep 

turquoise   with   gold    belt 
accent.  Sizes  10  to  20 

29.95 

416   Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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painting  is  Rue  des  Buttes  (1940.63), 
an  impressive,  rather  somber  Mont- 
martre  view  made  by  Whistler  in  1859 
when  he  was  twenty-five  years  old  and 
already  an  expatriate.  At  that  time  Mary 
Cassatt  was  in  Philadelphia,  a  fifteen- 
year-old  girl  who,  however,  had  already 
been  abroad,  and  John  Singer  Sargent 
was  a  child  of  three  living  in  Europe. 
He  had  been  born  in  Florence  and  did 
not  make  a  trip  to  the  United  States 
until  he  was  twenty.  In  1863-64  Whistler 
expressed  his  growing  appreciation  of 
the  arts  of  Japan  in  The  Princess 
(1940.56),  one  of  several  studies  for 
Rose  and  Silver:  The  Princess  from  the 
Land  of  Porcelain  now  in  the  Freer  Gal- 
lery of  Art,  Washington,  D.C.  The  earli- 
est painting  by  Sargent  in  the  Worcester 
Art  Museum's  collection  is  Venetian 
Water  Carriers  (1911.30),  probably  dat- 
ing from  1880  when  he  had  a  studio  in 
Venice.    Like   Whistler,    though    not    in 


the  same  way,  Mary  Cassatt  was  influ- 
enced by  Japanese  art.  Prints  shown  in 
Paris  in  1890  made  a  profound  impres- 
sion on  her,  and  the  next  year  she  pro- 
duced ten  drypoints  with  color  aquatint 
clearly  inspired  by  Japanese  design.  The 
museum  is  fortunate  in  owning  a  set  of 
these  prints  (1926.198-207).  The  latest 
picture  by  Whistler  in  the  museum's 
collection  was  probably  painted  shortly 
after  —  the  almost  monochromatic 
Daughter  of  the  Concierge  (1940.55). 
He  died  in  1903.  That  same  year  Mary 
Cassatt  painted  Mother  and  Child 
(1909.15),  a  fine  example  of  the  type 
of  subject  for  which  she  is  best  known. 
Chronologically  the  small  exhibition 
closes  with  six  watercolors  (1917.87-91, 
93)  which  Sargent  painted,  especially 
for  the  museum,  in  Florida  in  1917, 
eight  years  before  his  death.  Mary  Cas- 
satt died  in  1926,  her  work  as  an  artist 
completed   many  years  earlier. 


Hear  these  performances 
come  "ALIVE"  with  new 

RCA  Victor  high  fidelity 


BRAILOWSKY  ...  His  finest  per- 
formances are  yours  to  enjoy  when- 
ever you  wish  on  RCA  Victor  Highi 
Fidelity  Records.  Among  them: 

Bach-Busoni:  Chaconne  in  D  Minor* 
Vivaldi-Bach:  Concerto  in  D  Minor* 
Brailowsky  Plays  Liszt  .  .  .  nine  selec-: 

tions* 

Schumann :  Carnaval,  and  Fantasia  in  C; 
Franck :  Symphonic  Variations 
Liszt:  Todtentanz 


rcaVictor 

FIRST      IN      RECORDED       MUSIC 


*"New  Orthophonic"  High  Fidelity  Recording 


BRIGGS  &  BRIGGS,  INC.,  1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 

KIrkland  7-2087 
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Filene's  French  Shops  — 
luxurious  meeting  place 
for  the  most  brilliant 
creations  of  the  world's 
great  couturiers.  You'll 
enjoy  this  exquisite  cor- 
ner in  which  you'll  find 
very  exciting  ways  to 
dress  for  this  new  season. 
There  are  superb  new 
shapes  for  this  Fall's 
fashions,  vibrant  new 
colors,  rich  new  fabrics. 
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Mr.  Steppington  Sizes  Up  His  Assets 


Mr.  Steppington  feels  hap- 
pily proud  as  he  watches  those 
lines  on  the  closet  door  spring 
upwards.  It's  the  same  "things 
are  coming  along  nicely"  feel- 
ing that  he  gets  whenever  he 
checks  the  Living  Trust  he  has 
arranged  with  Old  Colony 
Trust  Company. 

The  Living  Trust  will  mean 
a  lot  to  those  growing  children 
some  day.  And  to  Mr.  Stepping- 
ton, it  means  a  lot  right  now. 
He  can  watch  his  estate  plans 
work  out  while  he's  still  alive, 
make  changes^  check  Old  Col- 
ony management.  And  best  of 
all, Old  Colony  has  taken  many 
burdensome  details  of  property 
care  off  his  hands.  He  now  has 


more  free  time  to  devote  to  his 
family. 

You're  invited  to  write  for 
the  free  booklet,  "The  Living 
Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  ,Trust  Investment  Committee 


Allied  withTHE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FD7TY-FIVE 


Third  Program 


TUESDAY  EVENING,  November  23,  at  8:30  o'clock 


Gluck  Overture  to  "Alceste" 


Saint-Saens Concerto  for  Pianoforte  No.  4, 

in  C  minor,  Op.  44 
I.     Allegro  moderato;  Andante 
II.     Allegro  vivace;  Andante;  Allegro 


INTERMISSION 

Beethoven Symphony  No.  7,  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 


SOLOIST 

ALEXANDER  BRAILOWSKY 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  station  WBZ) .  The 
remaining  part  of  each  Saturday  concert  and  each  Friday  afternoon 
concert  entire  will  be  broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 

timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 

Darford  Classics  to  your  wardrobe. 

The  apparel  and  accessories  which 

bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


BOSTON  AND  CHESTNUT  HILL 
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OVERTURE  TO  "ALCESTE" 
By  Christoph  Willibald  Gluck 

Born  July  2,  1714,  at  Weidenwang  in  the  Upper  Palatinate;  died  November 

25,  1787,  at  Vienna 


"Alceste,  Tragedia  per  Musica,"  text  by  Ranieri  di  Calzabigi,  was  first  per- 
formed in  Vienna  December  16,  1767.  It  was  introduced  to  Paris  October  23,  1776, 
the  text  translated  into  French  by  Bailli  du  Roullet.  The  Overture  as  here  per- 
formed was  edited  by  Felix  Weingartner  in  1898,  with  an  ending  for  concert 
purposes. 

The  orchestration  is  as  follows:  2  flutes,  2  oboes,  2  bassoons,  contra-bassoon, 
2  horns,  3  trombones  and  strings. 

"  a  lceste,"  following  Orfeo  ed  Eurydice  (which  had  the  same 
^~V  librettist)  by  five  years  in  Vienna,  was  Gluck's  second  declara- 
tion of  drastic  reform  in  opera.  The  subject  had  been  treated  before 
and  was  treated  subsequently  by  other  composers.  But  the  challenge 
in  Gluck's  Alceste  was  his  complete  adherence,  in  the  drama  of 
Euripides,  to  the  atmosphere  of  sombre  tragedy  unrelieved. 

Gluck  had  proclaimed  that  an  overture  should  be  a  true  prepara- 
tion for  the  mood  of  the  drama  to  follow,  and  in    Alceste    he  was  as 
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and   whatever  the   occasion, 
whatever  your  mood, 

Hurwitch  is  ready 
to  help  you 

set  the  note  of  fashion. 
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good  as  his  word.  Alfred  Einstein,  in  his  invaluable  book  on  Gluck, 
writes:  "Beauty  enters  with  the  overture,  called  an  'intrada'  by  Gluck, 
presumably  because  it  leads  without  a  break  into  the  scene.  It  is  the 
first  truly  tragic  introduction  to  an  opera.  The  tutti  is  darkly  colored 
by  the  trio  of  trombones,  the  form  not  in  the  least  sonata-like  and 
'dramatic'  but  heavily  charged,  neutral,  purely  a  prologue  to  a  gloomy 
action  and  especially  disconsolate  where  it  becomes  gentle  and  suppli- 
cating. But  Fate  is  inexorable,  like  the  suspended  A  in  the  basses. 
This  piece  in  D  minor  is  the  ancestor  of  an  illustrious  line  from  the 
Overture  to  Don  Giovanni  to  the  Tragic  Overture  of  Brahms." 

As  the  opera  opens,  King  Admetos  is  mortally  ill,  and  Alceste,  his 
wife,  prays  in  the  temple  of  Apollo  for  his  life.  Apollo  answers  that 
her  husband  may  be  spared  only  if  another  victim  is  found  to  take 
his  place.  Alceste  submits  herself  for  this  sacrifice.  Alceste  finds  Admetos 
in  Hades  and  is  about  to  be  torn  from  him  in  fulfillment  of  the  decree 
of  Apollo,  when  Heracles  rushes  in  and  persuades  the  implacable  god 
to  relent  and  spare  the  lives  of  both.  The  intervention  of  Heracles  was 
added  by  du  Roullet  in  the  French  version,  which  differs  considerably 
from  the  original. 

Alceste  was  not  at  once  received  with  open  arms  in  Paris.  Even 
Rousseau,  upon  whose  worship  of  "nature"  Gluck  heavily  leaned,  had 
qualms  about  it:   "I  know  no  opera  in  which  the  passions  are  less 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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varied  than  in  Alceste;  almost  everything  turns  on  two  sentiments: 
affliction  and  terror.  And  the  prolonged  employment  of  these  two  senti- 
ments must  have  cost  the  composer  incredible  pains  to  avoid  the  most 
lamentable  monotony.  Generally  speaking,  the  more  warmth  there  is 
in  the  situations  and  expressions,  the  more  prompt  and  rapid  should 
be  their  passage.  Otherwise  the  force  of  the  emotion  decreases  in  the 
hearers;  and  when  the  proper  limit  is  passed,  the  actor  strives  in  vain, 
for  the  spectator  grows  cold  and  finally  impatient." 

Corancez,  a  friend  of  Gluck  who  was  a  printer,  has  related  that  he 
found  the  composer  much  agitated  in  the  corridor  of  the  opera  house 
at  the  conclusion  of  the  first  performance  in  Paris.  Gluck  was  incensed 
by  the  apparent  failure  of  his  opera,  which  had  been  too  gloomy  for 
the  taste  of  its  first  Parisian  audience.  His  disappointment  was  prema- 
ture, for  Alceste  was  destined  to  take  a  strong  hold  in  Paris  as  it 
had  in  Vienna.  Gluck,  talking  to  Corancez  at  the  premiere,  complained 
bitterly  "  'that  I  should  witness  the  failure  of  a  piece  modelled  wholly 
on  the  truth  of  nature,  and  in  which  all  the  passions  have  their  true 
accent -I  admit  that  this  amazes  me.'  Alceste,  he  added  proudly, 
'can  displease  only  now  when  it  is  new.  It  has  not  yet  had  time;  I  say 
that  it  will  please  equally  in  two  hundred  years,  if  the  French  language 
does  not  change,  and  my  reason  for  saying  so  is  that  I  have  ^ built 
wholly  on  nature,  which  is  never  subject  to  changes  of  fashion.' ' 
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You  may  have  been 

meaning  to  make  your  Will 

"tomorrow."  But,  by  putting  it  off  you 

are  neglecting  your  right  to  say  who 

will  get  how  much  of  your  estate. 

The  best  Wills  are  those  based  on 


sound  estate  plans.  Over  the  years 
Rockland -Atlas  has  been  helping  to 
develop  workable  estate  plans.  We 
will  be  glad  to  be  of  assistance  to  you 
and  your  attorney  on  the  business  and 
financial  details  of  your  estate. 

Why  not  call  for  an  appointment? 
There's  no  obligation. 


ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 
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hospital . . 


to  substantially  reduce  the  cost  of  your  room  and 
board  . .  .  and  certain  other  hospital  expenses.  This 
will  help  to  diminish  the  drain  on  your  pocketbook 
while  you're  getting  well  —  provided  you've  got 
Employers'  Group  Hospital  insurance.  Get  in 
touch  with  your  Employers'  Group  agent,  today. 
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This  remark  was  in  line  with  the  famous  preface  to  Alceste,  which 
was  a  declaration  of  creed,  a  challenge  which  had  rocked  the  whole 
opera  controversy  when  the  score  had  been  published  in  1769.  Gluck 
was  a  triumphant  reformer  to  the  extent  that  his  Rousseau-naturalism 
inevitably  did  away  with  many  formalities  and  artificialities  of  the 
opera  seria.  His  prophecy  was  correct  in  that  he  had  indeed  given  a 
new  orientation  toward  naturalness  in  opera.  What  he  could  not  fore- 
see was  that  while  nature  itself  does  not  change,  fashions  in  the  artistic 
representation  of  nature  were  destined  to  undergo  changes,  drastic 
beyond  his  wildest  dreams.  Wagner's  dynamic  expansion  of  the 
operatic  medium  unfortunately  dwarfs  for  us  the  strength  of  issues 
considered  of  vital  importance  in  the  Gluck-Piccini  wars.  But  these 
issues  were  indeed  vital  in  their  time.  Wagner  was  quick  to  recognize 
them  and  to  profit  by  them.  It  is  probably  as  well  that  the  Gluckists 
were  spared  even  a  premonition  of  the  romantic  developments  in  store 
for  opera.  The  Gluckist  point  of  view  might  well  have  called  these 
a  distortion  of  music  and  a  violation  of  poetry.  In  their  cosmos  the 
criticism  would  certainly  have  been  valid. 


The  overture  to  Alceste  is  described  by  Ernest  Newman,  in  his 
book  on  Gluck,  as  "a  notable  triumph  of  dramatic  expression,  and  is 
all  the  more  remarkable  by  its  complete  contrast  with  the  aimless 
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futility  of  the  overture  to  Orfeo.  Gluck's  hold  upon  dramatic  feeling 
is  admirable  at  all  times,  and  nowhere,  perhaps,  has  he  maintained 
this  hold  with  such  consummate  power  as  in  the  overture  to  Alceste. 
A  short,  sombre  phrase  in  D  minor  (lento)  leads  into  an  andante  of  a 
dolent  expression,  which  in  its  turn  glides  into  what  may  be  called 
the  second  subject  in  A  minor,  a  dolorous  phrase  of  peculiar  form, 
giving  to  the  ear  something  of  the  same  impression  as  a  pyramid  gives 
to  the  eye;  it  commences  broadly  and  smoothly  on  the  chord  of  the 
dominant,  and  then  strikes  upward  to  the  pointed  chord  of  the  minor 
ninth,  producing  a  transition  from  absolute  breadth  of  harmony  to 
the  most  poignant  contrast  possible.  This  leads  on  into  a  passage  of 
storm  and  stress,  that  finally  dies  down  as  if  in  exhaustion,  leading 
again  into  the  lento  prelude,  this  time  in  A  minor,  and  then  into  the 
andante  again.  The  pyramidal  theme  now  recurs  in  D  minor,  and  here 
the  ascent  to  the  culminating  note  is  even  more  dolorous,  and  the 
discord  of  the  minor  ninth  even  more  poignant,  by  reason  of  its  occur- 
rence four  notes  higher  in  the  scale,  the  minor  ninth  being  this  time 
based  on  A.  The  rest  of  the  overture  follows  the  order  already 
described." 
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CONCERTO  NO.  4  in  C  minor,  for  Pianoforte  and  Orchestra, 

Op.  44 

By  Charles  Camille  Saint-Saens 
Born  at  Paris,  October  9,  1835;  died  at  Algiers,  December  16,  1921 


Saint-Saens  composed  his  Fourth  Piano  Concerto  in  1875  and  first  performed 
it  at  a  Colonne  concert  in  the  Chatelet,  October  31  of  that  year.  The  first  per- 
formance in  Boston  was  by  the  Harvard  Musical  Association,  February  14,  1878. 
John  A.  Preston  was  the  pianist.  Soloists  who  have  performed  this  work  at  the 
Boston  Symphony  concerts  are  Madeline  Schiller  (1882)  ,  Carl  Stasny  (1892)  ,  Fanny 
Bloomfield-Zeisler  (1898)  ,  Ignace  Paderewski  (1908)  ,  Alfred  Cor  tot  (1923) ,  Emma 
Boynet   (1935)  ,  and  Robert  Casadesus   (1943) . 

The  orchestration  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  3  trombones,  timpani  and  strings. 

From  the  time  that  Saint-Saens  made  his  first  public  appearance  as 
a  pianist  at  the  age  of  ten,  his  long  career  was  more  or  less  punc- 
tuated with  concert  tours  (as  an  organist  also  he  was  heard  on  number- 
less occasions).   His  fine  skill  as  a  performer*   was  probably  never 


*  Isidor  Philipp,  Saint-Saens'  pupil,  has  described  (in  the  magazine  Tempo)  the  piano- 
playing  of  his  master  in  terms  which  might  be  looked  upon  as  excusably  partial,  were 
they  not  supported  by  abundant  evidence  from  the  past:  "The  place  of  Saint-Saens  in 
virtuosity  was  unique.  He  was  certainly  one  of  the   greatest  pianists   of  his  day.   It  is  im- 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com' 
pany  has  chosen  the  Pilgrim' 's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower, 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  u Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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exhibited  to  better  advantage  than  in  the  five  concertos,  each  of  which 
was  first  performed  by  himself.  The  First,  in  D,  he  composed  in  1858, 
but  did  not  play  until  1865  (at  Leipzig) .  The  remaining  four  con- 
certos were  composed,  each  for  a  special  occasion,  and  then  imme- 
diately performed:  the  Second  in  G  minor  (with  his  Fourth,  the  best 
known  of  the  piano  concertos)  was  performed  in  Paris  in  1868;  the 
Third,  in  E-flat,  he  played  the  year  following  at  the  Leipzig  Gewand- 
haus.  The  Fourth  he  played  in  1875,  at  a  Colonne  concert  in  Paris. 
Not  until  1896  did  he  compose  his  Fifth  in  F  major,  to  commemorate, 
at  a  special  concert  in  Paris,  the  fiftieth  anniversary  of  his  debut 
as  pianist. 

The  following  analysis  was  made  by  Charles  Malherbe: 

Although  divided  into  two  parts,  it  really  contains,  after  the  man- 
ner of  the  classic  symphony,  four  movements:  Allegro  moderate), 
Andante,  Allegro  vivace,  Allegro;  but  these  movements,  instead  of 
being  isolated  and  each  one  corresponding  to  a  separate  piece,  are 


possible  to  play  piano  with  more  esprit,  rhythm  and  naturalness,  full  of  life,  than  he.  His 
personality,  more  well-tempered  than  exuberant,  identified  itself  as  well  with  the  classics 
as  with  the  moderns.  His  interpretations,  whether  of  Mozart  or  Liszt,  were  pure,  chiseled 
pianistic  marvels.  The  great  Anton  Rubinstein  said  of  him,  'He  was  never  the  pianist, 
even  when  playing  the  simplest  of  piano  pieces.  He  rested  great  without  wishing  to,  by  his 
own  greatness.'  " 

When  in  1860  Saint-Saens  played  from  Wagner's  full  score  at  sight,  and  also  performed 
long  portions  of  "Tristan"  from  memory,  Wagner  was  moved  to  record  in  "Mein  Leben" : 
"The  skill  and  talent  of  this  young  man  was  simply  amazing." 
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Complete  Financial  Supervision 

Our  Trust  Department  will  accept  as  much  or  as  little  of  the  responsi- 
bility for  the  management  of  your  property  as  you  choose  to  delegate  .  .  . 
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united  two  by  two  and  so  lead  not  to  four  but  two  conclusions:  an 
economy  of  formulas  more  in  accordance  with  the  musical  habits  of 
our  time.  It  is  the  first  time  that  M.  Saint-Saens  has  employed  in  his 
concertos  this  new  device,  which  he  applied  in  a  masterly  manner 
to  his  third  symphony.  The  themes  are  distinct,  peculiar  to  each 
movement,  but  they  intermingle  at  times  in  the  developments  and 
the  return  establishes  a  sort  of  natural  bond  between  the  different 
portions  of  the  work.  Thus  the  Andante  in  4-4  of  the  first  section 
is  transformed  to  triple  time  in  the  second,  and  the  first  Allegro 
reappears  with  a  different  measure  in  the  Finale. 

The  work  begins  with  a  sort  of  free  prelude,  Allegro  moderato, 
C  minor,  4-4.  A  theme  of  eight  measures  is  given  out  alternately 
by  the  orchestra  and  the  pianoforte;  it  is  treated  now  contrapuntally, 
now  in  free  preluding  fashion,  somewhat  after  the  manner  of  a 
cadenza.  This  species  of  introduction  leads  to  the  main  body  of  the 
movement,  an  Andante  in  A-flat  major,  4-4.  There  are  soft  and 
mysterious  harmonies  for  orchestra  with  flowing  arpeggios  for  the 
pianoforte.  The  chief  theme,  a  simple  melody,  is  developed  at  some 
length  and  enriched  with  a  varied  ornamental  work. 


Saint  Peter  Key  Ring 

Patented 


rarenii   Uwfc 


The    perfect   gift  for 
many  occasions. 

Skillfully  handcrafted 
in  sterling  silver 

$6.00 
in  heavy  I4K  gold 

$60.00 
Tax  'included 


-*—  Jeivelcraft 


97  NEWBURY  STREET 


BOSTON 


Fleuriste  Francais 


Ett.  1891 

34  CHARLES  STREET,  BOSTON,  MASS. 
Tel.  CA  7-8080 


[««] 


'T'HIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office   of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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The  first  mutual  life  insurance  company  chartered  in  America  — 1835 
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The  second  movement,  Allegro  vivace,  C  minor,  2-4  (6-8),  begins 
with  a  lively  scherzando.  The  theme  of  the  prelude  to  the  first  move- 
ment reappears  in  a  faster  tempo.  There  is  a  short  Andante,  C  minor, 
4-4,  with  reminiscences  of  the  first  movement.  This  leads  to  the 
Finale,  Allegro,  C  major,  3-4.  A  theme  that  has  the  character  of  a 
folk-song  is  developed  energetically  and  brilliantly  somewhat  after 
the  manner  of  the  rondo. 
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ALEXANDER  BRAILOWSKY 

Alexander  Brailowsky  was  born  in  Kiev  on  February  16,  1896. 
11  His  father  taught  him  piano,  sent  him  to  the  Kiev  Conservatory, 
and  took  him  at  the  age  of  fifteen  to  Vienna  to  become  a  pupil  of 
Leschetizky.  The  family  settled  in  Paris,  where  after  the  first  World 
War  Brailowsky  made  his  public  debut.  He  made  his  American  debut  in 
New  York  in  1924.  He  has  repeatedly  given  concert  tours  of  Europe, 
the  Orient,  North  and  South  America. 

Mr.  Brailowsky  first  played  with  the  Boston  Symphony  Orchestra 
November  5-6,  1943,  in  Tchaikovsky's  First  Piano  Concerto.  On 
October  26-27,  1945,  he  played  in  Rachmaninoff's  Second  Concerto. 
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STORES:    Boston,    Brookline,    Newton,    Chestnut   Hill,    Belmont,   West   Hartford. 
Mail  Orders     Telephone  Dept.:  KEnmore  6-7600  or  BEacon  2-1300 


[*4l 


Shreve's  Dresser  Sets  in  Sterling 


.  .  .  are  among  the  loveliest.  Simple 

and  plain  or  with  decoration  done  in 

the  best  of  taste.   Start  with  a   three-piece 

set  and  add  to  it  on  birthdays,  Christmas 

and  other  anniversaries.  All  pieces 

may  be  engraved.  The  prices 

include  Federal  tax. 


Marie  Louise, 

Plain  Design. 
Mirror,  brush 
and  comb. 
$54-50  three  pieces. 


STORE  HOURS 

9:30  A.  M.  to  5:30  P.  M. 
Monday  through  Saturday 


[*5 


ENTR'ACTE 
BEETHOVEN -THE  UNACCOUNTABLE 


The  conversation  here  recorded  took  place  (or  could  have  taken 
place)  between  a  young  man,  an  ardent  student  of  music  who  was 
fond  of  discoursing  about  it  as  well  as  playing  it,  and  his  father.  The 
father  was  a  man  of  affairs  to  whom  strains  of  music  were  an  entirely 
casual  and  incidental  experience.  He  had  been  coaxed,  however,  to  a 
symphony  concert,  and  while  the  two  were  driving  home  remarked, 
amiably  but  provocatively:  "Modern  music  can  go  out  the  window, 
so  far  as  I  am  concerned.  Why  isn't  melodious  music  like  Beethoven's 
written  nowadays?" 

The  son  tried  to  explain  that  what  seemed  to  be  non-melody  in  new 
music  usually  turned  out  to  be  a  new  kind  of  melody  in  the  course 
of  time.  He  pointed  out  that  Beethoven's  music,  which  seems  so 
natural  now,  was  considered  "crazy,"  or  simply  laughed  at  by  con- 
servative listeners  in  his  own  day. 

As  he  talked  his  conviction  waned,  and  the  father  was  quick  to 
seize  his  advantage.  "Can  you  sit  there  and  tell  me  that  any  composer 
now  living  stands  the  slightest  chance  of  being  liked  or  even  re- 
membered in  that  future  you  have  been  talking  about?  Have  com- 
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posers,  and  painters  and  writers  too,  ever  run  as  wild  and  free  and 
experimental  as  they  do  now,  and  does  their  daring  guarantee  them 
any  future  importance?" 

The  defender  of  "modern"  music  was  more  than  a  bit  shaken.  He 
fell  back  upon  the  stock  argument.  "The  trouble  is,"  he  said,  "that 
we  don't  have  the  kind  of  a  world  now  to  produce  a  Beethoven." 

When  the  statistical-minded  father  heard  production  brought  into 
the  discussion,  he  at  once  went  into  high  gear.  He  speculated  upon 
the  size  of  the  Western  World  of  today,  or  that  part  of  it  which  knows 
and  hears  music  as  compared  to  the  musical  world  of  Beethoven's  time. 
How  large,  he  wanted  to  know,  was  the  musical  world  which  produced 
Beethoven. 

"Well,  it  was  Vienna  mostly.  There  were  provincial  principalities 
like  Bonn  and  a  dozen  others;  Paris  and  Italy  had  only  opera.  Vienna 
was  the  center  of  instrumental  music.  The  important  composers  seemed 
to  spring  from  there." 

"Who  were  they  —  Haydn,  Mozart?" 

"Yes,  those  two  were  the  dominating  figures  in  Vienna  when 
Beethoven  was  still  growing  up.  Later  there  were  Weber  and  Schubert." 

"What  was  the  population  in  Vienna  in  Beethoven's  time?"  Know- 
ing that  no  answer  would  be  forthcoming,  he  continued:  "About  the 
same  number  as  Columbus,  Ohio,  perhaps?  The  population  of  all 
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Austria  then  may  have  been  about  half  the  population  of  all  Ohio 
now.  For  the  population  of  the  United  States,  let's  multiply  that  by 
fifty.  Why  can't  we  produce  one  Beethoven  out  of  160,000,000  tries?" 

This  numerical  reasoning  had  plainly  become  absurd.  "The  gods 
don't  seem  to  produce  Beethovens  by  the  law  of  numbers,"  answered 
the  younger  man.  "Perhaps  it  wasn't  just  a  question  of  turning  out  a 
single  person  with  a  prodigious  aptitude  for  music.  Perhaps  it  was  a 
prodigious  aptitude  in  just  the  right  surroundings  for  just  those 
results." 

The  skeptical  father  now  wanted  to  know  just  what  was  so  extraordi- 
nary about  these  surroundings  which  were  the  soil  for  not  only  a 
Beethoven  but   a   long  succession   of  incredible   geniuses. 

"Were  the  schools  of  music  so  much  better  than  ours?  Were  there 
great  orchestras  like  the  one  we  have  just  heard,  to  excite  a  young 
man?" 

The  son,  who  had  been  studying  the  history  of  music,  couldn't 
remember  hearing  that  there  were  any  such  advantages.  He  had  the 
impression  that  each  of  these  composers  was  privately  taught  or  self- 
taught.  There  was  certainly  no  orchestra  then  worthy  of  the  name. 
Beethoven  had  had  to  rely  on  groups  gathered  together  by  some  patron, 
a  good  part  of  them  fiddling  lackeys.  Schubert  had  had  to  forfeit 
hearing  his  great  C  major  Symphony  for  the  absence  of  an  orchestra 
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in  all  Vienna  that  could  tackle  it,  the  best  being  a  "Society  of 
Amateurs." 

Now,  the  defender  of  Beethoven's  period  had  talked  himself  into 
somewhat  of  a  corner.  Just  what  was  the  electricity  in  the  atmosphere 
in  Vienna  that  made  it  possible  for  Schubert's  miraculous  C  major 
Symphony  to  spring  into  life  from  a  single  head  and  heart,  or 
Beethoven's  Choral  Ninth  or  50  other  miracles  from  year  to  year  for 
the  span  of  a  generation? 

"There  must  have  been  a  special  receptivity,"  he  said,  "a  love  of 
music  among  the  cultured  wealthy  which  reached  a  higher  temperature 
than  you  will  find  among  the  boxholders  at  the  opera  today,  or  those 
who  attend  and  applaud  a  quartet  or  a  symphony  concert.  If  Beethoven 
puzzled  his  patrons  in  Vienna,  he  also  held  their  admiration,  their 
loyalty,  and  their  support."  , 

"Are  you  trying  to  tell  me  that  Beethoven  and  the  others  reached 
their  heights  only  for  the  pleasure  of  a  small  circle  of  aristocrats 
sitting  around  after  dinner?" 

The  young  man  quickly  switched  to  a  more  tenable  line.  "Bee- 
thoven," he  contended,  "was  the  peak  of  an  accumulated  culture, 
largely  based  on  Bach,  but  developing  specifically  from  the  superb 
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and  highly  perfected  style  of  the  symphony  and  the  string  quartet. 
Beethoven  grew  directly  from  Haydn.  While  he  was  still  a  young  man, 
he  mastered  all  that  Haydn  could  give  him;  he  was  able  to  go  on 
from  there  in  his  own  way." 

"What  was  his  own  way?" 

This  was  a  large  order  for  an  off-hand  answer.  "In  the  first  place 
Beethoven's  music  became  intensely  personal.  He  was  a  perpetual 
adventurer,  always  opening  new  vistas.  There  was  a  new  liberation 
from  restraint  of  formality.  The  sense  of  revolt  was  in  his  veins. 
Don't  forget  that  the  guns  of  the  French  Revolution  were  firing  near  by 
when  he  made  his  youthful  migration  from  Bonn  to  Vienna.  The 
idealism  of  Schiller  excited  him,  and  so  did  the  universal  speculation 
of  Goethe.  I  suppose  the  brand-new  Romanticism  of  Beethoven  was 
the  convergence  of  all  these  world  currents  in  the  heart  of  one  man. 
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And  how  much  could  Beethoven  have  amounted  to  without  these 
world  currents  to  start  the  mighty  process  of  tone-spinning?  Surely 
there  could  have  been  no  Eroica  without  that  world  spirit  of  social 
upsurge  behind  it.  Nor  would  he  have  been  moved  to  broaden  the 
scope  of  his  art  in  every  way  —  in  dynamics  and  range,  and  dramatic 
contrast.  That's  how  the  polished  and  decorous  periods  of  an  aristo- 
cratic art  became  transformed  and  expanded  for  the  broadest  world 


uses. 


Having  thus  delivered  himself,  the  young  man  tried  to  drive  home  his 
point  that  Beethoven  never  could  have  become  a  great  artist  at  all 
without  these  great  world  forces  to  carry  him.  "He  might  never  have 
risen  above  the  miserable  routine  of  his  duties  in  Bonn.  He  might 
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never  have  become  more  than  a  deaf  pianist  and  an  object  of  charity." 
The  speaker  by  this  time  was  thinking  aloud.  He  pointed  to  Tol- 
stoy's thesis  in  War  and  Peace  that  eminent  figures,  like  Napoleon 
Bonaparte,  were  no  more  than  puppets  of  world  movements.  That 
masses  of  people  acted  according  to  complex  and  inscrutable  forces, 
even  when  everyone  at  the  time  believed  that  a  single  man  was 
guiding  their  destinies.  There  was  that  little  paper  hanger,  for  ex- 
ample, who  with  a  bitter  taste  of  soldiery  and  a  gift  of  harangue  seemed 
to  lead  his  people  to  deceptive  heights  until,  helpless,  he  beheld  them 
in  crashing  ruin.  Could  the  real  truth  not  be  that  the  people  of 
Germany,  in  economic  collapse,  rudderless  and  in  complete  bewilder- 
ment, had  thrown  their  lot  with  the  first  man  to  offer  a  plausible 
panacea?  If  there  had  not  been  that  Adolf,  would  there  not  have 
sprung  up  some  fire-eating  Otto  with  a  similar  fanaticism? 

The  father  was  interested  but  far  from  convinced.  "Let's  not  get 
into  world  politics,"  he  said.  "Let's  get  back  to  Beethoven.  Suppose 
there  had  not  been  the  accident  of  the  birth  of  a  single  man  named 
Beethoven  in  the  town  of  Bonn.  Can  you  name  someone  who  could 
have  become  the  spokesman  in  music  of  that  great  age  you  have  been 
describing?" 
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This  was  a  dismaying  question.  The  son  searched  frantically  in  his 
thoughts  while  his  thesis  seemed  to  crumble.  Without  Beethoven, 
what  would  have  become  of  music  after  Haydn?  Haydn  had  been  on 
the  threshold  of  Romanticism  with  moments  of  glowing  sentiment  in 
his  slow  movements,  obstreperous  wit  in  his  developments,  or  those 
naive  descriptive  passages  in  The  Creation.  But  surely  there  was 
nothing  in  him  or  in  anyone  else  at  the  time  remotely  to  suggest  a 
musical  thunderbolt  like  the  Eroica  or  the  C  minor  Symphony. 
Schubert  with  his  delicate  Ldndler  and  his  touching  little  songs? 
Would  Schubert  have  found  the  larger  impulsion  of  the  great  C  major 
Symphony  or  the  C  major  Quintet  without  the  example  of  Beethoven 
to  fire  his  imagination?  Then  there  was  the  lingering  influence  of 
Beethoven  through  a  whole  century  of  composers  from  Schumann  to 
Brahms.  Even  Wagner,  attacked  by  the  "Beethoveners,"  the  opposing 
symphonists,  openly  avowed  his  deep  indebtedness  to  the  Ninth  Sym- 
phony and   the   C-sharp   minor   Quartet.   Would  any   of  these   fine 
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fellows  have  accomplished  what  they  did  without  the  beloved  music  of 
Beethoven  to  lift  them  out  of  themselves?  Berlioz,  the  first  great 
groundbreaker  for  pictorial  music,  cherished  the  nine  symphonies  as  a 
Bible.  Brahms  was  avowedly  and  deeply  indebted  to  the  "Colossus." 
The  whole  nineteenth  century  without  Beethoven  behind  it  might 
have  been  very  tame  indeed.  The  turn  into  that  century  with  no  one 
but  Weber  to  follow  Haydn  would  surely  have  left  Mozart  and  Haydn 
as  the  musical  peak,  while  Weber  as  the  pioneer  of  a  new  era  might 
have  passed  on  to  that  century  a  very  watered-down  Romanticism 
indeed. 

So  the  younger  man  humbly  admitted  that  Beethoven  was  a  figure 
which  grew  with  speculation  until  he  was  completely  unaccountable. 
He  simply  couldn't  be  taken  as  any  example  to  prove  any  theory,  least 
of  all  the  mass-movement  theory.  The  composer  who  in  his  farewell 
orchestral  work  embraced  the  "Millionen"  also  put  all  theorists,  in- 
cluding bright  students  and  the  author  of  The  Kreutzer  Sonata,  in 
their  places. 
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SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16   (?) ,  1770;  died  at  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von  Fries. 

Beethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
summering  in  one  or  another  outlying  district,  where  woods  and 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.*  Four  years  had  elapsed 
since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years. 
And  the  Eighth  followed  close  upon  the  Seventh,  being  completed 
in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken 
the  devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were 


•The  manuscript  score  was   dated  by  the   composer   "1812;  Slten 


then  follows  the 


vertical  stroke  of  the  name  of  the  month,  the  rest  of  which  a  careless  binder  trimmed  off, 
leaving  posterity  perpetually  in  doubt  whether  it  was  May   or  July. 
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soon  to  harass  him.  His  deafness,  although  he  still  attempted  to 
conduct,  allowed  him  to  hear  only  the  louder  tones  of  an  orchestra. 
He  was  not  without  friends.  His  fame  was  fast  growing,  and  his 
income  was  not  inconsiderable,  although  it  showed  for  little  in  the 
haphazard  domestic  arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indi- 
cated in  a  sketchbook  of  1809.  Grove  f  is  inclined  to  attribute  the  real 
inception  of  the  work  to  the  early  autumn  of  1811,  when  Beethoven, 
staying  at  Teplitz,  near  Prague,  "seems  to  have  enjoyed  himself 
thoroughly  —  in  the  midst  of  an  intellectual  and  musical  society  — 
free  and  playful,   though   innocent. 

"Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife, 
were  there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds, 
a  musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the 
susceptible  Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings 
were  passed  in  the  greatest  good-fellowship  and  happiness."  There 
was  more  than  one  affair  of  the  heart  within  the  circle,  and  if  the 

t  Sir  George  Grove:  Beethoven  and  his  Nine  Symphonies   (1896). 
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affairs  came  to  no  conclusion,  at  least  they  were  not  unconducive  to 
musical  romancing.  "Here,  no  doubt,"  Grove  conjectures,  "the  early 
ideas  of  the  Seventh  Symphony  were  put  into  score  and  gradually 
elaborated  into  the  perfect  state  in  which  we  now  possess  them.  Many 
pleasant  traits  are  recorded  by  Varnhagen  in  his  letters  to  his  fiancee 
and  others.  The  coy  but  obstinate  resistance  which  Beethoven  usually 
offered  to  extemporising  he  here  laid  entirely  aside,  and  his  friends 
probably  heard,  on  these  occasions,  many  a  portion  of  the  new  Sym- 
phony which  was  seething  in  his  heart  and  brain,  even  though  no 
word  was  dropped  by  the  mighty  player  to  enlighten  them." 

It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  the  Seventh  Symphony  —  the  sense  of  immensity  which 
it  conveys.  Beethoven  seems  to  have  built  up  this  impression  by  wil- 
fully driving  a  single  rhythmic  figure  through  each  movement,  until 
the  music  attains  (particularly  in  the  body  of  the  first  movement,  and 
in  the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size.  The  three  preceding  symphonies  have 
none  of  this  quality  —  the  slow  movement  of  the  Fourth,  many  parts 
of  the  "Pastoral"  are  static  by  comparison.  Even  the  Fifth  Symphony 
dwells  in  violent  dramatic  contrasts  which  are  the  antithesis  of  sus- 
tained, expansive  motion.  Schubert's  great  Symphony  in  C  major,  very 
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different  of  course  from  Beethoven's  Seventh,  makes  a  similar  effect 
of  grandeur  by  similar  means  in  its  Finale. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  leads,  by  many  repetitions  on  the  dominant,  into 
the  main  body  of  the  movement,  where  the  characteristic  rhythm, 
once  released,  holds  its  swift  course,  almost  without  cessation,  until 
the  end  of  the  movement.  Where  a  more  modern  composer  seeks 
rhythmic  interest  by  rhythmic  variety  and  complexity,  Beethoven 
keeps  strictly  to  his  repetitious  pattern,  and  with  no  more  than  the 
spare  orchestra  of  Mozart  to  work  upon  finds  variety  through  his  in- 
exhaustible invention.  It  is  as  if  the  rhythmic  germ  has  taken  hold  of 
his  imagination  and,  starting  from  the  merest  fragment,  expands  and 
looms,  leaping  through  every  part  of  the  orchestra,  touching  a  new 
magic  of  beauty  at  every  unexpected  turn.  Wagner  called  the  sym- 
phony "the  Dance  in  its  highest  condition;  the  happiest  realization  of 
the  movements  of  the  body  in  an  ideal  form."  If  any  other  composer 
could  impel  an  inexorable  rhythm,  many  times  repeated,  into  a  vast 
music  — it  was  Wagner. 

In  the  Allegretto  Beethoven  witholds  his  headlong,  capricious  mood. 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his 
symphonic  slow  movements  (excepting  the  entirely  different  Alle- 
gretto of  the  Eighth) .  It  is  in  A  minor,  and  subdued  by  comparison, 
but  pivots  no  less  upon  its  rhythmic  motto,  and  when  the  music 
changes  to  A  major,  the  clarinets  and  bassoons  setting  their  melody 
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against  triplets  in  the  violins,  the  basses  maintain  the  incessant  rhythm. 
Beethoven  was  inclined,  in  his  last  years,  to  disapprove  of  the  lively 
tempo  often  used,  and  spoke  of  changing  the  indication  to  Andante 
quasi   allegretto. 

The  third  movement  is  marked  simply  "presto,"  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer 
reports  the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have 
derived  from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 

The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters.  Schumann  calls  it  "hitting  all  around"  ("schlagen  um  sich") . 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  "  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
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Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 
December  8,  1813,  is  named  by  Paul  Bekker  as  the  date  of  "a  great 
concert  which  plays  a  part  in  world  history,"  for  then  Beethoven's 
Seventh  Symphony  had  its  first  performance.  If  the  importance  of  the 
occasion  is  to  be  reckoned  as  the  dazzling  emergence  of  a  masterpiece 
upon  the  world,  then  the  statement  may  be  questioned.  We  have 
plentiful  evidence  of  the  inadequacy  of  the  orchestras  with  which 
Beethoven  had  to  deal.  Beethoven  conducting  this  concert  wTas  so 
deaf  that  he  could  not  know  what  the  players  were  doing,  and  al- 
though there  was  no  obvious  slip  at  the  concert,  there  was  much 
trouble  at  rehearsals.  The  violinists  once  laid  down  their  bows  and 
refused  to  play  a  passage  which  they  considered  impossible.  Beethoven 
persuaded  them  to  take  their  parts  home  to  study,  and  the  next  day 
all  went  well.  A  pitiful  picture  of  Beethoven  attempting  to  conduct  is 


*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  {Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic  and  even  occasional  harmonic  elements  to  Beethoven's  Celtic  studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a  "pastoral" 
symphony,  and  Berlioz,  who  found  the  scherzo  a  "ronde  des  paysans,"  are  among  them.  The 
industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the  work  a  revolution, 
fully  hatched,  and  brought  from  the  composer  a  sharp  rebuke.  Never  did  he  evolve  a  more 
purely  musical  scheme. 
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given  by  Spohr,  who  sat  among  the  violins.  So  far  as  the  bulk  of  the 
audience  is  concerned,  they  responded  to  the  Allegretto  of  the  sym- 
phony, but  their  enthusiasm  soon  gave  way  to  ecstasy  before  the  excit- 
ing drum  rolls  and  fanfares  of  the  battle  piece,  Wellington's  Victory, 
which  followed.  The  performance  went  very  well  according  to  the 
reports  of  all  who  were  present,  and  Beethoven  (whatever  he  may 
have  expected  —  or  been  able  to  hear)  was  highly  pleased  with  it.  He 
wrote  an  open  letter  of  gratitude  (which  was  never  published)  to  the 
Wiener  Zeitung.  The  newspaper  reports  were  favorable,  one  stating 
that  "the  applause  rose  to  the  point  of  ecstasy." 

A  fairly  detailed  account  of  the  whole  proceeding  can  be  pieced 
together  from  the  surviving  accounts  of  various  musical  dignitaries 
who  were  there,  most  of  them  playing  in  the  orchestra.  The  affair  was 
a  "grand  charity  concert,"  from  which  the  proceeds  were  to  aid  the 
"Austrians  and  Bavarians  wounded  at  Hanau"  in  defense  of  their 
country  against  Napoleon  (once  revered  by  Beethoven) .  Malzel  pro- 
posed that  Beethoven  make  for  this  occasion  an  orchestral  version  of 
the  Wellington's  Victory  he  had  written  for  his  newly  invented 
mechanical  player— the  "pan-harmonicon,"  and  Beethoven,  who  then 
still  looked  with  favor  upon  Malzel,  consented.  The  hall  of  the  Uni- 
versity was  secured  and  the  date  set  for  December  8. 
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The  program  was  thus  announced: 

I.     "An  entirely  new  Symphony,"  by  Beethoven    (the  Seventh,  in  A  major;  . 
II.     Two     Marches    played     by     Malzel's     Mechanical     Trumpeter,     with     full 

orchestral  accompaniment  —  the  one  by  Dussek,  the  other  by  Pleycl. 
III.     "Wellington's  Victory." 

All  circumstances  were  favorable  to  the  success  of  the  concert.  Bee- 
thoven being  now  accepted  in  Vienna  as  a  very  considerable  per- 
sonage, an  "entirely  new  symphony"  by  him,  and  a  piece  on  so  topical 
a  subject  as  Wellington's  Victory,  must  have  had  a  strong  attraction. 
The  nature  of  the  charitable  auspices  was  also  favorable.  The  vicis- 
situdes at  the  rehearsals  and  their  final  smoothing  out  have  been  de- 
scribed. When  the  evening  itself  arrived,  Beethoven  was  not  alone  in 
the  carriage,  driving  to  the  concert  hall.*  A  young  musician  by  the 
name  of  Gloggl  had  obtained  permission  to  attend  the  rehearsals,  and 
all  seats  for  the  concert  being  sold,  had  contrived  to  gain  admission 
under  the  protecting  wing  of  the  composer  himself.  "They  got  into 
the  carriage  together,  with  the  scores  of  the  Symphony  and  the  Well- 
ington's Victory;  but  nothing  was  said  on  the  road,  Beethoven  being 
quite  absorbed  in  what  was  coming,  and  showing  where  his  thoughts 
were  by  now  and  then  beating  time  with  his  hand.  Arrived  at  the  hall, 
Gloggl  was  ordered  to  take  the  scores  under  his  arm  and  follow,  and 
thus  he  passed  in,  found  a  place  somewhere,  and  heard  the  whole  con- 
cert without  difficulty." 
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WHY  A  COMMON  AXIS  IS  BETTER 
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Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
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organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro-Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
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Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 
Beethoven  Symphony  No.  7 
Berlioz  "Romeo  et  Juliette"  (with  chorus  and  soloists) 

"The  Damnation  of  Faust"  (with  chorus  and  soloists) 
Brahms  Piano  Concerto  No.  2    (Soloist,  Artur  Rubinstein)  ; 

Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor  (Soloist,  Yehudi  Menuhin) 
Handel  "Water  Music" 
Haydn  Symphony  No.  104  ("London") 
Honegger  Symphony  No.  5 
Mozart  "Figaro"  Overture 
Ravel  Pavane 

Roussel  "Bacchus  et  Ariane" 
Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1  ("Spring")  ;  Overture,  "Genoveva" 
Strauss  Don  Quixote  (Soloist,  Gregor  Piatigorsky) 
Tchaikovsky  Violin  Concerto  (Milstein) 

ALBUM  :     Ravel,  "Rapsodie  Espagnole,"  "La  Valse" ;  Overtures, 
Berlioz,    "Beatrice   and    Benedick";    Lalo    "Le    Roi    d'Ys"; 

Saint-Saens,  "La  Princesse  Jaune" 


Among  the  recordings  under  the  leadership  of 

SERGE  KOUSSEVITZKY 

Bach  Brandenburg  Concertos,  Nos.  1  Mozart  Eine  kleine  Nachtmusik ;  Ser- 

&  6,  Suites  Nos.  1  &  4  enade  No.  . 10,  K.  361;  Symphonies 

„     ._            „        ,_.tvt       okpa  Nos.  36  &  39 

Beethoven  Symphonies  Nos.  3,  5  &  9  „  ■ ,    -  ~    ~          .      >T       n     ,T      . 

„T.       „      ,,.      T,   ,      ,n  .        „  s  Prokofieff    Concerto    No.    2    (Jascha 

Berlioz  Harold  in  Italy    (Primrose)  Heifetz)  ;   Symphony  No.  5;  Peter 

Brahms  Symphony  No.  3 ;  Violin  Con-  and    the    wolf ,    Op.    67,    Eleanor 

certo   (Heifetz)  Roosevelt,  narrator;  Classical  Sym- 

Copland    "Appalachian    Spring";    "A  phony;    Romeo   and   Juliet,    Suite; 

Lincoln      Portrait" ;      "El      Salon  Lieutenant  Kije 

Mexico"  Rachmaninoff  Isle  of  the  Dead 

Hanson  Symphony  No.  3  Ravel  Bolero ;  Ma  Mere  L'Oye  Suite 

Harris  Symphony  No.  3  Schubert  Symphony,  "Unfinished" 

Haydn  Symphonies  Nos.  92  &  94  Sibelius  Symphonies  Nos.  2,  5,  7 

Khatchaturian  Piano  Concerto   (Wil-  Tchaikovsky    Serenade    in    C;    Sym- 

liam  Kapell)  phonies   Nos.   4   &   5;   Romeo   and 

Mendelssohn  Symphony  No.  4  Juliet  Overture 


COMMEMORATIVE  ALBUM 

Sibelius  Symphony  No.  2 ;  Strauss  Don  Juan ;  Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Monteux 
Liszt  Les  Preludes 

Mozart  Piano  Concertos,  Nos.  12  &  18  (Lili  Kraus) 
Scriabin  Le  Poeme  de  l'Extase 
Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Soldat" ;  Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play   (33^  r.p.m.)   and 
(in  some  cases)  45  r.p.m. 

[48] 


Boston  Symphony  Orchestra 

(Seventy-fourth  Season,    1954-1955) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 

Erail  Kornsand 
Roger  Shermont 

Paul  Fedorovsky 
Carlos  Pinfield 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Raphael  Del  Sordo 

Lloyd  Stonestreet 
Saverio  Messina 

William  Waterhouse 
William  Marshall 

Leonard  Moss 
Jesse  Ceci 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 

Henry  Freeman 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape- 

F.ugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Louis  Artieres 

Reuben  Green 
Bernard  Kadinoff 

Vincent  Mauricci 
John  Fiasca 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 
Leon  Marjollet 

Martin  Hoherman 
Louis  Berger 

Flutes 

Doriot  Anthony  Dwyer 
James  1'appoutsakis 
Phillip  Kaplan 

Piccolo 

George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 
E\>  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 
Ernst  Pancnka 
Theodore  Brewster 

Contra- Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 
Walter  Macdonald 

Trumpets 

Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 

Jacob  Raichman 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 

K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Farberman 
Harold  Thompson 

Librarians 

Leslie  Rogers 
Victor  Alpert,  Ass't 


"Baldwin   .  .  .   brilliant  resonant  tone  is  unequalled  in  concerto 

works  with  orchestra  or  in  recital." 

CHARLES  MUNCH 


Let  the  choice  of  Baldwin  by  Mr.  Munch,  and 
the  BOSTON  SYMPHONY  ORCHESTRA, 
be  your  guide  in  the  selection  of  a  piano  for 
your  own  home.  Baldwin  also  builds  Acrosonic 
Spinet  and  Console  pianos,  Hamilton  Studio 
pianos,  and  Baldwin  and  Orga-sonic  Elec- 
tronic Organs. 

THE   BALDWIN  PIANO   COMPANY 

160  BOYLSTON  STREET,  BOSTON 
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SEVENTY-FOURTH  SEASON 

1954-1955 

Tuesday  Evening  Series 


BAYARD   TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    be   glad    to    act   as   your    insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LAfayette    3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,   1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine  .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector  )   Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk        \  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 

Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
Soloists  in   Verdi's  Requiem 


EXHIBITION 

The  annual  exhibition  of  paintings  by 
Subscribers  and  Friends  of  the  Boston 
Symphony  Orchestra  is  now  on  view  in 
the  Gallery  and  will  be  seen  through 
December  25. 

A  facsimile  of  Verdi's  manuscript 
sketches  for  his  Requiem  has  been 
kindly  loaned  by  Guido  Cantelli  and  is 
on  view  in  the  Gallery.  The  facsimile 
was  made  in  1951  (the  fiftieth  anniver- 
sary of  the  composer's  death)  by  O. 
Ricordi  &  Co.,  in  collaboration  with  the 
Museo  Teatrale  of  La  Scala  in  Milan, 
and  the  Casa  di  Riposo  per  Musiasti, 
the  home  for  aged  musicians  founded 
by  Verdi.  Certain  written-in  cues  show 
it  to  have  been  a  working  score  for  a 
church  service,  perhaps  for  the  first  per- 
formance. 

The  movements  are  on  four  different 
kinds  of  music  paper,  indicating  that 
the  Requiem  was  composed  at  separated 
intervals.  The  reproduced  manuscript 
might  offer  some  answer  to  the  problem 
of  the  chronology  of  the  opening  Re- 
quiem and  Dies  Irae.  These  two  open- 
ing movements  use  the  same  thematic 
material  as  the  final  Libera  me  which, 
thus  appearing  as  a  sort  of  reprise  of 
the  earlier  movements,  was  actually 
written  long  before  the  "Manzont  Re- 
quiem (it  was  intended  as  a  part  of  the 
projected  Requiem  for  Rossini,  com- 
posed six  years  before).  Dr.  Joseph 
Braunstein,  Music  Librarian  of  the  New 
York  Public  Library,  writes  that  no 
clue  to  this  apparent  composition  of 
the  reprise  before  the  expository  treat- 
ment can  be  found  without  examination 
of  the  watermarks,  which  the  facsimile 
does  not  show. 

The  facsimile  contains  a  developed 
fugue  of  fifty-six  measures  (omitted  in 
the  published  score),  in  the  Liber 
scriptus. 

Photographs  of  members  of  the  Bos- 
ton Symphony  Orchestra  are  now  having 
their  last  showing  in  the  cases.  These 
were  made  by  the  late  Harry  Dubbs,  a 
fellow  member.  Acknowledgment  is  due 
to  Mrs.  Dubbs  and  to  Mrs.  Harry 
Swachman,  an  amateur  photographer 
who  helped  to  prepare  and  arrange  the 
photographs. 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


festive  faille 

tone-on-tone  faille 

printed  in  shimmering  shades 

of  blue  ...  so  wonderful  to 

wear  with  its  full-length 

zipper.  Sizes  10  to  20 

29?5 

416   Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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SOLOISTS  IN  VERDI'S  REQUIEM 

The  soloists  in  the  present  perform- 
ances of  Verdi's  Requiem  will  be  as 
follows : 

Herva  Nelli 
Herva  Nelli  was  born  in  Florence, 
Italy  and  came  to  this  country  as  a 
child.  Her  career  has  been  mostly  in 
opera.  She  has  sung  many  times  with 
Arturo  Toscanini  and  her  performance 
of  Desdemona  in  Otello  is  especially 
remembered  and  preserved  on  records. 
Miss  Nelli  returned  to  Italy  to  make 
her  debut  at  La  Scala  in  Milan  three 
seasons  ago. 

Claramae  Turner 
Born  in  Eureka,  California,  Miss 
Turner  has  likewise  devoted  herself 
principally  to  opera.  She  had  her  first 
professional  experience  with  the  San 
Francisco  Opera.  Her  debut  at  the 
Metropolitan  Opera  Company  was  in 
the  part  of  Amneris  in  Aida.  She  sang 


the  title  role  in  the  first  performance 
of  The  Medium  by  Gian-Carlo  Menotti. 
Eugene  Conley 
Eugene  Conley  was  born  in  Lynn, 
Massachusetts  and  had  his  early  experi- 
ence in  and  around  Boston.  He  has  ap- 
peared with  various  opera  companies 
in  the  United  States  and  has  sung  widely 
in  Europe.  At  La  Scala  he  has  taken 
leading  tenor  parts  in  /  Puritani  and 
/  Vespri  Siciliani.  He  sang  the  part  of 
the  Rake  at  the  Metropolitan  Opera 
production  of  Stravinsky's  The  Rake's 
Progress. 

Nicola  Moscona 
Born  in  Athens,  Greece,  Nicola 
Moscona  first  came  to  the  United  States 
in  1937  and  has  since  made  this  country 
his  own.  He  made  his  Metropolitan 
Opera  debut  that  year  as  Ramfis  in 
Aida.  Since  then  he  has  sung  each  sea- 
son with  that  company,  appeared  many 
times  with  our  orchestras  and  returned 
to  Europe  for  summer  engagements  at 
La  Scala  and  elsewhere. 


GUIDO  CANTELLI .  . .  his  striking  and  intelligent 
interpretations  of  the  world's  great  orchestral  classics  are  yours  t< 
enjoy  on  RCA  Victor  and  "His  Master's  Voice"  recordings. 


Brahms : 

Hindemith : 
Tchaikovsky : 

Tchaikovsky : 
Tchaikovsky: 


Symphony  No.  1,  in 
C  Minor,  Op.  68 

Matthais  The  Painter 

Symphony  No.  5,  in 
E  Minor,  Op.  64 

"Pathetique"  Symphon] 

Romeo  and  Juliet 
( Overture-Fantasia) 


*a  High  Fidelity  Recording 
"His  Master's  Voice" 

Made  in  U.  S.  A.  by  Radio  Corporation  of  America 
from  Masters  Recorded  by  The  Gramophone  Co.,  Lt( 


BRIGGS  &  BRIGGS,  INC. 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 

KIrkland  7-2087 


With  this  one  superb  Larry 
Aldrich  dress,  the  door  opens  on 
a  whole  new  era  of  fashion  .  .  . 
here  is  the  very  first,  and  very 
handsome,  illustration  of  the  new 
shape  which  begins  next  spring. 
You  who  wear  it  will  find  your- 
self at  once  looking  taller  and 
slimmer  .  .  .  your  bustline  higher, 
rounder,  younger  .  .  .  your  waist- 
line natural,  easy  and  unpinched 
.  . .  your  hips  smooth  and  straight. 

FILENE'S   FRENCH   SHOPS 

seventh  floor 
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Mr.  Steppington  Takes  His  Ease 


Can  a  man  enjoy  a  sound 
Sunday  snooze  in  the  hurried 
pace  of  today's  living? 

We  present  Mr.  Steppington, 
whose  oblivious  smile  holds  the 
answer.  For  behind  his  smile 
lies  the  comforting  knowledge 
that  all  the  complexities  of  his 
personal  finances  are  receiving 
expert  care  through  Old  Colony 
Trust  Company. 

In  handling  Mr.  Stepping- 
ton's  affairs,  Old  Colony  offers 
all  the  resources  and  experience 
of  New  England's  largest  Trust 
Institution.  The  result  is  an 
efficient,  economical,  and  con- 
genial partnership. 

Old  Colony's  service  can  help 


lighten  your  work  week,  per- 
haps improve  your  Sunday  nap. 
Simply  write  for  our  free  book- 
lets on  investment  management 
and  custodianship  services. 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  yTrustlnvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


fourth  Program 


TUESDAY  EVENING,  December  21,  at  8:30  o'clock 


GUIDO  CANTELLI,  Guest  Conductor 

Verdi.  . .  .Requiem  Mass,  for  Four  Solo  Voices,  Chorus  and  Orchestra 

(In  Memory  of  Alessandro  Manzoni) 

I.     Requiem  and  Kyrie 
II.     Dies  Irae 

Dies  irae 
Tuba  mirum 
Mors  stupebit 
Liber  scrip tus 
Quid  sum  miser 
Rex  tremendae 
Recordare 
Ingemisco 
Confutatis 
Lacrymosa 


III.  Domine  Jesu 

IV.  Sanctus 

V.  Agnus  Dei 

VI.  Lux  aeterna 

VII.  Libera  me 

THE  NEW  ENGLAND  CONSERVATORY  CHORUS, 

Lorna  Cooke  de  Varon,  Conductor 

Herva  Nelli,  Soprano 
Claramae   Turner,   Contralto 
Eugene   Conley,   Tenor 
Nicola   Moscona,   Bass 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) .  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 

timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 
Darford  Classics  to  your  wardrobe. 
The  apparel  and  accessories  which 
bear  the  Darford  label  prove 
the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


BOSTON  AND  CHESTNUT  HILL 
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GUIDO  CANTELLI 

Guido  Cantelli  was  born  in  Novara  (near  Milan) ,  Italy,  on  April 
27,  1920.  The  town  possessed  a  theatre,  and  a  military  band  of 
which  his  father  was  the  leader,  with  the  result  that  as  a  mere  boy 
Guido  had  the  experience  of  leading  the  band,  playing  in  the  theatre 
orchestra;  he  also  played  the  organ  and  sang  in  the  church  choir. 
At  14  he  received  a  diploma  as  pianist  from  the  Conservatorio  Giuseppe 
Verdi  in  Milan  where  he  later  studied  composition  with  Arrigo  Pebrolo 
and  Giorgio  Ghedini.  He  had  early  experience  conducting  opera  and 
concerts  at  Novara.  During  the  war  he  was  held  in  a  prison  camp  in 
Germany.  After  the  war  he  had  many  engagements  conducting  orches- 
tras in  Italy  including  the  orchestra  of  La  Scala  in  Milan,  where  his 
talents  came  to  the  attention  of  Arturo  Toscanini.  It  was  through 
Toscanini's  recommendation  that  he  came  to  this  country  in  1948 
and  conducted  the  NBC  Orchestra  as  guest.  He  conducted  this 
orchestra  each  season,  and  a  number  of  orchestras  in  the  United 
States  and  in  Europe. 

He   conducted   the   Boston   Symphony   Orchestra   as  guest  in   the 
last  two  seasons. 


and   whatever  the   occasion, 
whatever  your  mood, 

Hurwitch  is  ready 
to  help  you 

set  the  note  of  fashion. 


lC/S» s       \     ^   twenty     newbury 


\ 
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REQUIEM  MASS,  for  Four  Solo  Voices,  Chorus  and  Orchestra 

By  Giuseppe  Verdi 
Born  at  Le  Roncole,  near  Busseto,  October  10,  1813;  died  in  Milan,  January  27,  1901 


(For  text,  see  page  35) 

Verdi  completed  his  Messa  da  Requiem  (per  Vanniversario  della  morte  di  Ales- 
sandro  Manzoni)  in  1874.  It  was  first  performed  in  the  Church  of  San  Marco  in 
Milan,  May  22,  1874,  in  commemoration  of  the  first  anniversary  of  the  death  of 
Manzoni.  There  followed  three  performances  at  La  Scala.  Verdi  conducted  these, 
and  likewise  performances  in  Paris,  London  and  Vienna  in  1875. 

According  to  Dwight's  Journal  of  Music,  the  first  American  performance  was  at 
Saint  Ann's  Church  in  New  York  City,  October  25,  1874  (the  performing  forces 
not  specified) .  The  first  of  several  performances  in  that  City  under  Arturo  Tos- 
canini  was  in  the  season  1908-1909.  The  first  performance  in  Boston  was  in  the 
Music  Hall,  May  5,   1878,  by  the  Handel-Haydn  Society  under  Carl  Zerrahn. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  4  bassoons, 
4  horns,  8  trumpets  (four  off  stage) ,  3  trombones,  and  tuba,  timpani,  bass  drum 
and  strings. 

In  1873,  having  reached  the  age  of  sixty,  Verdi  contemplated  a  quiet 
and  withdrawn  life.  He  had  gathered  fame  and  wealth  with  twenty- 
six  operas,  of  which  the  latest,  A'ida  (1871) ,  seemed  at  the  time  his  last 


Teatro^Scala 

presents 

veRdi  Requiem 

under  the  direction  of 

VICTOR  DE  SABATA 

Soloists: 

Elisabeth  Schwarzkopf  Oralia  Dominguez 

Giuseppe  Di  Stefano         Cesare  Siepi 

Chorus  Director:  Vittore  Veneziani 

"Earth-shaking,  Heaven-moving." 

La  Scala  album  includes  handsome  black-and-gold  booklet  containing 
pages  of  score  and  first  program;  notes  by  Francis  Toye  (biographer  of 
Verdi) ;  photographs  of  La  Scala,  De  Sabata,  soloists;  Latin  &  English  text. 

Two  12"  records  .  .  .  Angel  Album  3520  B 


[lO] 


A  Matter  of  Trust 


MOZART 
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word  in  the  form,  and  those  operas,  aside  from  the  labor  of  writing 
them,  had  entailed  no  end  of  bothersome  negotiation  with  publishers, 
impresarios,  singers  and,  not  least,  censors.  His  private  letters  show 
that  he  was  not  an  inwardly  peaceful  man  at  the  time.  He  was  much 
annoyed  by  the  theorizings  of  critics,  who  held  up  the  spectre  of 
Wagner  and  made  him  out  to  be  an  imitator  of  northern  ways.  He 
found,  by  contrast,  much  content  in  the  tranquil  home  life  of  his 
Villa,  Sant'  Agata,  near  Busseto,  with  his  dogs,  his  horses,  his  flower 
beds  and  grape  culture.  However,  destiny  held  for  him  twenty-eight 
more  years  of  excellent  health,  and  in  those  years  he  was  to  be  moved 
to  compose  on  his  own  initiative  and  not  by  commission  three  prodi- 
gious works.  Each  was  to  be  richly  wrought,  each  a  bold  advance  on 
anything  he  had  done.  They  were  his  first  venture  into  religious  music, 
the  Requiem  Mass  of  1874,  and  his  two  remarkable  settings  from 
Shakespeare:  Otello  (1887)  and  Falstaff  (1893)  •*  ^  was  with  great 
suddenness,  on  the  death  of  a  friend,  that  he  undertook  the  first  of 
these  new  paths. 
Alessandro  Manzoni,  master  of  prose  and  poetry,  agitator  for  the 


*He   had   composed   Macbeth   in    1847   and  later  planned,   but   never   completed,   an   opera  on 
King  Lear. 
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unification  of  the  Italian  people,  died  in  Milan,  on  May  22,  1873,  at 
the  age  of  eighty-eight.  Verdi  confided  to  Giulio  Ricordi  in  a  letter 
the  next  day:  "I  am  profoundly  grieved  at  the  death  of  our  Great 
One.  But  I  shall  not  go  to  Milan  tomorrow.  I  could  not  bear  to 
attend  his  funeral.  However,  I  shall  come  soon,  to  visit  the  grave, 
alone,  unseen,  and  perhaps  (after  more  reflection  and  after  I  have 
taken  stock  of  my  strength)  —  to  propose  a  way  to  honor  his  memory." 

He  did  visit  the  grave,  in  complete  secrecy,  for  he  could  not  face 
public  demonstrations,  and  within  a  fortnight  acted  upon  the  "re- 
flection" thus  cautiously  mentioned  to  his  publisher's  son.  He  wrote 
to  the  Mayor  of  Milan,  offering  to  compose  a  Requiem  Mass  to  be 
performed  there  on  the  anniversary  of  the  poet's  death.  Needless  to 
say,  the  gratuitous  offer  by  the  composer  whose  A'ida  was  less  than  two 
years  old  was  eagerly  accepted.  Verdi  worked  upon  his  score,  both  at 
Sant'  Agata  and  in  Paris  and  was  ready  with  it  within  the  appointed 
time. 

The  work  is  often  called  the  "Manzoni  Requiem"  as  if  it  were 
simply  a  personal  tribute.  Manzoni,  in  Verdi's  mind,  was  far  more 
than  a  friend.  He  had  been  the  most  illustrious  spokesman  in  the 
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risorgimento  —  the  ideal  of  the  nationalist  movement  for  many  years.* 
But  the  inception  of  the  Requiem  goes  back  to  an  earlier  date. 
Verdi  had  been  likewise  moved  by  the  death  of  Rossini,  in  1868.  He 
wrote  at  the  time  to  the  Contessa  Maffei:  "Rossini's  reputation  was 
the  most  widespread  and  the  most  popular  of  our  times;  it  was  one 
of  the  glories  of  Italy.  When  the  other  like  unto  it  (Manzoni)  exists 
no  longer,  what  will  remain  to  us?"  He  soon  made  a  proposition  that 
a  Requiem  be  composed  jointly  by  thirteen  composers  (including 
himself) ,  each  to  contribute  a  movement.  The  project,  which  would 
surely  have  been  hopelessly  miscellaneous,  fell  through,  but  the  final 
Libera  me,  which  he  actually  composed,  undoubtedly  lingered  in  his 
thoughts  as  a  path  to  be  pursued. 

Presumably,  then,  Verdi's  Requiem  as  we  know  it  actually  grew 
from  its  last  number,  the  Libera  me.  This  would  mean  that  the 
thematic  material  of  the  Requiem  and  Dies  irae  as  used  in  the  Libera 


*Manzoni  had  written  his  revolutionary  drama  Conte  di  Carmagnola  as  early  as  1820.  On  the 
death  of  Napoleon  Bonaparte,  he  wrote  the  ode  II  Cinque  Maggio  (1822).  His  novel  of  17th- 
century  Milan,  /  Promessi  Sposi  (1827),  was  considered  a  model  of  Italian  prose  in  the 
romantic  manner.  He  took  part  in  the  revolt  of  Milan  in  1848,  and  later  served  the  Italian 
cause,  although  on  his  death  he  had  long  since  retired  from  writing  or  real  political  partici- 
pation. When  Victor  Emmanuel  had  formed  the  Italian  Parliament  in  1860,  Verdi  had  become 
a  deputy  in  the  struggle  to  free  his  home  territory  from  Austrian  domination,  and  Manzoni 
had  sat  as  Senator  to  the  Kingdom. 
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me  was  composed  before  the  same  thematic  material  differently 
treated,  at  the  beginning  of  the  Mass  —  the  first  two  numbers  which 
bear  those  titles.  This  would  be  a  case  of  the  reprise  conceived  before 
the  first  exposition.  Dyneley  Hussey,  in  his  book  on  Verdi,  builds  a 
case  from  an  examination  of  the  score  that  the  Mass  could  hardly 
have  thus  been  composed  "in  reverse."  His  case  is  persuasive,  but,  in 
the  absence  of  any  specific  evidence,  inconclusive. 

That  Verdi's  admiration  for  Rossini  came  close  to  adoration  we 
know  from  his  own  words  in  a  letter  of  1868  — "If  a  human  being 
could  be  adored,  I  would  kneel  before  him." 

In  any  case,  it  is  hard  to  imagine  Verdi's  sentiments  as  he  composed 
his  Mass  as  closely  personal  or  even  devout.  Verdi  was  never  an 
orthodox  believer,  a  churchman  in  a  strict  sense.*  The  music  shows 
unmistakably  that  he  approached  the  text  as  he  approached  every 
text  —  with  an  avid  eye  for  its  musico-dramatic  possibilities.  The  pos- 
sibilities were  in  this  case,  of  course,  immense.  It  is  well  to  bear  in 
mind  that  throughout  his  life  Verdi  had  risen  to  his  most  important 
and  lasting  operas  only  when  he  was  powerfully  drawn  by  a  subject. 

♦As    early    as    1836,    when    applying   for    a   position    as    organist   at   Busseto,    he    wrote    with 
characteristic  honesty :   "I  am  not  naturally  inclined  toward  church  music." 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim9 s  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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For  example,  when  he  came  upon  Hugo's  Le  Roi  s'amuse  he  wrote  to 
a  friend  (Vincenzo  Flauto)  about  its  "tremendous  dramatic  situations," 
and  proceeded  forthwith  to  transform  it  into  his  first  great  opera, 
Rigoletto. 

Since  no  dramatic  situation  was  ever  imagined  by  man  more  tre- 
mendous than  the  Last  Judgment,  it  is  hardly  surprising  that  he  was 
fired  by  this  one.*  As  a  church  service,  the  Requiem  is  based  upon 
the  belief  that  the  soul  of  one  who  has  died  may  be  saved  by  inter- 
cession. Without  this  belief  it  is  hardly  a  memorial  service.  Needless 
to  say,  there  is  nothing  retrospective  about  the  Day  of  Wrath,  which 
is  still  to  come,  and  awaits  us  all.  Its  multitudes,  as  conveyed  to  us 
by  the  composer,  seem  too  numerous  for  singling  out.  We,  as  destined 
participants,  are  no  less  concerned  than  Alessandro  Manzoni  or  any 
individual  in  its  awe,  its  terrors,  its  supplications.  Verdi  is  unsparing 
—  as  unsparing  as  his  predecessor,  Berlioz,  who  was  also  no  churchman, 
and  who  treated  the  same  subject  as  an  artist,  a  depicter.  Verdi  calls 
upon  his  utmost  dramatic  resources  and  paints  a  terrible  picture,  in 
which  countless  souls  cry  in  fearful  suspense,  not  "Salva  eum"  but 
"Salva  me,"  or  at  last  "Libera  me!" 

♦Either  because  his  Latin  was  not  all  that  it  might  have  been  or  because  he  wanted  to  feel 
the  full  force  of  every  word,  he  provided  himself  with  an  Italian  translation  while  working 
on  his  score. 
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DID  YOU  KNOW... 

that  Beethoven's  father  started  him  in  rigorous 
musical  training  on  the  violin  when  he  was  five  years  old  because 
Mozart  as  a  wonderkind  had  been  such  a  sensation?  .  .  ,  that 
Brahms,  playing  Beethoven's  Kreutzer  sonata,  was  once  forced 
to  play  it  from  memory,  brilliantly  transposing  the  entire  piece 
from  A  to  B  flat  because  the  piano  he  was  using  was  a  semi-tone 
below  the  required  pitch?  .  .  .  that  the  principal  modern  mean- 
ing of  the  word  ^symphony"  is  a  "sonata  for  orchestra"? 

did  you  know  that  Christoph  Gluck  was  absolutely 
dependent  on  literature  for  his  inspiration  and  could  only  be 
aroused  and  excited  by  the  more  emotional  features  of  his  lib- 
retti? .  .  .  that  Gustav  Mahler's  tireless  efforts  to  bring  Viennese 
opera  to  perfection  earned  him  the  name  of  "tyrant"  and  so 
many  enemies,  he  was  obliged  to  resign. 

did  you  know  that  by  having  The  Merchants  act 
as  your  Agent  or  as  Executor  and  trustee,  you  and  your  family 
will  be  assured  of  expert  and  understanding  guidance?  .  .  .  that 
our  Trust  Department  will  accept  as  much  or  as  little  of  the 
responsibility  for  the  management  of  your  property  as  you  choose 
to  delegate  —  from  complete  financial  supervision  to  the  tedious 
but  necessary  details?  .  .  .  that  whatever  your  need,  we  at  The 
Merchants  are  here  to  help  you? 
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The  Requiem  was  destined  on  account  of  its  operatic  style  to  meet 
with  objections  on  the  part  of  some  to  whom  the  missal  text  held 
inviolable  ritual  associations.  But  the  vast  majority  have  taken  it  as  it 
was  intended  —  as  a  concert  work,  treated  by  an  opera  composer  ac- 
cording to  the  medium  he  best  knew,  as  for  example,  Michelangelo 
treated  the  same  subject  in  the  medium  he  best  knew  and  in  which  his 
fullest  powers  were  brought  to  bear. 

Verdi  could  well  have  followed  ritual  tradition.  He  was  a  life-long 
admirer  of  the  music  of  Palestrina,  and  was  well  acquainted  with 
traditional  church  music*  He  was  a  great  contrapuntist.  He  could 
have  treated  any  style  with  competence.  At  the  same  time  he  had  the 


♦Once  more  in  1898,  two  years  before  his  death,  Verdi  ventured  into  religious  music  when  he 
completed  his  last  work,  Quattro  Pezzi  Sacri,  part  of  which  he  had  begun  in  1895.  Ingredients 
of  Palestrina  and  Marcello  are  discernible.  The  Ave  Maria  and  Laudi  alia  Vergine  Maria 
are  a  cappella,  with  a  suggestion  of  Cantus  Firmus  in  the  former.  The  Laudi,  the  Stabat 
Mater,  and  Te  Deum,  for  full  orchestra  and  chorus,  approach  the  Requiem.  Francis  Toye  calls 
the  Te  Deum  "certainly  the  most  important  of  the  Pezzi  Sacri,  it  alone  shows  almost,  if  not 
quite,  the  same  vitality  as  the  Requiem  Mass."  But  Verdi  was  usually  careful  to  keep  within 
his  own  domain.  His  String  Quartet  of  1873,  he  would  not  allow  for  a  long  time  to  be 
publicly  performed. 
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fTlfflS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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intelligence  to  write  always  in  the  one  way  which  gave  full  expression 
to  his  particular  art:  in  the  fervid  manner  of  the  theatre.  If  he  had 
compelled  himself  to  write  a  correct  ecclesiastical  mass  it  would  surely 
have  been  unexceptionable,  but  also  as  lifeless  as  the  actual  result, 
free  from  the  harness  of  alien  custom,  was  vital,  deeply  felt,  moving 
throughout.  In  those  parts  which  make  use  of  obviously  ritual  ele- 
ments, the  mighty  fugal  double  chorus  of  the  Sanctus,  the  Agnus  Dei 
on  a  quasi-Gregorian  chant,  freely  varied,  the  Offertorium  with  its  sug- 
gestion of  responses,  Verdi  has  in  no  sense  capitulated  to  traditional 
form.  He  has  seized  the  ingredients  and  applied  them  with  enormous 
zest  to  his  own  ends. 

Verdi's  is  certainly  not  the  only  missal  music  which  takes  its  own 
course  without  the  obligations  or  restrictions  of  ecclesiastical  pro- 
priety. One  thinks  at  once  of  Berlioz'  Requiem.  The  mass  as  set  by 
Bach  or  Beethoven  fits  no  church  service.  Those  of  Mozart  or  Haydn 
sometimes  indulge  in  operatic  fioriture.  Even  Schubert  altered  the 
text  for  musical  reasons  and  so  remained  principally  a  composer  for 
concerts.  Heinrich  Heine,  once  defending  Rossini's  Stabat  Mater, 
wrote  words  applicable  later  to  Verdi:  ''The  denunciations  which, 
from  the  German  point  of  view,  are  poured  on  the  master  [Rossini], 
only  go  to  prove  the  greatness  of  his  genius.  It  is  held  that  the  treat- 
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ment  is  too  trivial  and  worldly  for  so  sacred  a  theme.  Many  musicians 
as  well  as  painters  have  wrong  ideas  in  regard  to  the  proper  handling 
of  such  subjects,  believing  in  subdued  and  indefinite  coloring  and 
design.  But  is  not  this  an  error?  Look  at  the  religious  pictures  of  the 
Spanish  School.  They  have  fulness  of  contour  and  richness  of  color, 
and  yet  do  they  not  breathe  an  unfaltering  Christian  spirit?  Sacred 
art  should  manifest  itself  in  a  natural  overflow  of  feeling." 

While  listening  to  the  music,  it  is  easy  to  understand  why  Verdi 
was  tempted  by  this  mightiest  of  all  subjects,  reaching  the  greatest 
emotional  intensity,  the  greatest  opportunity  for  contrast  between  the 
awesome  and  the  beatific.  He  had  vast  performing  forces  at  his  dis- 
posal, and  was  unhampered  by  such  troublesome  operatic  matters  as 
expository  dialogue,  prima  donna  protocol,  or  getting  a  chorus  on  and 
off.  His  score  could  maintain  a  high  tension.  It  became  close-knit, 
compact,  unencumbered.  He  took  advantage  of  his  freedom  and 
poured  into  it  everything  he  had  and  knew,  obviously  welcoming  the 
opportunity  to  build  up  a  great  ensemble  at  will. 

Still,  his  ingrained  operatic  manner  became  the  basis  of  each  num- 
ber. The  Verdi  melody  remains  in  the  ascendancy  and  is  heard 
throughout;  we  meet  the  familiar  likeness  of  solo  airs  with  their 
characteristic  final  cadences;  Verdian  duets,  trios,  quartets;  the  kind 
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of  ensembles  with  chorus  or  choral  interjections  also  encountered  in 
the  operas.  In  each  case,  in  the  heat  of  his  subject,  the  score  grows 
lavish  in  episode  —  the  dawning  symphonic  Verdi  emerges.  The 
counterpoint  becomes  imposingly  rich.  The  orchestra  becomes  more 
prominent,  more  brilliant  than  in  any  opera  previous  to  Otello 
(which  was  to  follow) ,  its  color  more  varied,  while  never  covering 
the  voices.  If,  as  someone  has  said,  this  is  Verdi's  "sacred  opera,"  it 
could  also  be  said  that  not  one  of  the  operas  can  equal  it  musically 
speaking  in  wealth  of  invention,  complexity  of  development,  sus- 
tained, constantly  renewed  excitement.  As  Camille  Bellaique  wrote  in 
his  biography  of  the  composer:  "This  Requiem  is  not  a  work  of 
mysticism,  but  of  action." 

In  Italy,  where  Verdi  was  the  ruling  man  of  the  theatre,  sensa- 
tional success  for  his  Requiem  was  a  certainty.  Disapproval  was 
scant  and  academic.  The  public  had  no  choice  but  to  be  over- 
whelmed by  the  grandeur  of  the  music,  its  obvious  sincerity,  its 
vivid  delineation,  its  abundant  melody.  On  the  subsequent  tour  of 
Europe,  in  which  Verdi  conducted  his  Mass,  there  were  a  few  pro- 
tests by  those  British  critics  to  whom  the  church  was  the  church. 
Here  too,  the  music  conquered  in  spite  of  them. 
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It  was  to  be  expected  that  Verdi  would  plan  with  great  care 
every  aspect  of  the  initial  anniversary  performance  in  Milan.  He 
chose  a  church,  the  Chiesa  di  San  Marco,  as  suitable  for  the  occa- 
sion, later  using  the  concert  auditoriums  where  the  music  obviously 
belonged.  For  the  church  performance  he  engaged  a  first-rate  orchestra, 
and  saw  to  it  that  the  soloists  of  his  choice  should  be  available  and 
free  from  opera  commitments.  They  were  Teresa  Stolz,  his  most 
trusted  soprano  and  personal  friend,*  who  had  been  his  first  Leonora, 
his  first  Ai'da,  the  contralto  Maria  Waldmann,  who  had  sung  with  her 
as  Amneris  in  Cairo  and  Milan;  the  tenor  and  bass  were  Capponi  and 
Masini.  Musical  pilgrims,  professional  and  otherwise,  journeyed  from 
France,  Germany  and  Austria  to  be  present  at  the  anticipated  event. 
With  such  music,  so  performed,  the  composer  leading,  the  utmost  in 
excitement  and  acclaim  was  assured.  As  Francis  Toye,  Verdi's  English 
biographer,  has  put  it,  "The  Mass  took  Italy  by  storm."  At  La  Scala, 
with  the  same  female  singers  and  conductor,  the  music  found  its  true 
scope  in  the  larger  auditorium  where  the  audience  "unfettered  by 
ecclesiastical  surroundings"  encored  the  Offertorium  and  the  Sanctus, 
broke  into  "roars"  during  the  Agnus  Dei,  and  became  hysterical  when, 


*A  dedication  on  the  manuscript  "a  Teresa  Stolz,  interprete  prima  di  questa  composizione" 
does  not  appear  on  the  published  score. 
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at  the  end,  the  composer  was  presented  with  "a  silver  crown  upon 
an  elegant  cushion." 

There  were  two  repetitions  at  La  Scala.  The  composer  had  to 
put  restraint  upon  various  Italian  towns  which  were  moved  to  per- 
form the  Mass  with  the  too  meagre  forces  they  could  assemble.  A  tour 
was  planned  in  1875,  Verdi  to  conduct,  the  singers  to  be  Stolz,  Wald- 
mann,  Masini,  Medini,  the  chorus  and  orchestra  to  be  supplied  in  the 
cities  visited:  Paris,  London,  Vienna.  (A  plan  for  Berlin  fell  through.) 
The  opening  at  the  Opera  Comique  on  April  19,  1875,  proved  to  be 
the  first  of  eight  performances  in  Paris.  Verdi  went  to  London  wear- 
ing the  ribbon  of  Commander  of  the  Legion  of  Honor  and  conquered 
Britain,  when  on  May  15  a  mammoth  chorus  filled  Albert  Hall  with 
the  message  of  Doomsday.  A  critic  of  the  Morning  Post,  who  com- 
plained that  the  melody  was  "pantomimic,"  the  harmony  "ungram- 
matical"  and  "ineffective,"  the  vociferation  "canine  —  a  series  of  barks 
or  yells,"  concluded  that  "the  Mass  was  never  intended  to  be  accepted 
seriously,"  and  found  himself  one  of  a  small,  intransigeant  minority. 
A  dissenter  in  Germany  was,  strange  to  say,  Hans  von  Bulow  who, 
usually  alert  to  new  and  important  apparitions  in  the  musical  world, 
for  once  missed  the  point.  Years  later  (1892),  at  the  instance  it  is 
thought  of  Brahms,  he  made  a  noble  retraction: 


Home    of    fine    luggage,    leather    goods, 
ladies  accessories  and  gifts 

♦  ♦  ♦  since  17  7  6 


w.w 


INSHIP, 


N 


BOSTON    -    372    BOYLSTON    STREET 
WELLESLEY  -  51  CENTRAL  STREET 


T  O.  Metcalf  Co. 

LETTER    PRESS         PRINTING         PHOTO    OFFSET 
Boston  10,  Mass. 

51  Melcher  Street  ::  Telephone:  HAncock  6-5050 


*'I  have  begun  the  study  of  your  last  works.  Aula.  Otello.  and  the 
Requiem  of  which  a  recent  performance,  though  quite  mediocre. 
moved  me  to  tears.  1  have  studied  them  not  only  according  to  the 
letter  that  killeth  but  the  spirit  that  giveth  life.  Let  me  say.  illustrious 
Master,  that  now  I  admire.  I  love  you!  .  .  .  And.  faithful  to  the 
Prussian  motto:  Suum  Cuiqin\  1  exclaim  with  enthusiasm,  Long- 
live  Yerdi.  the  Wagner  of  our  Allies." 

Verdi  tactfully  passed  by  the  reference  to  the  Triple  Alliance  and 
answered  in  like  spirit: 

"If  the  artists  of  North  and  South  have  different  tendencies,  it 
is  well  that  these  should  be  different.  Everybody  should  preserve  the 
characteristics  of  his  own  nation,  as  Warner  so  riffhtlv  observed.  You 
are  fortunate  in  that  you  are  still  the  sons  of  Bach.  And  we?  Now 
there   is   a   bastard  growth,   and  ruin   threatens!" 

{Continued  on  page  34) 
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To  the  Patrons  and  Friends  of 

The  Boston  Symphony  Orchestra,  Inc.: 

The  Orchestra  closed  the  1953-54  season  with  an  operating 
deficit  of  $273,624  before  contributions  and  investment  income. 
This  compares  with  an  operating  deficit  of  $319,912  a  year  ago. 

Gifts  from  the  Friends  and  other  contributions  amounted  to 
$221,072,  an  increase  of  $26,172  over  the  previous  year.  Thanks 
to  Mayor  Hynes  and  the  Boston  Board  of  Assessors,  no  real  estate 
taxes  were  charged  against  Symphony  Hall,  resulting  in  a  saving 
of  $34,000. 

The  year  ended  with  a  surplus  of  $2,156  as  compared  with  a 
deficit  of  $68,744  for  the  1952-53  season. 

The  Endowment  Fund  was  increased  by  the  following 
bequests: 

Abby  W.  Hunt  $     1,930.00 

William  Inglis  and  Susan  A.  E.  Morse  189,504.00 

The  following  unrestricted  bequests  were  received: 

Grace  G.  Latimer  $   1,250.00 

William  B.  Hastings  1,000.00 

Alfred  J.   Hawks  5,000.00 

Elizabeth  Hobart  Carter  3,728.16 

Edith  B.   Brown  500.00 

John  F.  Moors  50,000.00 

Hattie  E.  Brigham  500.00 

Grace  Tuckerman  4,000.00 

Anna  L.  D.  Nelson  100.00 

Accounts  for  the  year  were  audited  by  Patterson,  Teele  & 
Dennis. 

Respectfully  submitted, 

Richard  C.  Paine,  Treasurer 
Boston   Symphony   Orchestra,   Inc. 
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BOSTON  SYMPHONY  ORCHESTRA,  INC. 

for  the  season  1953-1954 

Winter,  Pops,  and  Esplanade  Concerts: 

Income: 

Receipts  from  Concerts    $911,355 

Receipts  from  other  sources: 

Record  Royalties    139,730 

Telecast  —  net   4,514 

Pops  Tour  -  net  3,733       $1,059,332 

Expenses: 

Compensation  of  players,  conductors  and  soloists  $787,135 
Concert    costs     (transportation,    living    allowances, 

hall  rentals,  etc.)    200,065 

Administrative  and  General  Expenses   260,494 

Operation  of  Symphony  Hall  —  less  credits   45,769         1,293,463 

Deficit  before  contributions  and  investment  income  ($    234,131) 

Less: 

Gifts  from  Friends  $176,546 

Esplanade  Contributions    6,822 

Endowment  and  Free  Funds  Income  54,708  238,076 

Surplus  Winter,  Pops,  and  Esplanade    $       3,945 

Berkshire  Festival  and  Music  Center    (Summer  School): 

Income: 

Ticket  Sales   $305,582 

Tuition  and  transfer  from  Scholarship  Fund 54,780      $    360,362 

Expenses: 

Compensation  of  players,  conductors,  soloists,  and 

living  allowances    $182,178 

Faculty  salaries  and  living  allowances  41,268 

Administrative  and  general  operating  expenses  . . .  117,483 

Maintenance  of  Tanglewood  Property 45,250 

Amortization  of  Construction  13,676  399,855 

Deficit  before  contributions ($      39,493) 

Less: 
Contributions  from  Friends  of  the  Berkshire  Music 

Center    37,704 

Net    Deficit    Berkshires    ($       1,789) 

Surplus  for  the  season  1953-1954  $       2,156 
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Boston  Symphony  OrchesIha,  Inc. 
ENDOWMENT  AND  OTHER  TRUST  FUND  ASSETS 

August  31,  1954 

Endowment  Fund  —  Represented  by: 

Investments    (approximate  market  value  $1,087,070)    . .     $833,990 

Land  and  Building  -  Symphony  Hall $421,330 

Less  -  Mortgage    Payable    60,000       361,330 

Cash  in  Bank  4,974    $1,200,294 

Trust  Funds  —  Represented  by  cash  and  securities: 

Adele  Wentworth  Jones  Fund   (market  $11,760)    $  12,215 

Mark  M.  Horblit  Fund   (market  $23,000)    23,271     $     35,486 

Scholarship  Funds  —  Represented  by  cash  and  securities: 

Tanglewood  Revolving  Scholarship  Fund  —  established 

by  RCA  Victor $  57,366 

Carlotta  M.  Dreyfus  Scholarship  Fund   1,638 

Jascha  Heifetz  Fund  —  established  by  Mr.  Heifetz  ....         10,703 

Selly  A.  Eisemann  Memorial  Fund   2,533     $     72,240 


Bequests  made  by  will 

to  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 


Such  bequests  are  exempt  from  estate  taxes. 
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Dr.  Hanslick,  on  the  other  hand,  whose  fame  rests  on  his  appalling 
errors  of  judgment,  stoutly  defended  the  Requiem: 

"Can  the  piety  of  Haydn  or  Mozart  be  questioned?  Certainly  not. 
And  yet  a  large  proportion  of  their  church  music  appears  to  us  very, 
very  worldly.  As  compared  with  the  'state-fair'  jubilation  in  many  a 
Gloria,  or  with  the  operatic  ornaments  in  many  a  Benedictus  and 
Agnus  of  these  masters,  Verdi's  Requiem  seems  truly  sacred.  .  . 

"The  main  thing  is  that  the  composer  should  combine,  with  a 
reverence  for  his  task,  a  consistency  with  his  own  character.  This 
testimonial  of  honesty  must  be  granted  to  Verdi.  There  is  not  a  move- 
ment in  his  Requiem  which  is  superficial,  unreal,  or  frivolous.  .  . 

"Verdi,  basing  his  style  on  the  better  class  of  Neapolitan  church 
music,  did  not  neglect  the  greater  resources  of  his  time  nor  deny  the 
ardent  spirit  of  his  genius;  like  many  a  pious  painter,  he  introduced 
his  own  portrait  in  the  picture  he  evoked.  Religious  devotion,  too, 
is  subject  to  change  in  the  modes  of  its  expression;  it  has  its  countries 
and  period.  What  may  seem  too  passionate,  too  sensuous,  in  Verdi's 
Requiem,  is  simply  based  on   the   emotional  characteristics  of  his 
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countrymen;  and  the  Italian  certainly  has  a  right  to  ask  if  he  may 
not  address  his  God  in  the  Italian  language." 

I.    Requiem  and  Kyrie 

(Chorus  and  solo   quartet) 

Over  muted  strings  the  Requiem  is  softly  intoned  by  the  chorus. 
Te  decet  hymnus  draws  the  parts  into  a  texture.  The  music  becomes 
more  animated  and  openly  dramatic  as  the  tenor  solo  introduces  the 
Kyrie,  the  bass  the  Christe  eleison.  The  chorus  and  quartet  develop 
it.  The  appeal  for  mercy  is,  of  course,  the  keynote  of  the  entire  work. 


Requiem  aeternam  dona  eis,  Domine,  et 

lux  perpetua  luceat  eis. 
Te  decet  hymnus  Deus  in  Sion,  et  tibi 

reddetur  votum  in  Jerusalem. 
Exaudi   orationem   meam,   ad   te  omnis 

caro  veniet. 

Kyrie  eleison,  Christe  eleison. 


Grant  them  rest  eternal,  Lord,  and  let 

perpetual     light     shine     down     upon 

them. 
There   shall   be   singing   unto   Thee   in 

Zion,  and  prayer  shall  go  up  to  Thee 

in  Jerusalem. 
Give  ear  to  my  supplication,  O  Lord. 
Unto  Thee  all  flesh  shall  come  at  last. 
Lord,  have  mercy  upon  us, 
Christ,  have  mercy  upon  us.* 


♦The  translation,   imitating  the  triple  rhymes   of  the  Latin   text,   is   the   official  one  of   the 
Catholic  Church. 
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II.     Dies  irae 

(Chorus) 

The  thunders  of  the  Day  of  Wrath  are  suddenly  released  by  the 
full  orchestra  and  shouting  chorus.  "A  composition,"  Dyneley  Hussey 
calls  it,  "of  Michelangelesque  grandeur,  power,  and  terribilita."  As 
the  music  subsides,  it  becomes  even  more  fearful.  The  whispered 
warning  of  the  chorus  Quantus  tremor  is  followed  by  the  voices  of 
unearthly  trumpets,  at  first  as  if  from  a  distance,  entering  in  pairs 
until  they  make  a  great  fanfare  and  build  with  the  chorus  to  a  new 
tremendous  climax.*  This  is  suddenly  broken  off,  and  the  bass  solo  in 
ghostly  tones  over  pizzicato  chords,  begins  Mors  stupebit  as  if  death 
itself  were  stunned. 


Day  of  anger,  day  of  mourning! 
When  to  ashes  all  is  burning; 
Seer  and  Sibyl  gave  the  warning. 
O  what  fear  man's  bosom  rendeth, 
When  from  Heaven  the  Judge  descend- 

eth, 
On  whose  sentence  all  dependeth! 

♦Verdi  may  have  taken  a  hint  from  Berlioz'  Requiem  which  he  may  have  heard   in  Paris, 
although  his  treatment  of  the  supplementary  brass  is  entirely  different. 


Dies  irae,  dies  ilia, 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 
Quantus  tremor  est  futurus, 
Quando  Judex  est  venturus, 
Cuncta  stricte  discussurus! 


KENMORE 

777    BEACON    ST. 


S.HUROK 

presents 
A  Motion  Picture 


VERDI'S 


N.  E.  PREMIERE  Starts  CHRISTMAS  DAY 


M&  the  concert  *(/3fo-3t  home! 


ANY  record  gives  "full  dress  per- 
jt\.  formance"  with  a  G-E  car- 
tridge. Listen  to  a  diamond  stylus 
unit  tomorrow.  G-E  diamonds 
augment  faithful  reproduction... 
add  years  to  record  life. 


CARTRIDGES 
AND  STYLI 


generalOeleotric 


Tuba  mirum  spargens  sonum, 
Per  sepulchra  regionum 
Coget  omnes  ante  thronum. 
Mors  stupebit  et  natura, 
Cum  resurget  creatura, 
Judicanti  responsura. 


Wondrous  sound  the  trumpet  flingeth, 
Through  earth's  sepulchres  it  ringeth, 
All  before  the  throne  it  bringeth. 
Death  with  wonder  is  enchained, 
When  man  from  the  dust  regained 
Stands  before  the  Judge  arraigned. 


Liber  scrip tus 

{Mezzo-soprano  and  chorus) 

The  mezzo,  in  tones  still  awed,  sings  of  the  immutable  judge,  with 

pianissimo  interjections  of  Dies  irae  by  the  chorus,  until  the  Dies  irae 

in  full  power  returns. 

Liber  scriptus  proferetur,  Now  the  record  shall  be  cited, 

In  quo  totum  continetur,  Wherein  all  things  stand  indited, 

Unde  mundus  judicetur.  Whence  the  world  shall  be  requited. 

Judex  ergo  cum  sedebit,  When  to  judgment  all  are  bidden 

Quidquid  latet,  apparebit:  Nothing  longer  shall  be  hidden, 

Nil  inultum  remanebit.  Not  a  trespass  go  unsmitten. 


Dies  hae,  dies  ilia, 
Solvet  sasclum  in  favilla, 
Teste  David  cum  Sibylla. 


Day  of  anger,  day  of  mourning! 
When  to  ashes  all  is  burning, 
As  the  seers  of  old  gave  warningl 


Quid  sum  miser 
(Soprano,  mezzo-soprano  and  tenor) 
The  Quid  sum  miser  follows  to  an  accompaniment  at  once  sinuous 
and  ominous,  by  the  bassoon.  It  begins  as  an  aria-like  melody  for 
the  mezzo-soprano  and  becomes  a  trio. 
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Quid  sum,  miser  tunc  dicturus? 
Quem  patronum  rogaturus? 
Cum  vix  Justus  sit  securus? 


What  affliction  mine  exceeding? 

Who  shall  stand  forth  for  me  pleading, 

When  the  just  man  aid  is  needing? 


The  Rex  tremendae 
brings  from  both  the 
anguished  interjections, 

Rex  tremendae  majestatis 
Qui  salvandos  salvas  gratis 
Salva  me,  fons  pietatis! 


Rex  tremendae 
(Quartet  and  chorus) 
majestatis  is  as  imposing  as  its  words,  and 
choral   and   solo   singers    the   pleading   and 
"Salva  me." 

King  of  Glories,  great  and  glowing! 
Grace  on  whom  Thou  wilt  bestowing, 
Save  me,  Lord,  with  mercy  flowing! 


Recordare 
{Soprano  and  mezzo-soprano) 

The  Recordare  is  a  tender  prayer  to  Jesus,  a  duet  for  the  soprano 
and  mezzo. 


Recordare,  Jesu  pie, 
Quod  sum  causa  tuae  viae, 
Ne  me  perdas  ilia  die. 
Quaerens  me  sedisti  lassus, 
Redemisti  crucem  passus; 
Tantus  labor  non  sit  cassus. 
Juste  Judex  ultionis, 
Donum  fac  remissionis 
Ante  diem  rationis. 


Lord,  remember,  my  salvation 
Caused  Thy  wondrous  incarnation. 
Save  me,  save  me,  from  damnation! 
Far  astray  Thy  love  has  sought  me, 
By  Thy  passion  Thy  love  bought  me, 
Vainly  shall  such  grace  be  brought  me? 
Justice,  vengeance,  ye  appall  me, 
From  my  sins,  Lord,  disenthrall  me, 
Ere  to  answer  Thou  dost  call  me. 


Served  by  bo-  ****** 
^pf  hospital*.  Am„, 
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Ingemisco 

{Tenor  solo) 

The  tenor's  aria,  another  plea  for  mercy, 
calma"  but  it  is  not  free  of  anguish. 


is  marked  "dolce  con 


Ingemisco  tanquam  reus; 
Culpa  rubet  vultus  meus; 
Supplicanti  parce  Deus. 
Qui  Mariam  absolvisti, 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti. 
Preces  meae  non  sunt  dignae, 
Sed  tu  bonus  fac  benigne, 
Ne  perenni  cremer  igne. 
Inter  oves  locum  praesta, 
Et  ab  hcedis  me  sequestra, 
Statuens  in  parte  dextra. 


Hear  my  weeping  and  my  wailing! 

Is  repentance  unavailing? 

God  of  mercy  never  failing! 

Thou  who  Mary's  sin  forgavest, 

Who  to  hear  the  thief  vouchsafedst, 

Unto  me  bright  hope  Thou  gavest. 

Worthless  are  my  prayers  and  sighing, 

Yet,  good  Lord,  in  grace  complying, 

Spare  me  torment,  fire  undying! 

With  Thy  sheep,  Lord,  deign  to  place 

me, 
Nor  among  the  lost  abase  me, 
But  to  Thy  right  hand  upraise  me. 


Confutatis 
(Bass  solo) 

The  Bass  breaks  in  with  the  stern  warning  Confutatis  maledictis. 
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The  music  continues   to  inspire   terror,   and  leads   directly  into  a 
return  of  the  choral  outburst  "Dies  irae." 


Confutatis  maledictis, 
Flammis  acribus  addictis, 
Voca  me  cum  benedictis. 
Oro  supplex  et  acclinis, 
Cor  contritum  quasi  cinis, 
Gere  curam  mei  finis. 

Dies  irae,  dies  ilia, 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 


While  th'  wicked  are  confounded, 
By  devouring  flame  surrounded, 
Call  me  forth  to  bliss  unboundedl 
Lo!  I  pray,  a  suppliant  bending, 
While  remorse  my  heart  is  rending, 
Heed  me  when  my  days  are  ending! 

Day  of  anger,  day  of  mourning! 
When  to  ashes  all  is  burning  — 
Seer  and  Sibyl  gave  the  warning. 


Lacrymosa 
(Quartet  and  chorus) 
The  Lacrymosa  is  a  sort  of  appendage,  a  pathetic  melody,  intro- 
duced, largo,  by  the  mezzo-soprano  to  which  the  other  solo  voices  and 
the  chorus  are  added,  a  new  and  fine  complex  of  voices  and  orchestra. 
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The  music  subsides  and  ends  with  a  prayer  for  peace  and  returns 
to  the  souls  awaiting  judgment. 

Lacrymosa  dies  ilia, 
Qua  resurget  ex  favilla, 
Judicandus  homo  reus. 
Huic  ergo  parce,  DeusI 
Pie  Jesu  Domine, 
Dona  eis  requiem.     Amen. 


Ahl  What  weeping  in  that  morrow 
When  man's  ashes  form  shall  borrow. 
Judgment  guilty  shall  declare  him! 
In  Thy  mercy,  Lord,  then  spare  him. 
Gentle  Jesus,  gracious  Lord, 
Grant  Thy  servants  peace  and  rest. 

Amen. 


III.     Offertorium 

(Soprano,  mezzo-soprano,  tenor  and  bass) 
Over  a  figure  for  the  cellos  the  mezzo  and  tenor  sing  the  phrase 
which  the  bass  also  takes  up.  The  soprano  enters  alone  on  a  sus- 
tained note  to  address  the  "standard  bearer,  the  blessed  Michael,"  in 
behalf  of  the  dead. 

The  chorus  which  has  been  silent,  remains  so  through  the  Hostias, 
begun  by  the  tenor  and  developed  by  the  quartet.  The  movement  dies 
away  on  high  tremolo  strings. 
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Domine  Jesu  Christe!  Rex  gloriae!  Libera 
animas  omnium  fidelium  defunctorum 
de  pcenis  inferni  et  de  profundo  lacu. 

Libera  eas  de  ore  leonis,  ne  absorbeat 
eas  Tartarus,  ne  cadant  in  obscurum; 
sed  signifer  sanctus  Michael  reprae- 
sentet  eas  in  lucem  sanctam;  quam 
olim  Abrahae  promisisti  et  semini  ejus. 

Hostias  et  preces  tibi,  Domine,  laudis 
offerimus:  tu  suscipe  pro  animabus 
illis  quarum  hodie  memoriam  faci- 
mus. 

Fac  eas,  Domine,  de  morte  transire  ad 
vitam. 


Lord   Christ  Jesus,  King  of  Glory! 

Deliver  Thou  the  souls  of  all  those  that 
died  in  the  faith  of  Jesus  from  pains 
everlasting  and  from  the  abyss  un- 
fathomed. 

Deliver  them  from  the  mouth  of  the 
lion,  lest  the  jaws  of  the  pit  shall 
swallow  them,  and  endless  darkness 
enshroud  them.  Let  holy  Michael, 
leader  of  hosts,  bring  them  forward 
into  Thy  holy  splendor,  as  unto  Abra- 
ham Thou  didst  promise,  and  his  seed 
forever. 

Sacrifice  and  prayer  unto  Thee,  oh 
Lord,  offer  we  with  praises. 

Cause  them,  O  Lord,  to  pass  from  death 
unto  life  everlasting. 
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IV.     Sanctus 

(Double  chorus) 
The  Sanctus  is  again  an  onslaught,  an  assertion  of  power  introduced 
by  trumpets,  developing  to  mighty  ends  as  a  fugue  for  double  chorus. 
This  by  exception  is  music  of  praise  rather  than  terror. 


Sanctus,  sanctus,  sanctus,  Dominus  Deus 
Sabaoth!  Pleni  sunt  cceli  et  terra 
gloria  tua.  Benedictus  qui  venit  in 
nomine  Domini.  Hosanna  in  excelsis. 


Holy,  holy,  holy,  Lord  God  of  Sabaoth  I 
Heaven  and  earth  are  full  of  Thy  glory. 
Blessed  is  He  that  cometh  in  the  name 

of  the  Lord. 
Hosanna  in  the  highest. 


V.     Agnus  Dei 

(Soprano,  mezzo-soprano  and  chorus) 

The  Agnus  del  like  the  Lux  aeterna  that  follows  is  a  prayer  for  the 
dead.  The  Agnus  Dei  resembles  a  chant,  the  suggestion  underlined 
by  its  uncompromising  treatment,  at  first  in  octave  unison  by  the 
two  sopranos  unaccompanied,  then  similarly  by  the  chorus  and  or- 
chestra with  little  embellishment  of  added  parts. 

Agnus    Dei,    qui    tollis    peccata    mundi,       Lamb  of  God,  that  takest  away  the  sins 
dona  eis  requiem  sempiternam.  of  the  world, 

Grant  them  Thine  eternal  rest. 
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VI.       LUX    AETERNA 

(Mezzo-soprano,  tenor  and  bass) 

Over  tremolo  strings,  pianissimo,  a  trio    (mezzo,  tenor  and  bass; 
sing  this  quasi-liturgical  number.   The  prayer  for  light  becomes   a 
requiem,  as  at  the  beginning. 


Lux  aeterna  luceat  eis,  Domine,  cum 
Sanctis  tuis  in  aeternum,  quia  pius  es. 
Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis. 


Light  eternal  shine  clown  upon  them,  oh, 
Lord  God,  for  evermore;  and  with 
Thy  saints  let  them  be  numbered 
everlastingly. 

Grant  them  rest  eternal,  and  let  there 
shine  forth  on  them  everlasting  light. 


VII.  Libera  me 
(Soprano  solo,  chorus  and  final  fugue) 
The  Libera  me  is  not  a  part  of  the  Mass  for  the  Dead  in  the  church 
service,  but  a  separate  liturgy.  It  here  serves,  musically  speaking,  as 
a  sort  of  reprise  of  the  initial  Requiem  and  Agnus  Dei  material.  The 
soprano  begins  the  liturgy  in  an  unmeasured  chant.  The  chorus  takes 
it  up.  Chorus  and  soloists  combine  in  their  plea  to  be  freed,  the 
soprano  standing  out  from  the  rest  in  sotto  voce  tones:  "Tremens 
f actus  sum." 
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Libera  me,  Domine,  de  morte  aeterna,  in 
die  ilia  tremenda:  quando  coeli 
movendi  sunt  et  terra.  Dum  veneris 
judicare  saeculum  per  ignem. 

Tremens  factus  sum  ego,  et  timeo,  dum 
discussio  venerit  atque  ventura  ira. 

Dies  irae,  dies  ilia,  calamitatis  et  mise- 
ries, 

Dies  magna  et  amara  valde. 

Dum  veneris  judicare, 
etc. 

Requiem  eternam, 
etc. 

Libera  me,  Domine, 
etc. 


Lord,  deliver  my  soul  from  the  doom  of 
eternal  death  on  the  dread  day  of 
judgment:  when  the  heavens  and  earth 
shall  both  be  moved.  When  Thou 
shalt  come  in  the  midst  of  fire  to 
judge  the  whole  world. 

Full  of  terror  am  I,  and  of  dreadful  fear 
of  the  judgment  that  shall  come  on 
the  day  of  Thy  wrath. 

Day  of  anger,  day  of  mourning! 

Utter  confusion  and  despondency  shall 
befall  then,  and  most  bitter  sorrow. 

Rest  eternal,  etc., 

Deliver  me,  O  Lord,  etc. 
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PRINTERS  SINCE  1*73  •  {fa,  *%  SM&  Q*. 


272   CONGRESS  STREET    •    BOSTON  •   LIBERTY  2-7800 
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Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


FIFTH  CONCERT  OF  THIS  SERIES 

TUESDAY  EVENING,  January  25,  at  8:30  o'clock 

PIERRE   MONTEUX,   Guest   Conductor 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


©PEN  REHEARSALS 

In  SYMPHONY  HALL  at  7:30  P.M. 

JANUARY  5,  Wednesday  MARCH  3,  Thursday 

FEBRUARY  2,  Wednesday  APRIL  14,  Thursday 


Single  Tickets  at  Box  Office  $2.00 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


STAGEFRIGHT 

Can  be  cured 

Short  Course  of  Instruction 

Goodhue  Studio  Cambridge 


KIrkland  7-8516 


Call  mornings 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 

FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 
Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A   Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New  York  Philharmonic,  Boston  Symphony,  and  "Telephone  Hour"  Orchestras 

X19  Park  Drive,  Boston  Tel.  CO  6-7359 

THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 

169  Bay  State  Road,  Boston  COpley  7-7265 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  MUSICIAN 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath   Control— Diction— Articulation 

Studio,  Steinert  Bldc,  162  Boylston  St. 
For  appointment,  Tel.  GA  7-7585 
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WHY  A  COMMON  AXIS  IS  BETTER 
THAN  AN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro- Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  RORT)  TUNING  IS 
HIGHER  THAN  FI,  THAT'S  NO  LIE! 


JEggk, 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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"Baldwin  .  .  .  brilliant  resonant  tone  is  unequalled  in  concerto 
works  with  orchestra  or  in  recital" 

CHARLES  MUNCH 


Let  the  choice  of  Baldwin  by  Mr.  Munch,  and 
the  BOSTON  SYMPHONY  ORCHESTRA, 
be  your  guide  in  the  selection  of  a  piano  for 
your  own  home.  Baldwin  also  builds  Acrosonic 
Spinet  and  Console  pianos,  Hamilton  Studio 
pianos,  and  Baldwin  and  Orga-sonic  Elec- 
tronic Organs. 

THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET,  BOSTON 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIG 


SEVENTY-FOURTH   SEASON 

x954-i955 

Tuesday  Evening  Series 


BAYARD   TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    he   glad   to   act   as   your   insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LAfayette   3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  i954-!955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         \  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiring  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
Furtwangler:  an  Appreciation 


EXHIBITION 

The  exhibition  of  paintings  now  on 
view  in  the  Gallery  has  been  kindly 
loaned  by  the  de  Cordova  Museum  of 
Lincoln,  Mass. 

•     • 

Of  the  estimates  of  Wilhelm  Furt- 
wangler (January  25,  1886 -November 
30,  1954),  the  following,  perhaps  the 
most  perceptive,  is  chosen.  It  appeared 
in  England,  in  the  "Manchester  Guard- 
ian." 

FURTW ANGLER:  AN 
APPRECIATION 

By  Neville  Cardus 

Furtwangler  was  almost  the  last  of 
the  post-Wagner  romantic  school  of 
music:  only  Klemperer  now  survives. 
For  Bruno  Walter,  though  a  product  of 
the  German  romantic  tradition  and 
rooted  in  the  nineteenth  century,  has 
assimilated  an  Austrian  urbanity  which 
would  have  been  alien  to  Furtwangler's 
style  and  temperament.  Furtwangler 
conducted  in  a  manner  exactly  opposed 
to  the  Toscanini  objectivity:  in  plainer 
words,  he  did  not  regard  the  printed 
notes  of  the  score  as  a  final  statement 
but  rather  as  so  many  symbols  of  an 
imaginative  conception,  ever  changing 
and  always  to  be  felt  and  realised  sub- 
jectively. His  variations  and  tempo 
often  irritated  musicians  who,  in  in- 
creasing numbers  during  a  period  of 
anti-romanticism,  persuaded  themselves 
to  believe  in  music  as  an  arrangement 
of  patterns  conveying  no  emotion  or 
meaning  reducible  to  terms  or  language 
related  to  merely  human  or  egoistical 
significance. 

Furtwangler,  a  born  and  superbly 
equipped  musician,  was  no  more  ca- 
pable than  Wagner  of  reacting  to  music 
as  a  thing  complete  in  itself;  he  sought 
for  the  man  behind  the  style,  indeed  he 
sought,  or  seemed  to  seek,  to  expose  the 
nerve  centre.  His  interpretations  of  the 
classic  composers  were  definitely  Wag- 
nerian; or  post-Wagnerian,  stimulating 
dramatic  as  well  as  musical  values.  He 
was  consequently  not  a  happy  conductor 
in  the  comedy  of  Mozart ;  he  was  never 
visited  by  the  comic  spirit;  he  was  echt 
deutsch.  But  as  recently  as  the  Salzburg 
Festival  of  last  summer  he  conducted  a 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


the  SALE 
that  really  Is 

a  SALE 

Every  item  from  our  regu- 
lar stocks.  Nothing  bought 
for  sale  purposes. 

20%  to  50%  OFF 

•  negligees,  teagowns 
%    silk,  nylon  lingerie 

•  household   and 

decorative  linens 

•  children's  things 

(Wellesley   Shop   only) 

SPECIAL  JANUARY 

VALUES  in 

WAMSUTTA 

SHEETS  •  CASES 

MARTEX 
LUXOR  TOWELS 

416   Boylston   St.,    Boston 
54  Central  St.,  Wellesley 
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stupendous    performance    of    Don    Gio- 
vanni. 

More  than  any  conductor  of  our  time, 
he  was  Faustian;  his  faults  were  the 
sign  of  his  restless  idealism,  his  im- 
patience with  routine  and  formula.  Often 
as  I  watched  this  lean  lonely  man 
quivering  the  whole  of  his  body  as  he 
directed  the  orchestra,  I  remembered 
the  lines  "Es  irrt  der  Mensch  so  lang  er 
strebt."  To  Furtwangler,  truth  of  musi- 
cal interpretation  came  not  only  from 
deep  study  and  culture  but  as  much 
from  aesthetic  experience  and  by  ordeal 
of  trial  and  error  of  the  spirit.  Not  since 
Nikisch,  of  whom  he  was  a  disciple,  has 


a  greater  personal  interpreter  of  orches- 
tral and  opera  music  than  Furtwangler 
been  heard;  his  penetration  into  the 
germ  cell,  the  blood  stream,  the  nervous 
system,  and  the  brain  centre  of  Tristan 
and  Parsifal  was  absolute  and  consum- 
mate; it  is  not  likely  that  we  shall  ever 
hear  the  intense  equal  of  Furtwangler's 
Wagner  interpretations.  Lack  of  genial- 
ity kept  him  outside  the  warmest  spaces 
of  Meister singer.  Last  August  at  Lu- 
cerne his  conducting  of  the  Ninth  Sym- 
phony of  Beethoven  was  truly  noble. 
He  has  died  too  soon,  at  the  period  of 
an  artist's  maturity.  He  certainly  was  an 
artist;  and  not  all  conductors  are  that. 


<£^yo*&> 


Hear  these  performances 
come  w ALIVE"  with  new 

RCA  Victor  high  fidelity 

MONTEUX  .  .  .  Among  the  out- 
standing performances  conducted  by 
Pierre  Monteux  which  are  yours  on 
RCA  Victor  High  Fidelity  Records: 

With  Boston  Symphony  Orchestra 
Scriabin :  Poeme  d'Extase* 
Liszt :  Les  Preludes* 
Stravinsky:  The  Rite  of  Spring* 
Mozart:  Piano  Concerti  in  A  (K-414) 

andB-Flat  (K-456)* 

Lili  Kraus,  pianist 

With  San  Francisco  Symphony 
Berlioz :  Symphonie  Fantastique 
Franck :  Symphony  in  D  Minor 
With  RCA  Victor  Symphony  Orchestra 
Chausson :  Poem  of  Love  and  the  Sea* 

with  Gladys  Swarthout 


*"New  Orthophonies"  High  Fidelity  Recording 


RGA^VieTOR 

FIRST      IN       RECORDED       MUSIC 
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BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass, 
KIrkland  7-2007 


With  this  one  superb  Larry 
Aldrich  dress,  the  door  opens  on 
a  whole  new  era  of  fashion  .  .  . 
here  is  the  very  first,  and  very 
handsome,  illustration  of  the  new 
shape  which  begins  next  spring. 
You  who  wear  it  will  find  your- 
self at  once  looking  taller  and 
slimmer  .  .  .  your  bustline  higher, 
rounder,  younger  .  .  .  your  waist- 
line natural,  easy  and  unpinched 
. . .  your  hips  smooth  and  straight. 

FILENE'S  FRENCH  SHOPS 
seventh  floor 
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Mr.  Steppington  Inspects  His  Forest 


They're  coming  along  nicely 
—  those  pines  Mr.  Steppington 
planted  on  the  hillside.  Some 
day  they'll  be  worth  a  lot  to 
his  grandchildren. 

A  farsighted  man,  Mr.  S. 
He's  planted  a  solid  financial 
future  for  his  family,  too.  His 
Living  Trust,  drawn  by  his  at- 
torney and  naming  Old  Colony, 
Trustee,  will  mean  security  for 
many  Steppingtons  to  come. 

You  gain  in  many  ways  when 
you  transfer  your  security  hold- 
ings to  a  Living  Trust  with  Old 
Colony.  Not  the  least  of  these 
gains  is  the  comforting  knowl- 
edge  that    New   England's 


largest  trust  institution  is  man- 
aging your  property. 

You're  invited  to  write  for 
the  free  1 2-page  booklet,  "The 
Living  Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  ,TrustInvestment Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH   SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 


Fifth  Program 


TUESDAY  EVENING,  January  25,  at  8:30  o'clock 


PIERRE   MONTEUX,   Guest  Conductor 


Mozart Overture  to  "The  Magic  Flute" 

Sibelius "The  Swan  of  Tuonela,"  Legend  from 

the  Finnish  Folk-epic,  "Kalevala" 

English  Horn:  Louis  Speyer 
Strauss.  . .  ."Don  Juan,"  Tone  Poem  (after  Nikolaus  Lenau) ,  Op.  20 

INTERMISSION 

Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ).  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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For  you  who  take 

pride  in  wearing  timeless 

classics  of  good  quality 

and  impeccable  taste 

north-south  Darford  classics 

Apparel  and  accessories 
which  bear  the  Darford 
label  prove  the  true 
economy,  of  lasting  satis- 
faction and  good  taste. 
A  case  in  point  .  .  .  this  fur 
felt  —  in  dark  colors  10.95. 
In  cruise  and  southern 
colors,   12.95. 


BOSTON    •    CHESTNUT   HILL 
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PIERRE  MONTEUX 

Pierre  Monteux  was  born  in  Paris,  April  4,  1875.  He  began  his 
career  as  violist  at  the  Opera  Comique  and  the  Concerts  Colon ne. 
From  1912  he  conducted  Diaghileff's  Ballet  Russe,  introducing  such 
music  as  Stravinsky's  Petrouchka,  Le  Sacre  du  Printemps,  and  Le 
Rossignol;  Ravel's  Daphnis  et  Chloe  and  Debussy's  Jeux.  He  toured 
the  United  States  with  the  Ballet  Russe  in  1916-17.  He  conducted  at 
the  Paris  Opera  and  his  own  Concerts  Monteux  in  Paris.  He  became 
conductor  at  the  Metropolitan  Opera  House  in  1917-18  and  was  the 
conductor  of  the  Boston  Symphony  Orchestra  1919-24.  In  the  ten 
years  following  he  was  a  regular  conductor  of  the  Amsterdam  Con- 
certgebouw  and  the  Orchestre  Symphonique  de  Paris.  He  became 
conductor  of  the  San  Francisco  Orchestra  in  1935,  a  position  from 
which  he  has  now  retired.  Mr.  Monteux  returned  to  conduct  the 
Boston  Symphony  Orchestra  January,  1951,  each  season  since,  in  Bos- 
ton, and  at  Tanglewood.  He  shared  with  Mr.  Munch  the  concerts  of 
the  European  tour  in  May,  1952,  the  transcontinental  tour  in  May, 

J953- 


move 

south  or  north,  you 

always  win  the  dramatic 
game  of  fashion  when  you 
depend  on  Hurwitch 
for  your  inspiration. 

cmiru)itch  Sros. 

twenty     newbury 
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OVERTURE  TO  DIE  ZAUBERFLOTE    ("The  Magic  Flute") 

By  Wolfgang  Amadeus  Mozart 

Born  January  27,  1756,  Salzburg;  died  December  5,  1791,  Vienna 


Composed  in  1791,  "The  Magic  Flute"  was  first  performed  on  September  30  at 
the  Theater  auf  der  Wieden,,  close  to  Vienna.  The  libretto  was  announced  as  by 
Emanuel  Schikaneder,  who  was  also  the  impresario  and  the  Papageno  in  the  cast. 
The  opera,  translated  into  various  languages,  spread  across  the  continent.  The  first 
performance  in  Paris  was  probably  August  23,  1801,  when  it  was  called  "Les 
Mysteres  dTsis."  It  appeared  in  Milan  at  La  Scala,  April  15,  1816;  in  London, 
where  it  was  sung  in  Italian,  May  25,  1819.  Philip  Hale  notes  a  performance  in 
English  at  the  Park  Theatre  in  New  York,  April  17,  1833,  but  states  that  "the  first 
performance  in  that  city  worthy  of  the  name  was  in  Italian  at  the  Academy  of 
Music,  November  21,  1859."  The  same  Company  brought  the  opera  to  Boston  in 
i860,  where  it  was  performed  on  January  11  in  Italian  and  when  Theodore  Thomas 
was  Concertmaster  in  the  orchestra.  Some  "mutilated  version"  may  have  been  per- 
formed in  Boston  before  that  time.  The  first  performance  in  the  original  German 

language  was  on   October   18,   1864. 

The  Overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones  and  strings. 

It  was  on  September  28,  1791,  two  days  before  the  first  performance, 
that  Mozart,  having  completed  the  score  of  his  opera  in  great  haste, 
wrote  out  its  Overture.  Three  solemn  chords,  taken  from  the  priestly 
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Embassy  Ginger  Marmalade,   1  lb.  jar $1.73      $  .59 

A  distinctive,  richly  flavored  marmalade  from  England. 

Epicure  Ham  Sauce,  9  oz.  jar 1.32  .45 

A  tangy  sauce  for  ham  or  cold  meats.  Prepared  in  our  own  kitchen. 
Blend  with  cheese  for  an  appetizer  spread. 

Embassy  Danish  Meat  Balls  in  Gravy,  15  oz.  tin 2.85  .97 

Dainty  meat  balls  prepared  under  Royal  inspection  from  veal  and 
pork,  with  seasonings,  in  a  savory  gravy.  About  25  to  a  tin. 

Gala  Cocktail  Flowers,  5  oz.  tin 1.89 

Delightful,   glazed,   flower-shaped,   indented  hors  d'oeuvre   wafers 
from  Denmark.  Smart,  highly  useful,  decorative. 

Verkade  Frambesca  Wafers,  7  oz.  tin 1.39 

From  Holland  come  these  finger-shape  wafers  filled  with  rich  rasp- 
berry-currant jam  and  vanilla  cream  —  a  layer  of  each. 

Overland  Roasted  Sunflower  Seeds,  4j4  oz.  jar 1.73  .59 

Newest  cocktail  tidbit  —  roasted  and  salted  sunflower  seed  kernels, 
with  a  tempting  nut-like  flavor. 

STORES:    Boston,    Brookline,    Newton,    Chestnut   Hill,   Belmont,   West   Hartford. 
Mail  Orders  Telephone  Dept.:  KEnmore  6-7600  or  BEacon  2-1300 


[10] 


A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian  j^H^ 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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music  of  the  second  act,  music  of  Freemasonry,  are  given  out  by  the 
full  orchestra,  the  trombones  lending  their  special  color.  The  intro- 
ductory adagio  is  followed  by  a  lively  fugue,  first  set  forth  by  the 
strings.  The  fugue  has  no  recurrence  in  the  opera  itself,  but  is  easily 
associated  with  the  sprightly  music  of  Papageno.  There  is  a  brief  re- 
turn to  the  adagio  chords  of  the  Introduction  and  a  development  in 
which  the  sonata  and  fugue  forms  are  blended.* 

When  in  the  summer  of  1791  Mozart  was  approached  by  Schikane- 
der,  the  actor  manager,  with  a  proposal  for  a  light  comic  piece  in  the 
popular  style  of  the  moment,  Mozart  answered:  "If  I  do  not  bring  you 
out  of  your  trouble  and  if  the  work  is  not  successful,  you  must  not 
blame  me;  for  I  have  never  written  magic  music."  "Die  Zauberflote" 
was  certainly  a  departure  from  Mozart's  customary  style.  Attached  to 
the  Viennese  Court,  he  had  composed  his  last  three  operas  in  the  more 


*  The  original  manuscript  of  the  opera  has  been  described  by  Schnyder  von  Wartensee :  "The 
composer  ruled  his  paper  in  twelve  staves,  and  was  thus  compelled  at  times  to  write  addi- 
tional instrumental  parts  on  separate  sheets.  It  is  evident  that  Mozart  first  sketched  the 
opera  from  beginning  to  end  with  astonishing  rapidity.  This  portion  was  written  with  very 
black  ink  and  was  just  sufficient  to  prevent  his  forgetting  the  idea.  It  is  confined  to  the 
voice  parts  and  the  text  almost  without  exception  until  toward  the  close  ;  the  orchestration 
is  very  rarely  written  in  and  then  only  with  one  instrument  or  another.  The  subsequent 
completion  of  the  score  is  discernible  by  the  paleness  of  the  ink  ;  it  is  so  pale  that  many 
parts  of  the  overture  are   now  nearly  illegible." 
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...about  choosing  an  executor  of  your  estate. There  are  two 
risks  to  avoid. 

The  first:  to  put  off  making  a  Will  and  risk  losing  the  right 
to  name  your  own  executor— so  that  the  court  appoints  an 
administrator  unfamiliar  with  your  family's  personal  situation. 

The  second:  to  name  as  your  executor  a  relative  or  friend 
who  lacks  the  experience  for  this  complex  task. 

Write  or  phone  for  a  copy  of  PLAIN  TALK  ON  THE  CHOICE  OF 
YOUR  EXECUTOR  AND  TRUSTEE.  It  will  help  you  make  the 
right  decision.  There's  no  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 
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bonbons  or  other 
candies.  $12. 


Prices  include  Federal  tax. 
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elegant  Italian  manner  and  language.  He  had  not  set  a  German  text 
since  "Die  Enfiihrung  aus  dem  Serail"  of  1782.  But  the  musical  possi- 
bilities of  his  own  language  appealed  to  him;  nor  was  he  ever  afflicted 
with  a  false  sense  of  dignity.  Without  prospects  from  the  new  Emperor, 
Leopold  II,  who  was  not  musically  inclined,  he  was  badly  in  need  of 
money  and  was  probably  entirely  ready  to  join  his  friend  in  catering 
to  a  general  public,  a  readiness  which  might  have  led  to  good  profits. 
Schikaneder  knew  his  public  by  direct  contact  from  the  boards,  for  he 
was  a  succcessful  comedian  and,  after  a  fashion,  a  singer.  He  also  knew 
his  public  by  long  and  close  attention  to  the  box  office.  His  prescrip- 
tion for  success  was  modelled  on  a  fairly  definite  pattern,  which  could 
be  compared  to  the  more  modern  pantomime,  or  "extravaganza."  This 
pattern  is  discernible  in  a  light  opera  which  a  rival  producer  named 
Marinelli  had  brought  out  in  June,  entitled  "Kaspar  der  Fagottist, 
oder  Die  Zauberzither"  ("Kaspar  the  Bassoonist,  or  The  Magic 
Zither") ,  to  music  by  Wendel  Miiller.  Audiences  looked  for  a  fulsome 
comedy  part,  and  Kaspar  had  become  a  favorite  character  type  with 
the  Viennese.  There  must  be  lilting  tunes  and  a  spectacle  based  on 
fairy-tale  adventures,  Oriental  settings,  and  the  introduction  of  wild 
animals,  either  in  the  flesh  or  in  papier-mache.  The  rival  piece  had 
just  these  trappings  and  Schikaneder  sought  to  find  a  match  for  them 
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in  a  book  of  quasi-Orientai  fairy  tales,  "Dschinnistan,"  edited  by 
Wieland.  The  story  "Lulu,  or  The  Enchanted  Flute,"  by  Liebeskind, 
furnished  the  idea  of  a  magic  flute,  and  other  stories  provided  other 
situations. 

Schikaneder  produced  on  July  23  the  opera  "Oberon"  to  music  of 
Paul  Wranitzky,  also  drawn  from  Wieland.  When  "Oberon"  went  into 
performance,  Mozart  had  already  sketched  the  greater  part  of  "The 
Magic  Flute."  Schikaneder,  probably  sensing  volatile  qualities  in  his 
friend,  had  set  him  up  in  a  little  summer  house*  in  the  courtyard  of 
the  Theater  auf  der  Wieden,  which  in  itself  was  a  none  too  impressive 
wooden  structure.  There  Mozart  could  house  himself,  rent  free  (his 
wife  was  at  Baden  taking  the  cure) .  Schikaneder  could  furnish  him 
wine  and  theatrical  companionship  sufficient  to  keep  up  his  spirits, 
while  watching  with  a  shrewd  eye  the  progress  of  the  fairy  opera. 
There  and  in  a  room  at  the  Casino  of  Josephdorf,  between  early  June 
and  late  July,  the  bulk  of  "The  Magic  Flute"  was  composed.  He  re- 
ceived the  numbers  piecemeal  from  the  composer.  Mozart  seems  to 
have  been  undismayed  by  the  task  of  setting  a  miscellaneous  patch- 
work of  stock  pantomime  situations,  lines  from  previous  fairy  pieces, 


*  This    little    pavilion    was    removed    to    Salzburg    in    1877,    where    it    was    erected    on    the 
Kapuzinerberg. 
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JOHN  MASON  BROWN 

Lecture:  "Seeing  Things" 
Tuesday,  February  8,  at  11  A.M.  in  John  Hancock  Hall. 

This  is  the  only  appearance  in  Boston  this  winter  by  America's  leading 

lecturer  on  drama  and  literature. 

Tickets:  $3.30  and  $2.75  including  tax,  at  the 

Women's  Educational  and  Industrial  Union,  264  Boylston  Street 
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excerpts  lifted  from  existing  Masonic  literature,  abundant  gags  for 
Schikaneder  himself  in  the  part  of  Papageno,  the  bird-catcher  —  an 
incredible  hodge-podge  of  nonsense  and  romance,  solemnity  and  slap- 
stick. The  incongruities  could  not  have  greatly  bothered  him,  for  the 
music  came  flowing,  free  and  sparkling,  and  what  went  to  him  as  the 
hackwork  of  many  hands  was  brought  together  as  a  masterwork  of  one. 
When  his  first  act  was  well  under  way,  it  was  apparently  decided  (just 
how  or  why  is  not  known)  to  inject  in  the  opera  a  presentation  of  Free- 
masonry. Mozart  and  his  friend  were  both  Masons,  yet  it  is  hard  to 
imagine  Schikaneder,  who  of  course  had  the  controlling  hand,  as 
subjecting  his  business  policies  to  his  Masonic  enthusiasms.  The 
change  involved  transforming  the  wicked  magician  into  the  benef- 
icent priest,  Sarastro,  ministrant  of  the  Masonic  principles,  while 
the  Queen  of  Night,  whose  daughter  had  come  under  the  power  of 
Sarastro,  was  necessarily  transformed  from  a  good  into  a  wicked  fairy. 
Mozart  seems  to  have  fallen  in  with  this  about-face  cheerfully  enough. 
In  his  deft  way  he  transformed  tawdry  foolery  into  sheer  enchantment 
by  the  power  of  his  musical  invention  and  filled  the  platitudes  of  the 
sacerdotal  scenes  with  a  grave  and  impressive  beauty.  The  opera  was 
sketched,  save  for  a  few  numbers,  by  the  end  of  July. 
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Six  one  hour  treatments  .  .  .  25.00 

At  last,  you  can  lose  unwanted  inches  while 
you  relax  in  soothing  comfort.  Revolution- 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com' 
pany  has  chosen  the  Pilgrim9 s  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In* 
surance  Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  ((Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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Mozart  was  called  to  Prague  on  August  8,  where  he  composed  in 
eighteen  days  the  opera  "La  Clemenza  di  Tito"  for  the  coronation  of 
the  new  Emperor,  and  saw  to  its  mounting.  Early  in  September  he 
was  back  in  Vienna,  a  sick  man,  for  what  was  to  prove  a  mortal  ill- 
ness was  already  overtaking  him.  Konstanze,  who  had  gone  to  Prague 
with  him,  returned  to  her  Baths,  while  her  husband,  who  was  far 
sicker  than  she,  rounded  out  the  missing  numbers  of  "The  Magic 
Flute"  and  completed  the  full  instrumentation  in  time  for  the  open- 
ing performance  at  the  end  of  the  month.  It  was  on  setting  out  for 
Prague  that  Mozart  was  approached  by  the  "mysterious"  individual 
who  commissioned  from  him  a  Requiem  Mass.  Mozart  was  awed  by 
this  strange  occurrence.  He  believed  that  he  was  writing  the  ritual 
music  of  his  own  death  and  later  thought  that  his  rival  Salieri  might 
have  poisoned  him.  As  it  turned  out,  the  commission  was  from  a 
Count  Walsegg  who  wished  to  produce  a  Mass  as  his  own,  from  the 
anonymous  hand  of  Mozart.  He  had  sent  his  servant  to  make  the 
transaction  by  word  of  mouth. 

As  it  happened,  when  "The  Magic  Flute"  reached  the  stage,  Mozart 
had  a  little  more  than  two  months  to  live.  He  wrote  the  greater  part 
of  the  Mass  while  the  typhus  which  was  to  finish  him  made  him  con- 
tinually weaker.  "The  Magic  Flute,"  after  having  pulled  off  to  a  bad 
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PLAN  now  a  gift  of  music! — to  the  Symphony  and  thus  to 
the  enjoyment  of  thousands.  An  endowment  policy,  naming 
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ments toward  completion  of  the  gift  at  a  chosen  later  date. 
Meanwhile,  with  the  usual  protective  features  of  a  life  in- 
surance policy,  full  payment  of  the  gift  is  always  guaranteed. 
We  shall  be  happy  to  discuss  a  gift  endowment  with  you. 
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General  Agent 
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DID  YOU   KNOW... 

that  Robert  Schumann,  when  twenty  years  old,  per- 
manently injured  his  hand  in  his  haste  to  acquire  perfect  ex- 
ecution —  thus  ruining  his  hopes  for  a  career  as  a  pianist?  .  .  . 
that  Isaac  Albeniz  ran  away  from  home  at  the  age  of  eight  and 
earned  his  own  living  for  three  years  by  giving  piano  recitals 
all  over  Spain?.  .  .  that  Antonin  Dvorak's  father,  a  butcher,  re- 
fused to  pay  for  his  son's  musical  studies  but  that  Dvorak  sup- 
ported himself  playing  his  viola  in  the  streets  of  Prague? 

did  YOU  know  that  Franz  Joseph  Haydn's  composi- 
tions include,  among  many  others,  104  symphonies,  16  over- 
tures, 76  quartets,  68  trios,  54  sonatas,  31  concertos,  24  operas, 
and  16  masses?  .  .  .  that  Alexander  Borodin  taught  medicine  in 
Russia,  established  medical  courses  for  women,  and  composed 
music  only  when  he  was  too  ill  to  teach? 

did  you  know  that  by  having  The  Merchants  act 
as  your  Agent  or  as  Executor  and  trustee,  you  and  your  family 
will  be  assured  of  expert  and  understanding  guidance?  .  .  .  that 
our  Trust  Department  will  accept  as  much  or  as  little  of  the  re- 
sponsibility for  the  management  of  your  property  as  you  choose 
to  delegate  —  from  complete  financial  supervision  to  the  tedious 
but  necessary  details?  .  .  .  that  whatever  your  need,  we  at  The 
Merchants  are  here  to  help  you? 
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Start  (which  can  be  put  down  to  nothing  more  specific  than  the  un- 
explainable  fortunes  of  the  theatre) ,  soon  turned  into  a  popular 
favorite  and  ran  in  Vienna  to  applauding  audiences,  reaching  its 
200th  representation  within  four  seasons.  Mozart  did  not  get  his  due 
reward  for  "The  Magic  Flute"  from  Schikaneder  (in  money  or  in 
immediate  recognition),  yet  those  who  would  point  a  finger  at  that 
strange  product  of  the  theatrical  world  for  putting  his  own  name 
upon  the  billboards  far  larger  than  that  of  Mozart's,  and  for  eventu- 
ally surmounting  the  Theater  an  der  Wien  with  his  own  likeness  in 
the  feathered  bird  costume,  should  yet  remember  that  the  first  success 
of  "The  Magic  Flute"  may  have  been  due  more  to  his  comic  business 
and  the  appeal  of  his  spectacle  than  to  the  music  which  went  with  it. 
Mozart  interrupted  his  work  upon  the  Mass  to  write  a  Masonic 
cantata  to  words  by  Schikaneder  and  finished  it  on  November  15, 
and  then  was  too  ill  to  make  further  progress  on  the  larger  score. 
The  last  music  in  his  mind  was  that  of  "The  Magic  Flute,"  which 
continued  its  nightly  success  as  he  lay  on  his  deathbed.  He  would  fol- 
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low  the  performances  in  his  imagination  with  his  watch  in  his  hand. 
On  the  evening  of  December  4th,  he  said  to  his  wife,  "I  should  like 
to  have  heard  my  'Zauberflote'  once  more,"  and  hummed  the  first  air 
of  Papageno,  although  his  voice  was  almost  inaudible.  Kapellmeister 
Roser,  who  was  at  his  side,  played  and  sang  the  song  at  the  piano  to 
the  composer's  evident  pleasure.  At  one  o'clock  the  next  morning  he 
died,  and  on  December  6  his  body  was  given  a  pauper's  burial. 

Whether  the  motive  of  Schikaneder  was  religious  or  mercenary  in 
turning  "The  Magic  Flute"  into  a  Masonic  piece,  it  is  evident  that 
several  zealous  hands  went  into  the  libretto.  Schikaneder  was  a  devout 
Mason  and  so  was  the  actor,  Gieseke,  who  took  the  part  of  the  first 
slave,  and  who  years  later  claimed  the  authorship  of  the  libretto.* 

Mozart  became  a  member  of  the  Masonic  Order  in  1785.  In  doing 
so,  he  followed  a  good  literary  precedent.  Goethe  had  become  a 
Mason  in  1780;  Voltaire  in  1772;  Mozart's  friend,  Haydn,  was  a 
Mason;  so  were  Lessing  and  Herder;  another  was  Wieland,  who  was 
responsible  for  the  collection  of  fairy  tales  from  which  "The  Magic 
Flute"  was  taken.  Mozart  was  an  ardent  Mason,  despite  the  fact  that 
the  Catholic  tradition  which  was  strong  in  his  family  would  have 


*  The  real  name  of  Gieseke  was  Johann  Georg  Metzler.  It  isj  generally  supposed  that  he 
probably  had  some  hand  in  the  authorship,  although  there  is  no  evidence  more  specific  than 
his    own    word. 
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condemned  the  whole  movement.  If  Freemasonry  had  been  no  more 
in  Mozart's  day  than  the  sociable  and  benevolent  institution  it  is  now, 
Schikaneder  would  certainly  have  been  less  anxious  to  bolster  his 
opera  with  an  exposition  of  it.  It  is  denned  in  an  early  official  German 
handbook  of  the  Order  as  "the  activity  of  closely  united  men  who, 
employing  symbolical  forms  borrowed  principally  from  the  Mason's 
trade  and  from  architectural  work  for  the  welfare  of  mankind,  strive 
morally  to  ennoble  themselves  and  others  and  thereby  to  bring  about 
a  universal  league  of  mankind  which  they  aspire  to  exhibit  even  now 
on  a  small  scale."  The  sect  grew  from  a  discontent  with  political  and 
ecclesiastical  despotism.  If  its  intentions  were  taken  as  not  much  more 
than  the  propounding  of  an  ideal,  it  could  have  been  looked  upon 
by  religious  authority  with  a  certain  amount  of  equanimity.  If  those 
aims  were  to  be  translated  into  action,  it  could  have  been  looked 
upon  as  subversive  indeed.  The  revolutionary  French  ideals  of  liberty, 
equality  and  fraternity  in  that  century  were  very  similar.  The  Emperor 
Francis  II  of  Austria  was  an  avowed  Mason,  but  Maria  Theresa 
opposed  the  movement  as  a  devout  Roman  Catholic  and  went  so  far 
as  to  have  a  meeting  raided,  when  her  Monarch,  who  was  present,  was 
forced  to  escape  by  a  back  door.  Joseph  II    (1780-1790)    was  not  a 
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Mason,  nor  was  Leopold  II,  who  succeeded  him,  yet  these  emperors 
did  not  frown  upon  the  movement. 

"The  Magic  Flute"  dipped  deeply  into  the  novel  "Sethos,"  a  source 
for  Masonic  ritual  which  had  appeared  in  1731,  and  in  which  its 
author,  Abbe  Jean  Terrasson,  claimed  ancient  Egypt  for  his  sources. 
The  Masonic  implications  of  "The  Magic  Flute"  libretto  have  often 
been  discussed  and  each  magic  episode  searched  for  a  lurking 
symbolism.  Ludwig  Lewis  brought  out  a  book  in  Leipiz  in  1872*  in 
which  he  argued  that  the  hero  Tamino  represented  Joseph  II;  Pamina, 
the  heroine,  the  Austrian  people;  the  Priest  Sarastro,  Ignaz  von  Born, 
a  prominent  contemporary  Freemason;  the  Queen  of  Night,  Maria 
Theresa  herself;  and  Monostatos,  the  perfidious  black  servant  of 
Sarastro,  the  anti-Masonic  clergy  and  Jesuits. 


*  Geschichte  der  Freimaurerei,  Oesterreich  und  Ungarn. 
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"THE  SWAN  OF  TUONELA,"  Legend  from  the  "KALEVALA," 

Op.  22,  No.  3 

By  Jean  Sibelius 
Born  at  Tavastehus,  Finland,  December  8,  1865 


"The  Swan  of  Tuonela"  was  composed  in  1893  and  first  performed  in  Helsingfors 
on  April   13,   1896,  the  composer  conducting. 

The  first  performance  by  the  Boston  Symphony  Orchestra  was  given  on  March  4, 
1911. 

The  piece  is  scored  for  English  horn  solo,  with  oboe,  bass  clarinet,  2  bassoons, 
4  horns,  3  trombones,  timpani,  bass  drum,  harp  and  strings. 

Sibelius  began  his  series  of  works  based  upon  the  folklore  of  the 
"Kalevala"  with  "Kullervo"  in  1892.  "En  Saga"  of  the  same  year 
was  more  general  in  subject.  But  his  cycle  of  four  musical  "Legends," 
describing  the  exploits  of  the  hero  Lemminkainen,  was  steeped  in  the 
spirit  and  letter  of  the  "Kalevala." 

The  music  grew  from  the  composer's  plan  for  an  opera  on  a 
"Kalevala"  subject,  "The  Creation  of  the  Boat,"  which  Sibelius  un- 
dertook in  1893,  himself  preparing  a  text  with  the  help  of  the  author 
J.  H.  Erkko.  He  was  advised  that  the  libretto  was  unsuitable  for  opera- 
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tic  purposes,  and  abandoned  the  idea.  But  he  had  already  composed 
a  prologue  to  the  opera,  and  this  became  "The  Swan  of  Tuonela." 
In  1895  he  added  to  this  one  three  more  "legends,"  based  upon  the 
exploits  of  Lemminkainen:  "Lemminkainen  and  The  Maidens,"  "Lem- 
minkainen  in  Tuonela,"  and  "The  Return  of  Lemminkainen."  Alter 
conducting  the  cycle  in  1896,  Sibelius  made  a  revision  for  a  performance 
in  the  following  year. 

The  following  inscription  appears  upon  the  score  of  "The  Swan  of 
Tuonela": 

"Tuonela,  the  land  of  death,  the  Hell  of  Finnish  mythology,  is 
surrounded  by  a  large  river  with  black  waters  and  a  rapid  current 
on  which  the  Swan  of  Tuonela  floats  majestically,  singing." 

The  "lively"  Lemminkainen,  a  hero  of  the  epic,  woos  the  maiden 
of  Pohjola  (which  was  the  legendary  name  of  the  northland) ,  but 
must  obtain  the  consent  of  her  mother,  Louhi,  "the  old  and  gap-toothed 
dame  of  Pohja."  This  hag,  in  whom  more  than  one  villainy  in  the 
"Kalevala"  has  its  source,  sets  impossible  labors  upon  Lemminkainen. 
He  must  capture  on  snowshoes  the  Elk  of  Hiisi,  he  must  bridle  "the 
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fire-breathing  steed"  of  Hiisi.  He  brings  both  to  her,  but  she  contrives 
a  third  task  which  can  only  result  in  his  death.  He  must  shoot  a  swan 
which  glides  upon  the  river  of  Tuonela.  In  the  fourteenth  Runo  of 
the  "Kalevala"  it  is  told  how  Lemminkainen  descends  to  the  under- 
world, armed  with  his  "twanging  crossbow,"  and  stalks  the  shores  of 
"Tuoni's  murky  river."  But  the  blind  old  cowherd  Markahattu  has 
long  awaited  him. 

"From  the  waves  he  sent  a  serpent, 
Like  a  reed  from  out  the  billows; 
Through   the  hero's  heart  he  hurled  it  — " 

The  body  is  hewed  into  five  pieces  by  the  son  of  Tuoni,  and  cast 
into  the  turbulent  waters.  In  the  fifteenth  Runo  there  are  magnificent 
pages  which  tell  of  the  heroic  efforts  of  Lemminkainen's  mother  to 
find  her  boy.  She  invokes  all  the  forces  of  nature  to  aid  her  search, 
and  having  found  him,  uses  the  "magic  balsam"  of  the  bees  to  heal  the 
wounds  and  restore  life  to  the  veins. 

[copyrighted]  ' 
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"DON  JUAN,"  Tone  Poem    (after  Nikolaus  Lenau)  ,  Op.  20 

By  Richard  Strauss 

Born  in  Munich,  June  n,  1864;  died  in  Garmisch,  Sept.  8,  1949 


Don  Juan  was  published  in  1890,  and  dedicated  "to  ray  dear  friend  Ludwig 
Thuille."  The  first  performance  of  "Don  Juan"  took  place  at  Weimar  under  the  com- 
poser's direction,  November  11,  1889.  Arthur  Nikisch  led  the  first  American  per- 
formance at  a  Boston  Symphony  concert,  October  31,  1891. 

The  orchestration  calls  for  3  flutes  and  piccolo,  2  oboes  and  English  horn,  2 
clarinets,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trombones  and  tuba, 
timpani,  cymbals,  triangle,  bells,  harp  and  strings. 

The  Grand  Ducal  Court  Orchestra  at  Weimar  acquired  in  the 
autumn  of  1889  an  "assistant  Kapellmeister"  whose  proven  abil- 
ities belied  his  years.  Richard  Strauss  was  then  only  twenty-five,  but 
he  had  taken  full  charge  of  the  Meiningen  Orchestra  for  a  season 
(1885-86),  and  then  had  taken  subordinate  control  at  the  Munich 
Opera.  As  a  composer  he  had  long  made  his  mark,  and  from  orthodox 
beginnings  had  in  the  last  three  years  shown  a  disturbing  tendency 
to  break  loose  from  decorous  symphonic  ways  with  a  "Symphony"  — 
Aus  Italien,  and  a  "Tone  Poem"  —  Macbeth.  He  had  ready  for 
his  Weimar  audience  at  the  second  concert  of  the  season  a  new  tone 
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poem,  Don  Juan,  which  in  the  year  1889  was  a  radical  declaration 
indeed.  If  many  in  the  auditorium  were  dazed  at  this  headlong  music, 
there  was  no  resisting  its  brilliant  mastery  of  a  new  style  and  its 
elaborate  instrumentation.  There  were  five  recalls  and  demands  for  a 
repetition.  Hans  von  Bulow,  beholding  his  proteg£  flaunting  the  colors 
of  the  anti-Brahms  camp,  was  too  honest  to  withhold  his  enthusiasm. 
He  wrote  to  his  wife:  "Strauss  is  enormously  popular  here.  His  Don 
Juan,  two  days  ago,  had  a  most  unheard-of  success."  And  producing 
it  at  Berlin  a  year  later,  he  wrote  to  its  creator,  "Your  most  grandiose 
Don  Juan  has  taken  me  captive."  Only  the  aging  Dr.  Hanslick  re- 
mained unshaken  by  the  new  challenger  of  his  sworn  standards.  He 
found  in  it  "a  tumult  of  dazzling  color  daubs,"  whose  composer  "had 
a  great  talent  for  false  music,  for  the  musically  ugly." 

The  Don  Juan  of  Lenau,  whom  Strauss  evidently  chose  in  prefer- 
ence to  the  ruthless  sensualist  of  Byron  or  Da  Ponte,  was  a  more 
engaging  figure  of  romance,  the  philosopher  in  quest  of  ideal  woman- 
hood, who  in  final  disillusion  drops  his  sword  in  a  duel  and  throws 
his  life  away.  Lenau  said  (according  to  his  biographer,  L.  A.  Frankl): 
"Goethe's  great  poem  has  not  hurt  me  in  the  matter  of  Faust  and 
Byron's  Den  Juan  will  here  do  me  no  harm.  Each  poet,  as  every 
human  being,  is  an  individual  'ego.'  My  Don  Juan  is  no  hot-blooded 
man  eternally  pursuing  women.  It  is  the  longing  in  him  to  find  a 
woman  who  is  to  him  incarnate  womanhood,  and  to  enjoy,  in  the 
one,  all  the  women  on  earth,  whom  he  cannot  as  individuals  possess. 
Because  he  does  not  find  her,  although  he  reels  from  one  to  another, 


for  Fabulous  Roast  Beef 


DISTINGUISHED 


:ii04§& 


h\M 


Ivy  Room 

for  Outstanding  Food  Specialties 


D.  W.  DUNN  CO. 


mm 


Est.  1896 


BOSTON 


[3*1 


at  last  t)isgust  seizes  hold  of  him,  and  this  Disgust  is  the  Devil -that 
fetches  him." 

Strauss,  sending  the  score  to  Bulow  for  performance,  stipulated, 
after  detailed  directions  as  to  its  interpretation,  that  no  thematic 
analysis  should  be  given  out.  He  considered  that  three  quotations  from 
the  poem,  characterizing  speeches  of  the  hero,  should  suffice  to  make 
his  purpose  clear,  and  these  verses  were  printed  in  the  score.  They  are 
here  reproduced  in  the  translation  of  John  P.  Jackson: 

(To  Diego) 

0  magic  realm,  unlimited,  eternal, 

Of  glorified  woman  —  loveliness  supernal! 

Fain  would  I,  in  the  storm  of  stressful  bliss, 

Expire  upon  the  last  one's  lingering  kiss. 

Through  every  realm,  O  friend,  would  wing  my  flight, 

Wherever  beauty  blooms,  kneel  down  to  each, 
And  —  if  for  one  brief  moment  —  win  delight. 

(To  Diego) 

1  flee  from  surfeit  and  from  rapture's  cloy, 
Keep  fresh  for  beauty  service  and  employ, 
Grieving  the  one.  that  all  I  may  enjoy. 

The  fragrance  from  one  lip  today  is  breath  of  spring; 

The  dungeon's  gloom  perchance  tomorrow's  luck  may  bring. 

When  with  the  new  love  won  I  sweetly  wander, 
No  bliss  is  ours  unfurbish'd  and  regilded; 

A  different  love  has  this  to  that  one  yonder  — 
Not  up  from  ruins  be  my  temple  builded. 

Yea,  love  life  is,  and  ever  must  be  new, 
Cannot  be  changed  or  turned  in  new  direction; 
It  cannot  but  there  expire  —  here  resurrection; 

And,  if  'tis  real,  it  nothing  knows  of  rue! 
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Each  beauty  in  the  world  is  sole,  unique! 
So  must  the  love  be  that  would  beauty  seek! 
So  long  as  youth  lives  on,  with  pulse  afire, 
Out  to  the  chasel  To  victories  new  aspire! 

(To  Marcello) 
It  was  a  wondrous  lovely  storm  that  drove  me; 
Now  it  is  o'er;  and  calm  all  'round,  above  me; 

Sheer  dead  is  every  wish;  all  hopes  o'ershrouded. 
'Twas  p'r'aps  a  flash  from  heaven  that  so  descended, 
Whose  deadly  stroke  left  me  with  powers  ended, 

And  all  the  world,  so  bright  before,  o'erclouded; 
And  yet  p'r'aps  not!  Exhausted  is  the  fuel; 
And  on  the  hearth  the  cold  is  fiercely  cruel. 

Then,  as  later,  the  composer  fell  prey  to  the  skilful  but  irrepressible 
zeal  of  his  analysts.  Wilhelm  Mauke  divided  the  score  into  small  bits 
and  labelled  each.  He  even  went  so  far  as  to  forget  Lenau,  and  to 
bring  in  Mozartean  characters  —  Donna  Anna  and  Zerlina,  finding  a 
place  for  the  statue  and  the  fatal  supper— a  cataclysm  quite  alien  to 
Lenau's  story.  In  this  light,  Ernest  Newman  is  hardly  justified  in  re- 
proaching Strauss  for  "the  tendency  to  overburden  the  music  with 
extraneous  and  inassimilable  literary  concepts,"  such  as  identifying  a 
certain  four-bar  phrase  with  "Don  Juan's  satiety"  —  a  thing  the  com- 
poser-obviously  did  not  do. 

Without  such  distracting  details,  it  is  possible  to  discern  these  main 
outlines  in  the  music  —  at  first  a  portrait  of  the  impulsive  and  fiery 
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hero  of  JLenau  —  a  romantic  idealist,  but  certainly  no  ascetic.  The 
middle  section  is  patently  a  love  episode.  A  theme  for  the  deeper 
strings  becomes  the  shimmering  and  glamorous  accompaniment  to 
another  amorous  melody  for  oboe  solo.  (Mauke,  who  has  earlier  in 
the  score  found  a  place  for  Mozart's  Zerlina,  tells  us  that  the  object 
of  the  first  episode  in  this  section  is  the  Countess,  while  the  melody 
for  the  oboe  is  Anna.)  The  closing  section  is  in  the  mood  of  the  first, 
but  it  is  no  mere  recapitulation;  the  resourceful  Strauss  injects  impor- 
tant new  matter,  and  works  the  old  in  a  new  guise,  riotous  and 
frenetic.  A  second  principal  Don  Juan  theme  is  introduced,  a  full- 
rigged  Straussian  horn  motive;  the  oboe  theme  and  others  are  alluded 
to  in  the  development,  which  plainly  depicts  the  Don  Juan  of  Lenau, 
to  whom  the  fruits  of  conquest  turn  bitter  as  they  are  grasped.  The 
climax  is  one  of  catastrophe. 
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SYMPHONY  NO.  6,  IN  B  MINOR,  "PATHETIC/'  Op.  74 

By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  at- 
tained a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was 
produced  by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed 
bv  the  Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  con- 
ducting. 

The  most  recent  performances  in  the  Friday-Saturday  series  were  on  November 
13-14,  1953,  when  Ferenc  Fricsay  conducted  as  guest. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  tuba,  timpani,  bass  drum,  cymbals,  tam  tam 
and  strings. 

Talking  with  his  brother  Modeste  on  the  day  after  the  first  per- 
formance   of    the   Sixth    Symphony,    Tchaikovsky   discussed   the 
problem  of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher. 
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He  had  thought  of  calling  it  "A  Programme  Symphony"  and  had 
written  to  his  nephew,  Vladimir  Davidoff,  of  this  intention,  adding, 
"This  programme  is  penetrated  by  subjective  sentiment.  .  .  .  The 
programme  is  of  a  kind  which  remains  an  enigma  to  all  —  let  them 
guess  it  who  can."  And  he  said  to  Modeste  when  the  question  of  a 
title  was  under  discussion,  "What  does  'programme  symphony'  mean 
when  I  will  give  it  no  programme?"  In  other  words,  he  foresaw  that 
to  give  it  such  a  name  would  at  the  same  time  explain  nothing  and 
invite  from  every  side  a  question  which  he  could  not  answer.  He  ac- 
cepted Modeste's  suggestion  of  "Pathitique"  but  thought  better  of 
it  after  the  score  had  been  shipped  to  Jurgenson,  and  wrote  his 
preference  for  the  number  and  nothing  else.  But  the  symphony  was 
published  as  the  "Pathetique";  Jurgenson  had  evidently  insisted  upon 
what  was  a  good  selling  title.  We  can  only  conclude  from  these  cir- 
cumstances that  there  was  some  sort  of  programme  in  Tchaikovsky's 
mind  but  that  the  "subjective"  sentiment  of  which  he  spoke  was  more 
than  he  could  explain.  Plainly,  too,  the  word  "Pathetique/*  while 
giving  the  general  character  of  the  music,  fell  short  of  conveying  the 
programme. 

Modeste's  title  "Pathitique"  was  an  obvious  first  thought,  and  an 
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apt  one,  because  the  symphony  has  all  the  habiliments  of  melan- 
choly —  the  stressing  of  the  minor  mood,  the  sinking  chromatic 
melodies,  the  poignant  dissonances,  the  exploration  of  the  darkest 
depths  and  coloring  of  the  orchestra,  the  upsweeping  attack  upon  a 
theme,  the  outbursts  of  defiance.  But  these  are  not  mere  devices,  as 
Tchaikovsky  used  them.  If  they  were,  the  symphony  would  be  no 
better  than  a  mass  of  mediocre  music  in  the  affecting  style  then  being 
written.  They  were  externals  useful  to  his  expressive  purpose,  but 
no  more  basic  than  the  physical  spasm  which  is  the  outward  sign  of 
an  inward  impulse.  There  is  a  deeper  motivation  to  the  symphony 
—  a  motivation  which  is  eloquent  and  unmistakable  in  the  music 
itself  and  which  the  word  "Pathetique"  serves  only  vaguely  to  indicate. 

There  have  always  been  those  who  assume  that  the  more  melan- 
choly music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal 
troubles,  as  if  music  were  not  a  work  of  art,  and,  like  all  the  narra- 
tive arts,  a  structure  of  the  artist's  fantasy.  The  symphony,  of  course, 
is  colored  by  the  character  of  the  artist  himself,  but  it  does  not  mir- 
ror the  Tchaikovsky  one  meets  in  his  letters  and  diaries.  The  neurotic 
fears,  the  mental  and  physical  miseries  as  found  in  the  diaries  have 
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simply  nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky 
were  pure  sensuous  delight,  his  salvation  when  life  threatened  to 
become  insupportable.  And  he  was  neither  the  first  nor  the  last  to  re- 
sort to  pathos  for  the  release  of  music's  most  affecting  and  luxuriant 
expression.  The  fact  that  he  was  subject  to  periodical  depressions  and 
elations  (he  showed  every  sign  of  elation  while  at  work  upon  the 
symphony)  may  well  have  attuned  him  to  nostalgic  music  moods. 
But  the  general  romantic  trend  of  his  time  certainly  had  a  good  deal 
more  to  do  with  it.  His  generation  revelled  in  the  depiction  of 
sorrow.  The  pathos  of  the  jilted  Tatiana  of  Pushkin  actually  moved 
Tchaikovsky  to  tears  and  to  some  of  his  most  dramatic  music.  But 
Tchaikovsky  enjoyed  nothing  more  than  to  be  moved  to  tears  —  as 
did  his  admirers,  from  Nadejda  von  Meek  down.  "While  composing 
the  [sixth]  symphony  in  my  mind,"  Tchaikovsky  had  written  to  his 
nephew,  "I  frequently  shed  tears." 
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There  can  be  no  denying  that  the  emotional  message  of  the 
"Pathetique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deep-lying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikov- 
sky, addicted  like  other  Russians  to  self-examination,  sometimes  tried 
to  explain  his  deeper  feelings,  especially  as  expressed  in  his  music, 
but  invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.  At  such  times  he  accused  him- 
self of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing 
to  cover  his  own  vague  understanding.  Only  his  music  was  "sincere" 
—  that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathetique"  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
symphony,  "I  certainly  regard  it  as  quite  the  best  —  and  especially 
the  most  sincere  —  of  all  my  works.  I  love  it  as  1  never  loved  any 
one  of  my  musical  offspring  before."  Here  is  a  case  where  the  artist 
can  express  himself  as  the  non-artist  cannot;  more  clearly  even  than 
he  consciously  knows  himself. 
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The  final  impression  of  the  "Pathetic"  Symphony  when  it  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
ment and  the  last,  which  are  the  key  movements  of  the  symphony, 
are  very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare 
and  desolate  theme  and  another  of  sorrowful  cast  which  is  neverthe- 
less calm  and  assuaging.  Each  theme  is  developed  independently  in 
separate  alternating  sections,  each  working  up  into  an  agitated  form. 
But  the  second  theme  has  always  the  final  answer.  Eacn  movement 
ends  gently  with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again 
into  the  depths,  and  after  a  suspensive  pause  the  theme  becomes 
vigorous  and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed 
stormily  over  a  constant  agitation  of  string  figures.*  The  figure 
melts  away  and  after  another  pause  the  second  theme,  tranquil 
and  singing  in  a  clear  D  major,  spreads  its  consolation.  "Tenera- 
mente,  molto  cantabile,  con  espansione,"  reads  the  direction  over  it. 
The  theme  is  developed  over  a  springy  rhythm  in  the  strings  and 
then,  in  an  Andante  episode,  is  sung  without  mutes  and  passion- 
ately, the  violins  sweeping  up  to  attack  the  note  at  its  peak.  This 
theme  dies  away  in  another  long  descent  into  the  depths  of  the  bas- 
soon. And  now  the  first  theme  returns  in  its  agitated  rhythmic  form 
and  works  up  at  length  to  violent  and  frenzied  utterance.  Another 
tense  pause  (these  pauses  are  very  characteristic  of  this  dramatic 
symphony)  and  the  second  theme  returns,  in  a  passionate  outpour- 
ing from  the  violins.  Its  message  is  conclusive,  and  at  last  passion  is 


♦As  the  string  figure  subsides  into  the  basses,  the  trombones  intone  (at  bar  201)  a  chant 
for  the  dead.  The  allusion  is  to  a  liturgy  of  the  Russian  church,  "May  he  rest  in  peace  with 
the  saints."  A  second  phrase  from  this  quotation  is  developed,  but  in  a  violent  and  purely 
symphonic   way. 
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dispersed  as  the  strings  give  out  soft  descending  pizzicato  scales  of 
B  major.  The  strife  of  this  movement,  with  its  questionings  and  its 
outbreaks,  is  at  last  resolved. 

The  second  movement,  an  Allegro  con  grazia  in  5/4  rhythm  through- 
out, has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da 
capo,  but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a 
steady,  even  pace,  gracefully  melodic,  a  foil  to  the  great  variety  of 
tempo  and  the  extreme  contrasts  of  the  movement  before.  The  main 
section  offers  a  relief  from  melancholy,  and  only  the  trio,  with  its 
constant  descent  and  its  reiteration  of  drumbeats,  throws  a  light 
cloud  over  the  whole.  Here  there  is  another  verbal  clue:  "Sweetly  and 
softly"    ("Con  dolcezza  e  flebile") . 

After  the  placidity  of  this  movement,  the  third  bursts  upon  the 
scene  with  shattering  effect.  It  seems  to  pick  up  the  fitful  storminess 
of  the  first  movement  and  gather  it  up  into  a  steady  frenzy.  Again 
the  strings  keep  up  a  constant  agitation  as  the  brass  strides  through 
fragments  of  a  martial  theme.  Pomp  is  here,  with  clashing  cymbals. 
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But  when  with  a  final  abrupt  outburst  the  movement  has  ended,  the 
frenzies  of  defiance  (if  such  it  is)  are  completely  spent. 

Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.  With  its  melodic  descent,  its  dissonant 
chords,  the  symphony  here  reaches  its  darkest  moments.  Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
e  devozione,"  the  composer  directs,  lest  we  miss  its  character  of  "gen- 
tleness and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pul- 
sations from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione,'*  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is  at 
least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 
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Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs* 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  HOST)  TUNING  IS 
HIGHER  THAN  FI,  THAT'S  NO  LIE! 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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Symphony  Hall 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


SIXTH  CONCERT  OF  THIS  SERIES 

TUESDAY  EVENING,  February  15,  at  8:30  o'clock 


X 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


OPEN  REHEARSALS 

In  SYMPHONY  HALL  at  7:30  P.M. 

FEBRUARY  2,  Wednesday  MARCH  3,  Thursday 

APRIL  14,  Thursday 


Single  Tickets  at  Box  Office  $2.00 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 

Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 
Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A   Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  hare  been  performed  by 

New  York  Philharmonic,  Boston  Symphony,  and  "Telephone  Hour"  Orchestras 

lit  Park  Drive,  Boston  Tel.  CO  6-7359 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 
169  Bay  State  Road,  Boston  COpley  7-7*65 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

CH  3-1388 


VOCALIST  MUSICIAN 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath   Control —Diction —Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 
Beethoven  Symphony  No.   7 
Berlioz  "Romeo  et  Juliette"  (with  chorus  and  soloists) 

"The  Damnation  of  Faust"   (with  chorus  and  soloists) 
Brahms  Piano  Concerto  No.  2  (Soloist,  Artur  Rubinstein)  : 

Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor  ( Soloist,  Yehudi  Menuhin ) 
Handel  "Water  Music" 
Haydn  Symphony  No.  104  ("London") 
Honegger  Symphony  No.  5 
Mozart  "Figaro"  Overture 
Ravel  Pavane 

Roussel  "Bacchus  et  Ariane" 
Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1   ("Spring")  ;  Overture,  "Genoveva" 
Strauss  Don  Quixote  (Soloist,  Gregor  Piatigorsky) 
Tchaikovsky  Violin  Concerto   (Milstein) 

ALBUM:  Ravel,  "Rapsodie  Espagnole,"  "La  Valse";  Overtures. 
Berlioz,  "Beatrice  and  Benedick" ;  halo  "Le  Roi  d'Ys" ; 
Saint-Saens,  "La  Princesse  Jaune" 

Among  the  recordings  under  the  leadership  of 
SERGE  KOUSSEVITZKY 


Bach  Brandenburg  Concertos,  Nos.  1 

&  6,  Suites  Nos.  1  &  4 
Beethoven  Symphonies  Nos.  3,  5  &  9 
Berlioz  Harold  in  Italy   (Primrose) 
Brahms  Symphony  No.  3 ;  Violin  Con- 
certo (Heifetz) 
Copland    "Appalachian    Spring" ;    "A 
Lincoln      Portrait";       "El      Salon 
Mexico" 

Hanson  Symphony  No.  3 

Harris  Symphony  No.  3 

Haydn  Symphonies  Nos.  92  &  94 

Khatchaturian  Piano  Concerto   (Wil- 
liam Kapell) 

Mendelssohn  Symphony  No.  4 


Mozart  Eine  kleine  Nachtmusik ;  Ser- 
enade No.  10,  K.  361 ;  Symphonies 
Nos.  36  &  39 
Prokofieff    Concerto    No.    2     (Jascha 
Heifetz )  ;   Symphony  No.  5 ;   Peter 
and    the    Wolf,    Op.    67,    Eleanor 
Roosevelt,  narrator ;  Classical  Sym- 
phony;   Romeo   and   Juliet,    Suite; 
Lieutenant  Kije 
Rachmaninoff  Isle  of  the  Dead 
Ravel  Bolero ;  Ma  Mere  L'Oye  Suite 
Schubert  Symphony,  "Unfinished" 
Sibelius  Symphonies  Nos.  2,  5,  7 
Tchaikovsky    Serenade    in    C ;    Sym- 
phonies   Nos.   4   &   5;    Romeo   and 
Juliet  Overture 


COMMEMORATIVE  ALBUM 
Sibelius  Symphony  No.  2 ;  Strauss  Don  Juan ;  Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Montetjx 
Liszt  Les  Preludes 

Mozart  Piano  Concertos,  Nos.  12  &  18  (Lili  Kraus) 
Scriabin  Le  Poeme  de  l'Extase 
Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Soldat" ;  Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play   (33%  r.p.m.)   and 
(in  some  cases)  45  r.p.m. 
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Boston  Symphony  Orchestra 

(Seventy-fourth  Season,   1954-1955) 
CHARLES  MUNCH,  Music  Director 

RICHARD   BURGIN,  Associate   Conductor 


Violins 

Richard  Burgin 
Concert-master 

Alfred  Krips 
George   Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 
Paul  Fedorovsky 
Carlos  Pinfield 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo    Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James   Nagy 
Melvin  Bryant 
Raphael  Del  Sordo 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 

Leonard  Moss 
Jesse  Ceci 

Basses 

Georges  Moleux 
Gaston  Dufresne 

Ludwig  Juht 
Irving  Frankel 

Henry  Freeman 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Louis  Artieres 

Reuben  Green 
Bernard   Kadinoff 

Vincent  Mauricci 
John  Fiasca 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus   Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Leon  Marjollet 
Martin  Hoherman 
Louis  Berger 

Flutes 

Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)   Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 
Walter  Macdonald 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 

Jacob  Raichman 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Farberman 
Harold  Thompson 

Librarians 

Leslie  Rogers 
Victor  Alpert,  Ass't 
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AARON  RICHMOND  presents 
*SKOLOVSRY 

SUN.  AFT.,  JAN.   30  IN  JORDAN  HALL 
(remaining  scats  $3,  $2,  $L50) 

First  Boston  recital  following  success  with  the  Boston  Symphony  Orchestra. 
Bach  Organ  Toccata j  Schumann  Bunte  Blatter;  Hindemith  Sonata;  Milhaud 
Saudades. ostein  way) 

MATA &    HARI 

Famous  Comedy  Dancers  with  their  Company 

"Convulsed  spectators  with  just  about  as  fine  clowning  as  the  dance  can  pro- 
vided .  .  .  John  Martin,  New  York  Times 

FRI.-SAT.  EVE'S,  FEB.  4  8  5,  JORDAN  HALL 

($1.65,  $2.20,  $3) 

(Baldwin) 

*GIESEKING 

Beethoven  Sonata  Op.  31,  No*  2;  Brahms  Capriccios,  Intermezzi,  Op*  76, 
Rhapsody  in  G  minor;  Schubert  Impromptus;  Cipressi  by  Castelnuovo- 
Tedesco;  Debussy  Six  Preludes  from  Book  Two;  Debussy  Ballade,  Nocturne, 
Valse  rornantique. 

SUN.  AFT.,  FEB.  6  IN  SYMPHONY  HALL 

(Baldwin) 

*HEIFETZ 

Mozart  Sonata  No*  10;  Brahms  Sonata  D  minor;  Bach  Prelude  from  Partita 
No.    3;    Medtner  Theme   and   Variations;    Bennett   "A   Song   Sonata";    Ernst 

Concerto.  (Steinway) 

SUN.  AFT.  FEB.  13  IN  SYMPHONY  HALL 


*I   MUSICI 

The  Famous  Italian  Group  of  Instrumental  Virtuosi 
hailed  by  Toscanini 

"A  rich-sounding  ensemble!  Vital,  satisfying  performance!" — Saturday  Review 
"♦  .  .  it  is  a  miracle  orchestra!" — Corriere  d*  Informazioni,  Milan 

WED.  EVE.,  FEB.  16  IN  SYMPHONY  HALL 

($3,  $2.50,  $2,  $1.50) 

(Baldwin) 


^LONDON'S 
FESTIVAL   BALLET 

Boston  Opera  House    6  Eve's,  beg.  Feb.  21     Box  office  opens  Feb.  5    MAIL  ORDERS  NOW 

to  143  Newbury  St.,  Boston  16.  Eve's.   $4.50,  $4,   $3.50,   $3,  $2,  $1.50.  HOLIDAY    (Feb.  22) 
&   Sat.  Mat.  $4,   $3.50,   $3,  $2,  $1.50.   (Enclose  self -addressed,   stamped  envelope.) 

REPERTORY 

Monday,  Feb.  21 :  Les  Sylphides.   Scheherazade.   *Esmeralda,  Act  II 

Tuesday,  Feb.  22,  Mat:  *Grieg  Concerto.  *Alice  in  Wonderland.  Pas  de  Deux.  Le  Beau  Danube 

Tuesday,  Feb.  22,  Eve:   Swan  Lake.  Petrouchka.  Prince  Igor 

Wednesday,  Feb.  23 :  Giselle.  Pas  de  Deux.  *Symphony  for  Fun 

Thursday,  Feb.  24:  Grieg  Concerto.  Alice  in  Wonderland.  The  Dying  Swan.  Prince  Igor 

Friday,  Feb.  25:  Les  Sylphides.  Scheherazade.  Pas  de  Deux  from  "Don  Quixote."  Napoli 

Saturday,  Feb.  26,  Mat:  The  Nutcracker.  The  Dying  Swan.   Symphony  for  Fun 

Saturday,  Feb.  26,  Eve:  Swan  Lake.  Petrouchka.  Esmeralda,  Act  II 

*  American  Premiere 

*  IN  BOSTON  UNIVERSITY  CELEBRITY  SERIES 
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used  exclusively  by  the  Boston  Symphony  Orchestra, 
and  Charles  Munch,  Music  Director 


PIERRE  MONTEUX 

distinguished  guest 

conductor 

at  this  concert 

also    uses    and    endorses    the 

Baldwin  Piano  exclusively. 


"My  favorite"  .  .  .  says  Mr.  Monteux  of  the  Baldwin  Piano. 


BALDWIN    GRANDS 
ACROSONIC    SPINETS 


160  BOYLSTON  STREET 


BOSTON 


BALDWIN  ORGANS 
HAMILTON  VERTICALS 


HANCOCK  6-0775 


BOSTON 
SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SEVENTY-FOURTH  SEASON 

1954-1955 

Tuesday  Evening  Series 


BAYARD   TUCKERMAN,   JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  surrey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    be   glad   to   act   as   your   insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LAfayette   3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

^— 111  ■■  ■— —a— ^—  ■ — ■——  ■— ——  —a—^——— —01  ■   ,  ii— ■ — — ■ —  m 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
Berkshire  Festival  Plans 


EXHIBITION 

A  bronze  head  of  Albert  Schweitzer 
by  Georges  de  Boulogne,  the  Parisian 
sculptor,  is  on  view  in  the  gallery;  also 
photographs  taken  in  Strasbourg  and 
Lambarene,  books  and  other  objects  of 
interest,  kindly  loaned  by  the  "Friends 
of  Albert  Schweitzer  in  Boston". 

The  exhibition  of  paintings  has  been 
loaned  by  the  Guild  of  Boston  Artists. 


BERKSHIRE    FESTIVAL    PLANS 

Principal  works  of  Beethoven  will  be 
conducted  by  Charles  Munch  at  this 
summer's  Berkshire  Festival  in  Tangle- 
wood,  Lenox,  Mass.  The  Shed  concerts 
will  include  the  nine  symphonies,  the 
"Missa  Solemnis",  a  concert  perform- 
ance of  "Fidelio"  (Act  II),  concertos 
and    overtures. 

The  plan  for  1955  lists  concerts  each 
Friday  evening,  Saturday  evening,  and 
Sunday  afternoon.  The  first  two  week- 
ends will  be  devoted  to  the  "Bach- 
Mozart"  concerts  in  the  Theatre  and 
the  last  four  weekends  will  consist  of 
twelve  concerts  by  the  full  orchestra 
in  the  Music   Shed. 

Guest  conductors  at  the  Festival  will 
be  Pierre  Monteux,  who  will  then  have 
passed  his  80th  birthday;  Leonard 
Bernstein,  returning  to  Tanglewood 
after  a  sabbatical  year;  and  Thor  John- 
son, conductor  of  the  Cincinnati  Sym- 
phony Orchestra  and  a  former  conduct- 
ing student  of  Serge  Koussevitzky  at 
Tanglewood.  Charles  Munch  will  con- 
duct two  concerts  each  week,  a  third 
to  be  under  the  direction  of  a  guest 
conductor. 

Soloists 

In  addition  to  the  pianists,  Rudolf 
Serkin  and  Eugene  Istomin,  Leonard 
Bernstein  will  appear  as  pianist,  con- 
ducting from  the  keyboard.  Other 
soloists  will  be  Isaac  Stern,  violinist; 
Gregor  Piatigorsky,  cellist;  and  the 
singers,  Margaret  Harshaw,  Jennie 
Tourel,  and  Leontyne  Price.  The  Har- 
vard Glee  Club  and  Radcliffe  Choral 
Society,  G.  Wallace  Woodworth,  con- 
ductor, will  appear  in  a  performance  of 
Bach's  Mass  in  B  minor  in  the  "Bach- 
Mozart"  series.  The  Berkshire  Festival 
Chorus,    trained    by    Hugh    Ross,    will 


THE    TROUSSEAU    HOUSE    OF   BOSTON 
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all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 


perform   several  choral  works.  Further 
soloists  will  be  announced  later. 

Programs 

During  the  first  week  of  the  "Bach- 
Mozart"  concerts  (July  8,  9,  10), 
Charles  Munch  will  conduct  Bach's 
Mass  in  B  minor  and  Thor  Johnson 
will  conduct  a  concert.  In  the  second 
week  (July  15,  16,  17),  Leonard  Bern- 
stein will  conduct  an  all-Mozart  pro- 
gram, playing  a  piano  concerto. 

A  partial  list  of  programs  is  here 
given:  In  the  first  week  of  Shed  con- 
certs (July  22,  23,  24),  Beethoven's 
Symphonies  1,  4,  6,  and  7  will  be  played 
and  the  Violin  Concerto  (Isaac  Stern). 
The  second  week  (July  29,  30,  31)  : 
The  "Eroica"  Symphony,  the  "Emperor" 
Concerto  (Rudolf  Serkin),  Barber's 
"Prayers  of  Kierkegaard"  (soloist, 
Leontyne  Price).  The  third  week  (Au- 
gust 5,  6,  7)  :  Beethoven's  Symphonies 
2,    5,    8,    the    second    act    of    "Fidelio" 


(Margaret  Harshaw),  Fourth  Piano 
Concerto  (Eugene  Istomin),  "Missa 
Solemnis"  (to  be  conducted  by  Leonard 
Bernstein  in  memory  of  Serge  Kousse- 
vitzky).  The  final  week  (August  12,  13, 
14)  :  Mr.  Monteux  will  conduct  a 
Brahms  program.  Gregor  Piatigorsky 
will  appear  as  soloist  in  Bloch's 
"Schelomo".  Charles  Munch  will  close 
the  Festival  with  a  performance  of 
Beethoven's  Ninth  Symphony.  Subscrip- 
tions for  all  series  are  now  available 
at  the  Festival  office. 

The  quartets,  trios,  and  sonatas  by 
Beethoven  will  be  featured  in  six  cham- 
ber music  concerts  on  Wednesday  eve- 
ning of  each  week  in  the  Theatre- 
Concert  Hall  by  well-known  chamber 
music  groups. 

The  Berkshire  Music  Center,  the 
summer  school  at  Tanglewood  main- 
tained by  the  Boston  Symphony  Or- 
chestra, will  have  its  13th  session  from 
July  4  to  August  14. 


Hear  these  performances 
come  "ALIVE"  with  new  I 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  . . .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel :  Bacchus  et  Ariane 
Ravel:  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 


RCA^/ieTOR 

FIRST      IN       RECORDED       MUSIC 


BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
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Mr.  Steppington  Inspects  His  Forest 


They're  coming  along  nicely 
—  those  pines  Mr.  Steppington 
planted  on  the  hillside.  Some 
day  they'll  be  worth  a  lot  to 
his  grandchildren. 

A  farsighted  man,  Mr.  S. 
He's  planted  a  solid  financial 
future  for  his  family,  too.  His 
Living  Trust,  drawn  by  his  at- 
torney and  naming  Old  Colony, 
Trustee,  will  mean  security  for 
many  Steppingtons  to  come. 

You  gain  in  many  ways  when 
you  transfer  your  security  hold- 
ings to  a  Living  Trust  with  Old 
Colony.  Not  the  least  of  these 
gains  is  the  comforting  knowl- 
edge   that    New   England's 


largest  trust  institution  is  man- 
aging your  property. 

You're  invited  to  write  for 
the  free  1 2-page  booklet,  "The 
Living  Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman ,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  yTrust Investment Committee 


Allied  with  The  First  National  Bank  of  Boston 


[6] 


SEVENTY-FOURTH   SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 


Sixth  Program 


TUESDAY  EVENING,  February  15,  at  8:30  o'clock 


Bach Suite  No.  3  in  D  major,  for  Orchestra 

I.  Overture 

II.  Air 

III.  Gavotte  I;  Gavotte  II 

IV.  Bourree 

V.  Gigue 

Schumann Symphony  No.  4,  in  D  minor,  Op.  120 

I.  Ziemlich  langsam;  Lebhaft 

II.  Romanze:  Ziemlich  langsam 

III.  Scherzo:  Lebhaft 

IV.  Langsam;  Lebhaft 

(Played  without  pause) 

INTERMISSION 

Faure Pavane,  Op.  50 

Debussy "La  Mer,"  Three  Orchestral  Sketches 

I.     De  Faube  a  midi  sur  la  mer 
II.    Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ).  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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ADELE 
SIMPSON 

designs  a  wonderful 
new-for-Spring 
collection  that's  as 
weather-wise  as  it  is 
fashion-wise.  See  how 
jackets  and  coats 
custom-mate  with 
dresses  in  exciting 
fabrics. 
Misses'  sizes. 

BOSTON 
CHESTNUT  HILL 
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OVERTURE    (SUITE)    NO.  3  in  D  major  for  Orchestra 

By  Johann  Sebastian  Bach 

Born  at  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  27,  1750 


This  "Overture"  calls  for  2  oboes,  3  trumpets,  timpani,  first  and  second  violins, 
violas  and  basso  continuo. 

Philip  Hale  found  a  record  of  a  performance  in  Boston  under  Theodore  Thomas, 
October  30,  1869,  and  another  by  the  Harvard  Musical  Association,  January  20, 
1870. 

The  Suite  was  last  performed  in  the  Friday-Saturday  series,  February  1  and  2, 
1952,  when  Ernest  Ansermet  conducted. 

Bach's  "overtures,"  as  he  called  them,  of  which  there  are  four, 
have  generally  been  attributed  to  the  five-year  period  (1717-23) 
in  which  he  was  Kapellmeister  to  the  young  Prince  Leopold  of 
Anhalt-Cothen.  Albert  Schweitzer  conjectures  that  they  may  belong  to 
the  subsequent  Leipzig  years,  for  Bach  included  them  in  the  per- 
formances of  the  Telemann  Musical  Society,  which  he  conducted 
from  the  years  1729  to  1736.  But  the  larger  part  of  his  instrumental 
music  belongs  to  the  years  at  Cothen  where  the  Prince  not  only 
patronized  but  practised  this  department  of  the  art  —  it  is  said  that 


■^our 

move 

south  or  north,  you 

always  win  the  dramatic 
game  of  fashion  when  you 
depend  on  Hurwitch 
for  your  inspiration. 

<Jwru)itch  <Bros. 

twenty     newbury 
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he  could  acquit  himself  more  than  acceptably  upon  the  violin,  the 
viola  da  gamba,  and  the  clavier.  It  was  for  the  pleasure  of  his  Prince 
that  Bach  composed  most  of  his  chamber  music,  half  of  the  "Well- 
tempered  Clavichord,"  the  "Inventions."  Composing  the  six  concertos 
for  the  Margraf  of  Brandenburg  at  this  time,  he  very  likely  made  copies 
of  his  manuscripts  and  performed  them  at  Cothen. 

The  first  suite,  in  C  major,  adds  two  oboes  and  bassoon  to  the 
strings.  The  second,  in  B  minor,  is  for  solo  flute  and  strings.  The 
last  two  suites,  which  are  each  in  D  major,  include  timpani  and  a 
larger  wind  group;  in  the  third  suite,  two  oboes  and  three  trumpets; 
in  the  fourth  suite,  three  oboes,  bassoon  and  three  trumpets. 

The  "overtures,"  so  titled,  by  Bach  were  no  more  than  variants 
upon  the  suite  form.  When  Bach  labeled  each  of  his  orchestral  suites 
as  an  "ouverture"  there  is  no  doubt  that  the  French  ouverture  such  as 
Lulli  wrote  was  in  his  mind.  This  composer,  whom  Bach  closely  re- 
garded, had  developed  the  operatic  overture  into  a  larger  form  with 
a  slow  introduction  followed  by  a  lively  allegro  of  fugal  character  and 
a  reprise.  To  this  "overture"  were  sometimes  added,  even  at  operatic 
performances,  a  stately  dance  or  two,  such  as  were  a  customary  and 
integral  part  of  the  operas  of  the  period.  These  overtures,  with  several 
dance  movements,  were  often  performed  at  concerts,  retaining  the  title 
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presents 

HERBERT  VON  KARAJAN  and  me  PHILHARMONIA  ORCHESTRA 

"Perhaps  the  greatest  European  conductor."  "That  almost  incredibly  perfect  orchestra." 

N.  Y.  Herald  Tribune  London  Observer 

Bartok  Concerto  for  Orchestra Angel  35003 

Beethoven  Symphony  No.  1,  Egmont  and  Leonore  No.  3  Overtures Angel  35097 

Eroica  Symphony  No.  3 Angel  35000 

Pastoral  Symphony  No.  6 Angel  35080 

Symphony  No.  7 Angel  35005 

Brahms  Symphony  No.  1  Angel  35001 

Sibelius   Symphony  No.  5  and  Finlandia Angel  35002 

Symphony  No.  4  and  Tapiola Angel  35082 

Debussy  La  Mer  I A       { 

.navel  Kapsodie  bspagnole       \  ° 

Handel-Harty  Water  Music  )  »        i  or™* 

Tchaikovsky  Nutcracker  Suite      \  ^ 

Mozart  Sinfonia  Concertante  in  E  flat, 

Eine  Kleine  Nachtmusik Angel  35098 

Four  Horn  Concerti  (Soloist:  Dennis  Brain) ....Angel  35092 

Tchaikovsky  Sleeping  Beauty  and  Swan  Lake  Suites Angel  35006 

Symphony  No.  4 Angel  35099 

Symphony  No.  5 Angel  35055 

Britten  Variations  on  a  Theme  of  Frank  Bridge  I  »        ■  or -140 

Vaughan  Williams  Fantasia  on  a  Theme  of  Thomas  Tallis        ) " 

Opera,  Hansel  and  Gretel  (with  Schwarzkopf  and  Grummer)  Album  3506  B 

"Karajan  brings  his  own  continually  fresh,  creative  light  even  to  the  best  known  music." 

San  Francisco  Examiner 

For  complete  catalogue  ask  your  favorite  dealer  or  write.  Angel  Records,  38  W.  48  St.,  New  York  36,  N.  Y. 


A  Matter  of  Trust 
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Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 
'what  you  want,  will  be  done. 


BOSTON   SAFE  DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 


[»] 


o£  the  more  extended  and  impressive  "opening"  movement.  Georg 
Muffat  introduced  the  custom  into  Germany,  and  Bach  followed  him. 
Bach  held  to  the  formal  outline  of  the  French  ouverture,  but  extended 
and  elaborated  it  to  his  own  purposes. 

In  the  dance  melodies  of  these  suites,  Albert  Schweitzer  has  said  "a 
fragment  of  a  vanished  world  of  grace  and  eloquence  has  been  pre- 
served for  us.  They  are  the  ideal  musical  picture  of  the  rococo  period. 
Their  charm  resides  in  the  perfection  of  their  blending  of  strength 
and  grace." 

The  "ouverture"  of  the  third  suite,  which  is  its  main  substance, 
consists  of  a  grave,  a  vivace  on  a  fugued  figure,  and  a  return  of  the 
grave  section,  slightly  shorter  and  differently  treated.  The  air,  lento 
(which  certainly  deserves  its  popularity,  but  not  to  the  exclusion  in 
lay  experience  of  many  another  beautiful  air  by  this  composer) ,  is 
scored  for  strings  only.  The  Gavotte  is  followed  by  a  second  gavotte, 
used  in  trio  fashion  (but  not  more  lightly  scored  as  was  the  way  with 
early  trios),  the  first  returning  da  capo.  The  Bourree  (allegro)  is 
brief,  the  final  Gigue  more  extended  but  nevertheless  a  fleeting 
allegro  vivace.   . 

[copyrighted] 
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YOUR  INHERITANCE... 

Assume  that,  as  beneficiary  under  a  Will,  you  have  recently 
received  a  large  sum  of  money.  You  want  this  money  to  pro- 
vide you  with  a  regular  income  but  you  want  to  be  free  of 
the  burdens  of  financial  management. 

A  wise  solution  to  this  and  many  other  financial  problems 
is  the  Living  Trust.  Write  or  phone  for  your  copy  of  PLAIN 
TALK  ABOUT  A  LIVING  TRUST.  There's  no  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Sterling  silver 
clamshells.  The 
small  size  an 
unusual  nut  dish 
or  ashtray.  $3-75 
The  large  size  for 
bonbons  or  other 
candies.  $12. 


Prices  include  Federal  tax. 
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SYMPHONY  IN  D  MINOR,  No.  4,  Op.  120 

By  Robert  Schumann 

Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856 


Composed  in  1841,  at  Leipzig,  this  symphony  was  first  performed  at  a  Gewand- 
haus  concert  on  December  6  of  the  same  year.  Schumann  made  a  new  orchestration 
in  December,  1851,  at  Diisseldorf,  and  the  revision  was  performed  there  on  March 
3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  It  was  published  in  December, 
1853,  as  his  Fourth  Symphony. 

The  orchestration  includes  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones,  timpani  and  strings. 

Schumann  wrote  this  symphony  a  few  months  after  the  completion 
of  his  First  Symphony  in  B-flat.  The  D  minor  Symphony  was 
numbered  four  only  because  he  revised  it  ten  years  later  and  did  not 
publish  it  until  1853,  after  his  three  others  had  been  written  and 
published  (the  Second  in  1846,  the  Third  in  1850) .  This  symphony, 
then,  was  the  second  in  order  of  composition.  It  belongs  to  a  year 
notable  in  Schumann's  development.  He  and  Clara  were  married  in 
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the  autumn  of  1840,  and  this  event  seems  to  have  stirred  in  him  a  new 
and  significant  creative  impulse:  1840  became  a  year  of  songs  in  sudden 
and  rich  profusion,  while  in  1841  he  sensed  for  the  first  time  in  full 
degree  the  mastery  of  symphonic  forms.  He  had  written  two  years 
before  to  Heinrich  Dorn,  once  his  teacher  in  composition:  "I  often 
feel  tempted  to  crush  my  piano  —  it  is  too  narrow  for  my  thoughts. 
I  really  have  very  little  practice  in  orchestral  music  now;  still  I  hope 
to  master  it."  The  products  of  1841  show  that  he  worked  as  well  as 
dreamed  toward  that  end.  As  Mr.  W.  J.  Henderson  has  well  described 
this  moment  of  his  life:  "The  tumult  of  young  love  lifted  him  from 
the  piano  to  the  voice.  The  consummation  of  his  manhood,  in  the 
union  with  a  woman  of  noble  heart  and  commanding  intellect,  led 
him  to  the  orchestra.  In  1841  he  rushed  into  the  symphonic  field,  and 
composed  no  less  than  three  of  his  orchestral  works."  * 

These  works  were  the  First,  the  "Spring"  Symphony,  which  he  began 
in  January  1841,  four  months  after  his  marriage,  and  completed  in  a 
few  weeks;  the  "Overture,  Scherzo  and  Finale"  of  April  and  May,  and 
the  D  minor  Symphony,  which  occupied  the  summer  months.  There 
might  also  be  mentioned  the  "Phantasie"  in  A  minor,  composed  in 


*  "Preludes  and  Studies." — W.  J.  Henderson. 
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WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  Wellesley  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824 


VINCEIVT   AND  LUCIE   PALMER 

Lecture:  "Oceans  of  Fun" 

Moving  pictures  in  color  by  professional  divers. 

Tuesday,  March  8,  at  8:30  p.m.  in  New  England  Mutual  Hall 

Tickets:  $3.30  and  $1.65  including  tax  at  the 
Women's  Educational  and  Industrial  Union,  264  Boylston  Street 
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the  same  summer,  which  was  later  to  become  the  first  movement  of  the 
piano  concerto.  But  the  two  symphonies,  of  course,  were  the  trium- 
phant scores  of  the  year.  The  D  minor  Symphony,  no  less  than  its 
mate,  is  music  of  tender  jubilation,  intimately  bound  with  the  first  full 
spring  of  Schumann's  life  —  like  the  other  a  nuptial  symphony,  instinct 
with  the  fresh  realization  of  symphonic  power. 

The  manuscript  of  the  symphony  bears  the  date  June  7,  1841,  and 
at  the  end— "finished  at  Leipzig,  September  9,  1841."  Clara  observed 
still  earlier  creative  stirrings,  for  she  recorded  in  her  diary  under  the 
date  of  May  31:  "Robert  began  yesterday  another  symphony,  which 
will  be  in  one  movement,  and  yet  contain  an  adagio  and  a  finale.  I 
have  heard  nothing  about  it,  yet  I  see  Robert's  bustle,  and  I  hear  the 
D  minor  sounding  wildly  from  a  distance,  so  that  I  know  in  advance 
that  another  work  will  be  fashioned  in  the  depths  of  his  soul.  Heaven 
is  kindly  disposed  toward  us:  Robert  cannot  be  happier  in  the  com- 
position than  I  am  when  he  shows  me  such  a  work."  On  September 
13,  which  was  Clara's  birthday,  and  when  also  their  first  child,  Marie, 
then  twelve  days  old,  was  baptized,  Robert  presented  the  young  mother 
with  the  completed  score  of  the  symphony.  And  the  composer  wrote 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
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strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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modestly  in  the  diary:  ''One  thing  makes  me  happy  -  the  consciousness 
of  being  still  far  from  my  goal  and  obliged  to  keep  doing  better,  and 
then  the  feeling  that  I  have  the  strength  to  reach  it." 

The  first  performance  was  at  a  Gewandhaus  concert  on  December  6, 
Ferdinand  David  conducting.  It  was  a  friendly  event,  Clara  Schumann 
playing  piano  solos  by  their  colleagues  Mendelssohn,  Chopin,  Stern- 
dale  Bennett.  She  appeared  jointly  with  Liszt,  in  his  "Hexameron"  for 
two  pianos.  Schumann's  new  "Overture,  Scherzo,  and  Finale"  was  also 
played.  Unfortunately,  the  success  of  the  B-flat  major  Symphony  in 
the  previous  March  was  by  no  means  repeated  in  the  new  D  minor 
Symphony.  The  criticisms  were  not  favorable.  Clara  Schumann,  who 
always  defended  her  husband,  wrote  that  "Robert's  Symphony  was  not 
especially  well  performed,"  and  the  composer  himself  added:  "It  was 
probably  too  much  of  me  at  a  single  sitting;  and  we  missed  Men- 
delssohn's conducting  too;  but  it  doesn't  matter,  for  I  know  the  things 
are  good,  and  will  make  their  way  in  their  own  good  time." 

But  Schumann  laid  the  work  aside.  It  does  not  seem  that  he  could 
have  considered  a  revision  for  some  time,  for  he  offered  the  manu- 
script to  a  publisher  in  1843  or  1844  as  his  "Second  Symphony,  Op. 
50."  According  to  the  testimony  of  Brahms,  many  years  later,  Schu- 
mann's dissatisfaction  with  the  symphony  preceded  its  first  perform- 
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DID  YOU  KNOW... 

AN  English  horn  is  neither  English  nor  a  horn;  it  is  a 
"low"  oboe?  .  .  .  that  Handel  was  really  an  unsuccessful  composer  of 
operas  and  turned  to  composing  oratorios  only  because  his  operas 
were  financial  failures?  .  .  .  that  Bach,  while  at  St.  Thomas',  wrote  300 
20-minute  cantatas  during  the  hour-long  sermons?  .  .  .  that  Massenet 
hated  his  first  name  and  would  never  permit  it  to  be  spelled  out  — 
preferring  to  be  known  simply  as  J.  (for  Jules)  Massenet?  .  .  .  that  it 
is  the  varnish  on  a  Stradivarius  that  by  preserving  it,  has  made  the 
instrument  so  valuable? 

DID  YOU  know  that  Stravinsky  in  his  latest  period 
abandons  violins  in  his  orchestra  as  being  too  "personal"  when  his 
objective  is  to  be  abstract,  remote  and  universal?  .  .  .  that  conductors 
were  not  needed  until  Beethoven's  time  because  the  music  was  so 
impersonal  that  it  did  not  need  to  be  interpreted  —  the  concert- 
master  or  the  composer  at  the  clavichord  being  sufficient? 

did  you  know  that  by  having  The  Merchants  act  as 
your  Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be 
assured  of  expert  and  understanding  guidance?  .  .  .  that  our  Trust 
Department  will  accept  as  much  or  as  little  of  the  responsibility  for 
the  management  of  your  property  as  you  choose  to  delegate  —  from 
complete  financial  supervision  to  the  tedious  but  necessary  details? 
.  .  .  that  whatever  your  need,  we  at  The  Merchants  are  here  to  help 
you? 
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ance.  "Schumann  was  so  upset  by  a  first  rehearsal  that  went  off  badly," 
wrote  Brahms  to  Herzogenberg,  October  1886,  "that  subsequently  he 
orchestrated  the  symphony  afresh  at  Dusseldorf."  This  revision  was 
made  in  December,  1851.  The  fresh  score  was  performed  at  Dusseldorf 
on  March  3,  1853,  at  the  Spring  Festival  of  the  lower  Rhine.  This  time 
the  work  had  a  decided  success,  despite  the  quality  of  the  orchestra 
which,  according  to  Brahms,  was  "bad  and  incomplete,"  and  notwith- 
standing the  fact  that  Schumann  conducted,  for  by  the  testimony  of 
his  contemporaries,  he  was  conspicuously  ineffectual  at  the  head  of  an 
orchestra.  When  in  the  following  autumn  the  committee  urged  that 
Schumann  conduct  only  his  own  works  in  the  future,  Clara  wrote 
bitterly  about  the  incident. 

From  the  following  letter  (to  Verhulst)  it  appears  that  Schumann 
made  the  revision  because  of  urgent  friends:  "When  we  last  heard 
that  Symphony  at  Leipzig,  I  never  thought  it  would  reappear  on  such 
an  occasion  as  this.  I  was  against  its  being  included,  but  was  persuaded 
by  some  of  the  committee  who  had  heard  it.  I  have  scored  it  afresh, 
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fT*  HIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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and  it  is  now  more  effective."  Schumann  dedicated  the  symphony  to 
Joseph  Joachim,  who  was  then  twenty-two  years  old.  He  wrote  on  the 
manuscript:  "When  the  first  tones  of  this  symphony  were  awakened, 
Joseph  Joachim  was  still  a  little  fellow;  since  then  the  symphony  and 
still  more  the  boy  have  grown  bigger,  wherefore  I  dedicate  it  to  him, 
although  only  in  private."  The  score  was  published  in  December,  1853. 

The  Symphony  is  integrated  by  the  elimination  of  pauses  between 
the  movements,  and  by  thematic  recurrence,  the  theme  of  the  intro- 
duction reappearing  at  the  beginning  of  the  slow  movement,  a  phrase 
from  the  slow  movement  in  the  Trio  of  the  Scherzo.  The  principal 
theme  of  the  first  movement  is  used  in  the  Finale,  and  a  subsidiary 
theme  in  the  first  movement  becomes  the  leading  theme  in  the  Finale. 
This  was  a  true  innovation,  foreshadowing  the  cyclic  symphonies  of 
many  years  later.  "He  desires,"  in  the  opinion  of  Mr.  Henderson,  "that 
the  hearer's  feelings  shall  pass,  as  his  own  did,  from  one  state  to  the 
next  without  interruption.  In  a  word,  this  is  the  first  symphonic  poem, 
a  form  which  is  based  upon  the  irrefutable  assertion  that  'there  is  no 
break  between  two  successive  emotional  states.'  "  Its  "community  of 
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theme  is  nothing  more  or  less  than  an  approach  to  the  leit  motive 
system."  The  Symphony  is  the  most  notable  example  of  the  symphonic 
Schumann  abandoning  customary  formal  procedure  to  let  his  romantic 
imagination  take  hold  and  shape  his  matter  to  what  end  it  will.  It 
should  be  borne  in  mind  that  the  Symphony  was  first  thought  of  by 
its  composer  as  a  symphonic  fantasia,  that  it  was  published  by  him  as 
"Introduction,  Allegro,  Romanze,  Scherzo  and  Finale,  in  One  Move- 
ment." It  was  in  this,  the  published  version,  that  he  eliminated  pauses 
between  the  movements,  although  this  does  not  appear  in  the  earlier 
version  save  in  the  joining  of  the  scherzo  and  finale.  The  work,  save  in 
the  slow  movement,  has  no  "recapitulations"  in  the  traditional  sense,  no 
cut  and  dried  summations.  Warming  to  his  theme,  Schumann  expands 
to  new  thematic  material  and  feels  no  necessity  for  return.  The  score 
is  unmistakably  of  one  mood.  It  is  integrated  by  the  threads  of  like 
thoughts.  Thematic  recurrence  becomes  inevitable,  because  this  unity 
of  thought  makes  it  natural. 
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ENTR'ACTE 

ARE  MUSIC  CRITICS  WANTED? 

By  Sir  Thomas  Beecham,  Bt. 

From  the  Sunday  Times,  London,  August  15,  1954 


Under  the  title  "Some  Prejudices  and  Exaggerations,"  Sir  Thomas  Beecham  wrote 
three  articles  for  the  Sunday  Times.  The  first,  "National  Ignorance,"  was  a  plea  for 
more  enlightenment  for  his  people  through  the  removal  of  restrictions  upon  the 
press  and  upon  travel.  In  the  second,  "Against  TV  Monopoly,"  he  favored  com- 
mercial television  in  his  country,  speaking  from  his  experience  of  its  advantages  in 
ours.  His  third  contribution  is  here  quoted. 
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A  few  years  ago  I  was  one  of  a  gathering  of  about  a  dozen  persons, 
all  of  them  undisputed  leaders  of  their  profession  and  figures  of 
international  repute.  There  arose  an  animated  discussion  on  criticism, 
and  with  one  dissenting  voice  all  present  declared  that  the  music  critic 
was  an  wholly  unwanted,  undesirable  and  useless  member  of  the 
community.  The  dissenter  was  myself. 

My  colleagues  held  the  view  that  there  were  only  three  parties  essen- 
tial to  our  art:  the  composer,  his  interpreter  and  the  public.  Music 
was  a  far  too  intangible  thing  to  be  written  about  as  one  did  of  books, 
pictures,  or  even  plays.  Being  all  sound  and  no  sense,  something  at  all 
events  without  explicit  meaning,  anything  said  about  it  could  be  only 
the  emotional  reaction  of  some  individuals;  and  as  no  two  individuals 
are  alike,  it  was  impossible  to  regard  criticism  as  being  subject  to  any 
known  law  of  reasoning.  Critics  of  literature  there  had  been  of  whom 
it  was  still  possible  to  speak  with  some  measure  of  respect,  but  there 
never  had  yet  been  a  music  critic  who  had  left  an  abiding  impression 
upon  his  generation.  Was  it  therefore  worthwhile  continuing  to  re- 
gard the  fraternity  with  sentiments  other  than  those  of  derision  or  at 
least  indifference? 

I  admitted  that  the  increasing  popularity  of  music  had  generated  a 
disconcerting  number  of  persons  who  without  apparent  qualifications 
had  been  employed  by  journals  in  every  country  to  vent  their  views 
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upon  it.  But  this  applied  to  almost  every  other  department  of  public 
interest  and  must  be  accepted  as  one  of  the  minor  misfortunes  of  the 
age.  There  have  always  been,  however,  a  few  distinctly  odd  and  slightly 
intriguing  fellows  upon  whom  the  sound  of  music  acts  as  does  the 
wind  upon  an  Aeolian  harp,  who  have  received  strange  impressions 
from  it,  and  have  had  the  capacity  to  reduce  them  to  readable  prose. 

It  may  be  that  all  of  them  have  succeeded  in  enunciating  occasion- 
ally some  extraordinary  heresy  of  view  which  has  roused  to  fury  half 
the  civilized  universe,  and  it  is  unfortunately  by  these  indiscretions 
that  most  writers  on  music  of  a  bygone  age  are  remembered  today. 
Their  good  deeds  are  forgotten. 

Having  delivered  this  little  argument  for  the  defense,  I  should  like 
to  indicate  some  tendencies  in  present-day  music  criticism  which  I 
consider  to  be  ill-advised  and  even  presumptuous. 

The  metropolitan  world  of  music  recently  awoke  to  read  an  an- 
nouncement in  a  leading  morning  journal  with  mixed  feelings  of 
astonishment  and  hilarity.  In  language  borrowed  from  the  most  au- 
thoritative kind  of  Papal  Bull  it  informed  its  readers  that  henceforth 
it  was  to  be  regarded  as  the  one  and  only  judge  of  what  it  considered  to 
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be  "style"  in  every  composer  from  Tallis  to  Stravinsky.  All  practising 
musicians  were  ruled  out  of  calculation  for  this  high  and  delicate 
office;  conductors  especially,  upon  the  ground  that  they,  poor  creatures, 
never  really  knew  what  they  were  doing.  More  specifically,  the  allega- 
tion against  us  was  that  on  the  morning  following  an  evening  concert 
none  of  us  had  the  slightest  recollection  of  how  we  had  played  the 
pieces  making  up  our  programs. 

For  days  afterwards  I  carried  this  proclamation  about  with  me,  re- 
peating softly  a  reversal  of  the  old  Cartesian  doctrine  of  the  proof  of 
existence:  non  cogito,  ergo  non  sum.*  I  was  asked  to  forget  all  those 
many  and  laborious  hours  when  I  discussed  with  half  the  composers 
of  Europe  and  most  of  my  fellow  interpreters  the  different  aspects  of 
playing  and  interpretation  on  the  morrow  of  the  night  before,  and  to 
entertain  uneasy  apprehension  that  the  better  part  of  my  long  task 
had  been  in  vain. 

There  is  a  pretty  little  habit,  not  confined  to  one  newspaper,  of  re- 
ferring to  an  anonymous  and  hitherto  unknown  type  of  person  as  the 
"purist."  When  any  member  of  my  own  inferior  occupation  has  man- 
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aged  to  reanimate  some  piece  hitherto  esteemed  to  be  "unexciting"  and 
therefore  "taken  for  granted,"  and  worst  of  all  has  succeeded  in  inter- 
esting his  audience,  he  has  almost  invariably  been  warned  that  al- 
though this  sort  of  thing  may  be  well  enough  in  a  showy  and  superficial 
way,  it  is  hardly  likely  to  satisfy  this  shadowy  personage  known  as  the 
"purist." 

Now  I  can  testify  with  my  hand  upon  my  heart  that  never  have  I 
come  across  any  person  of  musical  consequence  who  evinced  the 
smallest  desire  to  be  known  as  a  "purist."  Quite  the  contrary,  and  I 
suggest  in  all  seriousness  that  such  a  person  exists  only  in  the  imagina- 
tion of  those  who  are  incommoded  or  affronted  by  any  sign  of  vitality 
or  genuine  human  expression  in  the  performance  of  some  fairly  well- 
known  piece. 

There  are  sundry  other  manifestations  of  this  modern  capacity  to 
create  bogy-men  for  the  purpose  of  intimidating  sections  of  the  public 
in  the  way  foolish  nannies  delighted  to  terrify  children  in  the  good  old 
days.  But  perhaps  the  worst  examples  of  the  overweening  ambition  to 
be  regarded  as  figures  of  importance  in  our  musical  life  are  the  gentle- 
men who  from  time  to  time  issue  catalogues  of  gramophone  records. 
In  these  we  find  mention  of  almost  every  musical  composition  of 
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interest  written  during  the  last  300  years  —  choral,  operatic,  symphonic, 
vocal,  chamber  work,  together  with  the  vast  amount  of  material  de- 
voted to  the  pianoforte,  violin,  and  other  solo  instruments.  The  authors 
are  not  content  to  limit  their  efforts  to  informing  the  public  what 
records  have  been  made  of  these  thousands  of  pieces,  and  by  whom; 
but  proceed  to  offer  criticism  on  each  one  of  them. 

Now  I  have  not  the  slightest  hesitation  in  asserting  that  this  is  an 
wholly  impossible  task.  To  accomplish  it  even  adequately  would  re- 
quire the  labours  of  half  a  dozen  really  first-class  musicians  operating 
in  committee  over  a  period  of  a  year  or  two. 

It  has  been  my  privilege  to  be  acquainted  on  terms  of  some  famili- 
arity with  virtually  all  the  leading  composers  of  the  last  fifty  years  and 
more.  Some  of  these  were  men  of  advanced  years  when  I  was  yet  a 
young  man,  and  consequently  were  able  to  instruct  me  as  to  what 
was  in  the  mind  of  the  generation  of  great  men  before  them  as  to  the 
correct  interpretation  of  their  works.  In  the  so-called  opinions  ex- 
pressed by  these  compilers  of  recordings,  I  read  frequently  laudatory 
puffs  of  renderings  that  almost  all  the  distinguished  persons  to  whom 
I  have  referred  would  have  condemned  out  of  hand. 

Any  attempt  to  cover  the  whole  field  of  music  without  the  back- 
ground of  experience  and  knowledge  necessary  for  such  a  task,  not  to 
speak  of  the  qualifications  of  sensibility  and  musicianship,  is  approach- 
ing perilously  near  charlatanry.  Anyway,  the  effort  is  vain  and 
ridiculous 

I  conclude  by  reminding  readers  of  these  articles  that  the  title  I 
gave  them,  "Prejudices  and  Exaggerations,"  has  reference  not  to  mine 
but  to  those  of  other  people. 
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THE  GROWTH  OF  MUSICAL  THEATER 
By  Gian-Carlo  Menotti 


The  composer  wrote  the  following  article  for  the  New  York  Times 
(March  12,  1950)  on  the  eve  of  the  opening  performance  of  "The 
Medium"  there. 

It  always  disconcerts  me  to  learn  that  my  predilection  for  writing 
opera  amazes  people.  The  implication  seems  to  be  that  I  am 
earnestly  struggling  to  work  in  an  awkward  musical  and  theatrical 
form  as  a  sort  of  artistic  self-torture.  Let  me  dispel  that  notion  now 
and  for  good.  I  have  preferred  to  write  for  the  lyric  theater  because  it 
is  for  me  the  most  satisfactory  and  challenging  theatrical  form,  and 
because  I  honestly  believe  it  is  the  last  citadel  of  art  freedom  for  the 
writer  who  wishes  to  see  his  works  performed  as  he  created  them. 

It  is  unfortunate  that  we  should  continue  to  think  of  the  lyric 
theater  as  a  cumbersome  medium,  keeping  alive  the  mistaken  idea 
that  opera  is  the  exclusive  creation  of  a  group  of  Florentines  which 
reached  its  peak  of  perfection  in  the  nineteenth  century.  Surely  it  is 
common  knowledge  that  the  ancient  Greek  theater  —  and,  for  that 
matter,  all  the  early  sources  of  culture  —  combined  music,  the  spoken 
word  and  dance  as  a  matter  of  course.  These  are  the  basic  elements  of 
lyric  theater  —  and  opera  is  simply  the  legitimate  descendant  of  that 
tradition. 

If  opera  fails  to  attract  a  widespread  audience  today,  it  is  because 
the  works  of  the  last  century,  which  compose  the  standard  repertoire, 
cannot  be  fully  satisfactory  to  a  contemporary;  and  the  lyric  theater 
of  that  period  very  sensibly  and  logically  took  its  form  from  the  prose 
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theater  of  its  own  day.  The  stage  was  devoted  to  fountains  of  words, 
pinnacles  of  passion  and  gloriously  recounted  deeds.  The  area  was 
the  inevitable  form  chosen  by  the  composers  as  the  keystone  of  their 
own  works. 

But  the  tastes  of  a  particular  era  must  not  dictate  the  rules  of 
composition  which  will  endure  for  all  time.  Our  theater  relies  almost 
entirely  on  dialogue  of  action,  and  the  contemporary  lyric  work  must 
appeal  to  its  audiences  in  equivalent  terms.  A  composer  today  cannot 
hope  to  build  an  opera  by  stringing  together  a  series  of  brilliant  arias. 
He  will  simply  fail  to  provoke  excitement  in  any  but  the  most  effete 
of  his  listeners. 

For  the  contemporary  composer  the  exciting  challenge  is  the  recita- 
tive. It  is  the  logical  instrument  of  action,  and  he  must  find  the  way  to 
make  it  work  for  him  musically  and  dramatically.  He  is  immediately 
more  fortunate  than  the  prose  playwright,  of  course,  in  possessing 
the  wonderful  medium  of  music,  which  can  make  its  point  so  much 
more  quickly  than  pages  of  words.  With  a  single  well-written  musical 
phrase  he  can  convey  the  most  delicate  relationships  of  character  and 
establish  the  most  elusive  abstract  emotions. 

But  even  with  that  advantage  the  development  and  control  of 
dramatic  recitative  remains  a  difficult  task.  That  I  can  guarantee. 
Much  of  the  text  of  "The  Consul"  depends  upon  quickly-paced  dia- 
logue and  I  know  now  that  the  sections  which  pleased  me  most  are 
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those    (usually  unnoticed  even  by  musicians)    in  which  I  feel  those 
nervous  little  passages  are  successfully  integrated. 

The  first  problem  for  the  composer  is,  of  course,  a  workable  libretto, 
written  in  a  poetic  form  which  gains  by  the  complement  of  music. 
My  own  conviction  has  always  been  that  the  composer  is  better  off 
with  his  own  words,  inadequate  though  they  may  seem.  For  better  or 
worse,  I  have  succeeded  in  writing  my  own  libretti,  at  least  to  my 
satisfaction.  When  successful,  the  wedding  of  composition  and  libretto 
should  result  in  a  perfect  fusion  which  produces  a  wholly  new  element, 
a  complete  work  which  really  possesses  its  own  character.  Neither 
libretto  nor  music  is  intended  to  be  examined  alone. 

Believing  that,  I  have  stubbornly  refused  to  permit  the  separate 
publication  of  any  of  my  libretti,  even  at  the  risk  of  being  considered 
"difficult."  The  text  of  the  opera  was  never  meant  to  be  read  as  cold 
words  on  a  page.  Much  as  he  may  hate  to  admit  it,  the  author  quickly 
discovers  that  his  most  beautifully  flowing  lines  literally  resist  being 
set  to  music,  while  some  of  his  most  ordinary  and  commonplace 
phrases  become  utterly  incandescent  in  musical  form. 
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It  is  this  challenge  of  writing  for  contemporary  theater  in  the 
language  of  action  which  I  as  a  composer  find  irresistible.  But  the  lyric 
theater  offers  more  solid  blessings  to  the  creative  artist.  For  instance, 
in  my  one  attempt  at  a  straight  drama,  "A  Copy  of  Mme.  Aupic,"  I 
had  the  disillusioning  experience  of  finding  that  no  producer  or 
director  would  consider  a  production  of  the  play  until  he  had  revised, 
edited  and  re-interpreted  the  manuscript.  It  was  apparent  that  each 
preferred  to  tailor  the  text  to  his  particular  measure,  creating  a  show- 
case for  his  talent  regardless  of  how  ruthlessly  he  might  distort  the 
intentions  of  the  author. 

In  the  lyric  theater  such  tactics  are  rare  or  nearly  impossible.  Few 
producers  or  directors  are  musicians.  They  simply  lack  the  knowledge 
which  would  permit  them  to  tinker  with  the  works  of  the  composer. 
Consequently,  they  have  no  choice  but  to  leave  him  alone.  I  must 
admit  that  I  have  been  particularly  fortunate  in  having  Chandler 
Cowles  and  Efrem  Zimbalist,  Jr.  as  the  producers  of  both  "The 
Medium"  and  "The  Consul."  Unquestionably,  they  have  allowed  me 
complete  authority  as  both  composer  and  director.  That  willingness 
to  believe  that  I  would  have  the  clearest  conception  of  how  my  work 
should  be  staged  is  something  for  which  I  shall  always  be  grateful. 
Few  people  in  the  theater  enjoy  such  liberty. 
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But  the  responsibilities  of  freedom  are  enormous.  By  its  very  form, 
opera  demands  a  convention  of  stylized  staging  which  must  often 
violate  the  rules  of  "realistic  action"  in  the  same  way  that  poetry 
violates  the  patterns  of  everyday  conversation.  It  is  easy  enough  for 
the  composer  to  imagine  a  scene  in  ideal  terms  while  he  sets  it  down 
on  paper.  The  same  scene  performed,  made  physically  concrete  by 
scenery,  furniture  and  props,  can  suddenly  become  an  alien  little 
incident,  utterly  unrelated  to  the  whole. 

When  this  occurs,  the  first  temptation  is  to  do  hasty  cutting,  patch- 
ing and  pasting.  To  compromise  seems  the  quickest  and  easiest 
solution.  I  know  the  horrors  of  such  a  dilemma,  because  there  are 
several  moments  in  "The  Consul"  which  failed  to  come  alive  after 
repeated  restaging,  in  spite  of  an  unusually  hard-working  and  talented 
cast.  In  the  end,  the  only  solution  seemed  to  lie  in  re-creating  the 
mood  of  the  original  moment  of  composition. 

Undoubtedly  it  is  easier  simply  to  cut  those  moments  which  seem 
difficult,  but  I  cannot  believe  that  any  sincere  artist  would  be  tempted 
to  make  such  a  compromise.  It  is  possible  that  portions  of  "The 
Consul"  will  be  questioned  by  critics  and  audiences  and  the  work 
may  fall  short  of  polished  perfection  at  times.  But  I  would  quite 
frankly  prefer  to  see  it  fail  than  to  remodel  the  work  in  a  panic- 
stricken  attempt  to  satisfy  a  contrived  theatrical  rule  of  thumb. 
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Among  American  artists  I  have  always  admired  Martha  Graham 
for  that  kind  of  unfailing  integrity  which  I  try  to  emulate.  One  may 
disagree  with  a  particular  concept  of  her  work,  but  one  can  never 
cease  to  respect  her  as  a  most  wonderful  example  of  the  artist  who  has 
never  been  willing  to  compromise  to  satisfy  the  terms  of  Broadway. 

Certainly  "The  Consul"  is  not  written  for  Broadway.  Not  for  the 
Broadway  which  deplores  the  vulgarities  of  Hollywood  while  com- 
mitting even  worse  atrocities  itself,  the  Broadway  which  destroys 
contemporary  masterpieces  by  dictating  what  the  author  shall  speak 
through  the  minor  voices  of  the  producers  and  director. 

I  sincerely  hope  that  "The  Consul"  is  written  for  the  public.  Often 
cheated  and  much  abused,  there  is  a  public,  I  believe,  which  is  weary 
of  tailor-made  pieces,  conceived  and  executed  in  a  glossy  style  which 
reflects  a  certain  taste  of  the  '20s.  I  know  that  there  is  a  younger 
generation  hungry  for  the  excitement  of  theater  which  can  surprise 
them  by  using  new  forms  —  eager  to  see  plays  which  may  shock  them 
by  their  imperfections  and  eccentricities. 

My  own  experiences  with  Broadway  have  been  happy  ones.  If  I 
remain  critical  and  wary  of  the  practices  of  the  New  York  theater,  it 
is  because  I  have  witnessed  the  agonies  of  many  young  artists  faced 
with  the  dilemma  of  destructive  compromise,  and  know  that  I  am 
one  of  the  few  who  have  been  actually  permitted  to  do  what  he  wished. 
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PAVANE,  Op.  50 

By  Gabriel  Faure 

Born  in  Pamiers    (Ari£ge)  ,  France,  May  12,  1845;  died  in  Passy,  November  4,  1924 


The  Pavane  was  composed  in  1887  and  was  performed  in  Paris  in  the  following 
year.  The  full  title  is  Pavane  pour  Orchestre,  avec  Choeur  ad  libitum.  The  chorus 
doubles  instrumental  parts,  and  is  not  essential. 

The  score  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns  and  strings. 

The  music  is  in  the  mood  of  an  elegy  and  devolves  upon  a  theme 
first  presented  by  the  flute  solo  and  continued  by  the  other  winds. 
The  tempo  is  andante  molto  moderato. 

The  Pavane  as  a  dance  is  thus  defined  by  Willi  Apel  in  his  Harvard 
Dictionary  of  Music: 

A  court  dance  of  the  early  16th  century,  probably  of  Spanish  origin. 
It  was  executed  in  slow,  solemn  movements  and  with  dignified  gestures, 
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imitating,  in  a  way,  the  proud  deportment  of  the  pavo,  i.e.,  peacock. 
The  international  adoption  of  the  Spanish  pavane  as  the  ceremonial 
court  dance,  instead  of  the  earlier  (French)  basse  dance,  is  a  character- 
istic symptom  of  the  shift  in  cultural  leadership  which  took  place 
around  1500.  The  pavane  is  usually  in  slow  duple  meter;  in  the  earliest 
Spanish  sources,  however,  examples  in  slow  triple  meter  are  not  in- 
frequent. If  in  duple  meter,  it  is  frequently  followed  by  the  galliarde 
in  quicker  triple  meter.  After  1550,  the  pavane  and  galliarde  went  out 
of  dance  fashion,  being  superseded  by  the  passamezzo  and  saltarello. 
They  were  perpetuated,  however,  by  the  English  virginalists  as  an 
idealized  type  of  music,  and  reached  a  most  remarkable  height  of 
artistic  perfection  under  the  hands  of  William  Byrd,  John  Bull,  Or- 
lando Gibbons,  and  John  Dowland.  Gibbons'  "Pavane  the  Earl  of 
Salisbury"  is,  indeed,  one  of  the  most  glorious  examples  of  idealized 
dance  music,  comparable  to  the  sarabande  in  Bach's  Partita  No.  6, 
and  to  the  march  ("alia  Marcia")  of  Beethoven's  Pianoforte  Sonata 
Op.  101.  After  1600  the  pavane  was  adopted  (usually  under  the  name 
paduana)  into  the  early  German  suite  in  which  it  serves  as  a  slow 
introductory  movement.  Modern  examples  have  been  written  by  Ravel, 
Vaughan  Williams  and  others. 
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"THE  SEA"  (Three  Orchestral  Sketches) 

By  Claude  Debussy 

Born  at  Saint-Germain   (Seine-et-Oise),  France,  August  22,  18G2; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  La  Mer.  It  was  first  per- 
formed at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  perform- 
ance at  the  Boston  Symphony  concerts  was  on  March  2,  1907,  Dr.  Karl  Muck 
conductor    (this  was  also  the  first  performance  in   the  United  States) . 

La  Mer  is  scored  for  piccolo,  2  flutes,  2  oboes,  English  horn,  2  clarinets,  3 
bassoons,  double  bassoon,  4  horns,  3  trumpets,  2  cornets-a-pistons,  3  trombones, 
tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta)  ,  timpani,  bass  drum, 
2  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  1909. 

When  Debussy  composed  La  Mer:  Trois  Esquisses  Symphoniques, 
he  was  secure  in  his  fame,  the  most  argued  composer  in  France, 
and,  to  his  annoyance,  the  most  imitated.  L'Apres-midi  d'un  Faune  of 
1894  and  the  Nocturnes  of  1898  were  almost  classics,  and  the  first 
performance  of  Pelleas  et  Melisande  was  a  recent  event  (1902) .  Piano, 
chamber  works,  songs  were  to  follow  La  Mer  with  some  regularity;  of 
larger  works  the  three  orchestral  Images  were  to  occupy  him  for  the 
next  six  years.  Le  Martyr  de  St.  Sebastien  was  written  in  1911;  Jeux 
in  1912. 

In  a  preliminary  draft*  of  La  Mer,  Debussy  labeled  the  first 
movement  "Mer  Belle  aux  lies  Sanguinaires" ;  he  was  attracted  prob- 
ably by  the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican 


*  This  draft,  dated  "Sunday,  March  5  at  six  o'clock  in  the  evening,"  is  in  present  possession 
of  the  Eastman  School  of  Music  at  Rochester. 


FULL  90  PROOF 
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scenery.  The  title  "Jeux  de  Vagues"  he  kept;  the  finale  was  originally 
headed  "Le  Vent  fait  danser  la  mer.** 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  en- 
thusiasm about  "my  old  friend  the  sea,  always  innumerable  and  beauti- 
ful." He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  La  Mer. 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark 
is  trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to 
such  a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went 
to  the  country  in  the  summer  of  1903,  two  years  before  the  completion 
of  La  Mer,  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence 
he  wrote  to  his  friend  Andre  Messager  (September  12)  :  "You  may 
not  know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only 
quite  by  chance  that  fate  led  me  in  another  direction.  But  I  have  al- 
ways retained  a  passionate  love  for  her  [the  sea].  You  will  say  that 
the  Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought." 


•  THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

•  THE  BERKSHIRE  FESTIVAL  PROGRAM 

•  THE  BOSTON  POPS  PROGRAM 


The  Boston  Symphony  Orchestra 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a  special  group  of 
discriminating  people.  For  both  merchandising  and  in- 
stitutional advertising  they  have  proved  over  many  years 
to  be  excellent  media. 


Total  Circulation  More  Than  500,000 


For  Information  and  Rates  Call     : :     Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  CO  6-1492,  or  write:  Symphony  Hall,  Boston  IS,  Mass. 
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Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from 
salty  actuality  to  the  curling  lines,  the  rich  detail  and  balanced 
symmetry  of  Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous 
print  reproduced  upon  the  cover  of  his  score.  His  love  for  Japanese 
art  tempted  him  to  purchases  which  in  his  modest  student  days  were 
a  strain  upon  his  purse.  His  piano  piece,  Poissons  d'or,  of  1907.  was 
named  from  a  piece  of  lacquer  in  his  possession. 

(copyrighted] 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you      schedule      your      printing      needs. 


RINTERS  SINCE  1873  •  ^>,  <%  ^K&  fa. 

272   CONGRESS  STREET    •    BOSTON   •    LIberty  2-780r 
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WHY  A  COMMON  AXMS  MS  BETTER 
THAN  AN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
161 WASHINGTON <  St;,  ^BOSTON 


BROWNMNG  (NOT  ROBTJ  TVNMNG  MS 

HIGHER  THAN  FM.  THAT'S  MO  ME! 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
|  old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST. , BOSTON 
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Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SEVENTH  CONCERT  OF  THIS  SERIES 

TUESDAY  EVENING,  March  15,  at  8:30  o'clock 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


OPEN  REHEARSALS 

In  SYMPHONY  HALL  at  7:30  P.M. 
MARCH  3,  Thursday  APRIL  14,  Thursday 


Single  Tickets  at   Box  Office  $2.00 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK   CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 
169  Bay  State  Road,  Boston  COfley  7-7265 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 
Beethoven  Symphony  No.   7 
Berlioz  "Romeo  et  Juliette"  (with  chorus  and  soloists) 

"The  Damnation  of  Faust"   (with  chorus  and  soloists) 
Brahms  Piano  Concerto  No.  2  (Soloist,  Artur  Rubinstein)  : 

Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor  ( Soloist,  Yehudi  Menuhin ) 
Handel  "Water  Music" 
Haydn  Symphony  No.  104  ("London") 
Honegger  Symphony  No.  5 
Mozart  "Figaro"  Overture 
Ravel  Pavane 

Roussel  "Bacchus  et  Ariane" 
Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1   ("Spring")  ;  Overture,  "Genoveva" 
Strauss  Don  Quixote  (Soloist,  Gregor  Piatigorsky) 
Tchaikovsky  Violin  Concerto   (Milstein) 

ALBUM:  Ravel,  "Rapsodie  Espagnole,"  "La  Valse" ;  Overtures. 
Berlioz,  "Beatrice  and  Benedick" ;  Lalo  "Le  Roi  d'Ys" ; 
Saint-Saens,  "La  Princesse  Jaune" 

Among  the  recordings  under  the  leadership  of 
SERGE  KOUSSEVITZKY 


Bach  Brandenburg  Concertos,  Nos.  1 

&  6,  Suites  Nos.  1  &  4 
Beethoven  Symphonies  Nos.  3,  5  &  9 
Berlioz  Harold  in  Italy  (Primrose) 
Brahms  Symphony  No.  3 ;  Violin  Con- 
certo (Heifetz) 
Copland    "Appalachian    Spring" ;    "A 
Lincoln      Portrait";       "El      Salon 
Mexico" 
Hanson  Symphony  No.  3 
Harris  Symphony  No.  3 
Haydn  Symphonies  Nos.  92  &  94 
Khatchaturian  Piano  Concerto  (Wil- 
liam Kapell) 

Mendelssohn  Symphony  No.  4 


Mozart  Eine  kleine  Nachtmusik ;  Ser- 
enade No.  10,  K.  361 ;  Symphonies 
Nos.  36  &  39 
Prokofieff    Concerto    No.    2     (Jascha 
Heifetz);   Symphony  No.  5;  Peter 
and    the    Wolf,    Op.    67,    Eleanor 
Roosevelt,  narrator ;  Classical  Sym- 
phony;   Romeo   and   Juliet,    Suite; 
Lieutenant  Kije 
Rachmaninoff  Isle  of  the  Dead 
Ravel  Bolero;  Ma  Mere  L'Oye  Suite 
Schubert  Symphony,  "Unfinished" 
Sibelius  Symphonies  Nos.  2,  5,  7 
Tchaikovsky    Serenade    in    C :    Sym- 
phonies   Nos.   4   &   5;    Romeo   and 
Juliet  Overture 


COMMEMORATIVE  ALBUM 
Sibelius  Symphony  No.  2 ;  Strauss  Don  Juan ;  Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Monteux 
Liszt  Les  Preludes 

Mozart  Piano  Concertos,  Nos.  12  &  18  (Lili  Kraus) 
Scriabin  Le  Poeme  de  l'Extase 
Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Soldat" ;  Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play   (33^  r.p.m.)  and 
(in  some  cases)  45  r.p.m. 
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Boston  Symphony  Orchestra 

(Seventy-fourth  Season,   1954-1955) 
CHARLES  MUNCH,  Music  Director 

RICHARD   BURGIN,  Associate   Conductor 


Violins 

Richard  Burgin 
Concert-master 

Alfred  Krips 
George   Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar   Hansen 
Joseph  Leibovici 

Emil   Kornsand 
Roger  Shermont 

Paul  Fedorovsky 
Carlos  Pinfield 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo    Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James   Nagy 

Melvin  Bryant 
Raphael  Del  Sordo 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 

Basses 

Georges  Moleux 
Gaston  Dufresne 
Ludwig  Juht 
Irving  Frankel 
Henry  Freeman 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 
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PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Louis  Artieres 

Reuben  Green 
Bernard  Kadinoff 

Vincent  Mauricci 
John  Fiasca 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus   Langendoen 
Mischa  Nieland 
Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Leon   Marjollet 

Martin  Hoherman 
Louis  Berger 

Flutes 

Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

Eb   Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 
Walter  Macdonald 

Trumpets 

Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 

Jacob  Raichman 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Farberman 
Harold  Thompson 

Librarians 
Leslie  Rogers 
Victor  Alpert,  Ass't 


BOSTON  UNIVERSITY  CELEBRITY  SERIES 
AARON  RICHMOND,  Managing  Director 

BOSTON  OPERA  HOUSE  —  MON.  EVE.,  FEB.  21 

6    Eves.;    Holiday   and   Sat.   Mats. 

All   Remaining   Tickets   at  Opera   House 
S.  Hurok  presents 

LONDON'S     FESTIVAL    BALLET 

Company  of    125 — Corps   de  Ballet  —  Symphony   Orch. 

Artistic  Director:   Anton  DOLIN 

Guest  Artists: 

Tamara  TOUMANOVA 
Nora  KOVACH  and  Istvan  RABOVSKY 

Russian-Hungarian  Dancers  who  escaped  from  behind  the  Iron  Curtain 

Mon.  Eve.,  Feb.  21:   Scheherazade,   *EsmeraIda,   Act  II,  Napoli. 

Holiday  Mat.,  Feb.  22:   *  Alice  in  Wonderland,  Le  Beau  Danube,  Les  Sylphides. 

Holiday  Eve.,  Feb.  22:  Swan  Lake,  Petrouchka,  Prince  Igor. 

Wed.  Eve.,  Feb.  23:   Giselle,  Pas  de  Deux,   *Symphony  for  Fun. 

Thur.  Eve.,  Feb.  24:  Grieg  Concerto,  Napoli,  The  Dying  Swan,  Prince  Igor. 

Fri.  Eve.,  Feb.  25:  Les  Sylphides,   Scheherazade,  Pas  de  Deux  from   "Don  Quixote," 

Napoli. 
Sat.  Mat.,  Feb.  26:   The  Nutcracker,  The  Dying  Swan,  Symphony  for  Fun. 
Sat.   Eve.,  Feb.   26:   Swan   Lake,  Petrouchka,   Esmeralda,  Act  II,  Pas  de  Deux. 
* — American  Premiere. 


SUN.  AFT.,  MAR.  6  —  SYMPHONY  HALL 

ROBERT    SHAW    CHORALE 

Music  of   Late   Renaissance,    Victoria,  Byrd,   Vecchi;   Three  Psalms,   Mozart; 

Jesus,  Dearest  Master,  Each;  Songs  for  Solo  Voice  &  Male  Chorus,  Schubert; 

Tom  O'Bedlam,  Avshalomoff;  Choruses  from  "Die  Fledermaus",  Johann  Strauss. 

(Steinway) 

FRI.  EVE.,  MAR.   1 1  —  JORDAN  HALL 

TRIESTE    TRIO 

The  internationally  famous  piano-violin-'cello  trio  has  returned  to  America 
with  personnel  unchanged,  Brahms,  Trio  in  B  major,  Op,  8;  Schubert,  Trio 
in  Bb  major,  Op.  99;  Martinu,  Trio  in  D  minor. 

(Baldwin) 


TUE.  EVE.,  MAR.  1  in  JORDAN  HALL 

ANDREW    HEATH 

PIANIST 

Echhardt-Gramatte,  Sonata  No.  5;  Bach,  Two  Preludes  and  Fugues;  dementi, 
Sonata;  Beethoven,  Sonata  in  C,  Op.  53;  Irving  Fine,  Music  for  Piano;  Martinu, 
Okrocak. 

(Baldwin) 

Concert  Director,  Aaron  Richmond 


"Baldwin  .  .  .  brilliant  resonant  tone  is  unequalled  in  concerto 
works  with  orchestra  or  in  recital.'* 

CHARLES  MUNCH 


Let  the  choice  of  Baldwin  by  Mr.  Munch,  and 
the  BOSTON  SYMPHONY  ORCHESTRA, 

be  your  guide  in  the  selection  of  a  piano  for 
your  own  home.  Baldwin  also  builds  Acrosonic 
Spinet  and  Console  pianos,  Hamilton  Studio 
pianos,  and  Baldwin  and  Orga-sonic  Elec- 
tronic Organs. 

THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET,  BOSTON 
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SEVENTY-FOURTH  SEASON 

1954-1955 

Tuesday  Evening  Series 


BAYARD   TUCKERMAN,   JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall   be   glad   to   act   as   your   insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LAfayette   3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6  1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  ,  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 

Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Berkshire  Music  Center 
13th  Session 


EXHIBITION 

Photographs  by  Donald  Ross  are  on 
view  in  the  gallery.  Mr.  Ross  of  Berke- 
ley, California,  has  assembled  these 
photographs  without  any  attempt  at  an 
organized  unit.  He  writes: 

"I  am  presenting  them  as  I  took 
them ;  single,  unconnected  and  unrelated 
moments  of  perception.  As  you  know,  I 
work  with  large  equipment.  Time  is  not 
a  linear  thing  to  be  spectacularly  sub- 
divided with  an  8"  x  10"  camera.  The 
approach  is  casual,  introspective  and 
unhurried.  If  one  can  only  photograph 
the  ten  millionth  egg  so  that  it  is  still 
related  to  all  other  eggs  but  is  the  only 
egg  of  its  kind,  one  can  be  sure  that  he 
is  approaching  the  essence  of  what  can 
be  seen.  I  do  not  believe  that  there  is 
anything  very  serious  or  sententious  in 
any  of  these  photographs.  They  have 
been  taken  in  a  spirit  of  curiosity  and 
affection  and  it  is  my  hope  that  they  will 
reach  their  audience  with  these  qualities 
intact." 

•     • 

BERKSHIRE   MUSIC  CENTER 
13TH  SESSION 

The  Boston  Symphony  Orchestra  an- 
nounces plans  for  its  Summer  School  of 
Music,  the  Berkshire  Music  Center  at 
Tanglewood,  which  will  open  on  July  4 
for  a  six-week  session,  its  thirteenth. 
Charles  Munch  will  again  serve  as 
Director.  Richard  Burgin,  Concertmas- 
ter  and  Associate  Conductor  of  the 
Orchestra,  will  serve  as  Assistant  Di- 
rector while  Aaron  Copland  is  in  Europe 
on  leave  of  absence,  his  first  since  the 
school  was  founded  in  1940.  Boris 
Blacher,  the  German  composer  and  Di- 
rector of  the  Hochschule  fur  Musik  in 
Berlin,  will  come  to  this  Country  for 
the  first  time  to  teach  composition. 
Roger  Sessions,  the  distinguished  Ameri- 


THI    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  he  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAVX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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can  composer,  will  be  associated  with 
him  in  the  composition  department.  Each 
of  these  composers  has  received  a  com- 
mission for  a  work  to  celebrate  the  Or- 
chestra's 75th  anniversary  season. 

The  Berkshire  Music  Center  student 
orchestra,  for  which  auditions  are  now 
being  held,  and  the  conducting  class  will 
be  directed  by  Leonard  Bernstein  with 
the  help  of  Seymour  Lipkin.  Orchestra 
Sections  and  Chamber  Music  will  be 
under  the  direction  of  the  Principals  of 
the  Boston  Symphony  Orchestra.  Rich- 
ard Burgin  and  William  Kroll  head  the 
Chamber  Music  department  with  Jean 
Bedetti,  Ruth  Posselt  and  members 
from  the  Boston  Symphony.  Hugh  Ross 
will  again  head  the  Choral  Department. 
Boris  Goldovsky  will  return  to  head  the 
Opera  Department,  assisted  by  Sarah 
Caldwell,  Paul  Ulanowsky,  Ludwig  and 
Laura   Zirner,   and   others.   Ingolf   Dahl 


will  also  return  to  Tanglewood  to  take 
charge  of  the  Tanglewood  Study  Group, 
assisted    by    Karl    Kohn    and    Florence 
Dunn.    Chamber    Music    in    this    group 
will  be  coached  by  Vladimir  Resnikoff 
and    Einar   Hansen.    The   Study   Group 
offers   a  course  of  general  music  study 
for    those    active    in   community   music, 
for  music   educators   and  for  amateurs. 
Members  of  the  Study  Group  take  part 
in    the   Festival   Chorus   which    partici- 
pates in  the  Boston  Symphony  concerts 
at   Tanglewood.   The   Study  Group   ac- 
cepts   students    for    two,    four    or    six 
weeks.  The  Berkshire  Festival  concerts 
of  the  Boston  Symphony  Orchestra  are 
a    central    part    of    the    Music    Center 
studies,  and  all  students  may  attend  the 
concerts  as  well  as  rehearsals.  Catalogue 
and   applications   for   admission   can  be 
secured  from  the  Music  Center  office  at 
Symphony  Hall. 


Hear  these  performances 
come  "ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  . . .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel :  Bacchus  et  Ariane 
Ravel :  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 


RCA  \^GTOR 

FIRST      IN       RECORDED*  MUSIC 


-«us  muiii  $  voter 
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BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.9  Cambridge,  Mass. 
KIrkland  7-2007 
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Mr.  Steppington  Inspects  His  Forest 


They're  coming  along  nicely 
—  those  pines  Mr.  Steppington 
planted  on  the  hillside.  Some 
day  they'll  be  worth  a  lot  to 
his  grandchildren. 

A  farsighted  man,  Mr.  S. 
He's  planted  a  solid  financial 
future  for  his  family,  too.  His 
Living  Trust,  drawn  by  his  at- 
torney and  naming  Old  Colony, 
Trustee,  will  mean  security  for 
many  Steppingtons  to  come. 

You  gain  in  many  ways  when 
you  transfer  your  security  hold- 
ings to  a  Living  Trust  with  Old 
Colony.  Not  the  least  of  these 
gains  is  the  comforting  knowl- 
edge  that    New   England's 


largest  trust  institution  is  man- 
aging your  property. 

You're  invited  to  write  for 
the  free  1 2-page  booklet,  "The 
Living  Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman ,  Trustlnvestment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  ■  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Seventh   Program 


TUESDAY  EVENING,  March  15,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Mendelssohn Symphony  No.  4  in  A  major   ("Italian"),  Op.  90 

I.  Allegro  vivace 

II.  Andante  con  moto 

III.  Con  moto  moderato 

IV.  Saltarello:  Presto 

Falla Suite  from  "El  Amor  Brujo," 

"Love,  the  Sorcerer" 

Introduction  and  Scene  —  The  Gypsies   (Evening)   —  The  Homecomer 

—  Dance  of  Terror  —  The  Magic  Circle  (Narrative  of  the  Fisherman) 

—  Midnight  (Sorceries)  —  Ritual  Dance  of  Fire  (To  dispel  Evil 
Spirits)  —  Pantomime  —  Dance  of  the  Game  of  Love  —  Finale 
(Morning  Chimes) . 

INTERMISSION 

Brahms Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Adagietto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ).  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


[7] 


ADELE 
SIMPSON 

designs  a  wonderful 
new-for-Spring 
collection  that's  as 
weather-wise  as  it  is 
fashion-wise.  See  how 
jackets  and  coats 
custom-mate  with 
dresses  in  exciting 
fabrics. 
Misses'  sizes. 


BOSTON 
CHESTNUT  HILL 
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SYMPHONY  IN  A  MAJOR,  NO.  4,  "ITALIAN,"  Op.  90 
By  Felix  Mendelssohn-Bartholdy 

Born  at  Hamburg,  February  3,   1809;  died  at  Leipzig,  November  4,   1847 


Completed  in  1833,  Mendelssohn's  Fourth  Symphony  was  first  performed  by  the 
Philharmonic  Society  in  London  on  May  13,  1833.  The  composer  made  a  revision 
which  was  completed  in  1837,  but  not  performed  on  the  European  Continent 
until  two  years  after  his  death  —  November  1,  1849  —  when  Julius  Rietz  conducted 
it  at  the  Gewandhaus  concerts  in  Leipzig. 

The  orchestration  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  timpani  and  strings. 

IT  would  be  hard  to  come  across  the  opinion  that  the  "Italian" 
Symphony  is  in  any  way  a  national  document,  or  a  piece  of  descrip- 
tive music.  There  are  those  who  have  discerned  Naples  in  the  slow 
movement,  and  others  who,  not  unreasonably,  have  looked  in  vain 
to  justify  such  a  reading.  Those  who  are  bound  to  find  a  true  reflec- 
tion of  Italy  in  the  Symphony  can  at  least  point  to  the  Saltarello  finale. 
If  a  saltarello  rhythm  can  make  an  Italian  symphony,  they  are  right. 
It  is  true  that  this  rhythm  impressed  itself  on  Mendelssohn  at 
glamorous  moments.  On  a  certain  occasion  in  the  midst  of  his  winter 


SPRING- 

and  20  Newbury  is  blossoming  forth 
with  fhe  most  exciting  collection  of  suits  and 
little  spring  hats  .  .  .  coats,  dresses' 
and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 

dfuru)itch  <Bros. 

twenty     newbury 
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at  Rome  (1830-1831),  Louisa  Vernet,  daughter  of  his  host,  Horace 
Vernet,  delighted  him  by  doing  the  saltarello  steps  with  her  father, 
and  by  acquitting  herself  more  than  creditably  upon  the  tambourine. 
At  Amain,  when  the  nights  had  grown  warm  and  the  moon  intoxicat- 
ing, there  was  general  dancing  before  the  inn  at  Santa  Lucia,  in 
which  the  young  Mendelssohn  and  his  bosom  friend  of  the  moment, 
Theodor  Hildebrandt,  took  part.  Elise  Polko,  writing  her  romantic 
reminiscences  of  Mendelssohn,  had  from  Hildebrandt  intimations  of 
a  direct  connection  between  Amalfi  and  the  "Italian"  Symphony. 
"In  the  midst  of  the  dancing,"  writes  Miss  Polko,  in  what  might  be 
taken  as  a  bit  of  not  unplausible  biographical  reconstruction,  "Men- 
delssohn called  out  to  his  friend,  'Oh!  that  melody!  mark  it  well, 
you  shall  find  it  again,  in  some  shape  or  other,  in  a  work  of  mine; 
that  I  am  resolved  upon.'  And  Hildebrandt  did  find  it  again  in  a 
movement  of  the  Fourth  Symphony.  'Now  listen,  that  is  a  fragment 
of  Italy.  Don't  you  see  the  moon  shining  and  the  pretty  girls  danc- 
ing?' said  Mendelssohn,  when  subsequently  playing  portions  of  this 
great  work  to  his  former  travelling  companion." 

The  twenty-one-year-old  Mendelssohn,  out  for  a  holiday,  was  to  all 
appearances  far  more  interested  in  directly  absorbing  the  pageant  of 
color  and  sound  which  Rome,  Naples,  Amalfi,  Sorrento,  Capri  offered 


welcomes  to  America 

IGOR   MARKEVITCH 

presents  these  recordings  under  his  direction 


Hommage  a  Diaghilev.  Music  of  eleven  ballets.  Gala  album  issued 
in  memory  of  the  genius  of  the  Ballet  Russe.  36-page  souvenir  booklet. 

Philharmonia  Orchestra  3—12"  records  .  .  .  Angel  Album  3518  C 


Dukas :  Sorcerer's  Apprentice ;  De  Falla :  Dances  from  The  Three-Cornered  Hat ; 
Prokofiev :  Classical  Symphony ;  Ravel :  La  Valse. 

Philharmonia  Orchestra  1 — 12"  Record  .  .  .  Angel  35008 

• 

Saint-Saens :  Carnaval  des  Animaux  (pianists:  Bela  Siki,  Geza  Anda)  ; 
Britten:  Young  Person's  Guide  to  the  Orchestra  (narrator:  Peter  Pears )+ 

Philharmonia  Orchestra  1  — 12"  record  .  .  .  Angel  35135 

• 

Tchaikovsky :  Romeo  and  Juliet ;  Borodin :  Polovtsian  Dances  from  Price  Igor ; 
Moussorgsky :  A  Night  on  Bald  Mountain. 

Orchestre  National  et  Choeurs  de  la  Radiodiffusion  Franchise     1  — 12"  record  .  .  .  Angel  35144 

• 

Stravinsky :  Pulcinella,  Ballet  Suite  after  Pergolesi ; 
Divertimento,  from  he  Baiser  de  la  Fee 

Orchestre  National  de  la  Radiodiffusion  Franchise  1  — 12"  record  .  .  .  Angel  35143 

• 

All  single  12"  records 

Factory  -sealed  :   now  $4.98  •  Standard  Thrift  Package:   now  $3.48 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND  TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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him  in  recording  these  important  matters  in  his  discursive  letters  to 
his  family  and  his  numerous  pen  or  pencil  sketches,  than  in  the 
elusive  process  of  transforming  them  into  matter  for  a  classical  sym- 
phony. The  wonder  is  that  he  had  time  for  music  at  all.  He  was  an 
indefatigable  "tourist";  spending  Holy  Week  at  Rome,  he  attended  all 
the  services  and  remarked  the  chants,  note  for  note,  good  and  bad.  He 
described  his  experiences  in  elaborate  detail  in  "diary"  letters  which, 
together  with  his  journal  of  subsequent  travel  in  Switzerland,  fill  a 
volume.  "I  work  hard,"  he  wrote  in  one  of  his  letters  from  Rome, 
"and  lead  a  pleasant,  happy  life;  my  mirror  is  stuck  full  of  Italian, 
German,  and  English  visiting  cards,  and  I  spend  every  evening  with 
one  of  my  acquaintances."  His  host  on  such  evenings  would  be  sure 
to  ask  him  to  exhibit  his  extraordinary  improvisatory  powers  on  the 
piano  —  and  he  always  graciously  complied.  Even  in  this  busy  round, 
his  intentions  to  compose  were  of  the  best,  and  it  the  landscape  in 
which  the  intense  sky,  the  sea  "like  a  meadow  of  pure  ether  as  you 
gaze  at  it,"  the  gay  peasant  types,  the  blossoms  of  the  acacias  and 
citrons  tempted  him  to  remain  out  of  doors,  a  spell  of  rainy  weather 
would  find  him  at  his  work,  striving  to  make  up  for  lost  time.  The 
imagination  of  the  young  Mendelssohn  was  brimming  with  musical 
plans  in  this  winter.  He  wrote  to  Fanny  of  "two  symphonies  which 
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A  Woman's 

Inheritance 

...in  most  cases  must  provide  for  two  futures:  her  own  and 
that  of  her  children.  A  Living  Trust  can  make  sure  that  both 
receive  adequate  care  by  providing  a  steady  income  for  the 
widow  and  later,  continuing  to  benefit  those  who  survive  her. 
We  shall  be  glad  to  work  with  your  attorney  and  provide 
you  with  appropriate  information  about  Living  Trusts— with- 
out obligation. 

ROCK  LAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT  INSURANCE  CORPORATION 
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have  been  haunting  my  brain,"  also  a  piano  concerto,  the  "Hebrides" 
Overture,  which,  begun  in  Scotland,  was  having  its  last  touches,  his 
setting  of  Goethe's  "Walpurgisnacht,"  which  was  claiming  at  that  time 
his  more  direct  attention. 

He  wrote  to  Fanny  from  Rome  on  February  22,  1831:  "I  have  once 
more  begun  to  compose  with  fresh  vigor,  and  the  Italian  Symphony 
makes  rapid  progress;  it  will  be  the  most  sportive  piece  I  have  yet 
composed,  especially  the  last  movement.  I  have  not  yet  decided  on  the 
adagio,  and  think  I  shall  reserve  it  for  Naples."  The  "Reformation" 
Symphony  was  in  an  unfinished  state  at  this  time;  also  the  A  minor  — 
the  "Scotch"  Symphony,  which  had  its  inception  at  Holyrood  Palace, 
Edinburgh,  in  1829.  But  this  he  set  aside,  writing  as  the  sunshine 
poured  in  his  window:  "Who  can  wonder  that  I  find  it  impossible 
to  return  to  my  misty  Scotch  mood?" 

It  thus  appears  that  when  Mendelssohn  was  scarcely  of  age,  all  of 
his  symphonies  had  taken  definite  shape  in  his  head.  The  "Italian" 
was  numbered  "four"  because,  never  quite  satisfied,  he  held  the  manu- 
script with  the  constant  intention  of  revision,  so  that  it  was  published 
after  his  death.  The  official  "First"  was  the  symphony  in  C  minor.  It 
was  written  in  1824,  and  the  fifteen-year-old  Mendelssohn  had  at  that 
time  carefully  recorded  and  dated  twelve  complete  symphonies  in  his 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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voluminous  notebooks  —  efforts  which  the  adult  Mendelssohn  did  not 
see  fit  to  acknowledge.  The  three  symphonies  which  subsequently  occu- 
pied him  were  a  matter  for  long  delay  and  careful  repolishing  for 
years  to  come.  Mendelssohn  was  loath  to  commit  his  manuscripts  to 
the  finality  of  publication.  The  "Italian"  Symphony  was  finished,  and 
performed  in  London  in  1833,  while  the  completion  of  the  "Scotch" 
Symphony,  more  ambitious  in  design,  still  eluded  him.  It  was  not 
until  1842  that  Mendelssohn  was  ready  to  perform  this  work,  at  a 
Gewandhaus  concert  in  Leipzig  —  and  then  from  the  manuscript.  With 
the  "Reformation"  Symphony,  performed  at  the  Singakademie,  Berlin, 
in  1832,  he  was  never  satisfied,  and  he  never  allowed  it  to  be  pub- 
lished, 

As  for  the  "Italian"  Symphony,  it  was  far  from  finished  during 
Mendelssohn's  Italian  winter  (1831).  And  to  his  sister's  inquiry  about 
the  progress  of  the  work,  he  wrote  from  Paris  in  January,  1832,  that 
it  was  awaiting  the  completion  of  the  "Walpurgisnacht"  music,  which 
then  took  a  prolonged  share  of  his  time  and  pains.  The  score  of  the 
Symphony  was  completed  in  Berlin,  March,  1833,  and  brought  out  in 
London  in  the  following  May. 

But  Mendelssohn,  always  the  rigorous  self-critic,  felt  the  need  for 
recasting  this  symphony,  even  as  he  ceaselessly  looked  for  points  of 
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improvement  in  the  two  oratorios,  or  the  "Walpurgisnacht."  His 
letters  reveal  that  he  was  in  travail  over  the  first  movement  which, 
he  conjectured,  might  turn  out  to  be  something  quite  different.  The 
revision  was  completed  in  1837,  but  not  performed  on  the  European 
continent  until  two  years  after  his  death.  He  wrote  to  his  friends 
Ignaz  and  Charlotte  Moscheles,  the  "amiable  couple  in  Chester  Place," 
from  Diisseldorf,  June  26,  1834:  "The  other  day,  Dr.  Frank,  whom 
you  know,  came  to  Diisseldorf,  and  I  wished  to  show  him  something 
of  my  A  major  Symphony.  Not  having  it  here,  I  began  writing  out 
the  Andante  again,  and  in  so  doing  I  came  across  so  many  errata 
that  I  got  interested  and  wrote  out  the  Minuet  and  Finale  too,  but 
with  many  necessary  alterations;  and  whenever  such  occurred  I 
thought  of  you,  and  of  how  you  never  said  a  word  of  blame,  although 
you  must  have  seen  it  all  much  better  and  plainer  than  I  do  now. 
The  first  movement  I  have  not  written  down,  because  if  once  I  begin 
with  that,  I  am  afraid  I  shall  have  to  alter  the  entire  subject,  begin- 
ning with  the  fourth  bar  —  and  that  means  pretty  nearly  the  whole 
first  part  — and  I  have  no  time  for  that  just  now.  The  dominant  in 
the  fourth  bar  strikes  me  as  quite  disagreeable;  I  think  it  should  be 
the  seventh  (A-G)." 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com,' 
pany  has  chosen  the  Pilgrim9 s  hat  and  branch  of 
bayherry  as  its  symbol,  and  the  Old  Colony  In- 
surance  Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
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strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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It  was  probably  the  Finale,  with  which  Mendelssohn  was  never 
quite  satisfied,  which  delayed  the  publication  of  the  score  (1851)  until 
after  the  composer's  death.  Tovey  has  examined  with  renewed  care 
this  Finale,  with  all  its  delicate  workmanship  and  neat  realization, 
and  has  admitted  his  entire  inability  to  perceive  where  it  could  be 
improved.  "But  the  work  may  be  perfect,  though  Mendelssohn  was 
disappointed  in  it;  and  an  instinct  deeper  than  his  conscious  self- 
criticism  may  have  prevented  him  from  altering  it."  This  writer  finds 
his  way  out  of  the  enigma  of  Mendelssohn's  discontent  by  deciding 
that  the  mature  man  could  not  wholly  concur  with  the  product  of 
his  own  more  youthful  point  of  view.  It  is  "rather  an  objection  to 
the  laws  of  human  growth  than  the  recognition  of  defects  that  self- 
criticism  and  revision  can  remedy.  Certainly,  in  the  first  three  move- 
ments every  bar  and  every  note  is  in  the  right  place,  except  for  one 
tiny  oversight  in  the  slow  movement  which  only  a  mistaken  piety 
would  leave  uncorrected.  As  to  the  finale,  no  defect  is  discoverable; 
but  we  can  imagine  that  Mendelssohn  could  have  wished  to  broaden 
its  design  toward  the  end.  On  the  other  hand,  it  is  possible  that  the 
revising  of  it  would  have  proved  to  be  an  arbitrary  and  endless  busi- 
ness, leaving  the  movement  neither  better  nor  worse  than  before." 
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DID  YOU  KNOW... 

that  satie,  in  poking  fun  at  the  Romantics,  wrote  a 
piece  called  "A  Nightingale  with  a  Toothache"?  .  .  .  that  Bach  was 
often  cranky  and  difficult  to  work  with  at  The  St.  Thomas  School 
in  Leipzig  —  quarrelling  with  his  superiors  over  the  numbers  of 
singers  and  orchestral  musicians  he  was  allowed  to  have  as  well  as 
his  salary?  .  .  .  that  Wagner  was  trying  to  justify  his  own  unconven- 
tional life  in  his  Music  Dramas? 

DID  you  know  that  Wagner  said,  "Music  takes  over  where 
words  cease"  while  Voltaire  claimed,  "Anything  too  stupid  to  be  said 
is  sung"?.  .  .  that  the  great  critic  Hale  referred  to  the  Choral  section 
of  the  9th  Symphony  of  Beethoven  as  an  "irritated  kennel"?  .  .  .  that, 
originally,  the  musicians  in  an  orchestra  played  standing  up  (all  ex- 
cept the  cellists)  until  the  Viennese  introduced  the  idea  of  sitting 
down  until  the  end?  .  .  .  that  it  is  sometimes  said  that  in  their  sym- 
phonies, Schubert  thought  vocally  hence  his  beautiful  melodies,  and 
Schumann  thought  pianistically,  while  Beethoven  thought  always 
in  terms  of  the  orchestra  to  the  despair  of  pianists  in  certain  passages? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  andTrustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Depart- 
ment will  accept  as  much  or  as  little  of  the  responsibility  for  the 
management  of  your  property  as  you  choose  to  delegate  —  from  com- 
plete financial  supervision  to  the  tedious  but  necessary  details?  .  .  . 
that  whatever  your  need,  we  at  The  Merchants  are  here  to  help  you? 
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"EL  AMOR  BRUJO"    ("Love  the  Sorcerer"),  Ballet-Pantomime 

By  Manuel  de  Falla 

Born  at  Cadiz,  Spain,  November  23,  1876;  died  at  Alta  Gracia,  Argentina, 

November  14,  1946 


Falla  gave  his  ballet  the  subtitle,  "Gitaneria"  (Gypsy  Life)  .  The  plot  was  fur- 
nished by  Gregorio  Martinez  Sierra.*  The  ballet,  in  one  act  and  two  scenes,  written 
for  small  orchestra  with  voice,  was  first  produced  at  the  Teatro  de  Lara,  Madrid, 
April  15,  1915.  A  concert  version,  with  some  omissions  and  a  larger  orchestration, 
was  performed  at  Madrid  in  1916  by  the  Sociedad  National  de  Musica,  E.  Fernandez- 
Arbos,  conductor.  The  suite  was  performed  in  London,  November  23,  1921,  and  in 
Paris  under  the  direction  of  Serge  Koussevitzky,  May  8,  1924. 

The  orchestral  score  calls  for  2  flutes  and  piccolo,  oboe,  2  clarinets,  bassoon,  2 
horns,  2  trumpets,  timpani,  bells,  piano,  and  strings.  A  mezzo-soprano  voice  behind 
the  scenes  in  the  ballet  is  retained  in  the  suite,  but  the  part  is  replaceable,  as  in  this 
performance,  by  the  horn  and  English  horn. 


*  Sierra's   plays,    "A   Romantic   Young   Lady,"    "Cradle   Song,"    and   "The  Kingdom   of   God," 
have  been  performed  in   Boston. 
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of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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Whether  "Brujo"  is  translated  as  "Sorcerer"  or  "Magician,"  an 
English  title  falls  short  of  the  French  "L' Amour  sorcief  in  con- 
veying the  central  idea  of  the  Andalusian  gypsy  story.  The  plot  tells 
of  a  lover  who,  after  his  death,  returns  as  a  jealous  ghost  to  haunt  his 
sweetheart  when  she  is  wooed  again. 
This  synopsis  is  printed  in  the  score: 

"Candelas  is  a  young,  very  beautiful  and  passionate  woman  who  has 
loved  a  wicked,  jealous,  dissolute,  but  fascinating  and  cajoling  gypsy. 
Although  her  life  with  him  had  been  a  very  unhappy  one,  she  has 
loved  him  intensely,  and  mourned  his  loss.  She  is  unable  to  forget  him; 
her  memory  of  him  is  like  some  hypnotic  dream,  a  morbid,  gruesome, 
and  maddening  spell.  She  is  terrified  by  the  thought  that  the  dead  may 
not  be  entirely  gone,  that  he  may  return,  that  he  continues  to  love  her 
in  his  fierce,  shadowy,  faithless,  caressing  way.  She  lets  herself  become 
a  prey  to  her  thoughts  of  the  past,  as  if  under  the  influence  of  a  spectre. 
Yet  she  is  young,  strong  and  vivacious. 

"Spring  returns  and  with  it  love  in  the  shape  of  Carmelo.  Carmelo, 
a  handsome  youth,  enamoured  and  gallant,  makes  love  to  her.  She, 
not  unwilling  to  be  won,  almost  unconsciously  returns  his  love,  but 
the  obsession  of  her  past  weighs  against  her  present  inclination.  When 
Carmelo  approaches  her  and  endeavours  to  make  her  share  in  his 
passion,  the  Spectre  returns,  and  terrifies  Candelas,  separating  her  from 
her  lover.  They  cannot  exchange  the  kiss  of  perfect  love. 
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"Carmelo  being  gone,  Candelas  languishes  and  droops;  she  feels  as 
if  bewitched,  and  her  past  loves  seem  to  flutter  heavily  round  her  like 
marvelous  and  foreboding  bats.  Carmelo  is  determined  to  break  this 
evil  spell,  and  he  believes  he  has  found  a  remedy.  He  was  once  the 
comrade  of  the  dead  lover,  whom  he  knew  as  a  typically  faithless  and 
jealous  Andalusian  gallant.  Since  he  appears  to  retain,  even  after  death, 
his  fancy  for  beautiful  women,  he  must  be  taken  on  his  weak  side  and 
diverted  by  means  of  a  decoy,  Lucia,  a  young  and  enchantingly 
pretty  girl. 

"Lucia,  out  of  love  for  Candelas  and  from  feminine  curiosity,  would 
flirt  even  with  a  ghost,  and  anyway  the  dead  was  so  mirthful  in  life! 
And  so  eventually  the  Spectre  appears  and  makes  love  to  Lucia,  whose 
coquetry  almost  brings  him  to  despair.  In  the  meantime,  Carmelo 
succeeds  in  convincing  Candelas  of  his  love  and  good  faith,  and  life 
triumphs  over  death  and  over  the  past.  The  lovers  at  last  exchange  the 
kiss  that  defeats  the  evil  influence  of  the  Spectre,  who  perishes, 
definitely  conquered  by  love." 

A  statement  published  when  "El  Amor  Brujo"  first  appeared  made 
it  known  that  "the  composer,  whose  feeling  for  and  command  of  his 
country's  folk-music  are  well-known,  saw  that  it  would  be  impossible 
to  write  true  gypsy  music  by  restricting  himself  to  instrumental  dances 
alone,  and  without  resorting  to  the  gypsies'  most  characteristic  feature: 
their  songs.  But  he  has  by  no  means  used  actual  folk-melodies:  every 
song  is  his  own  invention,  and  it  is  his  particular  glory  that  he  has 
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succeeded  in  making  it  almost  impossible  to  believe  that  they  are  not 
actual  popular  material." 

In  his  invaluable  study  or  "Manuel  de  Falla  and  Spanish  Music" 
J.  B.  Trend  speaks  highly  of  the  effectiveness  of  the  ballet,  which  he 
considers  cannot  be  conveyed  in  anything  less  than  a  danced  perform- 
ance. "When  the  rhythms  can  be  seen  as  well  as  heard  and  when  they 
take  plastic  shape  before  our  eyes,  we  realize  what  a  masterpiece  the 
work  is." 

"The  composer  has  kept  the  stage  in  his  mind  from  beginning  to 
end.  Not  only  the  rhythms,  but  the  shapes  of  the  phrases  are  all 
thought  of  in  terms  of  the  dance;  and  when  these  are  interpreted 
by  the  greatest  living  Spanish  dancer,  the  invisible  movement  of  the 
music  and  the  visible  motions  of  the  dance  seem  to  be  all  one;  the 
dance  is  a  consequence  of  the  music.  This  unity  is  preserved  in  the 
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performances  given  by  'La  Argentina.'*  A  rehearsal  by  her  is  a  mar- 
vellous object-lesson  in  how  such  a  thing  should  be  done.  Given  the 
music  with  the  proper  tempi  and  the  rhythms  as  the  composer  directs, 
La  Argentina  takes  charge  of  all  the  rest.  She  knows  exactly  what  she 
wants  and  how  to  get  it.  Not  a  detail  escapes  her.  Every  movement 
of  her  small  corps-de-ballet,  every  effect  of  lighting,  must  be  tried 
again  and  again  until  it  is  perfect.  One  of  the  dancers,  for  instance, 
may  not  be  Spanish  and  may  not  move  a  certain  portion  of  her 
anatomy  exactly  as  a  Spanish  dancer  would  move  it.  She  must  go  on 
trying  until  she  does  so.  The  lighting  may  not  be  up-to-date,  even  in 
Paris;  La  Argentina  finds  out  exactly  what  can  be  done  with  the  means 
at  hand  and  then  insists  that  it  shall  be  done,  every  time,  at  exactly 
the  right  instant.  The  ghost  must  appear  as  if  from  nowhere.  A  mo- 
ment ago  he  was  not  there.  Three  signing  chords  for  strings,  followed 
by  an  agitated  phrase  for  muted  trumpet,  and  there  he  stands  —  with 
a  green,  phosphorescent  light  on  his  unshaven  chin,  as  if  he  had  just 
come  out  of  his  grave  and  had  brought  his  own  glowworms  with  him. 
There  must  be  no  suggestion  of  his  'walking  on'  and  being  picked 
up  afterwards  by  a  green  spotlight.  These  things  must  happen  as  if  by 
magic  —  they  must  happen,  that  is,  by  music.  Everybody  concerned  in 
the  performance  must  make  his  or  her  own  particular  movements  with 
the  musicianship  and  inevitability  of  a  trained  dancer.  Then  we  get 
a  performance  second  to  none  and  realize  that,  between  them,  Falla 


*  "La  Argentina"  included  the  "Ritual  Fire  Dance"  from  "El  Amor  Brujo"  at  her  perform- 
ances in  Symphony  Hall,  November  27,  1928,  and  November  23,  1929.  She  performed  the 
"Dance  of  Terror"  October  21,  1930.  The  ballet  was  performed  by  Leo  Wiener  and  his 
group  at  a   "Pop"  concert  in  Symphony  Hall,  May  14,   1934. 
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and  La  Argentina  have  created  one  of  the  greatest  masterpieces  of 
modern  times." 

Mr.  Trend  calls  this  "Falla's  greatest  triumph  in  the  purely  Spanish 
manner;  it  is  music  which  anyone  could  recognize  immediately  as 
being  Spanish,  because  of  the  Andaluz  'idiom'  in  which  it  is  written. 
Critics,  from  the  first,  have  classified  it  as  folk  or  'nationalistic'  music. 
I  have  the  best  authority—  the  composer's  own  —  for  stating  that  there 
is  not  a  single  folk-tune  in  it,  anywhere,  from  beginning  to  end.  The 
rhythms  of  Andalusian  dance  were  running  in  his  head,  but  there  are 
no  quotations.  .  .  .  The  importance  of  the  rhythm  has  already  been 
pointed  out.  It  is  not  that  Falla  depends  on  the  purely  physical  or 
nervous  appeal  of  repeated  rhythmic  figures.  He  alternates  and  con- 
trasts varied  rhythms,  makes  counterpoints  of  them,  and  plays  off  one 
against  the  other.  But  the  difficulty  which  some  conductors  experience 
is  to  make  the  rhythms  articulate.  It  is  a  question  not  of  pace,  but  of 
clearness.  Falla  takes  endless  pains  to  mark  everything  and  leave 
nothing  to  chance;  and  his  interpreters  have  to  distinguish  clearly 
between  the  effects  of  notes  marked  >  and  those  with  only—.  His 
music  requires,  too,  as  a  rule,  a  definite  accent  on  the  first  beat  of  the 
bar.  Anyone  who  is  at  all  intimately  concerned  with  the  production 
or  rehearsal  of  one  of  these  works  will  find  himself  going  about, 
grunting  the  rhythms  not  altogether  inaudibly,  much  as  Beethoven  is 
said  to  have  done  when  he  went  for  a  country  walk.  It  is  as  near  the 
mind  of  Beethoven,  perhaps,  as  any  of  us  are  ever  likely  to  get." 
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THE  GROWTH  OF  MUSICAL  THEATER 
By  Gian-Carlo  Menotti 


The  composer  wrote  the  following  article  for  the  New  York  Times 
(March  12,  1950)  on  the  eve  of  the  opening  performance  of  "The 
Medium"  there. 

It  always  disconcerts  me  to  learn  that  my  predilection  for  writing 
opera  amazes  people.  The  implication  seems  to  be  that  I  am 
earnestly  struggling  to  work  in  an  awkward  musical  and  theatrical 
form  as  a  sort  of  artistic  self-torture.  Let  me  dispel  that  notion  now 
and  for  good.  I  have  preferred  to  write  for  the  lyric  theater  because  it 
is  for  me  the  most  satisfactory  and  challenging  theatrical  form,  and 
because  I  honestly  believe  it  is  the  last  citadel  of  art  freedom  for  the 
writer  who  wishes  to  see  his  works  performed  as  he  created  them. 

It  is  unfortunate  that  we  should  continue  to  think  of  the  lyric 
theater  as  a  cumbersome  medium,  keeping  alive  the  mistaken  idea 
that  opera  is  the  exclusive  creation  of  a  group  of  Florentines  which 
reached  its  peak  of  perfection  in  the  nineteenth  century.  Surely  it  is 
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common  knowledge  that  the  ancient  Greek  theater  —  and,  for  that 
matter,  all  the  early  sources  of  culture  —  combined  music,  the  spoken 
word  and  dance  as  a  matter  of  course.  These  are  the  basic  elements  of 
lyric  theater  —  and  opera  is  simply  the  legitimate  descendant  of  that 
tradition. 

If  opera  fails  to  attract  a  widespread  audience  today,  it  is  because 
the  works  of  the  last  century,  which  compose  the  standard  repertoire, 
cannot  be  fully  satisfactory  to  a  contemporary;  and  the  lyric  theater 
of  that  period  very  sensibly  and  logically  took  its  form  from  the  prose 
theater  of  its  own  day.  The  stage  was  devoted  to  fountains  of  words, 
pinnacles  of  passion  and  gloriously  recounted  deeds.  The  area  was 
the  inevitable  form  chosen  by  the  composers  as  the  keystone  of  their 
own  works. 

But  the  tastes  of  a  particular  era  must  not  dictate  the  rules  of 
composition  which  will  endure  for  all  time.  Our  theater  relies  almost 
entirely  on  dialogue  of  action,  and  the  contemporary  lyric  work  must 
appeal  to  its  audiences  in  equivalent  terms.  A  composer  today  cannot 
hope  to  build  an  opera  by  stringing  together  a  series  of  brilliant  arias. 
He  will  simply  fail  to  provoke  excitement  in  any  but  the  most  effete 
of  his  listeners. 
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For  the  contemporary  composer  the  exciting  challenge  is  the  recita- 
tive. It  is  the  logical  instrument  of  action,  and  he  must  find  the  way  to 
make  it  work  for  him  musically  and  dramatically.  He  is  immediately 
more  fortunate  than  the  prose  playwright,  of  course,  in  possessing 
the  wonderful  medium  of  music,  which  can  make  its  point  so  much 
more  quickly  than  pages  of  words.  With  a  single  well-written  musical 
phrase  he  can  convey  the  most  delicate  relationships  of  character  and 
establish  the  most  elusive  abstract  emotions. 

But  even  with  that  advantage  the  development  and  control  of 
dramatic  recitative  remains  a  difficult  task.  That  I  can  guarantee. 
Much  of  the  text  of  "The  Consul"  depends  upon  quickly-paced  dia- 
logue and  I  know  now  that  the  sections  which  pleased  me  most  are 
those  (usually  unnoticed  even  by  musicians)  in  which  I  feel  those 
nervous  little  passages  are  successfully  integrated. 

The  first  problem  for  the  composer  is,  of  course,  a  workable  libretto, 
written  in  a  poetic  form  which  gains  by  the  complement  of  music. 
My  own  conviction  has  always  been  that  the  composer  is  better  off 
with  his  own  words,  inadequate  though  they  may  seem.  For  better  or 
worse,  I  have  succeeded  in  writing  my  own  libretti,  at  least  to  my 
satisfaction.  When  successful,  the  wedding  of  composition  and  libretto 
should  result  in  a  perfect  fusion  which  produces  a  wholly  new  element, 
a  complete  work  which  really  possesses  its  own  character.  Neither 
libretto  nor  music  is  intended  to  be  examined  alone. 

Believing  that,  I  have  stubbornly  refused  to  permit  the  separate 
publication  of  any  of  my  libretti,  even  at  the  risk  of  being  considered 
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''difficult."  The  text  of  the  opera  was  never  meant  to  be  read  as  cold 
words  on  a  page.  Much  as  he  may  hate  to  admit  it,  the  author  quickly 
discovers  that  his  most  beautifully  flowing  lines  literally  resist  being 
set  to  music,  while  some  of  his  most  ordinary  and  commonpb re- 
phrases become  utterly  incandescent  in  musical  form. 


It  is  this  challenge  of  writing  for  contemporary  theater  in  the 
language  of  action  which  I  as  a  composer  find  irresistible.  But  the  lyric 
theater  offers  more  solid  blessings  to  the  creative  artist.  For  instance, 
in  my  one  attempt  at  a  straight  drama,  "A  Copy  of  Mme.  Aupic,"  I 
had  the  disillusioning  experience  of  finding  that  no  producer  or 
director  would  consider  a  production  of  the  play  until  he  had  revised, 
edited  and  re-interpreted  the  manuscript.  It  was  apparent  that  each 
preferred  to  tailor  the  text  to  his  particular  measure,  creating  a  show- 
case for  his  talent  regardless  of  how  ruthlessly  he  might  distort  the 
intentions  of  the  author. 

In  the  lyric  theater  such  tactics  are  rare  or  nearly  impossible.  Few 
producers  or  directors  are  musicians.  They  simply  lack  the  knowledge 
which  would  permit  them  to  tinker  with  the  works  of  the  composer. 
Consequently,  they  have  no  choice  but  to  leave  him  alone.  I  must 
admit  that  I  have  been  particularly  fortunate  in  having  Chandler 
Cowles  and  Efrem  Zimbalist,  Jr.  as  the  producers  of  both  "The 
Medium"  and  "The  Consul."  Unquestionably,  they  have  allowed  me 
complete  authority  as  both  composer  and  director.  That  willingness 


\ 

n 

GIFTS  % 

TWELVE     BRATTLE      STREET 
CAMBRIDGE 

iostons 
'nest 


Si 


Service 


v 


Cafe  Vendome 

offers  a  charming 

old  world 

atmosphere  and 

superb  cuisine  served 

in  the 

authentic  French 

manner  that 

has  made  it  famous 

throughout  the 

world. 


CafWendome 


^    Commonwealth  Ave. 


Ess] 


to  believe  that  I  would  have  the  clearest  conception  of  how  my  work 
should  be  staged  is  something  for  which  I  shall  always  be  grateful. 
Few  people  in  the  theater  enjoy  such  liberty. 

But  the  responsibilities  of  freedom  are  enormous.  By  its  very  form, 
opera  demands  a  convention  of  stylized  staging  which  must  often 
violate  the  rules  of  "realistic  action"  in  the  same  way  that  poetry 
violates  the  patterns  of  everyday  conversation.  It  is  easy  enough  for 
the  composer  to  imagine  a  scene  in  ideal  terms  while  he  sets  it  down 
on  paper.  The  same  scene  performed,  made  physically  concrete  by 
scenery,  furniture  and  props,  can  suddenly  become  an  alien  little 
incident,  utterly  unrelated  to  the  whole. 

When  this  occurs,  the  first  temptation  is  to  do  hasty  cutting,  patch- 
ing and  pasting.  To  compromise  seems  the  quickest  and  easiest 
solution.  I  know  the  horrors  of  such  a  dilemma,  because  there  are 
several  moments  in  "The  Consul"  which  failed  to  come  alive  after 
repeated  restaging,  in  spite  of  an  unusually  hard-working  and  talented 
cast.  In  the  end,  the  only  solution  seemed  to  lie  in  re-creating  the 
mood  of  the  original  moment  of  composition. 

Undoubtedly  it  is  easier  simply  to  cut  those  moments  which  seem 
difficult,  but  I  cannot  believe  that  any  sincere  artist  would  be  tempted 


ff&r  the  concert  Qg&H-tf  home 


ANY  record  gives  "full  dress  per- 
J\.  formance"  with  a  G-E  car- 
tridge. Listen  to  a  diamond  stylus 
unit  tomorrow.  G-E  diamonds 
augment  faithful  reproduction... 
add  years  to  record  life. 


CARTRIDGES 
AND  STYLI 


GENERAL  «l  ELEGTRiC 


COpley  7-7676 


KEnmore  6-1727 


World  Tours  Service,  Inc. 

TRAVEL  AGENCY 

CRUISES  •  TOURS  •  TICKETS 

EUROPE  •  ASIA  •  AFRICA  •  U.S.A. 


Never  A  Service  Charge 


466  Park  Dbtvi 
(at  Beacon  St.) 
Boston  16,  Mass. 


\U~\ 


to  make  such  a  compromise.  It  is  possible  that  portions  of  "J  he 
Consul"  will  be  questioned  by  critics  and  audiences  and  the  work 
may  fall  short  of  polished  perfection  at  times.  But  I  would  quite 
frankly  prefer  to  see  it  fail  than  to  remodel  the  work  in  a  panic- 
stricken  attempt  to  satisfy  a  contrived  theatrical  rule  of  thumb. 

Among  American  artists  I  have  always  admired  Martha  Graham 
for  that  kind  of  unfailing  integrity  which  I  try  to  emulate.  One  may 
disagree  with  a  particular  concept  of  her  work,  but  one  can  never 
cease  to  respect  her  as  a  most  wonderful  example  of  the  artist  who  has 
never  been  willing  to  compromise  to  satisfy  the  terms  of  Broadway. 

Certainly  "The  Consul"  is  not  written  for  Broadway.  Not  for  the 
Broadway  which  deplores  the  vulgarities  of  Hollywood  while  com- 
mitting even  worse  atrocities  itself,  the  Broadway  which  destroys 
contemporary  masterpieces  by  dictating  what  the  author  shall  speak 
through  the  minor  voices  of  the  producers  and  director. 

I  sincerely  hope  that  "The  Consul"  is  written  for  the  public.  Often 
cheated  and  much  abused,  there  is  a  public,  I  believe,  which  is  weary 
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of  tailor-made  pieces,  conceived  and  executed  in  a  glossy  style  which 
reflects  a  certain  taste  of  the  '20s.  I  know  that  there  is  a  younger 
generation  hungry  for  the  excitement  of  theater  which  can  surprise 
them  by  using  new  forms  —  eager  to  see  plays  which  may  shock  them 
by  their  imperfections  and  eccentricities. 

My  own  experiences  with  Broadway  have  been  happy  ones.  If  I 
remain  critical  and  wary  of  the  practices  of  the  New  York  theater,  it 
is  because  I  have  witnessed  the  agonies  of  many  young  artists  faced 
with  the  dilemma  of  destructive  compromise,  and  know  that  I  am 
one  of  the  few  who  have  been  actually  permitted  to  do  what  he  wished. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,   Op.  73 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  Second  Symphony  was  composed  in  1877,  and  first  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  10, 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Diisseldorf, 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3, 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9,  1879. 
It  was  then  that  John  S.  Dwight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Sir  George  Henschel 
included  this  symphony  in  the  orchestra's  first  season    (February  24,  1882) . 

The  orchestration:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3   trombones,  tuba,  timpani,  strings. 
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Brahms'  mystifications  and  occasional  heavy  pleasantries  in  his  let- 
ters to  his  friends  about  an  uncompleted  or  unperformed  score 
show  more  than  the  natural  reticence  and  uncommunicativeness  of 
the  composer.  A  symphony  still  being  worked  out  was  a  sensitive 
subject,  for  its  maker  was  still  weighing  and  doubting.  It  was  to  be, 
of  course,  an  intimate  emotional  revelation  which  when  heard  would 
certainly  become  the  object  of  hostile  scrutiny  by  the  opposing  fac- 
tions. Brahms'  closest  friends  dared  not  probe  the  privacy  of  his 
creative  progress  upon  anything  so  important  as  a  new  symphony. 
They  were  grateful  for  what  he  might  show  them,  and  usually  had 
to  be  content  with  hints,  sometimes  deliberately  misleading. 

Having  produced  a  First  Symphony  at  great  pains  over  a  number 
of  years  and  read  many  overstatements  from  friends  and  foes  alike 
about  its  "somber"  and  "tragic"  character,  it  took  him  just  a  year 
to  follow  it  up  with  a  symphony  bright-hued  throughout,  every  theme 
singing  smoothly  and  easily,  every  development  both  deftly  integrated 
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and  effortless.  Brahms  no  doubt  preferred  to  let  his  friends  find  this 
out  for  themselves  when  they  should  hear  the  finished  product  in 
public  performance. 

Even  Max  Kalbeck,  the  official  biographer  who  recorded  every  move 
of  the  Meister,  was  forced  to  speculate  as  to  whether  Brahms  could 
have  written  his  D  major  Symphony  in  a  single  year,  which  is  to  say 
in  a  single  summer,  or  whether  perchance  he  may  have  laid  its  plan 
and  its  theme  concurrently  with  the  First.  The  interesting  thing  about 
Kalbeck  is  that  he  had  extracted  from  Brahms  no  evidence  whatsoever 
on  this  point. 

Brahms  almost  gave  away  the  secret  of  his  Second  Symphony  when, 
in  1877,  he  wrote  to  Hanslick  from  Portschach  on  the  Worthersee, 
where  he  was  summering  and,  of  course,  composing.  He  mentioned  that 
he  had  in  hand  a  "cheerful  and  likable"  ["heiter  and  lieblich"]  sym- 
phony. "It  is  no  work  of  art,  you  will  say,  Brahms  is  a  sly  one.  The 
Worthersee  is  virgin  soil  where  so  many  melodies  are  flying  about 
that  it's  hard  not  to  step  on  them."  And  he  wrote  to  the  more  in- 
quisitive Dr.  Billroth  in  September:  "I  don't  know  whether  I  have  a 
pretty  symphony  or  not  —  I  must  inquire  of  skilled  persons"  (another 
jab  at  the  academic  critics) .  When  Brahms  visited  Clara  Schumann  in 
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her  pleasant  summer  quarters  in  Lichtenthal  near  Baden-Baden  on 
September  17,  1877,  Clara  found  him  "in  a  good  mood"  and  "delighted 
with  this  summer  resort."  He  had  "in  his  head  at  least,"  so  she  reported 
in  a  letter  to  their  friend  Hermann  Levi,  "a  new  symphony  in  D  major 
—  the  first  movement  is  written  down."  On  October  3,  he  played  to 
her  the  first  movement  and  part  of  the  last.  In  her  diary  she  expressed 
her  delight  and  wrote  that  the  first  movement  was  "more  skillfully 
contrived  [in  der  Erfindung  bedeutender]  than  the  opening  move- 
ment of  the  First,  and  prophesied:  "He  will  have  an  even  more  strik- 
ing public  success  than  with  the  First,  much  as  we  musicians  admire 
the  genius  and  wonderful  workmanship"  of  that  score.  When  Frau 
Schumann  and  her  children  were  driven  from  Lichtenthal  by  the 
autumn  chill,  Brahms  remained  to  complete  his  score. 

In  Vienna  in  December  the  Symphony  was  given  the  usual  ritual  of 
being  read  from  a  none-too-legible  four-hand  arrangement  by  Brahms. 
He  and  Ignaz  Briill  played  it  in  the  piano  warerooms  of  Friedrich 
Ehrbar.  C.  F.  Pohl  attended  the  rehearsals  of  the  Vienna  Philhar- 
monic and  reported  to  the  publisher,  Simrock,  (December  27)  :  "On 
Monday  Brahms'  new  Symphony  had  its  first  rehearsal;  today  is  the 
second.  The  work  is  splendid  and  will  have  a  quick  success.  A  da 
capo  [an  encore]  for  the  third  movement  is  in  the  bag  [in  der  Tasche]." 
And  three  days  later:  "Thursday's  rehearsal  was  the  second,  yesterday's 
was  the  final  rehearsal.  Richter  has  taken  great  pains  in  preparing  it 


THE  POETS'  THEATRE  IN  CAMBRIDGE 

presents  THE     SITWELLS 

Dame  Edith  Sitwell  and 

Sir  Osbert  Sitwell 

in  an  evening  of  Poetry  Reading 

SANDERS  THEATRE,  CAMBRIDGE 

On  SUNDAY,  MARCH  20,  at  8:30  P.M. 

Orchestra  $3.60;   1st  Bale.  $2.40;   2nd  Bale.  $1.20 

The  Mandrake  Book  Store,  9  Boylston  St.,  Cambridge,  UN  4-3088 

David  McKibbin,  The  Boston  Athenaeum,  ioi/£  Beacon  St.,  Boston 


COLLEGE  OF  MUSIC 

A  Division  of  the 

BOSTON  UNIVERSITY  SCHOOL  OF  FINE  &  APPLIED  ARTS 

Robert   A.   Choate,   Dean 


-MASTER   CLASSES   and   WORKSHOPS   WITH - 

Raphael   Bronstein,   Arthur   Fiedler,   Joseph    Fuchs,    Heinrich    Gebhard, 
Jules  Wolffers,  Carl  Lamson,  Paul  Ulanowsky 

25  Blagden  Street,  Boston  16  CO  6-6230 


[4i] 


and  today  he  conducts.  It  is  a  magnificent  work  that  Brahms  is  giv- 
ing to  the  world  and  making  accessible  to  all.  Each  movement  is  gold, 
and  the  four  together  comprise  a  notable  whole.  It  brims  with  life 
and  strength,  deep  feeling  and  charm.  Such  things  are  made  only 
in  the  country,  in  the  midst  of  nature.  I  shall  add  a  word  about  the 
result  of  the  performance  which  takes  place  in  half  an  hour.  [Decem- 
ber 30,  1877.] 

"It  has  happened!  Model  execution,  warmest  reception.  3rd  move- 
ment (Allegretto)  da  capo,  encore  demanded.  The  duration  of  the 
movements  19,  11,  5,  8  minutes.*  Only  the  Adagio  did  not  convey  its 
expressive  content,  and  remains  nevertheless  the  most  treasurable 
movement." 

If  Brahms  as  a  symphonist  had  conquered  Vienna,  as  the  press 
reports  plainly  showed,  his  standing  in  Leipzig  was  not  appreciably 
raised  by  the  second  performance  which  took  place  at  the  Gewandhaus 
on  June  10.  Brahms  had  yet  to  win  conservative  Leipzig  which  had 
praised  his  First  Symphony,  but  which  had  sat  before  his  D  Minor 


*  This  shows  the  first  two  movements  as  far  slower  than  any  present  day  practice.  A  recent 
timing  of  a  Boston  performance  under  Dr.  Koussevitzky  is  as  follows:  13%,  8,  5,  9.  However, 
Richter  may  have  repeated  the  exposition  of  the  first  movement,  a  custom  now  usually 
omitted. 


fl 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule     your     printing     needs. 


RINTERS  SINCE  1873  •  (fa.  *%  £(£*&  fa- 

272   CONGRESS  STREET    •    BOSTON  •   LIBERTY  2-7800 


[42] 


Piano  Concerto  in  frigid  silence.  Florence  May,  Brahms  pupil  and 
biographer,  reports  of  the  Leipzig  concert  that  "the  audience  main- 
tained an  attitude  of  polite  cordiality  throughout  the  performance  of 
the  Symphony,  courteously  applauding  between  the  movements  and 
recalling  the  master  at  the  end."  But  courteous  applause  and  polite 
recalls  were  surely  an  insufficient  answer  to  the  challenge  of  such 
a  musicl  "The  most  favorable  of  the  press  notices,"  continues  Miss 
May,  "damned  the  work  with  faint  praise,"  and  even  Dorffel,  the  most 
Brahmsian  of  them  wrote:  "The  Viennese  are  much  more  easily 
satisfied  than  we.  We  make  different  demands  on  Brahms  and  require 
from  his  music  something  which  is  more  than  pretty  and  'very  pretty' 
when  he  comes  before  us  as  a  symphonist."  This  music,  he  decided, 
was  not  "distinguished  by  inventive  power,"  it  did  not  live  up  to 
the  writer's  "expectations"  of  Brahms.  Dorffel,  like  Hanslick,  had 
praised  Brahms'  First  Symphony  for  following  worthily  in  Beethoven's 
footsteps,  while  others  derided  him  for  daring  to  do  so.  Now  Dorffel 
was  disappointed  to  miss  the  Beethovenian  drive.  This  was  the  sort 
of  talk  Brahms  may  have  had  in  mind  when  he  wrote  to  Billroth  that 
the  Symphony  must  await  the  verdict  of  the  experts,  the  "gescheitc 
Leute." 
Considering  the  immediate  success  of   the  Second  Symphony  in 
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other  German  cities,  it  is  hard  to  believe  that  Leipzig  and  Herr 
Dorffel  could  have  been  so  completely  obtuse  to  what  was  more  than 
"prettiness"  in  the  Symphony,  to  its  "inventive  power,"  now  so 
apparent  to  all,  had  the  performance  been  adequate.  But  Brahms, 
who  conducted  at  Leipzig,  was  not  Richter,  and  the  Orchestra  plainly 
did  not  give  him  its  best.  Frau  Herzogenberg  who  was  present  wrote 
in  distress  to  her  friend,  Bertha  Farber,  in  Vienna  that  the  trombones 
were  painfully  at  odds  in  the  first  movement,  the  horns  in  the  second 
until  Brahms  somehow  brought  them  together.  Brahms,  she  said, 
did  not  trouble  himself  to  court  the  favor  of  the  Leipzig  public.  He 
offered  neither  the  smoothness  of  a  Hiller  nor  the  "interesting" 
personality  of  an  Anton  Rubinstein.  Every  schoolgirl,  to  the  indigna- 
tion of  this  gentle  lady,  felt  privileged  to  criticize  him  right  and  left. 
All  of  which  prompts  the  reflection  that  many  a  masterpiece  has 
been  clouded  and  obscured  by  a  poor  first  performance,  the  more 
so  in  those  pre-Brahms  days  when  conducting  had  not  developed 
into  a  profession  and  an  excellent  orchestra  was  a  true  rarity.  When 
music  unknown  is  also  disturbingly  novel,  when  delicacy  of  detail 
and  full-rounded  beauty  of  line  and  design  are  not  apprehended  by 
the  performers,  struggling  with  manuscript  parts,  when  the  Stimmung 
is  missed  by  all  concerned,  including  in  some  cases  the  conductor 
himself,  then  it  is  more  often  than  not  the  composer  who  is  found 
wanting. 

[copyrighted] 


ON  PIERRE  MONTEUX'S  80th  BIRTHDAY 

A  Special  Celebration 

and 

PENSION  FUND  CONCERT 

by  the 

Boston  Symphony  Orchestra 

to  be  conducted  by  Mr.  Monteux 
in  Symphony  Hall,  Monday,  April  4,  at  8:15 


Beethoven  Program 
Overture  to  "Egmont" 
Piano  Concerto  No.  4 

Symphony  No.  3,  "Eroica' 

SOLOIST 

LEON  FLEISHER 


Tickets  on  sale  exclusively  to  Symphony  subscribers  until  March  1  — 
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NOTICE  OF  MEETING 
of  the 

FRIENDS  OF  THE  BOSTON  SYMPHONY 
ORCHESTRA 


The  twenty-first  Annual  Meeting  of  the  Friends  of  the 
Orchestra  will  be  held  in  Symphony  Hall  on  Wednesday 
afternoon,  March  30,  1955,  at  four  o'clock  for  the  trans- 
action of  such  business  as  may  properly  come  before  the 
meeting. 

Mr.  Munch  with  members  of  the  Orchestra  will  present 
a  short  program  of  music.  After  the  program  the  Trustees 
will  receive  our  Friends  at  tea  in  the  upper  foyer. 

If  you  have  not  already  joined  you  may  do  so  now  at 
the  Box  Office.  All  Friends  enrolled  by  March  24th  will 
be  invited  to  attend  this  meeting. 

PALFREY  PERKINS 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 


Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


EIGHTH  CONCERT  OF  THIS  SERIES 

TUESDAY  EVENING,  April  12,  at  8:30  o'clock 
Soloist,  MAURICE   EISENBERG,  '  Cello 
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WHY  A  COMMON  AXIS  IS  BETTER 
THAN  AN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
-—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST,  BOSTON 
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HIGHER 


ROBT)  TUNING  IS 
S%  THAT'S  NO  LIE! 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 
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ARE  YOU  A  FRIEND 

OF  THE 

ORCHESTRA? 

There  are  about  18,950  season  subscribers  to 
the  Boston  Symphony  Concerts  in  Boston, 
Providence,  and  New  York.  Of  these,  almost 
4,759,  or  more  than  1  in  every  4,  are  members 
of  the  Friends,  regarding  the  Orchestra  highly 
enough  to  make  contributions  beyond  the  price 
of  their  tickets  to  permit  the  Orchestra  to 
maintain  its  high  position  in  the  world  of  music. 

Your  friendship  is  needed.  If  you  are  not 
yet  a  Friend,  won't  you  become  one  by  signing 
the  attached  blank  and  sending  it  with  your 
check  to  the  Treasurer. 


To  the  Trustees  of  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1954-55  and  I  pledge  the  sum  of  $ for  the 

current  support  of  the  Orchestra,  covered  by  check  herewith  or 
payable  on 

Name    

Address  

Checks  are  payable  to  Boston  Symphony  Orchestra 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 

280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 


ILV 


[48] 


Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
July  6  -  August  14  At  Tanglewood 

(SIX  WEEKS)  LENOX,  MASSACHUSETTS 

Guest  Artists  .  .  .  conductors:  PIERRE  MONTEUX.  LEONARD  BERN- 
STEIN, THOR  JOHNSON;  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO- 
MIN,  LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN,  cellist: 
GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSH  AW,  JENNIE 
TOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced)  :  Choruses: 
i;  Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh   Ross,   Conductor. 

A  Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the -principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 

SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  "Bach-Mozart"  concerts 
by  a  chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 


Series  Subscriptions  for  each  week  now  available  at  the  Festival  Office, 
Symphony.   Hall,  Boston.  Thomas  D.  Perry  Jr.,  Mgr.  Programs  on  request. 


"Baldwin  .  .  .  brilliant  resonant  tone  is  unequalled  in  concerto 
works  with  orchestra  or  in  recital." 

CHARLES  MUNCH 


Let  the  choice  of  Baldwin  by  Mr.  Munch,  and 
the  BOSTON  SYMPHONY  ORCHESTRA, 
be  your  guide  in  the  selection  of  a  piano  for 
your  own  home.  Baldwin  also  builds  Acrosonic 
Spinet  and  Console  pianos,  Hamilton  Studio 
pianos,  and  Baldwin  and  Orga-sonic  Elec- 
tronic Organs. 

THE    BALDWIN  PIANO  COMPANY 
160  BOYLSTON  STREET,  BOSTON 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SEVENTY-FOURTH   SEASON 

I954-^955 
Tuesday  Evening  Series 


BAYARD  TUCKER MAW.  JB 

ROBERT  T.  FORREST 
ARTHUR  J.  ANDERSON.  JR. 


ARTHUR  J.  ANDERSON 

JULIUS  F.  HALLER 

HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  surrey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We    shall    be    glad    to    act    as    your    insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108   Water  Street  Boston  6,  Mass. 

LAfayette   3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 


The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  De Wolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHON1ANA 

Water  Colors 
The  Anniversary  Season 

WATER  COLORS 
The  water  colors  by  three  great  artists, 
now  on  view  in  the  gallery,  have  been 
loaned  by  the  Boston  Museum  of  Fine 
Arts.  They  are  as  follows: 

Wins  low  Homer 
The  Adirondack  Guide 
Old   Settlers 
The  Guide  and  Woodsman 

John  Singer  Sargent 
Venice:  La  Salute 
La  Dogana,  Venice 
The  University,  Genoa 
Corfu:    The    Terrace 
The  Balustrade,  Villa  di  Marlia 
Workmen 
In  a  Quarry 
Reading 

Dodge  Macknight 

Fish  Houses,  Newfoundland 

Snow  on  the  Cape 

Environs  of  Jalapa,  Mexico 

East  Sandwich   Marshes 

Palms,  Marrakech,  Morocco 

The  White  Town,  Azemmour,  Morocco 

Cape  Cod  Marshes  and  Sky 

In  the  Valley 

The  Old  Blacksmith  Shop 


THE  ANNIVERSARY  SEASON 

Events  planned  for  the  75th  anniver- 
sary of  this  Orchestra  are  already 
announced.  The  season  will  begin  one 
week  earlier  than  usual  (September  30) 
in  order  that  a  tour  of  the  Southern  and 
Mid-Western  States  may  be  made.  This 


THE    TROUSSEAU    HOUSE    OP    BOSTON 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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tour  will  begin  with  the  third  week  and 
will  consist  of  two  weeks  of  concerts  as 
follows: 

October 

10  Norfolk,  Virginia 

11  Charlotte,   North   Carolina 

12  Birmingham,  Alabama 

13  New  Orleans,  Louisiana 

14  Shreveport,  Louisiana 

15  Jackson,  Mississippi 

16  Atlanta,   Georgia    (Aft.) 

18  Chattanooga,  Tennessee 

19  Urbana,  Illinois 

20  Lafayette,  Indiana 

21  Fort  Wayne,  Indiana 

22  Detroit,  Michigan 


23  Saginaw,  Michigan    (Aft.) 

24  Ann  Arbor,  Michigan 

25  Utica,  New  York 

It  will  be  remembered  that  certain  of 
these  cities  were  visited  when  the  Or- 
chestra made  its  Transcontinental  Tour 
in  the  Spring  of  1953. 

Conductors  intimately  associated  with 
the  Orchestra's  past  will  be  guests  in 
the  course  of  the  season:  Pierre  Mon- 
teux,  Ernest  Ansermet,  Arthur  Fiedler, 
Leonard  Bernstein.  This  will  be  the 
seventh  season  of  Charles  Munch  as 
Music  Director.  Works  especially  com- 
missioned, as  already  announced,  will 
be  performed. 


Hear  these  performances 
come  ^ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  . .  .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel:  Bacchus  et  Ariane 
Ravel :  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


*"New  Orthophonic"  High  Fidelity  Recording 


rca  Victor 

FIRST      IN       RECORDED       MUSIC 


-US  MASKS  SVCLU" 


BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.9  Cambridge,  Mass. 
[4]  KIrkland  7-2007 


There  is,  above  all,  one 
outstanding  fashion  for 
this  spring -into -summer 
.  .  .  both  the  American 
and  the  Paris  designers 
emphasize  the  costume,  the 
perfectly  companioned 
dress  and  coat.  See  here 
Christian  Dior's  grey  flan- 
nel hiplength  coat  over  a 
two-piece  pullover  dress. 
$375 

F1LENKS  FRENCH 
SHOPS 

seventh  floor 
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Mr.  Steppington  Takes  a  Timely  Tip 


One  of  the  secrets  of 
Mr.  Steppington's  success  is 
knowing  when  to  take  advice 
and  from  whom  to  take  it. 

That's  why  he  relies  on 
Old  Colony  Trust  Company. 
His  Investment  Manage- 
ment Account  provides  him 
with  a  full-time  staff  of  an- 
alysts who  get  the  facts  that 
lead  to  solid  investment  re- 
turns. He  is  also  relieved  of 
the  bothersome  details  of 
property  care  . .  .  while  re- 
maining in  the  driver's  seat. 

To  learn  how  a  plan  like 


this  can  help  you,  write  for 
our  free  booklet,  "Invest- 
ment Management." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  ^Trust Investment Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH   SEASON    •   NINETEEN   HUNDRED   FIFTY-FOUR   AND   FIFTY-FIVE 


Eighth   Program 


TUESDAY  EVENING,  April  12,  at  8:30  o'clock 


Wagner Prelude   to   "Die   Meistersinger  von   Nurnberg" 


Elgar Concerto  in  E  minor  for  Violoncello  and  Orchestra 

(  Adagio;  Moderato 
(  Lento;  Allegro  molto 

(  Adagio 
{  Allegro 

(First  performance  at  these  concerts) 
INTERMISSION 

Beethoven Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country: 

Allegro  ma  non  troppo 
II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'  allegro; 

Thunderstorm;  Tempest:  Allegro 

IV.  Shepherd's  Song:  Gladsome  and  thankful  feelings  after  the  storm: 

Allegretto 


SOLOIST 

MAURICE  EISENBERG 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ).  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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WLfm 

BOSTON 
CHESTNUT  HILL 


invites  you  to 

come  and  try 

on  our  wonderful 

Davidow 

suits 

$1 10  and  up 
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PRELUDE  TO  "DIE  MEISTERSINGER   VON  NURNBERG" 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


The  Prelude  to  "The  Mastersingers  of  Nuremberg"  was  completed  in  1862,  the 
entire  music  drama  in  1867;  its  first  presentation:  June  21,  18G8. 

The  score  of  the  Prelude  calls  for  these  instruments:  2  flutes  and  piccolo,  2  oboes, 
2  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani,  triangle, 
cymbals,  harp  and  strings. 

Wagner,  whose  ideas  for  music  dramas  were  always  considerably 
ahead  of  their  fruition,  first  conceived  plans  for  Die  Meister- 
singer  (and  Lohengrin  as  well)  in  the  summer  of  1845,  wnen  hav- 
ing completed  Tannhduser  he  was  anticipating  its  first  production. 
A  humorous  treatment  of  the  early  guilds,  of  Hans  Sachs  and  his 
fellow  tradesmen,  occurred  to  him  as  an  outgrowth  from  the  Wart- 
burg  scene  in  Tannhduser  and  its  contest  of  song.  He  carried  the 
project  in  the  back  of  his  mind  while  more  immediate  concerns  — 
Lohengrin  and  the  Ring  —  occupied  him.  Then  came  Tristan,  and 
only  after  the  Tannhduser  fiasco  in  Paris,  in  1861,  did  he  give 
his  complete  thoughts  to  his  early  Nurembergers,  and  draw  his 
libretto  into  final  form.  At  once,  with  a  masterful  assembling  of  fresh 


to    SPRING 

lewbury  is  blossoming  forth 
;Iting  collection  of  suits  and 
hats  .  .  .  coats,  dresses 
and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 

<jfuru)itch  <£ros. 

twenty     newbury 
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forces  as  remarkable  as  that  which  he  had  shown  in  plunging  into 
Tristan,  he  put  behind  him  the  impassioned  chromaticism  of  the 
love  drama  and  the  Bacchanale,  and  immersed  himself  in  the  broad 
and  placid  periods,  the  naive  folk  style  of  the  early  guilds.  He  built 
up  readily,  and  for  the  first  time,  a  strictly  human  world,  free  of 
gods,  legendary  heroes,  and  magic  spells. 

He  went  to  Biebrich  on  the  Rhine  to  compose  Die  Meistersinger 
and  in  the  early  spring  of  1862  had  completed  the  Prelude,  begun 
the  first  act,  and  sketched  the  prelude  to  the  third  —  fragments 
implicating  a  fairly  complete  conception  of  the  ultimate  score. 
Wagner  even  planned  on  finishing  Die  Meistersinger  for  performance 
in  the  autumn  season  of  1862,  but  intruding  troubles  —  notably  the 
entanglements  with  love,  politics  and  royalty  in  Munich,  which  en- 
forced his  departure  from  that  city  —  these  events  delayed  his  score, 
which  was  not  finished  until  October,  1867. 

The  Prelude  was  performed  from  the  manuscript  at  a  concert 
especially  arranged  by  Wendelin  Weissheimer  at  the  Leipzig  Gewand- 
haus,  November  1,  1862.  Wagner  conducted  the  "new"  prelude  and 
the  overture  to  Tannhduser.  There  was  an  almost  empty  hall,  but 
the  Prelude  was  encored.  The  critics  were  divided  between  praise  and 
strong  denouncement.  There  were  performances  in  other  cities  in 
1862  and  1863.  The  entire  work  had  its  first  presentation  at  Munich, 
June  21,  1868. 

[copyrighted] 


Two  Superior 
California  Sherries 

Produced  from  the  renowned  Palomino  grape 
and  aged  in  small  oak  casks. 

S.  S.   PIERCE  CREAM  SHERRY 

A  sweet  sherry  of  delectable  flavor. 

S.  S.   PIERCE  COCKTAIL  SHERRY 

An  exceptionally  pale,  dry  sherry. 

And  S.  S.  Pierce  Tawny  Port 

From  the  same  vineyards  and  of 
equally  distinctive  quality. 


191/2%  Alcohol  by  Volume 


S.  So  PIERCE]  CO 


BOSTON 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 
IMS  what  you  want,  will  be  done. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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CONCERTO  IN  E  MINOR,  FOR  VIOLONCELLO 
AND  ORCHESTRA,  Op.  85 

By  Sir  Edward  Elgar 

Born  in  Broadheath,  England,  June  2,  1857;  died  in  Worcester,  England, 

February  23,   1934 


Composed  in  1919,  this  concerto  was  first  performed  by  the  London  Symphony 
Orchestra  at  Queens  Hall  on  October  27  (?)  of  the  same  year,  when  Felix  Salmond 
was  the  soloist.  The  present  performance  is  the  first  by  this  orchestra. 

The  score  is  dedicated  to  Sydney  and  Frances  Colvin. 

This  concerto  was  Elgar's  last  work  of  large  orchestral  proportions. 
Indeed,  it  has  not  the  scope  of  the  Violin  Concerto  (composed  in 
1910) ,  and  has  been  associated  with  works  for  chamber  combinations, 
such  as  the  string  quintet,  the  piano  quintet,  and  the  violin  sonata, 
written  in  the  year  previous. 

The  following  analysis  was  made  for  the  London  Promenade  Con- 
certs by  D.  Millar  Craig. 


ESTABLISHED    1833 


omen 
and  life  insurance 

In  your  desire  to  provide  adequately  for  your  heirs,  you  may 
have  wished  that  it  was  possible  to  buy  a  ready-made  package 
of  dollars  for  their  use.  Life  Insurance  is  the  answer. 

One  of  our  Trust  Officers  will  be  glad  to  talk  over  the  finan- 
cial aspects  of  your  estate  plan  with  you,  your  attorney,  and 
your  life  underwriter  to  see  that  your  family  has  the  protection 
that  insurance  provides. 

Write  or  phone  for  a  copy  of  THE  "PREPAID"  ESTATE 
...A  Short  Story  of  Life  Insurance  and  Its  Uses. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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The  cello  begins  the  first  movement,  with  a  little  phrase  which  serves 
as  a  motto  for  the  whole  work,  and  violas  follow  immediately  with  a 
flowing  theme  which  the  orchestral  cellos  carry  on.  This  is  passed  to  the 
soloist,  and  some  elaboration  of  it  follows. 

The  second  main  theme  is  introduced  first  by  clarinets  and  bassoons. 
It  is  a  simple,  brief  melody,  easily  recognized,  and  on  these  two  the 
movement  is  built. 

We  are  led  without  a  break  into  the  second  movement,  which  begins, 
like  the  first,  with  a  phrase  from  which  the  principal  theme  gradually 
emerges  in  the  hands  of  the  solo  cello.  In  contrast  with  the  first  move- 
ment, this  one  hurries  along  with  a  sense  of  rapid  movement  and 
exhilaration. 

The  slow  movement,  which  is  quite  short,  is  a  solo  almost  throughout 
for  the  principal  instrument,  the  accompaniment  being  chiefly  for 
muted  strings,  with  occasional  support  from  the  wind.  Again  without  a 
break  we  are  led  to  the  last  movement. 

Once  more  the  figure  with  which  the  soloist  began  the  first  and 
second  movements  is  heard,  but  now  expanded  into  a  brilliant  cadenza, 
after  which  the  main  theme  appears.  It  will  be  recognized,  as  growing 
out  of  the  opening  and  forming  a  vigorous  dance-like  subject.  Other 
minor  themes  are  heard,  but  that  one  has  the  chief  say,  and  almost  at 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 


[H] 


Fiduciary  Trust  Company 

10  POST  OFFICE   SQUARE 
BOSTON 


DIRECTORS 


James  Barr  Ames 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

James  O.  Bangs 

Vice  President  &  Treasurer 

William  H.  Best 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &  Clark 

David  F.  Edwards 

Chairman  of  the  Board, 
Saco-Lowell  Shops 

Robert  H.  Gardiner 

Vice  President  &  Trust  Officer 

Carl  J.  Gilbert 

Vice  President  &  Treasurer 
Gillette  Company 

Francis  C.  Gray 

President 

Henry  R.  Guild 

Herrick,  Smith,  Donald,  Farley 
&  Ketchum 


David  H.  Howie 

Trustee 

Robert  M.  P.  Kennard 

Vice  President  &  Trust  Officer 

Edward  F.  MacNichol 

Vice  President  &  Secretary 

Edward  H.  Osgood 

Vice  President  &  Trust  Officer 

Richard  C.  Paine 

Treasurer.  State  Street  Investment 
Corporation 

William  A.  Parker 

Chairman  of  the  Board, 
Incorporated  Investors 

Malcolm  D.  Perkins 

Herrick,  Smith,  Donald,  Farley 
&  Ketchum 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &  Clark 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 

Ralph  B.  Williams 

Vice  President  &  Trust  Officer 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 


[15] 


the  end  is  heard  once  more  on  the  solo  instrument  in  the  most  decisive 
and  complete  form  in  which  it  has  appeared  in  the  whole  work.  After 
a  brief  return  to  the  dance-like  rhythm,  the  Concerto  comes  to  an  end. 
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Maurice  Eisenberg  was  born  in  Konigsberg  in  1902.  He  studied 
at  the  Leipzig  Conservatory  and  at  the  £cole  Normale  de 
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Normale.  He  is  now  head  of  the  cello  departments  in  the  New  York 
College  of  Music  and  the  Musical  Academy  in  Philadelphia.  He  has 
toured  Europe  and  America  extensively. 
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ENTR'ACTE 
CHARLES  MUNCH  DESCRIBES  THE  CONDUCTORS  TASK 


The  book  by  Charles  Munch,  "Je  suis  Chef  d'Orchestre" ,  published 
last  autumn  by  the  "Editions  Conquistador"  in  Paris,  has  been  trans- 
lated by  Leonard  Burkat,  released  March  30,  1955  by  the  Oxford 
University  Press  as  "I  am  A  Conductor" .  The  first  pages  of  the  trans- 
lation are  here  quoted  in  part  with  the  permission  of  the  publisher. 

I    have  been  dreaming  of  writing  this  book  for  more  than  30  years  — 
and  this  is  why: 

On  a  wintry  night  long  ago  I  wandered  out  into  the  snow-covered 
streets  of  Strasbourg  half  drunk  with  music  and  carried  away  with 
admiration  for  a  conductor  who  had  just  revealed  a  Brahms  Symphony 
to  me. 

As  I  made  my  way  through  the  crowd  leaving  the  hall,  I  picked  up  a 
scrap  of  conversation  that  I  have  never  been  able  to  forget. 

"Lovely  concert,"  murmured  a  disagreeable  voice. 

"Bah,"  said  a  presumptuous  person  whose  conviction  froze  me  to  the 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim9 s  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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spot.  "The  orchestra  is  fine  but  I  wonder  why  we  must  always  have  a 
conductor  in  front  of  it?" 

"That's  exactly  what  I  was  asking  myself  all  through  the  Brahms 
Symphony,"  said  the  disagreeable  voice  with  a  little  laugh  of  self- 
satisfaction. 

At  this  point  I  could  scarcely  contain  my  mad  desire  to  tell  the 
disagreeable  lady  and  the  presumptuous  gentleman  in  two  plain  words 
to  be  still.  At  last  I  can  talk  back  to  them  —  at  greater  length  and 
without  fear  of  interruption. 

How  many  thousands  of  things  about  conducting  they  were  unaware 
of!  That  it  is  not  a  profession  at  all  but  a  sacred  calling,  sometimes  a 
priesthood  and  often  even  a  disease  —  a  disease  from  which  the  only 
escape  is  death. 

Ten  or  15  years  of  conservatory  study  do  not  make  a  conductor  of  a 
man  if  he  is  not  possessed  by  an  inner  exaltation,  an  all-consuming 
flame  and  a  magnetism  that  can  bewitch  both  the  musicians  of  his 
orchestra  and  the  audience  come  to  hear  his  music-making. 

Our  French  word  for  conductor,  "chef  d'orchestre,"  "orchestra  chief," 
connotes  command  but  the  conductor's  problem  is  not  so  much  the 
command  itself  as  the  expression  of  command.  His  medium  is  not 
speech  but  gesture,  posture,  telepathy  and  an  irresistibly  warm  radi- 
ance. 
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DID  YOU   KNOW... 

that  BACH  wrote  almost  impossible  music  for  tenors, 
many  tenors  feeling  somewhat  bitterly  that  Bach  must  have  hated  their 
voices?  .  .  .  that  the  roughness  of  the  English  Channel  inspired  two 
composers:  Haydn  to  write  his  "Creation"  (it  is  said  he  spent  most 
of  the  passage  on  his  knees  praying)  and  Wagner  to  write  his  "Flying 
Dutchman"  (using  the  cry  of  the  sailors  in  his  famous  chorus  from 
this  opera)?  .  .  .  that  most  of  the  musicians  in  the  Boston  Symphony 
Orchestra  have  "perfect  pitch"  —  the  ability  to  recognize  the  musical 
identity  of  sound,  even  to  noises  that  are  made  by  breaking  dishes? 

did  you  know  that  when  someone  asked  Madame 
Luboshutz  what  she  thought  of  Frank  Sinatra,  she  was  enthusiastic, 
because  she  thought  the  question  referred  to  the  "Franck  Sonata"  for 
violin  and  piano?  .  .  .  that  Mendelssohn  wrote  the  music  to  Shake- 
speare's "Midsummer  Night's  Dream"  when  he  was  only  seventeen 
years  old  —  and  that  he  conducted  the  Bach  St.  Matthew  Passion 
when  he  was  just  twenty  years  old?  .  .  .  that  string  players  develop  and 
nurse  carefully  well-placed  callouses  on  their  left-hand  fingers? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Department 
will  accept  as  much  or  as  little  of  the  responsibility  for  the  management 
of  your  property  as  you  choose  to  delegate  —  from  complete  financial 
supervision  to  the  tedious  but  necessary  details?  .  .  .  that  whatever 
your  need,  we  at  The  Merchants  are  here  to  help  you? 
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Standing  on  the  podium,  at  the  instant  when  his  hand  marks  the  first 
beat  of  a  symphony  by  Schumann  or  Beethoven,  the  conductor  is  the 
cynosure  of  all  eyes,  the  hearth  to  which  thousands  have  come  for 
warmth  and  light.  This  is  the  point  at  which  all  the  musical  knowledge 
he  has  been  able  to  accumulate  as  capital  stops  bearing  further 
interest.  He  can  only  live,  let  his  heart  beat,  his  soul  vibrate  and  his 
emotions  sing. 

Scrupulously  and  conscientiously  the  conductor  analyzes  the  themes, 
the  harmonies  and  the  orchestration  of  his  scores.  Laboriously  and 
patiently  he  rehearses  his  program  four  or  five  times.  All  his  intelli- 
gence and  all  his  senses  are  always  at  the  service  of  his  art.  Yet  one  day 
he  is  the  public's  darling  and  the  next  he  is  out  of  grace. 

Why?  Who  is  to  blame?  Conductor,  orchestra  or  public?  Hans  von 
Biilow  used  to  say  that  there  are  no  bad  orchestras,  only  bad  con- 
ductors. By  the  same  token  one  may  add  that  there  is  no  bad  public. 
The  total  responsibility  is  the  conductor's.  You  perch  on  a  pedestal 
in  the  middle  of  a  battlefield.  You  are  Saint  Sebastian  exposed  to  the 
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"«  /  HtZuittV   V?" 


rpHIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1%  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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Company  of  Boston 
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Roman  arrows.  You  are  Joan  of  Arc  ready  to  burn  at  the  stake  for 
what  you  love. 

If  even  after  40  years  of  conducting  you  are  still  struck  to  the  heart 
before  every  concert  by  fear  and  panic  that  overwhelm  you  with  the 
strength  of  a  tidal  wave,  if  you  feel  this  formidable  transport  of 
anguish  still  more  intensely  each  time,  you  are  still  making  progress 
and  every  time  you  conduct  you  will  understand  your  mission  a  little 
better. 

There  are  many  reasons  for  your  anguish.  It  is  you  who  must  breathe 
life  into  the  score.  It  is  you  and  you  alone  who  must  expose  it  to  the 
understanding,  reveal  the  hidden  jewel  to  the  sun  at  the  most  flattering 
angles.  Your  task  is  one  of  setting  and  as  delicate  as  the  film  director's, 
measuring  out  light  and  dark,  sharp  images  and  blurred,  groping 
towards  the  projection  of  an  ideal  that  does  not  exist  in  real  life. 

It  isn't  easy. 

Your  thought,  your  communication  must  radiate  with  such  force 
that  your  orchestra  feel  simultaneously  the  same  wishes  and  desires  as 
you  and  cannot  refrain  from  expressing  them.  You  must  substitute  your 
will  for  theirs. 

The  collective  conscience  of  a  hundred  musicians  is  no  light  burden. 
Think  for  a  moment  of  what  it  would  mean  to  a  pianist  if  by  some 
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miracle  every  key  of  his  instrument  should  suddenly  become  a  living 
thing.  A  friend  of  mine,  a  musician  in  the  Orchestre  de  la  Suisse 
Romande,  once  said  to  me,  "When  every  member  of  the  orchestra  feels 
that  you  are  conducting  for  him  alone,  you  are  conducting  well." 

There  are  conductors  who  know  their  business  thoroughly  and  still 
never  arouse  any  enthusiasm.  Any  definition  of  conducting  that  takes 
into  account  only  knowledge  and  professional  skill  will  be  found  sadly 
lacking.  What  is  still  missing? 

I  believe  that  every  human  being  endowed  with  intelligence,  memory 
and  strength  of  character  harbors  within  him  a  little  of  the  super- 
natural as  well.  The  highest  purpose  of  the  conductor  is  to  release  this 
superhuman  potential  in  every  one  of  his  musicians.  The  rest  is 
corollary,  indispensable  certainly,  but  only  enough  to  make  a  pro- 
fessional conductor  —  not  the  combined  servant  and  eloquent  lover 
that  music  demands. 

The  conductor's  feelings  should  be  the  mirror  in  which  music  sees 
her  own  reflection,  as  nature  is  reflected  in  the  eye  of  the  painter.  When 
Renoir  painted  a  landscape,  he  revealed  its  warmth,  its  mystery,  its 
poetry.  When  some  Sunday  dauber  attacks  the  same  subject,  a  soul- 
less stereotype  appears  on  his  canvas,  revealing  none  of  the  scene's 
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secrets.  In  the  same  way,  a  poor  conductor  may  dry  up  and  debase 
music  in  which  others  discover  nobility  and  expressions  of  human  joy 
or  sadness  or  love. 

Music  is  the  art  of  expressing  the  inexpressible.  It  rises  far  above 
what  words  can  mean  or  the  intelligence  define.  Its  domain  is  the 
imponderable  and  impalpable  land  of  the  unconscious.  Man's  right  to 
speak  this  language  is  for  me  the  most  precious  gift  that  heaven  has 
bestowed  upon  us.  And  we  have  no  right  to  misuse  it. 

Whenever  I  am  about  to  conduct  a  concert,  at  the  moment  when  the 
musicians  are  holding  their  breath  and  the  bows  are  held  a  fraction 
of  an  inch  in  the  air  above  the  strings,  at  that  moment  of  infinite 
silence  before  the  first  note  is  heard,  all  these  thoughts  run  through 
my  mind  —  just  as  all  your  life  is  said  to  pass  in  a  flash  before  your 
eyes  at  the  moment  of  death. 
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Let  no  one  be  astonished,  then,  that  I  consider  my  work  a  priest- 
hood, not  a  profession.  It  is  not  too  strong  a  word.  And  like  all  sacred 
callings,  that  of  the  conductor  supposes  a  total  self-renunciation  and 
a  profound  humility. 

I  have  chosen  to  point  out  the  nobility  of  our  mission  rather  than 
the  everyday  professional  problems  but  before  you  deserve  the  right 
to  mount  the  conductor's  stand  and  there  to  contemplate  your  hundred 
musicians  and  the  thousand-headed  Hydra  called  the  public,  you  must 
work  indefatigably.  You  must  learn  what  the  foils  are  and  how  to 
overcome  them. 

"To  command  well,  you  must  know  how  to  obey."  This  one,  like  all 
the  old  sayings,  contains  a  great  truth. 

How  many  pianists  and  violinists  and  other  instrumentalists  of  all 
kinds  vegetating  in  the  conservatories  console  themselves  with  this 
reflection,  "If  I  do  not  succeed  at  my  instrument,  I  can  become  a 
conductor." 

In  truth  they  sometimes  do.  But  they  soon  discover  that  with  less 
than  exceptional  natural  gifts,  a  conductor  must  have  acquired  a 
technique  that  cannot  be  improvised. 

Of  all  the  different  kinds  of  musical  performance  none  looks  easier 
than  conducting.  We  even  have  child  prodigies  now,  some  of  whom  go 
so  far  as  to  found  their  glory  —  and  their  publicity  —  on  the  fact  that 
they  don't  know  how  to  read  music. 

Does  this  mean  that  it  is  really  unnecessary,  perhaps  even  useless,  for 
conductors  to  know  how  to  read  scores?  You  may  be  sure  that  the 
musicians  of  any  major  orchestra  will  come  out  together  at  the  end 
of  a  Beethoven  symphony  —  even  though  the  conductor  may  still  have 
a  little  way  to  go. 

I  do  not  mean  that  a  great  interpretation  will  then  be  applauded. 
But  suppose  that  a  new  work  is  having  its  first  performance.  How 
shall  the  orchestra  grope  its  way  through  the  intricate  maze  of  complex 
rhythms  and  harmonies  without  the  help  of  an  enlightened  guide? 

Any  musician  worthy  of  the  name  may  presume  to  conduct  an 
orchestra  but  few  have  pierced  the  veil  hiding  the  secrets  of  this 
musical  metier  that  is  apparently  the  easiest  but  in  fact  the  most 
difficult. 

One  can  readily  understand  what  Richard  Strauss  meant  when  he 
said,  "Even  if  you  know  that  conducting  is  difficult,  you  must  be  a 
70-year-old  conductor  to  understand  just  how  difficult  it  is." 

The  public  cannot  imagine  the  conductor's  ant-like  labors,  the  obli- 
gations he  accepts  and  the  discipline  he  imposes  on  himself.  He  has 
not  the  right  to  be  unacquainted  with  any  potential  of  every  orchestral 
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instrument  or  to  underestimate  the  latest  discoveries  of  contemporary 
composers. 

He  must  be  equally  proficient  at  discerning  bayonet  thrusts  in 
Beethoven's  Fifth  and  Hindu  rhythms  in  Messiaen's  scores.  He  has 
not  the  right  to  disregard  traditions  but  it  is  his  duty  to  diagnose  their 
faults  of  logic  —  for  blindly  followed  tradition  may  be  treason.  He  lias 
not  the  right  to  let  a  copyist's  error  slip  by  in  the  musicians'  parts.  He 
has  not  the  right  to  let  an  orchestra  acquire  hah>its  or  fall  into  dry 
routine. 

He  has  not  the  right  to  be  inattentive  for  a  single  second  or  to  be 
sleepy  the  night  before  a  rehearsal  if  he  has  not  finished  studying  his 
scores,  or  to  have  a  stomach-ache  on  the  evening  of  a  concert,  or  to 
rest  on  his  laurels  the  next  day  believing  he  has  really  arrived  because 
the  audience  demanded  encores  of  the  Meistersinger  Overture  or  La 
Valse  or  some  other  work  of  which  he  has  made  a  profitable  specialty. 

He  has  only  the  right  to  be  talented,  the  right  to  love  music  and 
conducting,  and  the  duty  to  consider  every  performance  a  combat  of 
uncertain  outcome. 


Every  concert  requires  an  unbelievable  outlay  of  intellectual,  nervous 
and  physical  strength.  You  give  a  little  of  your  life  with  each  one  but 
you  must  be  cold-blooded  enough  to  know  that  you  might  have  given 
more. 


Home    of    fine    luggage,    leather    goods, 
ladies   accessories   and   gifts 

♦  ♦  ♦  since   17  7  6 


w.w 


INSHIP, 


BOSTON    -    372    BOYLSTON    STREET 
WELLESLEY  -  51  CENTRAL  STREET 


T.  O.  Metcalf  Co. 

LETTER    PRESS         PRINTING         PHOTO    OFFSET 

Boston  10,  Mass. 

51  Melcher  Street  ::  Telephone:  HAncock  6-5050 

[29: 


Your  15  years  of  study  and  all  your  natural  gifts  are  still  not  enough. 
It  takes  work  to  make  a  conductor.  You  must  work  from  the  day  you 
first  walk  through  the  conservatory  door  to  the  night  when,  exhausted, 
you  conduct  the  last  concert  of  your  career. 

Is  it  paradoxical  to  assert  that  my  duties  and  disappointments  rather 
than  my  successes  are  the  basis  of  my  infinite  love  for  my  work? 

This  unremitting  toil  to  which  I  have  bound  myself  so  long,  all 
those  manuscripts  1  have  sat  bent  over  until  dawn,  all  those  orchestras 
whose  enthusiasm  I  have  had  to  arouse  even  during  war-time  rehearsals 
in  halls  invaded  by  freezing-cold  morning  fogs,  all  this  has  taught  me 
a  lesson  in  compassion. 

My  profession  gives  me  opportunity  for  intense  self-expression  and 
freedom  for  any  flight  of  the  imagination. 

Before  I  tell  you  how  I  happened  to  become  a  conductor,  I  must 
warn  you  that  luck  had  a  great  deal  to  do  with  it.  On  the  strength  of 
having  wished  to  conduct  an  orchestra,  I  have  conducted  100.  But  I 
have  worked,  too,  and  I  work  still.  I  reflect.  I  suffer  my  qualms.  I 
sometimes  even  return,  incognito,  to  the  classroom. 

My  only  reason  for  writing  this  book  is  that  future  conductors  who 
have  faith  and  who  wish  to  serve  music  rather  than  be  served  by  it  may 
profit  from  my  experience.  If  at  the  same  time  I  explain  what  it  means 
to  be  a  conductor,  then  I  shall  have  handed  on  the  key  to  the  temple 
of  the  gods  of  music,  exacting  gods  whom  it  is  sacrilege  to  disappoint. 
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SYMPHONY  NO.  6,  IN  F  MAJOR,  "PASTORAL,"  Op,  68 
By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16    (?),   1770;  died  at  Vienna,  March  26,   1827 


The  "Pastoral"  Symphony,  completed  in  1808,  had  its  first  performance  at 
the  Theater-an-der-Wien,  in  Vienna,  December  22,  1808,  the  concert  consisting 
entirely  of  unplayed  music  of  Beethoven,  including  the  C  minor  Symphony,  the 
Fourth   Piano  Concerto,  and  the  Choral  Fantasia. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  2  trombones,  timpani,  and  strings.  The  dedication  is  to 
Prince  Lobkowitz   and   Count   RazumofEsky. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs, 
were  then  real  countryside.  Here,  probably  in  the  neighborhood  of 
Heiligenstadt,  he  completed  the  Pastoral  Symphony,  and  the  C  minor 
Symphony  as  well.  The  sketchbooks  indicate  that  he  worked  upon  the 
two  concurrently;  that,  unlike  the  C  minor  Symphony,  which  had 
occupied  him  intermittently,  the  Pastoral  was  written  "with  unusual 
speed."  The  C  minor  Symphony  was,  in  the  opinion  of  Nottebohm, 
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completed  in  March,  1808.  The  Pastoral,  as  some  have  argued,  may 
have  been  finished  even  earlier,  for  when  the  two  were  first  performed 
from  the  manuscript  at  the  same  concert,  in  December,  the  program 
named  the  Pastoral  as  "No.  5,"  the  C  minor  as  "No.  6"  —  which  is 
building  a  case  on  what  looks  like  nothing  more  than  a  printer's  error. 


After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth 
Symphony,  its  companion  work,  the  Sixth,  is  a  surprising  study  in 
relaxation  and  placidity.  One  can  imagine  the  composer  dreaming 
away  lazy  hours  in  the  summer  heat  at  Dobling  or  Grinzing,  linger- 
ing in  the  woods,  by  a  stream,  or  at  a  favorite  tavern,  while  the 
gentle,  droning  themes  of  the  symphony  hummed  in  his  head,  taking 
limpid  shapes.  The  symphony,  of  course,  requires  in  the  listener  some- 
thing of  this  patient  relaxation,  this  complete  attunement  to  a  mood 
which  lingers  fondly  and  unhurried.  There  are  the  listeners  such  as 
an  English  critic  of  1823,  who  found  it  "always  too  long,  particularly 
the  second  movement,  which,  abounding  in  repetitions,  might  be 
shortened  without  the  slightest  danger  of  injuring  that  particular 
part,  and  with  the  certainty  of  improving  the  effect  of  the  whole." 
One  can  easily  reach  this  unenviable  state  of  certainty  by  looking 
vainly  for  the  customary  contrasting  episodes,  and  at  the  same  time 
missing  the  detail  of  constant  fresh  renewal  within  the  more  obvious 
contours  of  thematic  reiteration. 
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Opening  in  the  key  of  F  major,  which  according  to  the  testimony 
of  Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a 
subject,  the  symphony  lays  forth  two  themes  equally  melodic  and 
even-flowing.  They  establish  the  general  character  of  the  score,  in 
that  they  have  no  marked  accent  or  sharp  feature;  the  tonal  and 
dynamic  range  is  circumscribed,  and  the  expression  correspondingly 
delicate,  and  finely  graded.  There  is  no  labored  development,  but  a 
drone-like  repetition  of  fragments  from  the  themes,  a  sort  of  mur- 
muring monotony,  in  which  the  composer  charms  the  ear  with  a  con- 
tinuous, subtle  alteration  of  tonality,  color,  position.  "I  believe," 
wrote  Grove,  "that  the  delicious,  natural  May-day,  out-of-doors  feel- 
ing of  this  movement  arises  in  a  great  measure  from  this  kind  of 
repetition.  It  causes  a  monotony  which,  however,  is  never  monotonous 
—  and  which,  though  no  imitation,  is  akin  to  the  constant  sounds 
of  Nature  —  the  monotony  of  rustling  leaves  and  swaying  trees,  and 
running  brooks  and  blowing  wind,  the  call  of  birds  and  the  hum  of 
insects."  One  is  reminded  here  (as  in  the  slow  movement)  of  the 
phenomenon  of  unfolding  in  nature,  of  its  simplicity  and  charm  of 
surface  which  conceals  infinite  variety,  and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  move- 
ment a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  ac- 
companiment is  lulling,  but  no  less  so  than  the  graceful  undulation  of 
the  melody  over  it.  Professor  Tovey  states  that  the  slow  movement  is 
"one  of  the  most  powerful  things  in  music,"  basing  his  adjective  on 
the  previous  assertion  that  this  symphony  "has  the  enormous  strength 
of  someone  who  knows  how  to  relax/'  He  adds:  "The  strength  and 
the  relaxation  are  at  their  highest  point  in  the  slow  movement."  The 
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analyst  finds  sufficient  proof  for  his  statement  in  the  form,  which  is 
like  a  fully  developed  first  movement.* 

The  episode  of  the  bird-call  inserted  before  the  three  concluding 
measures  has  come  in  for  plentiful  comment,  and  cries  of  "Malerei."-\ 
The  flute  trill  of  the  nightingale,  the  repeated  oboe  note  of  the 
quail  (in  characteristic  rhythm)  and  the  falling  third  (clarinet)  of 
the  cuckoo,  are  blended  into  an  integrated  phrase  in  a  pendant  to 
the  coda  before  its  final  rapturous  cadence.  Beethoven  may  have  re- 
ferred to  these  bars  as  a  "joke"  in  a  conversation  with  Schindler,  but 
it  was  a  whim  refined  so  as  to  be  in  delicate  keeping  with  the  affecting 
pianissimo  of  his  close.  Perhaps  his  most  serious  obstacle  was  to  over- 
come the  remembrance  among  his  critics  of  cruder  devices  in  bird 
imitation. 

The  third  movement  is  a  scherzo  in  form  and  character,  though 


*  To  achieve  this  in  a  slow  tempo  always  implies  extraordinary  concentration  and  terseness 
of  design;  for  the  slow  tempo,  which  inexperienced  composers  are  apt  to  regard  as  having 
no  effect  upon  the  number  of  notes  that  take  place  in  a  given  time,  is  much  more  rightly 
conceived  as  large  than  as  slow.  Take  a  great  slow  movement  and  write  it  out  in  such  a 
notation  as  will  make  it  correspond  in  real  time  values  to  the  notes  of  a  great  quick  move- 
ment; and  you  will  perhaps  be  surprised  to  find  how  much  in  actual  time  the  mere  first 
theme  of  the  slow  movement  would  cover  of  the  whole  exposition  of  the  quick  movement. 
Any  slow  movement  in  full  sonata  form  is,  then,  a  very  big  thing.  But  a  slow  movement  in 
full  sonata  form  which  at  every  point  asserts  its  deliberate  intention  to  be  lazy  and  to  say 
whatever  occurs  to  it  twice  in  succession,   and  which  in  so  doing  never  loses  flow  and   never 

falls  out  of  proportion,  such  a  slow  movement  is  as  strong  as  an  Atlantic  liner  that  should 
bear  taking  out  of  water  and  supporting  on  its  two  ends. 

tBeethoven  at  first  inscribed  this  warning  on  the  title-page  of  his  score :  "More  an  expres- 
sion of  feeling  than  painting." 
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not  so  named,  and,  as  such,  fills  symphonic  requirements,  fits  in  with 
the   "program"   scheme   by   providing  a   country  dance,   and   brings 
the  needed  brightness  and  swift  motion  alter  the  long  placidities.  1  he 
trio  begins  with  a  delightful  oboe  solo,  to  a  simple  whispered  ac- 
companiment for  the  violins  and  an  occasional  dominant  and  octave 
from  the  bassoon,  as  if  two  viMage  fiddlers  and  a  bassoon  were  doing 
their  elementary   best.   Beethoven   knew  such   a  rustic  band  at   the 
tavern  of  the  "Three  Ravens"  in  the  Upper  Briihl,  near  Modling. 
"Their  music  and  their  performance  were  both  absolutely  national 
and   characteristic,   and   seem    to   have   attracted   Beethoven's   notice 
shortly  after  his  first  arrival  in  Vienna.  He  renewed  the  acquaintance 
at  each  visit  to  Modling,  and  more  than  once  wrote  some  waltzes 
for  them.  In  1819  he  was  again  raying  at  Modling,  engaged  on  the 
Mass  in   D.  The  band  was  still    there,   and   Schindler  was  present 
when  the  great  master  handed  them  some  dances  which  he  had  found 
time  to  write  among  his  graver  labours,  so  arranged  as  to  suit  the 
peculiarities  which  had  grown  on   them;   and  as  Dean  Aldrich,  in 
his  Smoking  Catch,  gives  each  singer  time  to  fill  or  light  his  pipe, 
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or  have  a  puff,  so  Beethoven  had  given  each  player  an  opportunity 
of  laying  down  his  instrument  for  a  drink,  or  even  for  a  nap.  In  the 
course  of  the  evening  he  asked  Schindler  if  he  had  ever  noticed  the 
way  in  which  they  would  go  on  playing  till  they  dropped  off  to 
sleep;  and  how  the  instrument  would  falter  and  at  last  stop  altogether, 
and  then  wake  with  a  random  note,  but  generally  in  tune.  'In  the 
Pastoral  Symphony,'  continued  Beethoven,  'I  have  tried  to  copy  this.' " 
There  is  a  brief  episode  of  real  rustic  vigor  in  duple  time,*  a  re- 
prise, likewise  brief,  which  rises  to  a  high  pitch  of  excitement,  and  is 
broken  off  suddenly  on  its  dominant  of  F  by  the  ominous  rumble  of 
the  'cellos  and  basses  in  a  tremolo  on  D-flat.  The  storm  is  sometimes 
looked  upon  as  the  fourth  of  five  movements.  It  forms  a  sort  of 
transition  from  the  scherzo  to  the  finale,  which  two  movements  it 
binds  without  any  break.  The  instrumental  forces  which  Beethoven 
calls  upon  are  of  interest.  In  his  first  two  movements,  he  scaled  his 
sonority  to  the  moderation  of  his  subject,  using  only  the  usual  wood 
winds  and  strings,  with  no  brass  excepting  the  horns,  and  no  per- 
cussion. The  scherzo  he  appropriately  brightened  by  adding  a  trumpet 


♦Berlioz  sees,  in  this  "melody  of  grosser  character  the  arrival  of  mountaineers  with  their 
heavy  sabots,"  while  the  bassoon  notes  in  the  "musette,"  as  he  calls  it,  reminds  him  of 
"some  good  old  German  peasant,  mounted  on  a  barrel,  and  armed  with  a  dilapidated 
instrument." 
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to  his  scheme.  In  the  storm  music  he  heightened  his  effects  with  a 
piccolo  and  two  trombones,  instruments  which  he  had  used  in  his 
symphonies  for  the  first  time  when  he  wrote  his  Fifth.  The  trombones 
are  retained  in  the  Finale,  but  they  are  sparingly  used.  The  timpani 
makes  its  only  entrance  into  the  symphony  when  Beethoven  calls 
upon  it  for  his  rolls  and  claps  of  thunder;  and  he  asks  for  no  other 
percussion.  There  are  those  who  find  Beethoven's  storm  technique 
superseded  by  Liszt,  who  outdid  his  predecessor  in  cataclysmic  effects, 
and  at  the  same  time  put  the  stamp  of  sensationalism  upon  Bee- 
thoven's chromatics  and  his  diminished  seventh  chords.  Beethoven 
could  easily  have  appalled  and  terrified  his  audience  with  devices 
such  as  he  later  used  in  his  "Battle  of  Victoria,"  had  he  chosen  to 
plunge  his  Pastoral  Symphony  to  the  pictorial  level  of  that  piece, 
mar  its  idyllic  proportions,  and  abandon  the  great  axiom  which  he 
set  himself  on  its  title-page.  Beethoven  must  have  delighted  in  sum- 
mer thunder  showers,  and  enjoyed,  so  his  friends  have  recorded, 
being  drenched  by  them.  This  one  gives  no  more  than  a  momentary 
contraction  of  fear  as  it  assembles  and  breaks.  It  clothes  nature  in 
majesty  always  —  in  surpassing  beauty  at  its  moment  of  ominous 
gathering  and  its  moment  of  clearing  and  relief.  Critics  listening 
to  the  broad  descending  scale  of  the  oboe  as  the  rumbling  dies  away 
have  exclaimed  "the  rainbow"  —  and  any  listener  is  at  liberty  to 
agree  with  them. 
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Peaceful  contentment  is  re-established  by  yodelling  octaves  in  peasant 
fashion  from  the  clarinet  and  horn,  which  rises  to  jubilation  in  the 
"Hirtengesang,"  the  shepherd's  song  of  thanks  in  similar  character, 
sung  by  the  violins.  Robert  Haven  Schauffler  went  so  far  as  to  say  that 
"the  bathetic  shepherd's  pipe  and  thanksgiving  hymn  that  follow 
suddenly  reveal  a  degenerate  Beethoven,  almost  on  the  abject  plane 
of  the  'Battle'  symphony."  There  will  be  no  lack  of  dissenters  with 
this  view,  who  will  point  out  that  slight  material  has  been  used  to 
great  ends  -  and  never  more  plainly  than  here.  Beethoven  was  in- 
deed at  this  point  meekly  following  convention,  as  in  every  theme 
of  the  Pastoral  Symphony,  in  writing  which  he  must  have  been  in  a 
mood  of  complacent  good-humor,  having  expended  his  revolutionary 
ardors  upon  the  C  minor.  No  musical  type  has  been  more  conven- 
tion-ridden than  the  shepherd,  with  his  ranz  des  vaches,  and  even 
Wagner  could  "stoop"  to  gladsome  shepherd's  pipings  in  "Tristan," 
clearing  the  air  of  tensity  and  oppression  as  the  ship  was  sighted. 
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Beethoven  first  noted  in  the  sketchbooks  the  following  title  for  the 
Finale:  "Expression  of  Thankfulness.  Lord,  we  thank  Thee";  where- 
upon we  need  only  turn  to  Sturm's  "Lehr  und  Erbauungs  Buch/' 
from  which  Beethoven  copied  lines  expressing  a  sentiment  very  com- 
mon at  the  time:  the  "arrival  at  the  knowledge  of  God,"  through 
Nature  —  "the  school  of  the  heart."  He  echoed  the  sentiment  of  his 
day  in  his  constant  praise  of  "God  in  Nature,"  but  the  sentiment 
happened  also  to  be  a  personal  conviction  with  him,  a  conviction 
which,  explain  it  how  you  will,  lifted  a  music  of  childlike  simplicity 
of  theme  to  a  rapturous  song  of  praise  without  equal,  moving  sus- 
tained and  irresistible  to  its  end.  One  cannot  refrain  from  remarking 
upon  the  magnificent  passage  in  the  coda  where  the  orchestra  makes 
a  gradual  descent,  serene  and  gently  expanding,  from  a  high  pitched 
fortissimo  to  a  murmuring  pianissimo.  There  is  a  not  unsimilar  pas- 
sage before  the  close  of  the  first  movement. 


Berlioz,  who  could  admire,  and  practice,  a  fine  restraint  in  music, 
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if  not  always  in  prose,  was  moved  to  an  infectious  rapture  by  this 
symphony,  in  its  attainment  of  the  true  pastoral  ardor,  the  clear 
supremacy  of  his  own  art  over  the  poets  of  all  time: 

"But  this  poem  of  Beethoven!  —  these  long  periods  so  richly 
coloured!  —  these  living  pictures!  —  these  perfumes!  —  that  light!  — 
that  eloquent  silence!  —  that  vast  horizon!  —  those  enchanted  nooks 
secreted  in  the  woods!  —  those  golden  harvests!  —  those  rose-tinted 
clouds  like  wandering  flecks  upon  the  surface  of  the  skv!  —  that  im- 
mense plain  seeming  to  slumber  beneath  the  rays  of  the  mid-day 
sun!  —  Man  is  absent,  and  Nature  alone  reveals  itself  to  admiration! 
—  and  this  profound  repose  of  everything  that  lives!  This  happy  life 
of  all  which  is  at  rest!  —  the  little  brook  which  runs  rippling  towards 
the  river!—  the  river  itself,  parent  of  waters,  which,  in  majestic  silence, 
flows  down  to  the  great  sea!  —  Then,  Man  intervenes;  he  of  the  fields, 
robust  and  God-fearing  —  his  joyous  diversion  is  interrupted  by  the 
storm  —  and  we  have  his  terror,  his  hymn  of  gratitude. 

"Veil  your  faces!  ye  poor,  great,  ancient  poets  —  poor  Immortals! 
Your  conventional  diction  with  all  its  harmonious  purity  can  never 
engage  in  contest  with  the  art  of  sounds.  You  are  glorious,  but  van- 
quished! You  never  knew  what  we  now  call  melody;  harmony;  the 
association  of  different  qualities  of  tone;  instrumental  colouring; 
modulation;  the  learned  conflict  of  discordant  sounds,  which  first  en- 
gage in  combat,  only  afterwards  to  embrace;  our  musical  surprises; 
and  those  strange  accents  which  set  in  vibration  the  most  unexplored 
depths  of  the  human  soul.  The  stammerings  of  the  childlike  art  which 
you  named  Music  could  give  you  no  idea  of  this.  You  alone  were  the 
great  melodists  and  harmonists  —  the  masters  of  rhythm  and  expres- 
sion for  the  cultivated  spirits  of  your  time. 

"But  these  words  bore,  in  all  your  tongues,  a  meaning  quite  dif- 
ferent from  that  which  is  nowadays  their  due.  The  art  of  sounds, 
properly  so-called  and  independent  of  everything,  is  a  birth  of  yester- 
day. It  is  scarcely  yet  of  age,  with  its  adolescence.  It  is  all-powerful; 
it  is  the  Pythian  Apollo  of  the  moderns.  We  are  indebted  to  it  for 
a  whole  world  of  feelings  and  sensations  from  which  you  were  en- 
tirely shut  out. 

"Yes!  great  and  adored  poets!  you  are  conquered:  Inclyte  sed  victi." 


It  was  with  care  and  forethought  that  Beethoven  wrote  under  the 
title  of  his  Pastoral  Symphony:  "A  recollection  of  country  life.  More 


continue  the  symphony  with  a 
concerto  in  food 


Menus  to  excite, 

delight  and 

surprise. 


3- 


Hi    tll6  COFFEE  SHOP 

massachusetts  ave.  at  boylston    -    co  7-7700 


[40) 


an  expression  of  feeling  than  painting."*  Beethoven  was  probably 
moved  to  special  precautions  against  the  literal-minded,  in  that  he 
was  divulging  provocative  subtitles  for  the  first  and  only  time.  The 
following  notations  in  the  sketchbooks  show  that  Beethoven  gave 
anxious  consideration  to  the  problem  of  divulging  much  or  little  in 
the  way  of  subtitles  upon  his  score: 

"The  hearers  should  be  allowed  to  discover  the  situations." 

"All  painting  in  instrumental  music,  if  pushed  too  far,  is  a  failure." 

"Sinfonia  peistorella.  Anyone  who  has  an  idea  of  country  life  can  make  out  for 
himself  the  intentions  of  the  author  without  many  titles." 

"People  will  not  require  titles  to  recognize  the  general  intention  to  be  more 
a  matter  of  feeling  than  of  painting  in  sounds." 

"Pastoral  Symphony:  No  picture,  but  something  in  which  the  emotions  are  ex- 
pressed which  are  aroused  in  men  by  the  pleasure  of  the  country  (or),  in  which 
some  feelings  of  country  life  are  set   forth." 

Some  have  not  needed  the  warning  in  a  symphony  where  "feeling" 
controls  every  page,  where  the  "painting"  is  never  more  than  a  sug- 


*  The  inscription  "Mehr  Ausdruck  der  Empfindung  als  Malerei"  was  probably  on  the  original 
manuscript.  It  appeared  in  the  program  of  the  first  performance  (December  22,  1808) 
and  on  the  published  parts   (1809).  but  was  omitted  when  the  score  was  published    (1824). 
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gestive  course  to  thoughts  which  are  purely  musical.  Yet  Beethoven's 
wisdom  in  giving  this  plain  road  sign  (whatever  his  motive  may  have 
been  for  withdrawing  it)  is  proved  by  the  abundance  of  critics  (early 
and  late)  who  have  been  inclined  to  object  to  the  birds,  the  brook, 
the  storm,  or  the  peasants.  Those  who  at  various  times  in  England 
during  the  past  century  have  tied  the  music  to  stage  tableaux,  some- 
times with  action,  would  have  done  well  to  pay  a  little  attention  to 
the  composer's  injunction.  Beethoven  had,  no  doubt,  very  definite 
pictures  in  his  mind  while  at  work  upon  the  symphony.  Charles 
Neate  has  reported  a  conversation  on  the  very  subject  of  the  Pastoral 
Symphony,  in  which  Beethoven  said:  "I  have  always  a  picture  in 
mind  while  composing,  and  work  up  to  it."  He  might  have  added 
(except  that  the  evidence  is  plain  enough  in  his  music)  that  these 
images  were  always  completely  transmuted  into  the  tonal  realm, 
where,  as  such,  they  took  their  place  in  his  musical  scheme. 

Beethoven  had  a  still  more  direct  reason  for  trying  to  set  his  public 
straight  on  his  musical  intentions  in  this  symphony.  He  wished,  no 
doubt,  to  distinguish  his  score  from  the  "program  music"  highly 
popular  in  his  day,  trivial  imitations  by  composers  entirely  incapable 
of  the  "feeling"  Beethoven  justly  stressed  in  his  similarly  entitled 
score.  He  could  not  even  approve  the  literal  imitation  of  animal  life 
in  Haydn's  "Creation,"  an  oratorio  which  was  in  great  vogue  in  Vienna 
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at  that  time.  He  did  indeed  later  capitulate  to  the  lower  order  of 
"Malerei"  in  his  "Battle  of  Victoria,"  but  for  this  excursion  in  the 
popular  taste  he  never  claimed  a  preponderance  of  feeling  over 
imagery.  There  were  nature  pictures  in  music  as  well  as  battle  pieces 
at  that  time,  and  they  were  on  a  similar  level.  A  symphony  of  this 
sort  has  been  found  which  may  well  have  suggested  Beethoven's  Pas- 
toral Symphony,  and  its  plan  of  movements.  It  is  a  "Grand  Sym- 
phony" subtitled  "A  Musical  Portrait  of  Nature"  by  a  Swabian  com- 
poser, Justin  Heinrich  Knecht,  published  about  1784.  This  work  was 
advertised  in  the  publication  of  Beethoven's  Opus  2,  his  first  three 
piano  sonatas,  so  Sir  George  Grove  has  discovered,  "and  the  boy  must 
often  have  read  Knecht's  suggestive  titles  on  the  cover  of  his  own 
sonatas.  If  so,  they  lay  dormant  in  his  mind  for  twenty-four  years, 
until  1808."  Grove,  who  examined  the  score,  hastened  to  reassure  his 
readers  that  "beyond  the  titles,  there  is  no  similarity  in  the  two  com- 
positions." The  title-page  has  no  pictorial  reticence: 

1.  A  beautiful  countryside  where  the  sun  shines,  the  soft  breezes 
blow,  the  streams  cross  the  valley,  the  birds  twitter,  a  cascade  mur- 
murs, a  shepherd  pipes,  the  sheep  leap,  and  the  shepherdess  lets  her 
gentle  voice  be  heard. 
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2.  The  heavens  are  suddenly  darkened,  all  breathe  with  difficulty 
and  are  afraid,  the  black  clouds  pile  up,  the  wind  makes  a  rushing 
sound,  the  thunder  growls  from  afar,  the  storm  slowly  descends. 

3.  The  storm,  with  noise  of  wind  and  driving  rain,  roars  with  all 
its  force,  the  tops  of  the  trees  murmur,  and  the  torrent  rolls  down 
with  a  terrifying  sound. 

4.  The  storm  is  appeased  little  by  little,  the  clouds  scatter  and  the 
sky  clears. 

5.  Nature,  in  a  transport  of  gladness,  raises  its  voice  to  heaven,  and 
gives  thanks  to  its  Creator  in  soft  and  agreeable  song. 
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—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNMNG  (NOT  BOBTJ  TUNING  MS 
HMCHEB  TMMMN  FM,  THATS  NO  LME! 


jmsm 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  'whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
July  6  -  August  14  At  Tanglewood 

(SIX  WEEKS)  LENOX,  MASSACHUSETTS 

Guest  Artists  .  .  .  conductors:  PIERRE  MONTEUX,  LEONARD  BERN- 
STEIN, THOR  JOHNSON;  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO- 
MIN,  LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN;  cellist: 
GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSHAW,  JENNIE 
TOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced) ;  Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A  Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 

SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  "Bach-Mozart"  concerts 
by  a  chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 


Series  Subscriptions  for  each  week  now  available  at  the  Festival  Office, 
Symphony  Hall,  Boston.  Thomas  D.  Perry  Jr.,  Mgr.  Programs  on  request. 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY     . 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER  OF   MUSIC  AND   DRAMA,  INC 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 
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Boston  Symphony  Orchestra 

(Seventy-fourth  Season,   1954-1955) 
CHARLES  MUNCH,  Music  Director 

RICHARD   BURGIN,  Associate   Conductor 

PERSONNEL 
Violins  Violas 

Joseph  de  Pasquale 


Richard  Burgin 
Concert-master 

Alfred  Krips 
George   Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 

Einar   Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 
Paul  Fedorovsky 
Carlos  Pinfield 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo    Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James   Nagy 

Melvin  Bryant 
Raphael  Del  Sordo 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 

Leonard  Moss 
Jesse  Ceci 

Basses 

Georges  Moleux 
Gaston  Dufresne 
Ludwig  Juht 
Irving  Frankel 

Henry  Freeman 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 


Jean  Cauhape 

Eugen   Lehner 
Albert   Bernard 

George  Humphrey 
Jerome  Lipson 

Robert   Karol 
Louis  Artieres 

Reuben  Green 
Bernard   Kadinoff 

Vincent  Mauricci 
John  Fiasca 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus   Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Leon   Marjollet 

Martin  Hoherman 
Louis  Berger 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)   Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 


Contra-Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 
Walter  Macdonald 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 
Jacob  Raichman 
William  Mover 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Farberman 
Harold  Thompson 

Piano 
Bernard  Zighera 

Librarians 
Leslie  Rogers 
Victor  Alpert,  Ass't 


"Baldwin  .  .  .  brilliant  resonant  tone  is  unequalled  in  concerto 
works  with  orchestra  or  in  recital." 

CHARLES  MUNCH 


Let  the  choice  of  Baldwin  by  Mr.  Munch,  and 
the  BOSTON  SYMPHONY  ORCHESTRA, 
be  your  guide  in  the  selection  of  a  piano  for 
your  own  home.  Baldwin  also  builds  Acrosonic 
Spinet  and  Console  pianos,  Hamilton  Studio 
pianos,  and  Baldwin  and  Orga-sonic  Elec- 
tronic Organs. 

THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET,  BOSTON 


BOSTON 
SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIG 


SEVENTY-FOURTH   SEASON 

!954-i955 
Tuesday  Evening  Series 


BAYARD   TUC3LERMAN,  JR.  ARTHUR  J.  ANDERSON 

RORERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUGKERIIAH 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needg,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall   be   glad   to   act   as   your   insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LAfayette  3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott . 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howr 

N.  Penrose  Hallowell  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 


CO 


THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  , 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Coming  Events 

A  wards 

Serge    Koussevitzky    Award 

Herman  Silberman 


COMING  EVENTS 

The  present  season,  the  sixth  under 
the  direction  of  Charles  Munch,  will 
come  to  a  close  with  the  concerts  of 
April  29  and  30. 

The  70th  season  of  Pops  concerts, 
Arthur  Fiedler  conducting  in  Symphony 
Hall,  will  open  on  May  3  and  continue 
nightly  until  July  1.  The  season  of  con- 
certs on  the  Charles  River  Esplanade, 
likewise  under  the  direction  of  Mr. 
Fiedler,  will  run  for  three  weeks  every 
night  except  Mondays,  from  July  5-25, 
and  August  15-20.  The  Berkshire  Festi- 
val will  extend  from  Wednesday,  July 
6  through  Sunday,  August  14,  with 
chamber  concerts  each  Wednesday  eve- 
ning and  orchestral  concerts  each  Fri- 
day and  Saturday  evening  and  Sunday 
afternoon.  In  the  first  two  week  ends 
the  "Bach-Mozart"  concerts  will  be 
given  and  in  the  remaining  four  week 
ends  the  concerts  by  the  full  orchestra 
will  be  given  in  the  Music  Shed.  The 
complete  list  of  programs  may  be  had 
upon  request  at  the  subscription  office. 


AWARDS 

Awards  of  $1000  each  are  announced 
for  two  composers  —  Ross  Lee  Finney 
and  Andrew  Imbrie.  These  awards  cover 
the  years  1954  and  1955  and  have  been 
given  in  pursuance  of  the  "Boston  Sym- 
phony Orchestra  Merit  Award"  created 
by  Mark  Horblit  in  1945.  The  purpose 
of  these  awards  is  "to  foster  and  pro- 
mote the  writing  of  symphonic  composi- 
tions by  composers  resident  in  the 
United  States  in  recognition  of  meritori- 
ous work  in  that  field,  and  thus  to  en- 
large and  enrich  the  fund  of  good  music 
suitable  for  rendition  by  symphony  or- 
chestras." The  committee  of  judges  con- 
sists of  the  conductor  of  the  Boston 
Symphony  Orchestra  (Charles  Munch), 
the  head  of  the  Department  of  Music  of 
Harvard  (Randall  Thompson),  and  the 
president  of  the  trustees  of  the  Boston 
Symphony  Orchestra  (Henry  B.  Cabot). 

Mr.  Finney,  a  native  of  Wells,  Minne- 
sota (1906),  has  been  a  pupil  of  E.  B. 
Hill,    Sessions,    Berg,   and   Nadia    Bou- 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  . .  from  39.50  up. 

We  will  he  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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langer.  His  compositions  are  numerous. 
He  is  now  a  member  of  the  faculty  of 
the  University  of  Michigan.  Mr.  Imbrie, 
born  in  New  York  City  (1921),  has 
likewise  studied  with  Roger  Sessions 
and  Nadia  Boulanger.  He  is  on  the 
faculty  of  the  University  of  California 
in  Berkeley. 

•     • 

SERGE   KOUSSEVITZKY   AWARD 

Four  works  have  been  chosen  from 
which  one  will  be  given  the  Serge 
Koussevitzky  prize  from  4  performed 
by  the  Eastman-Rochester  Symphony 
Orchestra,  Howard  Hanson,  conducting. 
The  works  from  which  the  winner  will 
be  selected  are:  "Opus  Musicus,"  by 
John    Boda    of    Tallahassee,    Florida ; 


"Sinfonia  —  Expression  for  Orchestra," 
by  Robert  Hall  Lewis  of  Fort  Defiance, 
Arizona;  "The  Masks,"  by  Ronald  Lo 
Presti  of  Williamstown,  Massachusetts; 
and  "Symphony  No.  1,  in  one  move- 
ment," by  Patsy  Peter  Sacco  of  Hornell, 
New  York. 

•    • 

Herman  Silberman,  violinist  of  this 
Orchestra,  has  received  a  second  invita- 
tion to  visit  Liege,  Belgium,  to  serve 
as  a  member  of  the  jury  in  the  Inter- 
national Competition  for  performance 
by  string  quartets.  The  Competition  will 
be  held  in  late  September  under  the 
royal  patronage  of  Her  Majesty  Queen 
Elizabeth  of  Belgium.  Mr.  Silberman 
served  in  a  similar  capacity  two  years 
ago. 


come 


Hear  these  performances 
"ALIVE"  with  new 


RCA  Victor  high  fidelity 


CHARLES  MUNCH  .  .  .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel:  Bacchus  et  Ariane 
Ravel:  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


•"New  Orthophonic"  High  Fidelity  Recording 


rca  Victor 

FIRST      IN       RECORDED       MUSIC 


-us  UttilP  l  ran 


BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
[41  KIrkland  7-2007 
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There  is,  above  all,  one 
outstanding  fashion  for 
this  spring -into -summer 
.  .  .  both  the  American 
and  the  Paris  designers 
emphasize  the  costume,  the 
perfectly  companioned 
dress  and  coat.  See  here 
Christian  Dior's  grey  flan- 
nel hiplength  coat  over  a 
two-piece  pullover  dress. 
$375 

FILENETS  FRENCH 
SHOPS 

seventh  floor 
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Mr.  Steppington  Sizes  Up  His  Assets 


Mr.  Steppington  feels  hap- 
pily proud  as  he  watches  those 
lines  on  the  closet  door  spring 
upwards.  It's  the  same  "things 
are  coming  along  nicely"  feel- 
ing that  he  gets  whenever  he 
checks  the  Living  Trust  he  has 
arranged  with  Old  Colony 
Trust  Company. 

The  Living  Trust  will  mean 
a  lot  to  those  growing  children 
some  day.  And  to  Mr.  Stepping- 
ton, it  means  a  lot  right  now. 
He  can  watch  his  estate  plans 
work  out  while  he's  still  alive, 
make  changes^  check  Old  Col- 
ony management.  And  best  of 
all, Old  Colony  has  taken  many 
burdensome  details  of  property 
care  off  his  hands.  He  now  has 


more  free  time  to  devote,  to  his 
family. 

You're  invited  to  write  for 
the  free  booklet,  "The  Living 
Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  ,Trust  Investment  Committee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Ninth  ^Program 


TUESDAY  EVENING,  April  26,  at  8:30  o'clock 


I.     Kyrie 

II.     Gloria  in 
Excelsis 


Bach Mass  in  B  minor 

I. 

Chorus:    Kyrie  eleison 

Duet:       Chris te  eleison   (Two  sopranos) 

Chorus:   Gloria  in  excelsis  Deo 

Duet:       Domine    Deus     (Soprano    and    Tenor,    with 

Flute  solo) 
Chorus:  Qui  tollis 

Aria:        Qui  sedes  (Alto,  with  Oboe  d'Amore) 
Aria:        Quoniam  tu  solus  sanctus    (Bass,  with  Horn 

solo) 
Chorus:   Cum  sancto  spiritu 

INTERMISSION 

II. 


III. 

Credo 

Chorus: 

Credo  in  unum  Deum  —  Patrem  omnipoten- 
tem 

Chorus: 

Et  incarnatus  est 

Chorus: 

Crucifixus 

Chorus: 

Et  resurrexit 

Aria: 

Et  in  spiritum  sanctum  (Bass,  with  two  Oboi 
d'Amore) 

IV. 

Sanctus 

Chorus: 

Sanctus 

Chorus: 

Osanna  in  excelsis 

Aria: 

Benedictus  (Tenor,  with  Violin  solo) 

V. 

Agnus  Dei 

Aria: 

Agnus  Dei  (Alto) 

Chorus: 

Dona  nobis  pacem 

HARVARD  GLEE  CLUB 
and 
RADCLIFFE  CHORAL  SOCIETY 

G.  Wallace  Woodworth,  Conductor 


Soprano:  Adele  Addison 
Contralto:  Florence  Kopleff 


Tenor:  John  McCollum 
Bass:  Donald  Gramm 


Violin:  Richard  Burgin  Oboi  d'Amore:  Louis  Speyer  and  Jean  Devergie 

Horn:  James  Stagliano  Organ:  E.  Power  Biggs 

Flute:  Doriot  Anthony  Dwyer  Harpsichord:  Daniel  Pinkham 

Trumpet:  Roger  Voisin 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 

(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) . 

Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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BOSTON 
CHESTNUT  HILL 


invites  you  to 

come  and  try 

on  our  wonderful 

Davidow 

suits 

$1 10  and  up 
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MASS  IN  B  MINOR 
By  Johann  Sebastian  Bach 

Born  at  Eisenach,  March  21,  1685;  died  at  Leipzig,  July  28,   1750 


The  first  part  of  the  Mass,  the  Kyrie  and  Gloria,  was  completed  in  1733  and 
the  remaining  portions  by  1738. 

Philip  Hale,  in  his  notes  for  the  Bach  Festival  by  this  orchestra  in  March, 
1931,  traced  early  performances  of  the  Mass.  The  Credo,  Kyrie  and  Gloria  were 
brought  out  by  Johann  Nepomuk  Scheibler  at  Frankfort,  1828-31.  A  "truncated" 
performance  of  the  Mass  took  place  in  the  Singakademie,  Berlin  in  1834,  including 
the  above,  and  half  of  the  Sanctus.  The  complete  Mass  was  performed  there  on 
April  24,  1861,  Julius  Stern,  conductor.  The  chorus  was  the  Sternsche  Gesanguerein. 

The  first  complete  performance  in  the  United  States  was  by  the  Bach  Choir 
at  Bethlehem,  Pa.,  in  1900,  J.  Fred  Wolle,  conductor. 

On  February  27,  1887,  the  Handel  and  Haydn  Society,  Carl  Zerrahn  conductor, 
gave  portions  of  the  Mass.  A  performance  by  the  Cecilia  Society,  B.  J.  Lang,  con- 
ductor, on  December  3,  1901  was  announced  as  the  "second  complete  performance 
in  America." 

The  first  performances  of  the  Mass  by  the  Boston  Symphony  Orchestra  were  at 
a  Bach  Festival  on  March  24  and  29,  1931.  It  has  been  repeated  in  complete  form 
at  Pension  Fund  concerts  in  1932,  1934,  1935,  1940,  1944  and  1949.  Performances 
at  the  Berkshire  Festival  have  been  in  1940  and  1950.  The  present  performances 
are  the  first  in  the  regular  subscription  concerts. 

The  Mass  is  scored  for  2  flutes,  3  oboes,  2  oboi  d'amore,  2  bassoons,  horn 
obbligato,  3   trumpets,  timpani,  cembalo,  organ  and  strings. 


uU    SPRING 

and  20  Newbury  is  blossoming  forth 
with  the  most  exciting  collection  of  suits  and 
little  spring  hats  .  .  .  coats,  dresses 
and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 

<jfuru)itch$ros. 

f  wenty     newbury 
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Kyrie  eleisonl 
Christe  eleison! 


KYRIE 

Lord,  have  mercy  upon  us! 
Christ,  have  mercy  upon  us! 


GLORIA 


Gloria  in  excelsis  Deo,  et  in  terra  pax, 
hominibus  bonae  voluntatis. 

Domine  Deus,  Rex  coelestis,  Deus  Pater 
omnipotens!  Domine  Fili  unigenite, 
Jesu  Christe  altissime,  Domine  Deus, 
Agnus  Dei,  Filius  Patris. 

Qui  tollis  peccata  mundi,  miserere  nobis, 
suscipe  deprecationem  nostram. 

Qui  sedes  ad  dexteram  Patris,  Miserere 

nobis. 

Quoniam     tu    solus    sanctus,     tu    solus 

Dominus;  tu  solus  altissimus  Jesu  Christe 

Cum  Sancto  Spiritu  in  gloria  Dei  Patris. 
Amen. 


Glory  be  to  God  on  high,  and  on  earth 
peace,  good  will  towards  men. 

O  Lord  God,  heavenly  King,  God  the 
Father  Almighty!  O  Lord  the  only-be- 
gotten Son,  Jesus  Christ  the  Highest; 
O  Lord  God,  Lamb  of  God,  Son  of  the 
Father. 

That  takest  away  the  sins  of  the  world, 

have  mercy  upon  us,  receive  our  prayer. 

Thou  that  sittest  at  the  right  hand  of 

the  Father,  have  mercy  upon  us. 

For  Thou  only  art  holy,  Thou  only  art 

the  Lord;  Thou  only,  O  Christ,  art  most 

high 

With   the  Holy  Spirit  in   the   Glory  of 

God  the  Father.  Amen. 


presents 
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GREGORIAN   CHANT 

EASTER  LITURGY 

Introit    •    Kyrie    •    Gradual    •    Alleluia    • 

Sequence    •    Offertory    •    Sanctus    • 

Communion    *    Ite,  Missa  Est 

La  Schola  des  Peres  du  Saint-Esprit 
du  Grand  Scholasticat  de   Chevilly 

R.  P.  Lucien  Deiss  CS.Sp.,  cond. 

also  Christmas  Cycle 

One  12"  Record  .  .  .  Angel  35116 


ST.  PAUL'S 
CATHEDRAL.   CHOIR 

EASTER  MUSIC 

Also :  Motets    •    Madrigals    •    Anthems 

Christmas   Carols 

Illustrated    booklet    containing    history    of 

Cathedral  and  "The  Singing  Boys  of  Paul's" 

(Ben  Jonson).  Texts  of  songs. 

Two  12"  records  .  .  .  Album  3516  B 


BACH    B    MINOR    MASS 

under   the   direction   of   HERBERT  VON   KARAJAN 


"An  extremely  beautiful  per- 
formance. Outstanding  both  in 
the  technical  excellence  of  the 
recording  and  in  the  quality  of 
the   interpretation."  N.   Y.  Times 


Soloists  : 

Elisabeth   Schwarzkopf 

Marga  Hoffgen 

Nicolai  Gedda 

Heinz  Rehfuss 


"Herbert  von  Karajan  brings  to 
the  epic  Mass  the  combination 
of  perfectionism  and  inspira- 
tion   that    signalize    him." 

Los  Angeles  Examiner 


Three  12"  records 


Album  3500  C 


Factory-Sealed     1 -record    album    now    $4.98;    2-record    album    now   $9.98; 
3-record    album    now   $14.98       The  New  Standard  Thrift  Pack  .   .  .   now  $3.48  per  record 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 


Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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CREDO 


Credo  in  unum  Deum 

Patrem    omnipotentem,    factorem    coeli 

et  terrae,  visibilium  omnium  et  invisi- 

bilium: 

Et  incarnatus  est  de  Spiritu  Sancto  ex 
Maria  Virgine,  et  homo  factus  est: 

Crucifixus  etiam  pro  nobis  sub  Pontio 
Pilato,  passus  et  sepultus  est: 
Et  resurrexit  tertia  die  secundum  scrip- 
turas,  et  ascendit  in  coelum,  sedet  ad 
dexteram  Dei  Patris,  et  iterum  venturus 
est  cum  gloria  judicare  vivos  et  mortuos; 
cujus  regni  non  erit  finis. 


Et  in  Spiritum  Sanctum,  Dominum  et 
vivificantem,  qui  ex  Patre  Filioque 
procedit,  qui  cum  Patre  et  Filio  simul 
adoratur  et  conglorificatur,  qui  locutus 
est  per  Prophetas.  Et  unam  sanctam 
Catholicam  et  Apostolicam  Ecclesiam. 


/  believe  in  one  God 

The  Father  Almighty,  maker  of  heaven 

and  earth,  and  of  all  things  visible  and 

invisible: 

And  was  incarnate  by  the  Holy  Ghost 
of  the  Virgin  Mary,  and  was  made  man: 

And  was  crucified  also  for  us  under 
Pontius  Pilate,  suffered  and  was  buried: 

And  the  third  day  He  rose  again  accord- 
ing to  the  Scriptures,  and  ascended  into 
heaven,  and  sitteth  on  the  right  hand 
of  God  the  Father:  and  He  shall  come 
again  with  glory  to  judge  both  the  quick 
and  the  dead;  Whose  kingdom  shall 
have  no  end. 

And  I  believe  in  the  Holy  Ghost,  the 
Lord  and  Giver  of  Life,  Who  proceedeth 
from  the  Father  and  the  Son,  Who  with 
the  Father  and  the  Son  together  is  wor- 
shipped and  glorified.  Who  spake  by 
the  Prophets.  And  I  believe  in  one  holy 
Catholic  and  Apostolic  Church. 


ESTABLISHED    1833 


Two  thoughts 


for  women 


...about  choosing  an  executor  of  your  estate. There  are  two 
risks  to  avoid. 

The  first:  to  put  off  making  a  Will  and  risk  losing  the  right 
to  name  your  own  executor— so  that  the  court  appoints  an 
administrator  unfamiliar  with  your  family's  personal  situation. 

The  second:  to  name  as  your  executor  a  relative  or  friend 
who  lacks  the  experience  for  this  complex  task. 

Write  or  phone  for  a  copy  of  PLAIN  TALK  ON  THE  CHOICE  OF 
YOUR  EXECUTOR  AND  TRUSTEE.  It  will  help  you  make  the 
right  decision.  There's  no  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Shreve's  Dresser  Sets  in  Sterling 


.  .  .  are  among  the  loveliest.  Simple 

and  plain  or  with  decoration  done  in 

the  best  of  taste.   Start  with  a   three-piece 

set  and  add  to  it  on  birthdays,  Christmas 

and  other  anniversaries.  All  pieces 

may  be  engraved.  The  prices 

include  Federal  tax. 


Marie  Louise, 
Plain  Design. 
Mirror,  brush 

and  comb. 
50  three  pieces. 


STORE  HOURS 

9:30  A.  M.  to  5:30  P.  M. 
Monday  through   Saturday 


['Si 


SANCTUS 
Sanctus,  sanctus,  sanctus,  Dominus  Deus       Holy,   holy,    holy,   Lord    God    of   hosts, 
Sabaoth,  pleni  sunt  coeli  et  terra  gloria       heaven  and  earth  are  full  of  Thy  glory: 
ejus: 

BENEDICTUS 
Hosanna  in  excelsis!  Hosanna  in  the  highest! 

Benedictus  qui  venit  in  nomine  Domini.         Blessed  is  He  Who  cometh  in  the  name 

of  the  Lord. 

AGNUS  DEI 
Agnus    Dei,   qui    tollis    peccata    mundi,       O  Lamb  of  God,  that  takest  away  the 
miserere  nobis.  sins  of  the  world,  have  mercy  upon  us. 

Dona  nobis  pacem.  Grant  us  peace. 


Carl  Philip  Emmanuel  Bach,  coming  into  possession  of  the  sacred 
Mass  in  B  Minor  after  his  father's  death,  catalogued  it  as  a  "grosse 
katholische  Messe."  The  title  might  be  called  technically  correct,  even 
by  the  authorities  who  find  little  that  is  Catholic  in  Bach's  treatment. 
The  word  "Messe"  in  the  Lutheran  sense  would  not  have  been  ap- 
plied to  the  full  service,  but  only  to  the  Kyrie  and  Gloria.  It  was 
the  Roman  Catholic  "Mass,"  so-called,  that  included  also  the  Credo, 
Sanctus,  and  Agnus  Dei,   and   these   portions  of  the   text,   although 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE 
BOSTON 


DIRECTORS 


James  Barr  Ames 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

James  O.  Bangs 

Vice  President  &  Treasurer 

William  H.  Best 
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Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &  Clark 

David  F.  Edwards 

Chairman  of  the  Board, 
Saco-Lowell  Shops 

Robert  H.  Gardiner 

Vice  President  &  Trust  Officer 

Carl  J.  Gilbert 

Vice  President  &  Treasurer 
Gillette  Company 

Francis  C.  Gray 

President 

Henry  R.  Guild 

Herrick,  Smith,  Donald,  Farley 
&  Ketchum 


David  H.  Howie 

Trustee 
Robert  M.  P.  Kennard 

Vice  President  &  Trust  Officer 

Edward  F.  MacNichol 

Vice  President  &  Secretary 

Edward  H.  Osgood 

Vice  President  &  Trust  Officer 

Richard  C.  Paine 

Treasurer,  State  Street  Investment 
Corporation 

William  A.  Parker 

Chairman  of  the  Board, 
Incorporated  Investors 

Malcolm  D.  Perkins 

Herrick,  Smith,  Donald,  Farfey 
&  Ketchum 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &  Clark 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 
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We  act  as  Trustee,  Executor,  Agent  and  Custodian 


[15] 


performed  in  the  Lutheran  churches  of  Leipzig,  were  part  of  what 
was  called  the  "Communion  Service."  It  was  the  Kyrie  and  Gloria 
alone,  which  Bach  wrote  in  1733,  and  sent  as  a  "Mass"  to  the  reigning 
Prince  Augustus  III  of  Saxony  in  that  year.  He  labelled  the  score  of 
these  two  movements  as  "Missa  a  5  Voci."  Although  Augustus  had, 
for  reasons  of  state,  adopted  the  Roman  Catholic  religion,  he  received 
no  more  movements  from  Bach.  Bach  composed  the  other  sections  in 
the  course  of  the  five  years  following,  evidently  considered  them  as 
separate  entities,  and  so  performed  them  at  Leipzig  at  festal  dates 
of  the  Church  calendar.  When  he  at  last  brought  together  the  five 
sections  of  his  musical  monument,  it  became  by  its  inclusiveness  a 
Roman  "Mass." 

But  this  is  a  matter  of  nomenclature.  Musically  speaking,  sect  and 
ritual  in  any  discussion  of  the  Mass  in  B  minor,  are  both  archaic  and 
incidental.  The  circumstances  of  its  composition  are  interesting  in 
that  they  show  a  later  generation  the  petty  hindrances  and  formal 
traditions  which  the  Cantor  of  the  Thomas  Schule  had  to  brush  aside 
in  order  to  write  his  musical  colossus,  "the  mightiest  choral  work  ever 
written,"  as  Sir  Hubert  Parry  has  called  it. 

Bach  was  a  sober,  practical  man,  who  wrote  music  for  specific  per- 


%1s)MJUif&ulu 


OLLIDGE 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6S800 
In  WellesUy  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824 


1877  "   1955 

Luncheon 

Unvarying  Quality  —   Moderate  Prices 

Restaurants  of 

The  Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston  16 
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VACATION  SERVICE 

Travel  Money  —  We  are  prepared  at  each  of  our  offices 
to  meet  your  needs  for  Travelers'  Cheques  and  Letters 
of  Credit. 

Protection  of  valuables  left  behind  —  Safe  deposit 
vaults  are  maintained  at  each  of  our  offices.  Specially 
constructed  vaults  for  the  storage  of  household  silver 
and  other  bulky  valuables  are  provided  at  our  Statler 
and  Massachusetts  Avenue  Offices. 

Care  of  Securities  —  Many  find  it  desirable  to  leave 
their  securities  in  the  custody  of  our  Trust  Depart- 
ment, where  we  safeguard  them,  collect  income,  and 
report  in  detail  in  regard  to  all  transactions. 


SECOND  BANK-STATE  STREET 
TRUST  COMPANY 

BOSTON,  MASSACHUSETTS 

111  FRANKLIN  STREET 

State  Street  Office:  Cor.  STATE  and  CONGRESS  STS. 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square  Office:   587   BOYLSTON   STREET 

Statler  Office:  Cor.  ARLINGTON  and  PROVIDENCE   STS. 

Mass.  Ave.  Office:  Cor.  MASS.  AVE.  and  BOYLSTON  ST. 

MEMBER  FEDERAL  RESERVE  SYSTEM 

MEMBER  FEDERAL  DEPOSIT  INSURANCE    CORPORATION 
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formance,  who  fulfilled  the  duties  his  job  required  of  him,  accepting 
the  meagre  choristers,  the  crude  town  musicians,  the  strait-laced 
congregation  which  he  had  to  deal  with,  and  which  would  have 
effectually  lamed  a  less  confident  and  visionary  imagination.  There 
are  times  when  a  composer  in  the  heat  of  writing,  his  fullest  powers 
at  work,  becomes  so  engrossed  in  his  music  that  he  puts  aside  present 
practicabilities,  the  capacities  of  the  performers  or  audiences  he  knows. 
Beethoven  did  this  notably  in  his  "Missa  Solemnis/'  an  act  of  creation 
in  which  an  archbishop  was  forgotten.  Wagner  did  it  when  he  broke 
off  an  "impossible"  Ring  to  write  a  still  more  "impossible"  "Tristan." 
And  so  Bach  planned  mightily,  at  long  range,  erected  a  structure  far 
beyond  the  bounds  of  any  church,  any  occasion  in  his  day. 

The  history  of  the  writing  of  the  Mass  has  in  itself  given  the 
Bach  scholars  an  arena  for  research  and  speculation.*  "The  story  of 
its  coming  into  existence,"  writes  Parry,  "is  enigmatical  to  a  fantastic 
degree."  A  brief  review  of  these  circumstances  may  be  of  interest. 

In  July  of  1733,  Bach  journeyed  to  Dresden,  and  sent  a  letter  to  the 


*  The    following    are    especially    recommended :     Terry's    "Bach  —  The    Mass    in    B    Minor" ; 
Spitta's   "Life  of  Bach" ;  Tovey's  "Essays  in  Musical  Analysis,"  Vol.  V. 


SPECIAL  BEAUTY  RENDEZ-VOUS  FOR  YOU 

at  the  helena  rubinstein  salon 


All  this  for  $15 

Body  Massage  Face  treatment 

Complete  Hair  Styling 

Personal  make-up 

You'll  step  forth  refreshed  and  lovely, 
ready  to  greet  the  Spring  season  with 
new  radiance. 

11  Newbury  Street 

KEnmore   6-5270 

Open  Monday  through  Saturday 


for  superb  footwear  by  master  craftsmen 


Boston   /  Brookline 
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They  harmonize  — 
modern  notes  in  the 
modern  home.  Smart 
homemakers  know 
that  the  electric 
way  is  more  efficient 
and  more  economical 
than  any  other  way  — 
for  every  household 
need.  Be  modern  — 
cook  electrically  .  .  . 
heat  water  electrically. 


Boston  EDISON  Company 
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Kurfiirst,  the  electoral  Prince  of  Saxony.  The  letter  began  and  ended 
with  the  formal  protestations  of  adulation  and  self-abasement  expected 
of  a  musician  and  servant  to  a  powerful  patron.  In  the  middle,  the 
Cantor  complained  with  unmistakable  directness  of  his  treatment 
at  the  hands  of  the  Leipzig  council  and  the  consistory  to  which  he 
was  subject,  and  sued  for  the  station  of  Hofcomponist  at  Dresden. 
The  letter  also  called  the  attention  of  his  Highness  to  "the  accompany- 
ing insignificant  example  of  the  skill  I  possess  in  musique." 

This  "insignificant  example"  consisted  of  the  Mass  in  B  Minor 
(Kyrie  and  Gloria) .  The  Prince  did  not  arrive  at  the  point  of  mak- 
ing Bach  a  "Court  Composer"  until  three  years  later.  The  Mass  was 
laid  away  in  the  Court  archives,  unperformed  and  forgotten.  It  is 
worth  noting  that  only  parts  were  sent;  the  composer  kept  his  score, 
clear,  clean,  and  almost  without  corrections  for  his  own  uses. 

Between  1733  and  1738,  Bach  added  the  Credo,  Sanctus,  and  Agnus 
Dei.  Each  section  was  a  stupendous  work  in  itself,  a  unit  equal  in 
length  to  a  full  cantata.  There  were  suggestions  of  Roman  musical 
style  in  certain  places,  such  as  the  Credo  and  the  Confiteor.  Elsewhere 
there  is  literal  musical  description.  In  solo  arias,  such  as  the  Agnus 
Dei,  the  composer  is  moved  by  the  words  to  an  emotional  appeal 
which  is  intensely  personal  in  feeling,   and  anything  but   Catholic. 


A  Plan  for  Your 

GIFT  OF  MUSIC 

NOW,  through  an  endowment  policy  naming  the  Symphony 
as  beneficiary,  you  can  help  bring  music  to  thousands.  With 
such  an  endowment,  your  periodic  payments  will  complete  a 
gift  at  a  chosen  date.  And  meanwhile,  the  usual  protective 
features  of  a  life  insurance  policy  will  continuously  guarantee 
full  payment  of  the  gift. 

Why  not  ask  us  now  for  more  details  of  this  unusual  gift 
endowment  plan? 

ROBERT  B.  PITCHER 

General  Agent 


mutual/life    insurance    company 

53  STATE  STREET,  BOSTON  9,  MASSACHUSETTS 
Telephone  CApitol  7-8300 
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DID  YOU  KNOW... 

THAT  BACH  wrote  almost  impossible  music  for  tenors, 
many  tenors  feeling  somewhat  bitterly  that  Bach  must  have  hated  their 
voices?  .  .  .  that  the  roughness  of  the  English  Channel  inspired  two 
composers:  Haydn  to  write  his  "Creation"  (it  is  said  he  spent  most 
of  the  passage  on  his  knees  praying)  and  Wagner  to  write  his  "Flying 
Dutchman"  (using  the  cry  of  the  sailors  in  his  famous  chorus  from 
this  opera)?  .  .  .  that  most  of  the  musicians  in  the  Boston  Symphony 
Orchestra  have  "perfect  pitch"  —  the  ability  to  recognize  the  musical 
identity  of  sound,  even  to  noises  that  are  made  by  breaking  dishes? 

did  you  know  that  when  someone  asked  Madame 
Luboshutz  what  she  thought  of  Frank  Sinatra,  she  was  enthusiastic, 
because  she  thought  the  question  referred  to  the  "Franck  Sonata"  for 
violin  and  piano?  .  .  .  that  Mendelssohn  wrote  the  music  to  Shake- 
speare's "Midsummer  Night's  Dream"  when  he  was  only  seventeen 
years  old  —  and  that  he  conducted  the  Bach  St.  Matthew  Passion 
when  he  was  just  twenty  years  old?  .  .  .  that  string  players  develop  and 
nurse  carefully  well-placed  callouses  on  their  left-hand  fingers? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Department 
will  accept  as  much  or  as  little  of  the  responsibility  for  the  management 
of  your  property  as  you  choose  to  delegate  —  from  complete  financial 
supervision  to  the  tedious  but  necessary  details?  .  .  .  that  whatever 
your  need,  we  at  The  Merchants  are  here  to  help  you? 
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The  text  seems  indescribably  close  and  vivid  to  him,  and  he  does  not 
hesitate  to  alter  it,  a  liberty  which  in  itself  would  probably  have 
made  the  Mass  inadmissible  to  the  Catholic  ritual.  Every  phrase, 
every  word  is  stressed,  dramatized,  expanded.  The  Sanctus,  Hosanna 
and  Benedictus,  taken  by  the  Roman  Church  as  a  single  text,  Bach 
treats  as  three  separate  movements. 

The  fact  that  Bach  borrowed  freely  from  his  Cantatas,  thus  de- 
riving eight  numbers  in  the  Mass,  does  not  imply  hasty  or  casual 
treatment.  If  in  his  shorter  Masses  (each  consisting  of  a  Kyrie  and 
Gloria)  he  leaned  heavily  on  earlier  material,  he  used  nothing  in  his 
great  Mass  without  composing  its  elements  anew,  always  with  fresh 
power  and  pertinence.  The  movements  which  have  been  traced  to 
Cantatas  are  as  follows:  from  the  Gloria,  the  Gratias  agimus  and  the 
Qui  tollis;  from  the  Credo  the  Patrem  omnipotentem,  the  Crucifixus, 
and  the  Vivace  portion  of  the  Confiteor;  from  the  Sanctus  the  Osanna 
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FT*  HIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^  Jnllions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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(this  by  exception  is  taken  from  a  secular  cantata) ;  and  the  aria,  Agnus 
Dei. 

Emmanuel  Bach,  inheriting  the  score,  thought  enough  of  it  to 
perform  the  Credo  at  Hamburg,  for  which  occasion  he  wrote  an  in- 
strumental introduction  and  "enriched"  the  vocal  writing!  The  score 
passed  at  length  into  the  hands  of  H.  G.  Nageli  at  Zurich,  whence  it 
went  into  publication  in  1856,  one  hundred  and  six  years  after  its 
composer's  death.  The  first  complete  performance  took  place  in  Berlin, 

in  1861 

[copyrighted] 
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BACH'S  MASS,  AS  DESCRIBED  BY  SCHWEITZER 


One  of  the  most  valuable  chapters  in  Albert  Schweitzer's  book 
on  Bach  is  that  describing  the  Masses,  and  the  great  B  minor  Mass 
in  particular.  Portions  of  his  remarks  are  here  quoted* 

The  salient  quality  of  the  B  minor  Mass  is  its  wonderful  sublimity. 
The  first  chord  of  the  Kyrie  takes  us  into  the  world  of  great  and 
profound  emotions;  we  do  not  leave  it  until  the  final  cadence  of  the 
Dona  nobis  pacem.  It  is  as  if  Bach  had  here  tried  to  write  a  really 
Catholic  Mass;  he  endeavours  to  present  faith  under  its  larger  and 
more   objective   aspects.   Some   of   the   splendid   and   brilliant   chief 


*  The  Macmillan  Co.,  New  York. 


This  is  the 


HIGH  FIDELITY  NOTE 


Speaker  1 

Enclosure 


Original  small-space 

loudspeaker  baffle - 

today's  high  fidelity 

trend-setter 

.     Patented  design  ':-'■' 

assures  smooth  bass,     j 

unobstructed  highs  :/ 


Use  with  any 

15", 12",  8" 

loudspeaker, 

(or  complete  unit  with 

8"  .Wharfedale  speaker). 

.Fits   bookshelf, 
i      mantel  or  table. 

V  $24.50-$57v50 


Available  in  Boston  area  at: 

LAFAYETTE  RADIO 110  Federal  St. 

LISTENING  POST  INC 161   Newbury  St. 

RADIO  SHACK  CORP.,  167  Washington  St. 
HI  Fl  LAB...  1077  Mass.  Ava.  (Cambridge) 
MUSIC  BOX,  INC.,  Central  St.  (Weilesiey) 
and  other  high  fidelity  dealers 


& 


A  Quality  Endorsed  Product  of  the 
British  Industries  Group:  Garrard, 
Leak,  R-J  Wharfedale  components 


BOSTON'S 

Correct  Address   for  .  .  . 
V  DINING 
V  DANCES 

V  COCKTAILS 
V  BANQUETS 
V  WEDDINGS 

Sheraton  p1AZA 

Lloyd  B.  Corswell, 


Gen.  Mgr. 


[25] 


choruses  have  quite  a  "Catholic"  tinge.  Yet  in  the  other  movements 
we  get  the  same  subjective,  intimate  spirit  as  in  the  cantatas,  which 
we  may  regard  as  the  Protestant  element  in  Bach's  religion.  The 
sublime  and  the  intimate  do  not  interpenetrate;  they  co-exist  side  by 
side;  they  are  separable  from  each  other  like  the  objective  and  the 
subjective  in  Bach's  piety;  and  so  the  B  minor  Mass  is  at  once  Catholic 
and  Protestant,  and  in  addition  as  enigmatic  and  unfathomable  as  the 
religious  consciousness  of  its  creator. 

The  dual  nature  of  the  work  is  evident  even  in  the  earliest  move- 
ments. The  introductory  Kyrie  eleison  is  a  large  conception;  it  sends 
up  a  solemn  supplication  to  God;  the  universal  Christian  church  cries 
to  its  Father  in  heaven  and  bends  before  Him;  we  seem  to  see  nation 
after  nation  pouring  into  the  assembly  and  joining  in  the  prayer. 
The  Christe  eleison,  on  the  other  hand,  is  sunny  and  serene;  it  is  the 
soul's  glad  and  confident  prayer  to  its  Redeemer.  .  .  . 

Between  the  Cum  sancto  spiritu  and  the  Credo  comes  the  first 
large  incision  in  the  B  minor  Mass.  From  this  point  to  the  Sanctus 
all  the  sections  are  closely  connected.  They  fall  into  three  groups. 
The  first,  which  relates  to  the  Father,  contains  the  Credo  and  the 
Patrem  omnipotentem;  the  second,  which  relates  to  Christ,  consists 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower, 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston," 
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of  the  Et  in  unum  deum,  the  Et  incarnatus  est,  the  Crucifixus  and  the 
Et  resurrexit;  the  third,  dealing  with  the  Holy  Ghost,  embraces  the 
Et  in  spiritum  sanctum  and  the  Confiteor.  The  three  groups  should 
be  separated  from  each  other  by  very  short  pauses;  within  each  group 
the  movements  must  follow  each  other  without  a  break. 

The  Symbolum  Nicaenum  is  a  hard  nut  for  a  composer  to  crack. 
If  ever  there  was  a  text  put  together  without  any  idea  of  its  being  set 
to  music  it  is  this,  in  which  the  Greek  theologians  have  laid  down 
their  correct  and  dry  formulas  for  the  conception  of  the  godhead  of 
Christ.  In  no  Mass  has  the  difficulty  of  writing  music  for  the  Credo 
been  so  completely  overcome  as  in  this  of  Bach's.  He  has  taken  the 
utmost  possible  advantage  of  any  dramatic  ideas  in  the  text;  when 
emotion  can  be  read  into  it  he  does  so. 

The  Crucifixus  is  constructed  upon  a  basso  ostinato  formed  from 
the  chromatic  motive  of  grief;  the  choral  writing  is  soft  and  vaporous, 
like  that  preceding  it,  so  that  the  inexpressible  sadness  of  the  har- 
monies has  a  touch  of  the  superterrestrial  and  the  transfigured  in  it, 
as  if  the  composer  had  had  in  his  mind  the  "It  is  finished"  of  the 
dying  Lord. 
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The  Et  resurrexit  represents  the  victorious  jubilation  of  redeemed 
mankind.  Note  should  be  taken  not  only  of  the  fine  line  of  the  bold 
theme  but  of  its  perfectly  natural  declamation.  .  .  .  The  chorus  upon 
the  Credo  has  for  its  theme  the  well-known  splendid  old  intonation 
of  the  creed.  .  .  .  The  steadfast  and  confident  quaver-sequences  in  the 
bass  symbolise  the  firmness  of  the  faith.  .  .  . 

Bach  lets  himself  be  guided  by  the  correct  feeling  that  in  the  Credo 
everything  presses  onward  to  a  big  conclusion,  which  he  must  not 
retard  by  music  of  too  intimate  a  kind.  Note  that  in  the  Patrem 
omnipotentem  he  passes  over  the  mystical  suggestions  of  the  word 
"invisibilium"  —  "Creator  of  all  things,  visible  and  invisible"  —  be- 
cause he  does  not  wish  to  interrupt  the  brilliant  stream  of  music. 
Many  conductors  imagine  that  Bach,  following  his  usual  practices, 
meant  to  bring  this  word  out  saliently,  and  to  express  the  mystery 
of  the  creation  of  the  invisible  underworld;  and  they  try  to  rescue 
what  there  is  to  be  rescued  of  the  word,  by  having  it  sung  pianissimo 
and  with  a  rallentando,  —  or  rather  by  wishing  to  have  it  so  sung, 
for  this  method  is  so  opposed  to  the  structure  of  Bach's  music  that  it 
always  comes  to  grief,  and  only  results  in  making  the  choir  unsteady 
and  the  conclusion  of  the  movement  unintelligible. 
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For  the  Sanctus,  Bach,  who  was  a  student  of  the  Bible,  has  had  in 
his  mind's  eye  the  beginning  of  the  sixth  chapter  of  Isaiah,  from 
which  the  words  are  taken.  There  it  is  told  how  the  Lord  sat  on  His 
high  throne,  surrounded  by  the  seraphim,  who  cried  unto  one  an- 
other "Holy,  holy,  holy  is  the  Lord  of  hosts,"  so  loudly  that  "the  posts 
of  the  door  moved."  Bach's  music,  as  Spitta  noted,  aims  at  expressing 
this  "crying  to  one  another."  As  this  can  hardly  be  done  with  the  five- 
part  polyphony  that  he  elsewhere  employs  in  the  Mass,  he  here  writes 
the  chorus  in  six  parts.  There  is  hardly  anything  else  in  all  music  that 
expresses  so  perfectly  the  idea  of  the  sublime.  .  .  . 

A  marvellous  effect  is  made  by  the  trumpets  and  kettledrums,  which 
Bach  employs  with  somewhat  unusual  discretion.  In  the  Pleni  sunt 
coeli  and  the  Osanna,  again,  he  observes  a  wise  moderation  in  this 
respect  that  is  of  inestimable  advantage  to  the  whole  movement. 

In  the  Benedictus  and  the  Agnus  Dei  we  get  perhaps  the  clearest 
light  on  the  difference  between  Bach's  conception  of  the  Mass  and 
Beethoven's.  For  Beethoven,  the  symphonist,  these  two  sections  are 
the  culminating  point  of  the  drama  of  the  Mass  as  he  conceives  it; 
for  Bach,  who  thinks  in  terms  of  the  church,  they  are  the  point  at 
which  it  all  dies  slowly  away.  In  Beethoven's  Agnus  Dei  the  cry  of 
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the  pained  and  terrified  soul  for  salvation  is  almost  dreadful  in  its 
intensity;  Bach's  Agnus  Dei  is  the  song  of  the  soul  redeemed. 

In  the  Benedictus  he  has  probably  made  use  of  some  previous  com- 
position of  his  —  so,  at  least,  one  assumes  from  the  rather  abrupt  style 
and  the  repetitions  of  the  words. 

The  Dona  nobis  pacem  is  also  a  confident  and  hopeful  laudation 
of  peace  rather  than  a  prayer  for  it.  There  is  deep  significance  in  the 
fact  that  Bach  has  these  words  sung  to  the  music  of  the  Gratias  agimus 
("We  thank  Thee") .  A  tender  style  of  playing  does  not  suit  the  char- 
acter of  the  movement. 

It  must  be  added  that  some  of  the  sections  of  the  B  minor  Mass 
are  borrowed  from  other  works.  The  Gratias  comes  from  the  cantata 
Wir  danken  dir  (No.  29) ;  the  Qui  tollis  from  Schauet  doch  und  sehet 
(No.  46) ;  the  Patrem  omnipotentem  from  Gott,  wie  ist  dein  Name 
(No.  171) ;  the  Crucifixus  from  Weinen,  Klagen  (No.  12) ;  the  Osanna 
from  the  secular  cantata  Preise  dein  Gliicke;  the  Agnus  Dei  from  the 
cantata  Lobet  Gott  in  seinen  Reichen  (No.  11).  These  are  not  mere 
transfers,  however,  but  rearrangements,  often  so  thoroughgoing  that 
it  is  more  correct  to  speak  of  their  being  suggested  by  the  original 
than  borrowed  from  it.  We  can  estimate  the  musical  value  of  these 
numbers  without  the  necessity  of  taking  into  account  that  they  exist 
in  other  forms  and  other  texts  of  the  same  nature. 
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BACKGROUND  MUSIC 

By  Ernest  Newman 

The  Sunday  Times,  London,  February  27,  1955 


T  t  seems  to  me  that  the  greatest  danger  now  threatening  music  comes 
A  not  from  any  hosts  of  Midian  prowling  round  but  from  certain  sons 
of  Behal  within  the  hard-pressed  citadel  itself.  Music  is  being  steadily 
cheapened  and  debased  by  the  very  people  who  ought  to  be  most  bent 
on  preserving  its  ancient  dignity.  I  refer  in  particular  to  what  is  called 
background  music"  in  television  programmes.  There  has  recently 
been  a  spate  of  angry  protests  in  the  Press  against  this,  and  I  am 
wholeheartedly  on  the  side  of  the  people  who  resent  this  crude 
monstrosity  as  at  once  an  outrage  on  the  art  of  music  and  an  insult  to 
the  intelligence  of  any  normal-minded  man. 

How  this  dreadful  abortion  has  managed  to  worm  its  way  into  our 
musical  life  I  do  not  know;  but  I  suspect  it  to  be  due,  fundamentally, 
to  the  fear  of  the  more  moronic  among  us  of  being  left  alone  for  five 
consecutive  moments  with  their  own  minds.  For  beings  of  this  low 
mental  species,  apparently,  music,  of  a  sort,  is  something  that  can  be 
turned  on  out  of  a  tap  at  any  time  and  in  any  place  to  save  them  from 
the  agony  of  cerebration.  From  the  film  star  of  the  legend  who,  left 
alone  in  a  library,  was  frightened  by  a  book  -  a  shock  from  which 
she  never  recovered  -  to  the  man  who  is  scared  out  of  his  wits  by  the 
prospect  of  having  to  use  his  mind  for  a  few  minutes  for  ordinarily 
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simple  thinking  or  observation,  is  only  a  step.  What,  it  seems  to  have 
been  argued  by  the  gentry  who  started  this  "background  music"  racket, 
could  be  better  fitted  to  fill  up  the  great  open  spaces  of  the  moron 
mind  than  a  constant  stream  of  musical  sound? 

I  remember  that  in  the  early  days  of  the  Birmingham  Repertory 
Theatre  the  audience  used  to  sit  during  the  intervals  of  a  play  in  a 
frozen  embarrassed  silence.  Moved  by  the  spectacle  of  their  misery 
Barry  Jackson  engaged  a  small  instrumental  ensemble  to  regale  them 
with  good  music  until  the  curtain  went  up  again.  What  was  the  result? 
The  moment  the  music  began  the  sufferers'  inhibitions  were  removed, 
and  they  chattered  happily  until  it  ceased. 

So  by  slow  stages  we  have  arrived  at  the  present  dreadful  state  of 
affairs,  when  it  is  rapidly  becoming  impossible  for  us  to  watch  the 
plainest  sequence  of  events  on  the  television  screen  without  its  being 
accompanied  by  a  self-assertive  flood  of  sound  utterly  irrelevant  to  it 
or  to  anything  else.  For  me  the  climax  was  reached  a  little  while  ago 
when  we  were  not  allowed  to  listen  to  a  talk  on  an  eminent  sculptor 
and  see  an  exhibition  of  some  of  his  works  without  the  accompaniment 
of  what  was  presumably  intended  to  be  an  analogue  of  the  sculptures 
in  sound.  The  result,  so  far  as  I  was  concerned,  was  that  I  simply 
could  not  apprehend  the  works  as  they  were  in  themselves,  in  the 
natural  rights  of  their  own  medium,  but  only  through  the  distorting, 
frustrating  medium  of  what  was  no  doubt  the  composer's  notion  of 
them. 

It  may  be  asked  why  viewers  who  have   to  go  through  painful 
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experiences  of  this  kind  do  not  ignore  the  music.  But  that,  un- 
fortunately, is  impossible.  The  musical  mind  is  so  constructed  that 
when  it  hears  anything  purporting  to  be  music  it  cannot  help  follow- 
ing it  as  music:  it  may  annoy  or  revolt  him,  as  empty,  stupid,  irrele- 
vant or  what  you  please,  but  the  mechanism  and  the  habit  of  his  mind 
compel  him  to  follow  its  train  of  thought  —  if  "thought"  be  not  too 
nattering  a  word  —  bar  by  bar;  and  consequently  his  mind  is  not  as 
free  as  it  should  be  to  function  in  the  visual  or  verbal  field  of  the 
moment.  The  musician  can  find  no  escape  from  his  torment  except  by 
switching  the  programme  off.  But  surely  he  ought  not  to  be  driven  to 
that  extremity.  Surely  it  would  be  simpler  and  better  for  the  B.B.C. 
to  lift  from  his  shoulders,  once  for  all,  this  intolerable  and  unnecessary 
burden  of  "background  music."  Let  the  background  backroom  boys 
seek  some  other  medium  for  the  display  of  their  talents. 
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BRUNO  WALTER  LOOKS  BACK 
By  Jay  S.  Harrison 

(Reprinted  from  the  New  York  Herald  Tribune,  November  28  and 

December  5,  1954) 


For  the  better  part  of  sixty  years  Dr.  Bruno  Walter  has  placed  him- 
self at  music's  service,  and  he  has  seen  his  name,  in  consequence, 
grow  to  the  stature  of  a  legend.  Dr.  Walter,  in  fact,  maintains  a  unique 
position  in  the  world  of  tone.  He  is  beloved  of  all,  thus  chastised  by 
none.  His  person  has  become  a  symbol,  his  ideals  a  subject  of  wonder. 
For  Bruno  Walter  is  a  man  to  whom  music  represents  something 
more  than  special.  It  is  his  air,  his  blood,  the  entire  substance  of 

his  life. 

These  reasons  alone  are  sufficient  to  warrant  considerable  interest 
in  his  comments,  however  casual.  With  this  in  mind,  the  present  writer 
made  a  pilgrimage  to  his  hotel  door  and,  after  a  gracious  reception, 
Dr.  Walter  began.  As  he  spoke,  there  was  no  movement  to  him;  he 
sat  quietly  in  his  chair.  But  his  eyes  shone  and  his  face  grew  increas- 
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ingly  more  animated  as  he  thrust  deeper  and  deeper  into  his  topic. 
And  that  topic,  of  course,  was  music. 

"It  is  sixty  years  now,  a  little  more  even,  since  I  began  to  conduct 
at  the  age  of  seventeen,"  said  Bruno  Walter.  "The  work  was  Der 
Waffenschmied  von  Worms  by  Albert  Lortzing,  and  in  a  way,  you 
know,  he  was  a  real  genius.  He  was  an  actor,  a  writer,  a  composer.  And 
his  music  had  a  charming  kind  of  melodic  invention  —  gemiitlich,  you 
might  say.  In  Germany,  his  Czar  und  Zimmermann  and  Wildschiitz 
are  popular  still  today." 

The  freedom  with  which  Dr.  Walter  was  prepared  to  discuss  the 
collected  works  of  Lortzing  —  a  composer  little  known  in  this  coun- 
try —  is  in  every  way  characteristic  of  the  man's  vast  learning.  Nor  is 
his  enlightenment  confined  exclusively  to  the  province  of  music.  Con- 
stant excursions  into  historical  data,  philosophical  speculation  and 
moral  and  ethical  values  pepper  his  discourse  and  lend  him  something 
of  the  air  of  a  friendly  scholar,  willing  to  share  his  knowledge  for  the 
asking. 

"Speaking  of  Lortzing,"  Dr.  Walter  continued,  "reminds  me  how 
much  times  have  changed.  When  I  was  a  boy,  for  instance,  I  grew 
up  in  violent  anti-Wagner  surroundings.  And  since  I  loved  Wagner 
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how  I  fought  for  him!  I  shall  never  forget.  Even  as  a  youth  of  twelve 
I  had  enough  talent  as  a  pianist  to  make  a  few  pennies  accompanying 
singers.  With  the  few  coins  I  would  buy  a  ticket  to  Tristan,  sit  way 
up  in  the  house  and  bask  under  Wagner's  spell.  I  was  a  fanatic.  Any 
one  who  did  not  like  Wagner  was  my  automatic  enemy.  In  my  jacket 
I  always  carried  scraps  of  paper  with  his  themes  written  on  them. 
I  referred  to  them  constantly. 

"Today,  in  1954,  you  cannot  imagine  how  severe  the  anti-Wagner- 
ites  were.  In  the  Stern  Conservatory,  in  Berlin,  where  I  studied,  there, 
too,  I  accompanied  singers  at  auditions.  Once  a  fellow  from  England 
arrived  and  suggested  to  the  judges  that  he  do  a  number  from 
Meister singer.  They  were  shocked,  scandalized.  They  were  members, 
you  understand,  of  the  Brahms  faction.  But  knowing  how  I  felt  about 
Wagner,  they  relented.  You  will  be  surprised  to  hear  that  that  was  the 
one  and  only  time  during  my  entire  period  of  study  that  Wagner 
was  allowed  at  the  conservatory. 

"Of  course  I  can  explain  my  feelings  about  Wagner.  It  seems  to  me 
that  youth  has  a  natural  inclination  toward  pathos,  and,  therefore, 
Wagner  and  Beethoven  are  more  than  any  others  popular.  On  the 
other  hand,  at  my  early  age  I  thought  little  of  Mozart,  for  he  comes 
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to  you  later  and  then  stays.  But  Wagner  and  Beethoven,  so  full  of 
passion  —  well,  loving  them  is  a  symptom  of  youth.  Fortunately,  we 
carry  that  love  throughout  our  lives." 

Dr.  Walter  now  began  to  speak  of  the  cultural  changes  he  has 
viewed  during  his  jeweled  career.  "Take,  if  you  will,  Hans  Pfitzner, 
who  is  little  performed  these  days.  I  am,  I  confess,  against  superlatives, 
but  Pfitzner  belongs  to  the  great.  His  opera,  Palestrina,  which  I  per- 
formed in  its  world  premiere  in  1917,  is  one  of  the  high  spots  of  the 
last  generation.  There  are  few  things  to  compete  with  it.  It  tells  a 
great  story  with  great  music." 

"Another  change  which  I  have  marked  over  the  years  deals  with  the 
question  of  soloists.  The  trend  seems  to  favor  the  orchestra  rather 
than  the  individual  performer.  Granted  that  a  major  figure  will  always 
command  a  large  audience,  but  the  symphony  orchestra  has  more 
pull.  Why?  Well,  the  reasons  seem  obvious.  You  see,  the  orchestra  sat- 
isfies a  wider  demand  of  feeling.  Its  appeal,  therefore,  is  greater.  It 
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covers  every  span  of  sentiment  and  its  remarkable  colorfulness  cannot 
be  duplicated  by  any  other  instrument. 

"And  then  in  my  time  I  have  seen  a  striking  switch  in  audience 
reaction  to  Mahler  and  Bruckner.  For  both  I  strive  very  much,  as  you 
know.  In  the  last  two  years  I  have  given  Bruckner's  Eighth  and  Ninth 
Symphonies,  and  this  season  I  shall  present  the  Seventh.  But  I  never 
expected  that  these  giants  would  grow  to  be  popular  favorites.  Today 
you  can  conduct  Bruckner  and  Mahler  wherever  you  want.  There  is 
no  resistance  -  on  the  contrary.  People  are  not  just  enthusiastic,  they 
are  transported.  Again,  I  believe  I  appreciate  the  reasons." 

In  dealing  with  Mahler  -  who  was  his  idol  and  benefactor  -  and 
Bruckner,  Dr.  Walter's  aspect  takes  on  an  uncommon  radiance.  This 
is  his  music,  his  mission,  and  his  face  betrays  the  fact. 

"Audiences'  great  admiration  for  this  music  is  based  truly  in  a 
reaction  to  today's  materialistic  world.  You  see,  Mahler  and  Bruckner 
produce  a  kind  of  deep  and  profound  confession  in  music.  In  other 
words,  they  use  tones  to  confess.  This  is  in  direct  contrast  to  the  experi- 
mental music  of  our  century.  Mahler  and  Bruckner  are  outspoken, 
they  hide  nothing,  they  lay  themselves  bare.  And  honesty  communi- 
cates more  directly  than  anything  else.  That  accounts  for  the  vast 
following  Bruckner  and  Mahler  have  attracted.  They  are  so  generous, 
so  —  so  great." 
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"Where  it  started  I  cannot  say,  but  there  seems  to  be  a  general  feel- 
ing that  I  am  against  contemporary  music.  This  is  a  notion  I  should 
like  to  dispel  once  and  for  all.  Against  it?  In  no  way.  After  all,  how 
can  a  person  fail  to  be  interested  in  the  trends  of  his  time?  Art  is 
simply  one  way  to  speak  out  for  the  contemporary  spirit,  and  that 
spirit  is  a  part  of  us  all.  The  music  which  is  written  today  throws  light 
on  our  own  age;  it  is  a  distinct  manifestation  of  the  modern  era. 
No  —  these  facts  cannot  be  denied. 

"My  preferences?  That  is  hard  to  say.  Whenever  I  find  something 
I  like  I  am  made  very  happy.  Bartok  and  Hindemith  I  admire  greatly, 
Schonberg  also  —  early  Schonberg  —  I  consider  with  respect,  but  I 
must  admit  I  cannot  understand  twelve-tone  music.  I  say  only  that 
it  is  beyond  my  perceptive  capacities.  What  else  can  I  do?  In  twelve- 
tone  I  find  much  craftsmanship  but  little  more. 

"Where  Stravinsky  is  concerned  I  am  also  filled  with  admiration. 
Le  Chant  du  Rossignol,  the  Symphony  of  Psalms,  Pulcinella  —  they 
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are  real  music.  But  when  I  conduct  I  must  love,  and  love  deeply. 
Respect  is  not  enough." 

Dr.  Walter,  who  has  supervised  festivals  and  guided  the  destiny  of 
opera  houses  in  addition  to  directing  virtually  every  leading  orchestra 
in  the  world,  then  turned  his  thoughts  to  Russia,  an  area  with  which 
his  name  is  rarely  allied.  "In  Russia,"  he  remarked,  "the  great  produc- 
tive talent  was  Prokofiev.  He  was  a  genuine  composer  —  uneven  but 
genuine.  At  one  time  I  thought  that  Shostakovitch,  too,  would  grow 
into  greatness.  But  he  has  disappointed  me. 

"I  was  introduced  to  Shostakovitch  in  Leningrad  long  ago  by  Nikolai 
Malko  and  became  so  enthusiastic  about  his  First  Symphony  that  I 
took  it  home  to  Berlin  and  played  it.  Since  then,  however,  what  has 
he  done?  Lovely  slow  movements  in  the  Fifth  and  Sixth  Symphonies  — 
it  is  not  sufficient. 

"Returning  to  today,  let  me  say  (and  I  say  it  pianissimo)  that  I 
have  highly  optimistic  feelings  about  the  second  half  of  the  twentieth 
century.  The  theories  of  atonality  belong  to  the  past  and  now  young 
composers  are  discovering  their  hearts  again."  The  word  "discovering," 
so  casually  thrown  out,  suddenly  channeled  Dr.  Walter's  thoughts 
into  a  new  region.  "And  don't  you  imagine,"  he  inquired  "that  the 
discovery  of  works  by  Mozart  that  are  unknown  to  the  public  are  also 
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contemporary.  Mozart  doesn't  age;   the  heart  doesn't  grow  old.  All 
great  works,  remember,  belong  to  us  and  we  to  them." 

As  if  to  substantiate  his  views,  Dr.  Walter  recalled  a  forum  pre- 
sented in  the  '20s  in  which  he  was  asked  to  discuss  the  relationship  of 
Beethoven  to  our  times.  "Where  is  the  humility  to  such  a  question? 
Where?  It  doesn't  exist.  What  we  should  inquire  instead  is  how  we 
stand  up  when  compared  to  Beethoven,  not  the  other  way  around. 
Beethoven  does  not  change;  he  stands  alone.  But  we  do  change.  And 
greatly." 

Opera  now  commanded  Dr.  Walter's  interests,  for  only  last  week 
it  was  announced  that  the  revered  maestro  will  return  to  the  Metro- 
politan in  1956  to  lead  a  new  production  of  Mozart's  Magic  Flute  in 
honor  of  the  composer's  bicentennial.  "In  my  lifetime  I  have  con- 
ducted so  much  opera  that  I  prefer  at  this  moment  to  do  mostly  con- 
certs. And  for  this  I  have  very  good  reasons.  I  have  arrived  at  a  point 
where  I  can  no  longer  reconcile  modern  technology  and  the  usual 
operatic  procedures.  For  example,  ask  yourself  should  we  allow  our 
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modern  theatrical  improvements  to  change  the  original  concepts  of 
the  creators? 

"Look  at  Lohengrin.  If  you  retain  the  wobbly,  moth-eaten  old  swan 
that  Wagner  demanded,  you  ruin  the  drama's  most  ecstatic  moment. 
And  if  you  improve  with  modern  technology  on  the  swan  or  remove 
him  you  have  been  unfaithful  to  Wagner's  intentions.  In  other  words, 
if  you  take  advantage  of  contemporary  technical  developments  you 
are  adding  an  element  which  is  no  part  of  a  composer's  design.  But 
if  you  stick  to  the  devices  of  the  past  the  audience  rebels.  No  I  confess 
I  cannot  see  a  balance  between  the  two  extremes. 

"But,  then,  when  I  was  a  boy  things  were  different.  In  Germany 
alone  we  had  eighty  opera  houses,  time  for  experimentation  and  jobs 
for  every  one.  But  where  is  today's  outlet  for  young  musicians?  These 
outlets  must  be  made  and  we  must  help  to  make  them.  How?  With 
financial  aid  —  federal,  state  and  city.  They  must  be  shown  that  sup- 
port for  the  arts  will  do  more  for  youth  than  the  imagination  can 
behold.  We  must  be  prepared  to  fight,  all  of  us,  to  improve  artistic 
conditions  here.  That  is  your  mission  and  mine.  We  make  it  every- 
body's. It  is  the  most  earnest  cause  in  this  country's  musical  history. 
Only  a  coward  would  turn  his  back  on  it." 
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material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  tc 
revise  or  replace  your  catalogs  and  mailing  pieces* 
Let     us     help      you     schedule      your      printing      needs. 


3^r??5^^ 


RINTERS  SINCE  187 

272   CONGRESS  STREET    •    BOSTON   •   LIBERTY  2-780G 


13] 


LIST    OF    WORKS 

Performed  in  the  Tuesday  Evening  Series 
DURING  THE  SEASON  1954  - 1955 


Bach Passacaglia  and  Fugue  in  C  minor 

II     November  2 

Suite  No.  3  in  D  major 
VI     February  15 

Mass  in  B  minor 

HARVARD    GLEE    CLUB    and    RADCLIFFE    CHORAL    SOCIETY 
G.  Wallace  Woodworth,  Conductor 
Soloists:  Adele  Addison,  Soprano 

Florence  Kopleff,  Contralto 

John   McCollum,    Tenor 

Donald  Gramm,  Bass  IX     April  26 

Beethoven Overture,    "Leonore,"    No.    2,    Op.    72 

I     October  12 

Symphony  No.  7 
III     November  23 

Symphony  No.  6 
VIII    April  is. 

Berlioz Excerpts  from  "Romeo  and  Juliet,"  Op.  17 

I     October  12 

Brahms Symphony   No.    2,    Op.   73 

VII     March  15 

Debussy "La    Mer" 

VI     February   15 

Dvorak Symphony  No.  5 

I     October  12 

Elgar Concerto  in  E  minor  for  Violoncello  and  Orchestra 

Soloist:  Maurice  Eisenberg  VIII     April  12 

Falla .Suite  from  "El  Amor  Brujo" 

VII     March  15 

Faure Pavane,  Op.  50 

VI     February  15 

Gluck Overture  to  "Alceste" 

III     November  23 

Hindemith Sinfonietta   in   E 

II     November  2 

Mendelssohn < Symphony  No.  4,  "Italian,"  Op.  90 

VII     March  15 

Moussorgsky "Pictures  at  an  Exhibition" 

II     November  2 

Mozart Overture   to   "The   Magic  Flute" 

V     January  25 

Saint-Saens Piano   Concerto   No.   4 

Soloist:  Alexander  Brailowsky 

III    November  23 
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Schumann Symphony   No.   4,   Op.    1 20 

VI     February  15 

Sibelius "The  Swan  of  Tuonela" 

English  horn:  Louis  Speyer 

V  January  25 

Strauss "Don  Juan,"  Op.  20 

V  January  25 

Tchaikovsky Symphony  No.  6,   Op.  74 

V  January  25 

Vaughan  Williams Fantasia  on  a  Theme  by  Thomas  Tallis 

II     November  2 

Verdi Requiem    Mass     (Manzoni) 

NEW     ENGLAND     CONSERVATORY     CHORUS 
Lorna  Cooke  de  Varon,  Conductor 
Soloists:  Herva  Nelli,  Soprano 

Claramae  Turner,  Contralto 

Eugene  Conley,   Tenor 

Nicola  Moscona,  Bass  IV     December  21 

Wagner Prelude  to  "Die  Meistersinger  von  Niirnberg" 

VIII     April  12 

Richard  Burgin  conducted  on  November  2 

Guido  Cantelli  conducted  on  December  21 

Pierre  Monteux  conducted  on  January  25 

Richard  Burgin  conducted  on  March   15 


SYMPHONY  HALL 

OPENING  TUESDAY  NIGHT,  MAY  3,  at  8:30 

THE  BOSTON 

POPS 

ARTHUR  FIEDLER,  Conductor 

70th  Anniversary  Season 


The  Pops  will  be  given  each  night   (Sundays  in  May) 

through  July  1. 


Tickets  at  Box  Office  —  Table  seats  $2.50 
1st  balcony  $1.50,  J  1.00;  2nd  balcony   (unreserved  seats)   50^ 
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WHY  Jt  COMMON  MXES  ES  BETTER 
THAN  AN  UNCOMMON  AXES  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
W7  WASHINGTON  St.,  M$$&N 


(NOT  ROB'T}  TUNim  IS 
HECHER  THEN  E%  TMETS  NO  LEE! 

Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
|  old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  gi\e  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  ■  SHACK  CORPORATION 
W^WASHINGTON  ST.,  BOSTON 
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SYMPHONY  HALL,  BOSTON 


1955-1956 

^Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

♦  ♦  ♦ 

Nine  Concerts 

TUESDAY  EVENING  SERIES 

at  8:30 


OCTOBER  4 

NOVEMBER  i 

NOVEMBER  29 

DECEMBER  20 


JANUARY  3 

FEBRUARY  21 

MARCH   13 

APRIL  10 


APRIL  24 


Ad* 


♦   ♦   ♦ 

This  year's  season  ticket  holders  have  an  option  until 
May  15  to  retain  their  seats  for  next  season  (Payment  to 
be  made  by  September  75)  . 

Renewal  subscription  cards  for  signature  have  been  sent 
to  all  present  season  ticket  holders. 

There  will  be  a  series  of  OPEN  REHEARSALS 
(Dates  to  be  announced) 

THOMAS  D.  PERRY,  JR.,  Manager. 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC, 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 


[48] 


Yc 


ou  can  wear 


your  Diamond  Tiara. 


...  or  any  precious  jewel  of  yours,  secure  in  the 
knowledge  that  if  it's  lost,  strayed  or  stolen,  its  value 
will  be  reimbursed  . . .  provided  you  were  foresighted 
enough  to  protect  it  with  one  of  our  Jewelry 
Floater  policies.  So  safe  ...  so  easy  to  do  . . .  quite 
inexpensive,  too !  Get  in  touch  with  your  Employers* 
Group  agent . . .  today. 

The  EMPLOYERS'  GROUP 

Insurance  Companies 


THE    EMPLOYERS'  LIABILITY    ASSURANCE    CORP.  LTD. 

AMERICAN    EMPLOYERS'   INSURANCE    CO. 

THE    EMPLOYERS'   FIRE    INSURANCE   CO. 

THE    HALIFAX    INSURANCE    CO.    OF    MASSACHUSETTS 


110  MILK  ST. 
BOSTON  7,  MASS. 


For  Fire,  Casualty  and  Marine  Insurance  or  Fidelity  and  Surety  Bonds, 
see  your  local  Employers'  Group  Agent,  The  Man  With  The  Plan 
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To  the — 

Friends  of  the  Boston  Symphony  Orchestra 


The  Trustees  have  asked  me  to  express  to  all 
of  you  their  gratitude  for  your  generous  support 
of  the  Orchestra  whose  eminence  as  a  musical 
organization  is  made  possible  by  your  loyal  back- 
ing. The  list  of  your  names,  as  of  April  1,  is 
bound  into  this  program  book  as  a  permanent 
record. 

The  annual  contributions  from  the  Friends 
make  it  possible  to  provide  the  best  of  orchestral 
music  to  the  greatest  number  of  listeners.  All  who 
would  like  to  share  in  this  generous  purpose  are 
invited  to  enroll  as  Friends.  There  is  no  minimum 
fee  and  checks  made  out  to  Boston  Symphony 
Orchestra  and  forwarded  to  Symphony  Hall, 
Boston,  constitute  enrollment  without  further 
formality. 

Palfrey  Perkins 
Chairman,  Friends  of 
Boston  Symphony  Orchestra 
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Friends  of  the  Boston  Symphony  Orchestra 

List  of  Members  for  Season  of  1954-195 5 


Mr.  Edwin  I.  Abbot 
Mrs.  Gordon  Abbott 
Mr.  and  Mrs. 

James  D.  Abbott 
Dr.  John  A.  Abbott 
Mrs.  Robert  Abel 
Mr.  and  Mrs. 

A.  Howard  Abell 
Dr.  W.  H.  Abelmann 
Mr.  Don  Ablin 
Mrs.  Pennell  N.  Aborn 
Mr.  Arnold  L.  Abrams 
Mrs.  Herbert  Abrams 
Accounting  Forms  Company 
Mr.  C.  F.  Adams,  Jr. 
Mr.  and  Mrs. 

Thomas  B.  Adams 
Mrs.  Winslow  H.  Adams 
Mrs.  Winthrop  C.  Adams 
Mrs.  James  Thayer  Addison 
Mr.  Albert  Adelman 
Mrs.  Albert  Adelson 
Sarah  and  Jack  Adelson 
Miss  Dora  L.  Adler 
Mr.  Herman  Adler 
Miss  Constance  Adnoff 
Mrs.  George  R.  Agassiz 
Mrs.  Maximilian  Agassiz 
Miss  Clarinda  B.  Akeroyd 
Mr.  and  Mrs. 

George  A.  Alberts 
Reverend  and  Mrs. 

Raymond  Albright 
Mr.  and  Mrs.  Otto  A.  Alcaide 
The  Alden  Press 
Mrs.  Stephen  P.  Alden 
Mrs.  Talbot  Aldrich 
Mrs.  William  T.  Aldrich 
Mr.  and  Mrs. 

Arthur  J.  Alexander 
Mrs.  Peter  P.  Alexander 
Mr.  and  Mrs.  N.  Alford 
Miss  Louisa  R.  Alger 
Mrs.  Arthur  W.  Allen 
Miss  Edith  E.  Allen 
Miss  Eleanor  W.  Allen 
Mrs.  Frank  G.  Allen 
Mrs.  G.  Howard  Allen 
Mrs.  Harold  A.  Allen 
Dr.  and  Mrs.  Henry  F.  Allen 
Miss  Hildegarde  Allen 
Mrs.  Jessie  E.  Allen 
Miss  Mary  N.  Allen 
Mrs.  Paul  Hastings  Allen 
Mr.  and  Mrs.  Philip  R.  Allen 


Boston  Members 

Miss  Ruth  Allen 

Mrs.  Thomas  E.  Allen 

Mrs.  George  R.  Alley 

Mrs.  Charles  Almy 

Miss  Helen  J.  Almy 

Mrs.  Francis  J.  Oliver  Alsop 

Mrs.  Henry  B.  Alvord 

Mrs.  Oakes  I.  Ames 

Mr.  and  Mrs. 

Stephen  B.  Ames 
Mrs.  Theodore  G.  Ames 
Mrs.  William  H.  Ames 
Mrs.  Copley  Amory 
Mr.  Roger  Amory 
Mrs.  William  Amory 
Mr.  Theodore  Anastos 
Mr.  A.  H.  Anderson 
Miss  Helen  Anderson 
Mrs.  Lloyd  D.  H.  Anderson 
Miss  Marion  Anderson 
Mr.  William  G.  Anderson 
Miss  Elizabeth  H.  Andrews 
Dr.  S.  B.  Andrus 
Mrs.  J.  C.  Angus 
Mrs.  Harold  Ansin 
Miss  Margaret  Anthony 
Mr.  B.  Earle  Appleton 
Mrs.  Frances  S.  Appleton 
Miss  Helen  Appleton 
Mrs.  W.  Cornell  Appleton 
Mr.  and  Mrs. 

W.  C.  Archibald 
Mr.  James  R.  Armington 
Mrs.  Lewis  A.  Armistead 
Mrs.  Harold  Greene  Arnold 
Miss  Margaret  F.  Arnold 
Miss  Elizabeth  Arntzen 
Mrs.  Jesse  M.  Aronson 
Dr.  Philip  R.  Aronson 
Mrs.  Harold  D.  Ashe 
Mr.  Gifford  W.  Asher 
Mr.  Holt  Ashley 
Miss  Lydia  A.  Ashmead 
Miss  Lillian  F.  Ashworth 
Mr.  Aaron  Astrin 
Mr.  John  B.  Atkinson 
Mrs.  Jonathan  H.  Atkinson 
Mrs.  Henry  L.  Atwell 
Mrs.  David  E.  Atwood 
Miss  Eleanor  C.  Atwood 
Miss  Marguerite  Atwood 
Avery  &  Saul  Company 
Miss  Melanie  Avery 
Mr.  Alan  S.  Axelrod 
Mrs.  Charles  F.  Ayer 


Miss  Constance  Ayer 
Mrs.  Frederick  Ayer 
Mrs.  James  B.  Ayer 
Mrs.  John  P.  Ayer 
Mrs.  W.  P.  F.  Ayer 
In  Memory  of 

Mrs.  James  Ayres 

Mr.  and  Mrs. 

Courtlandt  W.  Babcock 
Mrs.  Francis  M.  Babson 
Mrs.  Roger  W.  Babson 
Mrs.  Louis  Fabian  Bachrach 
Dr.  and  Mrs. 

Theodore  L.  Badger 
Mr.  and  Mrs.  Samuel  L.  Baer 
Mrs.  Edward  A.  Bailey 
Mr.  and  Mrs. 

Sherwood  E.  Bain 
Mrs.  Bart  W.  Baird 
Mr.  Allen  N.  Baker 
Mrs.  Donald  S.  Baker 
Miss  Gertrude  M.  Baker 
Mrs.  Hamilton  W.  Baker 
Mrs.  Roland  M.  Baker 
Mrs.  Talbot  Baker 
Dr.  Franklin  G.  Balch 
Dr.  Franklin  G.  Balch,  Jr. 
Mrs.  E.  A.  Baldwin 
Mr.  and  Mrs.  Robert  Baldwin 
Miss  Margaret  S.  Ball 
Professor  and  Mrs. 

Edward  Ballantine 
Mrs.  Joseph  T.  Ballard 
Mr.  Henry  H.  Balos 
Miss  Edith  Bangs 
Mr.  Talcott  M.  Banks,  Jr. 
Mr.  and  Mrs. 

Richard  H.  Barbour 
Mr.  and  Mrs. 

John  Barker,  Jr. 
Mrs.  Nettie  C.  Barker 
Miss  Phyllis  F.  Barker 
Mr.  Charles  L.  Barlow 
Mrs.  H.  N.  Barmakian 
Mr.  and  Mrs.  John  Barnard 
Mr.  and  Mrs. 

William  L.  Barnard 
Dr.  and  Mrs. 

Benjamin  A.  Barnes 
Miss  Christine  Barnes 
Miss  Evelyn  Hall  Barnes 
Mrs.  Joel  M.  Barnes 
Miss  Marguerite  L.  Barnes 
Mr.  John  S.  Barnet 
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FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA    (Continued) 


Mrs.  Lucius  Barnet 

Mr.  and  Mrs.  S.  J.  Barnet 

In  Memory  of 

Sara  Herman  Barnet 
Dr.  J.  Dellinger  Barney 
Dr.  and  Mrs.  Joseph  S.  Ban- 
Colonel  and  Mrs.  R.  S.  Barr 
Mrs.  W.  Emerson  Barrett 
Mrs.  Elmer  W.  Barron 
Mrs.  William  A.  Barron 
Mr.  and  Mrs.  Ralph  Barrow 
Miss  Eunice  Barrows 
Mrs.  John  Sedgwick  Barss 
Mrs.  Fraser  Barstow 
Mrs.  Carl  Barth 
Mr.  and  Mrs. 

Arthur  L.  Bartlett 
Mrs.  Charles  W.  Bartlett 
Miss  Elizabeth  M.  P.  Bartlett 
Mrs.  George  W.  Bartlett 
Miss  Grace  E.  Bartlett 
Miss  Harriet  M.  Bartlett 
Mrs.  Matthew  Bartlett 
Mrs.  Nelson  S.  Bartlett 
Mrs.  E.  F.  W.  Bartol 
Mrs.  John  W.  Bartol 
Mrs.  Robert  S.  Barton 
Mrs.  Henry  B.  Batchelor 
Mrs.  Oric  Bates 
Mrs.  Roy  Elliott  Bates 
Mrs.  Meredith  Bauer 
Mrs.  Helen  Wood  Bauman 
Mrs.  Charles  L.  Baxter 
Mr.  and  Mrs.  Jesse  B.  Baxter 
Mrs.  Boylston  A.  Beal 
Mr.  and  Mrs.  Thomas  P.  Beal 
Mrs.  William  DeFord  Beal 
Miss  Ann  B.  Beale 
Mrs.  Arthur  M.  Beale 
Mrs.  Harry  C.  Beaman 
Mr.  Valentine  Bean 
Bearings  Specialty  Company 
Mrs.  A.  T.  Beatey 
Mr.  and  Mrs. 

Bancroft  Beatley 
Mrs.  Ralph  Beatley 
Mr.  Stanley  L.  Beck 
Miss  Winifred  M.  Beck 
Mrs.  G.  W.  Becker 
Mr.  Charles  Beckhoefer 
Miss  Laura  Beckman 
Mr.  L.  M.  Beckwith 
Mrs.  Lawrence  Beebe 
Miss  Sylenda  Beebe 
Miss  Miriam  Beede 
Mr.  and  Mrs. 

Robert  Jenks  Beede 
Mrs.  George  E.  Beggs 
Mrs.  F.  E.  Begreen 
Miss  Gertrude  C.  Belcher 
Miss  Bess  Belin 
Dr.  and  Mrs.  J.  Frank  Belin 
Mrs.  Robert  E.  Belknap 
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Mrs.  Arthur  W.  Bell 
Mr.  Walter  C.  Bell 
Mr.  William  Bell,  Jr. 

Mrs.  A.  Farwell  Bemis 

Mr.  and  Mrs.  Alan  C.  Bemis 

Mrs.  Harry  H.  Bemis 

Mrs.  George  W.  Benedict,  Jr. 

Mr.  A.  E.  Benfield 

Miss  Frances  Z.  T.  Benner 

Miss  Beatrice  Bennett 

Mrs.  J.  C.  Bennett 

Mr.  and  Mrs.  Martin  Bennett 

Mr.  Robert  A.  Bennett 

Dr.  and  Mrs. 

Robert  E.  Bennett 

Mrs.  Samuel  C.  Bennett 

Mrs.  Arthur  S.  Bennink 

Mrs.  Robert  Bennink 

Mrs.  Philip  Benson 

Miss  Sylvia  P.  Benson 

Miss  Joan  Bentinck-Smith 

Mrs.  Priscilla  Somes  Bentley 

Mr.  Richard  A.  Berenson 

Dr.  and  Mrs. 

Martin  A.  Berezin 

Miss  Eleanor  Berg 

Mr.  George  H.  Berger 

Mrs.  Max  Berger 

Mr.  Walter  George  Bergman 

Mr.  and  Mrs. 

Bernard  W.  Berkowitch 

Mr.  Gerald  A.  Berlin 

Mrs.  Anna  C.  Berman 

Mr.  and  Mrs. 

Herbert  L.  Berman 

Mr.  and  Mrs. 

J.  M.  G.  Berman 

Mr.  George  T.  Bernard 

Mr.  and  Mrs. 

George  A.  Bernat 
Mr.  and  Mrs.  Paul  Bernat 
Mr.  and  Mrs. 

Harold  E.  Bernkopf 
Mrs.  David  W.  Bernstein 
Miss  Tessie  S.  Bernstein 
Professor  and  Mrs. 

C.  Harold  Berry 
Mr.  George  W.  Berry 
Mr.  Harry  W.  Besse 
Mr.  John  W.  Bethell 
The  Bettinger  Corporation 
Mr.  William  E.  Biddle,  Jr. 
Dr.  and  Mrs. 

Frederick  S.  Bigelow 
Mrs.  Henry  B.  Bigelow 
Mr.  and  Mrs.  Nelson  Bigelow 
Mrs.  Robert  P.  Bigelow 
Mrs.  V.  Stoddard  Bigelow 
The  Misses  Biggar 
Mrs.  Alexander  H.  Bill 
Miss  Pauline  Bill 
Mr.  Bernard  N.  Biller 
Dr.  and  Mrs.  Saul  Biller 


Miss  Bernice  W.  Billings 
Miss  Emily  V.  Binney 
Dr.  and  Mrs.  Horace  Binney 
Mr.  and  Mrs. 

Charles  Sumner  Bird 
Mrs.  Francis  W.  Bird 
Mr.  and  Mrs.  Harold  S.  Bird 
Mrs.  R.  W.  Bird 
Mrs.  Paul  H.  Birdsall 
Miss  Ernestine  Birnbaum 
Mrs.  Maurice  B.  Biscoe 
Miss  Cynthia  S.  Bishop 
Miss  Mildred  E.  Bixby 
Mr.  Everett  H.  Black 
Mrs.  S.  Bruce  Black 
Mrs.  Taylor  Black 
Dr.  and  Mrs.  Leo  A.  Blacklow 
Mrs.  Florence  B.  Blair 
Mrs.  Arthur  Blake 
Mr.  and  Mrs. 

Benjamin  S.  Blake 
Mr.  and  Mrs.  Francis  Blake 
Mr.  and  Mrs.  Harley  T.  Blake 
Miss  Maude  D.  Blake 
Mrs.  Archibald  Blanchard 
Miss  Mary  W.  Blatchford 
Miss  Clara  Blattner 
Dr.  and  Mrs.  Allen  D.  Bliss 
Mrs.  Clarence  R.  Bliss 
Mr.  and  Mrs.  Henry  M.  Bliss 
Dr.  Harry  Block 
Mrs.  John  H.  Blodgett 
Mrs.  Robert  E.  Blood 
Mr.  Daniel  Bloomfield 
Mrs.  Charles  H.  Boardman 
Mrs.  Robert  W.  Boas 
Miss  Joane  Boddie 
Miss  Ligita  Bode 
Mrs.  Ronald  V.  C.  Bodley 
Miss  Helga  Boes 
Miss  Pauline  Bohn 
Mr.  and  Mrs.  John  E.  Boit 
Dr.  Robert  A.  Bolduc 
Miss  Catherine  M.  Bolster 
Mrs.  Stanley  M.  Bolster 
Mrs.  D.  S.  Bond 
Miss  Helen  Lee  Bond 
Miss  Phyllis  H.  Bond 
Mr.  and  Mrs. 

Antony  Bonvalot 
Miss  Leah  A.  Borden 
Mrs.  John  Bordman 
Mr.  Christian  E.  Born 
Mr.  and  Mrs. 

Bernard  Bornstein 
Mr.  and  Mrs.  Mark  Bortman 
Miss  Gertrude  M.  Bosien 
Mrs.  A.  D.  Bosson 
Boston  Envelope  Company 
Boston  Filter  Co.,  Inc. 
Boston  Insulated  Wire  & 
Cable  Company 
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Boston  Transformer 

Company 
Mrs.  John  T.  Bottomley 
Mrs.  Robert  J.  Bottomly 
Reverend  C.  R.  Boucher 
Mr.  Cleo  W.  Boudreau 
Miss  Mary  E.  Boutelle 
Mrs.  Herbert  L.  Bowden 
Miss  Mary  O.  Bowditch 
Dr.  Edward  L.  Bowles 
Mrs.  Bion  A.  Bowman 
Miss  Barbara  Boyajian 
Mr.  Charles  Boyden 
Miss  Helen  M.  Boyer 
Miss  Dorothy  Bozigian 
Mr.  and  Mrs. 

Gerald  W.  Brace 
Mrs.  Gamaliel  Bradford 
Mrs.  F.  J.  Bradlee 
Mrs.  Henry  G.  Bradlee 
Mr.  and  Mrs. 

Henry  G.  Bradlee,  Jr. 
Mrs.  Reginald  Bradlee 
Mrs.  Sargent  Bradlee 
Mrs.  Ralph  Bradley 
Mrs.  E.  D.  Brandegee 
Mrs.  Carl  Brandt 
In  memory  of  Carl  Brandt 
Miss  Charlotte  Brayton 
Mrs.  David  A.  Brayton 
Mr.  and  Mrs.  Frederick  Brech 
Mr.  Paul  B.  Breck 
Mr.  William  M.  Breed 
Mrs.  J.  Lewis  Bremer 
Mrs.  Theodore  G.  Bremer 
Mr.  and  Mrs. 

Herbert  Bremner 
Mr.  Allen  W.  Brennan 
Mr.  and  Mrs. 

Donald  G.  Brennan 
Miss  Agnes  Brennion 
Mr.  Benjamin  J.  Brettler 
Mrs.  Charles  Brewer 
Mr.  George  F.  Brewer 
Mr.  and  Mrs. 

John  D.  Brewer,  Jr. 
Mr.  and  Mrs. 

G.  W.  W.  Brewster 
Mrs.  J.  F.  F.  Brewster 
Mr.  and  Mrs.  William 

Edwards  Brewster 
Mrs.  Ruth  Bridges 
Mr.  David  Bridgham 
Mrs.  George  Wright  Briggs 
Mr.  Henry  P.  Briggs 
Mrs.  Dwight  S.  Brigham 
Mrs.  F.  Gorham  Brigham 
Mrs.  Frank  L.  Brigham 
Mr.  and  Mrs. 

Lewis  A.  Brigham 
Mr.  and  Mrs.  Virgil  C.  Brink 
Mr.  Bartol  Brinkler 


Dr.  and  Mrs. 

Hugh  F.  Broderick 
Miss  Phoebe  Bronkhorst 
Mrs.  Arthur  B.  Brooks 
Mrs.  Arthur  H.  Brooks 
Mrs.  Edward  Brooks 
Mr.  John  G.  Brooks 
Miss  Julie  Brooks 
Mr.  Lawrence  G.  Brooks 
Mr.  and  Mrs. 

Walter  D.  Brooks 
Miss  Marion  Brosseau 
Michael  Brotman  Co.,  Inc. 
Brown-Wales  Company 
Miss  Dorothy  A.  Brown 
Mrs.  Edwin  P.  Brown 
Mr.  and  Mrs. 

George  R.  Brown 
Mr.  and  Mrs. 

Gordon  S.  Brown 
Mr.  and  Mrs.  LaRue  Brown 
Mr.  and  Mrs.  Lester  P.  Brown 
Mr.  and  Mrs.  Louis  E.  Brown 
Mrs.  Mabel  Wolcott  Brown 
Mrs.  Matthew  Brown 
Miss  Sheila  Alice  Brown 
Miss  Sylvia  Brown 
Miss  Flora  Allen  Bryant 
Miss  Mary  L.  Bryant 
Mr.  Daniel  B.  Brzezenski 
Mrs.  Earle  Buckingham 
Mrs.  Walter  S.  Bucklin 
Miss  Alice  E.  E.  Buff 
Mr.  James  Buffington,  Jr. 
Miss  Ellen  T.  Bullard 
Dr.  John  C.  Bullard 
Mr.  and  Mrs. 

John  M.  Bullard 
Mr.  and  Mrs.  John  Bullitt 
Mrs.  Austin  T.  Bunker 
Dr.  and  Mrs.  John  P.  Bunker 
Mrs.  Philip  E.  Bunker 
Mrs.  Philip  H.  Bunker 
Mrs.  Benjamin  Bunshaft 
Mr.  and  Mrs. 

George  E.  Burdick 
Mr.  Rowland  Burdon-Muller 
Mrs.  Herbert  R.  Burgess 
Mrs.  Edmund  J.  Burke 
Miss  Martha  J.  Burke 
Mrs.  Roger  M.  Burke 
Mr.  and  Mrs. 

Arthur  Burkhard 
Mrs.  W.  A.  Burnham 
Mr.  Stephen  S.  Burns 
Mr.  Hugh  Burr 
Miss  Linda  F.  Burr 
Miss  Elizabeth  Burrage 
Mrs.  George  D.  Burrage 
Miss  Sally  Burrage 
Mr.  H.  F.  Burroughs 
Dr.  and  Mrs. 

Belton  A.  Burrows 


Mr.  Sol  Burstein 
Mrs.  Ethel  M.  Burton 
Mrs.  Jessie  F.  Burton 
Mrs.  George  A.  Bushee 
Business  Equipment 

Corporation 
Mrs.  F.  Wadsworth  Busk 
Miss  Marion  E.  Buswell 
Mrs.  Morgan  Butler 
Dr.  and  Mrs. 

Douglas  E.  Butman 
Mr.  Frederic  C.  Butterfield 
Mrs.  Stedman  Buttrick,  Jr. 
Mrs.  Henry  G.  Byng 

Cabot  Charitable  Trust 
Mr.  Charles  C.  Cabot 
Mrs.  Chilton  R.  Cabot 
Cabot  Foundation,  Inc. 
Mrs.  Harry  D.  Cabot 
Mr.  and  Mrs.  Henry  B.  Cabot 
Mr.  and  Mrs.  Paul  C.  Cabot 
Mr.  and  Mrs. 

Thomas  D.  Cabot 
Mrs.  Walter  M.  Cabot 
Miss  Judith  Cady 
Mr.  and  Mrs.  Sidney  Cahan 
Mr.  and  Mrs. 

Norman  Cahners 
Miss  Helen  S.  Callahan 
Mrs.  Donald  F.  Cameron 
Mrs.  Richard  M.  Cameron 
Miss  Mildred  E.  Campbell 
Mrs.  Wallace  M.  Campbell 
Mr.  and  Mrs. 

John  J.  Canavan 
Dr.  and  Mrs. 

Bradford  Cannon 
Miss  Edith  R.  Canterbury 
In  Memory  of 

Charles  R.  Capon 
Mrs.  John  F.  Capron 
Mrs.  Thomas  B.  Card 
Mrs.  Beatrice  Carlson 
Miss  Edith  Carlson 
Mr.  and  Mrs. 

Raymond  S.  Carman 
Mr.  George  W.  Carmichael 
Mrs.  Charles  Roslyn  Carney 
Mr.  Arthur  Carr 
Mrs.  Houghton  Carr 
Mr.  Houghton  Carr,  Jr. 
Mrs.  John  P.  Can- 
Miss  Ellen  S.  Carroll 
Mrs.  Henry  G.  Carroll 
Miss  Gladvs  A.  Carsley 
Mr.  Joseph  Carson,  Jr. 
Mr.  and  Mrs. 

Hans  L.  Carstensen 
Mrs.  Albert  P.  Carter 
Miss  Alice  Carter 
Mrs.  George  T.  Carter 
Mrs.  Hubert  Lazell  Carter 
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Mr.  and  Mrs. 

Lyndall  F.  Carter 
In  Memory  of  Mrs.  Philip 

Walton  Carter 
Miss  Phyllis  Carter 
Mrs.  Roscoe  A.  Carter 
Miss  Ruth  N.  Carter 
Miss  Sylvia  Carter 
Mrs.  Fred  S.  Carver 
Mr.  Charles  F.  Cashman 
Mr.  and  Mrs. 

Paul  DeWitt  Caskey 
Miss  Catherine  E.  Castle 
Mrs.  Robert  D.  Castle 
Mrs.  Allison  G.  Catheron 
Mrs.  Laura  Grassi  Catignani 
In  memory  of 

Helen  L.  Caverly 
Mrs.  Alfred  Cavileer 
Mr.  Alfred  Cavileer,  Jr. 
Mr.  Robert  P.  Cavileer 
Mr.  and  Mrs. 

Melvin  M.  Cerier 
Mr.  Boardman  H.  Chace 
Mrs.  Herbert  P.  Chadbourne 
Miss  Doris  H.  Chadwick 
Professor  and  Mrs. 

Z.  Chafee,  Jr. 
Mrs.  Marcia  K.  Chamberlain 
Mr.  and  Mrs. 

Richard  S.  Chamberlain 
Mrs.  William  E.  Chamberlain 
Mrs.  Winthrop  W. 

Chamberlain 
Mr.  and  Mrs. 

Cary  J.  Chamberlin 
Miss  Florence  Chandler 
Mrs.  H.  Daland  Chandler 
Mrs.  John  Chandler 
Mrs.  Henry  M.  Channing 
Mrs.  E.  Barton  Chapin 
Mr.  and  Mrs. 

Harold  C.  Chapin 
Miss  Marion  L.  Chapin 
Mrs.  Walter  G.  Chard 
Charles  River  Broadcasting 

Company 
Mrs.  Alda  W.  Charney 
Mrs.  Arthur  I.  Charron 
Mr.  Alfred  E.  Chase 
Miss  Alice  P.  Chase 
Mrs.  Barbara  S.  Chase 
Mr.  E.  Sherman  Chase 
Mrs.  Frederic  H.  Chase 
Miss  Helen  B.  Chase 
Miss  Martha  Chase 
Miss  Mary  E.  Chase 
Mr.  and  Mrs.  Philip  P.  Chase 
Mrs.  Ross  Chase 
Mrs.  William  F.  Chase 
Mr.  Harry  M.  Chatto 
Mr.  David  I.  Checkoway 
Dr.  David  Cheever 
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Mrs.  David  Cheever,  Jr. 
Mrs.  Hyman  Cherenson 
Mrs.  A.  D.  Chesterton 
Mrs.  Thomas  W.  Chesterton 
Miss  Helen  T.  Chickering 
Mr.  Josiah  H.  Child 
Mrs.  K.  Schuyler  Choate 
Mr.  Robert  B.  Choate 
Miss  Wende  Chrisman 
Miss  Abby  W.  Christensen 
Miss  Elizabeth  C.  Church 
Mr.  and  Mrs. 

Elliott  B.  Church 
Mrs.  Edward  D.  Churchill 
Mrs.  J.  M.  B.  Churchill 
Dr.  and  Mrs.  James  L.  Chute 
Mrs.  Samuel  Cikins 
Mrs.  Putnam  Cilley 
Dr.  Oscar  I.  Civen 
Mrs.  Thomas  M.  Claflin 
Mr.  and  Mrs. 

William  H.  Claflin,  Jr. 
Mrs.  Miles  N.  Clair 
Mrs.  Clift  Rogers  Clapp 
Mr.  David  F.  Clapp 
Mrs.  George  A.  Clapp 
Miss  Mary  A.  Clapp 
Mrs.  Nathaniel  D.  Clapp 
Mr.  Philip  F.  Clapp 
Mr.  Roger  E.  Clapp 
Mrs.  B.  Preston  Clark 
Miss  Elizabeth  E.  Clark 
Miss  Ethel  Damon  Clark 
Mrs.  Frank  M.  Clark 
Mrs.  G.  F.  Clark 
Miss  Gladys  Clark 
Mr.  John  Alden  Clark 
Mrs.  Lincoln  Clark 
Mr.  and  Mrs.  Paul  F.  Clark 
Mr.  and  Mrs.  Philip  M.  Clark 
Mrs.  Theodore  Clark 
Miss  Edith  C.  Clarke 
Mr.  and  Mrs. 

Edward  B.  Clarke 
Mr.  and  Mrs. 

James  R.  Clarke,  Jr. 
Mr.  David  R.  Claxton 
Mr.  C.  Comstock  Clayton 
Mr.  Calvin  W.  Clayton 
Clearwater  Laundry 
Mr.  Burton  A.  Cleaves 
Miss  Eleanor  Clebnik 
Miss  Esther  M.  Clement 
Mrs.  F.  S.  Clement 
Mrs.  F.  A.  Clementson 
Mr.  and  Mrs. 

Lindsay  Cleveland 
Miss  Gretchen  Clifford 
Mrs.  Walter  B.  Clifford 
Mrs.  Alice  S.  Clough 
Mr.  Charles  K.  Cobb 
Miss  Madeline  W.  Cobb 
Miss  Louise  Coburn 


Mr.  and  Mrs. 

William  H.  Coburn 
Miss  Mary  McKay  Cochrane 
Mrs.  Russell  S.  Codman 
Mr.  William  B.  Coffin 
In  Memory  of 

Winthrop  Coffin 
Mrs.  George  W.  Coggeshall 
Mr.  Willard  G.  Cogswell 
Mrs.  Alan  S.  Cohen 
Mrs.  Benjamin  Cohen 
Mr.  and  Mrs. 

Herman  B.  Cohen 
Mr.  Israel  Cohen 
Mr.  and  Mrs.  J.  H.  Cohen 
Professor  Morris  Cohen 
Dr.  and  Mrs.  Sidney  S.  Cohen 
Miss  Sophia  B.  Cohen 
Mr.  and  Mrs.  Haskell  Cohn 
Miss  Florence  Colby 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mrs.  Edward  Cole 
Miss  Ruby  H.  Cole 
Mr.  Joseph  A.  Coletti 
Mr.  V.  U.  Coletti-Perucca 
Mr.  and  Mrs.  Charles  Collens 
Miss  Mary  E.  Collett 
Mrs.  George  W.  Collier 
Mr.  and  Mrs.  Horatio  Colony 
Mrs.  Henry  F.  Colt 
Miss  Elizabeth  W.  Colwell 
Miss  Mary  A.  Comer 
Mrs.  Gilman  W.  Conant 
Mrs.  H.  Nelson  Conant 
Miss  Susan  Conant 
Mr.  Daniel  F.  Condon 
Mrs.  Harrison  F.  Condon,  Jr. 
Miss  Frances  Congdon 
Miss  Margaret  Conklin 
Mr.  and  Mrs. 

Parker  Converse 
Mrs.  E.  E.  Conway 
Mrs.  C.  S.  Cook,  Jr. 
Dr.  and  Mrs.  Charles  Cook 
Mr.  and  Mrs. 

G.  Gardner  Cook 
Mrs.  James  O.  Cook 
Miss  Mildred  E.  Cook 
Mr.  W.  Lawrence  Cook 
Mrs.  John  W.  Cooke 
Mrs.  A.  S.  Coolidge 
Mrs.  John  G.  Coolidge 
Mrs.  John  T.  Coolidge 
Mrs.  Julian  L.  Coolidge 
Miss  M.  Rosamond  Coolidge 
Mrs.  Russell  Coolidge 
Mr.  and  Mrs. 

T.  Jefferson  Coolidge 
Mr.  Ford  H.  Cooper 
Mr.  and  Mrs. 

Harry  D.  Cooper 
Miss  Jessie  P.  Cooper 
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Mr.  and  Mrs. 

Maurice  L.  Cooper 
Dr.  and  Mrs.  Oliver  Cope 
Mrs.  Harold  D.  Corey 
Miss  Linda  E.  Corey 
Mrs.  Ward  I.  Cornell 
Mr.  Chester  A.  Corney,  Jr. 
Mrs.  Walter  Corty 
Mr.  and  Mrs. 

Charles  E.  Cotting 
Miss  Clara  V.  Cottle 
Miss  Harriet  D.  Couch 
Miss  Sarah  Thorn  Couch 
Mr.  William  Couch 
Mr.  Jeremiah  F.  Coughlin 
Mrs.  John  A.  Cousens 
Mrs.  Harold  E.  Cowan 
Miss  Elsie  R.  Cowdrey 
Charles  M.  Cox  Trust 
Miss  Eleanor  L.  Cox 
Mrs.  Gardner  Cox 
Miss  Laura  Cox 
Mrs.  Charles  S.  Coxe 
Miss  Mary  Florence  Coyne 
Mrs.  Clayton  B.  Craig 
Miss  Ruth  Crandell 
Miss  Ellen  M.  Crane 
Mr.  and  Mrs. 

Stanford  T.  Crapo 
Mrs.  Mary  K.  Craven 
Miss  Isabel  J.  Crawford 
Miss  Mary  L.  Crawshaw 
Mr.  Roger  D.  Creelman 
Miss  Lucy  C.  Crehore 
Mr.  and  Mrs. 

Albert  M.  Creighton 
Mrs.  Albert  M.  Creighton,  Jr. 
Mrs.  Bartow  Crocker 
Mrs.  Bigelow  Crocker,  Jr. 
Mrs.  C.  Thomas  Crocker,  III 
Mr.  Douglas  Crocker 
Mr.  and  Mrs. 

Ernest  C.  Crocker 
Reverend  and  Mrs. 

John  Crocker 
Miss  Muriel  Crocker 
Mrs.  Samuel  E.  M.  Crocker 
Mr.  and  Mrs. 

U.  Haskell  Crocker 
Mr.  David  C.  Crockett 
Mr.  John  T.  Croghan 
Mrs.  Arthur  P.  Crosby 
Mrs.  S.  V.  R.  Crosby 
Mrs.  Bronson  Crothers 
Miss  Margaret  Crowell 
Mrs.  Francis  B. 

Crowninshield 
Mrs.  Thomas  St.  Clair  Cuddy 
Miss  Gwendolyn  Cummings 
Miss  Margaret  Cummings 
Miss  Isabel  Cummins 
Mrs.  Alan  Cunningham 


Mrs.  Edward 

Cunningham,  Jr. 
Miss  Mary  Cunningham 
Mrs.  Stanley  Cunningham 
Curran-Morton  of  Lowell, 

Inc. 
Mrs.  Guy  W.  Currier 
Mrs.  Robert  M.  Currier 
Mrs.  Edith  Roelker  Curtis 
Miss  Eleanore  Curtis 
Miss  Frances  G.  Curtis 
Dr.  and  Mrs.  G.  W.  Curtis 
Mrs.  Greeley  S.  Curtis 
Miss  Harriot  S.  Curtis 
Mrs.  Louis  Curtis,  Sr. 
Mrs.  Louis  Curtis,  Jr. 
Miss  Margaret  Curtis 
Miss  Mary  Curtis 
Mr.  Stephen  Curtis 
Mr.  and  Mrs. 

Frederic  H.  Curtiss 
Miss  Alice  L.  Cushing 
Miss  Dorothea  Cushing 
Mrs.  George  M.  Cushing 
Mrs.  Winthrop  J.  Cushing 
Miss  Elizabeth  Cushman 
Mrs.  Elton  G.  Cushman 
Mrs.  H.  E.  Cushman 
Mr.  and  Mrs. 

Norman  Cushman 
Mrs.  Charles  M.  Cutler 
Miss  Elisabeth  A.  Cutler 
Mr.  and  Mrs. 

G.  Ripley  Cutler 
Mrs.  Henry  F.  Cutler 
Mr.  and  Mrs.  Myer  L.  Cutler 
Mr.  Robert  Cutler 
Miss  Esther  C.  Cutter 
Mrs.  John  Cutter 

Mrs.  G.  B.  Dabney 

Miss  S.  R.  Dabney 

Mrs.  John  W.  Dacey 

Mrs.  Fred  A.  Dakin 

Miss  Ruth  B.  Dalrymple 

Mr.  John  N.  Dalton 

Mrs.  Marshall  B.  Dalton 

Dr.  William  Dameshek 

Mr.  J.  Linfield  Damon 

Dana  Hall  School 

Mr.  and  Mrs.  Robert  D.  Dana 

Miss  Sylvia  P.  Dana 

Mr.  and  Mrs.  Edward  Dane 

Mr.  and  Mrs. 

John  L.  Danforth 
Miss  Margaret  Danforth 
Mrs.  Nicholas  W.  Danforth 
Mrs.  Edward  M.  Dangel 
Miss  Mabel  Daniels 
Miss  Marion  Daniels 
Mrs.  Richard  E.  Danielson 
Mr.  William  Danner 
Miss  Barbara  E.  Danskin 


Miss  Elizabeth  H.  Darling 
Mrs.  Nelson  J.  Darling,  Jr. 
Mrs.  Philip  J.  Darlington 
Mr.  Charles  Daum 
Mr.  Wilbur  B.  Davenport,  Jr. 
Mrs.  Charles  W.  Davidson 
Mr.  George  W.  Davidson 
Mrs.  Edward  Kirk  Davis 
Miss  Florence  W.  Davis 
Mrs.  J.  J.  Davis 
Mr.  John  F.  Davis,  Jr. 
Mrs.  Lincoln  Davis 
Mrs.  Lincoln  Davis,  Jr. 
Mrs.  Livingston  Davis 
Mrs.  William  L.  Davis 
Dr.  and  Mrs. 

Archibald  T.  Davison 
Miss  Amy  Davol 
Mrs.  Charles  W.  Davol 
Mrs.  Frank  A.  Day,  Sr. 
Mrs.  Frank  A.  Day,  Jr. 
Mrs.  Munroe  Day 
Mr.  and  Mrs. 

C.  Bradford  Dean 
Mrs.  James  Dean 
Miss  Dorothy  L.  Deane 
Miss  Elizabeth  C.  Dearborn 
Dr.  Albert  I.  DeFriez 
Mrs.  Thaddeus  C.  DeFriez 
Judge  and  Mrs. 

Frank  S.  Deland 
Duchess  Anna  de  Leuchten- 

berg  de  Beauharnais 
Mrs.  Helen  S.  Demaree 
Miss  Ethel  S.  deMille 
Mrs.  John  C.  deMille 
Dennison  Foundation,  Inc. 
Mrs.  Henry  S.  Dennison 
Mrs.  G.  P.  Denny 
Mrs.  Philip  Y.  DeNormandie 
Mrs.  Robert  L.  DeNormandie 
Mrs.  G.  Ellis  Densmore 
Mr.  Donald  R.  Desmond 
Mrs.  Louis  C.  Dethlefs 
Mr.  and  Mrs.  Charles  Devens 
Devonshire  Associates 
Mrs.  Bradley  Dewey 
Mr.  Henry  B.  Dewey 
Mrs.  Franklin  Dexter 
Mrs.  Lewis  Dexter 
Mrs.  Robert  L.  Dexter 
Dr.  and  Mrs.  Samuel  Dexter 
Mrs.  William  Dexter 
Mr.  Daniel  Deykin 
Mrs.  John  M.  Dick 
Miss  Esther  Dimick 
Mrs.  William  H.  Dimick 
Mr.  and  Mrs.  Lee  A.  Dimond 
Mr.  Settinio  DiScipio 
Mrs.  N.  P.  Dodge 
Mr.  Robert  G.  Dodge 
Mr.  Paul  Doguereau 
Mrs.  Malcolm  Donald 
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Dr.  Gordon  Donaldson 
Mrs.  Alfred  Donovan 
Mr.  Arthur  T.  Dooley 
Miss  Lillian  Dorion 
Miss  Nona  M.  Dougherty 
Mr.  M.  F.  Dover 
Mrs.  Sterling  Dow 
H.  J.  Dowd  Co.,  Inc. 
Mrs.  Cutler  B.  Downer 
Mr.  and  Mrs. 

Jerome  I.  H.  Downes 
Downes  Lumber  Company 
Dr.  John  Godwin  Downing 
Mrs.  Phyllis  G.  Downing 
Draper  Top  Company- 
Porter  Wool  Company 
Mr.  and  Mrs.  Eben  S.  Draper 
Mrs.  Howard  W.  Draper 
Miss  Marion  Draper 
Mr.  F.  Otis  Drayton 
Mrs.  Jesse  A.  Drew 
Mrs.  Edwin  J.  Dreyfus 
Mr.  Philip  Drinker 
Mr.  Arthur  Drinkwater 
Mrs.  William  R.  Driver 
Mrs.  Sydney  Drooker 
Miss  Geraldine  F.  Droppers 
Mrs.  Bertram  A.  Druker 
Mr.  John  Druker 
Mr.  and  Mrs. 

William  H.  Drury,  Jr. 
Mrs.  Harry  B.  Duane 
Reverend  and  Mrs. 

Frank  E.  Duddy 
Mr.  and  Mrs. 

James  S.  Duesenberry 
Mrs.  Mark  M.  Duff 
Miss  Daphne  F.  Dunbar 
Miss  Helen  L.  Duncklee 
Mr.  Gardner  T.  Dunham 
Mrs.  Horace  C.  Dunham 
Miss  Marjorie  H.  Dunham 
Mrs.  W.  Emerson  Dunlap 
Mrs.  Edward  S.  Dunn 
Mrs.  Edward  W.  Y.  Dunn 
Mr.  and  Mrs. 

William  W.  Dunnell,  Jr. 
Miss  Elizabeth  G.  Durkee 
Miss  Josephine  Durrell 
Mrs.  E.  B.  Dustan 
Miss  Flora  E.  Dutton 
Miss  Catharine  H.  Dwight 
Miss  Laura  E.  Dwight 
Miss  Laura  M.  Dwight 
Miss  Margaret  Dwight 
Dr.  Richard  W.  Dwight 
Mrs.  Jack  Dworin 
Dr.  Thomas  F.  Dwyer 

Miss  Elizabeth  Eades 

Mrs.  Marcy  Eager 

Mr.  and  Mrs.  Henry  C.  Eames 

Mr.  and  Mrs.Edward  H.  Earle 


Miss  Louise  S.  Earle 
Miss  Mabel  L.  Earle 
The  Eastern  Company 
Mr.  and  Mrs. 

James  S.  Eastham 
Mrs.  Melville  Eastham 
Mrs.  Roger  K.  Eastman 
Eastover,  Inc. 
Miss  Blanche  E.  Eaton 
Mrs.  John  M.  Eaton 
Miss  Wilhelmina  Eaton 
Mrs.  Edward  R.  Eberle 
Mr.  and  Mrs. 

Adrian  E.  Eckberg 
Miss  Mary  Louise  Eddy 
Miss  Ruth  N.  Eddy 
Mr.  and  Mrs.  L.  U.  Edgehill 
Mr.  and  Mrs. 

Melvin  J.  Edinburg 
Miss  Mary  E.  Edmonds 
Mrs.  W.  D.  Edmonds 
Mr.  William  S.  Edsall 
Mrs.  David  F.  Edwards 
Miss  Esther  P.  Edwards 
Dr.  and  Mrs.  Martin  Edwards 
Miss  Mary  N.  Edwards 
Mrs.  Neilson  Edwards 
Miss  Sally  W.  Edwards 
Mrs.  Henry  Ehrlich 
Mrs.  Lee  Einstein 
Mr.  and  Mrs.  Philip  Eiseman 
Mrs.  Samuel  Eisenberg 
Mrs.  Alton  W.  Eldredge 
Miss  Lois  W.  Eldridge 
Mrs.  Mary  Caroline  Eliot 
Mr.  and  Mrs.  Samuel  Eliot 
Mr.  and  Mrs. 

Charles  Sidney  Elkind 
Mr.  and  Mrs. 

John  Morse  Elliot 
Miss  Eleanor  Elliott 
Miss  Kathleen  Elliott 
Mrs.  Paul  Elliott 
Miss  Harriette  M.  Ellis 
Miss  Kate  Ellis 
Mrs.  William  V.  Ellis 
Mrs.  Eben  H.  Ellison 
The  Ellison  Foundation 
Miss  Helen  T.  Elms 
Mrs.  Alfred  W.  Elson 
Miss  Augusta  C.  Ely 
Miss  Edith  W.  Emerson 
Mrs.  H.  Bigelow  Emerson 
Miss  Mabel  E.  Emerson 
Mrs.  Forrest  S.  Emery 
Mrs.  Henry  Endicott 
Mr.  Samuel  C.  Endicott 
Mrs.  William  Endicott 
Mr.  Lewis  L.  Engel 
Mrs.  A.  Grew  English 
Mrs.  William  D.  English 
Mrs.  Richard  Engstrom 
Mr.  Nicholas  Eosue 


Mrs.  Henry  A.  Erhard 
Mrs.  Carl  H.  Ernlund 
Mr.  and  Mrs.  Roger  Ernst 
Mrs.  Gustavus  J.  Esselen 
Mrs.  George  Estin 
Mr.  Ferdinand  Euler 
Mrs.  Augustus  Hemenway 

Eustis 
Mrs.  Warner  Eustis 
Mrs.  David  J.  Evans 
Mrs.  Dwight  D.  Evans 
Mrs.  Alexander  B.  Ewing 

In  Memory  of 

Enrico  E.  Fabrizio 
Mrs.  Harris  Fahnestock,  Jr. 
Mrs.  Murry  N.  Fairbank 
Mrs.  Madge  Fairfax 
Miss  Alice  Falvey 
Mrs.  Wallace  Falvey 
Miss  Savina  Farina 
Mrs.  Eliot  Farley 
Mr.  James  W.  Farley 
Mrs.  J.  W.  Farley 
Mr.  and  Mrs.  Jarvis  Farley 
Dr.  and  Mrs. 

Dana  L.  Farnsworth 
Miss  Marion  B.  Farnsworth 
Miss  E.  Mabel  Farquharson 
Miss  Eleanor  E.  Farrar 
Miss  Frances  Farrell 
Miss  Grace  G.  Farrell 
Mrs.  Paul  Faude 
Mrs.  James  M.  Faulkner 
Mr.  and  Mrs. 

Richard  M.  Faulkner 
Miss  Eliza  H.  Faunce 
Mrs.  Henry  M.  Faxon 
Dr.  and  Mrs. 

Nathaniel  W.  Faxon 
Mr.  A.  D.  Fay 
Mrs.  Arthur  F.  Fay 
Mr.  Peter  W.  Fay 
Mrs.  Richard  D.  Fay 
Mrs.  S.  Prescott  Fay 
Mr.  and  Mrs.  Willis  W.  Fay 
Mr.  and  Mrs.  Herman  L.  Feer 
Miss  Catherine  Fehrer 
Mr.  and  Mrs. 

Archibald  I.  Feinberg 
Mrs.  Elihu  T.  Feinberg 
Mr.  Moses  D.  Feldman 
Miss  Charlotte  Fellman 
Mrs.  Frederic  L.  Felton 
Miss  Rachel  Felton 
Felton  &  Son,  Inc. 
Miss  Pauline  Fenno 
Miss  Sarah  Elizabeth  Fenno 
Mrs.  Frank  M.  Ferrin 
Mrs.  C.  Y.  Ferris 
Dr.  and  Mrs. 

Ronald  M.  Ferry 
Mr.  Hart  Fessenden 
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Mrs.  Arthur  Fiedler 
Mrs.  Fred  T.  Field 
Miss  Mary  Bates  Field 
Mr.  Richard  H.  Field 
Mr.  and  Mrs. 

Andrew  B.  Fielding 
William  Filene's  Sons 

Company 
Mrs.  Simma  Finard 
Dr.  Jacob  Fine 

Dr.  and  Mrs.  Nathan  H.  Fink 
Miss  Mabel  G.  Finlay 
Mr.  E.  Philip  Finn 
Miss  Kathryn  Claire  Finn 
Mr.  John  G.  Finneran 
Miss  Anna  G.  Fiore 
First  National  Stores 
Miss  Margaret  A.  Fish 
Miss  Edith  P.  Fisher 
Miss  Florence  Fisher 
Dr.  and  Mrs. 

John  Herbert  Fisher 
Mr.  L.  Antony  Fisher 
Miss  Sara  L.  Fisher 
Mrs.  Thomas  Fisher 
Fisher-Pierce  Co.,  Inc. 
Mrs.  Augustus  H.  Fiske 
Mrs.  Gertrude  S.  Fitch 
Miss  Ada  M.  Fitts 
Master  Charles  K.  Fitts,  Jr. 
Master  Daniel  Hewitt  Fitts 
Mrs.  George  H.  Fitts 
Mrs.  Stephen  S.  Fitzgerald 
Mr.  John  P.  FitzGibbon 
Miss  Beth  Flanagan 
Mrs.  Joseph  Fleischer 
Mrs.  Theodore  Fleisher 
Mrs.  Arthur  W.  Fletcher 
Mr.  Frederick  C.  Fletcher 
Mrs.  Charles  H.  Flood 
Mrs.  Cleaveland  Floyd 
Mrs.  A.  H.  Fogelgren 
Miss  Marjorie  C.  Fogg 
Mrs.  Gertrude  A.  Foley 
Mr.  Henry  E.  Foley 
Mrs.  Alexander  Forbes 
Mr.  and  Mrs.  Allan  Forbes 
Mrs.  Allyn  B.  Forbes 
Mr.  Edward  W.  Forbes 
Mr.  and  Mrs. 

F.  Murray  Forbes,  Jr. 
Mrs.  H.  W.  Forbes 
Miss  Harriet  H.  Forbush 
Mr.  Chester  Victor  Ford 
Mrs.  Edna  M.  Forman 
Miss  Frances  Forte 
Noble  Foss  Foundation 
Miss  Dorothy  R.  Foster 
Mrs.  Hatherly  Foster 
Miss  Hilda  C.  Foster 
Mrs.  Reginald  C.  Foster 
Miss  Sarah  H.  Foster 
Mrs.  Herbert  C.  Fowler 


Miss  Edith  M.  Fox 
Mr.  Isidor  Fox 
Miss  Marion  Fox 
Mr.  Walter  S.  Fox,  Jr. 
Mrs.  G.  Tappan  Francis 
Mrs.  Irving  Frankel 
Miss  Lina  H.  Frankenstein 
Mr.  and  Mrs. 

A.  Alfred  Franks 
Mrs.  Amherst  D.  Frazar 
Mr.  Roy  Freed 
Dr.  A.  S.  Freedberg 
Mr.  Arthur  H.  Freedberg 
Mr.  Hiram  Freedman 
Mr.  and  Mrs. 

Samuel  Freedman 
Mr.  James  W.  Freeman 
Mr.  and  Mrs.  John  Freeman 
Mrs.  Ralph  E.  Freeman 
Mrs.  Allen  French 
Mr.  and  Mrs.  David  S.  French 
Mrs.  Malcolm  Bradley  French 
Mrs.  Gertrude  T.  Fretz 
Mrs.  Helene  Freundlich 
Miss  Ruth  Freundlich 
Mr.  Fritz  Friedland 
Mrs.  Israel  Friedlander 
Mr.  and  Mrs. 

Philip  J.  Friedlander 
Miss  Elizabeth  W.  Friedman 
Misses  Elsie  T.  and 

Sophie  M.  Friedman 
Mrs.  Nathan  H.  Friedman 
Miss  Kate  Friskin 
Mr.  Albert  D.  Frost 
Mrs.  Emilie  R.  Frost 
Miss  Evelyn  P.  Frost 
Mrs.  George  Frost 
Mrs.  Harold  L.  Frost 
Mr.  and  Mrs. 

Horace  W.  Frost 
Madame  Riviere  Frost 
Miss  Eugenia  B. 

Frothingham 
Mrs.  Langdon  Frothingham 
Mrs.  Louis  A.  Frothingham 
Miss  Anna  D.  Fry 
Dr.  and  Mrs.  Claude  M.  Fuess 
Honorable  and  Mrs. 

Alvan  T.  Fuller 
Mrs.  Lon  Luvois  Fuller 
Mr.  Norman  W.  Fuller 
Miss  Alice  E.  Fulton 
Miss  Ruth  E.  Funk 
Miss  Esther  V.  Furbush 

Mr.  Arthur  Gabelnick 

Dr.  Irvin  George  Gahm 

Mrs.  James  E.  Gale 

Mr.  Walter  H.  Gale 

Mrs.  William  W.  Gallagher 

Mrs.  William  Albert  Gallup 

Mrs.  John  Gait 


Dr.  and  Mrs. 

James  L.  Gamble 
Mr.  R.  H.  Ives  Gammeli 
Mrs.  William  W.  Gannett 
Mrs.  Harry  Ganz 
Mr.  Robert  Ganz,  Jr. 
Dr.  and  Mrs. 

Robert  Norton  Ganz 
Mrs.  Edgar  Garceau 
Miss  Olive  P.  Garde 
Mrs.  Thomas  Gardiner 
Mr.  and  Mrs. 

Charles  S.  Gardner 
Miss  Edith  F.  Gardner 
Miss  Ethel  R.  Gardner 
Mr.  and  Mrs. 

G.  Peabody  Gardner 
Mr.  John  Gardner 
Mrs.  Marjorie  H.  Gardner 
Miss  Mary  A.  Gardner 
Miss  Annette  Garel 
Miss  Eleanor  Garfield 
Mr.  Stephen  Gargilis 
Dr.  Samuel  Gargill 
Miss  Louise  Garland 
Mr.  Frederic  D.  Garmon 
Mr.  Arnold  Garrison 
Mrs.  William  L.  Garrison,  Jr. 
Mrs.  Bernard  F.  Garrity 
Miss  Florence  M.  Garrity 
Mrs.  William  W.  Garth,  Jr. 
Miss  Edith  M.  Gartland 
Mr.  and  Mrs.  Morris  Gass 
Mr.  David  E.  Gates 
Mr.  and  Mrs. 

Richard  S.  Gates 
Mr.  and  Mrs.  A.  M.  Gaudin 
Mrs.  Clyde  Gay 
Mr.  Leslie  N.  Gebhard 
Mr.  and  Mrs. 

Simon  H.  Geilich 
Miss  Katharine  M.  Gericke 
Mr.  and  Mrs. 

Sumner  M.  Gerstein 
Mr.  and  Mrs. 

George  W.  Gethro 
Frank  and  Margaret  Gfroerer 
Mr.  and  Mrs.  Henry  L.  Gibbs 
Mrs.  Kirkland  H.  Gibson 
Mr.  Robert  P.  Giddings 
Mrs.  Fred  J.  Giduz 
Mrs.  Carleton  S.  Gifford 
Miss  Rosamond  Gifford 
Miss  Jeannette  Giguere 
Miss  Clara  C.  Gilbert 
Miss  Helen  C.  Gilbert 
Mrs.  R.  D.  Gilbert 
Mrs.  J.  Warren  Gilchrest 
Miss  Philippa  Gilchrist 
Mrs.  Edward  J.  Gildea 
Miss  Louise  Giles 
Mrs.  A.  Victor  Gilfoy 
Dr.  Benjamin  Gill 
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Dr.  and  Mrs.  Luke  Gillespie 
Mr.  and  Mrs.  Fernand  Gillet 
Gillette  Safety  Razor 

Company 
Mrs.  Herman  Gilman 
Miss  Margaret  E.  Gilman 
Mr.  Roger  Gilman 
Mr.  John  V.  Gilmore 
Mrs.  R.  S.  Ginsberg 
Mr.  and  Mrs.  Harry  Ginsburg 
Mrs.  Joseph  S.  Ginsburg 
Mr.  and  Mrs. 

William  M.  Ginsburg 
Mr.  and  Mrs. 

A.  Murray  Ginzberg 
Mr.  and  Mrs.  John  Giriunas 
Mrs.  Camille  Girouard 
Rabbi  and  Mrs. 

Roland  B.  Gittelsohn 
Mr.  Hyman  S.  Glass 
Mrs.  Harry  Glassburg 
Mr.  Henry  H.  Glazer 
Mr.  Edward  H.  Gleason 
Mr.  and  Mrs. 

Hollis  T.  Gleason 
Mr.  and  Mrs. 

Kenneth  E.  Gleason 
Miss  Marie  R.  Gleeson 
Globe  Finance  Inc. 
Globe  Ticket  Company 

of  New  England 
Miss  Nura  Globus 
Mr.  George  Glover 
Miss  Mary  Wales  Glover 
Mrs.  Nelson  Glover 
Mr.  William  H.  Glover 
Mrs.  Paul  M.  Goddard 
Miss  Ruth  Goddard 
Miss  Marion  L.  Godfrey 
Mr.  Howard  Goding 
Miss  Susan  Godoy 
Miss  Blanche  I.  Goell 
Mr.  and  Mrs.  Alan  Goldberg 
Mr.  Alfred  L.  Goldberg 
Mr.  and  Mrs. 

Benjamin  Goldberg 
Mr.  and  Mrs. 

Harold  S.  Goldberg 
Mr.  Albert  W.  Goldman 
Mr.  and  Mrs. 

Charles  Goldman 
Mrs.  E.  Goldman 
Mr.  and  Mrs. 

P.  Kervin  Goldman 
Mr.  and  Mrs. 

Harold  M.  Goldstein 
Dr.  and  Mrs. 

Walter  Goldstein 
Mrs.  Joel  A.  Goldthwait 
Mrs.  R.  L.  Goodale 
Miss  Isabel  F.  Goodenow 
Miss  Charlotte  E.  Goodfellow 
Mrs.  Albert  Goodhue 
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Mrs.  L.  Gushing  Goodhue 
Mr.  and  Mrs. 

Harry  A.  Goodman 
Mr.  and  Mrs. 

Morris  Goodman 
Mr.  and  Mrs. 

Reuben  E.  Goodman 
Miss  Constance  Goodrich 
Mrs.  Wallace  Goodrich 
Mrs.  Frederic  S.  Goodwin 
Mr.  and  Mrs. 

Harry  M.  Goodwin 
Mr.  and  Mrs. 

Robert  E.  Goodwin 
Miss  Sarah  S.  Goodwin 
Mrs.  A.  L.  Gordon 
Misses  Mary  E.  and 

Elizabeth  M.  Gordon 
Mr.  Robert  D.  Gordon 
Mrs.  Stanley  G.  Gordon 
Miss  Susan  D.  Gordon 
Miss  Vera  Gorovitz 
Mrs.  C.  Lane  Goss 
Miss  Annie  I.  Gould 
Miss  Eleanore  P.  Gould 
Dr.  and  Mrs. 

G.  Philip  Grabfield 
Mr.  F.  A.  Gragg 
Miss  Louise  Graham 
Mrs.  Estella  H.  Grammer 
Miss  Effie  R.  Grandin 
Mrs.  John  L.  Grandin 
Mrs.  John  L.  Grandin,  Jr. 
Mrs.  Richard  M.  Grandin 
Mrs.  Arthur  E.  Grannis 
Mrs.  Albert  F.  Grant 
Mr.  Alfred  H.  Grant 
Mr.  Benjamin  Grassi 
Mrs.  Bowman  Graton 
Mrs.  Clara  E.  Graver 
Mrs.  Edward  C.  Graves 
Mrs.  C.  Chauncey  Gray 
Miss  Fanny  Fay  Gray 
Mrs.  Ralph  Gray 
Mr.  Reginald  Gray 
Great  Atlantic  &  Pacific 

Tea  Company 
Mr.  and  Mrs. 

Julian  F.  Greeley 
Mr.  Chester  Green 
Mr.  Ellis  J.  Green 
Mr.  Joseph  L.  Green 
Mr.  Philip  E.  Green 
Mrs.  Henry  Copley  Greene 
Mr.  and  Mrs.  I.  Lloyd  Greene 
Mr.  Jerome  D.  Greene 
Mr.  John  Gardner  Greene 
Mrs.  Theodore  A.  Greene 
Mr.  George  C.  Greener 
Miss  Elizabeth  Greenleaf 
Miss  Elizabeth  C.  Greenleaf 
Mr.  and  Mrs. 

Henry  V.  Greenough 


Mrs.  Robert  B.  Greenough 
Miss  Virginia  M.  Greenwood 
Mr.  and  Mrs.  Don  S.  Greer 
J.  W.  Greer  Company 
Miss  Eva  Jo  Gregg 
Miss  Agnes  Gregory 
Mrs.  Edward  W.  Grew 
Mrs.  Henry  S.  Grew 
Mr.  Gerald  Griffin 
Mrs.  Paul  Gring 
Miss  Leslie  Grinnell 
Mr.  Roger  Griswold 
Mrs.  Bennett  M.  Groisser 
Mrs.  Paul  Groover 
Mr.  Casper  M.  Grosberg 
Mrs.  Harold  K.  Gross 
Grossman  Family  Trust 
Mr.  Frank  Grossman 
Mrs.  Julius  Grossman 
Mr.  Nissie  Grossman 
Mrs.  Norman  Grossman 
Mrs.  Edward  R.  Grosvenor 
Mrs.  Charles  S.  Grover 
Mrs.  Leopold  Gruener 
Mrs.  S.  E.  Guild 
Mrs.  Paul  K.  Guillow 
Mrs.  Trygve  Gunderson 
Miss  Signhild  V.  Gustafson 
Mr.  and  Mrs. 

Sidney  Guttentag 

Miss  Rose  Haas 
Miss  Elsa  M.  Hackebarth 
Mr.  C.  W.  Hadley 
Mr.  and  Mrs. 

Theodore  C.  Haffenreffei 
Mr.  H.  Frederick 

Hagemann,  Jr. 
Mr.  John  A.  Hahn 
Mrs.  William  Haible 
Mrs.  Albert  Hale 
Mrs.  Ernest  A.  Hale 
Mr.  and  Mrs.  Harry  P.  Hale 
Mrs.  Richard  K.  Hale 
Mrs.  Richard  W.  Hale 
Mrs.  Rufus  F.  Hale 
Mrs.  Whitney  Hale 
Miss  Anna  Hall 
Miss  Constance  Hall 
Mrs.  George  F.  Hall 
Mrs.  H.  S.  Hall 
Mr.  John  L.  Hall 
Mrs.  L.  A.  Hall 
Mr.  and  Mrs. 

Richard  W.  Hall 
Miss  Elizabeth  S.  Hallet 
Miss  Emily  Hallowell 
Mrs.  John  W.  Hallowell 
Mr.  Stanley  A.  Hamel 
Miss  Elizabeth  V.  Hamilton 
Miss  Esther  Hamilton 
Mrs.  J.  R.  Hamlen 
Mrs.  Robert  T.  Hamlin 
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Miss  Elizabeth  M.  Hammond 
Judge  and  Mrs. 

Franklin  T.  Hammond 
Mrs.  Harold  W.  Hammond 
Mrs.  Samuel  Hammond 
Mr.  and  Mrs. 

Edmund  M.  Hanauer 
Mrs.  Herbert  T.  Hand,  Jr. 
Mrs.  Samuel  S.  Hanflig 
Miss  Elizabeth  A.  Hanley 
Mrs.  George  Hannauer 
Mrs.  Lawrence  H.  Hansel 
Mr.  Reginald  W.  Hanson 
Miss  Blanche  W.  Harding 
Mrs.  Edward  Harding 
Mrs.  Goodwin  W.  Harding 
Miss  Josephine  Harding 
Miss  Katherine  Hardwick 
Miss  Blanche  E.  Hardy 
Miss  Mary  Caroline  Hardy 
Mr.  Vinton  O.  Harkness 
Miss  Jean  Harper 
Mr.  Robert  Harper 
Mr.  Elihu  M.  Harris 
Mrs.  William  G.  F.  Harris 
Mrs.  Norman  Harrower 
Mrs.  Harold  C.  Hart 
Mr.  Douglas  Hartley 
Miss  Mary  A.  Hartwell 
Miss  Maud  A.  Hartwell 
Harvard  Engraving  Company 
Harvard  Glee  Club 
Mrs.  Carroll  S.  Harvey 
Mrs.  Elbert  A.  Harvey 
Mr.  William  G.  Harward 
Mr.  and  Mrs. 

Bartlett  Harwood 
Mrs.  Herbert  E.  Harwood 
Mrs.  Hugh  Harwood 
Mrs.  Sydney  Harwood 
Mr.  Abraham  Haskell 
Miss  Marian  R.  Haskell 
Mr.  Alpheus  Haskins 
Mrs.  Charles  H.  Haskins 
Mr.  George  L.  Haskins 
Miss  Margaret  M.  Hasson 
Mr.  R.  J.  Hastie 
Reverend  and  Mrs. 

A.  Abbott  Hastings 
Mr.  Francis  Hastings 
Mr.  and  Mrs. 

Francis  W.  Hatch 
Mr.  and  Mrs. 

Francis  W.  Hatch,  Jr. 
Miss  Ruth  Hatch 
Miss  Mary  Jane  Hathaway 
Miss  Florence  E.  Hatheway 
Mr.  William  L.  Hatton 
Mrs.  John  B.  Hawes 
Miss  Laura  Hawkins 
Hawkridge  Brothers 

Company 
Mrs.  Frank  W.  Hawley 


Mrs.  William  P.  Hawley 
Mrs.  Raymond  F.  Hawtin 
Miss  Margaret  A.  Hayden 
Mr.  Sherman  S.  Hayden 
Mrs.  Joseph  M.  Hayman,  Jr. 
Miss  Muriel  S.  Haynes 
Mrs.  William  Haynes-Smith 
Mrs.  Harry  T.  Hayward 
Mrs.  Thomas  G.  Hazard 
Miss  Charlotte  Hazen 
Mr.  and  Mrs. 

Harold  L.  Hazen 
Mrs.  W.  R.  Healey 
Mr.  Henry  C.  Heaney 
Mrs.  Charles  S.  Heard 
Mrs.  Bigelow  Heath 
Mrs.  Harold  B.  Hebbard 
Miss  Mary  Ann  Hecker 
Mrs.  Elliott  R.  Hedge 
Mr.  Henry  Rogers  Hedge 
Mrs.  William  R.  Hedge 
Mr.  and  Mrs.  Harold  Heins 
Mrs.  Arthur  William 

Heintzelman 
Miss  Mary  Hellstrom 
Mr.  Bernard  Helman 
Mrs.  George  W.  Hemenway 
Mrs.  Harriet  Sterling 

Hemenway 
Mr.  Seymour  Hendel 
Mrs.  A.  E.  Henderson 
Mr.  and  Mrs. 

R.  G.  Henderson 
Mr.  Vincent  L.  Hennessy 
Miss  Laura  Henry 
Mr.  Andrew  H.  Hepburn 
In  Memory  of 

Hennie  A.  Herman 
Dr.  and  Mrs. 

Louis  Hermanson 
Mr.  Kevin  Hern 
Miss  Phrae  Hernan 
Mrs.  Christian  A.  Herter 
Mrs.  William  H.  Herwitz 
Mrs.  Ludwig  Herzberg 
Mr.  Robert  F.  Herzberg 
Dean  and  Mrs. 

Paul  M.  Herzog 
A.  H.  Hews  &  Company,  Inc. 
Mr.  Bernard  D.  Heyl 
Miss  Madeleine  Heyman 
Mrs.  Chester  D.  Heywood 
Mr.  and  Mrs. 

Sidney  B.  Heywood 
Mr.  and  Mrs. 

Edwin  W.  Hiam 
Dr.  William  F.  Hickey,  Jr. 
Dr.  and  Mrs.  F.  H.  Higgins 
Mr.  Richard  R.  Higgins 
Mr.  F.  L.  Higginson 
Miss  Dorothy  E.  Hildreth 
Mrs.  Adams  S.  Hill 
Mrs.  Arthur  D.  Hill 


Mrs.  Converse  Hill 

Mrs.  E.  Heath  Hill 

Mrs.  George  Q.  Hill 

Miss  Laura  Hill 

Mr.  Herbert  L.  Hiller 

Mr.  and  Mrs.  George  E.  Hills 

Mr.  and  Mrs.  H.  V.  Himes 

Mrs.  Hugh  S.  Hince 

Mrs.  E.  Sturgis  Hinds 

Dr.  Crawford  H.  Hinman 

Mrs.  Elmer  E.  Hinton 

Mr.  Eugene  M.  Hirshberg 

Mrs.  Henriette  Hirshman 

Mr.  David  L.  Hixon 

Hixon  Electric  Company 

Mrs.  Samuel  Hoar 

Mr.  and  Mrs. 

Richard  B.  Hobart 
Mr.  and  Mrs.  Beecher  Hobbs 
Mr.  and  Mrs.  Conrad  Hobbs 
Miss  Rebekah  Hobbs 
Mr.  Walter  L.  Hobbs 
Mrs.  George  F.  Hodder 
Mr.  and  Mrs. 

Harold  D.  Hodgkinson 
Mr.  and  Mrs. 

Chester  A.  Hoefer 
Mr.  Rudolph  Hoefler 
Mrs.  Charles  Hoffbauer 
Mrs.  Bernard  Hoffman 
Mrs.  Jacques  Hoffmann 
Miss  Mary  A.  Hogan 
Mrs.  Donald  Holbrook 
Miss  Edith  C.  Holbrook 
Miss  Elizabeth  L.  Holbrook 
Miss  Alice  Katharine  Holland 
Miss  Mildred  Holland 
Mrs.  Charles  M.  Hollander 
Mr.  Gerhard  L.  Hollander 
Miss  Winifred  Lovering 

Holman 
Mrs.  Edward  J.  Holmes 
In  Memory  of 

Malcolm  H.  Holmes 
Mrs.  Edward  O.  Holmes,  Jr. 
Mrs.  Edwin  Pratt  Holmes 
Mrs.  Hector  Mc  I.  Holmes 
Miss  Madalene  D.  Holt 
Miss  Katharine  A.  Homans 
Miss  Marian  J.  Homans 
Home  Owners  Federal 

Savings  &  Loan 

Association 
Miss  Adelaide  Homer 
Mrs.  Donald  T.  Hood 
Miss  Grace  E.  Hood 
Mrs.  James  R.  Hooper 
Mrs.  Wilford  L.  Hoopes 
Mr.  and  Mrs. 

Gerald  W.  Hopkins 
Mr.  and  Mrs. 

Robert  H.  Hopkins 
Mr.  Charles  Hopkinson 
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Mr.  and  Mrs. 

Mark  M.  Horblit 
Mr.  and  Mrs. 

Maurice  H.  Horblit 
Miss  Mary  E.  Horgan 
Mrs.  Henry  Hornblower 
Mr.  Abe  W.  Horowitz 
Miss  Phyllis  A.  Horsman 
Miss  Barbara  Horton 
Mrs.  Carl  B.  Horton 
Mrs.  Sol  Horwitz 
Mrs.  Murray  P.  Horwood 
Mrs.  Hoyt  C.  Hottel 
Mr.  Roy  S.  Houck 
Mrs.  Clement  S.  Houghton 
Miss  Constance  Houghton 
Mrs.  Henry  G.  Houghton 
Miss  Mabel  E.  Houghton 
Miss  Blanche  E.  Houlahan 
Mrs.  Charles  F.  Hovey 
Mr.  and  Mrs.  Jack  G.  Hovey 
Miss  Ann  Howard 
Miss  Lucia  S.  Howard 
Mrs.  Nelson  W.  Howard 
Mrs.  Alfred  Howarth 
Mrs.  A.  Murray  Howe 
Mr.  and  Mrs. 

Dudley  R.  Howe 
Mr.  Forest  W.  Howe 
Mr.  Henry  S.  Howe 
Mr.  James  C.  Howe 
Miss  Jeanette  Hart  Howe 
Mr.  M.  A.  DeWolfe  Howe 
Dr.  and  Mrs. 

William  W.  Howell 
Mr.  Ralph  Hower 
Mrs.  Osborne  Howes 
Mr.  and  Mrs. 

David  H.  Howie 
Miss  Edith  A  Howland 
Mrs.  John  S.  Howland 
Mrs.  Llewellyn  Howland 
Miss  Mildred  R.  Howland 
Mrs.  Weston  Howland 
Mr.  Alexander  E.  Hoyle 
Dr.  and  Mrs.  Lyman  H.  Hoyt 
Mr.  Charles  W.  Hubbard,  Jr. 
Dr.  Eliot  Hubbard,  Jr. 
Mrs.  Henry  V.  Hubbard 
Miss  Hope  Hubbard 
Mr.  Ralph  K.  Hubbard 
Mr.  Arthur  D.  Hughes 
Miss  Elinor  L.  Hughes 
Mrs.  H.  Maurice  Hughes 
Mrs.  Howard  E.  Hugo 
Mrs.  Eugene  J.  V.  Huiginn 
Miss  Carolyn  F.  Hummel 
Mr.  and  Mrs. 

Homer  C.  Humphrey 
Mr.  Walter  Humphreys 
Miss  Mary  Ethel  Hunneman 
Mr.  Robert  I.  Hunneman 
Mrs.  Arnold  W.  Hunnewell 
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Mr.  Francis  Welles 

Hunnewell 
Miss  Priscilla  P.  Hunnewell 
Mr.  William  P.  Hunnewell 
Mrs.  Jerome  C.  Hunsaker 
Mr.  and  Mrs.  Albert  B.  Hunt 
Mrs.  Charlotte  A.  Hunt 
Mrs.  E.  J.  B.  Huntoon 
Miss  Frances  Huntoon 
Mr.  Christopher  W.  Hurd 
Mrs.  G.  Newell  Hurd 
Mrs.  John  C.  Hurd 
Mrs.  Benjamin  Hurvitz 
Dr.  J.  M.  Hutcheson,  Jr. 
Mr.  Kenneth  D.  Hutchinson 
Mrs.  Norman  Hutton 
Mr.  Robert  F.  Hutton 
Mr.  Emery  I.  Huvos 
Mrs.  H.  Stanley  Hyde 
Miss  Mary  R.  Hyde 
Hyman  Brothers,  Inc. 

Mr.  and  Mrs. 

Frederick  T.  Iddings 
Dr.  Joseph  Igersheimer 
Mr.  George  A.  Ingalls 
Dr.  Sidney  H.  Ingbar 
Mrs.  Edward  Ingraham 
Miss  Ivy  F.  Inman 
Miss  Minnie  M.  Inman 
Miss  Emilia  Ippolito 
Miss  Marion  R.  Irvine 
Miss  Mary  M.  Irwin 
Mr.  Kenneth  L.  Isaacs 
Mr.  S.  C.  Ishkanian 
Mrs.  William  Ittmann 
Mrs.  J.  A.  Izenstatt 

Mrs.  Edwin  E.  Jack 
Mrs.  James  R.  Jack 
Miss  Annie  H.  Jackson 
Mr.  and  Mrs. 

Charles  Jackson,  Jr. 
Mr.  Earl  G.  Jackson 
Mr.  and  Mrs. 

Henry  B.  Jackson 
Mrs.  James  Jackson 
Mr.  and  Mrs. 

James  Jackson,  Jr. 
Mrs.  Robert  H.  Jackson 
Mr.  Samuel  R.  Jackson 
Mr.  Ivan  S.  Jacobs 
Miss  May  L.  Jacobs 
Mrs.  William  Jacobson 
Mr.  and  Mrs. 

William  James 
Miss  Helen  M.  Jameson 
Mrs.  J.  B.  Jamieson 
Dr.  and  Mrs. 

Charles  A.  Janeway 
Mrs.  Benjamin  F.  Jaques 
Mrs.  Herbert  Jaques 


Mrs.  Charles  S.  Jeffrey 
Miss  Alice  C.  Jenckes 
Mr.  David  B.  Jenkins 
Mr.  George  O.  Jenkins 
Mr.  James  L.  Jenks,  Jr. 
Mr.  and  Mrs. 

Charles  S.  Jenney 
Jenney  Manufacturing 

Company 
Mrs.  Warren  Jenney 
Mr.  and  Mrs. 

E.  Morton  Jennings,  Jr. 
Mr.  William  Paul  Jensen 
Miss  Diana  Jewell 
Miss  Edith  Jewell 
Mrs.  Pliny  Jewell,  Jr. 
Mr.  T.  E.  Jewell 
Mr.  and  Mrs. 

T.  Edson  Jewell,  Jr. 
Mrs.  Herman  Johanson 
Miss  Karin  Johanson 
Johnson  Buick  Company 
Mrs.  Charles  B.  Johnson 
Dr.  and  Mrs. 

David  S.  Johnson 
Mr.  E.  C.  Johnson 
Miss  Edith  Morse  Johnson 
Mr.  and  Mrs. 

Edwin  G.  Johnson 

Miss  Elizabeth  Johnson 
Miss  Florence  E.  Johnson 

Mrs.  Frederick  Johnson 

Mr.  and  Mrs. 

George  Blake  Johnson 

Mrs.  George  F.  Johnson 

Miss  Harriet  E.  Johnson 

Mrs.  John  W.  Johnson,  Jr. 

Mrs.  Julia  M.  Johnson 

Mrs.  Mertina  H.  Johnson 

Mrs.  Peer  P.  Johnson 

Mr.  Ralph  W.  Johnson 

Mrs.  Raymond  B.  Johnson 

Mrs.  George  J.  Johnston 

Miss  Winifred  H.  Johnstone 

Mr.  Vincent  Jolivet 

Mrs.  Arthur  M.  Jones 

Mrs.  Durham  Jones 

Miss  Eleanor  H.  Jones 

Miss  Eleanor  P.  Jones 

Mrs.  Francis  R.  Jones 

Miss  Helen  M.  Jones 

Miss  Helen  T.  Jones 

Miss  Margaret  H.  Jones 

Miss  Ruth  L.  Jones 

Mr.  and  Mrs. 

W.  St.  Clair  Jones 

Mrs.  Allen  P.  Joslin 

Miss  Mary  R.  Joslin 

Mr.  and  Mrs.  Mark  R.  Jouett 

Mr.  Benjamin  Joy 

In  Memory  of 

Mrs.  C.  Frederick  Joy,  Jr. 

Miss  Gladys  T.  Joyce 
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In  Memory  of 

Carl  J.  Kaffenburgh 
Mrs.  Fiances  Kahalas 
Mrs.  Albert  S.  Kahn 
Mrs.  George  Kahn 
Mrs.  Benjamin  A.  Kaiser 
Mr.  Roger  R.  Kalanian 
Mr.  Ernest  Kallmes 
Mr.  Alexander  Kantor 
Honorable  and  Mrs. 

J.  J.  Kaplan 
Mr.  and  Mrs.  Joseph  Kaplan 
Mr.  Anthony  J.  Kapus 
Mrs.  Esther  Ross  Karlson 
Miss  Sophie  F.  Kasperovich 
Mrs.  Max  L.  Kates 
Mr.  and  Mrs.  Max  Katz 
Mr.  Robert  Katz 
Mr.  Stanley  N.  Katz 
Mr.  and  Mrs. 

Morris  Katzman 
Mrs.  Erick  Kauders 
In  Memory  of 

Mitchell  B.  Kaufman 
The  Mitchell  B.  Kaufman 

Charitable  Foundation 
Mrs.  Norman  B.  Kaufman 
Mr.  William  J.  Keaney 
Mrs.  John  L.  Keedy 
Mrs.  Laurence  M.  Keeler 
Mr.  and  Mrs. 

Joseph  H.  Keenan 
Mrs.  H.  Nelson  Keene 
Miss  Ethel  M.  Keese 
Mrs.  Harold  C.  Keith 
Mr.  Jean  R.  Keith 
Mr.  Preston  B.  Keith 
Mr.  Harrison  Keller 
Reverend  and  Mrs. 

Howard  P.  Kellett 
Mrs.  John  J.  Kelley 
Miss  Mary  Jane  Kelley 
Mrs.  Shaun  Kelly 
Miss  Frances  W.  Kelsey 
Mrs.  Dana  Kendall 
Mr.  Henry  P.  Kendall 
Mr.  and  Mrs. 

Walter  J.  Kendall 
Miss  Thelma  M.  Kenison 
Mrs.  Robert  M.  P.  Kennard 
Colonel  and  Mrs. 

Clement  Kennedy 
Kennedy's,  Inc. 
Mrs.  Everett  E.  Kent 
Mrs.  Ira  Rich  Kent 
Kenway,  Jenney,  Witter  & 

Hildreth 
Mrs.  Shirley  K.  Kerns 
Mrs.  H.  Kerr-Blackmer 
Mr.  and  Mrs.  John  A.  Kessler 
Mr.  Alfred  K.  Kestenbaum 
Mrs.  Kenneth  D.  Ketchum 


Mr.  and  Mrs. 

Phillips  Ketchum 
Miss  Margaret  W.  Kettell 
Mr.  and  Mrs.  H.  V.  Kibrick 
Mrs.  Henry  P.  Kidder 
Mrs.  Paul  Killiam 
Mrs.  Luba  Kilstein 
Mrs.  Charles  H.  Kimball 
Mr.  and  Mrs.  Chase  Kimball 
Mrs.  Fred  Nelson  Kimball 
Mrs.  Walter  E.  Kimball 
Mr.  and  Mrs.  Franklin  King 
Miss  Helen  C.  King 
Mrs.  Gilbert  King 
Mr.  and  Mrs. 

Henry  Parsons  King 
Mr.  William  King 
Mrs.  William  F.  King 
Mrs.  Marion  C.  Kingman 
Mrs.  E.  W.  Kingsbury 
Mrs.  Samuel  Kingsdale 
Mrs.  Wisner  P.  Kinne 
Mrs.  Percy  E.  Kinney 
Mrs.  William  Abbot  Kinsman 
Miss  Katrina  Kipper 
Mrs.  Malcolm  C.  Kirkbride 
Mrs.  George  H.  Kirkpatrick 
Mr.  Samuel  Kirstein 
Mrs.  W.  R.  Kitchel 
Mrs.  Edward  H.  Kittredge 
Mrs.  Francis  B.  Kittredge 
Mrs.  Arthur  Klein 
Miss  Elise  Klein 
Klein-Farris  Co.,  Inc. 
Mr.  and  Mrs. 

Herbert  H.  Klein 
Mr.  J.  Louis  Kline 
Mr.  and  Mrs. 

Harry  J.  Klotz 
Mrs.  Felix  W.  Knauth 
Mr.  Carl  E.  Kneurtz 
Mr.  and  Mrs. 

W.  S.  Knickerbocker 
Miss  Dorothy  C.  Knight 
Mrs.  Frederick  H.  Knight 
Miss  Paula  G.  Knight 
Mrs.  Walter  D.  Knight 
Miss  Selma  Koehler 
Miss  Doris  Koopman 
In  Memory  of 

Annie  Liebman  Kopf 
Mrs.  William  Koster 
Mr.  Ernest  Kotzian 
Mrs.  Serge  Koussevitzky 
Mrs.  Gerald  M.  Kramer 
Miss  Roslyn  E.  Kramer 
Mrs.  Mary  Krantz 
Mr.  Maurice  Krasner 
Miss  Sara  Krivitsky 
Mr.  J.  Frederick  Krokyn 
Mr.  and  Mrs.  Hans  T.  Kroto 
Dr.  and  Mrs. 

G.  Douglas  Krumbhaar 


Mr.  and  Mrs. 

David  H.  F.  Kuell,Jr. 
Miss  Y.  K.  Kuhn-Regnier 
Mr.  Norman  E.  Kumin 
Mr.  Daniel  Kuntz 
Miss  Margaret  Kyle 


Mrs.  Charles  V.  Labovitz 
Mr.  Edward  F.  LaCroix 
Mrs.  Alexander  H.  Ladd 
Miss  Aimee  L'Africain 
Mr.  William  H.  Lally 
Miss  Aimee  Lamb 
Miss  Rosamond  Lamb 
Mr.  Robert  H.  Lamond 
Miss  Alice  E.  Lamprey 
Mr.  Clement  R.  Lamson 
Miss  Katharine  P.  Lanctot 
Dr.  David  Landau 
Mr.  Albert  F.  Landrigan 
Mr.  and  Mrs. 

Frederick  S.  Lane 
Misses  Marion  H.  and 

Helen  P.  Lane 
Miss  Helen  J.  Lang 
Miss  Margaret  Ruthven  Lang 
Mr.  and  Mrs. 

William  L.  Langer 
Mrs.  Herbert  F.  Langley 
Lapointe  Machine  Tool 

Company 
Miss  Julia  Larimer 
Miss  Jane  M.  Larsen 
Miss  Elizabeth  Lasell 
Miss  Elizabeth  Lathrop 
Mr.  and  Mrs. 

Henry  A.  Laughlin 
Miss  Letty  Launder 
Mrs.  Charles  E.  Lauriat,  Sr. 
Miss  Carmela  F.  Lauro 
Mrs.  Charles  H.  Lawrence 
Mrs.  Charles  H.  Lawrence,  III 
Mr.  and  Mrs. 

James  Lawrence,  Jr. 
Mrs.  John  S.  Lawrence 
Mr.  and  Mrs. 

Stanley  H.  Law  ton 
Mr.  William  Leach,  Jr. 
Miss  Ann  Learnard 
Miss  Constance  B.  Learned 
Mr.  and  Mrs.  E.  P.  Learned 
Mr.  R.  E.  Leary 
Mr.  and  Mrs. 

Ernest  F.  Leathern 
Mrs.  Frederic  K.  Leatherbee 
Dr.  Paul  B.  LeBaron 
Mrs.  Charles  E.  Lee 
Miss  Dorothy  Lee 
Mrs.  Edgar  L.  Lee 
Miss  Helene  G.  Lee 
Mrs.  Herbert  C.  Lee 
Mrs.  Joseph  Lee,  Sr. 
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Mr.  Richard  Lee 

Mrs.  Richard  M.  Lee 

Dr.  and  Mrs.  Roger  I.  Lee 

Miss  Sylvia  Lee 

Mr.  Hans  Lehner 

Mr.  and  Mrs.  Royal  W.  Leith 

Miss  Elizabeth  Carter  Leland 

Mr.  Henry  S.  Lench 

Mr.  and  Mrs.  Mortimer  Lenk 

Mr.  Richard  Van  S.  Lenk 

Mrs.  William  G.  Lennox 

Mr.  and  Mrs.  Clement  Lenom 

Miss  Helen  Leodas 

Miss  Adele  V.  Leonard 

Mr.  and  Mrs.  Bryan  Leonard 

Mr.  and  Mrs. 

Emery  N.  Leonard 
Miss  Marion  Leonard 
Mr.  Edward  C.  Lerner 
Dr.  and  Mrs. 

Henry  H.  Lerner 
Mrs.  H.  Frederick  Lesh 
Dr.  Mark  Falcon  Lesses 
Mrs.  Horace  H.  Lester 
Mr.  Edward  J.  Leszuk 
Miss  Esther  Levenberg 
Miss  Selma  Levenberg 
Mr.  Herman  Leventhal 
Miss  Edith  Wiley  Leveroni 
Mrs.  Harry  Levi 
Mrs.  Abraham  Levin 
Mr.  and  Mrs.  Benjamin  Levin 
Mrs.  Colman  Levin 
Mrs.  Francis  Levin 
Mr.  I.  Norman  Levin 
Mr.  and  Mrs.  Myer  J.  Levin 
Mrs.  Orrin  Levin 
Mr.  and  Mrs.  A.  T.  Levine 
Mr.  Bernard  J.  Levine 
Mr.  and  Mrs. 

Bernard  J.  Levine 
Mrs.  Carlisle  N.  Levine 
In  Memory  of 

Eva  Davis  Levine 
Mr.  and  Mrs.  Harry  Levine 
Miss  Iris  Levine 
Dr.  Julius  H.  Levine 
Dr.  and  Mrs. 

Samuel  A.  Levine 
Mrs.  Frederick  J.  Leviseur 
Mr.  Edmund  C.  Levy 
June  Rockwell  Levy 

Foundation 
Mr.  Charles  J.  Lewin 
Miss  Eleanor  S.  Lewis 
Professor  and  Mrs. 

Frank  M.  Lewis 
Mrs.  George  Lewis 
Mrs.  George  Lewis,  Jr. 
Mrs.  George  Albert  Lewis 
Miss  Lillian  K.  Lewis 
Mr.  Philip  B.  Lewis 
Lewis-Shepard  Fund 
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Mr.  and  Mrs. 

George  E.  Libby 
Mr.  Harris  Baum  Libby 
Mrs.  Louis  Libman 
Miss  Elizabeth  Liddell 
Miss  Constance  E.  Linberg 
Mr.  and  Mrs. 

Richard  K.  Lincoln 
Mrs.  Allan  P.  Lindblad 
Miss  Edith  Lindblom 
Miss  Ruth  Lindblom 
Mrs.  John  H.  Lindsey 
Mr.  and  Mrs.  Mark  Linenthal 
Miss  Letitia  H.  Linsley 
Mr.  Max  Lipson 
Mr.  Francis  T.  Lithgow 
Mr.  Bertram  K.  Little 
Dr.  and  Mrs.  Brian  Little 
Mrs.  Harry  B.  Little 
Mr.  John  E.  Little 
Mrs.  Leon  M.  Little 
Miss  Marion  O.  Little 
Mr.  and  Mrs. 

Thomas  W.  Little 
The  Willoughby  Little 

Foundation 
Mrs.  Rudolf  Lob 
Mrs.  Dunbar  Lockwood 
Mrs.  H.  deForest  Lockwood 
Miss  Lena  W.  Lockwood 
Dr.  Halsey  B.  Loder 
Mrs.  D.  Morley  Lodge 
Dr.  L.  Herbert  Loeb 
Mrs.  H.  C.  Loeffler 
Mr.  and  Mrs. 

Laurence  M.  Lombard 
Mrs.  Jack  I.  London 
Mrs.  John  A.  Long 
Mrs.  W.  T.  Longcope 
Mrs.  Robert  H.  Loomis 
Miss  Katharine  Lord 
Mrs.  W.  H.  Lord 
Mr.  and  Mrs.  Wilfred  Lord 
Mr.  and  Mrs. 

Atherton  Loring,  Jr. 
Mrs.  Charles  G.  Loring 
Miss  Marjorie  C.  Loring 
Miss  Susan  G.  Loring 
Mr.  Richard  Loud 
Miss  Roberta  Curtis  Loud 
Mr.  Alan  D.  Lourie 
Mrs.  Joseph  Lourie 
Mrs.  Frederick  H.  Lovejoy 
Mr.  Winslow  H.  Loveland 
Miss  Kathleen  M.  Lovely 
Mrs.  Ernest  Lovering 
Mr.  Robert  Lovett 
Mr.  and  Mrs. 

George  H.  Lowe.  HI 
Mrs.  Frederick  E.  Lowell 
Miss  Pauline  B.  Lubell 
Mrs.  Inez  M.  Lucas 
Miss  Mabel  Ellen  Lucas 


Mr.  Stephen  B.  Luce 

Miss  Theresa  H.  Lundberg 

Miss  Jean  Lunn 

Mrs.  John  A.  Lunn 

Mrs.  George  P.  Lunt 

Mr.  and  Mrs.  Lea  S.  Luquer 

Mr.  Jonathan  Lurie 

Miss  Linda  Lurie 

Dr.  Moses  H.  Lurie 

Mrs.  Reuben  L.  Lurie 

Miss  Alma  Lutz 

Mr.  and  Mrs. 

Charles  Peirson  Lyman 
Mr.  and  Mrs. 

G.  H.  Lyman,  Jr. 
Mrs.  George  H.  Lyman,  Sr. 
Mrs.  Harrison  F.  Lyman 
Mrs.  Henry  Lyman 
Mrs.  Frank  A.  Lynch 
Mrs.  Jesse  H.  Lynch 
Miss  Blanche  E.  Lyon 
Mrs.  George  Armstrong  Lyon 
Miss  Gladys  P.  Lyons 
Mrs.  Nathaniel  P.  Lyons 

Mrs.  Leslie  MacDill 
Miss  A.  Harriet  MacDonald 
Mr.  Arch  J.  Macdonald 
Dr.  and  Mrs. 

William  J.  Macdonald 
Mrs.  John  MacDuffie,  II 
Mr.  Alden  H.  Maclntyre 
Mr.  Joseph  N.  Mack 
Miss  Susan  H.  MacKay 
Miss  Jessie  Bell  MacKenzie 
Mr.  Lauchlin  J.  MacKenzie 
Miss  Mary  Jane  MacKenzie 
Mr.  John  M.t  MacLaurin 
Mrs.  Alexander  Macleod 
Mrs.  Eldon  Macleod 
Mrs.  T.  D.  Macmillan 
Miss  Lizzie  Lake  MacNeil 
Mr.  and  Mrs. 

Edward  F.  MacNichol 
Mr.  John  R.  Macomber 
Mr.  and  Mrs. 

L.  W.  Macomber 
Mrs.  Warren  MacPherson 
Mr.  and  Mrs. 

Elmore  I.  MacPhie 
Mrs.  Alfred  Madfis 
Mr.  Leo  F.  Madigan 
Mr.  W.  N.  Magann 
Dr.  and  Mrs. 

H.  Kelvin  Magill 
Miss  Kathryn  B.  Magill 
Miss  Alice  Maginnis 
Miss  Elizabeth  Maginnis 
Mrs.  Calvert  Magruder 
Mr.  Donald  Maher 
Mr.  Timothy  J.  Mahoney 
Miss  Alice  A.  Main 
Mr.  Donald  C.  Malcolm 
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Mrs.  Leo  Mann 
Mr.  George  C.  Manning 
Miss  Marion  W.  Mansfield 
Mrs.  Richard  J.  Marcus 
Mr.  and  Mrs.  G.  D.  Marcy 
Mr.  Edward  R.  Marden 
Mr.  and  Mrs. 

Philip  S.  Marden 
Mrs.  Robert  H.  Marden 
Mr.  and  Mrs. 

Bernard  Marglin 
Dr.  and  Mrs. 

Herbert  I.  Margolis 
Mr.  and  Mrs. 

George  A.  Markell 
Mrs.  Samuel  Markell 
Mr.  Claude  M.  Marlio 
Mrs.  Samuel  L.  Marnoy 
Mrs.  Isabel  M.  Marsh 
Mr.  David  B.  H.  Martin 
Mr.  Edward  T.  Martin 
Mrs.  S.  Forrest  Martin 
Mr.  Joseph  A.  Martus 
Mr.  Charles  E.  Mason,  Jr. 
Mr.  and  Mrs. 

H.  Crandall  Mason 
Miss  H.  Florence  Mason 
Mrs.  Sydney  R.  Mason 
Massachusetts  Envelope 

Company 
Mrs.  Edward  Masters 
Mr.  and  Mrs. 

Eugene  H.  Mather 
Mrs.  Philip  R.  Mather 
Mrs.  Alfred  Matless 
Mrs.  H.  N.  Matthews 
Miss  Anna  R.  Maxwell 
Miss  Viola  Stacy  May 
Mr.  and  Mrs.  Leo  Mayer 
Mrs.  Pierre  Mayer 
Mr.  Clarence  D.  Maynard 
Miss  Florence  Maynard 
Mr.  Robert  W.  Maynard 
Mrs.  Lawrence  S.  Mayo 
Miss  Lina  A.  Mayo 
Miss  Sylvia  Meadows 
Dr.  J.  Howard  Means 
Mr.  Frank  E.  Meehan 
Miss  Jane  S.  Megrew 
Mrs.  Joe  Vincent  Meigs 
Mr.  Metcalf  W.  Melcher 
Miss  Ida  Meltzer 
Mr.  and  Mrs.  Joseph  Meltzer 
Mrs.  S.  P.  Melville 
Mr.  Aaron  Mendelsohn 
Mr.  and  Mrs. 

Irving  R.  Merriam 
Mrs.  R.  C.  Merriam 
Mr.  and  Mrs. 

C.  H.  S.  Merrill 
Mr.  Ezra  Merrill 
Mrs.  Roger  B.  Merriman 
Mr.  Nestor  Merritt 


Mrs.  Herbert  B.  Merser 
Miss  Marjorie  L.  Merwin 
Mr.  and  Mrs. 

Frank  S.  Metcalf 
Mrs.  George  Putnam  Metcalf 
Mr.  and  Mrs. 

Henry  H.  Meyer,  Jr. 
Miss  M.  Ruth  Michael 
Dr.  and  Mrs. 

Jost  J.  Michelsen 
Mr.  and  Mrs. 

Harry  S.  Middendorf 
Miss  Muriel  Middleton 
Mr.  and  Mrs.  Boris  Migliori 
Mrs.  Joseph  L.  Milhender 
Mr.  and  Mrs.  Alton  L.  Miller 
Mr.  Arthur  Miller 
Charles  N.  Miller  Company 
Mr.  Charles  P.  Miller 
Mrs.  J.  F.  G.  Miller 
Mr.  Maurice  I.  Miller 
Mrs.  Stanley  R.  Miller 
Mrs.  V.  Rogers  Miller 
Mrs.  Joseph  K.  Milliken 
Mr.  Harry  Milman 
Miss  Dora  B.  Milstein 
Mrs.  Paul  Mimart 
Mrs.  George  R.  Minot 
Mrs.  Herman  A.  Mintz 
Miss  Eleanor  E.  Mitchell 
Dr.  George  W.  Mitchell,  Jr. 
Mr.  Harry  A.  Mitchell 
Mr.  Stewart  Mitchell 
Mr.  William  P.  Mitchell 
Mrs.  Arthur  G.  Mitton 
Mrs.  Samuel  Mixter 
Mr.  and  Mrs.  Elmer  B.  Mode 
Mrs.  Richard  E.  Moerschner 
Mr.  Donald  Moffat 
Mr.  and  Mrs.  Harold  Molter 
Dr.  and  Mrs.  John  P.  Monks 
Mr.  Fred  Monosson 
Mrs.  Robert  L.  Monroe 
Mrs.  Hugh  Montgomery 
Mrs.  James  A.  Montgomery 
Miss  Patricia  Montgomery 
Mr.  and  Mrs. 

Spencer  B.  Montgomery 
Mrs.  Edward  C.  Moore 
Mr.  J.  Winston  Moore 
Miss  Marguerite  Moore 
Mr.  and  Mrs. 

Daniel  Mordecai 
Mr.  and  Mrs. 

Leonard  Mordecai 
Mr.  and  Mrs.  Hewitt  Morgan 
Mr.  Philip  M.  Morgan 
Mr.  Vincent  Morgan 
Professor  and  Mrs. 

Samuel  Eliot  Morison 
Mr.  and  Mrs. 

George  A.  Morley 


The  Morningstar 
Corporation 

Mr.  and  Mrs. 

Charles  R.  Morris 

Mr.  Lloyd  E.  Morris,  Jr. 

Mrs.  R.  H.  Morris 

Mrs.  Alva  Morrison 

Miss  Gertrude  Morrison 

Mrs.  Robert  M.  Morrison 

Mr.  Arthur  M.  Morrissey 

Mrs.  Arthur  H.  Morse 

Mrs.  Carleton  D.  Morse 

Mrs.  Charles  F.  Morse 

Miss  Charlotte  G.  S.  Morse- 
Mrs.  George  W.  Morse 

Mr.  and  Mrs. 

Herbert  B.  Morse 

Miss  J.  G.  Morse 

Mr.  and  Mrs. 

J.  Robert  Morse 

Mrs.  James  F.  Morse 

Mr.  John  F.  Morse 

Mrs.  Julius  C.  Morse 

Miss  Leonice  S.  Morse 

Miss  Marianne  Morse 

Mr.  and  Mrs. 

Robert  G.  Morse 

Mr.  Robert  M.  Morse 

Miss  Rowena  H.  Morse 

Mrs.  Everett  Morss 

Mrs.  Henry  A.  Morss 

Mr.  and  Mrs. 

Henry  A.  Morss,  Jr. 

Mr.  and  Mrs. 

Philip  R.  Morss 

Mrs.  Evelyn  H.  Morton 

Mr.  and  Mrs. 

William  F.  Morton 
Miss  Helen  C.  Moseley 
Miss  Marjorie  D.  Moskol 
Mrs.  Francis  S.  Moulton 
Mr.  Jasper  R.  Moulton 
Mrs.  James  T.  Mountz 
Mr.  and  Mrs. 

Penfield  Mower 
Dr.  and  Mrs. 

S.  Richard  Muellner 
Miss  Margaret  Forbes  Mullen 
Dr.  and  Mrs. 

William  T.  Mulligan 
Miss  Alice  H.  Mumford 
Mrs.  George  S.  Mumford,  Jr. 
Mr.  J.  S.  Munro,  Jr. 
Mrs.  Willis  Munro 
Mrs.  James  A.  Munroe 
Mrs.  T.  B.  Munroe 
Miss  Margaret  Munsterberg 
Mrs.  Kenneth  B.  Murdock 
Mr.  Thomas  F.  Murphy 
Dr.  Arthur  C.  Murray 
Reverend  Edward  G.  Murray 
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Mrs.  Henry  A.  Murray 

In  memory  of 

Mrs.  Lucy  S.  Rantoul 
Mr.  Robert  W.  Murray 
Mrs.  William  M.  Murray 
Miss  Mildred  Muscanto 
Mr.  and  Mrs.  Max  I.  Mydans 
Mr.  and  Mrs. 

Charles  H.  Myers 
Miss  Robin  Myrer 
Mr.  and  Mrs. 

John  McAndrew 
Miss  Grace  E.  McClelland 
Mr.  Frederick  M.  McConnell 
Mr.  Gus  T.  McConnell 
Mrs.  Stanley  McCormick 
Mrs.  Elva  Boyden  McCorrison 
Miss  Grace  S.  McCreary 
Mrs.  Lewis  S.  McCreary 
Miss  Zorine  McDonnell 
Miss  Alice  McDowell 
Mr.  J.  Franklin  McElwain 
Mrs.  Carrie  A.  McFarland 
Mrs.  Holden  McGinley 
Mrs.  Allyn  B.  Mclntire 
Mrs.  Alfred  R.  Mclntyre 
Mrs.  E.  Rudolf  McKay 
Miss  L.  Frances  McKeen 
Miss  Emily  W.  McKibbin 
Mrs.  Walter  McKim 
Mr.  and  Mrs. 

H.  E.  McKinstry 
Dr.  and  Mrs. 

John  B.  McKittrick 
Dr.  and  Mrs. 

Leland  S.  McKittrick 
Miss  Rebecca  W. 

McLanathan 
Miss  Mary  E.  McLean 
Mrs.  Hugh  D.  McLellan 
Miss  Jean  McPhee 
Miss  Margaret  L.  McQuaid 
Mrs.  Charles  H.  McSweeney 

Mr.  J.  Maurice  Naparstek 
Right  Reverend 

Norman  B.  Nash 
Mr.  Peter  Nash 
Mr.  and  Mrs.  Israel  Nasher 
Mrs.  Robert  Nason 
Mrs.  David  G.  Nathan 
Mrs.  Joseph  B.  Nathan 
Mrs.  Edward  Nathanson 
Miss  Mabel  R.  Nathanson 
Miss  Esther  Nazarian 
Miss  Raymonde  Neel 
Mrs.  James  Neely,  Jr. 
Miss  Helen  S.  Neill 
Miss  Adeline  C.  M.  Nelson 
Mr.  Carl  G.  Nelson 
Mr.  and  Mrs. 

Dellieware  R.  Nelson 
Miss  Dona  E.  Nelson 


Mrs.  Harris  J.  Nelson 
Mr.  and  Mrs. 

George  D.  Newall 
Mr.  Cammann  Newberry 
Mr.  Thomas  Newbold 
Mr.  Clifford  E.  Newell 
Mrs.  James  M.  Newell 
New  England  Electrotype 

Company 
New  England  Mica  Co.,  Inc. 
Mrs.  C.  B.  Newhall 
Mrs.  Charles  A.  Newhall 
Mrs.  Samuel  J.  Newman 
Mr.  and  Mrs. 

Edwin  M.  Newton 
Mr.  and  Mrs. 

Harland  B.  Newton 
Miss  Minnie  M.  Nicholls 
Mr.  Acosta  Nichols 
Mrs.  Arthur  B.  Nichols 
In  Memory  of 

Elsie  Quincy  Nichols 
Mrs.  Henry  J.  Nichols 
Mrs.  Malcolm  S.  Nichols 
Mrs.  Rodman  A.  Nichols 
Mrs.  John  T.  Nightingale 
Miss  Nina  Nightingale 
Mrs.  Harold  L.  Niles 
Mr.  Louville  F.  Niles 
Miss  Joan  Nilson 
Miss  Ruby  Nilson 
Mr.  Philip  R.  Noble 
Bishop  F.  S.  Noli 
Mrs.  Hyman  Nollman 
Miss  C.  Maud  Norris 
Mrs.  Edward  W.  Norris 
Miss  Ruth  E.  Norris 
Mrs.  Richard  D.  Northrop 
Mrs.  Charles  F.  Norton 
Mr.  and  Mrs.  John  T.  Norton 
Miss  Annie  Endicott  Nourse 
Dr.  and  Mrs. 

H.  Allan  Novack 
Mr.  and  Mrs.  Kalman  Novak 
Miss  Penelope  B.  Noyes 
Mr.  Charles  R.  Nutter 
Mrs.  Robert  N.  Nye 
Mrs.  Theodore  H.  Nye 

Mrs.  Francis  J.  Oakes 
Miss  Lillie  M.  OBrien 
Mr.  Robert  W.  O'Brien 
Miss  Elizabeth  W.  O'Connor 
Miss  Mary  C.  O'Connor 
Miss  Mary  Elizabeth 

O'Connor 
Miss  Esther  Odell 
Mrs.  Raymond  H.  Odell 
Mr.  Edmund  L.  O'Donnell 
Miss  Martha  Oestmann 
Dr.  W.  Richard  Ohler 
Dr.  and  Mrs.  Sidney  Olans 
Mr.  George  S.  Oldberg 


Mr.  Otto  Oldenberg 
Mrs.  Phylis  Rome  Olian 
Miss  Carolyn  Olmsted 
Miss  Margaret  Olmsted 
Mrs.  Morris  Omansky 
Miss  Nora  Z.  O'Neill 
Mrs.  Leonard  Opdycke 
Mrs.  Joseph  Oppenheim 
Mr.  Karl  Oppenheimer 
Mrs.  Ethel  Opper 
Mrs.  William  Dana  Orcutt 
Mr.  Robert  C.  Orr 
Mr.  G.  Timothy  Orrok 
Mrs.  Richard  Osborn 
Mrs.  Ralph  Osborne 
Dr.  and  Mrs. 

Rudolf  Osgood 
Miss  Grace  M.  Otis 
Mr.  James  Otis 
Mrs.  Richard  H.  Overholt 
Mrs.  Charles  H.  Overly 
Mrs.  Frank  Sewall  Owen 
Mrs.  Madeline  Owen 
Mrs.  W.  Myron  Owen 
Mrs.  Wilfred  Owen 

Miss  Ruey  Packard 
Mrs.  Louis  F.  Paddison 
Miss  Elizabeth  A.  Page 
Mrs.  Richard  S.  Paige 
Miss  Elsie  M.  Paine 
Mrs.  Frank  C.  Paine 
Miss  Grace  D.  Paine 
Miss  Jessie  G.  Paine 
Mrs.  John  A.  Paine 
Mrs.  John  B.  Paine 
Miss  Ruth  H.  Paine 
Mr.  Sidney  James  Paine 
Mr.  and  Mrs.  Stephen  Paine 
Mrs.  John  G.  Palfrey 
Mrs.  Franklin  H.  Palmer 
Mr.  and  Mrs. 

J.  G.  Palmer 
Pan  American  World 

Airways,  Inc. 
Mr.  Ernst  Panenka 
Miss  Mildred  Paperman 
C.  Pappas  Company,  Inc. 
Mrs.  A.  M.  Pappenheimer 
Miss  Delfina  Parenti 
Mrs.  Roswell  Parish 
Mrs.  Charles  E.  Park 
Miss  Marion  E.  Park 
Mrs.  Augustin  H.  Parker,  Jr. 
Mrs.  Cortlandt  Parker 
Mrs.  Edward  M.  Parker 
Miss  Harriet  F.,  Parker 
Mr.  Haven  Parker 
Mrs.  Robert  B.  Parker 
Mrs.  William  Stanley  Parker 
Mrs.  John  Parkinson 
Miss  Mary  Parlett 
Mrs.  John  W.  Parshley 
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Miss  Dorothy  A.  Parsons 
Mrs.  Ernst  M.  Parsons 
Mr.  and  Mrs. 

Samuel  C.  Parsons 
Mr.  and  Mrs. 

Talcott  Parsons 
Mr.  Claude  E.  Patch 
Miss  Mary  Jane  Patch 
Miss  Martha  M.  Pate 
Mrs.  Loomis  Patrick 
Miss  Catharine  Patton 
Mrs.  James  E.  Patton 
Dr.  Eleanor  Pavenstedt 
Miss  Amelia  Peabody 
Mrs.  Charles  C.  Peabody 
Mr.  Francis  W.  Peabody 
Mrs.  Harold  Peabody 
Mr.  and  Mrs. 

Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Mrs.  H.  G.  Pearson,  Sr. 
Mrs.  Leopold  Peavy,  Jr. 
Rev.  and  Mrs. 

Charles  R.  Peck 
Mr.  and  Mrs. 

Alexander  I.  Peckham 
Miss  Katharine  E.  Peirce 
Mr.  Charles  O.  Pengra 
Mr.  John  B.  Pepper 
Mrs.  Lawrence  F. 
Percival,  Sr. 
Miss  Alice  Sherburne  Perkins 
Miss  Charlotte  C.  Perkins 
Mrs.  Grafton  B.  Perkins 
Mrs.  James  H.  Perkins 
Mr.  and  Mrs. 

John  F.  Perkins 
Mrs.  Malcolm  D.  Perkins 
Dr.  and  Mrs.  Palfrey  Perkins 
Mrs.  Thomas  Nelson  Perkins 
Miss  Lena  G.  Perrigo 
Mrs.  John  Perrin 
Mrs.  Arthur  Perry 
Mrs.  Carroll  Perry 
Mr.  Donald  P.  Perry 
Miss  Edith  M.  Perry 
Mrs.  Edward  K.  Perry 
Mrs.  Finley  H.  Perry 
Mr.  Henry  H.  Perry 
Miss  Jacqueline  M.  Perry 
Dr.  and  Mrs.  Lewis  Perry 
Mrs.  Louise  S.  G.  Perry 
Professor 

Ralph  Barton  Perry 
Mrs.  Roger  A.  Perry 
Mrs.  Alexander  C.  Peters 
Mr.  and  Mrs. 

Max  Petersen 
Mr.  and  Mrs. 

Arthur  R.  Peterson 
Mr.  and  Mrs. 

Lester  M.  Peterson 
Mrs.  Franklin  T.  Pfaelzer 


Mrs.  Karl  S.  Pfaffman 
Mr.  and  Mrs. 

George  J.  Pfanncnsliehl 
Miss  Marguerite  Pfieghaar 
Mrs.  Mildred  C.  Phelps 
Mrs.  Merchant  E.  Philbrick 
Mrs.  John  C.  Phillips 
Mrs.  Whitmarsh  Phillips 
Mr.  and  Mrs. 

William  Phillips 
Mr.  Sanborn  F.  Philp 
Mrs.  Charles  W.  Phinney 
Mrs.  Leslie  Pratt  Phinney 
Mrs.  Richard  D.  Phippen 
Mrs.  Walter  G.  Phippen 
Miss  Doris  W.  Pickard 
Mr.  Norman  E.  Pickering 
Mr.  C.  Marvin  Pickett,  Jr. 
Mr.  and  Mrs. 

Carl  E.  Piekhardt,  Jr. 
Mr.  and  Mrs. 

Dudley  L.  Pickman 
Mr.  Edward  M.  Pickman 
Mrs.  Reinette  Plimpton  Pier 
Mr.  Edward  Franklin  Pierce 
Mr.  and  Mrs. 

George  W.  Pierce 
Mr.  Henry  L.  Pierce 
Miss  Louisa  Q.  Pierce 
Mrs.  John  Pieroni 
Mrs.  Paul  J.  W.  Pigors 
Dr.  and  Mrs. 

Charles  G.  Pike 
Mr.  and  Mrs.  Boaz  Piller 
Mrs.  Samuel  H.  Pillsbury 
Pine-Wood  Plastic  Co.,  Inc. 
Mrs.  Bernard  O.  Pinkham 
Mrs.  Jack  Pirkot 
Professor  and 

Mrs.  Walter  Piston 
Mr.  John  P.  Pitcherale 
Miss  M.  Elizabeth  Pitman 
Mr.  and  Mrs.  Paul  R.  Plant 
Mrs.  W.  R.  J.  Planten 
Mr.  John  A.  Plummer 
Miss  Charlotte  Podolsky 
Dr.  W.  W.  Point 
Polaroid  Corporation 
Mr.  Ralph  Pollan 
Miss  B.  Jeannette  Pollard 
Dr.  and  Mrs. 

E.  M.  Pollard 
Miss  Alice  F.  Poor 
Dr.  and  Mrs.  Alfred  Pope 
Dr.  and  Mrs.  Carlyle  Pope 
Mrs.  Wilmot  T.  Pope 
Mr.  and  Mrs. 

Frederic  T.  Poras 
Porter  Wool  Company 
Mrs.  A.  Kingsley  Porter 
Mrs.  Alex  S.  Porter 
Mr.  Alexander  B.  Porter 
Mrs.  Charles  Allen  Porter 


Mr.  Julian  F.  Porter 
Miss  Carolyn  L.  Posey 
Mrs.  John  R.  Post 
Miss  Constance  W.  Potter 
Mrs.  John  Briggs  Potter 
Mrs.  Murray  A.  Pottei 
Mrs.  Robert  G.  Potter,  Jr. 
Mrs.  George  H.  Powers 
Mrs.  Margaret  W.  Pov 
Miss  Ruth  Manley  Powers 
Mrs.  Walter  Powers 
Miss  Mary  M.  Prall 
Dr.  George  C.  Prather 
Mrs.  Burleigh  L.  Pratt 
Mr.  and  Mrs. 

Edwin  H.  B.  Pratt 
Mrs.  Frederick  S.  Pratt 
Mrs.  Louis  Mortimer  Pratt 
Miss  Mabel  F.  Pratt 
Mrs.  W.  Elliott  Pratt 
Mr.  Willard  R.  Pratt 
Miss  Rosalia  Preble 
Mrs.  Michael  T.  Prendergast 
Miss  Marenda  E.  Prentis 
Miss  Mary  Eleanor  Prentiss 
Miss  Minnie  A.  Prescott 
Miss  Alice  A.  Preston 
Mrs.  Kendall  Preston 
Mr.  and  Mrs.  Roger  Preston 
Mr.  and  Mrs. 

William  M.  Preston 
Mr.  and  Mrs. 

Edward  W.  Pride 
Mrs.  John  Pridgeon 
Miss  Annie  E.  Priest 
Mrs.  Morton  P.  Prince 
Miss  Joyce  Prior 
Mrs.  Charles  A.  Proctor 
Mr.  and  Mrs. 

Edward  O.  Proctor 
Mrs.  George  N.  Proctor 
Miss  Mattina  R.  Proctor 
Mr.  and  Mrs. 

Thomas  E.  Proctor 
Mr.  and  Mrs. 

Jacob  A.  Promboin 
Dr.  and  Mrs.  Curtis  Prout 
Mrs.  Henry  B.  Prout 
Mrs.  Lewis  I.  Prouty 
Mrs.  Henri  Prunaret 
Mrs.  S.  W.  Prussian 
Mrs.  Marv  A.  Pryor 
Mr.  and  Mrs. 

C.  Phillips  Purdv 
Miss  Hazel  M.  Purmort 
Mrs.  John  C.  Purves 
Mrs.  A.  L.  Putnam 
Miss  Augusta  N.  Putnam 
Mrs.  F.  Delano  Putnam 
Mrs.  George  Putnam 
Mrs.  George  J.  Putnam 
Miss  Louisa  H.  Putnam 
Dr.  Marian  C.  Putnam 
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Miss  Miriam  Putnam 
Mrs.  Theresa  Putnam 


Mr.  and  Mrs. 
Samuel  T. 


Quint 


Mrs.  John  Rabalotti 
Mr.  and  Mrs. 

Irving  W.  Rabb 
Mr.  and  Mrs. 

Sidney  R.  Rabb 
Radcliffe  Choral  Society 
Mr.  David  N.  Radin 
Mrs.  Grace  E.  Rambeau 
In  Memory  of 

Bertha  Ramseyer 
Mrs.  C.  Theodore  Ramseyer 
Miss  Elizabeth  S.  Ramseyer 
Mrs.  C.  Irving  Rand 
Mrs.  Frieda  Rand 
Miss  Katharine  Rand 
Miss  Eleanor  E.  Randall 
Mr.  Larcom  Randall 
Miss  Harriet  C.  Rantoul 
Mrs.  Theresa  S.  Ratshesky 
Miss  Eleanor  Raymond 
Mr.  and  Mrs. 

Fairfield  E.  Raymond 
Miss  Rachel  C.  Raymond 
Miss  Jeannette  Rea 
Mrs.  Eugene  Tryon  Redmond 
Mrs.  Franklin  A.  Reece 
Miss  Mabel  S.  Reed 
Mrs.  Paul  R.  Reed 
Mrs.  A.  William  Reggio 
Miss  Dolores  G.  Reguera 
Mr.  Duncan  E.  Reid 
Miss  Margaret  G.  Reilly 
Miss  Mary  Ellen  Reilly 
Miss  Mary  Louise  Reilly 
Dr.  Anna  J.  Reinauer 
Miss  Annie  Reis 
Mr.  Arnold  S.  Relman 
Miss  Ida  G.  Reynolds 
Mr.  and  Mrs. 

James  R.  Reynolds 
Miss  Rachel  Reynolds 
Mrs.  Charles  A.  Rheault 
Mrs.  Winfred  Rhoades 
Mr.  J.  B.  Ribakoff 
Miss  Saidee  F.  Riccius 
Mr.  and  Mrs.  Albert  W.  Rice 
Miss  Elizabeth  S.  Rice 
Mrs.  Frederick  E.  Rice 
Mr.  Frederick  G.  Rice 
Mr.  and  Mrs.  Harold  Rice 
Dr.  and  Mrs.  William  B.  Rice 
Mrs.  Chester  F.  Rich 
Joseph  Richard  &  Sons 
Mr.  and  Mrs. 

Charles  O.  Richardson 
Dr.  E.  P.  Richardson,  Jr. 
Mrs.  Elliott  L.  Richardson 
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Miss  Laura  Richardson 
Miss  Mabel  C.  Richardson 
Mr.  Nicholas  Richardson 
Mrs.  J.  B.  Richmond 
Mr.  W.  Douglas  Richmond 
Mrs.  E.  M.  Ricker 
Mr.  Ralph  Riddle 
Miss  Edith  M.  Rideout 
Dr.  and  Mrs. 

Karl  Riemer 
Mr.  and  Mrs.  Joseph  Riesman 
Mr.  and  Mrs. 

Julian  S.  Rifkin 
Miss  Joan  E.  Rigby 
Mrs.  Elmer  Rigelhaupt 
Miss  Mabel  Louise  Riley 
Mr.  and  Mrs.  Lyle  R.  Ring 
Mrs.  Hilda  J.  Ripley 
Miss  Virginia  A.  Ripley 
Mr.  and  Mrs.  Karl  Rissland 
Miss  Carol  M.  Ritchie 
Dr.  and  Mrs.  Max  Ritvo 
Miss  Josephine  B.  Roach 
Mrs.  Russell  Robb,  Sr. 
Miss  Phyllis  Robbins 
Mrs.  Urbain  Robert 
Miss  Ethel  Dane  Roberts 
Miss  Harriet  A.  Robeson 
Mrs.  Albert  Robinson 
Mr.  Fred  N.  Robinson 
Mr.  and  Mrs. 

G.  Elliott  Robinson 
Miss  Gertrude  B.  Robinson 
Dr.  Maxwell  W.  Robinson 
Mr.  Robert  S.  Rockwell 
Dr.  Ethel  M.  Rockwood 
Miss  Phyllis  A.  Rodenhiser 
Mrs.  Oliver  H.  P.  Rodman 
Miss  Nancy  L.  Roelker 
Mr.  George  A.  Rogers 
Mrs.  Horatio  Rogers 
Mr.  and  Mrs. 

Julian  W.  Rogers 
Mrs.  Leslie  J.  Rogers 
In  Memory  of 

Linda  C.  Rogers 
Miss  Lucy  F.  Rogers 
Miss  Marion  L.  Rogers 
Mr.  and  Mrs. 

Samuel  H.  Rogers 
Mrs.  William  A.  Rogers 
Mrs.  Jacqueline  Roland 
Mr.  Benjamin  B.  Rolde 
Mr.  and  Mrs. 

Charles  A.  Rome 
Reverend  E.  D.  Romig 
Mrs.  Stanley  H.  Rood 
Mr.  and  Mrs.  John  A.  Root 
Mrs.  Edward  Rose 
Miss  Mildred  H.  Rose 
Mr.  and  Mrs. 

Lester  E.  Rosenburg 
Mrs.  Jerome  M.  Rosenfeld 


Mrs.  Harold  H.  Rosenfield 
Mrs.  Eugene  Rosenthal 
Mrs.  Louis  Rosenthal 
Mrs.  Morris  Rosenthal 
Mrs.  Philip  Rosenthal 
Mr.  and  Mrs. 

Richard  Rosenthal 
Mr.  Harold  Rosenwald 
Dr.  and  Mrs. 

Chester  B.  Rosoff 
Mr.  Harold  S.  Ross 
Dr.  and  Mrs.  Ralph  A.  Ross 
Mr.  and  Mrs. 

Thorvald  S.  Ross 
Miss  Elsie  C.  Rossmeisl 
Mr.  Morris  Roths tein 
Mr.  and  Mrs. 

Paul  T.  Rothwell 
Dr.  Wilfred  V.  Rounseville 
Miss  Anne  Rowe 
Mrs.  Hartley  Rowe 
Mrs.  George  B.  Rowell 
Mrs.  Charles  F.  Rowley 
Miss  Florence  Rowley 
Mr.  and  Mrs. 

H.  W.  Rowse 
Mr.  and  Mrs. 

C.  Adrian  Rubel 
Mr.  Fritz  Ruben 
Miss  Celia  Rubenstein 
Honorable  Philip  Rubenstein 
Mr.  and  Mrs. 

Emanuel  H.  Rubin 
Mr.  and  Mrs. 

Alford  P.  Rudnick 
Mr.  and  Mrs. 

Ralph  P.  Rudnick 
Mr.  Frederic  Ruhroth 
Mrs.  John  T.  Rule 
Mrs.  John  C.  Runkle 
Mrs.  Allen  H.  Russell 
Mr.  Francis  B.  Russell 
Mrs.  James  S.  Russell 
Miss  Margaret  W.  Russell 
Mrs.  Otis  T.  Russell 
Mr.  and  Mrs. 

Richard  S.  Russell 
Mrs.  Robert  W.  Russell 
Mr.  and  Mrs.  Edgar  C.  Rust 
Mrs.  Edward  F.  Ryan 
In  Memory  of 

Mary  D.  Ryan 
Mr.  Samuel  M.  Ryburn 
Mr.  Joseph  T.  Ryerson,  Jr. 
Joseph  T.  Ryerson  &  Son 


Miss  Mary  L.  Sabine 
Mrs.  Stephen  W.  Sabine 
Dr.  Benjamin  Sachs 
Professor  Paul  J.  Sachs 
Mrs.  Bernard  Sadow 
Mr.  George  A.  Sagendorph 
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Salada  Tea  Company 
Mr.  and  Mrs. 

Ralph  T.  Salmi 
Dr.  Kent  Salter 
Mr.  and  Mrs. 

Robert  C.  Saltmarsh 
Miss  Elizabeth  Saltonstall 
Mr.  John  L.  Saltonstall 
Mr.  Nathaniel  Saltonstall 
Mr.  and  Mrs. 

Richard  Saltonstall 
Mr.  and  Mrs. 

Robert  Saltonstall 
Mrs.  George  E.  Sampson 
Mr.  and  Mrs. 

H.  LeBaron  Sampson 
Miss  Helen  M.  Sampson 
Mrs.  Mary  M.  Sampson 
Mrs.  E.  J.  Samson 
Mr.  Varoujan  Samuelian 
Mr.  and  Mrs. 

Ashton  R.  Sanborn 
Mr.  Charles  F.  Sanborn 
Mrs.  Harry  C.  Sanborn 
Mr.  Robert  Alden  Sanborn 
Mrs.  Edmund  Sandars 
Mr.  Rudolf  Sander 
Mrs.  Hayward  Sanders 
Mr.  and  Mrs.  Russell  Sanders 
Miss  Phyllis  G.  Sanderson 
Miss  Ruth  D.  Sanderson 
Mrs.  Samuel  Sandler 
Dr.  Kenneth  F.  Sands 
Miss  Dorothy  J.  Sanford 
Mr.  Edward  J.  Sanger 
Mrs.  J.  Santangelo 
Mr.  and  Mrs.  J.  C.  Santis 
Mr.  Daniel  Sargent 
Mrs.  Harry  C.  Sargent 
Mr.  R.  B.  Sather 
Dr.  and  Mrs. 

Henry  H.  Saunderson 
Mr.  Maurice  H.  Saval 
Mrs.  Frank  M.  Sawtell 
Miss  Agnes  R.  Sawyer 
Mrs.  C.  A.  Sawyer 
Mrs.  Donald  F.  Sawyer 
Mrs.  F.  H.  Sawyer 
Mr.  Henry  B.  Sawyer 
Mrs,  Motley  Sawyer 
Mr.  Myer  Saxe 
Mr.  and  Mrs. 

R.  W.  Sayles,  Jr. 
Mrs.  Robert  W.  Sayles 
Mr.  and  Mrs. 

George  Scatchard 
Mr.  Paul  Schaye 
Mrs.  Joan  L.  Scheff 
Mrs.  Garret  Schenck,  Jr. 
Mr.  William  L. 

Schermerhorn 
Mr.  Edward  M.  Schiff 
Miss  Angelina  M.  Schipellite 


Dr.  and  Mrs.  J.  W.  Schirmer 
Mrs.  Arthur  M.  Schlesinger 
Mr.  and  Mrs.  Paul  A.  Schmid 
Miss  Lyvonia 

d 'Argent  Schmidt 
Miss  Elizabeth  Schneider 
Mrs.  Edward  L.  Schroeder 
Miss  Elinor  M.  Schroeder 
Mr.  William  Schwann 
Mrs.  William  B.  Schwartz 
Dr.  and  Mrs. 

Harry  Schwartzman 
Mr.  Donald  Scott 
Mrs.  Henry  R.  Scott 
Mrs.  John  Scrimshaw 
Mr.  and  Mrs. 

Lin  wood  D.  Scriven 
Scully  Signal  Company 
Mr.  Donald  C.  Seamans 
Mrs.  Robert  C.  Seamans 
Mr.  and  Mrs. 

Campbell  L.  Searle 
Miss  Edith  H.  Sears 
Mrs.  Edmund  H.  Sears 
Miss  Evelyn  Sears 
Mrs.  Francis  P.  Sears 
Mrs.  John  B.  Sears 
Mrs.  Richard  Sears 
Mrs.  Albert  Hobbs  Seaver 
Mrs.  James  D.  Seaver 
Miss  Helen  C.  Secrist 
Mr.  and  Mrs. 

Samuel  M.  Seegal 
Mrs.  Albert  O.  Seeler 
Dr.  and  Mrs. 

Maurice  S.  Segal 
Mr.  Melvin  R.  Seiden 
H.  J.  Seiler  Company 
Mr.  Irving  L.  Seiler 
Mr.  and  Mrs. 

Samuel  Seiniger 
Mrs.  Serge  Semenenko 
Mr.  Stanton  P.  Sender 
Mrs.  Joseph  Seronde 
Mr.  and  Mrs. 

Harry  Sesnovich 
Mrs.  Henry  Seton 
E.  Settimelli  &  Sons,  Inc. 
Mrs.  Alfred  M.  Sexton 
Mrs.  Herbert  B.  Shaftoe 
Dr.  Rose  Wies  Shain 
Mr.  Alexander  Shapiro 
Miss  Anne  F.  Shapiro 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miss  Celia  Shapiro 
Mr.  Melvin  I.  Shapiro 
Mrs.  Clinton  H.  Shattuck 
Dr.  and  Mrs. 

George  C.  Shattuck 
Mrs.  Mayo  A.  Shattuck 
Mr.  Louis  Agassiz  Shaw,  II 
Miss  Miriam  Shaw 
Mrs.  Oscar  Moore  Shaw 


Mrs.  Quincy  A.  Shaw,  Jr. 
Mrs.  Sohier  Shaw 
Mr.  T.  Mott  Shaw 
Mrs.  Walter  K.  Shaw 
Mrs.  Dona  E.  Shay 
Mrs.  Winthrop  L.  Sheedy 
Mr.  Maurice  D.  Sheinkopf 
Shell  Oil  Company 
Mr.  and  Mrs. 

Herbert  G.  Shelley 
Miss  Alice  Mabel  Shepard 
Miss  Edith  May  Shepard 
Miss  Emily  B.  Shepard 
Mrs.  Frederick  J.  Shepard,  Jr. 
Mrs.  Henry  B.  Shepard 
Miss  Mary  E.  Shepard 
Mrs.  T.  H.  Shepard 
Sheraton  Corporation 
Sheraton  Foundation,  Inc. 
Miss  Rita  Sherman 
Miss  Carrie  E.  SherriH 
Miss  Elizabeth  E.  Shier 
Mrs.  John  Shillito 
Mr.  Stanley  Shmishkiss 
Mr.  and  Mrs.  Hyman  Shocket 
Miss  Dorothy  M.  Shorey 
Mrs.  Seabury  T.  Short 
Mr.  J.  W.  Shoul 
Dr.  and  Mrs.  Hyman  Shrier 
Mrs.  Arthur  A.  Shurcliff 
Mrs.  William  A.  Shurcliff 
Miss  Martha  G.  Sias 
Mrs.  Robert  Siegel 
Mrs.  Alfred  Sigel 
Miss  Aina  Sils 
Silton  Brothers,  Inc. 
Mrs.  Francis  E.  Silva,  Jr. 
Mrs.  Max  M.  Silverman 
Mr.  Nat  Silverstein 
Miss  Olive  Simes 
Dr.  Fred  E.  Simm 
Mrs.  Edward  B.  Simmons 
Mr.  Benjamin  Simons 
Dr.  and  Mrs. 

H.  Edgar  Simons 
Mr.  and  Mrs. 

Joseph  A.  Simons 
Mrs.  Mildred  Simons 
Mr.  Howard  Simpson 
Miss  Elizabeth  Singleton 
Mr.  Robert  Sinnott 
Mr.  Jean  Sisson 
Dr.  and  Mrs.  John  H.  Sisson 
Miss  Sara  H.  Sisson 
Dr.  and  Mrs. 

Warren  R.  Sisson 
Miss  Ellen  P.  Skelding 
Mrs.  John  J.  Slattery 
Mr.  S.  L.  Slosberg 
Mrs.  Isador  Slotnik 
Mrs.  Gilbert  Small 
Mrs.  Thomas  Small 
Mr.  William  T.  Small 
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Miss  Helen  H.  Smiley 
Mrs.  A.  Calvert  Smith 
Miss  A.  Marguerite  Smith 
Mr.  and  Mrs.  Alan  A.  Smith 
Dr.  and  Mrs.  C.  A.  Smith 
Mrs.  C.  B.  Smith 
Mr.  Calvert  Smith 
Mrs.  Charles  Gaston  Smith 
Mrs.  Charles  L.  Smith 
Mrs.  Constance  W.  Smith 
Miss  Ethanne  E.  Smith 
Mr.  and  Mrs. 

F.  Morton  Smith 
Mrs.  Frank  C.  Smith,  Jr. 
Mr.  and  Mrs. 

Harvey  J.  Smith 
Miss  Helen  B.  Smith 
Mrs.  Howard  A.  Smith 
Mr.  Louis  C.  Smith 
Mrs.  Mallory  M.  Smith 
Miss  Mary  Byers  Smith 
Mrs.  Morgan  K.  Smith 
Mrs.  Nelson  H.  Smith 
Mrs.  Reginald  H.  Smith,  Jr. 
Dr.  and  Mrs. 

Richard  I.  Smith 
Mrs.  S.  Abbot  Smith 
Mrs.  Stanley  W.  Smith 
Mrs.  Sumner  Smith 
Mrs.  H.  Weir  Smyth 
The  Misses  Snelling 
Miss  Charlotte  A.  Snow 
Mrs.  Dean  Snow 
Mrs.  Frederick  W.  Snow 
Mrs.  William  B.  Snow 
Mr.  and  Mrs. 

Donald  B.  Snyder 
Mr.  Herman  Snyder 
Mr.  and  Mrs. 

Joseph  J.  Snyder 
Socony- Vacuum  Oil  Company 
Solby  Bayes 
Mrs.  Adrian  Solo 
Dr.  Chester  I.  Solomon 
Dr.  Philip  Solomon 
Mrs.  Rose  Solomon 
Mr.  W.  R.  Somers 
Mr.  Arthur  A.  Sondheim 
Mr.  and  Mrs. 

Abraham  M.  Sonnabend 
Mr.  and  Mrs. 

Roger  P. Sonnabend 
Mrs.  Willard  B.  Soper 
Dr.  and  Mrs. 

Merrill  C.  Sosman 
Mrs.  Horace  H.  Soule,  Sr. 
Miss  Leonora  N.  Soule 
Miss  Lucia  A.  Soule 
Mr.  T.  L.  Southack 
Miss  Frances  M.  Southard 
Mrs.  Richard  Southgate 
Miss  Louise  Souza 
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Mr.  and  Mrs. 

Stoddard  G.  Spader 
In  Memory  of 

Charles  W.  Spalding 
Mrs.  A.  H.  Spaulding 
Miss  Dorothy  Spelman 
Mrs.  Henry  M.  Spelman 
Miss  Betty  C.  Spence 
Mrs.  Wilford  L.  Spencer 
Mrs.  Nathaniel  H.  Sperber 
Mrs.  Willard  L.  Sperry 
Miss  Edna  G.  Spitz 
Miss  Pauline  Spivack 
Mr.  John  W.  Sponsler 
Mrs.  Charles  Francis  Sprague 
Mr.  and  Mrs. 

Julian  K.  Sprague 
Miss  Louisa  Sprague 
Mrs.  Phineas  W.  Sprague 
Mr.  Donald  I.  Spund 
Mrs.  Charles  G.  Squibb 
Mrs.  Markham  W.  Stackpole 
Mrs.  Pierpont  L.  Stackpole 
Mr.  and  Mrs. 

Frederick  L.  Stagg 
Mrs.  Richard  Stall 
Standard  Television 

Company 
Mrs.  Burgess  P.  Stanley 
Mr.  and  Mrs. 

Creighton  B.  Stan  wood 
Miss  Faith  Stanwood 
Mrs.  Frederic  A.  Stanwood 
Miss  Louie  R.  Stanwood 
Star  Market  Company 
Mr.  and  Mrs.  Alvin  D.  Star 
Mrs.  Max  Starr 
Statler  Hotel 
Miss  Anna  B.  Stearns 
R.  H.  Stearns  Company 
Mrs.  Russell  Stearns 
Mr.  Livingston  Stebbins 
Mrs.  Roderick  Stebbins 
Stedfast  &  Roulston,  Inc. 
Mrs.  George  S.  Steele,  Jr. 
Miss  Mabel  A.  E.  Steele 
Miss  Harriet  A.  Steensen 
Miss  Helen  A.  Steere 
Mr.  and  Mrs.  Barnet  Stein 
Mr.  and  Mrs.  Henry  J.  Stein 
Mrs.  Herbert  L.  Stein 
Miss  Elizabeth  L.  Steiner 
Mr.  and  Mrs.  Alan  Steinert 
Mrs.  Alexander  Steinert 
Miss  Pearl  M.  Steinmetz 
Mrs.  Samuel  Stellar 
Mr.  Richard  W.  Sternberg 
Mrs.  Preston  T.  Stephenson 
Mrs.  W.  R.  C.  Stephenson 
Mr.  Max  Sterman 
Mr.  Richard  W.  Sternberg 
Mrs.  Abbot  Stevens 
Mrs.  Ames  Stevens 


Mrs.  Brooks  Stevens,  Jr. 
Mr.  Ezra  F.  Stevens 
Miss  Frances  S.  Stevens 
Miss  Lena  M.  Stevens 
Mrs.  Raymond  Stevens 
Mrs.  William  B.  Stevens 
Mrs.  Earl  P.  Stevenson 
Mrs.  Robert  H.  Stevenson 
Mr.  and  Mrs.  H.  R.  Stewart 
Mr.  Robert  W.  Stewart 
Mrs.  H.  H.  Stickney 
Mr.  and  Mrs. 

Howell  M.  Stillman 
Mrs.  Philip  Stockton 
Mrs.  Clement  K.  Stodder 
Mr.  George  Stoia 
Dr.  Bartlett  H.  Stone 
Mr.  and  Mrs.  David  G.  Ston> 
Mr.  Edward  C.  Stone 
Miss  Geraldine  C.  Stone 
Mrs.  Harold  Stone 
Mr.  and  Mrs.  Leo  Stone 
Miss  M.  Lois  Stone 
Mrs.  Malcolm  B.  Stone 
Miss  Mary  Elizabeth  Stone 
Mr.  and  Mrs. Robert  M.  Stone 
Mrs.  David  Stoneman 
Miss  Elizabeth  B.  Storer 
Mrs.  C.  M.  Storey 
Mrs.  G.  Francis  Stratton 
Mrs.  Otto  G.  T.  Straub 
Mrs.  June  Hookey  Straus 
Miss  Ruth  Streeter 
Mrs.  Vcevold  W.  Strekalovsky 
Mr.  Charles  R.  Strickland 
Dr.  Walter  E.  Strimling 
Dr.  and  Mrs.  Alvin  E.  Strock 
Mr.  Robert  W.  Stuart,  Jr. 
Mrs.  Willoughby  H. 

Stuart,  Jr. 
Mr.  Neville  Sturgis 
Miss  Elizabeth  B.  Sturm 
Mrs.  Sydney  Sugarman 
Mr.  John  M.  Sullivan 
Mr.  and  Mrs.  Charles  Sumner 
Mrs.  Charles  P.  Sumner 
Mr.  Heslip  E.  Sutherland 
Mrs.  Roger  D.  Swaim 
Mr.  and  Mrs. 

Robert  S.  Swain 
Dr.  Channing  S.  Swan 
Mrs.  Charles  L.  Swan 
Miss  Ethel  F.  Swan 
Mrs.  H.  Hogarth  Swann 
Mr.  and  Mrs. 

Edward  M.  Swartz 
Miss  Mary  H.  Swayne 
Miss  Helen  Bernice  Sweeney 
Mr.  and  Mrs. 

Herman  R.  Sweet 
Mrs.  Homer  N.  Sweet 
Mr.  Charles  G.  Swenning 
Miss  Edith  J.  Swett 


FRIENDS   OF  THE   BOSTON   SYMPHONY   ORCHESTRA     (Continued) 


Mrs.  George  H.  Swift 
Mrs.  John  B.  Swift 
Miss  Alice  H.  Sylvester 
Mr.  Robert  S.  Sylvester 


Mr.  and  Mrs.  Edward  A.  Taft 
Mr.  Edward  A.  Taft,  Jr. 
Mrs.  Charles  W.  Taintor 
Miss  Beatrice  Talbot 
Dr.  and  Mrs. 

Fritz  B.  Talbot 
Miss  Mary  Eloise  Talbot 
Dr.  and  Mrs. 

Nathan  B.  Talbot 
Mr.  Herbert  Talcoff 
Dr.  William  C. 

Tannebring,  Jr. 
Miss  Freda  Tanner 
Mrs.  John  F.  Taplin 
Mrs.  Robert  M.  Tappan 
Mr.  Samuel  E.  Tappan 
Miss  Janice   Tarlin 
Mr.  Kemon  P.  Taschioglou 
Mr.  and  Mrs. 

Frederick  Tauber 
Mrs.  Brainerd  Taylor 
Mr.  and  Mrs. 

Charles  H.  Taylor 
Mrs.  Davis  Taylor 
Mrs.  Dorothy  K.  Taylor 
Mr.  Frederick  B.  Taylor 
Mrs.  John  I.  Taylor 
Miss  Margaret  E.  Taylor 
Miss  Millicent  J.  Taylor 
Mrs.  Thomas  Taylor,  Jr. 
Mrs.  John  W.  Teele 
Mrs.  Albert  B.  Tenney 
Mr.  and  Mrs. 

Edward  A.  Teplow 
Mr.  James  R.  Terrell 
Mr.  Arthur  R.  Terrio 
Mrs.  Ruth  K.  Terry 
Mr.  Karl  Terzaghi 
Miss  Helen  I.  Tetlow 
Miss  Elisabeth  B.  Thacher 
Mr.  and  Mrs. 

Louis  B.  Thacher 
Miss  Mary  Thacher 
Dr.  and  Mrs. 

Richard  W.   Thaler 
Mrs.  Gordon  B.  Thayer 
Miss  Harriet  F.  Thayer 
Mrs.  John  E.  Thayer 
Mrs.  Lucius  E.  Thayer 
Mrs.  Richard  S.  Thayer 
Mrs.  Sherman  Rand  Thayer 
Mrs.  William  G.  Thayer 
Miss  Ethel  M.  Thoday 
Mr.  Henry  F.  Thoma 
Mrs.  Alfred  Thomas 
Miss  Atossa  B.  Thomas 
Miss  G.  M.  Thomas 


Dr.  and  Mrs.  C.  A.  Thompson 
Miss  Grayce  E.  Thompson 
Dr.  and  Mrs. 

Richard  H.  Thompson 
Mrs.  Elihu  Thomson 
Mr.  and  Mrs. 

John  L.  Thorndike 
Mrs.  Richard  K.  Thorndike 

In  memory  of 

Mrs.  Lucy  S.  Rantoul 
Miss  Helen  E.  Thornton 
Mrs.  Henry  Thornton 
Mrs.  Ward  Thoron 
Miss  Alice  A.  Thorp 
Mr.  Daniel  G.  Thurman 
Miss  Gertrude  A.  Thurston 
Miss  Grace  A.  Tibbetts 
Mrs.  David  W.  Tibbott 
Miss  E.  Katharine  Tilton 
Miss  Elizabeth  Tilton 
Mrs.  George  H.  Timmins 
Mr.  Richard  H.  Tingey 
Mrs.  E.  Tislowitz 
Mr.  and  Mrs.  Oscar  Titiev 
Miss  Mary  B.  Tobey 
Mrs.  W.  P.  Tobey 
Dr.  Rudolf  Toch 
Mr.  and  Mrs.  John  M.  Tomb 
Miss  Susanne  Tompkins 
Mrs.  Martha  E.  Toppin 
Dr.  and  Mrs. 

James  R.  Torbert 
Mr.  Halvor  Torgeson 
Miss  Kaye  Torrant 
Touche,  Niven,  Bailey  and 

Smart 
Miss  Katharine  Tousey 
Mrs.  Oswald  Tower 
Miss  Blanche  Towle 
Miss  Celia  L.  Towne 
Miss  Annie  R.  Townsend 
Mrs.  Artemas  C.  Townsend 
Miss  Elizabeth  Townsend 
Toy  Town  Tavern 
Mrs.  Alfred  M.  Tozzer 
Mrs.  E.  M.  Tracy 
Dr.  Carl  E.  Trapp 
Miss  Jessie  C.  Travis 
Treadway  Inns 
Miss  Emma  G.  Treadwell 
Mrs.  George  W.  Treat 
Trimount  Automatic  Sales 

Corporation 
Mrs.  Esther  G.  Troeger 
Dr.  and  Mrs. 

Donald  A.  Tucker 
Miss  Ruth  Tucker 
Mrs.  Bayard  Tuckerman.  Jr. 
Mrs.  Henry  Dubois  Tudor 
Miss  Mary  J.  Tully 
Mrs.  Peter  Turchon 
Miss  Dora  Turitz 
Miss  Mary  C.  Turnbull 


Mr.  and  Mrs. 

Howard  M.  Turner 
Dr.  and  Mrs. 

William  J.  Turtle 
Mrs.  H.  A.  Tuttle 
Mr.  Henry  C.  Tuttle 
Twin  Harbors  Lumber 

Company 
Miss  Florence  L.  Tyler 
Miss  Marion  L.  Tyler 
Mrs.  Royal  W.  Tyler 
In  Memory  of 

William  Bartlett  Tyler 
Mrs.  Griswold  Tyng 


Dr.  Miriam  S.  Udin 

Mrs.  Israel  Uditsky 

Mr.  and  Mrs.  H.  B.  Ullian 

Mr.  and  Mrs.  Adolph  Ullman 

Union  Oil  Company  of 

Boston 
Mr.  and  Mrs.  Irving  Usen 
Mrs.  Kenneth  Shaw  Usher 
Mrs.  Samuel  Usher 


Dr.  S.  T.  Van  Amerongen 

Vance  Sanders  &  Company 

Miss  Shirley  Vanderfelt 

Mrs.  J.  H.  Van  Vleck 

Mr.  and  Mrs.  Nathan  Vanzler 

Vappi  &  Company 

Mr.  and  Mrs. 

John  Vasilchuk 
Mr.  and  Mrs. 

Arthur  E.  Vershbow 
Mr.  and  Mrs. 

Daniel  R.  Vershbow 
Mr.  Herman  Vershbow 
Miss  Patricia  B.  Vicinus 
Mrs.  Robert  G.  Vickery 
Mrs.  Leon  Villmont 
Miss  Helen  F.  Vinal 
Miss  Doris  Volland 
John  A.  Volpe  Construction 

Co.,  Inc. 
Mrs.  Gushing  Vose 
Mr.  Edwin  C.  Vose 
Miss  Ruth  C.  Vose 


Mrs.  George  R.  Wadleigh 
Mrs.  R.  G.  Wadsworth 
Mrs.  William  Wadsworth 
Miss  Eva  K.  Wagner 
Dr.  Byron  H.  Waksman 
Mrs.  Charles  F.  Walcott 
Mr.  Robert  Walcott 
Mr.  and  Mrs.  Abraham  Wald 
Mr.  and  Mrs.  Harold  Wald 
Mr.  and  Mrs. 

Israel  B.  Wald 
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Miss  Ruth  N.  Waldron 
Mr.  William  A.  Waldron 
Mrs.  Mathew  Waldstein 
Miss  Alice  S.  Wales 
Mr.  Andrew  M.  Wales 
Mr.  R.  Langdon  Wales 
Mrs.  Frederick  B.  Walker 
Mrs.  Guy  W.  Walker 
Mr.  and  Mrs. 

Guy  W.  Walker,  Jr. 
Mrs.  Harry  H.  Walker 
Mr.  and  Mrs. 

Joseph  T.  Walker,  Jr. 
Mr.  Percy  L.  Walker 
Mrs.  William  H.  Walker 
Mrs.  Edward  I.  Walkley 
Mr.  Gilman  Wallace 
Mr.  John  Wallace 
Miss  Sarah  Walmsley 
Mr.  James  E.  Walsh 
Mrs.  Howl  and  Walter 
Mrs.  Adeline  W.  Ward 
Mr.  Eugene  C.  Ward 
Miss  Frances  Evelyn  Ward 
Mrs.  Katherine  L.  Ward 
Miss  Marjorie  R.  Ward 
Mrs.  Richard  Ward 
Mrs.  Hubert  M.  Wardwell 
Mrs.  Sheldon  E.  Wardwell 
Mrs.  Edward  Winslow  Ware 
Mr.  Henry  Ware 
Mrs.  Guy  Waring 
Mrs.  Roger  S.  Warner 
Mr.  and  Mrs. 

Sam  B.  Warner,  Jr. 
Mrs.  Arthur  M.  Warren 
Mrs.  Bayard  Warren 
Mrs.  Howl  and  S.  Warren 
Miss  Miriam  E.  Warren 
Mrs.  Prescott  Warren 
Mr.  and  Mrs. 

Milton  C.  Wasby 
Mr.  Henry  B.  Washburn 
Mrs.  Edith  L.  Washington 
Mrs.  Joseph  S.  Waterman 
Mr.  and  Mrs. 

Ralph  D.  Waterman 
Miss  Lois-May  Waters 
Mr.  Richard  M.  Waters 
Mrs.  Richard  P.  Waters 
Miss  Agnes  Watkins 
Charles  Hadley  Watkins  and 

Richard  P.  Nyquist, 

Associate 
Mr.  George  A.  Watkins 
Dr.  and  Mrs. 

Carl  L.  Watson 
Mrs.  Donald  C.  Watson 
Mrs.  George  H.  Watson 
Mrs.  Ralph  G.  Watson 
Miss  Sylvia  H.  Watson 
Miss  Sarah  L.  Watters 


Mr.  and  Mrs. 

William  G.  Watters 
Mr.  David  A.  Watts,  Jr. 
Miss  Gertrude  H.  Watts 
Mr.  and  Mrs. 

Charles  A.  Weatherby 
Mr.  Edward  F.  Weber 
Mrs.  Florence  Weber 
Mrs.  Edwin  S.  Webster 
Mr.  and  Mrs. 

Albert  H.  Wechsler 
Mr.  Charles  F.  Weden 
Miss  Clarice  J.  Weeden 
Mr.  and  Mrs. 

Daniel  R.  Weedon 
Miss  Mary  Weeks 
Mrs.  Robert  S.  Weeks 
Mr.  and  Mrs.  Sinclair  Weeks 
Mrs.  F.  C.  Weems 
Mrs.  William  Weigle 
Mr.  and  Mrs.  Bruno  Weil 
Mr.  Robert  P.  Weil,  Jr. 
Miss  Eleanor  W.  Weille 
Mrs.  Ira  J.  Weinbaum 
Mrs.  Alfred  R.  Weinberg 
Mr.  and  Mrs. 

Moses  A.  Weinman 
Mr.  and  Mrs. 

Nathan  Weinstein 
Dr.  and  Mrs. 

David  Weintraub 
Mrs.  Robert  Weiss 
Mrs.  Soma  Weiss 
Mrs.  E.  Sohier  Welch 
Mr.  and  Mrs. 

James  O.  Welch 
James  O.  Welch  Company 
Miss  Elizabeth  Rodman  Weld 
Mr.  and  Mrs. 

Raynor  G.  Wellington 
Miss  Virginia  Wellington 
Mrs.  Gordon  B.  Wellman 
Mrs.  A.  Turner  Wells 
The  Albert  B.  Wells'  Trusts 
Mrs.  William  K.  Wells 
Mrs.  Barrett  Wendell,  Jr. 
Miss  Margaret  Wentworth 
Mr.  and  Mrs. 

Mark  R.  Werman 
The  Ralph  Wermans 
Mr.  Paul  Werner 
Miss  Barbara  H.  West 
Mrs.  George  S.  West 
Mrs.  Richard  S.  West 
Miss  Martha  Wetherbee 
Mrs.  Daniel  B.  Wetherell 
Mrs.  Betty  Wetten 
Mr.  and  Mrs. 

Lyon  Weyburn 
Mr.  and  Mrs. 

C.  A.  Weyerhaeuser 
Mr.  Walter  L.  Wheat,  Jr. 
Miss  Barbara  Wheatland 


Dr.  Mary  Wheatland 
Mrs.  Stephen  Wheatland 
Mr.  Parker  Wheatley 
Miss  Adaline  E.  Wheeler 
Mr.  and  Mrs. 

Alexander  Wheeler 
Miss  Elizabeth  Wheeler 
Miss  Eunice  Wheeler 
Mr.  and  Mrs. 

Leonard  Wheeler 
Mr.  George  W.  Wheelwright 
Mrs.  Henry  M.  Wheelwright 
Mrs.  Guy  M.  Whipple 
Mr.  Robert  W.  Whipple 
Mrs.  Sherman  L.  Whipple,  Jr. 
Miss  Eleanor  E.  Whitcomb 
Miss  Anastasia  K.  White 
Dr.  and  Mrs. 

Charles  J.  White 
Mrs.  Charles  P.  White 
Miss  Christine  White 
Mrs.  Eva  Whiting  White 
Mrs.  Frank  S.  White 
Miss  Gertrude  A.  White 
Mr.  Harold  R.  White 
Mrs.  Henry  K.  White 
Mr.  James  N.  White 
Dr.  and  Mrs. 

Malvin  F.  White 
Miss  Marian  E.  White 
Miss  Mary  E.  White 
Mr.  Jordan  M.  Whitelaw 
Miss  Anne  Whiteman 
Mr.  Homer  Whitford 
Mr.  and  Mrs. 

John  G.  Whitham 
Mrs.  James  E.  Whitin 
Miss  Isabel  Whiting 
Mrs.  Jasper  Whiting 
Mrs.  Mason  T.  Whiting 
Mrs.  Max  O.  Whiting 
Mrs.  Howard  S.  Whitley 
Miss  Dorothy  Whitman 
Miss  Grace  H.  Whitman 
Mr.  Lee  Whitman,  Jr. 
Mrs.  Raymond  L.  Whitman 
Mrs.  Burgess  Whitney 
Mrs.  Byam  Whitney 
Mrs.  C.  Handasyde  Whitney 
Miss  Margaret  Whitney 
Mrs.  A.  F.  Whittem 
Miss  Elsie  Whittemore 
Mrs.  Henry  E.  Whittemore 
Miss  Mildred  E.  Whittemore 
Mrs.  Wyman  Whittemore 
Mr.  and  Mrs. 

Robinson  S.  Whitten 
Mrs.  James  P.  Whitters 
Mr.  and  Mrs. 

Eugene  P.  Whittier 
Mr.  Nathaniel  Whittier 
Mrs.  Frederick  S.  Whitwell 
Mr.  Peter  A.  Wick 
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Mr.  F.  M.  Wiener 
Mrs.  Robert  G.  Wiese 
Mr.  and  Mrs. 

Jerome  B.  Wiesner 
Miss  Barbara  Wiggin 
Miss  Grace  H.  Wiggin 
Mrs.  Joseph  Wiggin 
Mrs.  Morrill  Wiggin 
Mr.  Richmond  G.  Wight 
Mrs.  William  H.  Wightman 
Mr.  Wade  H.  Wigington,  Jr. 
Mrs.  Rufus  L.  Wilbor 
Mrs.  Paul  R.  Wild 
Mrs.  Adeline  T.  Wilder 
Miss  Dorothy  T.  Wilder 
Miss  Katherine  Wilkins 
Mr.  Marshall  Sumner 

Wilkins 
Honorable  Raymond  S. 

Wilkins 
Mr.  Warde  Wilkins 
Mr.  A.  C.  Wilkinson 
Mrs.  Alexander  Williams 
Mr.  Alexander  W.  Williams 
Mrs.  Ben  Ames  Williams 
Miss  Faith  E.  Williams 
Mrs.  Gluyas  Williams 
Miss  Hazel  Williams 
Miss  Hilda  W.  Williams 
Mrs.  Horace  D.  H.  Williams 
Dr.  and  Mrs. 

John  T.  Williams 
Miss  Margaret  C.  Williams 
Miss  Marion  Williams 
Miss  Mary  E.  Williams 
Mrs.  Moses  Williams 
Mrs.  Ralph  B.  Williams,  Sr. 
Mr.  and  Mrs. 

Ralph  B.  Williams,  Jr. 
Mr.  and  Mrs. 

Robert  S.  Williams 
Miss  Margaret  Williamson 
Miss  Narcissa  Williamson 
Mr.  Robert  W.  Williamson 
Mrs.  Arthur  Willis,  Jr. 
Mrs.  H.  B.  Willis 
Miss  Ruby  Willis 


Miss  Ruth  C.  Willis 
Mr.  Richard  Willits 
Mrs.  E.  V.  K.  Willson 
Mrs.  Wesley  P.  Wilmot 
Mr.  and  Mrs. 

Albert  O.  Wilson 
Miss  Doris  Wilson 
Mrs.  Edward  Chase  Wilson 
Miss  Eleanor  Wilson 
Mrs.  Grafton  Lee  Wilson 
Mrs.  John  Otis  Wilson 
Miss  Sara  Lou  Wilson 
Miss  Florence  B.  Windom 
Mr.  Irving  Winer 
Mrs.  Fred  A.  Wing 
Mr.  David  H.  Winnick 
Mrs.  Laurence  L.  Winship 
Mrs.  Allen  P.  Winsor 
Mrs.  Frederick  Winsor 
Mr.  and  Mrs. 

Frederic  Winthro'p 
Mr.  and  Mrs.  Robert  Wise 
Mrs.  George  B.  Wislocki 
Mr.  and  Mrs.  Max  D.  Wit 
Mrs.  Una  C.  Withers 
Mr.  and  Mrs. 

Edward  B.  Witte 
Mrs.  S.  Burt  Wolbach 
Mr.  and  Mrs.  Oliver  Wolcott 
Mr.  and  Mrs.  Roger  Wolcott 
Mr.  Walter  E.  Wolf,  Jr. 
Mr.  Gerard  Wolfe 
Mr.  Jules  Wolffers 
Mr.  and  Mrs. 

L.  M.  P.  Wolmer 
Mr.  Cornelius  Ayer  Wood 
Miss  Katherine  Woodberry 
Mrs.  George  H.  Woodis 
Miss  Beatrice  S.  Woodman 
Dr.  and  Mrs. 

Edward  F.  Woods 
Mrs.  Eleanor  H.  Woods 
Mr.  and  Mrs. 

G.  Wallace  Woodworth 
Mrs.  Kennard  Woodworth 
Mrs.  John  Wooldredge 
Mrs.  George  H.  Woolley 


Miss  Constance  Ruli  on 
Worcester 

Mrs.  William  C.  Worth 
Mrs.  M.  J.  Woythaler 
Mrs.  Paul  I.  Wren 
Mr.  George  L.  Wrenn,  If 
Miss  Elizabeth  P.  Wright 
Mrs.  John  G.  Wright 
Most  Reverend 

John  J.  Wright 
Mrs.  Walter  P.  Wright 
Mrs.  Edgar  N.  Wrightington 
Mrs.  Walter  Wrigley 
Mrs.  Frederick  R.  Wulsin 
Mr.  Charles  I.  Wurster 
Mrs.  Edward  P.  Wyeth 
Mr.  Francis  E.  Wylie 
Mr.  and  Mrs. 

Dann  Coriat  W)  man 
Mrs.  Edward  Wyner 


Mrs.  Joel  A.  Yancey 
Miss  Mary  E.  Yassin 
Mr.  H.  H.  Yeames 
Mr.  Seymour  Yellin 
Mr.  and  Mrs. 

Herschel  I.  Yesley 
Mr.  Sidney  R.  Yoffe 
Dr.  and  Mrs. 

Morris  Yorshis 
Miss  Anna  Young 
Dr.  and  Mrs. 

Edward  L.  Young 
Miss  Henrietta  P.  Young 
Mrs.  Henry  Melvin  Young 


Mr.  D.  Zaccardi 
Mr.  and  Mrs. 

Sydney  Zanditon 
Dr.  Louis  Zetzel 
Mrs.  Percy  R.  Ziegler 
Mr.  Irving  P.  Zieman 
Miss  M.  Emma  Zoller 
Mr.  Irwin  S.  Zonis 
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Mr.  and  Mrs.  George  Abrich— Rhode  Island 
Mrs.  William  Ackerman— New  York 
Mr.  and  Mrs.  Eugene  E.  Adams— New  York 
Col.  and  Mrs.  Walter  Adler— Rhode  Island 
Mr.  Joseph  Dana  Allen— New  York 
Mrs.  Philip  K.  Allen— Washington,  D.C. 
Mrs.  Robert  J.  Allen— Maryland 
Mr.  and  Mrs.  Harold  L.  Ailing— New  York 
Miss  Evelyn  Amann— New  Jersey 
Col.  John  L.  Ames,  Jr.— Korea 
Mrs.  Robert  R.  Ames— Maine 
Mr.  and  Mrs.  John  A.  Anderson- 
Rhode  Island 
Miss  Margaret  J.  Anderson— New  York 
Mr.  and  Mrs.  E.  Angell— New  York 
Mrs.  R.  Edwards  Annin— Rhode  Island 
Mr.  Everard  Appleton— Rhode  Island 
Miss  Marguerite  Appleton— Rhode  Island 
Mr.  Hamilton  Armstrong,  Jr.— New  York 
Miss  Louise  H.  Armstrong—Maine 
Dr.  and  Mrs.  I.  Arons— New  York 
Mr.  George  C.  Arvedson— Michigan 
Mr.  and  Mrs.  Randolph  Ashton— Pennsylvania 


Mr.  Donald  S.  Babcock— Rhode  Island 
Mr.  Abraham  Baer— New  York 
Mrs.  Harvey  A.  Baker— Rhode  Island 
Mrs.  John  W.  Baker— Rhode  Island 
Mrs.  Edward  L.  Ballard— New  York 
Mr.  and  Mrs.  Norman  V.  Ballou— 

Rhode  Island 
Mr.  Frederick  C.  Balz— New  Jersey 
Mrs.  Paul  Bardach— Rhode  Island 
Miss  Isabella  Fraser  Barnes— New  York 
Miss  Mary-Margaret  H.  Barr— New  Jersey 
Mrs.  Richard  A.  Bartlett— New  Jersey 
Miss  Helen  L.  Bass— New  Jersey 
Dr.  and  Mrs.  Reuben  C.  Bates— Rhode  Island 
Mr.  Emil  J.  Baumann— New  York 
Mrs.  G.  C.  Beach— New  York 
Mrs.  Norwin  S.  Bean— New  Hampshire 
Mr.  and  Mrs.  Jean  Bedetti— Florida 
Beethoven  Club  of  Providence— Rhode  Island 
Mrs.  Frank  Begrisch— New  York 
Beinecke  Foundation— New  York 
Miss  Elizabeth  Belden— New  York 
Miss  Charlotte  R.  Bellows-Rhode  Island 
Mr.  Dana  R.  Bellows— Rhode  Island 
Miss  Helen  Chrystal  Bender— New  Jersey 
Mr.  Elliot  S.  Benedict— New  York 
Dr.  and  Mrs.  Emanuel  W.  Benjamin- 
Rhode  Island 
Mr.  and  Mrs.  Edward  H.  Bennett,  Jr.— Illinois 
Miss  Georgina  Bennett— New  Jersey 
Mrs.  Winchester  Bennett— Connecticut 
Mrs.  Henri  L.  Berger— Connecticut 
Mr.  Louis  K.  Berman— New  York 
Mr.  Myer  Berman— New  Hampshire 
Mrs.  Henry  J.  Bernheim— New  York 
Mrs.  E.  E.  Bernheimer— New  York 
Dr.  Frank  B.  Berry— Washington,  D.C. 
Mrs.  Richard  Bersohn— New  York 
Mr.  and  Mrs.  Henry  Beston— Maine 


Miss  Dorothy  L.  Betts— New  York 
Mr.  Rene  Bickart— New  York 
Mr.  S.  Bieber— New  York 
Mrs.  Bruce  M.  Bigelow— Rhode  Island 
Miss  Gladys  M.  Bigelow— Maine 
Mrs.  A.  W.  Bingham— New  York 
Mrs.  Max  Binswanger— New  York 
Miss  Mary  Piatt  Birdseye— New  York 
Mrs.  Louis  G.  Bissell— New  York 
Miss  Edith  C.  Black-New  York 
Blackstone  Valley   Music  Teachers  Society- 
Rhode  Island 
Mrs.  Robert  Woods  Bliss— Washington,  D.C. 
Mr.  Z.  W.  Bliss,  II-Rhode  Island 
Mrs.  Samuel  J.  Bloomingdale— New  York 
Mrs.  Julius  Blum— New  York 
Mr.  Richard  W.  Blum— New  York 
Mr.  and  Mrs.  Robert  E.  Blum— New  York 
Miss  Mildred  G.  Blumenthal— Rhode  Island 
Miss  Margarethe  Bodlaender— New  York 
Mr.  Edward  C.  Boettcher— Wisconsin 
Mr.  and  Mrs.  Benjamin  Bogin— Connecticut 
Mr.  John  C.  Borden— New  York 
Mr.   and   Mrs.    Herbert   L.   Borgzinner— New 

York 
Mr.  and  Mrs.  Burnham  Bowden— New  York 
Mr.  and  Mrs.  John  W.  Bowden— New  York 
Mr.  Alfred  C.  Bowman— New  York 
Mr.  and  Mrs.  R.  M.  Bozorth— New  Jersey 
Mrs.  E.  S.  R.  Brandt-Rhode  Island 
Mr.  Thomas  W.  Bresnahan— New  York 
Mr.  E.  T.  Brewster— New  York 
Mr.  and  Mrs.  Charles  Brier— Rhode  Island 
Miss  Harriet  M.  Briggs— Rhode  Island 
Mrs.  WTilliam  H.  Briggs— New  York 
Mrs.  Richard  deN.  Brixey— New  York 
Mr.  and  Mrs.  Curtis  B.  Brooks— Rhode  Island 
Miss  Alice  Francis  Brown— Rhode  Island 
Mr.  and  Mrs.  John  Nicholas  Brown- 
Rhode  Island 
Miss  Mary  Loomis  Brown— New  York 
Miss  Norvelle  W.  Browne— New  York 
Miss  Virginia  F.  Browne— Connecticut 
Mrs.  W.  S.  Browne— New  Jersey 
Mrs.  Pierre  Brunschwig— Rhode  Island 
Miss  R.  Ethel  Bugbee— Rhode  Island 
Mrs.  Arthur  M.  Bullowa— New  York 
Mr.  J.  Campbell  Burton— New  York 
Miss  Julia  A.  Butler— Connecticut 
Mrs.  Clarence  Buttenwieser— New  York 
Miss  Alice  D.  Butterfield— New  York 
Mrs.  Axtell  Byles— New  York 

Mrs.  Francis  Higginson  Cabot— New  York 
Mr.  John  Hutchins  Cady— Rhode  Island 
Mr.  William  H.  Cady— Rhode  Island 
Miss  Maria  L.  Camardo— Rhode  Island 
Miss  Betty  Campbell— New  Jersey 
Mrs.  George  A.  Campbell— New  Jersey 
Mrs.  Wallace  Campbell— Rhode  Island 
Mrs.  Harriet  M.  Cappon— Rhode  Island 
Mrs.  H.  B.  Carey— Connecticut 
Miss  Esther  C.  Carlson— New  York 
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Misses   Helen  M.   and   Catherine  Carrigan— 

New  Jersey 
Mrs.  Otis  Swan  Carroll— New  York 
Mr.  Ralph  M.  Carson— New  York 
Mrs.  A.  H.  Carter— Hawaii 
Misses  Agnes  M.  and  Helen  V.  Casey- 
New  York 
Mr.  John  F.  Caskey— Connecticut 
Mrs.  Charles  A.  Cass— New  York 
Miss  Margaret  Chace— Rhode  Island 
Dr.  and  Mrs.  Francis  H.  Chafee— Rhode  Island 
Mrs.  B.  Duvall  Chambers— South  Carolina 
Mr.  Jackson  Chambers— New  York 
Chaminade  Club  of  Providence— Rhode  Island 
Mr.  and  Mrs.  David  Chernack— Rhode  Island 
Miss  Rosepha  P.  Chisholm— New  York 
Miss  Mabel  Choate— New  York 
Chopin  Club  of  Providence— Rhode  Island 
Mr.  and  Mrs.  Roger  T.  Clapp— Rhode  Island 
Miss  Alice  K.  Clark— Rhode  Island 
Mr.  Charles  A.  Clark,  Jr.— New  York 
Misses  Elizabeth  L.  and  Katherine  F.  Clark- 
Rhode  Island 
Mr.  and  Mrs.  Frederic  S^  Clark,  Jr.— 

New  York 
Mrs.  Henry  Cannon  Clark— New  York 
Miss  Ruth  M.  Clark— Rhode  Island 
Miss  Elizabeth  Clever— New  York 
Mrs.  Sidney  Clifford— Rhode  Island 
Mr.  Chalmers  D.  Clifton— New  York 
Mrs.  McGarvey  Cline— Florida 
Mrs.  Henry  E.  Cobb— New  York 
Miss  Marian  C.  Coffin— Connecticut 
Mr.  William  A.  Coffin— New  Jersey 
Miss  Dinah  Cohen— New  York 
Mr.  I.  M.  Cohen— New  York 
Mr.  and  Mrs.  Sylvan  Cole— New  York 
Miss  Constance  Coleman— New  York 
Mr.  Gilman  Collier— New  York 
Miss  Genette  T.  Collins-Rhode  Island 
Mrs.  J.  C.  Collins— Rhode  Island 
Mr.  Martin  F.  Comeau— New  York 
Mrs.  George  E.  Comery— Rhode  Island 
Mrs.  Arthur  C.  Comey— Maine 
Miss  Alice  M.  Comstock— Rhode  Island 
Dr.  and  Mrs.  James  B.  Conant— Germany 
Mrs.  G.  Maurice  Congdon— Rhode  Island 
jMr.  William  G.  Congdon— Rhode  Island 
Mrs.  Rae  H.  Conklin— Illinois 
Mrs.  W.  P.  Conklin— Connecticut 
Miss  Elizabeth  C.  Conlon— Rhode  Island 
Miss  Charlotte  D.  Conover— New  Hampshire 
Mrs.  Luna  B.  Converse— Vermont 
Mrs.  John  S.  Cooke— Rhode  Island 
Mrs.  Francis  R.  Cooley— Connecticut 
Mrs.  James  E.  Cooper— Connecticut 
Mrs.  Adelaide  T.  Corbett— New  York 
Mr.  Edward  J.  Corcoran— Rhode  Island 
Mr.  John  J.  Corcoran— Rhode  Island 
Mr.  Michael  R.  Corcoran— Rhode  Island 
Miss  Margaret  Cranford— Connecticut 
Miss  Constance  Crawford— New  Jersey 
Mr.  and  Mrs.  Swasey  Crocker— New  York 
Mrs.  F.  S.  Crofts— Connecticut 


Mr.  and  Mrs.  Frederick  W.  Crone— New  York 
Misses  Clara  R.  and  Mary  L.  Crosby- 
Rhode  Island 
Mrs.  Gammell  Cross— Rhode  Island 
Mrs.  Albert  L.  Crowell— Connecticut 
Mrs.  Joseph  H.  Cull— Rhode  Island 
Mrs.  Frank  A.  Cummings— Arizona 
Dr.  and  Mrs.  Frank  Anthony  Cummings— 

Rhode  Island 
Mr.  Raymond  Curtis— Rhode  Island 
Mrs.  Charles  C.  Cushman— Rhode  Island 
Dr.  and  Mrs.  Morgan  Cutts— Rhode  Island 

Miss  Mary  Daboll— Rhode  Island 

Mrs.  Charles  Whitney  Dall— New  York 

Miss  Rachel  E.  Daltry— New  York 

Miss  Dorothy  Dalzell— New  Hampshire 

Mrs.  Murray  S.  Danforth— Rhode  Island 

Mr.  Aaron  W.  Davis— New  York 

Mr.  Horace  Max  Davis— Texas 

Mr.  Vincent  Dempsey— Missouri 

Mr.  John  Deveny— California 

Mrs.  Adrian  G.  Devine— New  York 

Miss  Myrtle  T.  Dexter— Rhode  Island 

Mrs.  William  R.  Dickinson,  Jr.— Illinois 

Miss  Margaret  Dieckerhoff— New  York 

Mr.  and  Mrs.  Robert  E.  Dietz— New  York 

The  Dilettanti  Club-Rhode  Island 

Miss  Abigail  Camp  Dimon— New  York 

Mrs.  Monroe  L.  Dinell— Connecticut 

Mr.  R.  J.  Dionne— Maine 

Mrs.  Clarence  C.  Dittmer— New  York 

Miss  Rebecca  Dodd— Vermont 

Mrs.  L.  K.  Doelling— New  York 

Mr.  and  Mrs.  E.  Doft— New  York 

Mr.  and  Mrs.  Max  Doft— New  York 

Dr.  and  Mrs.  George  B.  Dorff— New  York 

Miss  Elsie  J.  Dresser— Connecticut 

Mrs.  Robert  B.  Dresser— Rhode  Island 

Mrs.  M.  Dart  Dunbar— Rhode  Island 

Miss  Annie  H.  Duncan— New  Hampshire 

Miss  Beatrice  Dunn— New  York 

Mrs.  Jack  Dworin— New  York 

Miss  Margaret  B.  Dykes— Rhode  Island 

Mrs.  Henry  C.  Eaton— New  Hampshire 
Mr.  and  Mrs.  Jerome  A.  Eaton— New  York 
Miss  Florence  L.  Eccles— Connecticut 
Mr.  and  Mrs.  Nathan  D.  Eckstein— New  York 
Miss  Edith  W.  Edwards— Rhode  Island 
Mr.  and  Mrs.  Gurney  Edwards— Rhode  Island 
Mr.  and  Mrs.  William  H.  Edwards- 
Rhode  Island 
Mr.  Harold  N.  Ehrlich— Michigan 
Mr.  Louis  H.  Ehrlich— New  York 
Mrs.  Herbert  G.  Einstein— New  York 
Dr.  and  Mrs.  Arnold  Eisendorfer— New  York 
Mrs.  A.  Benbow  Elliman— New  York 
Mrs.  Edward  Elliott— New  Jersey 
Mr.  James  M.  Ellis— Georgia 
Mr.  German  H.  H.  Emory— New  York 
Miss  Olive  P.  Endres— Wisconsin 
Miss  Ruth  E.  Erb— New  Jersey 
Mrs.  A.  W.  Erickson— New  York 
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Mrs.  Arthur  O.  Ernst— New  York 

Mr.  and  Mrs.  Edward  S.  Esty— Rhode  Island 

Mrs.  William  A.  Evans—Michigan 

Mrs.  Elizabeth  S.  Ey— Rhode  Island 

Mr.  and  Mrs.  A.  Robert  Faesy— New  York 

Mrs.  Henry  H.  Fales— Rhode  Island 

Mr.  and  Mrs.  Howard  L.  Fales— Rhode  Island 

Miss  Virginia  Falk— New  York 

Mrs.  Alfred  Farber— New  York 

Mrs.  Joseph  Faroll— New  York 

Miss  Jocelyn  Farr— Maine 

Miss  Helen  M.  Farwell— Maine 

Miss  Ellen  Faulkner— New  York 

Mrs.  W.  Rodman  Fay— New  York 

Mrs.  S.  L.  Feiber— New  York 

Mrs.  Helene  Feinson— New  York 

Miss  Ethel  S.  Felts— Florida 

Mr.  Robert  J.  Fenderson— Maine 

Dr.  J.  Lewis  Fenner— New  York 

Mr.  and  Mrs.  Theodore  L.  Fenner— 
New  York 

Miss  Mary  M.  Fernandez— Oregon 

Mrs.  Dana  H.  Ferrin— New  York 

Mrs.  R.  Henry  Field— Rhode  Island 

Mr.  and  Mrs.  Winthrop  B.  Field- 
Connecticut 

Mr.  and  Mrs.  James  M.  Finch— Connecticut 

Mr.  R.  H.  Fincher— Georgia 

Mr.  Samuel  Fischman— New  York 

Miss  Louise  M.  Fish— Rhode  Island 

Miss  Margaret  Fisher— New  York 

Mr.  and  Mrs.  Edward  P.  Fitch- 
New  Hampshire 

Miss  Mary  R.  Fitzpatrick— New  York 

Miss  Mary  M.  Flansburg— New  Hampshire 

Mr.  and  Mrs.  James  A.  Fletcher- 
Rhode  Island 

Mrs.  Paul  Fletcher— Rhode  Island 

Mr.  J.  S.  Foley— Florida 

Mr.  George  L.  Foote— New  Hampshire 

Mrs.  Howell  Forbes— New  York 

Mr.  Sumner  Ford— New  York 

Miss  Helen  Foster— New  York 

Miss  Flora  Fox— New  York 

Mr.  and  Mrs.  Hey  wood  Fox— Connecticut 

Mrs.  M.  Bernard  Fox— California 

Mrs.  Lewis  W.  Francis— New  York 

Mr.  Raymond  G.  Franks— Rhode  Island 

Mrs.  Clarke  F.  Freeman— Rhode  Island 

Mrs.  Edward  L.  Freeman— Rhode  Island 

Mr.  and  Mrs.  Evert  W.  Freeman- 
Rhode  Island 

Mrs.  Frederick  C.  Freeman— Rhode  Island 

Mr.  and  Mrs.  Hovey  T.  Freeman- 
Rhode  Island 

Miss  Elizabeth  S.  French— Vermont 

Miss  Helen  C.  French— Vermont 

Mr.  Arthur  L.  Friedman— New  York 

Mrs.  Mary  Friedman— New  York 

Mr.  Stanleigh  P.  Friedman— New  York 

Miss  Helen  Frisbie— Connecticut 

Miss  Edna  B.  Fry— New  Jersey 

Miss  Margaret  A.  Fuller— Rhode  Island 
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Mr.  and  Mrs.  Stanley  S.  Gairlock— 

Rhode  Island 
Mrs.  Charles  T.  Gallagher— New  Hampshire 
Miss  Jeanne  Gansel— New  York 
Mrs.  B.  Gardner— New  York 
Mrs.  Stanton  Garfield— Washington,  D.C. 
Mr.  Charles  Garside— New  York 
Miss  Regina  A.  Garvey— New  Jersey 
Mr.  and  Mrs.  Edward  J.  Gately— 

Rhode  Island 
Mrs.  Louis  R.  Geissenhainer— 

New  Hampshire 
Mrs.  Maurice  Genter— Rhode  Island 
Mr.  and  Mrs.  Leo  Gershman— Rhode  Island 
Mr.  and  Mrs.  J.  L.  Gitterman,  Jr.— New  York 
Miss  Mary  J.  Glann— New  York 
Mrs.  P.  H.  Glassberg— New  York 
Miss  E.  S.  Glenn— Georgia 
Mrs.  Barney  M.  Goldberg— Rhode  Island 
Mrs.  E.  F.  Golden— Kansas 
Mr.  A.  J.  Goldfarb— New  York 
Miss  H.  Goldman— New  Jersey 
Mrs.  Jules  Goldstein— New  York 
Mr.  I.  Edwin  Gold wasser— New  York 
Jacob  and  Libby  Goodman  Foundation,  Inc.— 

New  York 
Mr.  and  Mrs.  John  D.  Gordan— New  York 
Mrs.  William  S.  Gordon— New  York 
D.  S.  and  R.  H.  Gottesman  Foundation- 
New  York 
Miss  Sylvia  D.  Gould— New  Hampshire 
Mr.  Paul  Gourary— New  York 
Dr.  and  Mrs.  Roland  I.  Grausman— New  York 
Mrs.  Percy  R.  Gray— New  York 
Mrs.  Thomas  H.  Gray,  Jr.— Vermont 
Miss  Gilda  Greene— Rhode  Island 
Mrs.  Marion  Thompson  Greene— New  York 
Mr.  H.  Greenfield— New  York 
Mrs.  Rosalind  Greengard— New  York 
Mrs.  Isador  Greenwald— New  York 
Mrs.  Harry  A.  Gregg— New  Hampshire 
Mrs.  William  Grenier— Wyoming 
Dr.  Albert  W.  Grohoest— New  York 
Mr.  Walter  W.  Gross— New  York 
Mrs.  Morris  Grossman— Rhode  Island 
Mrs.  James  A.  Grover— New  Hampshire 
Mr.  Mortimer  Grunauer— New  York 
Miss  Christine  H.  Guarino— New  York 
Mr.  and  Mrs.  Baldwin  Guild— New  York 
Mrs.  H.  A.  Guinsburg— New  York 
Miss  Bertha  L.  Gunterman— New  York 
Mr.  W.  Gunther-Stirn— Rhode  Island 
Mrs.  DeWitt  Gutman— New  York 
Mrs.  John  T.  Gyger— Maine 

Mr.  and  Mrs.  Morris  Hadley— New  York 
Mr.  Paul  D.  Haigh— New  York 
Mr.  and  Mrs.  Edward  G.  Hail— Rhode  Island 
Mr.  Pennington  Haile— Vermont 
Miss  Beatrice  Hall— New  York 
Mr.  and  Mrs.  Howard  P.  Hall— Illinois 
Mr.  Francis  Hallowell— Connecticut 
Mr.  and  Mrs.  N.  Penrose  Hallowell— 
New  York 
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Dr.  Edmund  H.  Hamann— Connecticut 
Mr.  A.  J.  Hambach— Rhode  Island 
Mr.  M.  Gordon  Hammer— New  York 
Mr.  Frank  R.  Hancock— New  York 
Mrs.  F.  M.  G.  Hardy— Connecticut 
Miss  Ruth  Gillette  Hardy— New  York 
Mrs.  Albert  Harkness— Rhode  Island 
Mrs.  Henry  C.  Hart— Rhode  Island 
Miss  Anna   Hartmann— Wisconsin 
Mrs.  Samuel  C.  Harvey— Connecticut 
Mrs.  Jonathan  H.  Harwood— Rhode  Island 
Mrs.  Norman  L.  Hatch— New  Hampshire 
Miss  Elizabeth  Hatchett— New  York 
Mrs.  Victor  M.  Haughton— New  Hampshire 
Mr.  Stuart  Haupt— New  York 
Mrs.  Harold  B.  Hayden— New  York 
Mrs.  David  S.  Hays— New  York 
Miss  Dorothy  M.  Hazard— Rhode  Island 
Mrs.  Thomas  Pierrepont  Hazard- 
Rhode  Island 
Mr.  L.  Franklin  Heald— New  Hampshire 
Mr.  and  Mrs.  Albert  Heckbert— New  York 
Mrs.  Irving  Heidell— New  York 
Mrs.  E.  S.  Heller-New  York 
Mr.  Gustav  P.  Heller— New  Jersey 
Mr.  George  C.  Hennigs— New  York 
Mr.  Robert  B.  Henrickson— New  York 
Miss  Ruth  Herbert— Australia 
Mr.  and  Mrs.  Ralph  T.  Heymsfeld— 

New  York 
Mrs.  Percy  V.  Hill— Maine 
Mr.  and  Mrs.  Frederick  Whiley  Hilles— 

Connecticut 
Mr.  and  Mrs.  Samuel  M.  Himmelblau— 

Connecticut 
Mr.  and  Mrs.  Frank  L.  Hinckley— 

Rhode  Island 
Mrs.  J.  Laurenza  Hinkens— Wisconsin 
Mr.  Philip  E.  Hinkley— Maine 
Mrs.  Walter  A.  Hirsch— New  York 
Mr.  and  Mrs.  Eliot  P.  Hirshberg— New  York 
Miss  Mabel  G.  S.  Hirst— Rhode  Island 
Miss  Elizabeth  M.  Hirt— New  York 
Mr.  and  Mrs.  Christopher  Hodgman— 

New  York 
Mrs.  H.  Hoermann— New  Jersey 
Mrs.  Robert  S.  Hoffman— New  Hampshire 
Mr.  and  Mrs.  Henry  Hofheimer— New  York 
Mr.  Joseph  Hofheimer— New  York 
Mrs.  Lester  Hofheimer— New  York 
Mrs.  Bernard  J.  Hogue— Rhode  Island 
Cantor  Jacob  Hohenemser— Rhode  Island 
Mrs.  Arthur  J.  Hoi  den— Vermont 
Mr.  and  Mrs.  Robert  S.  Holding- 
Rhode  Island 
Mrs.  Regina  Holzwasser— New  York 
Mr.  Henry  Homes— New  York 
Miss  Emma  E.  Hoover— New  York 
Miss  Myra  H.  Hopson— Connecticut 
Mrs.  Edith  G.  Home— Florida 
Miss  Mary  Horowitz— Rhode  Island 
Mr.  Samuel  G.  Houghton— Nevada 
Miss  Gertrude  R.  Hoyt— New  York 
Miss  Alice  M.  Hudson— New  Jersey 


Mr.  and  Mrs.  B.  W.  Huebsch— New  York 
Mr.  Frederick  G.  L.  Huetwell— Michigan 
Mr.  Blackmer  Humphrey— Rhode  Island 
Mrs.  Chester  B.  Humphrey— Florida 
Mrs.  Karl  Humphrey— Rhode  Island 
Mrs.  M.  C.  Humstone— Connecticut 
Mrs.  Harrison  B.  Huntoon— Rhode  Island 
Miss  Libbie  H.  Hyman— New  York 

Mrs.  F.  N.  Iglehard— Maryland 

Mrs.  Arthur  Ingraham— Rhode  Island 

Miss  Louise  M.  Iselin— New  York 

Mr.  and  Mrs.  Norman  Izenstatt— Maine 

Miss  Lilian  Jackson— New  York 

Mrs.  W.  K.  Jacobs— New  York 

Mr.  and  Mrs.  Allen  P.  Jacobson— Colorado 

Mr.  and  Mrs.  Robert  E.  Jacobson— 

Rhode  Island 
Mrs.  George  W.  Jacoby— New  York 
Dr.  Moritz  Jagendorf— New  York 
Mr.  Halsted  James— New  York 
Mr.  and  Mrs.  Sidney  Jarcho— New  York 
Miss  Edith  L.  Jarvis— New  York 
Mrs.  Edward  P.  Jastram— Rhode  Island 
Mrs.  Theodore  C.  Jessup— Connecticut 
Mr.  and  Mrs.  Kenneth  E.  Jewett— 

New  Hampshire 
Mr.  Charles  Jockwig— New  York 
Dr.  Edith  Varney  Johnson— New  Hampshire 
Miss  Dorothy  E.  Joline— New  York 
Miss  Dorothy  F.  Jones— Rhode  Island 
Mrs.  Howard  Vallance  Jones- 
New  Hampshire 
Mrs.  T.  Catesby  Jones— New  York 
Mr.  and  Mrs.  Wallace  S.  Jones— New  Jersey 
Mr.  and  Mrs.  George  E.  Judd— New  York 
Mr.  Arthur  Judell— New  York 

Mr.  Leo  B.  Kagan— New  York 
Mr.  Arthur  Kallman— New  York 
Mrs.  Constance  V.  Kang— New  York 
Mrs.  F.  Karelsen— New  York 
A.  S.  Karol— Pennsylvania 
Mr.  Maxim  Karolik— Rhode  Island 
Mrs.  Alexander  Karp— New  York 
Mr.  Frederick  L.  Kateon— Rhode  Island 
Mrs.  Gerald  L.  Kaufman— New  York 
Miss  Irene  J.  Kaufmann— New  York 
Dr.  Maurice  N.  Kay— Rhode  Island 
Mrs.  Leonard  Kebler— New  York 
Mrs.  George  A.  Keeney— New  York 
Mr.  and  Mrs.  A.  Livingston  Kelley— 

Rhode  Island 
Mr.  and  Mrs.  Howard  A.  Kelley— 

Rhode  Island 
Miss  Marion  L.  Kesselring— Rhode  Island 
Mrs.  Lucian  S.  Kirtland— New  York 
Mr.  and  Mrs.  Harvey  E.  Kivelson— New  York 
Mr.  and  Mrs.  Victor  W.  Knauth— New  York 
Miss  Edith  Kneeland— New  York 
Mrs.  WTebster  Knight  II— Rhode  Island 
Mr.  and  Mrs.  Alfred  A.  Knopf— New  York 
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Mrs.  John  H.  Knowles— Virginia 

Miss  Kathe  Kollmann— Iowa 

Mr.  and  Mrs.  Otto  L.  Kramer— New  York 

Mr.  Joseph  Kruger— New  Jersey 

Miss  Helen  G.  Kurtz— Rhode  Island 

Mrs.  George  Labalme— New  York 

Mrs.  Dorothea  Laband— New  York 

Mr.  Paul  R.  Ladd-Rhode  Island 

Mr.  Arthur  Landers— New  Hampshire 

Mrs.  Julius  B.  Lane— New  York 

Mrs.  Marion  B.  Langille— Maine 

Mr.  and  Mrs.  Leon  C.  Laub— New  York 

Mr.  Thorwald  Larson— Rhode  Island 

Mr.  Charles  C.  Lawrence— New  York 

Miss  E.  Gertrude  Lawson— Rhode  Island 

Mr.  Robert  E.  Lawther— New  York 

Mr.  and  Mrs.  Jeffrey  Lazarus— Ohio 

Mrs.  Benjamin  Lazrus— New  York 

Mrs.  Peter  H.  Leavell— Rhode  Island 

Capt.  Kenneth  E.  LeBaron— New  York 

Mr.  Elliott  H.  Lee— New  York 

Mrs.  George  S.  Leiner— New  York 

Mrs.  Nadia  Leoboldti— New  York 

Miss  Priscilla  H.  Leonard— Rhode  Island 

Mr.  William  Lepson— New  York 

Mrs.  A.  N.  Leventhal— New  York 

Mr.  Marks  Levine— New  York 

Mr.  Milton  J.  Levitt— New  York 

Mrs.  Austin  T.  Levy— Rhode  Island 

Mr.  Benjamin  J.  Levy— New  York 

Mr.  Hiram  S.  Lewine— New  York 

Mr.  and  Mrs.  Richard  Lewinsohn— New  York 

Mr.  F.  Bruce  Lewis— New  York 

Mr.  Herbert  Greenleaf  Lewis— New  York 

Dr.  and  Mrs.  Richard  Lewisohn— New  York 

Mr.  and  Mrs.  Albert  Lewitt— New  Hampshire 

Miss  Aline  Liebenthal— New  York 

Dr.  and  Mrs.  Alfred  J.  Liebmann— New  York 

Mrs.  Joseph  L.  Lilien  thai— New  York 

Mrs.  Alfred  M.  Lindau— New  York 

Mr.  and  Mrs.  Samuel  Litt— New  York 

Mr.  and  Mrs.  Stanley  Livingston,  Jr.— 

Rhode  Island 
Miss  Edith  M.  Loew— New  York 
Mrs.  Edwin  Loewy— New  York 
Dr.  Marion  C.  Loizeaux— New  York 
Miss  Elaine  M.  Lomas— New  Hampshire 
Mrs.  Natalie  L.  Longstreth— New  York 
Dr.  Lucille  Loseke— New  York 
Mr.  and  Mrs.  George  Y.  Loveridge— 

Rhode  Island 
Mrs.  Walter  Lowell— New  York 
Mr.  Irving  B.  Lueth— Illinois 
Miss  Terry  B.  Lukens— California 
Mr.  J.  M.  Richardson  Lyeth— New  York 

Miss  Janet  Mac  Dougall— Rhode  Island 
Mrs.  Edward  M.  Mackey— New  Hampshire 
Mrs.  Kenneth  B.  MacLeod— Rhode  Island 
Commodore  and  Mrs.  Cary  Magruder— 

Rhode   Island 
Dr.  and  Mrs.  Herbert  L.  Mahood— 

New  Jersey 


Mr.  Otto  Manley— New  York 

Mrs.  William  Ellis  Mansfield— Georgia 

Mr.  Mortimer  Marcus— New  York 

Mrs.  Parker  E.  Marean— Maine 

Miss  Augusta  Markowitz— New  York 

Mrs.  Albert  E.  Marshall— Rhode  Island 

Miss  Margaret  Marshall— Rhode  Island 

Miss  Christina  K.  Martin— Rhode  Island 

Mrs.  Reune  Martin— Rhode  Island 

Mr.  and  Mrs.  Everett  Martine— New  York 

Miss  J.  Elaine  Marzullo— New  York 

Mrs.  Edwin  R.  Masback,  Sr.— New  York 

Miss  Priscilla  Mason— Washington,  D.C. 

Mr.  Stanley  H.  Mason— Rhode  Island 

Miss  Marguerite  Mathews— Rhode  Island 

Miss  Katharine  Matthies— Connecticut 

Mrs.  Frank  Mauk— Rhode  Island 

Mrs.  Jeanne  Maurin— New  York 

Mrs.  Charles  H.  May— New  York 

Mrs.  John  C.  Mayer— New  York 

Mrs.  Joseph  L.  B.  Mayer— New  York 

Mr.  Norman  S.  McAuslan— Rhode  Island 

Mr.  John  McChesney— Connecticut 

Mrs.  Irving  J.  McCoid— Rhode  Island 

Mr.  James  McCollister— Minnesota 

Mrs.  J.  A.  McCutcheon— New  Hampshire 

Mr.  Eugene  H.  McDougall— Minnesota 

Miss  Mary  R.  McGinn— Rhode  Island 

Mrs.  Robert  McKelvy— New  York 

Mr.  David  H.  McKillop— Washington,  D.C. 

Miss  Mary  K.  McKnight— Illinois 

Mrs.  John  R.  McLane— New  Hampshire 

Dr.  Christie  E.  McLeod— Connecticut 

Mr.  and  Mrs.  Russell  B.  McNeill— California 

Commander  Leo  J.  McNulty— New  York 

Miss  Helen  M.  McWilliams— New  York 

Miss  Cecille  L.  Meeker— Ohio 

Mr.  and  Mrs.  George  Melcher— 

New  Hampshire 
Mrs.  Chase  Mellen— New  York 
Mrs.  Adolf  Meller— Rhode  Island 
Mr.  and  Mrs.  Ralph  J.  Mendel— New  York 
Mrs.  William  R.  Mercer— New  York 
Mrs.  Van  S.  Merle-Smith— New  York 
Mr.  Paul  A.  Merriam— Connecticut 
Mrs.  Elisabeth  Jane  Merrill— Ohio 
Mr.  Henry  F.  Merrill— New  Hampshire 
Mrs.  Charles  H.  Merriman— Rhode  Island 
Mrs.  E.  Bruce  Merriman— Rhode  Island 
Mrs.  L.  M.  Merritt— New  Hampshire 
Mr.  and  Mrs.  George  Pierce  Metcalf— 

Rhode  Island 
Mrs.  Houghton  P.  Metcalf— Virginia 
Mrs.  Jesse  H.  Metcalf— Rhode  Island 
Dr.  Bernard  C.  Meyer— New  York 
Mrs.  K.  G.  Meyer— New  York 
Mr.  Norbert  M.  Milair— New  York 
Mr.  and  Mrs.  Alex  Miller— Rhode  Island 
Mr.  Gavin  Miller— New  York 
Mr.  and  Mrs.  Louis  Miller— New  Hampshire 
Mrs.  Norman  F.  Milne— New  Hampshire 
Miss  Ruth  Millspaugh— New  Jersey 
Miss  Anna  E.  Mohn— New  York 
Mrs.  G.  Gardner  Monks— Washington,  D.  C. 
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Mrs.  Charles  E.  Monroe— New  York 

Mr.  Arthur  Montgomery— New  York 

Colonel  John  C.  Moore— Virginia 

Mr.  William  F.  Morancy— Rhode  Island 

Mr.  Henry  Morgan thau,  III— New  York 

Miss  Ruth  Evans  Morris— New  York 

Miss  Alice  L.  Morse— New  York 

Mr.  William  H.  Mortensen— Connecticut 

Mr.  Chester  Scott  Morton— New  York 

Dr.  Eli  Moschcowitz— New  York 

Mr.  Irving  Moskovitz— New  York 

Mrs.  Roger  G.  Mosscrop— New  Hampshire 

Mrs.  David  S.  Moulton— Rhode  Island 

Mrs.  E.  C.  Mowry— Rhode  Island 

Mr.  Vernon  Munroe— New  York 

Mr.  and  Mrs.  Francis  S.  Murphy— Connecticut 

Mrs.  John  Killam  Murphy— Connecticut 

Mr.  Stanley  A.  Murray— Tennessee 

Miss  Virginia  Musselman— New  York 

Mrs.  C.  Randolph  Myer— New  Hampshire 

Miss  Emily  S.  Nathan— New  York 

Cecile   and   George    Naumburg   Foundation, 

Inc.— New  York 
Mr.  Walter  W.  Naumburg— New  York 
Miss  Evelyn  Necarsulmer— New  York 
Miss  M.  Louise  Neill— Connecticut 
Miss  Katharine  B.  Neilson— Rhode  Island 
Dr.  Harold  Neuhof— Connecticut 
Mr.  John  S.  Newberry,  Jr.— Michigan 
Mr.  and  Mrs.  Alfred  H.  Newburger— 

New  York 
Dr.  and  Mrs.  Robert  A.  Newburger— 

New  York 
Mrs.  Sydney  R.  Newman— New  York 
Miss  Edith  Nichols— Rhode  Island 
Mrs.  Laure  Nichols— Washington 
Mr.  and  Mrs.  John  W.  Nickerson— 

Connecticut 
Mrs.  J.  K.  H.  Nightingale,  Jr.— 

Rhode  Island 
Mr.  Gustav  A.  Nyden— New  York 
Mr.  Leon  I.  Nye— Rhode  Island 

Miss  Marian  O'Brien— Rhode  Island 
Mrs.  Robert  J.  Ogborn— New  York 
Mr.  Leslie  P.  Ogden— New  York 
Miss  Emma  Jessie  Ogg— New  York 
Mr.  Andrew  Oliver,  Jr.— New  York 
Mr.  Bernard  J.  O'Neill— Rhode  Island 
Mr.  and  Mrs.  Wilfred  A.  Openhym— 

New  York 
Miss  Ida  Oppenheimer— New  York 
Mr.  Edwin  M.  Otterbourg— New  York 
The  Misses  Owens— Rhode  Island 


Miss  Elsie  F.  Packer— Connecticut 
Miss  Bertha  Pagenstecher— New  York 
Mrs.  Peter  S.  Paine— New  York 
Miss  Jean  T.  Palmer— New  York 
Mr.  Franklin  E.  Parker,  III— New  York 
Mrs.  C.  C.  Parlin— New  Jersey 


Mr.  Maxfield  Parrish— Vermont 

Miss  Hilda  M.  Peck— Connecticut 

Miss  Mary  M.  L.  Peck— Connecticut 

Mrs.  W.  H.  Peckham— New  York 

Miss  Marjorie  I.  Pedersen— New  York 

Mrs.  Everett  S.  Pennell— New  York 

Mrs.  Charles  E.  Perkins— New  York 

Mrs.  Russell  Perkins— New  York 

Mr.  and  Mrs.  Jess  Perlman— Connecticut 

Mrs.  Carl  H.  Pforzheimer— New  York 

Mrs.  Clarence  H.  Philbrick— Rhode  Island 

Mr.  George  F.  Phillips— Rhode  Island 

Mrs.  Max  Pick— New  York 

Mr.  Frederic  H.  Pilch— New  Jersey 

Miss  Alice  B.  Plumb— New  York 

Mr.  and  Mrs.  C.  B.  Podmaniczky— Missouri 

Miss  Roma  Pope-Smith— New  York 

Dr.  A.  L.  Potter— Rhode  Island 

Dr.  Charles  Potter— Rhode  Island 

Mr.  and  Mrs.  Robert  W.  Potter— New  York 

Mr.  Charles  E.  Potts— New  York 

Mrs.  Alvin  L.  Powell— New  Jersey 

Mrs.  H.  Irving  Pratt,  Jr.— New  York 

Miss  Priscilla  Presbrey— New  Jersey 

Mrs.  Joseph  K.  Priest— New  Hampshire 

Dr.  Sara  S.  Prince— New  York 

Mr.  Edwin  Higbee  Pullman— New  York 

Mr.  and  Mrs.  Thomas  Quarles— New  Jersey 

Dr.  H.  L.  Rachlin-New  York 
Mrs.  Endicott  Rantoul— New  Hampshire 
Mr.  Louis  H.  Rappaport— New  York 
Mrs.  Alice  K.  Ratner— California 
Mrs.  Frederic  B.  Read— Rhode  Island 
Miss  Marie  Reimer— New  York 
Mrs.  George  Relyea— New  York 
Rhode  Island  Federation  of  Music  Clubs- 
Rhode  Island 
Miss  Katharine  N.  Rhoades— New  York 
Miss  Rose  Riccobono— New  York 
Mrs.  Benjamin  M.  Rice— New  Hampshire 
Mrs.  Carolyn  Holt  Rice— Maine 
Miss  Virginia  Rice— New  York 
Mr.  and  Mrs.  Edwin  T.  Richard- 
Pennsylvania 
Mrs.  Ralph  Richards— Maryland 
Mrs.  Anna  S.  Richmond— New  York 
Mr.  and  Mrs.  Ralph  S.  Richmond- 
Rhode  Island 
Mrs.  Maximilian  Richter— New  York 
Mr.  Martin  L.  Riesman— Rhode  Island 
Mrs.  S.  H.  Riesner— New  York 
Mrs.  Jacob  Riis— New  York 
Mrs.  Gates  Ripley— Missouri 
Dr.  and  Mrs.  Morton  J.  Robbins— 

New  Hampshire 
Mr.  and  Mrs.  Thomas  H.  Roberts- 
Rhode  Island 
Mr.  Walter  G.  Roberts— Indiana 
Miss  Helen  C.  Robertson— Rhode  Island 
Miss  Gertrude  L.  Robinson— Maine 
Mrs.  John  L.  Rochester— New  York 
Mrs.  John  D.  Rockefeller,  Jr.— New  York 
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Mr.  Edgar  Roedelheimer— New  York 
Miss  Bertha  F.  Rogers— New  Hampshire 
Lt.  Colonel  and  Mrs.  Robert  W.  Rogers- 
Rhode  Island 
Mr.  and  Mrs.  Aaron  H.  Roitman— 

Rhode  Island 
Miss  Hilda  M.  Rosecrans— New  York 
Miss  Lillian  Rosen— New  York 
Mr.  Leonard  Rosenfeld— New  York 
Mr.  David  Rosengarten— New  York 
Miss  Bertha  Rosenthal— New  York 
Mr.  Laurence  B.  Rossbach— New  York 
Mr.  Samuel  Rothstein— New  York 
Mrs.  Aaron  H.  Rubenfeld— New  York 
Dr.  I.  C.  Rubin— New  York 
Dr.  and  Mrs.  Joseph  E.  Rubinstein— New  York 
Mrs.  Ralph  C.  Runyon— New  York 
Mrs.  Gerald  S.  Russell— New  York 
Mr.  Thomas  W.  Russell— Connecticut 


Miss  Lorna  Sagendorph— New  Hampshire 

Mrs.  Aaron  B.  Salant— New  York 

Mrs.  Frieda  Salomon— New  York 

Mr.  E.  P.  Samsel— Michigan 

Mr.  Charles  F.  Samson— New  York 

Mrs.  Morris  Samuel— New  York 

Mrs.  Lee  Samuels— New  York 

Mrs.  Morris  Sayre— New  Jersey 

Miss  Helen  E.  Schiedieck— New  York 

Mr.  Henry  G.  Schiff— New  York 

Mrs.  Fay  Brosseau  Schlam— New  York 

Mr.  F.  V.  Schultz— Tennessee 

Rabbi  and  Mrs.  Morris  Schussheim— 

Rhode  Island 
Miss  Katharine  Hope  Scott— New  York 
Miss  May  Seeley— New  York 
Mrs.  Carl  Seeman— New  York 
Mrs.  Isaac  W.  Seeman— New  York 
Mrs.  George  Segal— New  York 
Mrs.  S.  Seidenbond— New  York 
Dr.  and  Mrs.  Benjamin  S.  Sharp- 
Rhode  Island 
Dr.  and  Mrs.  Ezra  A.  Sharp— Rhode  Island 
Mrs.  Henry  Dexter  Sharpe— Rhode  Island 
Mr.  I.  Shatzkin— New  York 
Mrs.  Joseph  Shepard— Florida 
Mr.  Edwin  F.  Sherman— Rhode  Island 
Mr.  and  Mrs.  Lawrence  W.  Shirley- 
New  Hampshire 
Mrs.  H.  Bronson  Shonk— New  Hampshire 
Mrs.  Henry  M.  Shreve— New  Hampshire 
Mrs.  Sidney  E.  Shuman— New  York 
Miss  Nancy  K.  Siff— New  York 
Mrs.  Robert  E.  Simon— New  York 
Mr.  Ben  Sinel— Rhode  Island 
Dr.  Olga  Sitchevska— New  York 
Mr.  and  Mrs.  Walter  C.  Slade— Rhode  Island 
Mrs.  Ernest  Walker  Smith— Connecticut 
Miss  Gertrude  Robinson  Smith— New  York 
Miss  Helen  C.  Smith— New  Hampshire 
Mrs.  Henry  Oliver  Smith— New  York 
Miss  Hope  Smith— Rhode  Island 
Mr.  and  Mrs.  Kirk  Smith— Rhode  Island 


Mr.  and  Mrs.  William  M.  Smith,  Jr.— 

New  York 
Miss  Marion  E.  Solodar— New  York 
Mrs.  Irwin  L.  Solomon— New  York 
Mr.  and  Mrs.  Sidney  Solomon— New  York 
Mrs.  Ernest  H.  Sparrow— New  York 
Miss  Frieda  S.  Spatz— New  York 
Mr.  and  Mrs.  Girard  L.  Spencer— New  York 
Mr.  Edward  S.  Spicer— Rhode  Island 
Mrs.  Romney  Spring— Pennsylvania 
Mr.  and  Mrs.  J.  E.  Sproul— New  Jersey 
Dr.  and  Mrs.  David  G.  Stahl— New  Hampshire 
Mr.  Harold  R.  Starkman— New  York 
Mrs.  Ellsworth  M.  Statler— New  York 
Miss  Anna  Stearns— New  Hampshire 
Miss  Elizabeth  Stearns— New  Hampshire 
Miss  Sophie  B.  Steel— New  York 
Mrs.  Thomas  E.  Steere— Rhode  Island 
Mr.  Meyer  Stein— New  Jersey 
Mr.  and  Mrs.  Samuel  Stein— New  York 
Mr.  Julius  Steiner— New  York 
Dr.  Karl  Steiner— New  York 
Mrs.  Albert  M.  Steinert— New  York 
Mr.  Arthur  L.  Stern— New  Jersey 
Miss  Helene  Stern— New  York 
Mr.  Ernest  N.  Stevens— Maine 
Mr.  Jacob  C.  Stone— New  York 
Miss  Lynn  Stone— New  York 
Miss  Marion  Stott— New  Hampshire 
Miss  Aline  C.  Stratford— New  York 
Mrs.  J.  M.  Strauss— New  York 
Mrs.  Charles  H.  Street— New  York 
Mrs.  B.  W.  Streifler— New  York 
Mrs.  M.  E.  Strieby— New  Jersey 
Dr.  George  T.  Strodl-New  York 
Mrs.  James  R.  Strong— New  Jersey 
Mr.  S.  Clarence  Stuart— New  York 
Mrs.  Edwin  A.  Stumpp— New  York 
Mrs.  J.  H.  Stutesman— New  Jersey 
Mr.  Alvah  W.  Sulloway— Connecticut 
Mrs.  Arthur  P.  Sumner— Rhode  Island 
Miss  Mildred  Sussman— New  York 
Miss  Helen  T.  Sutherland— Rhode  Island 
Mrs.  Fannie  Sverdlik— New  York 
Mrs.  W.  R.  Swart— New  Hampshire 
Mrs.  O.  L.  Swats— Rhode  Island 
Miss  Magda  Szekely— Rhode  Island 

Mrs.  Royal  C.  Taft-Rhode  Island 

Miss  Elizabeth  D.  Tallman— New  Hampshire 

Mrs.  Jerome  Tanenbaum— New  York 

Mrs.  R.  P.  A.  Taylor-Rhode  Island 

Miss  Lucy  O.  Teague— New  Jersey 

Mrs.  W.  F.  Terradell— New  Jersey 

Mr.  and  Mrs.  William  B.  Thomas— New  York 

Mrs.  R.  C.  Thomson— New  Jersey 

Miss  Ruth  F.  Thomson— Rhode  Island 

Mrs.  Edward  L.  Thorndike— New  York 

Mr.  and  Mrs.  R.  A.  Thorndike— Maine 

Mrs.  Charles  F.  Tillinghast— New  Hampshire 

Mrs.  Paul  Tishman— New  York 

Miss  Margaret  E.  Todd— Rhode  Island 

Mr.  S.  H.  Tolles,  Jr.— Connecticut 
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Mr.  Stirling  Tomkins— New  York 

Dr.  Anne  Topper— New  York 

Dr.  and  Mrs.  Coleman  Tousey— Maine 

Miss  G.  W.  Treadwell— Maine 

Miss  Ruth  E.  Tripp— Rhode  Island 

Miss  Ruth  True— New  York 

Mr.  Howard  M.  Trueblood— New  York 

Mrs.  Gregory  Tuchapsky— New  York 

Miss  Alice  Tully— New  York 

Miss  Elsa  S.  Uhlig— New  York 
Mrs.  Seymour  C.  Ullman— New  York 


Miss  Catherine  S.  Van  Brunt— New  York 
Mr.  and  Mrs.  Byron  E.  Van  Raalte— New  York 
Miss  Bessie  F.  Varney— California 
Miss  Anna  Veder— New  York 
Mrs.  Russell  C.  Veit— New  York 
Miss  Emily  Vivian— New  York 
Mr.  Simon  J.  Vogel— New  York 
Mrs.  Tracy  S.  Voorhees— New  York 


Mrs.  John  Winthrop  Wadleigh— 

Rhode  Island 
Mrs.  H.  Waterhouse  Walker— Rhode  Island 
Mrs.  Ashbel  T.  Wall-Rhode  Island 
Mr.  and  Mrs.  Leo  Wallerstein— New  York 
Miss  Catherine  M.  Walther— New  Jersey 
Miss  Anne  S.  Wanag— New  York 
Miss  M.  Beatrice  Ward— Rhode  Island 
The  Rev.  Warren  R.  Ward— Rhode  Island 
Mrs.  W.  Seaver  Warland— Maine 
Mrs.   Milton  J.  Warner— Connecticut 
Mr.  Eugene  Warren— New  York 
Mrs.  Ives  Washburn— New  York 
Mrs.  George  B.  Waterhouse— Rhode  Island 
Dr.  and  Mrs.  Eric  Waxberg— Rhode  Island 
Miss  Marian  Way— Vermont 
Miss  Grace  C.  Waymouth— New  Hampshire 
Miss  Mathilde  E.  Weber— New  York 
Dr.  and  Mrs.  Joseph  B.  Webber- 
Rhode  Island 
Mrs.  M.  B.  Webber— Illinois 


Mrs.  Arthur  P.  Weeden— Rhode  Island 

Miss  Elisabeth  G.  Weeks— Rhode  Island 

Mrs.  Percy  S.  Weeks— New  York 

Mr.  Leon  J.  Weil— New  York 

Miss  Ruth  E.  Weill— California 

Mr.  Hans  C.  Weimar— Rhode  Island 

Mr.  Manuel  Weisbuch— New  York 

Mrs.  Abraham  Weiss— Rhode  Island 

Mrs.  H.  K.  W.  Welch— Connecticut 

Mr.  and  Mrs.  John  H.  Wells— Rhode  Island 

Mrs.  Thomas  B.  Wells— New  York 

Mrs.  Edward  T.  Wendell— New  Hampshire 

Dr.  H.  L.  Wenig— New  York 

Miss  Ruth  A.  Whipple— Rhode  Island 

Mr.  Victor  E.  Whitlock— New  York 

Mrs.  Prescott  A.  Whitman— Rhode  Island 

Miss  Edith  A.  Whitney— New  Jersey 

Miss  Ruth  H.  Whitney— New  Jersey 

Miss  Helen  L.  Whiton— Rhode  Island 

Dr.  and  Mrs.  Robert  T.  Whittaker— 

New  Hampshire 
Mrs.  F.  C.  Whittelsey— Rhode  Island 
Mr.  L.  F.  Whittemore— New  Hampshire 
Dr.  Louis  Wiederhold— New  Hampshire 
Dr.  and  Mrs.  Harold  W.  Williams- 
Rhode  Island 
Mrs.  Arnold  Wilson— Connecticut 
Dr.  Asher  Winkelstein— New  York 
Miss  Dolores  Winslow— Maine 
Miss  Mary  B.  Winslow— New  York 
Mrs.  Thomas  Winston— New  York 
Mrs.  Keyes  Winter— New  York 
Miss  Mary  Withington— Connecticut 
Dr.  and  Mrs.  Louis  Wolf— New  York 
Miss  Anna  Wolff— New  York 
Mr.  Claude  M.  Wood— Rhode  Island 
Mrs.  Peter  Woodbury— New  Hampshire 
Mr.  Carroll  M.  Wright— New  York 
Mr.  Lucien  Wulsin— Ohio 

Mrs.  Crary  Young— Connecticut 

Mrs.  L.  E.  Zacher— Connecticut 

Mr.  Saul  Zarchen— Rhode  Island 

Dr.  and  Mrs.  Edmund  Ziman— New  York 
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Among  those  who  attend  the  concerts  of  the  Boston  Symphony 
Orchestra,  the  following  are  listed  as  having  heard  the  Orchestra 
under  each  of  its  regular  conductors  from  Sir  George  Henschel  to 
Mr.  Charles  Munch.  Since  existing  records  are  insufficient  for  a  full 
compilation,  any  whose  names  have  been  omitted  are  requested  to 
send  them  to  Friends  of  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston. 


Mrs.  Lewis  A.  Armistead 

Miss  Edith  Bangs 
Mr.  and  Mrs. 

George  W.  Barber 
Mrs.  John  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  Boylston  Beal 
Mrs.  G.  W.  Becker 
Mrs.  Frances  A.  M.  Bird 
Mrs.  A.  D.  Bosson 
Mrs.  John  T.  Bottomley 
Mrs.  Arthur  H.  Brooks 
Mrs.  G.  Winthrop  Brown 
Mr.  and  Mrs. 

George  D.  Burrage 

Mrs.  J.  M.  B.  Churchill 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Mrs.  W.  K.  Corey 
Mrs.  S.  V.  R.  Crosby 
Mrs.  R.  M.  Currier 
Miss  Frances  G.  Curtis 

Mrs.  Frank  A.  Day 

Mrs.  Henry  Endicott 
Dr.  Mabel  I.  Emerson 

Mrs.  Dudley  B.  Fay 
Miss  Lucy  Adams  Fiske 
Mrs.  Parker  Fiske 
Miss  Mary  R.  Fitzpatrick 
Miss  Louisa  H.  Fries 
Mrs.  L.  A.  Frothingham 


Mrs.  Carleton  S.  Gifford 
Mr.  Edward  H.  Gleason 
Mrs.  Elizabeth  Grant 
Miss  Marjorie  Gray 
Mrs.  Edith  Noyes  Greene 

Mrs.  H.  S.  Hall 
Mr.  John  W.  Hall 
Mrs.  Franklin  T.  Hammond 
Mrs.  Sydney  Harwood 
Mrs.  M.  G.  Haughton 
Mrs.  Henry  Hornblower 
Mrs.  Elizabeth  T.  Hosmer 
Mrs.  Frederick  L.  Hull 

Miss  Harriet  E.  Johnson 

Mrs.  Edward  L.  Kent 

Miss  Harriet  S.  Lane 

Miss  Margaret  Ruthven  Lang 

Mrs.  George  Lewis 

Mr.  Frederick  L.  Milliken 
Mrs.  Edward  C.  Moore 
Miss  Helen  Graham  Moseley 
Miss  Angelina  K.  Mudge 

Mrs.  James  M.  Newell 
Mrs.  Henry  G.  Nichols 
Mrs.  Frederic  O.  North 
Miss  Elizabeth  G.  Norton 
Mr.  Charles  R.  Nutter 

Miss  Sybilla  Orth 


Mrs.  Robert  B.  Parker 
Mrs.  William  Stanley  Parker 
Mrs.  Francis  A.  Pierce 
Mrs.  Walter  C.  Pierce 
Mrs.  Charles  C.  Pond 
Mrs.  John  R.  Post 
Mrs.  J.  B.  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  Benjamin  Prince 
Miss  Adelaide  W.  Proctor 
Mrs.  George  J.  Putnam 

Mrs.  Andrew  F.  Reed 

Miss  Mary  Thompson  Sawyer 
Mrs.  Francis  Augustus 

Seamans 
Mrs.  Edmund  H.  Sears 
Miss  Emma  M.  Sibley 
Mrs.  Alvin  F.  Sortwell 
Mrs.  Daniel  Staniford 
Mr.  F.  O.  Stanley 
Miss  Rose  Stewart 
Miss  Katharine  H.  Stone 
Miss  Sarah  D.  Stover 
Miss  Mary  Strickland 
Miss  Effie  C.  Sweetser 

Mrs.  Edmund  H.  Talbot 
Mrs.  Ward  Thoron 
Miss  Laura  Tolman-Kilgore 
Mrs.  William  B.  Tyler 

Mrs.  George  Weatherby 
Mrs.  Margaretha  H. 
Williamson 

Mrs.  William  A.  Young 
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BOSTON  UNIVERSITY  *•«*, 

CELEBRITY 
SERIES 

aaron  Riamaw 


Managing 
Director 


SEASON  1955-'56 

Symphony  Hall 
Opera  House  —  Jordan  Hall 

Subscription  Office 

143  Newbury  Street,  Boston 


Ask  for  Pictorial  Announcement  at  Box-office 

SELECT  ANY  7  EVENTS 

$18.50  -  $15.25  -  $1L75  -  $8.50 

)   SANTA  CECILIA  CHOIR  Sun.  Eve.,  Oct.  2 

From  Rome.  1st  American  concert 

)    ELISABETH  SCHWARZKOPF  Sun.  Alt.,  Oct.  16 

Illustrious  song  recitalist 

)    CLAUDIO  ARRAU  Sun.  Aft.,  Oct.  30 

Top-ranking  piano  virtuoso 

)    N.  Y.  CITY  OPERA  Mon.  Eve.,  Nov.  7 

Rossini's  "Cinderella"  (in  English) 

)    BURL  IVES  , Sun.  Aft.,  Nov.   13 

Supreme  among  ballad  singers 

)    BUDAPEST  STRING  QUARTET  Fri.  Eve.,  Nov.  18 

)    JOERG  DEMUS  Sun.  Aft.,  Nov.  20 

Remarkable  young  Viennese  pianist 
)    OBERNKIRCHEN  CHILDREN'S  CHOIR  Sun.  Aft.,  Nov.  27 

("Angels  in  Pigtails") 

)    PEARL  PRIMUS  AND  DANCE  COMPANY  Sat.  Aft.  &  Eve.,  Dec.  3 

Singers,  Dancers,  musicians 
)   ARTUR  RUBINSTEIN  Fri.  Eve.,  Dec.  9 

)   NATHAN  MILSTEIN  Sun.  Aft.,  Jan.   15 

Noted  Violin  Virtuoso 

)    KABUKI  DANCERS  AND  MUSICIANS  Mon.  Eve.,  Jan.  23 

From  Japan 
)   ROBERT  SHAW  CHORALE  Sun.  Aft.,  Jan.  29 

)   LEON  FLEISHER  Sun.  Aft.,  Feb.  5 

Pianist  who  triumphed  with  Boston  Symphony 

)   WILHELM  BACKHAUS  Fri.  Eve.,  Feb.  10 

One  of  the  world's  pianistic  giants 

)    MARGARET  HARSHAW  Sun.  Aft.,  Feb.  26 

Dramatic  soprano,  Metropolitan  Opera 

)   VIRTUOSI  Dl  ROMA  Tue.  Eve.,  Apr.  3 

Renowned  Italian  Chamber  Orchestra 

These  additional  events  now  to  Series  subscribers  only,  at  prices  listed. 

)   Sadler's  Wells  Ballet    (Tues.  Eve.,   Oct.   18)    $6.50,  $6,   $5.50,  $5,  $4,   $3,   $2    ("Sleeping 

Beauty") 
)   Renata  Tebaldi  —  Wed.  Eve.,  Feb.  ] 
)  Walter  Gieseking  (Sun.  Aft.,  March  4)   $4.50,  $4,  $3.50,  $3,  $2,  $1.50 

MASTER  PIANO  SERIES 

6  EVENTS 

Gieseking,  Arrau,  Fleisher,  Backhaus,  Demus,  Rubinstein 

$16.00  $13.00  $10.00  $7.20 


"Baldwin  .  .  .  brilliant  resonant  tone  is  unequalled  in  concerto 
works  with  orchestra  or  in  recital" 

CHARLES  MUNCH 


Let  the  choice  of  Baldwin  by  Mr.  Munch,  and 
the  BOSTON  SYMPHONY  ORCHESTRA, 
be  your  guide  in  the  selection  of  a  piano  for 
your  own  home.  Baldwin  also  builds  Acrosonic 
Spinet  and  Console  pianos,  Hamilton  Studio 
pianos,  and  Baldwin  and  Orga-sonic  Elec- 
tronic Organs. 

THE  BALDWIN  PIANO  COMPANY 
160  BOYLSTON  STREET,  BOSTON 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SEVENTY-FOURTH  SEASON 

I954-I955 

Sunday  Afternoon  Series 


BAYARD   TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HAULER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    be   glad   to    act   as   your    insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LAfayette   3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  commonwealth  6-1498 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine  .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 


Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector  )   Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk        )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
''The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 


The  following  stations  on  the  NBC 
Network  broadcast  the  Boston  Sym- 
phony Orchestra  (the  number  is  ex- 
pected to  increase)  : 

WNBG     New  York 
KSYL     Alexandria,  La. 
WSAN     Allentown 
WFBG    Altoona 
KGNC     Amarillo 
WISE    Asheville 
WRDO     Augusta,  Me. 
KERO     Bakersfield 
WLBZ     Bangor 
WJBO     Baton  Rouge 
WINR     Binghamton 
KFYR     Bismarck 
WBZ     Boston 
WGR     Buffalo 
WGKV    Charleston,  W.  Va. 
WSOC    Charlotte 
WDEF     Chattanooga 
WTAM     Cleveland 
KRIS     Corpus  Christi 
WWJ     Detroit 
WGBF    Evansville 
WDAY    Fargo 
WTIC    Hartford 
WAZL    Hazelton,  Pa. 
WMFG     Hibbing,  Minn. 
KPRC    Houston 
WJAX    Jacksonville,  Fla. 
WJAC    Johnstown,  Pa. 
WDAF    Kansas  City 
WLAK    Lakeland,  Fla. 
KORK     Las  Vegas 
WAML    Laurel,  Miss.     . 
KFI     Los  Angeles 
WIBA    Madison 
WIOD     Miami,  Fla. 
WALA     Mobile 


THE     TROUSSEAU     HOUSE     OF     BOSTON 


0 


with  fluid  grace 

rayon  mat  jersey  (sag  proof) 

is  interpreted  in  a  new 
softly  draped  neckline  and 

wondrously  full  skirt. 
Vibrant  red  or  deep 

turquoise   with   gold    belt 
accent.  Sizes  10  to  20 

29.95 

416   Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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WSFA     Montgomery 
WNHC     New  Haven 
WDSU     New  Orleans 
WKY     Oklahoma  City,  Okla. 
WOW     Omaha 
WEEK     Peoria 
KOAM     Pittsburg,  Kans. 
KDKA     Pittsburgh,  Pa. 
WCSH     Portland,  Me. 
WJAR     Providence 
WMBG     Richmond 
KROC     Rochester,  Minn. 
WHAM     Rochester,  N.  Y. 
KFAM     St.  Cloud,  Minn. 
KSD     St.  Louis 
WOAI     San  Antonio 


WSAV     Savannah 
WGY     Schenectady 
WSCR     Scranton 
KELO     Sioux  Falls 
WBZ-A     Springfield,  Mass. 
KGBX     Springfield,  Mo. 
WSYR     Syracuse 
WBOW     Terre  Haute 
WTTM     Trenton 
WHLB     Virginia,  Minn. 
WRC     Washington,  D.  C. 
WSAU     Wausau,  Wise. 
KANS    Wichita 
WBRE    Wilkes  Barre 
WDEL    Wilmington 
WORK     York 


Hear  these  performances 
come  "ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  . . .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic'5 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (con* 

plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms:  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel:  Bacchus  et  Ariane 
Ravel:  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 

. . .  Rhapsodie    Espagnole    and    La 

Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 
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rca  Victor 

FIRST      IN      RECORDED       MUSIC 
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Filene's  French  Shops  — 
luxurious  meeting  place 
for  the  most  brilliant 
creations  of  the  world's 
great  couturiers.  You'll 
enjoy  this  exquisite  cor- 
ner in  which  you'll  find 
very  exciting  ways  to 
dress  for  this  new  season. 
There  are  superb  new 
shapes  for  this  Fall's 
fashions,  vibrant  new 
colors,  rich  new  fabrics. 


Mr.  Steppington  Takes  a  Timely  Tip 


One  of  the  secrets  of 
Mr.  Steppington's  success  is 
knowing  when  to  take  advice 
and  from  whom  to  take  it. 

That's  why  he  relies  on 
Old  Colony  Trust  Company. 
His  Investment  Manage- 
ment Account  provides  him 
with  a  full-time  staff  of  an- 
alysts who  get  the  facts  that 
lead  to  solid  investment  re- 
turns. He  is  also  relieved  of 
the  bothersome  details  of 
property  care  . . .  while  re- 
maining in  the  driver's  seat. 

To  learn  how  a  plan  like 


this  can  help  you,  write  for 
our  free  booklet,  "Invest- 
ment Management." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman, Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND   FIFTY-FIVE 


First  Program 


SUNDAY  AFTERNOON,  November  7,  at  3:00  o'clock 


Mozart Symphony  in  D  major,  "Prague",  No.  38   (K.  504) 

I.     Adagio;  Allegro 
II.     Andante 
III.     Finale:  presto 

Honegger Symphony  No.  5 

I.     Grave 
II.     Allegretto 
III.     Allegro  marcato 

INTERMISSION 

Peragallo Violin  Concerto 

I.    Sostenuto  e  vigoroso;  Allegro 
II.    Andante,  molto  moderato 
III.    Allegro  moderato  (quasi  scherzando) 

Dukas "L'Apprenti  Sorrier"    (The  Apprentice  Sorcerer) 

Scherzo,  after  a  Ballad  by  Goethe 


SOLOIST 

JOSEPH  FUCHS 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network   (Boston  station  WBZ) .  The 
remaining  part  of  each  Saturday  concert  and  each  Friday  afternoon 
concert  entire  will  be  broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 
are  ours  alone 

You  who  take  pride  in  wearing 

timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 

Darford  Classics  to  your  wardrobe. 

The  apparel  and  accessories  which 

bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


9f$m 


BOSTON  AND  CHESTNUT  HILL 
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SYMPHONY  IN  D  MAJOR    (K.   No.  504) 
By  Wolfgang  Amadeus  Mozart 

Horn  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  symphony  had  its  first  performance  at  Prague,  January   19,   1787. 
It  is  scored  for  2   flutes,  2  oboes,  2  bassoons,  2  horns,  2   trumpets,  timpani  and 
strings.  The  trumpets  and  drums  are  not  used  in  the  slow  movement. 
The  "Prague"  Symphony  was  first  performed  at  these  concerts  January  27,  1882. 

The  last  symphony  which  Mozart  composed  before  his  famous  final 
three  of  1788  (the  E-flat,  G  minor,  and  "Jupiter"  symphonies)  was 
the  Symphony  in  D  major,  called  the  "Prague"  Symphony,  which  had 
its  first  performance  in  that  city  early  in  1787.  Mozart  probably  did 
not  compose  it  especially  for  Prague,  but  when  he  went  there  from 
Vienna  on  a  sudden  invitation,  the  new  score  was  ready  in  his  port- 
folio for  the  first  of  two  performances  in  the  Bohemian  capital. 

"Prague  is  indeed  a  very  beautiful  and  agreeable  place,"  wrote 
Mozart  on  his  arrival  there.  And  he  had  good  cause  to  be  gratified 
with  the  more  than  friendly  reception  which  he  found  awaiting  him. 
Figaro,  produced  there  in  the  previous  season,  had  been  an  immense 
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success,  and  its  tunes  were  sung  and  whistled  on  all  sides.  A  bid  was 
to  come  for  another  opera,  and  Don  Giovanni  was  to  be  written  and 
produced  there  within  a  year,  and  to  cause  another  furore  of  enthusi- 
asm. The  composer  of  Figaro,  as  might  be  expected,  was  applauded 
loud  and  long  at  the  two  concerts  of  his  visit  in  1787,  and  after  the 
D  major  symphony  at  the  first  of  them,  he  could  not  appease  the 
audience  until  he  had  improvised  upon  the  piano  for  half  an  hour. 
At  length  a  voice  shouted  the  word  "Figaro!"  and  Mozart,  interrupt- 
ing the  phrase  he  had  begun  to  play,  captured  all  hearts  by  improvis- 
ing variations  from  the  air  "Non  piii  andrai." 

Writing  on  January  15  to  his  friend  Gottfried  von  Jacquin,  Mozart 
related  how  a  round  of  entertainment  mostly  connected  with  music- 
making  was  awaiting  him.  On  the  evening  of  his  arrival,  he  went  with 
Count  Canal  to  the  "Breitfeld  Ball,  where  the  flower  of  the  Prague 
beauties  assemble.  You  ought  to  have  been  there,  my  dear  friend;  I 
think  I  see  you  running,  or  rather  limping,  after  all  those  pretty 
creatures,  married  and  single.  I  neither  danced  nor  flirted  with  any  of 
them  —  the  former  because  I  was  too  tired,  and  the  latter  from  my 
natural  bashfulness.  I  saw,  however,  with  the  greatest  pleasure,  all 
these  people  flying  about  with  such  delight  to  the  music  of  my  Figaro, 
transformed  into  quadrilles  and  waltzes;  for  here  nothing  is  talked  of 
but  Figaro,  nothing  played  but  Figaro,  nothing  whistled  or  sung  but 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 
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Figaro,  no  opera  so  crowded  as  Figaro,  nothing  but  Figaro  —  very 
flattering  to  me,  certainly." 

Franz  Niemtschek,  a  Bohemian  who  wrote  a  biography  of  Mozart 
in  1798,  said  of  the  concert  of  January  19:  "The  symphonies  which 
he  chose  for  this  occasion  are  true  masterpieces  of  instrumental  com- 
position, full  of  surprising  transitions.  They  have  a  swift  and  fiery 
bearing,  so  that  they  at  once  tune  the  soul  to  the  expectation  of  some- 
thing superior.  This  is  especially  true  of  the  great  symphony  in  D 
major,  which  is  still  a  favorite  of  the  Prague  public,  although  it  has 
been  heard  here  nearly  a  hundred  times." 

The  Symphony  in  D  major  is  noteworthy  by  the  absence  of  a  minuet 
(in  his  earlier  symphonies,  Mozart  had  sometimes  been  content  with 
three  movements) .  Still  more  unusual  is  the  slow  introduction  to  the 
first  movement.  Haydn,  and  Beethoven  after  him,  were  inclined  to 
such  introductions,  but  Mozart  preferred  to  begin  at  once  with  his 
lively  first  theme.  The  exceptions,  which  occurred  in  succession 
through  Mozart's  last  years,  were  the  "Linz"  Symphony  in  C  major 
(K.  425) ,  the  Symphony  in  G  major  (K.  444) ,  the  "Prague"  Sym- 
phony, and  the  famous  E-flat  Symphony    (K.  543)    which  followed. 

Remembering  that  this  symphony  was  composed  between  Figaro 
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your  life  underwriter  to  see  that  your  family  has  the  protection 
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and  Don  Giovanni,  commentators  have  noted  a  likeness  in  the  chief 
theme  of  the  allegro  to  the  first  theme  of  the  Overture  to  Don  Gio- 
vanni. Erich  Blom  goes  even  further  in  associating  the  Symphony 
with  the  opera  that  followed:  "The  portentous  and  extended  slow 
introduction  of  the  'Prague'  Symphony  is  charged  with  the  graver 
aspects  of  Don  Giovanni;  the  half-close  leading  to  the  allegro  is 
practically  identical  with  that  at  a  similar  juncture  in  the  great  sextet 
of  the  opera,  and  an  ominous  figure  in  the  finale  almost  makes  one 
think  of  the  stone  guest  appearing  among  a  riot  of  mirth,  though  the 
grace  and  the  laughter  of  Susanna  are  there  too.  The  slow  movement 
makes  us  dream  of  the  idyllic  summer-night  stillness  in  Count  Alma- 
viva's  invitingly  artificial  garden.  The  wonder  of  the  Symphony  is, 
however,  that  in  spite  of  the  variety  of  the  visions  it  may  suggest  to 
the  hearer,  it  is  a  perfect  whole.  Every  structural  part  and  every 
thematic  feature  is  exquisitely  proportioned.  No  separate  incident  is 
allowed  to  engage  attention  independently  of  the  scheme  in  which  it 
is  assigned  its  function,  even  where  it  is  as  incredibly  beautiful  as  the 
second  subject  of  the  first  movement,  which  is  surreptitiously  intro- 
duced by  a  passage  that  is  apparently  merely  transitional,  or  as  engag- 
ingly spritely  as  the  second  subject  of  the  finale  with  its  bubbling 
bassoon  accompaniment." 
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SYMPHONY  NO.  5    (di  tre  re) 
By  Arthur  Honegger 

Born  in  Le  Havre,  March   10,  1892 


This  Symphony  was  completed  December,  1950,  in  Paris  (indications  on  the 
manuscript  score  show  the  dates  of  completion  of  the  sketch  and  the  orchestration 
of  each  movement.  First  movement:  September  5,  October  28;  Second  movement: 
October  1,  November  23;  Third  movement:  November  10,  December  3.) 

The  orchestra  includes  3  flutes,  2  oboes,  and  English  horn,  2  clarinets  and  bass 
clarinet,  3  bassoons,  4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani  and  strings. 

The    Symphony    was    written    for    the    Koussevitzky    Music    Foundation    and    is 
dedicated  to  the  memory  of  Natalie  Koussevitzky. 

.  Mr.  Munch  conducted  the  first  performances    (and  the  only  ones  in  this  series) 
on  March  9,    1951.  He  has  introduced  the  Symphony  in  New  York,  London  and 
other  cities  on  both  sides  of  the  Atlantic,  and  recorded  it. 

Arthur  Honegger  wrote  his  First  Symphony  for  the  50th  anniversary 
-  of  the  Boston  Symphony  Orchestra  and  it  was  performed  at  these 
concerts  February  13,  1931.  His  Second  Symphony  for  Strings  had  its 
first  American  performance  by  this  Orchestra  December  27,  1946. 
The  Third  Symphony  (Symphonie  Liturgique)  was  performed  here 
November  21,  1947,  and  the  Fourth  Symphony  (Deliciae  Basiliensis) 
April   1,   1949. 
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Banking  Connections 

While  we  are  constantly  looking  for  new  busi- 
ness, it  is  never  our  intention  to  disturb 
satisfactory  relations  elsewhere.  However, 
when  a  change  or  increase  in  banking  connec- 
tions is  being  considered,  we  would  like  very 
much  to  be  kept  in  mind. 
You  will  always  find  us  ready  and  willing 
to  discuss  banking  or  trust  matters  with  you 
at  your  convenience. 
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BOSTON,  MASS. 
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Mass.  Avenue  Office:  Massachusetts  Ave.  &  Boylston  Street 
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When  Serge  Koussevitzky  received  the  manuscript  of  the  Fifth 
Symphony  in  1951  he  had  retired  as  conductor  of  the  Boston  Sym- 
phony Orchestra,  and  asked  his  successor  to  introduce  it.  Charles 
Munch  eagerly  accepted  the  latest  symphony  of  the  composer  whom 
he  had  long  since  known  and  admired  and  whose  music  he  had  often 
brought  to  first  performance  in  France. 

The  Symphony  opens  with  a  D  major  chord  fortissimo  for  the  full 
orchestra  from  high  flutes  to  low  basses,  which  is  the  beginning  of  a 
regularly  phrased  melody,  chordal  in  character,  but  with  its  own 
dissonance:* 

Grave 

Trumpets 
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The  theme,  as  thus  unfolded,  diminishes  gradually  to  piano.  It  is 


The  music  from  which  the  examples  are  taken  is  copyright  1951  by  Editions  Salabert. 
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SYMBOLS     OF     SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance  Company  has  selected  the  Mayfloiver. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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then  gently  stated  by  the  brass  and  followed  by  a  second  subject  heard 
from  the  clarinets,  passing  to  the  English  horn: 


Bass  Clarinet. 
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There  is  a  gradual  crescendo  which  acquires  urgency  and  tension 
with  short  trumpet  figures.  A  sustained  trumpet  note  is  the  apex.  The 
composer  describes  this  moment  as:  "ce  cri  angoisse  qui  reste  en 
suspens."  There  follows  a  pianissimo  repetition  of  the  main  theme  by 
the  divided  strings  with  ornamental  figures  in  the  woodwinds.  Winds 
and  strings  are  reversed  in  theme  and  accompaniment,  and  the  move- 
ment subsides  to  its  pianissimo  close. 

The  second  movement  (allegretto,  3-8)  has  a  scherzo  character 
with  two  interpolations  of  an  adagio  section,  suggestive  of  a  slow 
movement.  The  opening  theme  is  a  duet  in  delicate  staccato  between 
the  clarinet  and  the  first  violins,  establishing  a  mood  which  could  be 
called  light  and  transparent  but  hardly  light-hearted: 
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the  enjoyment  of  thousands.  An  endowment  policy,  naming 
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ments toward  completion  of  the  gift  at  a  chosen  later  date. 
Meanwhile,  with  the  usual  protective  features  of  a  life  in- 
surance policy,  full  payment  of  the  gift  is  always  guaranteed. 
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Complete  Financial  Supervision 

Our  Trust  Department  will  accept  as  much  or  as  little  of  the  responsi- 
bility for  the  management  of  your  property  as  you  choose  to  delegate  .  .  . 
from  complete  financial  supervision  to  the  tedious  but  necessary  details. 

By  having  THE  MERCHANTS  act  as  your  Agent  or  as  Executor  and 
Trustee,  you  and  your  family  will  be  assured  of  expert  and  understand- 
ing guidance. 

Whatever  your  need  ...  we  at  THE  MERCHANTS  are  here  to  help  you. 
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The  theme  progresses  cumulatively  as  it  is  given  to  the  single  and 
combined  winds.  The  development  is  a  play  of  counterpoint  using 
fugal  devices  but  not  fugal  form  —  the  subject  in  retrograde,  in  con- 
trary motion,  and  the  two  combined.  There  is  a  climax  and  a  short 
adagio  section,  somber  and  deeply  moving,  colored  by  muted  brass, 
a  'cello  theme  and  a  prominent  tuba  bass.  There  is  a  more  agitated 
recurrence  of  the  allegretto  subject.  The  adagio  returns  and  is  com- 
bined with  the  allegretto  subject  presented  in  reverse  order,  in  such 
a  way  that  though  contrasted  in  style  they  become  one  in  mood. 

The  finale  is  described  by  Honegger  as  being  "violent  in  character." 
Its  course  is  swift,  a  continuous  forte  until  the  end.  There  are  repeated 
staccato  notes  from  the  brass,  at  once  taken  up  by  the  strings,  which 
carry  a  string  figure  in  the  persistent  forte.  The  movement  recalls  an 
earlier  and  more  exuberant  Honegger  but  conveys  a  special  sense  of 
controlled  power.  It  subsides  rather  suddenly  before  its  close,  its  final 
quiet  D;   a  coda  in  the  composer's  words:   "subitement  assourdi  et 
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HP  HIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of   Copley   Square  is  the  home  office   of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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comme  terrifie."  The  coda  is  reminiscent  of  the  gravity,  the  fine 
restraint  of  a  symphony  which  had  almost  yielded  to  a  headlong 
utterance. 

Honegger  gave  his  Fifth  Symphony  its  parenthetic  subtitle  ("di  tre 
re")  with  a  sense  of  trepidation  (this  by  his  own  admission)  that  the 
bare  title  might  seem  to  place  it  beside  the  incomparable  "Fifth"  in 
C  minor.  "  eDi  tre  re,'  "  writes  the  composer,  "  is  not  an  allusion  to 
the  three  magi  or  any  other  kings,  but  is  used  only  to  indicate  that  the 
note  re  [D]  occurs  three  times  to  end  each  of  the  three  movements  in 
a  pizzicato  by  the  basses  and  a  stroke  by  the  timpanist  who  has  no  other 
notes  to  play  but  these  three."  The  composer  has  given  no  further 
information  on  his  three  enigmatic  D's,  perhaps  for  the  good  reason 
that  he  has  no  conscious  explanation  to  offer  beyond  the  suitability 
of  three  quiet  endings  for  this  symphony,  predominantly  dark  in 
color,  personal  and  sober  in  feeling. 

Something  close  to  an  answer    (if  an  answer  is  needed)    may  be 

found  in  his  own  description  of  how  he  goes  about  composing   ("Je 

suis  compositeur/'  Editions  du   Conquistador,  Paris)    in  which  he 

quotes  as  his  motto  a  line  from  Andre  Gide  —  "The  true  artist  can 

be  no  more  than  half-aware  of  himself  as  he  produces."  "How  do  I 
go  about  my  work?"  writes  Honegger.  "Can  I  define  my  methods? 
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I  am  not  quite  sure."  He  points  out  the  advantages  of  a  painter,  a 
sculptor,  or  a  writer  who  is  guided  from  the  start  by  the  definite  object 
he  is  depicting.  He  works  in  a  visible  and  tangible  medium  which  he 
can  re-examine  and  reconsider  as  he  progresses.  A  composer  has  no 
such  advantages.  "At  the  moment  when  a  musician  conceives  a  sym- 
phony, at  the  instant  when  he  is  composing,  he  is  alone  and  in  the 
shadows."  He  has  to  finish  his  score  and  have  it  elaborately  copied  in 
parts  before  he  can  hear  a  note  of  it.  There  is  no  intermediate  step 
between  the  "blueprint"  and  the  actual  performance.  And  as  he  works, 
"alone,"  and  in  silence,  he  has  no  rules  of  structure  to  help  him:  to 
use  the  structural  schemes  of  earlier  composers  would  be  merely  to  copy 
what  others  have  worked  out  to  meet  their  own  exigencies.  The  plan 
must  be  found  and  realized  during  the  very  process  of  creation.  Sup- 
pose, says  Honegger,  that  a  ship  had  to  be  built  under  such  conditions. 
It  might  on  launching  (which  is  its  first  performance)  turn  bottom 
side  up!  And  he  adds  slyly:  "Many  modern  scores  float  upside  down. 
And  very  few  people  notice  it."  Which  of  course  is  another  way  of 
saying  that  the  composer  whose  principal  motive  is  to  be  "different" 
can  never  produce  a  score  that  can  claim  our  time  and  attention  with 
an  equilibrium  of  its  own. 

This  symphony  firmly  keeps  its  keel  for  the  reason  that  its  composer, 
a  superb  craftsman,  has  been  able,  in  the  solitude  of  his  study,  to 
integrate  and  build  from  a  compulsion  and  an  intuition  quite  his  own. 
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ARE  MUSIC  CRITICS  WANTED? 
By  Sir  Thomas  Beecham,  Bt. 

From  the  Sunday  Times,  London,  August   15,  1954 


Under  the  title  "Some  Prejudices  and  Exaggerations,''  Sir  Thomas  lieecham  wrote 
three  articles  for  the  Sunday  Times.  The  first,  "National  Ignorance,"  was  a  plea  for 
more  enlightenment  for  his  people  through  the  removal  of  restrictions  upon  the 
press  and  upon  travel.  In  the  second,  "Against  TV  Monopoly,"  he  favored  com 
mercial  television  in  his  country,  speaking  from  his  experience  of  its  advantages  in 
ours.  His  third  contribution  is  here  quoted. 

A  few  years  ago  I  was  one  of  a  gathering  of  about  a  dozen  persons, 
all  of  them  undisputed  leaders  of  their  profession  and  figures  of 
international  repute.  There  arose  an  animated  discussion  on  criticism, 
and  with  one  dissenting  voice  all  present  declared  that  the  music  critic 
was  an  wholly  unwanted,  undesirable  and  useless  member  of  the 
community.  The  dissenter  was  myself. 

My  colleagues  held  the  view  that  there  were  only  three  parties  essen- 
tial to  our  art:  the  composer,  his  interpreter  and  the  public.  Music 
was  a  far  too  intangible  thing  to  be  written  about  as  one  did  of  books, 
pictures,  or  even  plays.  Being  all  sound  and  no  sense,  something  at  all 
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events  without  explicit  meaning,  anything  said  about  it  could  be  only 
the  emotional  reaction  of  some  individuals;  and  as  no  two  individuals 
are  alike,  it  was  impossible  to  regard  criticism  as  being  subject  to  any 
known  law  of  reasoning.  Critics  of  literature  there  had  been  of  whom 
it  was  still  possible  to  speak  with  some  measure  of  respect,  but  there 
never  had  yet  been  a  music  critic  who  had  left  an  abiding  impression 
upon  his  generation.  Was  it  therefore  worthwhile  continuing  to  re- 
gard the  fraternity  with  sentiments  other  than  those  of  derision  or  at 
least  indifference? 

I  admitted  that  the  increasing  popularity  of  music  had  generated  a 
disconcerting  number  of  persons  who  without  apparent  qualifications 
had  been  employed  by  journals  in  every  country  to  vent  their  views 
upon  it.  But  this  applied  to  almost  every  other  department  of  public 
interest  and  must  be  accepted  as  one  of  the  minor  misfortunes  of  the 
age.  There  have  always  been,  however,  a  few  distinctly  odd  and  slightly 
intriguing  fellows  upon  whom  the  sound  of  music  acts  as  does  the 
wind  upon  an  Aeolian  harp,  who  have  received  strange  impressions 
from  it,  and  have  had  the  capacity  to  reduce  them  to  readable  prose. 

It  may  be  that  all  of  them  have  succeeded  in  enunciating  occasion- 
ally some  extraordinary  heresy  of  view  which  has  roused  to  fury  half 
the  civilized  universe,  and  it  is  unfortunately  by  these  indiscretions 
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that  most  writers  on  music  of  a  bygone  age  are  remembered  today. 
Their  good  deeds  are  forgotten. 

Having  delivered  this  little  argument  for  the  defense,  I  should  like 
to  indicate  some  tendencies  in  present-day  music  criticism  which  I 
consider  to  be  ill-advised  and  even  presumptuous. 


The  metropolitan  world  of  music  recently  awoke  to  read  an  an- 
nouncement in  a  leading  morning  journal  with  mixed  feelings  of 
astonishment  and  hilarity.  In  language  borrowed  from  the  most  au- 
thoritative kind  of  Papal  Bull  it  informed  its  readers  that  henceforth 
it  was  to  be  regarded  as  the  one  and  only  judge  of  what  it  considered  to 
be  "style"  in  every  composer  from  Tallis  to  Stravinsky.  All  practising 
musicians  were  ruled  out  of  calculation  for  this  high  and  delicate 
office;  conductors  especially,  upon  the  ground  that  they,  poor  creatures, 
never  really  knew  what  they  were  doing.  More  specifically,  the  allega- 
tion against  us  was  that  on  the  morning  following  an  evening  concert 
none  of  us  had  the  slightest  recollection  of  how  we  had  played  the 
pieces  making  up  our  programs. 

For  days  afterwards  I  carried  this  proclamation  about  with  me,  re- 
peating softly  a  reversal  of  the  old  Cartesian  doctrine  of  the  proof  of 
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existence:  non  cogito,  ergo  non  sum.*  I  was  asked  to  forget  all  those 
many  and  laborious  hours  when  I  discussed  with  half  the  composers 
of  Europe  and  most  of  my  fellow  interpreters  the  different  aspects  of 
playing  and  interpretation  on  the  morrow  of  the  night  before,  and  to 
entertain  uneasy  apprehension  that  the  better  part  of  my  long  task 
had  been  in  vain. 

There  is  a  pretty  little  habit,  not  confined  to  one  newspaper,  of  re- 
ferring to  an  anonymous  and  hitherto  unknown  type  of  person  as  the 
"purist."  When  any  member  of  my  own  inferior  occupation  has  man- 
aged to  reanimate  some  piece  hitherto  esteemed  to  be  "unexciting"  and 
therefore  "taken  for  granted,"  and  worst  of  all  has  succeeded  in  inter- 
esting his  audience,  he  has  almost  invariably  been  warned  that  al- 
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Dinner  and  Dancing 
every  Saturday  Night.  $1.00  cover. 


"ERATON  DLAZA 


Lloyd  B.  Carswell, 


Gen.  Mgr. 


UNUSED 
TICKETS 

t 

In  the  present  com- 
pletely subscribed  season, 
many  people  are  waiting 
for  an  opportunity  to  hear 
a  Boston  Symphony  con- 
cert. Subscribers  who  at 
any  time  are  unable  to  use 
their  tickets  will  do  a 
double  service  in  turning 
them  in  for  resale.  The  re- 
sale of  tickets  last  season 
made  a  substantial  reduc- 
tion of  the  Orchestra's 
deficit. 

Leave  the  ticket  at  the 
Box  Office,  or,  if  more 
convenient,  telephone  the 
location  —  Commonwealth 
6-1492. 


[30] 


They  harmonize  — 
modern  notes  in  the 
modern  home.  Smart 
homemakers  know 
that  the  electric 
way  is  more  efficient 
and  more  economical 
than  any  other  way  — 
for  every  household 
need.  Be  modern  — 
cook  electrically  .  .  . 
heat  water  electrically. 


Boston  EDISON  Company 


[SO 


though  this  sort  of  thing  may  be  well  enough  in  a  showy  and  superficial 
way,  it  is  hardly  likely  to  satisfy  this  shadowy  personage  known  as  the 
"purist." 

Now  I  can  testify  with  my  hand  upon  my  heart  that  never  have  I 
come  across  any  person  of  musical  consequence  who  evinced  the 
smallest  desire  to  be  known  as  a  "purist."  Quite  the  contrary,  and  I 
suggest  in  all  seriousness  that  such  a  person  exists  only  in  the  imagina- 
tion of  those  who  are  incommoded  or  affronted  by  any  sign  of  vitality 
or  genuine  human  expression  in  the  performance  of  some  fairly  well- 
known  piece. 

There  are  sundry  other  manifestations  of  this  modern  capacity  to 
create  bogy-men  for  the  purpose  of  intimidating  sections  of  the  public 
in  the  way  foolish  nannies  delighted  to  terrify  children  in  the  good  old 
days.  But  perhaps  the  worst  examples  of  the  overweening  ambition  to 
be  regarded  as  figures  of  importance  in  our  musical  life  are  the  gentle- 
men who  from  time  to  time  issue  catalogues  of  gramophone  records. 
In  these  we  find  mention  of  almost  every  musical  composition  of 
interest  written  during  the  last  300  years  —  choral,  operatic,  symphonic, 
vocal,  chamber  work,  together  with  the  vast  amount  of  material  de- 
voted to  the  pianoforte,  violin,  and  other  solo  instruments.  The  authors 
are  not  content  to  limit  their  efforts  to  informing  the  public  what 
records  have  been  made  of  these  thousands  of  pieces,  and  by  whom; 
but  proceed  to  offer  criticism  on  each  one  of  them. 

Now  I  have  not  the  slightest  hesitation  in  asserting  that  this  is  an 
wholly  impossible  task.  To  accomplish  it  even  adequately  would  re- 
quire the  labours  of  half  a  dozen  really  first-class  musicians  operating 
in  committee  over  a  period  of  a  year  or  two. 
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It  has  been  my  privilege  to  be  acquainted  on  terms  of  some  famili- 
arity with  virtually  all  the  leading  composers  of  the  last  fifty  years  and 
more.  Some  of  these  were  men  of  advanced  years  when  I  was  yet  a 
young  man,  and  consequently  were  able  to  instruct  me  as  to  what 
was  in  the  mind  of  the  generation  of  great  men  before  them  as  to  the 
correct  interpretation  of  their  works.  In  the  so-called  opinions  ex- 
pressed by  these  compilers  of  recordings,  I  read  frequently  laudatory 
puffs  of  renderings  that  almost  all  the  distinguished  persons  to  whom 
I  have  referred  would  have  condemned  out  of  hand. 

Any  attempt  to  cover  the  whole  field  of  music  without  the  back- 
ground of  experience  and  knowledge  necessary  for  such  a  task,  not  to 
speak  of  the  qualifications  of  sensibility  and  musicianship,  is  approach- 
ing perilously  near  charlatanry.  Anyway,  the  effort  is  vain  and 
ridiculous, 

I  conclude  by  reminding  readers  of  these  articles  that  the  title  I 
gave  them,  "Prejudices  and  Exaggerations,"  has  reference  not  to  mine 
but  to  those  of  other  people. 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA 

By  Mario  Peragallo 

Born  in  Rome,  March  25,  1910 


This  concerto  was  first  performed  in  Rome  on  April  9,  1954,  having  won  the 
first  prize  in  an  "International  Contest  for  Musical  Composition"  in  that  city,  held 
by  the  European  Cultural  Center  in  conjunction  with  the  Congress  for  Cultural 
Freedom.  The  soloist  was  Andr£  Gertler. 

The  orchestral  portion  of  the  concerto  calls  for  2  oboes  and  English  horn,  2  flutes 
and  piccolo,  2  clarinets  and  bass  clarinet,  2  bassoons,  4  horns,  3  trumpets,  3 
trombones,  tympani,  percussion  and  strings. 

The  orchestra  opens  the  concerto  with  a  flourish  which  subsides 
to  introduce  the  main  allegro  portion,  in  which  the  soloist 
presently  enters  with  brilliant  passage  work  unaccompanied.  The 
soloist  takes  a  continuous  part  in  the  development  to  an  orchestra 
spare  and  incisive.  There  is  a  long  and  elaborate  cadenza  before  a 
presto  close. 
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The  andante,  molto  moderate,  opens  with  a  theme  first  heard  from 
the  bass  clarinet  pianissimo  over  muted  instruments  in  the  low 
ranee  The  theme  is  presently  taken  by  the  strings.  The  soloist  enters 
piu  andante  with  another  theme  (serenamente ,  espressivo)  over 
sustained  chords.  The  original  material  is  resumed  by  the  orchestra 
alone  and  developed.  The  soloist  returns  with  the  second  theme  to  a 
staccato  accompaniment.  The  music  broadens  with  the  reprise  of  the 
initial    theme   and    the   movement   dies    away   on   a   high   sustained 

harmonic. 

The  finale  is  an  allegro  moderato  quasi  scherzando  in  a  lively  3-4 
beat  After  the  woodwinds  have  established  a  light  staccato  rhythm 
the  soloist  enters  with  a  gay  skipping  theme.  A  staccato  orchestra 
combines  and  alternates  with  the  soloist.  The  whole  increases  m 
brilliance  to  a  fortissimo  close. 

Mario  Peragallo  studied  theory  and  composition  with  Vmcenzo 
di  Donato  and  Alfredo  Casella.  His  early  efforts  were  devoted  to  music 
for  the  Italian  theatre.  After  an  interruption  due  to  war  conditions 
he  became  prominently  known  in  1947  by  virtue  of  his  staged 
madrieal  La  Collina,  based  on  Masters'  Spoon  River  Anthology,  per- 
formed at  the  Festival  in  Venice.  Devoted  for  a  time  to  strict  twelve- 
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tone  music,  his  style  became  gradually  freer,  evident  in  the  works  he 
has  since  composed:  two  string  quartets,  Concerto  for  Orchestra,  the 
Psalm  De  profundis  for  a  cappella  chorus  (1952) .  In  1950  he  wrote  a 
piano  concerto  which  has  had  several  performances  in  Europe.  He 
has  recently  composed  a  one-act  opera,  La  Gita  in  campagna.  From 
1950  to  1953  he  was  Director  of  the  Accademia  Filharmonica  in  Rome. 
In  the  competition  held  under  the  auspices  of  the  Congress  for 
Cultural  Freedom  two  prizes  were  awarded  for  works  which  were 
duly  performed.  The  first  was  this  Violin  Concerto  and  the  second 
was  the  Rhapsody  for  Orchestra,  Op.  17,  by  Gieselher  Klebe.  The 
aims  of  the  competition  were  stated  as  follows: 

One  of  the  most  outstanding  facts  of  musical  life  in  Europe  today 
is  that  the  works  of  celebrated  composers  of  the  older  generation  are 
to  be  found  in  all  repertories,  whereas  those  of  their  juniors  are  in 
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general  only  played  in  the  countries  of  their  birth.  Young  American 
composers  are  hardly  ever  acquainted  with  the  works  of  their  Euro- 
pean colleagues;  similar  is  the  case  of  young  composers  in  the  various 
European  countries.  Moreover,  musicians  who,  before  the  war,  had 
numerous  opportunities  of  meeting  each  other  and  of  making  inter- 
national contacts,  nowadays  rarely  have  any  chance  of  doing  so. 

This  situation  tends  to  create  a  provincial  outlook  among  young 
composers,  thus  leading  them  to  cling  more  closely  to  the  techniques 
of  their  immediate   predecessors. 

The  great  heritage  of  a  glorious  musical  tradition,  together  with 
the  slow  evolution  of  public  taste,  produces  some  hesitation  on  the 
part  of  orchestral  associations  and  soloists  to  include  works  by  young 
composers  in  other  countries  in  their  repertories.  If  so,  they  usually 
do  it  for  reasons  of  national  prestige  or  for  other  motives  unconnected 
with  music. 

An  invisible  barrier  is  thus  erected  between  young  composers  and 
performers,  due  to  the  fact  that  their  aims  are  fundamentally  dif- 
ferent —  the  former  contributing  to  the  creative  development  of 
contemporary  music,  the  latter  to  the  promotion  and  popularization 
of  the  traditions  of  past  centuries. 

Born  in  New  York  City,  Joseph  Fuchs  studied  at  the  Institute  of 
Musical  Art  (now  the  Juilliard  School  of  Music)  under  Franz 
Kneisel.  His  career  has  been  a  succession  of  tours  of  both  Europe  and 
the  United  States.  Last  April  and  again  in  June  he  played  at  the 
International  Festival  in  Rome,  likewise  giving  concerts  in  other 
countries,  notably  at  the  Prades  Festival  under  the  direction  of 
Pablo   Casals. 
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"THE  APPRENTICE  SORCERER"    (after  a  Ballad  by  Goethe) 

By  Paul  Abraham  Dukas 
Born  at  Paris,  October  1,  1865;  died  there  May  17,  1935 


"L'Apprenti  Sorrier,"  a  scherzo,  was  composed  in  1897  and  first  performed  at  a 
concert  of  the  Societe"  Nationale  under  the  direction  of  Dukas,  on  May  18  of  the 
same  year.  There  was  a  performance  in  Chicago  by  the  Chicago  Orchestra,  under 
Theodore  Thomas,  January  14,  1899.  The  first  performance  at  the  Boston  Sym- 
phony concerts  was  on  October  22,   1904. 

The  piece  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets  and  bass  clarinet, 
3  bassoons  and  contra-bassoon,  4  horns,  2  trumpets,  2  cornets-a-pistons,  3  trombones, 
timpani,  bass  drum,  cymbals,  triangle,  glockenspiel,  harp  and  strings. 

Dukas  died  within  one  day  of  thirty-eight  years  after  the  first  per- 
formance of  his  orchestral  scherzo,  which  as  a  novelty  had  duly 
gone  the  rounds  of  European  orchestras  and  planted  his  name  in  the 
general  consciousness.  Gustave  Samazeuilh  has  recalled  how  the  com- 
poser played  him  the  sketch  of  his  piece  in  March  of  1897.  Both 
musicians  were  in  Brussels  for  the  first  performance  of  d'Indy's 
"Fervaal."  Dukas  played  his  new  work  on  a  bad  hotel  piano,  but  suc- 
ceeded in  greatly  impressing  his  companion  by  "its  life  force,  its  cer- 
tainty, its  perfect  depiction  of  its  subject,  which  in  no  way  obscured 
the  clarity  of  the  musical  structure."  Dukas,  as  was  always  the  case, 
Samazeuilh  adds,  "had  long  pondered  his  subject,  allowed  it  to  de- 
velop at  leisure  before  coming  to  the  point  of  its  realization,  which 
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was  always  quick  with  him,  once  the  moment  of  decision  came." 
Certain  of  his  friends  have  hazarded  that  this  work  may  have  been 
material  once  intended  for  the  Symphony  in  C  major  which  it  shortly 
followed,  and  which  has  no  scherzo. 

The  ballad  of  Goethe,  "Der  Zauberlehrling,"  furnished  the  subject. 
The  poem  was  in  its  turn  derived  from  a  traditional  tale  found  in 
Lucian's  "The  Lie-fancier."  The  philosopher  Eucrates  there  tells  how 
he  once  met  on  the  River  Nile  the  sage  Pancrates,  who  had  lived 
for  many  years  in  a  cave  and  there  learned  the  magic  of  Isis.  The 
tale  has  thus  been  translated  by  William  Tooke  from  "Lucian  of 
Samatosa." 

"When  I  saw  him  as  often  as  we  went  on  shore,  among  other  sur- 
prising feats,  ride  upon  crocodiles,  and  swim  about  among  these  and 
other  aquatic  animals,  and  perceived  what  respect  they  had  for  him 
by  wagging  their  tails,  I  concluded  that  the  man  must  be  somewhat 
extraordinary."  Eucrates  accompanied  his  new  acquaintance  as  his 
disciple.  "When  we  came  to  an  inn,  Pancrates  would  take  the  wooden 
bar  of  the  door,  or  a  broom,  or  the  pestle  of  a  wooden  mortar,  put 
clothes  upon  it  and  speak  a  couple  of  magical  words  to  it.  Immedi- 
ately the  broom,  or  whatever  else  it  was,  was  taken  by  all  people  for 
a  man  like  themselves;  he  went  out,  drew  water,  ordered  our  victuals, 
and  waited  upon  us  in  every  respect  as  handily  as  the  completest 
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domestic.  When  his  attendance  was  no  longer  necessary,  my  com- 
panion spoke  a  couple  of  other  words,  and  the  broom  was  again  a 
broom,  the  pestle  again  a  pestle,  as  before.  This  art,  with  all  I  could 
do,  I  was  never  able  to  learn  from  him;  it  was  the  only  secret  he 
would  not  impart  to  me;  though  in  other  respects  he  was  the  most 
obliging  man  in  the  world. 

"At  last,  however,  I  found  an  opportunity  to  hide  me  in  an  obscure 
corner,  and  overhead  his  charm,  which  I  snapped  up  immediately   as 
it  consisted  of  only  three  syllables.  After  giving  his  necessary  orders 
to  the  pestle  without  observing  me,  he  went  out  to  the  market.  The 
following  day  when  he  was  gone  out  about  business,  I  took  the  pestle 
clothed  it,  pronounced  the  three  syllables,  and  bid  it  fetch  me  some 
water.  He  directly  brought  me  a  large  pitcher  full.  'Good,'  said  I 
I  want  no  more  water;  be  again  a  pestle.'  He  did  not,  however,  mind 
what  I  said;  but  went  on  fetching  water  and  continued  bringing  it 
till  at  length  the  room  was  overflowed.  Not  knowing  what  to  do   for 
I  was  afraid  lest  Pancrates  at  his  return  should  be  angry,  as  indeed 
was  the  case,  and  having  no  alternative,  I  took  an  ax  and  split  the 
pestle  in  two.  But  this  made  bad  worse;  for  now  each  of  the  halves 
snatched  up  a  pitcher  and  fetched  water;  so  that  for  one  water-carrier 
u°\    ?°J  two*  Meantime>  in  came  Pancrates;   and  understanding 
what  had  happened,  turned  them  into  their  pristine  form;  he   how 
ever,  privily  took  himself  away,  and  I  have  never  set  eyes  on  him  since  " 


Claude  Debussy,  discussing  Paul  Dukas  in  his  "Monsieur  Croche" 
with  special  reference  to  his  Piano  Sonata,  has  written: 
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"Paul  Dukas  knows  the  potentialities  of  music;  it  is  not  merely  a 
matter  of  brilliant  tone  playing  upon  the  listener  to  the  point  of 
enervation,  an  easy  thing  to  understand  where  several  kinds  of  music 
which  seem  antagonistic  are  united  without  difficulty.  For  him  music 
is  an  inexhaustible  store  of  forms,  of  pregnant  memories  which  allow 
him  to  mould  his  ideas  to  the  limits  of  his  imaginative  world.  He  is 
the  master  of  his  emotion  and  knows  how  to  keep  it  from  noisy 
futility.  That  is  why  he  never  indulges  in  those  parasitic  developments 
which  so  often  disfigure  the  most  beautiful  effects.  When  we  con- 
sider the  third  movement  of  his  sonata,  we  discover  under  the  pic- 
turesque surface  an  energy  that  guides  the  rhythmic  fantasy  with  the 
silent  precision  of  steel  mechanism.  The  same  energy  prevails  in  the 
last  part,  where  the  art  of  distributing  emotion  appears  in  its  highest 
form;  one  might  even  call  this  emotion  constructive,  since  it  displays 
a  beauty  akin  to  perfect  lines  in  architecture,  lines  that  dissolve  into 
and  are  keyed  to  the  spatial  colour  of  air  and  sky,  the  whole  being 
wedded  in  a  complete  and  final  harmony." 

The  ballad  of  Goethe  is  here  given  in  the  English  version  by 
Bowring:  — 
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I  am  now,  —  what  joy  to  hear  it!  — 

Of  the  old  magician  rid; 
And  henceforth  shall  ev'ry  spirit 
Do  whate'er  by  me  is  bid: 

I  have  watch 'd  with  rigor 

All  he  used  to  do, 
And  will  now  with  vigor 
Work  my  wonders  too. 

Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current! 

And  now  come,  thou  well-worn  broom, 

And  thy  wretched  form  bestir; 
Thou  hast  ever  served  as  groom, 
So  fulfil  my  pleasure,  sirl 

On  two  legs  now  stand 
With  a  head  on  top; 
Water  pail  in  hand, 
Haste  and  do  not  stop! 


Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current! 


See!  he's  running  to  the  shore, 

And  has  now  attain 'd  the  pool, 
And  with  lightning  speed  once  more 
Comes  here,  with  his  bucket  full! 
Back  he  then  repairs; 

See  how  swells  the  tide! 
How  each  pail  he  bears 
Straightway  is  suppliedl 

Stop,  for,  lo! 

All  the  measure 

Of  thy  treasure 

Now  is  right! 
Ah,  I  see  itl  woe,  oh,  woe! 
I  forget  the  word  of  might. 
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Ah,  the  word  whose  sound  can  straight 

Make  him  what  he  was  before! 
Ah,  he  runs  with  nimble  gaitl 
Would  thou  wert  a  broom  once  more! 
Streams  renew'd  forever 
Quickly  bringeth  he; 
River  after  river 

Rusheth  on  poor  me! 

Now  no  longer 

Can  I  bear  him; 

I  will  snare  him, 

Knavish  sprite! 
Ah,  my  terror  waxes  stronger! 
What  a  look!  what  fearful  sight! 

Oh,  thou  villain  child  of  hell! 
Shall    the    house     through    thee    be 
drown 'd? 
Floods  I  see  that  wildly  swell, 

O'er  the  threshold  gaining  ground. 
Wilt  thou  not  obey, 

O  thou  broom  accurs'd! 
Be  thou  still,  I  pray, 
As  thou  wert  at  first! 

Will  enough 

Never  please  thee? 

I  will  seize  thee, 

Hold  thee  fast, 
And  thy  nimble  wood  so  tough 
With  my  sharp  axe  split  at  last. 


See,  once  more  he  hastens  back! 

Now,  O  Cobold,  thou  shalt  catch  it! 
I  will  rush  upon  his  track; 

Crashing  on  him  falls  my  hatchet. 
Bravely-  done,  indeed! 

See,  he's  cleft  in  twain! 

Now  from  care  I'm  freed, 

And  can  breathe  again. 

Woe,  oh,  woe! 

Both  the  parts, 

Quick  as  darts, 

Stand  on  end, 
Servants  of  my  dreaded  foe! 
O  ye  gods,  protection  send! 

And  they  run!  and  wetter  still 

Grow  the  steps  and  grows  the  kail. 
Ever  seems  the  flood  to  fill. 
Lord  and  master,  hear  me  call! 
Ah,  he's  coming!  see, 

Great  is  my  dismay! 
Spirits  raised  by  me 
Vainly  would  I  lay! 

"To  the  side 

Of  the  room 

Hasten,  broom, 

As  of  old! 
Spirits  I  have  ne'er  untied 
Save  to  act  as  they  are  told." 
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The  Classic  manner 
of  playing  phonograph  records 
is  on  Garrard  changers . . . 

Of  course  there  are  other  makes.  Nevertheless,  the  Messrs.  Funk  and  Wagnalls  define 
classic  as  "belonging  to  the  first  rank"  —  an  elevation  which  has  been  Garrard's 
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chose?  Garrard,  of  course!  See,  hear,  and 
tinker  with  'em  to  your  heart's  content  at 
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Symphony  Hall 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SECOND  CONCERT  OF  THIS  SERIES 
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MUSICAL     INSTRUCTION 
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Sundays  and  Holidays  KEnmore  2070  and  2077         opposite  Symphony  Hall 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 
Beethoven  Symphony  No.  7 
Symphony  No.  1 
Berlioz  "Romeo  et  Juliette"  (with  chorus  and  soloists) 

"The  Damnation  of  Faust"  (with  chorus  and  soloists) 
Brahms  Piano  Concerto  No.  2    (Soloist,  Artur  Rubinstein); 

Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor  ( Soloist,  Yehudi  Menuhin ) 
Handel  "Water  Music" 
Haydn  Symphony  No.  103  ("Drum  Roll") 

Symphony  No.  104  ("London") 
Honegger  Symphony  No.  5 
Mozart  "Figaro"  Overture 
Ravel  Pavane 

Roussel  "Bacchus  et  Ariane" 
Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1  ("Spring")  ;  Overture,  "Genoveva" 
Strauss  Don  Quixote  (Soloist,  Gregor  Piatigorsky) 
Tchaikovsky  Violin  Concerto  (Milstein) 

ALBUM :     Ravel,  "Rapsodie  Espagnole,"  "La  Valse" ;  Overtures, 
Berlioz,    "Beatrice   and    Benedick" ;    Lalo    "Le    Roi    d'Ys" ; 
Saint-Saens,  "La  Princesse  Jaune" 

Among  the  recordings  under  the  leadership  of 

SERGE  KOUSSEVITZKY 

Bach  Brandenburg  Concertos,  Nos.  1  Mozart  Eine  kleine  Nachtmusik ;  Ser- 

&  6,  Suites  Nos.  1  &  4  enade  No.  10,  K.  361;  Symphonies 

Beethoven  Symphonies  Nos.  3,  5  &  9  Nos*  36  &  89 

Berlioz  Harold  in  Italy    (Primrose)  ™$*)  ?f™£0£\*  B?g& 

Brahms  Symphony  No.  3 ;  Violin  Con-  and    the    Wolf ?    0p     67>    Eleanor 

certo   (Heifetz)  Roosevelt,  narrator;  Classical  Sym- 

Copland    "Appalachian    Spring";    "A  phony;    Romeo   and   Juliet,    Suite; 

Lincoln      Portrait" ;      "El      Salon  Lieutenant  Kije 

Mexico"  Rachmaninoff  Isle  of  the  Dead 

Hanson  Symphony  No.  3  Ravel  Bolero;  Ma  Mere  L'Oye  Suite 

Harris  Symphony  No.  3  Schubert  Symphony,  "Unfinished" 

Haydn  Symphonies  Nos.  92  &  94  Sibelius  Symphonies  Nos.  2,  5,  7 

Khatchaturian  Piano  Concerto   (Wil-  Tchaikovsky    Serenade    in    C;    Sym- 

liam  Kapell)  phonies   Nos.   4   &   5;   Romeo   and 

Mendelssohn  Symphony  No.  4  Juliet  Overture 

COMMEMORATIVE  ALBUM 

Sibelius  Symphony  No.  2 ;  Strauss  Don  Juan ;  Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Montetjx 
Liszt  Les  Preludes 

Mozart  Piano  Concertos,  Nos.  12  &  18  (Lili  Kraus) 
Scriabin  Le  Poenie  de  l'Extase 
Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Soldat" ;  Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play   (33^  r.p.m.)  and 
(in  some  cases)  45  r.p.m. 
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Boston  Symphony  Orchestra 

(Seventy-fourth  Season,   1954-1955) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Paul  Fedorovsky 
Carlos  P infield 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Raphael  Del  Sordo 

Lloyd  Stonestreet 
Saverio  Messina 

William  Waterhouse 
William  Marshall 

Leonard  Moss 
Jesse  Ceci 

Basses 

Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 

Henry  Freeman 
Henry  Portnoi 

Gaston  Dufresne 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Louis  Artieres 

Reuben  Green 
Bernard  Kadinoff 

Vincent  Mauricci 
John  Fiasca 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Leon  Marjollet 
Martin  Hoherman 
Louis  Berger 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 
Ejj  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 
Walter  Macdonald 

Trumpets 

Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 
Jacob  Raichman 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Everett  Firth 

Percussion 

Charles  Smith 
Harold  Farberman 
Harold  Thompson 

Librarians 

Leslie  Rogers 
Victor  Alpert,  Ass't 


Only  the  makers  of  the 
incomparable  Baldwin  Grand  could  produce  such  a  piano  as  the 
Acrosonic.  The  uncompromising  standards  of  piano  excellence 
that  have  been  an  integral  part  of  the  tradition  of  the  Baldwin 
Grand  Piano  constitute  a  distinguished  background  for  the 
creation  and  development  of  the  exquisite  Acrosonic  by  Baldwin, 
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THE    BALDWIN    PIANO    COMPANY 

160  BOYLSTON  STREET 

BOSTON 


BALDWIN    GRAND    PIANOS    •    ACROSONIC    SPINET    PIANOS 
HAMILTON    VERTICAL    PIANOS    •    BALDWIN    and    ORGA-SONIC    ELECTRONIC    ORGANS 
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SEVENTY-FOURTH  SEASON 

1954-1955 

Sunday  Afternoon  Series 


BAYARD   TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We    shall    he   glad    to    act   as    your    insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO 

Insurance  of  Every  Description 


108   Water   Street  Boston   6,   Mass. 

LAfayctte   3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 

Richard  C.  Paine  Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Hows 

N.  Penrose  Hallowell  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector  )   Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk       j  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 


Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
Soloists  in   Verdi's  Requiem 


EXHIBITION 

The  annual  exhibition  of  paintings  by 
Subscribers  and  Friends  of  the  Boston 
Symphony  Orchestra  is  now  on  view  m 
the  Gallery  and  will  be  seen  through 
December  25. 

A  facsimile  of  Verdi's  manuscript 
sketches  for  his  Requiem  has  been 
kindly  loaned  by  Guido  Cantelh  and  is 
on  view  in  the  Gallery.  The  facsimile 
was  made  in  1951  (the  fiftieth  anniver- 
sary of  the  composer's  death)  by  O. 
Ricordi  &  Co.,  in  collaboration  with  the 
Museo  Teatrale  of  La  Scala  in  Milan, 
and  the  Casa  di  Riposo  per  Musicisti 
the  home  for  aged  musicians  founded 
by  Verdi.  Certain  written-in  cues  show 
it  to  have  been  a  working  score  for  a 
church  service,  perhaps  for  the  first  per- 
formance. 

The  movements  are  on  four  different 
kinds  of  music  paper,  indicating  that 
the  Requiem  was  composed  at  separated 
intervals.  The  reproduced  manuscript 
might  offer  some  answer  to  the  problem 
of  the  chronology  of  the  opening  Re- 
quiem and  Dies  Irae.  These  two  open- 
ing movements  use  the  same  thematic 
material  as  the  final  Libera  me  which, 
thus  appearing  as  a  sort  of  reprise  of 
the  earlier  movements,  was  actually 
written  long  before  the  "Manzoni"  Re- 
quiem (it  was  intended  as  a  part  of  the 
projected  Requiem  for  Rossini,  com- 
posed six  years  before).  Dr.  Joseph 
Braunstein,  Music  Librarian  of  the  New 
York  Public  Library,  writes  that  no 
clue  to  this  apparent  composition  of 
the  reprise  before  the  expository  treat- 
ment can  be  found  without  examination 
of  the  watermarks,  which  the  facsimile 
does  not  show. 

The  facsimile  contains  a  developed 
fugue  of  fifty-six  measures  (omitted  in 
the    published    score),    in    the     Liber 

scriptus. 

•     • 

Photographs  of  members  of  the  Bos- 
ton Symphony  Orchestra  are  now  having 
their  last  showing  in  the  cases.  These 
were  made  by  the  late  Harry  Dubbs,  a 
fellow  member.  Acknowledgment  is  due 
to  Mrs.  Dubbs  and  to  Mrs.  Harry 
Swachman,  an  amateur  photographer 
who  helped  to  prepare  and  arrange  the 
photographs. 


festive  faille 

tone-on-tone  faille 

printed  in  shimmering  shades 

of  blue  ...  so  wonderful  to 

wear  with  its  full-length 

zipper.  Sizes  10  to  20 

2995 

416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 
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SOLOISTS  IN  VERDI'S  REQUIEM 

The  soloists  in  the  present  perform- 
ances of  Verdi's  Requiem  will  be  as 
follows : 

Herva  Nelli 
Herva  Nelli  was  born  in  Florence, 
Italy  and  came  to  this  country  as  a 
child.  Her  career  has  been  mostly  in 
opera.  She  has  sung  many  times  with 
Arturo  Toscanini  and  her  performance 
of  Desdemona  in  Otello  is  especially 
remembered  and  preserved  on  records. 
Miss  Nelli  returned  to  Italy  to  make 
her  debut  at  La  Scala  in  Milan  three 
seasons  ago. 

Claramae  Turner 
Born  in  Eureka,  California,  Miss 
Turner  has  likewise  devoted  herself 
principally  to  opera.  She  had  her  first 
professional  experience  with  the  San 
Francisco  Opera.  Her  debut  at  the 
Metropolitan  Opera  Company  was  in 
the  part  of  Amneris  in  Aida.  She  sang 


the  title  role  in  the  first  performance 
of  The  Medium  by  Gian-Carlo  Menotti. 
Eugene  Conley 
Eugene  Conley  was  born  in  Lynn, 
Massachusetts  and  had  his  early  experi- 
ence in  and  around  Boston.  He  has  ap- 
peared with  various  opera  companies 
in  the  United  States  and  has  sung  widely 
in  Europe.  At  La  Scala  he  has  taken 
leading  tenor  parts  in  /  Puritani  and 
/  Vespri  Siciliani.  He  sang  the  part  of 
the  Rake  at  the  Metropolitan  Opera 
production  of  Stravinsky's  The  Rake's 
Progress. 

Nicola  Moscona 
Born  in  Athens,  Greece,  Nicola 
Moscona  first  came  to  the  United  States 
in  1937  and  has  since  made  this  country 
his  own.  He  made  his  Metropolitan 
Opera  debut  that  year  as  Ramfis  in 
Aida.  Since  then  he  has  sung  each  sea- 
son with  that  company,  appeared  many 
times  with  our  orchestras  and  returned 
to  Europe  for  summer  engagements  at 
La   Scala  and  elsewhere. 


GUIDO  CANTELLI ...  his  striking  and  intelligent 

interpretations  of  the  world's  great  orchestral  classics  are  yours  to 

enjoy  on  RCA  Victor  and  "His  Master's  Voice"  recordings. 


Brahms:  Symphony  No.  1,  in 

C  Minor,  Op.  68 

Hindemith :      Matthais  The  Painter 

Tchaikovsky :   Symphony  No.  5,  in 
E  Minor,  Op.  64 

Tchaikovsky:   "Pathetique"  Symphony1 

Tchaikovsky :   Romeo  and  Juliet 

( Overture-Fantasia ) 

*a  High  Fidelity  Recording 
"His  Master's  Voice" 

Made  in  U.  S.  A.  by  Radio  Corporation  of  America 
from  Masters  Recorded  by  The  Gramophone  Co.,  Ltd. 


«S  mini  i  lid  ' 


BRIGGS  &  BRIGGS,  INC. 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 

KIrkland  7-2087 
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With  this  one  superb  Larry 
Aldrich  dress,  the  door  opens  on 
a  whole  new  era  of  fashion  .  .  . 
here  is  the  very  first,  and  very 
handsome,  illustration  of  the  new 
shape  which  begins  next  spring. 
You  who  wear  it  will  find  your- 
self at  once  looking  taller  and 
slimmer  .  .  .  your  bustline  higher, 
rounder,  younger  .  .  .  your  waist- 
line natural,  easy  and  unpinched 
.  . .  your  hips  smooth  and  straight. 

FILENE'S  FRENCH   SHOPS 
seventh  floor 
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Mr.  Steppington  Inspects  His  Forest 


They're  coming  along  nicely 
—  those  pines  Mr.  Steppington 
planted  on  the  hillside.  Some 
day  they'll  be  worth  a  lot  to 
his  grandchildren. 

A  farsighted  man,  Mr.  S. 
He's  planted  a  solid  financial 
future  for  his  family,  too.  His 
Living  Trust,  drawn  by  his  at- 
torney and  naming  Old  Colony, 
Trustee,  will  mean  security  for 
many  Steppingtons  to  come. 

You  gain  in  many  ways  when 
you  transfer  your  security  hold- 
ings to  a  Living  Trust  with  Old 
Colony.  Not  the  least  of  these 
gains  is  the  comforting  knowl- 
edge  that   New  England's 


largest  trust  institution  is  man- 
aging your  property. 

You're  invited  to  write  for 
the  free  1 2-page  booklet,  "The 
Living  Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman  yTrust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIV1 


Second  Program 


SUNDAY  AFTERNOON,  December  19,  at  3:00  o'clock 


GUIDO  CANTELLI,  Guest  Conductor 

Verdi.  . .  .Requiem  Mass,  for  Four  Solo  Voices,  Chorus  and  Orchestra 

(In  Memory  of  Alessandro  Manzoni) 

I.     Requiem  and  Kyrie 
II.     Dies  Irae 

Dies  irae 
Tuba  rnirum 
Mors  stupebit 
Liber  scriptus 
Quid  sum  miser 
Rex  tremendae 
Recordare 
Ingemisco 
Confutatis 
Lacrymosa 


III.  Domine  Jesu 

IV.  Sanctus 

V.  Agnus  Dei 

VI.  Lux  aeterna 

VII.  Libera  me 

THE  NEW  ENGLAND  CONSERVATORY  CHORUS, 

Lorna  Cooke  de  Varon,  Conductor 

Herva  Nelli,  Soprano 
Claramae   Turner,   Contralto 
Eugene   Conley,   Tenor 
Nicola   Moscona,  Bass 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) .  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Darford  Casual  Classics 


are  ours 


aiom 


You  who  take  pride  in  wearing 

timeless  classics  of  good  quality 
and  impeccable  taste  will  welcome 

the  addition  of  our  exclusive 

Darford  Classics  to  your  wardrobe. 

The  apparel  and  accessories  which 

bear  the  Darford  label  prove 

the  lasting  satisfaction,  the 
true  economy  of  good  taste. 


tX$m 


BOSTON  AND  CHESTNUT  HILL 
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GUIDO  CANTELLI 

Guido  Cantelli  was  born  in  Novara  (near  Milan) ,  Italy,  on  April 
27,  1920.  The  town  possessed  a  theatre,  and  a  military  band  of 
which  his  father  was  the  leader,  with  the  result  that  as  a  mere  boy 
Guido  had  the  experience  of  leading  the  band,  playing  in  the  theatre 
orchestra;  he  also  played  the  organ  and  sang  in  the  church  choir. 
At  14  he  received  a  diploma  as  pianist  from  the  Gonservatorio  Giuseppe 
Verdi  in  Milan  where  he  later  studied  composition  with  Arrigo  Pebrolo 
and  Giorgio  Ghedini.  He  had  early  experience  conducting  opera  and 
concerts  at  Novara.  During  the  war  he  was  held  in  a  prison  camp  in 
Germany.  After  the  war  he  had  many  engagements  conducting  orches- 
tras in  Italy  including  the  orchestra  of  La  Scala  in  Milan,  where  his 
talents  came  to  the  attention  of  Arturo  Toscanini.  It  was  through 
Toscanini's  recommendation  that  he  came  to  this  country  in  1948 
and  conducted  the  NBC  Orchestra  as  guest.  He  conducted  this 
orchestra  each  season,  and  a  number  of  orchestras  in  the  United 
States  and  in  Europe. 

He   conducted   the   Boston   Symphony   Orchestra   as  guest  in   the 
last  two  seasons. 


and   whatever   the   occasion, 
whatever  your  mood, 

Hurwitch  is  ready 
to  help  you 

set  the  note  of  fashion. 


(Jwru)itch  jBrox.s 


\    \   twenty     newbury 
\ 


[9] 


REQUIEM  MASS,  for  Four  Solo  Voices,  Chorus  and  Orchestra 

By  Giuseppe  Verdi 
Born  at  Le  Roncole,  near  Busseto,  October  10,  1813;  died  in  Milan,  January  27,  1901 


(For  text,  see  page  3.5) 

Verdi  completed  his  Messa  da  Requiem  (per  Vanniversario  della  morte  di  Ales- 
sandro  Manzoni)  in  1874.  It  was  first  performed  in  the  Church  of  San  Marco  in 
Milan,  May  22,  1874,  in  commemoration  of  the  first  anniversary  of  the  death  of 
Manzoni.  There  followed  three  performances  at  La  Scala.  Verdi  conducted  these, 
and  likewise  performances  in  Paris,  London  and  Vienna  in  1875. 

According  to  Dwight's  Journal  of  Music,  the  first  American  performance  was  at 
Saint  Ann's  Church  in  New  York  City,  October  25,  1874  (the  performing  forces 
not  specified) .  The  first  of  several  performances  in  that  City  under  Arturo  Tos- 
canini  was  in  the  season  1908-1909.  The  first  performance  in  Boston  was  in  the 
Music  Hall,  May  5,  1878,  by  the  Handel-Haydn  Society  under  Carl  Zerrahn. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  4  bassoons, 
4  horns,  8  trumpets  (four  off  stage) ,  3  trombones,  and  tuba,  timpani,  bass  drum 
and  strings. 

In  1873,  having  reached  the  age  of  sixty,  Verdi  contemplated  a  quiet 
and  withdrawn  life.  He  had  gathered  fame  and  wealth  with  twenty- 
six  operas,  of  which  the  latest,  A'ida  (1871) ,  seemed  at  the  time  his  last 
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word  in  the  form,  and  those  operas,  aside  from  the  labor  of  writing 
them,  had  entailed  no  end  of  bothersome  negotiation  with  publishers, 
impresarios,  singers  and,  not  least,  censors.  His  private  letters  show 
that  he  was  not  an  inwardly  peaceful  man  at  the  time.  He  was  much 
annoyed  by  the  theorizings  of  critics,  who  held  up  the  spectre  of 
Wagner  and  made  him  out  to  be  an  imitator  of  northern  ways.  He 
found,  by  contrast,  much  content  in  the  tranquil  home  life  of  his 
Villa,  Sant'  Agata,  near  Busseto,  with  his  dogs,  his  horses,  his  flower 
beds  and  grape  culture.  However,  destiny  held  for  him  twenty-eight 
more  years  of  excellent  health,  and  in  those  years  he  was  to  be  moved 
to  compose  on  his  own  initiative  and  not  by  commission  three  prodi- 
gious works.  Each  was  to  be  richly  wrought,  each  a  bold  advance  on 
anything  he  had  done.  They  were  his  first  venture  into  religious  music, 
the  Requiem  Mass  of  1874,  and  his  two  remarkable  settings  from 
Shakespeare:  Otello  (1887)  and  Falstaff  (1893)  .*  It  was  with  great 
suddenness,  on  the  death  of  a  friend,  that  he  undertook  the  first  of 
these  new  paths. 
Alessandro  Manzoni,  master  of  prose  and  poetry,  agitator  for  the 


*He  had   composed  Macbeth  in   1847   and  later  planned,   but  never  completed,  an   opera  on 
King  Lear. 
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unification  of  the  Italian  people,  died  in  Milan,  on  May  22,  1873,  at 
the  age  of  eighty-eight.  Verdi  confided  to  Giulio  Ricordi  in  a  letter 
the  next  day:  "I  am  profoundly  grieved  at  the  death  of  our  Great 
One.  But  I  shall  not  go  to  Milan  tomorrow.  I  could  not  bear  to 
attend  his  funeral.  However,  I  shall  come  soon,  to  visit  the  grave, 
alone,  unseen,  and  perhaps  (after  more  reflection  and  after  I  have 
taken  stock  of  my  strength)  —  to  propose  a  way  to  honor  his  memory." 

He  did  visit  the  grave,  in  complete  secrecy,  for  he  could  not  face 
public  demonstrations,  and  within  a  fortnight  acted  upon  the  "re- 
flection" thus  cautiously  mentioned  to  his  publisher's  son.  He  wrote 
to  the  Mayor  of  Milan,  offering  to  compose  a  Requiem  Mass  to  be 
performed  there  on  the  anniversary  of  the  poet's  death.  Needless  to 
say,  the  gratuitous  offer  by  the  composer  whose  A'ida  was  less  than  two 
years  old  was  eagerly  accepted.  Verdi  worked  upon  his  score,  both  at 
Sant'  Agata  and  in  Paris  and  was  ready  with  it  within  the  appointed 
time. 

The  work  is  often  called  the  "Manzoni  Requiem"  as  if  it  were 
simply  a  personal  tribute.  Manzoni,  in  Verdi's  mind,  was  far  more 
than  a  friend.  He  had  been  the  most  illustrious  spokesman  in  the 
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risorgimento  —  the  ideal  of  the  nationalist  movement  for  many  years.* 
But  the  inception  of  the  Requiem  goes  back  to  an  earlier  date. 
Verdi  had  been  likewise  moved  by  the  death  of  Rossini,  in  1868.  He 
wrote  at  the  time  to  the  Contessa  Maffei:  "Rossini's  reputation  was 
the  most  widespread  and  the  most  popular  of  our  times;  it  was  one 
of  the  glories  of  Italy.  When  the  other  like  unto  it  (Manzoni)  exists 
no  longer,  what  will  remain  to  us?"  He  soon  made  a  proposition  that 
a  Requiem  be  composed  jointly  by  thirteen  composers  (including 
himself) ,  each  to  contribute  a  movement.  The  project,  which  would 
surely  have  been  hopelessly  miscellaneous,  fell  through,  but  the  final 
Libera  me,  which  he  actually  composed,  undoubtedly  lingered  in  his 
thoughts  as  a  path  to  be  pursued. 

Presumably,  then,  Verdi's  Requiem  as  we  know  it  actually  grew 
from  its  last  number,  the  Libera  me.  This  would  mean  that  the 
thematic  material  of  the  Requiem  and  Dies  irae  as  used  in  the  Libera 


*Manzoni  had  written  his  revolutionary  drama  Conte  di  Carmagnola  as  early  as  1820.  On  the 
death  of  Napoleon  Bonaparte,  he  wrote  the  ode  II  Cinque  Maggio  (1822).  His  novel  of  17th- 
century  Milan,  /  Promessi  Sposi  (1827),  was  considered  a  model  of  Italian  prose  in  the 
romantic  manner.  He  took  part  in  the  revolt  of  Milan  in  1848,  and  later  served  the  Italian 
cause,  although  on  his  death  he  had  long  since  retired  from  writing  or  real  political  partici- 
pation. When  Victor  Emmanuel  had  formed  the  Italian  Parliament  in  1860,  Verdi  had  become 
a  deputy  in  the  struggle  to  free  his  home  territory  from  Austrian  domination,  and  Manzoni 
had  sat  as  Senator  to  the  Kingdom. 
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me  was  composed  before  the  same  thematic  material  differently 
treated,  at  the  beginning  of  the  Mass  —  the  first  two  numbers  which 
bear  those  titles.  This  would  be  a  case  of  the  reprise  conceived  before 
the  first  exposition.  Dyneley  Hussey,  in  his  book  on  Verdi,  builds  a 
case  from  an  examination  of  the  score  that  the  Mass  could  hardly 
have  thus  been  composed  "in  reverse."  His  case  is  persuasive,  but,  in 
the  absence  of  any  specific  evidence,  inconclusive. 

That  Verdi's  admiration  for  Rossini  came  close  to  adoration  we 
know  from  his  own  words  in  a  letter  of  1868  — "If  a  human  being 
could  be  adored,  I  would  kneel  before  him." 

In  any  case,  it  is  hard  to  imagine  Verdi's  sentiments  as  he  composed 
his  Mass  as  closely  personal  or  even  devout.  Verdi  was  never  an 
orthodox  believer,  a  churchman  in  a  strict  sense.*  The  music  shows 
unmistakably  that  he  approached  the  text  as  he  approached  every 
text  —  with  an  avid  eye  for  its  musico-dramatic  possibilities.  The  pos- 
sibilities were  in  this  case,  of  course,  immense.  It  is  well  to  bear  in 
mind  that  throughout  his  life  Verdi  had  risen  to  his  most  important 
and  lasting  operas  only  when  he  was  powerfully  drawn  by  a  subject. 

*As   early   as    1836,    when   applying   for   a   position    as   organist  at   Busseto,   he   wrote   with 
characteristic  honesty :    "I  am  not  naturally  inclined  toward  church  music." 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim' 's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
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For  example,  when  he  came  upon  Hugo's  Le  Roi  s'amuse  he  wrote  to 
a  friend  (Vincenzo  Flauto)  about  its  "tremendous  dramatic  situations," 
and  proceeded  forthwith  to  transform  it  into  his  first  great  opera, 
Ri  go  let  to. 

Since  no  dramatic  situation  was  ever  imagined  by  man  more  tre- 
mendous than  the  Last  Judgment,  it  is  hardly  surprising  that  he  was 
fired  by  this  one.*  As  a  church  service,  the  Requiem  is  based  upon 
the  belief  that  the  soul  of  one  who  has  died  may  be  saved  by  inter- 
cession. Without  this  belief  it  is  hardly  a  memorial  service.  Needless 
to  say,  there  is  nothing  retrospective  about  the  Day  of  Wrath,  which 
is  still  to  come,  and  awaits  us  all.  Its  multitudes,  as  conveyed  to  us 
by  the  composer,  seem  too  numerous  for  singling  out.  We,  as  destined 
participants,  are  no  less  concerned  than  Alessandro  Manzoni  or  any 
individual  in  its  awe,  its  terrors,  its  supplications.  Verdi  is  unsparing 
—  as  unsparing  as  his  predecessor,  Berlioz,  who  was  also  no  churchman, 
and  who  treated  the  same  subject  as  an  artist,  a  depicter.  Verdi  calls 
upon  his  utmost  dramatic  resources  and  paints  a  terrible  picture,  in 
which  countless  souls  cry  in  fearful  suspense,  not  "Salva  eum"  but 
"Salva  me,"  or  at  last  "Libera  me!" 


♦Either  because  his  Latin  was  not  all  that  it  might  have  been  or  because  he  wanted  to  feel 
the  full  force  of  every  word,  he  provided  himself  with  an  Italian  translation  while  working 
on  his  score. 
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DID  YOU  KNOW... 

that  beethoven's  father  started  him  in  rigorous 
musical  training  on  the  violin  when  he  was  five  years  old  because 
Mozart  as  a  wonderkind  had  been  such  a  sensation?  .  .  .  that 
Brahms,  playing  Beethoven's  Kreutzer  sonata,  was  once  forced 
to  play  it  from  memory,  brilliantly  transposing  the  entire  piece 
from  A  to  B  flat  because  the  piano  he  was  using  was  a  semi-tone 
below  the  required  pitch?  .  .  .  that  the  principal  modern  mean- 
ing of  the  word  "symphony"  is  a  "sonata  for  orchestra"? 

did  YOU  know  that  Christoph  Gluck  was  absolutely 
dependent  on  literature  for  his  inspiration  and  could  only  be 
aroused  and  excited  by  the  more  emotional  features  of  his  lib- 
retti? .  .  .  that  Gustav  Mahler's  tireless  efforts  to  bring  Viennese 
opera  to  perfection  earned  him  the  name  of  "tyrant"  and  so 
many  enemies,  he  was  obliged  to  resign. 
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The  Requiem  was  destined  on  account  of  its  operatic  style  to  meet 
with  objections  on  the  part  of  some  to  whom  the  missal  text  held 
inviolable  ritual  associations.  But  the  vast  majority  have  taken  it  as  it 
was  intended  —  as  a  concert  work,  treated  by  an  opera  composer  ac- 
cording to  the  medium  he  best  knew,  as  for  example,  Michelangelo 
treated  the  same  subject  in  the  medium  he  best  knew  and  in  which  his 
fullest  powers  were  brought  to  bear. 

Verdi  could  well  have  followed  ritual  tradition.  He  was  a  life-long 
admirer  of  the  music  of  Palestrina,  and  was  well  acquainted  with 
traditional  church  music*  He  was  a  great  contrapuntist.  He  could 
have  treated  any  style  with  competence.  At  the  same  time  he  had  the 


♦Once  more  in  1898,  two  years  before  his  death,  Verdi  ventured  into  religious  music  when  he 
completed  his  last  work,  Quattro  Pezzi  Sacri,  part  of  which  he  had  begun  in  1895.  Ingredients 
of  Palestrina  and  Marcello  are  discernible.  The  Ave  Maria  and  Laudi  alia  Vergine  Maria 
are  a  cappella,  with  a  suggestion  of  Cantus  Firmus  in  the  former.  The  Laudi,  the  Stabat 
Mater,  and  Te  Deum,  for  full  orchestra  and  chorus,  approach  the  Requiem.  Francis  Toye  calls 
the  Te  Deum  "certainly  the  most  important  of  the  Pezzi  Sacri,  it  alone  shows  almost,  if  not 
quite,  the  same  vitality  as  the  Requiem  Mass."  But  Verdi  was  usually  careful  to  keep  within 
his  own  domain.  His  String  Quartet  of  1873,  he  would  not  allow  for  a  long  time  to  be 
publicly  performed. 
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intelligence  to  write  always  in  the  one  way  which  gave  full  expression 
to  his  particular  art:  in  the  fervid  manner  of  the  theatre.  If  he  had 
compelled  himself  to  write  a  correct  ecclesiastical  mass  it  would  surely 
have  been  unexceptionable,  but  also  as  lifeless  as  the  actual  result, 
free  from  the  harness  of  alien  custom,  was  vital,  deeply  felt,  moving 
throughout.  In  those  parts  which  make  use  of  obviously  ritual  ele- 
ments, the  mighty  fugal  double  chorus  of  the  Sanctus,  the  Agnus  Dei 
on  a  quasi-Gregorian  chant,  freely  varied,  the  Offertorium  with  its  sug- 
gestion of  responses,  Verdi  has  in  no  sense  capitulated  to  traditional 
form.  He  has  seized  the  ingredients  and  applied  them  with  enormous 
zest  to  his  own  ends. 

Verdi's  is  certainly  not  the  only  missal  music  which  takes  its  own 
course  without  the  obligations  or  restrictions  of  ecclesiastical  pro- 
priety. One  thinks  at  once  of  Berlioz'  Requiem.  The  mass  as  set  by 
Bach  or  Beethoven  fits  no  church  service.  Those  of  Mozart  or  Haydn 
sometimes  indulge  in  operatic  fioriture.  Even  Schubert  altered  the 
text  for  musical  reasons  and  so  remained  principally  a  composer  for 
concerts.  Heinrich  Heine,  once  defending  Rossini's  Stabat  Mater, 
wrote  words  applicable  later  to  Verdi:  "The  denunciations  which, 
from  the  German  point  of  view,  are  poured  on  the  master  [Rossini], 
only  go  to  prove  the  greatness  of  his  genius.  It  is  held  that  the  treat- 
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ment  is  too  trivial  and  worldly  for  so  sacred  a  theme.  Many  musicians 
as  well  as  painters  have  wrong  ideas  in  regard  to  the  proper  handling 
of  such  subjects,  believing  in  subdued  and  indefinite  coloring  and 
design.  But  is  not  this  an  error?  Look  at  the  religious  pictures  of  the 
Spanish  School.  They  have  fulness  of  contour  and  richness  of  color, 
and  yet  do  they  not  breathe  an  unfaltering  Christian  spirit?  Sacred 
art  should  manifest  itself  in  a  natural  overflow  of  feeling." 

While  listening  to  the  music,  it  is  easy  to  understand  why  Verdi 
was  tempted  by  this  mightiest  of  all  subjects,  reaching  the  greatest 
emotional  intensity,  the  greatest  opportunity  for  contrast  between  the 
awesome  and  the  beatific.  He  had  vast  performing  forces  at  his  dis- 
posal, and  was  unhampered  by  such  troublesome  operatic  matters  as 
expository  dialogue,  prima  donna  protocol,  or  getting  a  chorus  on  and 
off.  His  score  could  maintain  a  high  tension.  It  became  close-knit, 
compact,  unencumbered.  He  took  advantage  of  his  freedom  and 
poured  into  it  everything  he  had  and  knew,  obviously  welcoming  the 
opportunity  to  build  up  a  great  ensemble  at  will. 

Still,  his  ingrained  operatic  manner  became  the  basis  of  each  num- 
ber. The  Verdi  melody  remains  in  the  ascendancy  and  is  heard 
throughout;  we  meet  the  familiar  likeness  of  solo  airs  with  their 
characteristic  final  cadences;  Verdian  duets,  trios,  quartets;  the  kind 
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of  ensembles  with  chorus  or  choral  interjections  also  encountered  in 
the  operas.  In  each  case,  in  the  heat  of  his  subject,  the  score  grows 
lavish  in  episode  —  the  dawning  symphonic  Verdi  emerges.  The 
counterpoint  becomes  imposingly  rich.  The  orchestra  becomes  more 
prominent,  more  brilliant  than  in  any  opera  previous  to  Otello 
(which  was  to  follow) ,  its  color  more  varied,  while  never  covering 
the  voices.  If,  as  someone  has  said,  this  is  Verdi's  "sacred  opera,"  it 
could  also  be  said  that  not  one  of  the  operas  can  equal  it  musically 
speaking  in  wealth  of  invention,  complexity  of  development,  sus- 
tained, constantly  renewed  excitement.  As  Camille  Bellaique  wrote  in 
his  biography  of  the  composer:  "This  Requiem  is  not  a  work  of 
mysticism,  but  of  action." 


In  Italy,  where  Verdi  was  the  ruling  man  of  the  theatre,  sensa- 
tional success  for  his  Requiem  was  a  certainty.  Disapproval  was 
scant  and  academic.  The  public  had  no  choice  but  to  be  over- 
whelmed by  the  grandeur  of  the  music,  its  obvious  sincerity,  its 
vivid  delineation,  its  abundant  melody.  On  the  subsequent  tour  of 
Europe,  in  which  Verdi  conducted  his  Mass,  there  were  a  few  pro- 
tests by  those  British  critics  to  whom  the  church  was  the  church. 
Here  too,  the  music  conquered  in  spite  of  them. 
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It  was  to  be  expected  that  Verdi  would  plan  with  great  care 
every  aspect  of  the  initial  anniversary  performance  in  Milan.  He 
chose  a  church,  the  Chiesa  di  San  Marco,  as  suitable  for  the  occa- 
sion, later  using  the  concert  auditoriums  where  the  music  obviously 
belonged.  For  the  church  performance  he  engaged  a  first-rate  orchestra, 
and  saw  to  it  that  the  soloists  of  his  choice  should  be  available  and 
free  from  opera  commitments.  They  were  Teresa  Stolz,  his  most 
trusted  soprano  and  personal  friend,*  who  had  been  his  first  Leonora, 
his  first  Aida,  the  contralto  Maria  Waldmann,  who  had  sung  with  her 
as  Amneris  in  Cairo  and  Milan;  the  tenor  and  bass  were  Capponi  and 
Masini.  Musical  pilgrims,  professional  and  otherwise,  journeyed  from 
France,  Germany  and  Austria  to  be  present  at  the  anticipated  event. 
With  such  music,  so  performed,  the  composer  leading,  the  utmost  in 
excitement  and  acclaim  was  assured.  As  Francis  Toye,  Verdi's  English 
biographer,  has  put  it,  "The  Mass  took  Italy  by  storm."  At  La  Scala, 
with  the  same  female  singers  and  conductor,  the  music  found  its  true 
scope  in  the  larger  auditorium  where  the  audience  "unfettered  by 
ecclesiastical  surroundings"  encored  the  Offertorium  and  the  Sanctus, 
broke  into  "roars"  during  the  Agnus  Dei,  and  became  hysterical  when, 


*A  dedication  on  the  manuscript  "a  Teresa  Stolz,  interprete  prima  di  questa  composizione' 
does  not  appear  on  the  published  score. 
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at  the  end,  the  composer  was  presented  with  "a  silver  crown  upon 
an  elegant  cushion." 

There  were  two  repetitions  at  La  Scala.  The  composer  had  to 
put  restraint  upon  various  Italian  towns  which  were  moved  to  per- 
form the  Mass  with  the  too  meagre  forces  they  could  assemble.  A  tour 
was  planned  in  1875,  Verdi  to  conduct,  the  singers  to  be  Stolz,  Wald- 
mann,  Masini,  Medini,  the  chorus  and  orchestra  to  be  supplied  in  the 
cities  visited:  Paris,  London,  Vienna.  (A  plan  for  Berlin  fell  through.) 
The  opening  at  the  Opera  Comique  on  April  19,  1875,  proved  to  be 
the  first  of  eight  performances  in  Paris.  Verdi  went  to  London  wear- 
ing the  ribbon  of  Commander  of  the  Legion  of  Honor  and  conquered 
Britain,  when  on  May  15  a  mammoth  chorus  filled  Albert  Hall  with 
the  message  of  Doomsday.  A  critic  of  the  Morning  Post,  who  com- 
plained that  the  melody  was  "pantomimic/'  the  harmony  "ungram- 
matical"  and  "ineffective,"  the  vociferation  "canine  —  a  series  of  barks 
or  yells,"  concluded  that  "the  Mass  was  never  intended  to  be  accepted 
seriously,"  and  found  himself  one  of  a  small,  intransigeant  minority. 
A  dissenter  in  Germany  was,  strange  to  say,  Hans  von  Billow  who, 
usually  alert  to  new  and  important  apparitions  in  the  musical  world, 
for  once  missed  the  point.  Years  later  (1892) ,  at  the  instance  it  is 
thought  of  Brahms,  he  made  a  noble  retraction: 
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"I  have  begun  the  study  of  your  last  works,  A'ida,  Otello,  and  the 
Requiem  of  which  a  recent  performance,  though  quite  mediocre, 
moved  me  to  tears.  I  have  studied  them  not  only  according  to  the 
letter  that  killeth  but  the  spirit  that  giveth  life.  Let  me  say,  illustrious 
Master,  that  now  I  admire,  I  love  you!  .  .  .  And,  faithful  to  the 
Prussian  motto:  Suum  Cuique,  I  exclaim  with  enthusiasm,  Long 
live  Verdi,  the  Wagner  of  our  Allies." 

Verdi  tactfully  passed  by  the  reference  to  the  Triple  Alliance  and 
answered  in  like  spirit: 

"If  the  artists  of  North  and  South  have  different  tendencies,  it 
is  well  that  these  should  be  different.  Everybody  should  preserve  the 
characteristics  of  his  own  nation,  as  Wagner  so  rightly  observed.  You 
are  fortunate  in  that  you  are  still  the  sons  of  Bach.  And  we?  Now 
there  is  a  bastard  growth,  and  ruin  threatens!" 

{Continued  on  page  34) 
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To  the  Patrons  and  Friends  of 

The  Boston  Symphony  Orchestra,  Inc.: 

The  Orchestra  closed  the  1953-54  season  with  an  operating 
deficit  of  $273,624  before  contributions  and  investment  income. 
This  compares  with  an  operating  deficit  of  $319,912  a  year  ago. 

Gifts  from  the  Friends  and  other  contributions  amounted  to 
$221,072,  an  increase  of~$26,172  over  the  previous  year.  Thanks 
to  Mayor  Hynes  and  the  Boston  Board  of  Assessors,  no  real  estate 
taxes  were  charged  against  Symphony  Hall,  resulting  in  a  saving 
of  $34,000. 

The  year  ended  with  a  surplus  of  $2,156  as  compared  with  a 
deficit  of  $68,744  for  the  1952-53  season. 

The  Endowment  Fund  was  increased  by  the  following 
bequests: 

Abby  W.  Hunt  $     1,930.00 
William  Inglis  and  Susan  A.  E.  Morse       189,504.00 

The  following  unrestricted  bequests  were  received: 

Grace  G.  Latimer  $  1,250.00 

William  B.  Hastings  1,000.00 

Alfred  J.   Hawks  5,000.00 

Elizabeth  Hobart  Carter  3,728.16 

Edith  B.   Brown  500.00 

John  F.  Moors  50,000.00 

Hattie  E.  Brigham  500.00 

Grace  Tuckerman  4,000.00 

Anna  L.  D.  Nelson  100.00 

Accounts  for  the  year  were  audited  by  Patterson,  Teele  & 
Dennis. 

Respectfully  submitted, 

Richard  C.  Paine,  Treasurer 
Boston   Symphony   Orchestra,   Inc. 
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BOSTON  SYMPHONY  ORCHESTRA,  INC. 

for  the  season  1953-1954 

Winter,  Pops,  and  Esplanade  Concerts: 

Income: 

Receipts  from  Concerts    $911,355 

Receipts  from  other  sources: 

Record  Royalties    139,730 

Telecast  —  net   4,514 

Pops  Tour  -  net  3,733      $1,059,332 


Expenses: 

Compensation  of  players,  conductors  and  soloists  $787,135 
Concert    costs     (transportation,    living    allowances, 

hall  rentals,  etc.)    200,065 

Administrative  and  General  Expenses   260,494 

Operation  of  Symphony  Hall  — less  credits 45,769         1,293,463 

Deficit  before  contributions  and  investment  income ($   234,131) 

Less: 

Gifts  from  Friends  $176,546 

Esplanade  Contributions    6,822 

Endowment  and  Free  Funds  Income  54,708           238,076 

Surplus  Winter,  Pops,  and  Esplanade    $        3,945 

Berkshire  Festival  and  Music  Center   (Summer  School): 

Income: 

Ticket  Sales  $305,582 

Tuition  and  transfer  from  Scholarship  Fund  ....  54,780      $    360,362 


Expenses: 

Compensation  of  players,  conductors,  soloists,  and 

living  allowances    $182,178 

Faculty  salaries  and  living  allowances  41,268 

Administrative  and  general  operating  expenses  .  . .        117,483 

Maintenance  of  Tanglewood  Property 45,250 

Amortization  of  Construction  13,676  399,855 

Deficit  before  contributions {$      39,493) 

Less: 

Contributions  from  Friends  of  the  Berkshire  Music 

Center    37,704 

Net   Deficit    Berkshires    ($       1,789) 

Surplus  for  the  season  1953-1954  $       2,156 
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Boston  Symphony  Orchestra,  Inc. 
ENDOWMENT  AND  OTHER  TRUST  FUND  ASSETS 

August  31,  1954 

Endowment  Fund  —  Represented  by: 

Investments    (approximate  market  value  $1,087,070)    . .     $833,990 

Land  and  Building  -  Symphony  Hall $421,330 

Less  -  Mortgage   Payable    60,000       361,330 

Cash  in  Bank  4,974    $1,200,294 


Trust  Funds  —  Represented  by  cash  and  securities: 

Adele  Wentworth  Jones  Fund   (market  $11,760)    $  12,215 

Mark  M.  Horblit  Fund   (market  $23,000)    23,271     $     35,486 

Scholarship  Funds  —  Represented  by  cash  and  securities: 

Tanglewood  Revolving  Scholarship  Fund  —  established 

by  RCA  Victor $  57,366 

Carlotta  M.  Dreyfus  Scholarship  Fund   1,638 

Jascha  Heifetz  Fund  —  established  by  Mr.  Heifetz  ....  10,703 

Selly  A.  Eisemann  Memorial  Fund   2,533     $     72,240 


Bequests  made  by  will 

to  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc 

will  help  to 
perpetuate  a  great  musical  tradition. 


Such  bequests  are  exempt  from  estate  taxes. 
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Dr.  Hanslick,  on  the  other  hand,  whose  fame  rests  on  his  appalling 
errors  of  judgment,  stoutly  defended  the  Requiem: 

"Can  the  piety  of  Haydn  or  Mozart  be  questioned?  Certainly  not. 
And  yet  a  large  proportion  of  their  church  music  appears  to  us  very, 
very  worldly.  As  compared  with  the  'state-fair'  jubilation  in  many  a 
Gloria,  or  with  the  operatic  ornaments  in  many  a  Benedictus  and 
Agnus  of  these  masters,  Verdi's  Requiem  seems  truly  sacred.  .  . 

"The  main  thing  is  that  the  composer  should  combine,  with  a 
reverence  for  his  task,  a  consistency  with  his  own  character.  This 
testimonial  of  honesty  must  be  granted  to  Verdi.  There  is  not  a  move- 
ment in  his  Requiem  which  is  superficial,  unreal,  or  frivolous.  .  . 

"Verdi,  basing  his  style  on  the  better  class  of  Neapolitan  church 
music,  did  not  neglect  the  greater  resources  of  his  time  nor  deny  the 
ardent  spirit  of  his  genius;  like  many  a  pious  painter,  he  introduced 
his  own  portrait  in  the  picture  he  evoked.  Religious  devotion,  too, 
is  subject  to  change  in  the  modes  of  its  expression;  it  has  its  countries 
and  period.  What  may  seem  too  passionate,  too  sensuous,  in  Verdi's 
Requiem,  is  simply  based  on   the   emotional  characteristics  of  his 
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countrymen;  and  the  Italian  certainly  has  a  right  to  ask  if  he  may 
not  address  his  God  in  the  Italian  language." 

I.    Requiem  and  Kyrie 

(Chorus  and  solo   quartet) 

Over  muted  strings  the  Requiem  is  softly  intoned  by  the  chorus. 
Te  decet  hymnus  draws  the  parts  into  a  texture.  The  music  becomes 
more  animated  and  openly  dramatic  as  the  tenor  solo  introduces  the 
Kyrie,  the  bass  the  Christe  eleison.  The  chorus  and  quartet  develop 
it.  The  appeal  for  mercy  is,  of  course,  the  keynote  of  the  entire  work. 


Requiem  aeternam  dona  eis,  Domine,  et 

lux  perpetua  luceat  eis. 
Te  decet  hymnus  Deus  in  Sion,  et  tibi 

reddetur  votum  in  Jerusalem. 
Exaudi   orationem   meam,   ad   te  omnis 

caro  veniet. 

Kyrie  eleison,  Christe  eleison. 


Grant  them  rest  eternal,  Lord,  and  let 

perpetual     light     shine     down     upon 

them. 
There   shall   be   singing   unto   Thee   in 

Zion,  and  prayer  shall  go  up  to  Thee 

in  Jerusalem. 
Give  ear  to  my  supplication,  O  Lord. 
Unto  Thee  all  flesh  shall  come  at  last. 
Lord,  have  mercy  upon  us, 
Christ,  have  mercy  upon  us.* 


♦The  translation,   imitating  the  triple  rhymes   of  the  Latin   text,  is  the   official  one  of  the 
Catholic  Church. 
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II.     Dies  irae 

(Chorus) 
The  thunders  of  the  Day  of  Wrath  are  suddenly  released  by  the 
full  orchestra  and  shouting  chorus.  "A  composition,"  Dyneley  Hussey 
calls  it,  "of  Michelangelesque  grandeur,  power,  and  terribilita."  As 
the  music  subsides,  it  becomes  even  more  fearful.  The  whispered 
warning  of  the  chorus  Quantus  tremor  is  followed  by  the  voices  of 
unearthly  trumpets,  at  first  as  if  from  a  distance,  entering  in  pairs 
until  they  make  a  great  fanfare  and  build  with  the  chorus  to  a  new 
tremendous  climax.*  This  is  suddenly  broken  off,  and  the  bass  solo  in 
ghostly  tones  over  pizzicato  chords,  begins  Mors  stupebit  as  if  death 
itself  were  stunned. 

Dies  irae,  dies  ilia,  Day  of  anger,  day  of  mourning! 

Solvet  saeclum  in  favilla,  When  to  ashes  all  is  burning- 

Teste  David  cum  Sibylla.  Seer  and  Sibyl  gave  the  warning. 

Quantus  tremor  est  futurus,  O  what  fear  man's  bosom  rendeth 

Quando  Judex  est  venturus,  When  from  Heaven  the  Judge  descend- 
Cuncta  stricte  discussurus!  eth, 

.  On  whose  sentence  all  dependeth! 

!S^di  v^  ?ave.  tak!n  f  £int  f  rom  Berlioz'  Requiem  which  he  may  have  heard  in  Paris 
although  his  treatment  of  the  supplementary  brass  is  entirely  different. 
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Tuba  mirum  spargens  sonum, 
Per  sepulchra  regionum 
Coget  omnes  ante  thronum. 
Mors  stupebit  et  natura, 
Cum  resurget  creatura, 
Judicanti  responsura. 


Wondrous  sound  the  trumpet  flingeth, 
Through  earth's  sepulchres  it  ringeth, 
All  before  the  throne  it  bringeth. 
Death  with  wonder  is  enchained, 
When  man  from  the  dust  regained 
Stands  before  the  Judge  arraigned. 


Liber  scriptus 

(Mezzo-soprano  and  chorus) 

The  mezzo,  in  tones  still  awed,  sings  of  the  immutable  judge,  with 

pianissimo  interjections  of  Dies  irae  by  the  chorus,  until  the  Dies  irae 

in  full  power  returns. 

Liber  scriptus  proferetur,  Now  the  record  shall  be  cited, 

In  quo  totum  continetur,  Wherein  all  things  stand  indited, 

Unde  mundus  judicetur.  Whence  the  world  shall  be  requited. 

Judex  ergo  cum  sedebit,  When  to  judgment  all  are  bidden 

Quidquid  latet,  apparebit:  Nothing  longer  shall  be  hidden, 

Nil  inultum  remanebit.  Not  a  trespass  go  unsmitten. 


Dies  irae,  dies  ilia, 
Solvet  sasclum  in  favilla, 
Teste  David  cum  Sibylla. 


Day  of  anger,  day  of  mourning! 
When  to  ashes  all  is  burning, 
As  the  seers  of  old  gave  warning! 


Quid  sum  miser 
(Soprano,  mezzo-soprano  and  tenor) 
The  Quid  sum  miser  follows  to  an  accompaniment  at  once  sinuous 
and  ominous,  by  the  bassoon.  It  begins  as  an  aria-like  melody  for 
the  mezzo-soprano  and  becomes  a  trio. 
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Quid  sum,  miser  tunc  dicturus? 
Quem  patronum  rogaturus? 
Cum  vix  Justus  sit  securus? 


What  affliction  mine  exceeding? 

Who  shall  stand  forth  for  me  pleading, 

When  the  just  man  aid  is  needing? 


The  Rex  tremendae 
brings  from  both  the 
anguished  interjections, 

Rex  tremendae  majestatis 
Qui  salvandos  salvas  gratis 
Salva  me,  fons  pietatis! 


Rex  tremendae 
(Quartet  and  chorus) 
majestatis  is  as  imposing  as  its  words,  and 
choral    and   solo   singers    the   pleading   and 
"Salva  me.*' 

King  of  Glories,  great  and  glowing! 
Grace  on  whom  Thou  wilt  bestowing, 
Save  me,  Lord,  with  mercy  flowing! 


Re  cor  dare 
{Soprano  and  mezzo-soprano) 
The  Recordare  is  a  tender  prayer  to  Jesus,  a  duet  for  the  soprano 
and  mezzo. 


Recordare,  Jesu  pie, 
Quod  sum  causa  tuae  viae, 
Ne  me  perdas  ilia  die. 
Quaerens  me  sedisti  lassus, 
Redemisti  crucem  passus; 
Tantus  labor  non  sit  cassus. 
Juste  Judex  ultionis, 
Donum  fac  remissionis 
Ante  diem  rationis. 


Lord,  remember,  my  salvation 
Caused  Thy  wondrous  incarnation. 
Save  me,  save  me,  from  damnation! 
Far  astray  Thy  love  has  sought  me, 
By  Thy  passion  Thy  love  bought  me, 
Vainly  shall  such  grace  be  brought  me? 
Justice,  vengeance,  ye  appall  me, 
From  my  sins,  Lord,  disenthrall  me, 
Ere  to  answer  Thou  dost  call  me. 
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Ingemisco 

(Tenor  solo) 

The  tenor's  aria,  another  plea  for  mercy, 
calma,"  but  it  is  not  free  of  anguish. 


is  marked  "dolce  con 


Ingemisco  tanquam  reus; 
Culpa  rubet  vultus  meus; 
Supplicanti  parce  Deus. 
Qui  Mariam  absolvisti, 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti. 
Preces  meae  non  sunt  dignae, 
Sed  tu  bonus  fac  benigne, 
Ne  perenni  cremer  igne. 
Inter  oves  locum  praesta, 
Et  ab  hcedis  me  sequestra, 
Statuens  in  parte  dextra. 


Hear  my  weeping  and  my  wailing! 

Is  repentance  unavailing? 

God  of  mercy  never  failing! 

Thou  who  Mary's  sin  forgavest, 

Who  to  hear  the  thief  vouchsafedst, 

Unto  me  bright  hope  Thou  gavest. 

Worthless  are  my  prayers  and  sighing, 

Yet,  good  Lord,  in  grace  complying, 

Spare  me  torment,  fire  undying! 

With  Thy  sheep,  Lord,  deign  to  place 

me, 
Nor  among  the  lost  abase  me, 
But  to  Thy  right  hand  upraise  me. 


Confutatis 

(Bass  solo) 

The  Bass  breaks  in  with  the  stern  warning  Confutatis  maledictis. 
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The  music  continues   to  inspire   terror,   and  leads   directly  into  a 
return  of  the  choral  outburst  "Dies  irae." 


Confutatis  maledictis, 
Flammis  acribus  addictis, 
Voca  me  cum  benedictis. 
Oro  supplex  et  acclinis, 
Cor  contritum  quasi  cinis, 
Gere  curam  mei  finis. 

Dies  irae,  dies  ilia, 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 


While  th'  wicked  are  confounded, 
By  devouring  flame  surrounded, 
Call  me  forth  to  bliss  unbounded! 
Lo!  I  pray,  a  suppliant  bending, 
While  remorse  my  heart  is  rending, 
Heed  me  when  my  days  are  ending! 

Day  of  anger,  day  of  mourning! 
When  to  ashes  all  is  burning  — 
Seer  and  Sibyl  gave  the  warning. 


Lacrymosa 

(Quartet  and  chorus) 

The  Lacrymosa  is  a  sort  of  appendage,  a  pathetic  melody,  intro- 
duced, largo,  by  the  mezzo-soprano  to  which  the  other  solo  voices  and 
the  chorus  are  added,  a  new  and  fine  complex  of  voices  and  orchestra. 
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The  music  subsides  and  ends  with  a  prayer  for  peace  and  returns 
to  the  souls  awaiting  judgment. 

Lacrymosa  dies  ilia,  Ahl  What  weeping  in  that  morrow 

Qua  resurget  ex  favilla,  When  man's  ashes  form  shall  borrow. 

Judicandus  homo  reus.  Judgment  guilty  shall  declare  himl 

Huic  ergo  parce,  Deus!  In  Thy  mercy,  Lord,  then  spare  him. 

Pie  Jesu  Domine,  Gentle  Jesus,  gracious  Lord, 

Dona  eis  requiem.     Amen.  Grant  Thy  servants  peace  and  rest. 

Amen. 

III.     Offertorium 
(Soprano,  mezzo-soprano,  tenor  and  bass) 
Over  a  figure  for  the  cellos  the  mezzo  and  tenor  sing  the  phrase 
which  the  bass  also  takes  up.  The  soprano  enters  alone  on  a  sus- 
tained note  to  address  the  "standard  bearer,  the  blessed  Michael,"  in 
behalf  of  the  dead. 

The  chorus  which  has  been  silent,  remains  so  through  the  Hostias, 
begun  by  the  tenor  and  developed  by  the  quartet.  The  movement  dies 
away  on  high  tremolo  strings. 
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Domine  Jesu  Chris te!  Rex  gloriae!  Libera 
animas  omnium  fidelium  defunctorum 
de  poenis  inferni  et  de  profundo  lacu. 

Libera  eas  de  ore  leonis,  ne  absorbeat 
eas  Tartarus,  ne  cadant  in  obscurum; 
sed  signifer  sanctus  Michael  reprae- 
sentet  eas  in  lucem  sanctam;  quam 
olim  Abrahae  promisisti  et  semini  ejus. 

Hostias  et  preces  tibi,  Domine,  laudis 
offerimus:  tu  suscipe  pro  animabus 
illis  quarum  hodie  memoriam  faci- 
mus. 

Fac  eas,  Domine,  de  morte  transire  ad 
vitam. 


Lord   Christ  Jesus,  King  of  Glory! 

Deliver  Thou  the  souls  of  all  those  that 
died  in  the  faith  of  Jesus  from  pains 
everlasting  and  from  the  abyss  un- 
fathomed. 

Deliver  them  from  the  mouth  of  the 
lion,  lest  the  jaws  of  the  pit  shall 
swallow  them,  and  endless  darkness 
enshroud  them.  Let  holy  Michael, 
leader  of  hosts,  bring  them  forward 
into  Thy  holy  splendor,  as  unto  Abra- 
ham Thou  didst  promise,  and  his  seed 
forever. 

Sacrifice  and  prayer  unto  Thee,  oh 
Lord,  offer  we  with  praises. 

Cause  them,  O  Lord,  to  pass  from  death 
unto  life  everlasting. 
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IV.     Sanctus 
(Double  chorus) 

The  Sanctus  is  again  an  onslaught,  an  assertion  of  power  introduced 
by  trumpets,  developing  to  mighty  ends  as  a  fugue  for  double  chorus. 
This  by  exception  is  music  of  praise  rather  than  terror. 


Sanctus,  sanctus,  sanctus,  Dominus  Deus 
Sabaoth!  Pleni  sunt  cceli  et  terra 
gloria  tua.  Benedictus  qui  venit  in 
nomine  Domini.  Hosanna  in  excelsis. 


Holy,  holy,  holy,  Lord  God  of  Sabaoth! 
Heaven  and  earth  are  full  of  Thy  glory. 
Blessed  is  He  that  cometh  in  the  name 

of  the  Lord. 
Hosanna  in  the  highest. 


V.    Agnus  Dei 
(Soprano,  mezzo-soprano  and  chorus) 

The  Agnus  del  like  the  Lux  aeterna  that  follows  is  a  prayer  for  the 
dead.  The  Agnus  Dei  resembles  a  chant,  the  suggestion  underlined 
by  its  uncompromising  treatment,  at  first  in  octave  unison  by  the 
two  sopranos  unaccompanied,  then  similarly  by  the  chorus  and  or- 
chestra with  little  embellishment  of  added  parts. 

Agnus    Dei,   qui    tollis   peccata   mundi,       Lamb  of  God,  that  takest  away  the  sins 
dona  eis  requiem  sempiternam.  of  the  world, 

Grant  them  Thine  eternal  rest. 
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VI.       LUX    AETERNA 
(Mezzo-soprano,  tenor  and  bass) 

Over  tremolo  strings,  pianissimo,  a  trio    (mezzo,  tenor  and  bass) 
sing  this  quasi-liturgical  number.   The  prayer  for  light  becomes  a 
requiem,  as  at  the  beginning. 


Lux  aeterna  luceat  eis,  Domine,  cum 
Sanctis  tuis  in  aeternum,  quia  pius  es. 
Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis. 


Light  eternal  shine  down  upon  them,  oh, 
Lord  God,  for  evermore;  and  with 
Thy  saints  let  them  be  numbered 
everlastingly. 

Grant  them  rest  eternal,  and  let  there 
shine  forth  on  them  everlasting  light. 


VII.  Libera  me 
(Soprano  solo,  chorus  and  final  fugue) 
The  Libera  me  is  not  a  part  of  the  Mass  for  the  Dead  in  the  church 
service,  but  a  separate  liturgy.  It  here  serves,  musically  speaking,  as 
a  sort  of  reprise  of  the  initial  Requiem  and  Agnus  Dei  material.  The 
soprano  begins  the  liturgy  in  an  unmeasured  chant.  The  chorus  takes 
it  up.  Chorus  and  soloists  combine  in  their  plea  to  be  freed,  the 
soprano  standing  out  from  the  rest  in  sotto  voce  tones:  "Tremens 
/ actus  sum." 
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Libera  me,  Domine,  de  morte  aeterna,  in 
die  ilia  tremenda:  quando  coeli 
movendi  sunt  et  terra.  Dum  veneris 
judicare  saeculum  per  ignem. 

Tremens  factus  sum  ego,  et  timeo,  dum 
discussio  venerit  atque  ventura  ira. 

Dies  irae,  dies  ilia,  calamitatis  et  mise- 
riae, 

Dies  magna  et  amara  valde. 

Dum  veneris  judicare, 
etc. 

Requiem  eternam, 
etc. 

Libera  me,  Domine, 
etc. 


Lord,  deliver  my  soul  from  the  doom  of 
eternal  death  on  the  dread  day  of 
judgment:  when  the  heavens  and  earth 
shall  both  be  moved.  When  Thou 
shalt  come  in  the  midst  of  fire  to 
judge  the  whole  world. 

Full  of  terror  am  I,  and  of  dreadful  fear 
of  the  judgment  that  shall  come  on 
the  day  of  Thy  wrath. 

Day  of  anger,  day  of  mourningl 

Utter  confusion  and  despondency  shall 
befall  then,  and  most  bitter  sorrow. 

Rest  eternal,  etc., 

Deliver  me,  O  Lord,  etc. 
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PIERRE   MONTEUX,   Guest  Conductor 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


OPEN  REHEARSALS 

In  SYMPHONY  HALL  at  7:30  P.M. 

JANUARY  5,  Wednesday  MARCH  3,  Thursday 

FEBRUARY  2,  Wednesday  APRIL  14,  Thursday 


Single  Tickets  at  Box  Office  $2.00 


I 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


STAGEFRIGHT 

Can  be  cured 
Short  Course  of  Instruction 


Goodhue  Studio 


Cambridge 


KIrkland  7-8516 


Call  mornings 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 

FOR  GREATER  LISTENING-PLEASURE 

learn  to 

follow  the  music  from  printed  score 

Simplified  instruction  by 

SAMUEL  SEINIGER 
Conductor  of  the  BOSTON  SALON  ORCHESTRA 

A  Sinfonietta  of  Boston  Symphony  Players 

My  orchestrations  have  been  performed  by 

New  York  Philharmonic,  Boston  Symphony,  and  "Telephone  Hour"  Orchestras 

f  19  Park  Drive,  Boston  Tel.  CO  6-7859 

THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 
169  Bay  State  Road,  Boston  COpley  7-7265 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

280  Dartmouth  Street 
KE  6-5183  CH  3-1388 


VOCALIST  MUSICIAN 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath   Control— Diction— Articulation 

Studio,  Steinert  Bloc,  162  Boylston  St. 

For  appointment,  Tel.  GA  7-7585 
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WHY  A  COMMON  AXMS  MS  BETTER 
THAN  AN  UNCOMMON  AXMS  BY  x3 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs' 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro-Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  ROB'TJ  TUNING  MS 
HMGHER  THAN  FM,  THATS  NO  LIE! 


JK3*. 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  fiat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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"Baldwin  .  .  .  brilliant  resonant  tone  is  unequalled  in  concerto 

works  with  orchestra  or  in  recital." 

CHARLES  MUNCH 


Let  the  choice  of  Baldwin  by  Mr.  Munch,  and 
the  BOSTON  SYMPHONY  ORCHESTRA, 

be  your  guide  in  the  selection  of  a  piano  for 
your  own  home.  Baldwin  also  builds  Acrosonic 
Spinet  and  Console  pianos,  Hamilton  Studio 
pianos,  and  Baldwin  and  Orga-sonic  Elec- 
tronic Organs. 

THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET,  BOSTON 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SEVENTY-FOURTH   SEASON 

Sunday  Afternoon  Series 


BAYARD   TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    be   glad   to   act   as   your   insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LAfayette   3-5700 


FwassKiia 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
An   80th   Birthday    Celebration 

EXHIBITION 

The  exhibition  of  contemporary  paint- 
ings now  shown  in  the  Gallery  has 
been  collected  by  Frederick  Walkey, 
Director  of  De  Cordova  Museum  of 
Lincoln. 

Sailboat  by  Albert  Alcalay 
Arrangement  in   Orange  and  Black  by 

Fannie  Hillsmith 
Scene  from  Buffoon's  Hill  #2  by  Rich- 
ard Boyce 
Woman  in  Black  by  Fernando  Zobel  de 

Ayala 
Night    of    the    First    Little    Snow    by 

Howard  Gibbs 
Different    Aspects    of    My    Dealer    by 

Howard  Gibbs 
Amalfl  by  Herbert  Fink 
Bollards  by  Donald  Stoltenberg 
Quincy  Market  by  Donald   Stoltenberg 
Outcast  by  Steven  Trefonides 
Rubble  by  Steven  Trefonides 
Crucifixion   #2  by  Michael  Tulusewski 
Painting  1954  #1  by  Jack  Wolfe 
Painting  1954  #2  by  Jack  Wolfe 
Astillero  by  Xavier  Gonzalez 
Kansas  Farm  by  Philip  Hicken 
From  the  Fair  by  Boris  Margo 
Temple  Window  by  William  Georgenes 
Lupine  by  Carl  G.  Nelson 
Father  and  Child  by  Barbara  Swan 
Father  and  Daughter  by  Bernard  Chaet 
Given  Breath  by  Alfred  Duca 
Primitive  Pageant  by  Robert   Preusser 
Landscape  with  Scrap  Metal  #1  by  Karl 

Zerbe 
Rocks  and  Surf  by  Carl  Nelson 
Still  Life  by  Henry  Schwartz 
Marriage  at  Cana  by  David  Aronson 
•     • 

AN   80th   BIRTHDAY 
CELEBRATION 

An  open  letter  from  the  Musicians 
Emergency  Fund,  Inc.,  113  West  57th 
Street,  New    York   City,  has   been  re- 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  tor  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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ceived  and  is  reprinted  here  because  of 

the  many  admirers  of  Mr.  Kreisler  who 

would  wish  to  know  of  this  tribute  to 

him. 

Ladies  and  Gentlemen  — 

On  February  2nd,  1955,  Fritz  Kreis- 
ler will  be  80  years  old. 

When  some  of  his  associates  sought 
for  an  appropriate  commemoration  of 
his  birthday,  nothing  seemed  more  fit- 
ting than  to  raise  a  permanent  Fritz 
Kreisler  Fund,  to  be  administered  by  the 
Musicians  Emergency  Fund  in  his  name, 
to  assist  young  musicians  launching 
their  careers,  older  musicians  tem- 
porarily or  permanently  incapable  of 
self-support,   and   hospitalized   veterans 


who  so  greatly  need  the  moral  uplift 
and  physical  rehabilitation  of  musical 
therapy. 

Our  goal  is  $80,000  —  one  thousand 
dollars  for  each  year  of  Mr.  Kreisler's 
life,  the  over-all  check  to  be  formally 
presented  to  him  on  his  birthday.  Mr. 
Kreisler  will  also  be  given  a  scroll  with 
the  names  and  addresses  of  all  contribu- 
tors, which,  I  am  sure,  he  will  cherish 
always. 

I  know  that  you,  as  an  admirer  of 
Kreisler,  will  consider  it  a  privilege  and 
distinction  to  have  your  name  on  that 
list,  so  I  am  confidently  counting  on 
your  support. 

Jascha  Heifetz 


Hear  these  performances 


<!<• 
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'New  Orthophonies"  High  Fidelity  Recording 


new 
RCA  Victor  high  fidelity 

MONTEUX  .  .  .  Among  the  out- 
standing performances  conducted  by 
Pierre  Monteux  which  are  yours  on 
RCA  Victor  High  Fidelity  Records: 

With  Boston  Symphony  Orchestra 
Scriabin :  Poeme  d'Extase* 
Liszt :  Les  Preludes* 
Stravinsky:  The  Rite  of  Spring* 
Mozart :  Piano  Concerti  in  A  (K-414) 

andB-Flat  (K-456)* 

Lili  Kraus,  pianist 

With  San  Francisco  Symphony 
Berlioz :  Symphonie  Fantastique 
Franck :  Symphony  in  D  Minor 
With  RCA  Victor  Symphony  Orchestra 
Chausson :  Poem  of  Love  and  the  Sea* 
with  Gladys  Swarthout 


rga  Victor 

FIRST     IN      RECORDED      MUSIC 


-KISKUIUTSM 
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BRIGGS  &  BRIGGS,  INC. 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
KIrkland  7-2007 


With  this  one  superb  Larry 
Aldrich  dress,  the  door  opens  on 
a  whole  new  era  of  fashion  .  .  . 
here  is  the  very  first,  and  very 
handsome,  illustration  of  the  new 
shape  which  begins  next  spring. 
You  who  wear  it  will  find  your- 
self at  once  looking  taller  and 
slimmer  .  .  .  your  bustline  higher, 
rounder,  younger  .  .  .  your  waist- 
line natural,  easy  and  unpinched 
.  .  .  your  hips  smooth  and  straight. 

FILENE'S   FRENCH   SHOPS 
seventh  floor 
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Mr.  Steppington  Sizes  Up  His  Assets 


Mr.  Steppington  feels  hap- 
pily proud  as  he  watches  those 
lines  on  the  closet  door  spring 
upwards.  It's  the  same  "things 
are  coming  along  nicely"  feel- 
ing that  he  gets  whenever  he 
checks  the  Living  Trust  he  has 
arranged  with  Old  Colony 
Trust  Company. 

The  Living  Trust  will  mean 
a  lot  to  those  growing  children 
some  day.  And  to  Mr.  Stepping- 
ton, it  means  a  lot  right  now. 
He  can  watch  his  estate  plans 
work  out  while  he's  still  alive, 
make  changes^  check  Old  Col- 
ony management.  And  best  of 
all,  Old  Colony  has  taken  many 
burdensome  details  of  property 
care  off  his  hands.  He  now  has 


more  free  time  to  devote  to  his 
family. 

You're  invited  to  write  for 
the  free  booklet,  "The  Living 
Trust." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 

President 

Arthur  L.  Coburn,  Jr. 
Chairman  yTrust  Investment  Committee 


Allied  wilhTuE  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FTVB 


Third  Program 


SUNDAY  AFTERNOON,  January  30,  at  3:00  o'clock 


PIERRE   MONTEUX,   Guest  Conductor 


Mozart Overture  to  "The  Magic  Flute" 

Sibelius "The  Swan  of  Tuonela,"  Legend  from 

the  Finnish  Folk-epic,  "Kalevala" 

English  Horn:  Louis  Speyer 
Schumann Symphony  No.  3,  in  E-flat  major,  "Rhenish,"  Op.  97 

I.     Vivace 
II.     Moderato  assai 

III.  Allegro  non  troppo 

IV.  (  Vivace 
V.  ;  Maestoso 

INTERMISSION 

Sessions Orchestral  Suite  from  "The  Black  Maskers" 

(Leonid  Andreyeff) 

I.  Dance    (Stridente  —  sarcastico) 

II.  Scene    (Agitato  molto) 

III.  Dirge    (Larghissimo) 

IV.  Finale    (Andante  moderato  un  poco  agitato) 

Stravinsky Suite  from  the  Ballet  "Petrouchka" 

Russian    Dance  —  Chez    Petrouchka  —  Grand    Carnival  —  Nurses'    Dance  —  The 

Bear  and  the  Peasant  Playing  a  Hand  Organ  —  The  Merchant  and  the  Gypsies  — 

The  Dance  of  the  Coachman  and  Grooms  —  The  Masqueraders 

Piano  Solo:  Bernard  Zighera 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ).  Both 
concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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For  you  who  take 

pride  in  wearing  timeless 

classics  of  good  quality 

and  impeccable  taste 

north-south  Darford  classics 

Apparel  and  accessories 
which  bear  the  Darford 
label  prove  the  true 
economy,  of  lasting  satis- 
faction and  good  taste. 
A  case  in  point  .  .  .  this  fur 
felt  —  in  dark  colors  10.95. 
In  cruise  and  southern 
colors,   12.95. 


BOSTON    •    CHESTNUT   HILL 
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PIERRE  MONTEUX 

Pierre  Monteux  was  born  in  Paris,  April  4,  1875.  He  began  his 
career  as  violist  at  the  Opera  Comique  and  the  Concerts  Colon ne. 
From  1912  he  conducted  Diaghileff's  Ballet  Russe,  introducing  such 
music  as  Stravinsky's  Petrouchka,  Le  Sacre  du  Printemps,  and  Le 
Rossignol;  Ravel's  Daphnis  et  Chloe  and  Debussy's  Jeux.  He  toured 
the  United  States  with  the  Ballet  Russe  in  1916-17.  He  conducted  at 
the  Paris  Opera  and  his  own  Concerts  Monteux  in  Paris.  He  became 
conductor  at  the  Metropolitan  Opera  House  in  1917-18  and  was  the 
conductor  of  the  Boston  Symphony  Orchestra  1919-24.  In  the  ten 
years  following  he  was  a  regular  conductor  of  the  Amsterdam  Con- 
certgebouw  and  the  Orchestre  Symphonique  de  Paris.  He  became 
conductor  of  the  San  Francisco  Orchestra  in  1935,  a  position  from 
which  he  has  now  retired.  Mr.  Monteux  returned  to  conduct  the 
Boston  Symphony  Orchestra  January,  1951,  each  season  since,  in  Bos- 
ton, and  at  Tanglewood.  He  shared  with  Mr.  Munch  the  concerts  of 
the  European  tour  in  May,  1952,  the  transcontinental  tour  in  May, 

He  conducts  as  guest  of  the  Metropolitan  Opera  Company. 


\jour 

move 

south  or  north,  you 

always  win  the  dramatic 
game  of  fashion  when  you 
depend  on  Hurwitch 
for  your  inspiration. 

<Jmru)ikh Sros. 

twenty     newbury 
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OVERTURE  TO  DIE  ZAUBERFLOTE   ("The  Magic  Flute") 

By  Wolfgang  Amadeus  Mozart 

Born  January  27,  1756,  Salzburg;  died  December  5,  1791,  Vienna 


Composed  in  1791,  "The  Magic  Flute"  was  first  performed  on  September  30  at 
the  Theater  auf  der  Wieden„  close  to  Vienna.  The  libretto  was  announced  as  by 
Emanuel  Schikaneder,  who  was  also  the  impresario  and  the  Papageno  in  the  cast. 
The  opera,  translated  into  various  languages,  spread  across  the  continent.  The  first 
performance  in  Paris  was  probably  August  23,  1801,  when  it  was  called  "Les 
Mysteres  d'Isis."  It  appeared  in  Milan  at  La  Scala,  April  15,  1816;  in  London, 
where  it  was  sung  in  Italian,  May  25,  1819.  Philip  Hale  notes  a  performance  in 
English  at  the  Park  Theatre  in  New  York,  April  17,  1833,  but  states  that  "the  first 
performance  in  that  city  worthy  of  the  name  was  in  Italian  at  the  Academy  of 
Music,  November  21,  1859."  The  same  Company  brought  the  opera  to  Boston  in 
i860,  where  it  was  performed  on  January  11  in  Italian  and  when  Theodore  Thomas 
was  Concertmaster  in  the  orchestra.  Some  "mutilated  version"  may  have  been  per- 
formed in  Boston  before  that  time.  The  first  performance  in  the  original  German 
language  was  on  October   18,   1864. 

The  Overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones  and  strings. 

IT  was  on  September  28,  1791,  two  days  before  the  first  performance, 
that  Mozart,  having  completed  the  score  of  his  opera  in  great  haste, 
wrote  out  its  Overture.  Three  solemn  chords,  taken  from  the  priestly 
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Embassy  Ginger  Marmalade,   1  lb.  jar $1.73      $   .59 

A  distinctive,  richly  flavored  marmalade  from  England. 

Epicure  Ham  Sauce,  9  oz.  jar 1.32  .45 

A  tangy  sauce  for  ham  or  cold  meats.  Prepared  in  our  own  kitchen. 
Blend  with  cheese  for  an  appetizer  spread. 

Embassy  Danish  Meat  Balls  in  Gravy,  15  oz.  tin 2.85  .97 

Dainty  meat  balls  prepared  under  Royal  inspection  from  veal  and 
pork,  with  seasonings,  in  a  savory  gravy.  About  25  to  a  tin. 

Gala  Cocktail  Flowers,  5  oz.  tin 1.89 

Delightful,   glazed,   flower-shaped,   indented  hors  d'oeuvre   wafers 
from  Denmark.  Smart,  highly  useful,  decorative. 

Verkade  Frambesca  Wafers,  7  oz.  tin 1.39 

From  Holland  come  these  finger-shape  wafers  filled  with  rich  rasp- 
berry-currant jam  and  vanilla  cream  —  a  layer  of  each. 

Overland  Roasted  Sunflower  Seeds,  4}4  oz.  jar 1.73  .59 

Newest  cocktail  tidbit  —  roasted  and  salted  sunflower  seed  kernels, 
with  a  tempting  nut-like  flavor. 

STORES:    Boston,    Brookline,    Newton,    Chestnut   Hill,    Belmont,    West   Hartford. 
Mail  Orders  Telephone  Dept.:  KEnmore  6-7600  or  BEacon  2-1300 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how — either  in  your  Will  or  now 
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jwhat  you  want,  will  be  done. 
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music  of  the  second  act,  music  of  Freemasonry,  are  given  out  by  the 
full  orchestra,  the  trombones  lending  their  special  color.  The  intro- 
ductory adagio  is  followed  by  a  lively  fugue,  first  set  forth  by  the 
strings.  The  fugue  has  no  recurrence  in  the  opera  itself,  but  is  easily 
associated  with  the  sprightly  music  of  Papageno.  There  is  a  brief  re- 
turn to  the  adagio  chords  of  the  Introduction  and  a  development  in 
which  the  sonata  and  fugue  forms  are  blended.* 

When  in  the  summer  of  1791  Mozart  was  approached  by  Schikane- 
der,  the  actor  manager,  with  a  proposal  for  a  light  comic  piece  in  the 
popular  style  of  the  moment,  Mozart  answered:  "If  I  do  not  bring  you 
out  of  your  trouble  and  if  the  work  is  not  successful,  you  must  not 
blame  me;  for  I  have  never  written  magic  music."  "Die  Zauberflote" 
was  certainly  a  departure  from  Mozart's  customary  style.  Attached  to 
the  Viennese  Court,  he  had  composed  his  last  three  operas  in  the  more 
elegant  Italian  manner  and  language.  He  had  not  set  a  German  text 


*  The  original  manuscript  of  the  opera  has  been  described  by  Schnyder  von  Wartensee :  "The 
composer  ruled  his  paper  in  twelve  staves,  and  was  thus  compelled  at  times  to  write  addi- 
tional instrumental  parts  on  separate  sheets.  It  is  evident  that  Mozart  first  sketched  the 
opera  from  beginning  to  end  with  astonishing  rapidity.  This  portion  was  written  with  very 
black  ink  and  was  just  sufficient  to  prevent  his  forgetting  the  idea.  It  is  confined  to  the 
voice  parts  and  the  text  almost  without  exception  until  toward  the  close ;  the  orchestration 
is  very  rarely  written  in  and  then  only  with  one  instrument  or  another.  The  subsequent 
completion  of  the  score  is  discernible  by  the  paleness  of  the  ink ;  it  is  so  pale  that  many 
parts  of  the  overture  are   now  nearly   illegible." 
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...in  most  cases  must  provide  for  two  futures:  her  own  and 
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We  shall  be  glad  to  work  with  your  attorney  and  provide 
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College  and  fraternity 
seals  in  colour 

We've  over  a  hundred  different  seals  from  which 
you  may  choose,  and  we  offer  them  in  correct 
colour  on  a  wide  variety  of  handsome  glassware 
—  highballs,  martinis,  old  fashioneds,  beer  glasses 
and  mugs,  decanters,  ash-trays  and  cigarette 
boxes.  Just  allow  us  about  two  weeks  for  delivery. 
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since  "Die  Enfuhrung  aus  dem  Serail"  of  1782.  But  the  musical  possi- 
bilities of  his  own  language  appealed  to  him;  nor  was  he  ever  afflicted 
with  a  false  sense  of  dignity.  Without  prospects  from  the  new  Emperor, 
Leopold  II,  who  was  not  musically  inclined,  he  was  badly  in  need  of 
money  and  was  probably  entirely  ready  to  join  his  friend  in  catering 
to  a  general  public,  a  readiness  which  might  have  led  to  good  profits. 
Schikaneder  knew  his  public  by  direct  contact  from  the  boards,  for  he 
was  a  succcessful  comedian  and,  after  a  fashion,  a  singer.  He  also  knew 
his  public  by  long  and  close  attention  to  the  box  office.  His  prescrip- 
tion for  success  was  modelled  on  a  fairly  definite  pattern,  which  could 
be  compared  to  the  more  modern  pantomime,  or  "extravaganza."  This 
pattern  is  discernible  in  a  light  opera  which  a  rival  producer  named 
Marinelli  had  brought  out  in  June,  entitled  "Kaspar  der  Fagottist, 
oder  Die  Zauber zither"  ("Kaspar  the  Bassoonist,  or  The  Magic 
Zither") ,  to  music  by  Wendel  Miiller.  Audiences  looked  for  a  fulsome 
comedy  part,  and  Kaspar  had  become  a  favorite  character  type  with 
the  Viennese.  There  must  be  lilting  tunes  and  a  spectacle  based  on 
fairy-tale  adventures,  Oriental  settings,  and  the  introduction  of  wild 
animals,  either  in  the  flesh  or  in  papier-mache.  The  rival  piece  had 
just  these  trappings  and  Schikaneder  sought  to  find  a  match  for  them 
in  a  book  of  quasi-Oriental  fairy  tales,  "Dschinnistan,"  edited  by 
Wieland.  The  story  "Lulu,  or  The  Enchanted  Flute,"  by  Liebeskind, 
furnished  the  idea  of  a  magic  flute,  and  other  stories  provided  other 
situations. 
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"THE  SWAN  OF  TUONELA,"  Legend  from  the  "RALEVALA," 

Op.  22,  No.  3 

By  Jean  Sibelius 

Born  at  Tavastehus,  Finland,  December  8,  1865 


"The  Swan  of  Tuonela"  was  composed  in  1893  and  first  performed  in  Helsingfors 
on  April   13,   1896,  the  composer  conducting. 

The  first  performance  by  the  Boston  Symphony  Orchestra  was  given  on  March  4, 
1911. 

The  piece  is  scored  for  English  horn  solo,  with  oboe,  bass  clarinet,  2  bassoons, 
4  horns,  3  trombones,  timpani,  bass  drum,  harp  and  strings. 

Sibelius  began  his  series  of  works  based  upon  the  folklore  of  the 
"Kalevala"  with  "Kullervo"  in  1892.  "En  Saga"  of  the  same  year 
was  more  general  in  subject.  But  his  cycle  of  four  musical  "Legends," 
describing  the  exploits  of  the  hero  Lemminkainen,  was  steeped  in  the 
spirit  and  letter  of  the  "Kalevala" 

The  music  grew  from  the  composer's  plan  for  an  opera  on  a 
"Kalevala"  subject,  "The  Creation  of  the  Boat,"  which  Sibelius  un- 
dertook in  1893,  himself  preparing  a  text  with  the  help  of  the  author 
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Lecture:  "Seeing  Things" 

Tuesday,  February  8,  at  11  A.M.  in  John  Hancock  Hall. 

This  is  the  only  appearance  in  Boston  this  winter  by  America's  leading 
lecturer  on  drama  and  literature. 

Tickets:  $3.30  and  $2.75  including  tax,  at  the 

Women's  Educational  and  Industrial  Union,  264  Boylston  Street 
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J.  H.  Erkko.  He  was  advised  that  the  libretto  was  unsuitable  for  opera- 
tic purposes,  and  abandoned  the  idea.  But  he  had  already  composed 
a  prologue  to  the  opera,  and  this  became  "The  Swan  of  Tuonela." 
In  1895  he  added  to  this  one  three  more  "legends,"  based  upon  the 
exploits  of  Lemminkainen:  "Lemminkainen  and  The  Maidens,"  "Lem- 
minkainen  in  Tuonela,"  and  "The  Return  of  Lemminkainen."  After 
conducting  the  cycle  in  1896,  Sibelius  made  a  revision  for  a  performance 
in  the  following  year. 

The  following  inscription  appears  upon  the  score  of  "The  Swan  of 
Tuonela": 

"Tuonela,  the  land  of  death,  the  Hell  of  Finnish  mythology,  is 
surrounded  by  a  large  river  with  black  waters  and  a  rapid  current 
on  which  the  Swan  of  Tuonela  floats  majestically,  singing." 

The  "lively"  Lemminkainen,  a  hero  of  the  epic,  woos  the  maiden 
of  Pohjola  (which  was  the  legendary  name  of  the  northland) ,  but 
must  obtain  the  consent  of  her  mother,  Louhi,  "the  old  and  gap-toothed 
dame  of  Pohja."  This  hag,  in  whom  more  than  one  villainy  in  the 
"Kalevala"  has  its  source,  sets  impossible  labors  upon  Lemminkainen. 
He  must  capture  on  snowshoes  the  Elk  of  Hiisi,  he  must  bridle  "the 
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Six  one  hour  treatments  .  .  .  25.00 

At  last,  you  can  lose  unwanted  inches  while 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim' 's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  New  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 
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fire-breathing  steed"  of  Hiisi.  He  brings  both  to  her,  but  she  contrives 
a  third  task  which  can  only  result  in  his  death.  He  must  shoot  a  swan 
which  glides  upon  the  river  of  Tuonela.  In  the  fourteenth  Runo  of 
the  "Kalevala"  it  is  told  how  Lemminkainen  descends  to  the  under- 
world, armed  with  his  "twanging  crossbow,"  and  stalks  the  shores  of 
"Tuoni's  murky  river."  But  the  blind  old  cowherd  Markahattu  has 
long  awaited  him. 

"From  the  waves  he  sent  a  serpent, 
Like  a  reed  from  out  the  billows; 
Through  the  hero's  heart  he  hurled  it—" 

The  body  is  hewed  into  five  pieces  by  the  son  of  Tuoni,  and  cast 
into  the  turbulent  waters.  In  the  fifteenth  Runo  there  are  magnificent 
pages  which  tell  of  the  heroic  efforts  of  Lemminkainen's  mother  to 
find  her  boy.  She  invokes  all  the  forces  of  nature  to  aid  her  search, 
and  having  found  him,  uses  the  "magic  balsam"  of  the  bees  to  heal  the 
wounds  and  restore  life  to  the  veins. 

[copyrighted] 
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A  Plan  for  Your 

GIFT  ©F  MUSIC 

NOW,  through  an  endowment  policy  naming  the  Symphony 
as  beneficiary,  you  can  help  bring  music  to  thousands.  With 
such  an  endowment,  your  periodic  payments  will  complete  a 
gift  at  a  chosen  date.  And  meanwhile,  the  usual  protective 
features  of  a  life  insurance  policy  will  continuously  guarantee 
full  payment  of  the  gift. 

Why  not  ask  us  now  for  more  details  of  this  unusual  gift 
endowment  plan? 

FRANK  T.  BOBST 

General  Agent 


MUTUAL/LIFE      INSURANCE      COMPANY 


49  FEDERAL  STREET,  BOSTON  10,  MASSACHUSETTS 
Telephone  HAncock  6-0022 
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DID  YOU  KNOW... 

AN  ENGLISH  HORN  is  neither  English  nor  a  horn;  it  is  a 
"low"  oboe?  .  .  .  that  Handel  was  really  an  unsuccessful  composer  of 
operas  and  turned  to  composing  oratorios  only  because  his  operas 
were  financial  failures?  .  .  .  that  Bach,  while  at  St.  Thomas',  wrote  300 
20-minute  cantatas  during  the  hour-long  sermons?  .  .  .  that  Massenet 
hated  his  first  name  and  would  never  permit  it  to  be  spelled  out  — 
preferring  to  be  known  simply  as  J.  (for  Jules)  Massenet?  .  .  .  that  it 
is  the  varnish  on  a  Stradivarius  that  by  preserving  it,  has  made  the 
instrument  so  valuable? 

DID  YOU  KNOW  that  Stravinsky  in  his  latest  period 
abandons  violins  in  his  orchestra  as  being  too  "personal"  when  his 
objective  is  to  be  abstract,  remote  and  universal?  .  .  .  that  conductors 
were  not  needed  until  Beethoven's  time  because  the  music  was  so 
impersonal  that  it  did  not  need  to  be  interpreted  —  the  concert- 
master  or  the  composer  at  the  clavichord  being  sufficient? 

did  you  know  that  by  having  The  Merchants  act  as 
your  Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be 
assured  of  expert  and  understanding  guidance?  .  .  .  that  our  Trust 
Department  will  accept  as  much  or  as  little  of  the  responsibility  for 
the  management  of  your  property  as  you  choose  to  delegate  —  from 
complete  financial  supervision  to  the  tedious  but  necessary  details? 
.  .  .  that  whatever  your  need,  we  at  The  Merchants  are  here  to  help 
you? 
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SYMPHONY  IN  E-FLAT  MAJOR,  No.  3,  "Rhenish,"  Op.  97 

By  Robert  Schumann 

Born  at  Zwickau,  Saxony,  June  8,  1810;  died 
at  Endenich,  near  Bonn,  July  29,  1856 

Schumann  completed  his  Third  Symphony  in  December,  1850,  at  Dusseldorf,  and 
gave  it  its  first  performance  as  conductor  of  the  Allgemeine  Musikverein  of  that 
town,  February  6,  1851.  On  February  25  he  conducted  a  performance  at  Cologne, 
and  gave  a  second  Dusseldorf  performance  on  March  13.  Julius  Reitz  introduced  the 
work  at  the  Gewandhaus  in  Leipzig  on  December  8  of  the  same  year.  The  first 
performance  in  England  was  December  4,  1865  under  the  conductorship  of  Luigi 
Arditi,  in  London.  But  the  Symphony  had  been  heard  in  New  York  by  the  Phil- 
harmonic Society  there,  February  2,  1861,  Theodore  Eisfeld,  conductor.  The  first 
performance  in  Boston  was  at  a  concert  of  the  Harvard  Musical  Association, 
February  4,  1869,  the  first  performance  by  the  Boston  Symphony  Orchestra, 
November  23,  1883. 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  valve  and 
2  natural  horns,  2  trumpets,  3  trombones,  timpani  and  strings. 

It  was  published  in  October,  1851. 

The  Third  Symphony,  Schumann's  last  large  symphonic  work  (the 
Symphony  in  D  minor,  numbered  four  on  account  of  its  revision, 
was  really  the  second  in  order)  belongs  to  a  moment  of  significant 
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change  in  his  way  of  life.  Two  months  before  he  had  arrived  at  Diissel- 
dorf  with  Frau  Clara  Schumann  to  take  up  his  first  regularly  salaried 
post  as  orchestral  and  choral  conductor  in  the  Rhine  town.  Schumann 
had  undertaken  his  new  obligations  with  misgivings:  for  one  reason 
because  he  doubted  the  competence  of  the  musicians  and  singers  in  so 
provincial  a  town;  for  another  the  shy  and  retiring  musician  dreaded 
the  prospect  of  dealing  with  large  groups  of  people,  and  the  onerous 
routine  involved.  "You  know  very  well,"  he  had  written  to  Ferdinand 
Hiller,  his  predecessor,  in  considering  the  appointment,  "that  if  we 
musicians  live  on  sunny  heights,  the  misfortunes  of  life  cut  all  the 
deeper  when  they  rise  before  us  in  their  bare  outlines;  at  least  so  it  is 
with  me  who  have  a  lively  imagination."  Schumann's  first  fears  were 
set  at  rest.  Undertaking  his  first  choral  and  orchestral  rehearsals,  he 
was  much  pleased  with  the  discipline  and  ability  of  the  worthy  Rhine- 
landers  whom  Mendelssohn  and  later  Hiller  had  thoroughly  drilled 
and  disciplined.  Their  cordiality  and  obvious  respect  for  the  distin- 
guished couple  who  had  come  to  control  their  musical  destinies 
touched  both  Robert  and  Clara.  The  two  were  yet  to  learn  that  the 
provincial  veneration  could  not  extend  to  a  true  understanding  of 
Schumann's  serious  idealism,  nor  could  it  endure.  Under  the  faltering 
hand  of  the  solitary  creative  artist,  who  was  never  meant  to  lead,  dis- 
cipline was  gradually  replaced  by  disorder  and  confusion. 
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The  Schumanns  arrived  in  Diisseldorf  on  September  2,  of  1850.  In 
October,  Robert  composed  his  'cello  concerto,  and,  still  finding  time 
and  quiet  for  creative  work,  followed  it  in  November  with  the  Sym- 
phony in  E-flat  major.  Images  of  the  Rhine  and  thoughts  of  its  people 
were  undoubtedly  in  Schumann's  mind  as  the  symphony  took  shape. 
Sir  George  Grove  has  stated  (without  giving  his  authority)  that 
Schumann  had  planned  a  symphony  suitable  for  the  Rhine  Festival 
even  before  leaving  Saxony.  Whether  or  not  this  was  so,  the  composer 
could  not  have  forgotten  his  delight  in  the  Rhine  country  from 
an  expedition  of  his  student  days,  and  these  memories  would  have 
been  revived  on  his  return  by  the  scenic  beauties  about  him  and  the 
simple  hospitality  of  the  inhabitants.  On  the  last  Sunday  of  the  month 
of  their  arrival,  the  Schumanns  made  a  visit  to  Cologne.  "We  went 
by  way  of  a  distraction,"  wrote  Clara  in  her  diary,  "and  were  en- 
chanted by  the  first  glimpse  of  it  from  Deutz,  and  above  all  by  the 
sight  of  the  magnificent  cathedral  which  even  on  closer  inspection 
surpassed  our  expectations.  .  .  .  After  dinner  we  went  to  the  Belvidere, 
where  we  had  a  glorious  view  of  the  Rhine  and  from  which  we  saw 
the  Siebengebirge  which  we  had  hoped  to  visit."  J.  W.  von  Wasie- 
lewski,  who  was  in  the  advantageous  position  of  being  Schumann's 
concertmaster  at  the  time,  and  later  his  biographer,  states  that  the 
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idea  for  the  Symphony  in  E  major  "was  first  conceived,  so  the  com- 
poser said,  on  seeing  the  cathedral  at  Cologne." 

Frau  Schumann  noted  in  her  diary,  under  date  of  November  16: 
"Robert  is  working  at  something.  I  do  not  know  what  it  is,  as  he  does 
not  tell  me."  The  new  score  was  of  course  the  E-flat  major  Symphony, 
upon  which  he  had  begun  to  work  on  the  second  of  November.  The 
manuscript  score  reveals  that  the  first  movement  was  completed 
November  23,  the  second  November  29,  the  third  December  1,  and 
the  entire  symphony  December  9.  On  November  12  he  had  witnessed 
the  ceremony  at  the  Cologne  cathedral  of  the  elevation  of  the  Arch- 
bishop von  Geissel  to  the  rank  of  Cardinal.  The  spectacle  seems  to 
have  inspired  the  solemn  and  mysterious  additional  movement  (the 
fourth  in  order)  in  which  the  trombones  are  so  impressively  introduced. 
When  the  Symphony  was  first  performed,  this  movement  bore  the 
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heading  "in  the  character  of  an  accompaniment  to  a  solemn  ceremony" 
(im  Charakter  der  Begleitung  einer  feierlichen  Zeremonie).  But  the 
composer  omitted  this  title  when  the  score  was  published  and  left  the 
simple  direction  "feierlich."  "We  must  not  show  our  heart  to  the  world," 
he  said.  "A  general  impression  of  a  work  of  art  is  better;  at  least  no 
preposterous  comparisons  can  then  be  made."  He  also  said:  "I  wished 
national  elements  to  prevail,  and  I  think  I  have  succeeded." 

After  the  first  performance  of  the  Symphony,  Clara  Schumann  wrote 
in  her  diary:  "The  creative  power  of  Robert  was  continually  renewed 
in  melody,  harmony  and  form.  ...  I  can  not  say  which  one  of  the 
five  movements  is  my  favorite.  The  fourth  is  the  one  that  at  present  is 
the  least  clear  to  me;  that  it  is  most  artistically  made  —  that  I  hear  — 
but  I  cannot  follow  it  so  well,  while  there  is  scarcely  a  measure  in  the 
other  movements  which  remains  unclear  to  me;  indeed  to  the  layman 
this  symphony,  especially  in  its  second  and  third  movements,  is  easily 
intelligible."  The  perplexity  of  the  honest  Clara  can  hardly  be  attribut- 
able to  the  inherent  nature  of  the  music  in  such  simple  and  straight- 
forward writing  as  this.  It  would  seem  that  she  could  not  reconcile 
her  thoughts  at  once  to  the  interpolation  of  an  extra  movement  in  the 
tradition-bound  symphonic  procedure. 

Schumann  wrote  to  Simrock  the  following  month  of  the  Symphony 
that  it  "perhaps  mirrors  here  and  there  something  of  Rhenish  life." 
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Although  he  did  not  himself  attach  the  word  "Rhenish"  to  the  score, 
there  can  be  no  doubt  that  he  deliberately  aimed  to  write  a  symphony 
for  the  pleasure  and  direct  understanding  of  the  people  who  sur- 
rounded him  at  the  time,  so  far  as  the  intensely  individual  Schumann 
could  write  for  a  populace.  A  similar  purpose  is  indicated  by  his  later 
Festival  Overture  with  chorus  on  the  "Rheinweinlied."  Yet  the 
"Rhenish"  Symphony  on  its  first  performance,  and  even  on  its  repeti- 
tion at  Diisseldorf,  is  reported  to  have  had  no  more  than  a  tepid 
reception. 

The  following  analysis  was  made  by  Lawrence  Gilman: 

The  first  movement  of  the  Rhenish  Symphony  opens  without  intro- 
duction (Lebhaft,  E-flat  major,  3-4)  with  a  sweeping  and  heroic  theme, 
announced  by  the  full  orchestra,  forte,  which  for  some  hearers  bears  a 
spiritual  if  not  a  musical  affinity  with  the  opening  subject  of  Brahms' 
Third  Symphony.*  The  rhythm  of  the  initial  three  measures  of  Schu- 
mann's theme  is  effectively  employed  in  the  evolution  of  this  subject. 
Oboe  and  clarinet,  accompanied  by  other  woodwinds  and  low  strings, 
introduce  the  second  theme,  of  a  wistful  character  (G  minor) ,  with  the 
violins  and  flute  adding  their  voices  to  its  gentle  cantilena. 

*  Yet  Donald  Francis  Tovey  was  continually  reminded  by  this  movement  of  Beethoven's 
"Eroica",  in  the  same  key. — J.N.B. 
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The  energetic  rhythm  of  the  principal  theme  returns,  there  are  two 
///  outbursts,  a  swift  subsidence,  and  we  hear  the  second  subject  handed 
from  the  top  to  the  bottom  of  the  orchestra:  the  flute  sings  it,  p,  and  is 
answered  in  imitation  by  the  'cellos  and  double-basses.  The  movement 
rises  to  a  high  pitch  of  heroic  exultation,  with  the  horns  and  trumpets 
wreaking  themselves  upon  the  chief  theme. 

The  Scherzo  (Sehr  massig,  C  major,  3-4)  opens  with  a  theme  for 
violas,  'cellos,  and  bassoons,  accompanied  by  chords  of  the  violins, 
horns,  trumpets,  timpani,  and  double-basses,  which  some  have  de- 
clared to  be  a  modified  version  of  the  " Rheinweinlied"  —  a  theme  "of 
rather  ponderous  joviality,"  which,  remarked  Mr.  W.  F.  Ap thorp, 
"well  suits  the  drinkers'  'Uns  ist  ganz  cannibalisch  wohl,  als  wie  fiinf 
hundert  Sauenl'  in  the  scene  in  Auerbach's  cellar  in  Goethe's  Faust." 
There  is  a  more  vivacious  counter-theme  for  the  strings  and  wood- 
wind. In  the  Trio,  horns,  trumpets,  clarinets,  and  bassoons  have  a 
contrasting  melody  in  A  minor  above  a  pedal-point  on  C. 

The  third  movement  (Nicht  so  schnell,  A-flat  major,  4-4) ,  is  a  lyric 
interlude  between  the  jovialities  of  the  scherzo  and  the  solemn  pomp 
of  the  "Cathedral  Scene."  It  is  scored  only  for  woodwind,  two  horns, 
and  strings,  and  is  derived  from  two  themes.  The  first,  sung  by  a  quar- 
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tet  of  clarinets  and  bassoons,  piano  and  dolce,  over  an  accompaniment 
of  violas  and  pizzicato  'cellos,  has  suggested  to  some  the  air,  "Tu  che 
a  Dio,"  in  Lucia  di  Lammermoor,  though  the  resemblance  is  not  very 
striking.  The  second  theme  is  a  melody  beginning  with  an  ascending 
phrase  in  sixteenth-notes  for  the  first  violins,  pianissimo. 

The  fourth  movement  is  the  so-called  "Cathedral  Scene"  (Feierlich, 
E-flat  major,  4-4).  For  this  movement  Schumann  added  three  trom- 
bones to  his  score.  The  principal  thematic  material  is  supplied  by  the 
figure  announced  at  once,  pianissimo,  by  trombones  and  horns,  against 
pizzicati  of  the  strings.  There  are  changes  of  time  signature  (to  3-2 
and  4-2) ,  and  the  key  of  B  major  has  a  brief  reign;  the  movement  ends 
in  the  initial  tonality. 

It  was  in  this  movement  that  Schumann  remembered  the  impression 
made  upon  his  mind  by  the  solemn  ceremony  that  he  had  witnessed  in 
the  Cathedral  at  Cologne  upon  the  occasion  of  von  Geissel's  elevation 
to  the  Cardinalate. 

The  Finale  of  the  Symphony  (Lebhaft,  E-flat  major,  2-2)  is  that 
which  is  said  to  have  been  suggested  by  a  Rhenish  festival.  The  chief 
subject  opens  in  the  strings,  forte,  supported  at  first  by  woodwind  and 
horns.  The  second  theme  (B-flat)  is  stated  by  the  violins.  Some  have 
found  in  this  movement  a  hint  of  the  Rhine  song,  "So  leben  voir,  so 
leben  wir  alle  Tage."  At  the  climax,  we  are  reminded  of  the  music  of 
the  "Cathedral  Scene,"  and  there  is  a  brilliant  coda. 
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ORCHESTRAL   SUITE    FROM    "THE    BLACK    MASKERS" 

By  Roger  Sessions 
Born  in  Brooklyn,  New  York,  December  28,  1896 


Sessions  composed  incidental  music  in  seven  numbers  for  the  play  by  Leonid 
Andreyeff*,  The  Black  Maskers  (Chiocinya  Maski) ,  for  a  performance  at  Smith 
College  in  Northampton,  Massachusetts,  in  1923.  From  this  music  he  later  derived 
an  orchestral  suite  in  four  movements.  The  Suite  was  published  by  the  Cos  Cob 
Press  in  1932.  The  Suite  is  dedicated  to  Ernest  Bloch.  It  is  inscribed:  "Cleveland, 
Ohio  —  Hadley,  Mass.  Feb-June  1923." 

The  orchestration  is  as  follows:  3  flutes,  piccolo  and  flute  in  G,  2  oboes  and 
English  horn,  3  clarinets  and  E-flat  clarinet  and  bass  clarinet,  2  bassoons  and 
contra-bassoon,  4  horns,  4  trumpets,  3  trombones  and  tuba,  timpani,  Chinese 
drum,  side  drum,  bass  drum,  cymbals  and  small  cymbals,  triangle,  tam-tam,  tam- 
bourine, xylophone,  piano  and  strings. 

In  the  published  score  of  the  Suite  there  is  printed  the  following 
paragraph  from  "My  Diary,"  written  by  Andreyeff  in  1908  a  few 
months  before  the  play  appeared: 

"Every  man,  as  I  afterward  came  to  see  and  understand,  was  like 
that  rich  and  distinguished  gentleman  who  arranged  a  gorgeous  mas- 
querade in  his  castle  and  illuminated  his  castle  with  lights;  and  thither 
came  from  far  and  wide  strange  masks,  whom  he  welcomed  with  cour- 
teous greetings,  though  ever  with  the  vain  inquiry,  'Who  are  you?' 
And  new  masks  arrived,  ever  stranger  and  more  horrible.  .  .  .  The 
castle  is  the  soul;  the  lord  of  the  castle  is  man,  the  master  of  the  soul; 
the  strange,  black  maskers  are  the  powers  whose  field  of  action  is  the 
soul  of  man,  and  whose  mysterious  nature  he  can  never  fathom." 

The  scene  of  the  play  is  a  luxurious  reception  hall  in  an  ancient 

♦Leonid  Nikolaevitch  Andreyeff  (1871-1919),  writing  short  stories  and  plays  from  the 
beginning  of  the  century,  was  befriended  by  Maxim  Gorki  with  whom  he  was  in  sympathy 
during  the  revolutionary  uprising  of  1905.  In  the  revolution  of  1917,  he  was  opposed  to  the 
Bolsheviki,  left  Russia  and  died  in  poverty  in  Finland. 
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feudal  castle.  The  Duke  Lorenzo,  young,  wealthy,  popular,  happily 
married,  is  receiving  his  guests.  A  troupe  of  figures  in  masks  enter  as 
if  for  the  purpose  of  entertaining  the  guests  and  Lorenzo  receives  them 
with  the  courtesy  of  a  hospitable  lord.  But  they  reveal  loathsome 
shapes  and  faces.  One  seems  to  be  a  corpse,  another  a  fearful  beast,  etc. 
He  tries  gaily  to  pass  off  as  a  joke  their  sinister  appearance  and  re- 
marks, their  laughter  and  lewd  behavior.  His  tormentors  are  the  mys- 
terious lurking  instincts  of  his  darker  unknown  self.  A  woman  masker 
in  red,  encircled  by  a  live  black  snake,  says  that  she  is  his  heart  being 
strangled  by  a  serpent  of  doubt.  A  creature  of  many  arms  and  legs 
proclaims  that  he  is  Lorenzo's  thoughts.  All  strike  up  a  wild  dance  to 
discordant  music  (this  comprises  the  first  movement  of  Sessions'  Suite) . 
When  the  Duke  protests  the  maskers  answer  that  the  music  is  his  own. 
"We  are  your  overlords,"  they  cry  at  last.  "This  castle  is  ours." 

A  masker  at  Lorenzo's  command  sings  a  "little  ballad"  which 
Lorenzo  has  written;  a  song,  first  soft  and  tender,  becomes  fragmen- 
tary and  weird.  The  text  begins:  "My  soul  is  an  enchanted  castle. 
When  the  sun  shines  into  the  lofty  windows  with  its  golden  rays  it 
weaves  golden  dreams.  When  the  sad  moon  looks  into  the  misty  win- 
dows, in  its  silvery  beams  are  silvery  dreams.  Who  laughs?  Who  laughs 
so  tenderly  at  the  mournful  dirge?"  The  singer  continues  with  words 
and  music  which  the  Duke  does  not  recognize  as  his  own:  "and  I 
lighted  up  my  castle  with  lights.  What  has  happened  to  my  soul?  The 
black  shadows  fled  to  the  hills  and  returned  yet  blacker.  Who  sobs? 
Who  groans  so  heavily  in  the  black  shadows  of  the  cypresses?  Who 
came  to  my  call?  And  terror  entered  into  my  shining  castle.  What  has 
happened  to  my  soul?  The  lights  go  out  in  the  breath  of  darkness. 
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Who  laughs  so  horribly  at  insane  Lorenzo?  Have  pity  on  me,  O  Mon- 
arch. My  soul  is  filled  with  terror.  O  Monarch  —  O  Lord  of  the  world 
-O  Satan!" 

All  do  obeisance  to  Lorenzo  as  a  "vassal  of  Satan"  while  Lorenzo 
recoils  in  horror.  He  reminds  them  that  he  is  a  "Knight  of  the  Holy 
Ghost,  the  son  of  a  Crusader."  This  is  greeted  by  mocking  laughter 
and  he  is  told  that  he  is  not  of  noble  birth  at  all,  but  the  result  of  an 
illicit  union  between  his  "saintly"  mother  and  a  stable  groom.  In  the 
second  scene  Lorenzo  meets  his  other  self  in  the  library  of  the  castle. 
This  other  self  is  his  ignominious  darker  nature.  He  draws  his  sword 
in  disgust  and  slays  him.  But  the  conquering  Lorenzo,  the  emotional 
Lorenzo,  the  nobleman  of  good  will,  bleeds  also,  for  the  two  are 
inseparable. 

The  third  scene  is  the  ballroom  once  more.  A  new  horde  of  maskers 
has  come  uninvited,  attracted  by  the  light  of  the  castle  in  the  black 
night.  The  former  maskers  are  terrified  at  these  new  apparitions 
which  threaten  to  extinguish  the  lights  with  their  bodies  and  over- 
whelm the  castle,  plunging  it  into  darkness.  (This  scene  becomes  the 
second  movement  of  the  Suite.  As  a  middle  section  the  composer  bor- 
rows from  a  song  which  Lorenzo  hums  in  the  first  scene,  a  melody  for 
alto  flute.) 

The  second  act  shows  the  castle  chapel.  The  Duke  of  Lorenzo  stands 
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beside  the  bier  of  the  Duke  of  Lorenzo:  thus  Lorenzo  beholds  the 
remains  of  his  phantom  double,  his  Slavic  Doppelgdnger.  The  re- 
tainers come  to  view  the  body,  revealing  how  he  has  ruined  one  by 
cruel  indifference,  another  by  seducing  his  daughter.  (The  "dirge" 
in  the  Suite  was  the  prelude  to  this  scene.  Trumpet  fanfares  announce 
the  death  of  Lorenzo  from  the  turret  of  the  castle.  It  is  music  of 
macabre  pomp,  ending  with  a  solemn  processional.) 

Lorenzo  is  now  quite  insane.  He  imagines  that  he  is  once  more 
receiving  guests.  The  castle  is  discovered  to  be  on  fire.  All  flee  except 
Lorenzo  himself.  He  is  enveloped  by  the  flames  as  he  kneels  praying 
"Lorenzo,  Duke  of  Spadaro,  has  no  serpent  in  his  heart."  He  finds 
redemption  in  the  symbolic  purity  of  the  flames.  (This  scene  consti- 
tutes also  the  finale  of  the  Suite,  which  however  has  been  considerably 
changed.  It  proceeds  quietly,  with  weird  figures  suggestive  of  the 
conflagration,  ending  on  a  pure  chord.) 


A  glance  at  the  record  of  Roger  Sessions'  career  shows  that  he  has 
composed  at  fairly  regular  intervals  but  slowly  and  with  evident  dis- 
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crimination.  He  has,  whether  by  inclination  or  circumstance,  ventured 
usually  once  into  each  musical  category:  the  list  to  date  shows  one 
opera,  this  one  suite  of  descriptive  music,  a  choral  work,  a  violin 
concerto,  a  string  quartet,  a  duo  for  violin  and  piano,  a  song,  chorale 
preludes  for  organ.  His  Symphony  of  1946  was  a  fruitful  second  venture. 
(The  work  which  he  has  agreed  to  compose  for  the  75th  Anniversary 
of  the  Boston  Symphony  Orchestra  will  be  his  Third  Symphony.)  The 
sum  of  his  music  to  date  prompts  the  thought  that  a  handful  of  scores 
written  on  the  basis  of  withholding  nothing  less  than  one's  utmost 
can  be  of  more  value  to  the  world  at  large  than  a  barrelful  more 
casually  produced  at  any  bidding.  Artists  differ,  of  course  —  facility, 
sometimes  fatal,  has  sometimes  proved  happy.  Great  pains  have  some- 
times produced  music  stillborn  —  they  have  at  other  times  produced 
the  noblest  music  of  all. 

Simultaneous  with  the  record  of  Sessions'  creative  career  is  his 
teaching  career.  Since  the  earlier  years  of  his  sojourn  in  Europe,  as- 
similative years  surely,  he  has  been  active  as  a  teacher,  notably  at 
Princeton  University  where  he  now  holds  a  professorship  and  at  the 
University  of  California,  where  he  held  a  similar  position  from  1945 
to  1951.  His  pupils  attest  that  he  is  invaluable  in  imparting  the  ways 
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of  his  art  and  stimulating  individual  expression.  He  has  evidently 
found  a  sense  of  satisfaction  and  achievement  in  teaching  (aside  from 
its  necessity,  bread-and-butter  wise,  to  almost  any  incorruptible  com- 
poser) ,  but  he  once  wrote: 

"First,  everything  stands  or  falls  on  my  music.  I  am  first  and  fore- 
most a  composer,  and  all  my  ideas  (even  about  teaching)  derive  their 
essence  from  my  experiences  as  a  composer,  and  my  first-hand  knowl- 
edge of  a  composer's  psychology.  Any  value  which  these  ideas  have 
derives  directly  from  that  knowledge  and  is  entirely  illusory  apart 
from  it.  ...  I  am  not  a  pedagogue,  and  if  I  am  a  good  teacher  at  all 
it  is  not  because  I  have  the  patience  or  the  energy  to  formulate 
principles  or  theories  or  methods  of  teaching,  but  because  I  have  a 
fairly  large  amount  of  experience  and  intuition,  gained  from  produc- 
tion, and  a  capacity  for  awareness." 

Roger  Sessions  as  a  small  boy  in  Connecticut  where  he  grew  up 
(in  Hadley)  and  attended  school  (at  Kent)  was  precocious  mentally 
and  musically.  He  graduated  from  Harvard  College  in  1915  at  the 
age  of  18.  I  knew  him  at  college  and  was  more  or  less  swept  along  by 
his  zeal  for  his  gods  at  the  time  —  Wagner,  Strauss,  Bruckner.  A  maga- 
zine, the  Harvard  Musical  Review,  served  principally  as  a  receptacle 
for  the  testing  out  of  its  editors'  opinions  and  soon  collapsed  for  want 
of  readers    (and   advertisers) .    Brahms   was   an   unhonored   part   of 
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Sessions'  cosmos  at  the  time.  His  intolerance  —  his  musical  loves  and 
hates  —  were  no  doubt  guided  by  some  inner  urge  to  absorb  what  he 
needed.  Later  his  idols  were  Franck,  d'Indy  and  the  Schola  Cantorum. 
After  Harvard  he  studied  with  Horatio  Parker  at  the  Yale  School  of 
Music.  Since  his  gods  then  had  become  such  challengers  as  Schoenberg 
and  Stravinsky,  whom  he  defended  with  loyalty  to  the  courageous 
forefront  of  his  art,  it  is  to  be  doubted  whether  Professor  Parker,  help- 
ful as  a  technical  adviser,  could  have  been  congenial  in  matters 
musical.  In  1917  Sessions  became  a  teacher  at  Smith  College  and 
thence  went  to  Cleveland  to  study  with  Ernest  Bloch,  later  teaching 
as  his  assistant  at  the  Cleveland  Institute  of  Music.  He  admits  to  great 
admiration  for  Bloch  and  invaluable  guidance  from  him.  When  Bloch 
left  the  Institute  as  the  result  of  a  disagreement  and  an  explosion, 
Sessions  left  too.  From  1925  to  1933  he  spent  most  of  his  time  in 
Europe,  profiting  by  the  opportunity  for  study  and  creative  work 
from  fellowships  (Guggenheim,  The  American  Academy  in  Rome, 
and  Carnegie) .  In  New  York  he  joined  with  Aaron  Copland  in  the 
Copland-Sessions  Concerts.  He  has  been  active  in  the  League  of 
Composers   (ISCM) . 

The  most  detailed  and  perceptive  account  of  what  Roger  Sessions 
is  and  has  done  was  written  for  Musical  Quarterly   (April,  1946)   by 
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Mark  A.  Schubart  (a  keen  writer  on  things  musical  who  was  inci- 
dentally one  of  his  pupils).  "Of  composers  practicing  their  art  in  the 
United  States  today,"  wrote  Mr.  Schubart,  "few  have  had  a  more 
profound  influence  on  the  course  of  music  here  than  Roger  Hunt- 
ington Sessions.  It  has  not  been  a  spectacular  influence  in  that  it  is 
not  often  discussed  in  our  more  fashionable  salons,  or  written  about 
extensively  in  our  widely  circulated  journals.  But  it  is  a  substantial 
and  important  influence  nonetheless.  For  it  springs  directly  from  the 
integrity  of  Sessions  as  a  composer  and  as  a  teacher.  Sessions  is  not  a 
composer's  composer:  his  music  is  too  free  to  fit  such  a  cramped 
description.  But  in  the  validity  of  his  actions  and  the  breadth  of  his 
knowledge  and  experience,  he  is  most  certainly  a  musician's  musician." 

His  works  are  as  follows: 

1923  Incidental    Music    to    Andreyeff's    The   Black   Maskers    (First    performed   at 

Northampton,  June,  1923) 

1924  Chorale  Prelude  for  Organ 
1926     Two  Chorale  Preludes  for  Organ 
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Symphony  No.   1   in  E  minor    (First  performed  by   the  Boston  Symphony 
Orchestra,  April  22,  1927) 

Orchestral  Suite  from  The  Black  Maskers  (First  performed  by  the  Cincinnati 
Symphony  Orchestra  in  1930) 

Song,  On  the  Beach  at  Fontana   (James  Joyce) 
Piano  Sonata  No.  1 

Violin  Concerto 

Four  Pieces  for  Children,  Piano  Solo 

March  and  Scherzino  for  Piano 

String  Quartet  in  E  minor   (First  performed  by  the  Coolidge  String  Quartet, 

Washington,  D.  C,  1937) 
Chorale  for  Organ 
Pages  from  a  Diary,  for  piano 
Duo  for  Violin  and  Piano 

Turn  O  Libertad   (Walt  Whitman) ,  for  Chorus  with  Piano  Accompaniment 
(four  hands) 

Symphony  No.  2   (First  performed  by  the  New  York  Philharmonic  Symphony 

Society,  January  12,  1950) 
Piano  Sonata  No.  2 
Opera,  The  Trial  of  Lucullus,  Libretto  by  Bertolt  Brecht   (Performed  by  the 

University  of  California,  April,  1947) 

String  Quartet  No.  2 

Sonata  for  Violin  Unaccompanied 

Idyll  of  Theocritus,  for  Soprano  and  Orchestra    (Composed  by  commission 
of  the  Louisville  Orchestra) 
In  preparation  is  an  opera,  Montezuma,  to  a  libretto  of  G.  A.  Borgese. 

[copyrighted] 
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SUITE  FROM  THE  BALLET  "PETROUCHKA" 
By  Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


The  ballet  "Petrouchka:  Scenes  burlesques  en  4  Tableaux"  scenario  by  Igor 
Stravinsky  and  Alexandre  Benois,  was  first  produced  at  the  Chatelet,  in  Paris, 
June  13,  1911,  by  the  Ballet  Russe  of  Serge  de  Diaghilev. 

The  first  performance  of  the  suite  at  the  concerts  of  this  orchestra  was  given 
November  26,  1920,  under  the  direction  of  Pierre  Monteux. 

The  following  instruments  are  required  in  the  ballet:  4  flutes  and  2  piccolos, 
4  oboes  and  English  horn,  4  clarinets  and  bass  clarinet,  4  bassoons  and  contra- 
bassoon,  4  horns,  2  trumpets  and  2  cornets-a-piston,  3  trombones  and  tuba,  timpani, 
snare  drum,  tambour  de  Provence,  bass  drum,  cymbals,  tambourine,  triangle, 
glockenspiel,  xylophone,  tam-tam,  celesta,  pianoforte,  2  harps  and  strings.  The 
score  is  dedicated  to  Alexandre  Benois,  and  was  published  in  1912. 

Stravinsky  in  1911,  still  a  recent  "find"  of  Diaghilev,  having  brought 
upon  himself  the  world's  attention  by  the  production  in  the  pre- 
vious spring  of  his  Oiseau  de  Feu,  soon  became  absorbed  in 
thoughts  of  a  primitive  ballet  in  which  a  young  girl  would  dance 
herself  to  death  as  a  sacrificial  pagan  rite.  Diaghilev  was  delighted 
with  the  idea,  and  visited  the  young  composer  at  Clarens  on  Lake 
Geneva  to  see  how  Le  Sacre  du  Printemps  was  progressing.  Instead, 
he  found  Stravinsky  deep  in  a  new  idea,  a  Konzertstuck  for  Piano 
and  Orchestra,  in  which  the  solo  part  would  suggest  "a  puppet  sud- 
denly endowed  with  life,  exasperating  the  patience  of  the  orchestra 
with  diabolical  cascades  of  arpeggios."  The  orchestra  would  retaliate 
with  "menacing  trumpet  blasts.  The  outcome  is  a  terrific  noise  which 
reaches  its  climax  and  ends  in  the  sorrowful  and  querulous  collapse 
of  the  poor  puppet." 

In  these  words,  Stravinsky  describes  in  his  autobiography  the  in- 
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ception  of  what  was  to  be  his  second  ballet,  pushing  all  thoughts  of 
Le  Sacre  du  Printemps  for  the  time  being  into  the  background. 
"Having  finished  this  bizarre  piece,  I  struggled  for  hours  while  walk- 
ing beside  Lake  Geneva  to  find  a  title  which  would  express  in  a  word 
the  character  of  my  music  and,  consequently,  the  personality  of  this 
creature."  These  were  the  musical  plans  which  Diaghilev  found 
Stravinsky  working  upon.  "He  was  much  astonished  when,  instead  of 
sketches  of  the  Sacre,  I  played  him  the  piece  I  had  just  composed 
and  which  later  became  the  second  scene  of  Petrouchka.  He  was  so 
much  pleased  with  it  that  he  would  not  leave  it  alone  and  began 
persuading  me  to  develop  the  theme  of  the  puppet's  sufferings  and 
make  it  into  a  whole  ballet.  While  he  remained  in  Switzerland  we 
worked  out  together  the  general  lines  of  the  subject  and  the  plot  in 
accordance  with  ideas  which  I  suggested.  We  settled  the  scene  of 
action:  the  fair,  with  its  crowd,  its  booths,  the  little  traditional  theatre, 
the  character  of  the  magician,  with  all  his  tricks;  and  the  coming  to 
life  of  the  dolls  —  Petrouchka,  his  rival,  and  the  dancer  —  and  their 
love  tragedy,  which  ends  with  Petrouchka's  death." 

Mr.  Edwin  Evans  gives  the  following  description  of  the  ballet: 

"The  action  takes  place  at  St.  Petersburg  in  the  Admiralty  Square 


n 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us     help      you     schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  (fa,  *%  £(£&  fa 
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during  Carnival  week,  about  1830.  Amid  the  popular  merrymaking 
an  old  Showman  of  Oriental  mien  presents  before  the  public  of  the 
fair  three  animated  puppets:  Petrouchka,  the  Ballerina,  and  the  Moor, 
who  perform  a  lively  dance.  The  Showman's  magic  has  imbued  them 
with  human  feelings  and  emotions.  Of  the  three,  Petrouchka  is  the 
most  nearly  human,  and  therefore  the  most  sensitive.  He  is  conscious 
of  his  grotesque  exterior  and  bitterly  resentful  of  the  showman's 
cruelty.  He  is  romantically  enamoured  of  the  Ballerina,  but  she  is 
only  repelled  by  his  uncouth  appearance.  Compared  with  Petrouchka 
the  Moor  is  brutal  and  stupid,  but  he  is  sumptuously  attired  and 
therefore  more  attractive  to  the  Ballerina,  who  captivates  him. 
Petrouchka  intrudes  upon  their  love  scene,  but  is  ignominiously 
thrown  out.  Meanwhile,  the  fun  of  the  fair,  which  has  suffered  no 
interruption,  has  reached  its  height.  A  roistering  merchant,  accom- 
panied by  two  gipsy  girls,  throws  bank-notes  to  the  crowd.  There  are 
dances  of  Coachmen  and  of  Nursemaids.  A  performing  bear  traverses 
the  scene  with  his  trainer  in  attendance.  Suddenly  there  is  a  commo- 
tion in  the  Showman's  booth,  from  which  Petrouchka  emerges,  fleeing 
for  his  life,  with  the  Moor  in  pursuit.  He  is  overtaken  and  struck 
down,  and  he  dies  in  the  snow  among  the  merry-makers  who,  mystified, 
call  upon  the  police  to  fetch  the  Showman.  He  comes  and  easily  con- 
vinces every  one  that  Petrouchka  is  but  a  puppet,  a  thing  of  wood 
and  saw-dust.  The  crowd  disperses,  but  the  Showman  is  terrified  to  see, 
above  his  booth,  the  ghost  of  Petrouchka,  threatening  him  and  jeering 
at  his  dupes. 

"It  will  be  observed  that  the  Russian  Petrouchka,  for  all  his 
grotesque  trappings,  remains,  like  Pierrot,  an  essentially  tragic  figure 
—  the  more  tragic  that  he  is  fated  to  endure  his  troubles  without  the 
solace  of  sympathy.  The  discomfiture  of  Petrouchka  in  his  courting 
of  the  Ballerina  does  not  differ  essentially  from  that  of  the  gentle, 
romantic-minded  Pierrot  at  the  hands  of  the  realistic,  worldly  minded 
Columbine,  who  prefers  the  cynical  Harlequin.  In  fact  Petrouchka 
adds  yet  another  chapter  to  the  Commedia  dell'  Arte,  that  fertile  and 
glorious  tradition  which  the  majority  of  Englishmen  know  only 
through  its  dregs,  the  seaside  Pierrot,  and  the  harlequinade  that  until 
recently  followed  the  Christmas  pantomime,  though  in  recent  years 
the  pathos  of  Pierrot  has  been  recaptured  elsewhere  by  Charlie 
Chaplin." 

[copyrighted] 


COLLEGE  OF  MUSIC 

A  Division  of  the 

BOSTON  UNIVERSITY  SCHOOL  OF  FINE  &  APPLIED  ARTS 

Robert  A.  Choate,  Dean 


-  MASTER  CLASSES  and  WORKSHOPS  WITH  - 

Raphael   Bronstein,   Arthur  Fiedler,  Joseph   Fuchs,   Heinrich   Gebhard, 
Jules  Wolffers,  Carl  Lamson,  Paul  Ulanowsky 

25  Blagden  Street,  Boston  16  CO  6-6230 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 
Beethoven  Symphony  No.   7 
Berlioz  "Romeo  et  Juliette"  (with  chorus  and  soloists) 

"The  Damnation  of  Faust"   (with  chorus  and  soloists) 
Brahms  Piano  Concerto  No.  2  (Soloist,  Artur  Rubinstein)  : 

Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor  ( Soloist,  Yehudi  Menuhin ) 
Handel  "Water  Music" 
Haydn  Symphony  No.  104  ("London") 
Honegger  Symphony  No.  5 
Mozart  "Figaro"  Overture 
Ravel  Pavane 

Roussel  "Bacchus  et  Ariane" 
Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1   ("Spring")  ;  Overture,  "Genoveva" 
Strauss  Don  Quixote  (Soloist,  Gregor  Piatigorsky) 
Tchaikovsky  Violin  Concerto   (Milstein) 

ALBUM:  Ravel,  "Rapsodie  Espagnole,"  "La  Valse" ;  Overtures. 
Berlioz,  "Beatrice  and  Benedick";  Lalo  "Le  Roi  d'Ys" ; 
Saint-Saens,  "La  Princesse  Jaune" 

Among  the  recordings  under  the  leadership  of 
SERGE  KOUSSEVITZKY 


Bach  Brandenburg  Concertos,  Nos.  1 

&  6,  Suites  Nos.  1  &  4 
Beethoven  Symphonies  Nos.  3,  5  &  9 
Berlioz  Harold  in  Italy   (Primrose) 
Brahms  Symphony  No.  3 ;  Violin  Con- 
certo (Heifetz) 
Copland    "Appalachian 
Lincoln      Portrait" ; 
Mexico" 
Hanson  Symphony  No.  3 
Harris  Symphony  No.  3 
Haydn  Symphonies  Nos.  92  &  94 
Khatchaturian  Piano  Concerto   (Wil- 
liam Kapell) 

Mendelssohn  Symphony  No.  4 


Spring";    "A 
"El      Salon 


Mozart  Eine  kleine  Nachtmusik ;  Ser- 
enade No.  10,  K.  361 ;  Symphonies 
Nos.  36  &  39 
Prokofleff    Concerto    No.    2    (Jascha 
Heifetz);   Symphony  No.  5;  Peter 
and    the    Wolf,    Op.    67,    Eleanor 
Roosevelt,  narrator ;  Classical  Sym- 
phony;   Romeo   and  Juliet,    Suiter 
Lieutenant  Kije 
Rachmaninoff  Isle  of  the  Dead 
Ravel  Bolero;  Ma  Mere  L'Oye  Suite- 
Schubert  Symphony,  "Unfinished" 
Sibelius  Symphonies  Nos.  2,  5,  7 
Tchaikovsky    Serenade    in    C ;    Sym- 
phonies  Nos.   4   &   5;    Romeo   and 
Juliet  Overture 


COMMEMORATIVE  ALBUM 

Sibelius  Symphony  No.  2 ;  Strauss  Don  Juan ;  Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Montetjx 
Liszt  Les  Preludes 

Mozart  Piano  Concertos,  Nos.  12  &  18  (Lili  Kraus) 
Scriabin  Le  Poeme  de  l'Extase 
Stravinsky  "Le  Sacre  du  Printemps" 

Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  "L'Histoire  d'un  Soldat" ;  Octet  for  Wind  Instruments 

The  above  recordings  are  available  on  both  Long  Play   (33%  r.p.m.)   and 
(in  some  cases)  45  r.p.m. 
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WHY  A  COMMON  AXIS  IS  BETTER 
THRN  AN  UNCOMMON  AXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs* 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro-Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  ROBTJ  TUNING  IS 
HIGHER  THRN  1%  THAT'S  NO  HE! 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


FOURTH  CONCERT  OF  THIS  SERIES 

SUNDAY  AFTERNOON,  February  20,  at  3:00  o'clock 
Soloist:  MARGARET  HARSHAW,  Soprano 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


OPEN  REHEARSALS 

In  SYMPHONY  HALL  at  7:30  P.M. 

FEBRUARY  2,  Wednesday  MARCH  3,  Thursday 

APRIL  14,  Thursday 


Single  Tickets  at  Box  Office  $2.00 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 

THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 


SARA  LOCKE 

PIANIST  —  TEACHER 

Associate  Instructor  at 
Brandeis  University 

CH  3-1388 


VOCALIST  MUSICIAN 

MARGIA  NADELL 

TEACHER  OF  VOICE  CULTIVATION 

Breath   Control — Diction — Articulation 

Studio,  Steinert  Bldg.,  162  Boylston  St.. 

For  appointment,  Tel.  GA  7-7585 
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AARON  RICHMOND  presents 
MATA    &    1IARI 

Famous  Comedy  Dancers  with  their  Company 

"Convulsed  spectators  with  just  about  as  fine  clowning  as  the  dance  can  pro- 
vide." .  .  .  John  Martin,  New  York  Times 

FRI.-SAT*  EVE'S,  FEB.  4  8  5,  JORDAN  HALL 

($1.65,  $2*20,  $3) 

CBaldwin) 


*GIESEKINC 

Beethoven  Sonata  Op.  31,  No.  2;  Brahms  Capriccios,  Intermezzi,  Op,  76, 
Rhapsody  in  G  minor;  Schubert  Impromptus;  Cipressi  by  Castelnuovo- 
Tedesco;  Debussy  Six  Preludes  from  Book  Two;  Debussy  Ballade,  Nocturne, 
Valse  romantique. 

SUN.  AFT.,  FEB.  6  IN  SYMPHONY  HALL 

(Baldwin) 

*HEIFETZ 

Mozart  Sonata  No*  10;  Brahms  Sonata  D  minor;  Bach  Prelude  from  Partita 
No.   3;   Medtner  Theme  and  Variations;   Bennett  "A  Song   Sonata";    Ernst 

Concerto.  (Steinway) 

SUN.  AFT.  FEB.  13  IN  SYMPHONY  HALL 


*I   MESICI 

The  Famous  Italian  Group  of  Instrumental  Virtuosi 
hailed  by  Toscanini 

'A  rich-sounding  ensemble!  Vital,  satisfying  performance!" — Saturday  Review 
'*  .  •  it  is  a  miracle  orchestra!" — Corriere  d*  Informazioni,  Milan 

WED.  EVE.,  FEB.  16  IN  SYMPHONY  HALL 
($3,  $2.50,  $2,  $1.50) 

(Baldwin) 


ROBERT    SHAW    CHORALE 

and  Orchestra 
SYMPHONY  HALL  —  SUN.  AFT.,  MARCH  6 


*LOIVDO 
FESTIVAL   BALLET 

Boston  Opera  House  6  Eve's,  beg.  Feb.  21  Box  office  opens  Feb.  5  MAIL  ORDERS  NOW 
to  143  Newbury  St.,  Boston  16.  Eve's.  $4.50,  $4,  $3.50,  $3,  $2,  $1.50.  HOLIDAY  (Feb.  22) 
&   Sat.   Mat.   $4,   $3.50,   $3,   $2,   $1.50.    (Enclose  self-addressed,   stamped  envelope.) 

REPERTORY 

Monday,  Feb.  21 :   Les  Sylphides.   Scheherazade.   *Esmeralda,  Act  II 

Tuesday,  Feb.  22,  Mat:  *Grieg  Concerto.  *Alice  in  Wonderland.  Pas  de  Deux.  Le  Beau  Danube 

Tuesday,  Feb.  22,  Eve:   Swan  Lake.  Petrouchka.  Prince  Igor 

Wednesday,  Feb.  23 :  Giselle.  Pas  de  Deux.  *Symphony  for  Fun 

Thursday,  Feb.  24 :  Grieg  Concerto.  Alice  in  Wonderland.  The  Dying  Swan.  Prince  Igor 

Friday,  Feb.  25 :  Les  Sylphides.  Scheherazade.  Pas  de  Deux  from  "Don  Quixote."  Napoli 

Saturday,  Feb.  26,  Mat:  The  Nutcracker.  The  Dying  Swan.  Symphony  for  Fun 

Saturday,  Feb.  26,  Eve:  Swan  Lake.  Petrouchka.   Esmeralda,  Act  II 

*  American  Premiere 

*  IN  BOSTON  UNIVERSITY  CELEBRITY  SERIES 


ifaftroin 


used  exclusively  by  the  Boston  Symphony  Orchestra, 
and  Charles  Munch,  Music  Director 


PIERRE  MONTEVX 

distinguished  guest 

conductor 

at  this  concert 

also    uses    and    endorses    the 

Baldwin  Piano  exclusively. 


"My  favorite"  .  .  .  says  Mr.  Monteux  of  the  Baldwin  Piano. 


BALDWIN    GRANDS 
ACROSONIC    SPINETS 


160  BOYLSTON  STREET 


BOSTON 


BALDWIN  ORGANS 
HAMILTON  VERTICALS 


HANCOCK  6-0775 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SEVENTY-FOURTH  SEASON 

I954-I955 

Sunday  Afternoon  Series 


BAYARD   TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    be   glad   to   act   as   your    insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LA  layette   3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  *.  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 


FOR  ALBERT  SCHWEITZER  Hi 


In  this  week's  program  Charles 
Munch  honors  Albert  Schweitzer  whose 
80th  birthday  (January  14  last)  has 
been  remembered  in  all  parts  of  the 
world.  The  symphony  by  Ernst  Toch 
bears  a  dedication  to  him.  His  immeas- 
urable contribution  to  the  understand- 
ing of  Johann  Sebastian  Bach  is 
universally  known.  (Mr.  Munch,  a 
fellow  Alsatian  and  a  life-long  friend 
of  Dr.  Schweitzer,  is  also  related  to 
him  by  marriage.) 

Dr.  Schweitzer's  "Peace"  address  at 
Oslo  is  quoted  on  page  22  of  this  issue. 
M.  A.  DeWolfe  Howe  has  contributed 
the  poem  Schweitzer  which  is  published 

on  page  25. 

•  • 

EXHIBITION 

A  bronze  head  of  Albert  Schweitzer 
by  Georges  de  Boulogne,  the  Parisian 
sculptor,  is  on  view  in  the  gallery;  also 
photographs  taken  in  Strasbourg  and 
Lambarene,  books  and  other  objects  of 
interest,  kindly  loaned  by  the  "Friends 
of  Albert  Schweitzer  in  Boston". 

The  exhibition  of  paintings  has  been 
loaned  by  the  Guild  of  Boston  Artists. 

•  • 

BERKSHIRE    FESTIVAL    PLANS 

Principal  works  of  Beethoven  will  be 
conducted  by  Charles  Munch  at  this 
summer's  Berkshire  Festival  in  Tangle- 
wood,  Lenox,  Mass.  The  Shed  concerts 
will  include  the  nine  symphonies,  the 
"Missa  Solemnis",  a  concert  perform- 
ance of  "Fidelio"  (Act  II),  concertos 
and    overtures. 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  he  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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The  plan  for  1955  lists  concerts  each 
Friday  evening,  Saturday  evening,  and 
Sunday  afternoon.  The  first  two  week- 
ends will  be  devoted  to  the  "Bach- 
Mozart"  concerts  in  the  Theatre  and 
the  last  four  weekends  will  consist  of 
twelve  concerts  by  the  full  orchestra 
in  the   Music   Shed. 

Guest  conductors  at  the  Festival  will 
be  Pierre  Monteux,  who  will  then  have 
passed  his  80th  birthday;  Leonard 
Bernstein,  returning  to  Tanglewood 
after  a  sabbatical  year;  and  Thor  John- 
son, conductor  of  the  Cincinnati  Sym- 
phony Orchestra  and  a  former  conduct- 
ing student  of  Serge  Koussevitzky  at 
Tanglewood.  Charles  Munch  will  con- 
duct two  concerts  each  week,  a  third 
to  be  under  the  direction  of  a  guest 
conductor. 

Soloists 

In  addition  to  the  pianists  Rudolf 
Serkin    and    Eugene    Istomin,    Leonard 

{Continued 


Bernstein  will  appear  as  pianist,  con- 
ducting from  the  keyboard.  Other 
soloists  will  be  Isaac  Stern,  violinist; 
Gregor  Piatigorsky,  cellist;  and  the 
singers,  Margaret  Harshaw,  Jennie 
Tourel,  and  Leontyne  Price.  The  Har- 
vard Glee  Club  and  Radcliffe  Choral 
Society,  G.  Wallace  Woodworth,  con- 
ductor, will  appear  in  a  performance  of 
Bach's  Mass  in  B  minor  in  the  "Bach- 
Mozart"  series.  The  Berkshire  Festival 
Chorus,  trained  by  Hugh  Ross,  will 
perform  several  choral  works.  Further 
soloists  will  be  announced  later. 

Programs 
During  the  first  week  of  the  "Bach- 
Mozart"  concerts  (July  8,  9,  10), 
Charles  Munch  will  conduct  Bach's 
Mass  in  B  minor  and  Thor  Johnson 
will  conduct  a  concert.  In  the  second 
week  (July  15,  16,  17),  Leonard  Bern- 
stein will  conduct  an  all-Mozart  pro- 
gram, playing  a  piano  concerto. 
on  page  27 


Hear  these  performances 
ALIVE"  with  new 

RCA  Victor  high  fidelity 


come 
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♦"New  Orthophonic"  High  Fidelity  Recording 


CHARLES  MUNCH  .  .  .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel :  Bacchus  et  Ariane 
Ravel:  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


rca  Victor 

FIRST      IN       RECORDED       MU  SIC 


'•!  Ulll!  VUI 
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BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
KIrkland  7-2007 


Here,  in  one  chaste  stroke  of  wool, 
a  special  breed  of  dress  for  which 
only  one  phrase  is  adequate  — 
good  taste.  Unmistakably  femi- 
nine with  the  provocative  cut- 
away collar,  the  snowy  freshet  of 
lingerie  eyelet.  Unmistakably 
1955,  with  its  lean,  elongated  line, 
easier  waist,  high,  young  bosom. 
Flattering?  .  .  .  supremely  so,  in 
the  new  key  colors  —  navy  blue, 
neutral  beige  and  grey.       $69-95 

FILENE'S  FRENCH  SHOP 
seventh  floor 
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Mr.  Steppington  Makes  a  Clean  "Get-away" 


Mr.  Steppington  is  sailing  to 
Europe  —  and  there  are  no  in- 
vestment cares  to  take  along 
with  him. 

He  turned  them  over  to  Old 
Colony  Trust  Company.  Act- 
ing as  Custodian,  they'll  handle 
all  the  routine  detail  of  invest- 
ment care  His  securities  are  in 
the  hands  of  trustworthy  ex- 
perts who  will  cut  his  coupons, 
receive  his  dividends,  and 
credit  the  proceeds  promptly 
to  his  account. 

Mr.  Steppington  knows  ev- 
erything will  be  handled  eco- 
nomically as  well  as  efficiently. 

If  you  are  planning  an  ex- 
tended vacation,  our  custo- 
dianship service  can  make  it  a 


carefree  one.-  For  detailed  in- 
formation, write  for  the  free 
booklet,  "Custodianship  of 
Your  Property." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman, Trust Investment Committee 


L 


Allied  with  The  First  National  Bank  o'f  Boston 
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The  program  has  teen  changed  as  follows 


MCHAHD  BITRGIIT  Conducting 


TOTJBfH  PflOGRAM 


Sunday  Afternoon 0  February  20 


(In  honor  of  the  eightieth  "birthday  ®f 

Albert  Schweitzer) 


Bach 


O  r>  O  C 


a    e    Suite  No0   3  in  T)  major,  f  cheetra 


Mendeisaoha  0    c    5yimohony  In  A  major,,  tf®r.   &,    ^-Italian1 


Intermission 


o 


Symphony  No0    2  in  T)  major 


********* *& 


SEVENTY-FOURTH   SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


fourth  'Program 


SUNDAY  AFTERNOON,  February  20,  at  3:00  o'clock 


(In  honor  of  the  eightieth  birthday  of  Albert  Schweitzer) 

Bach Suite  No.  3  in  D  major,  for  Orchestra 

I.  Overture 

II.  Air 

III.  Gavotte  I;  Gavotte  II 

IV.  Bounce 
V.  Gigue 

Toch Symphony  No.  2,  Op.  73 

I.  Allegro    fanatico     (Like    an    incantation) 

II.  Very  light,  skimming,  shadowy 

III.  Adagio 

IV.  Allegro 

INTERMISSION 

Wagner Aria  of  Elisabeth,  "Dich,  theure  Halle," 

from  "Tannhauser"    (Act  II) 

Wagner Senta's  Ballad,  from  "Der  fliegende 

Hollander"    (Act  II) 

Wagner Death  Music  of  Siegfried  and 

finale,  "Immolation  Scene,"  from  "Gotterdammerung" 


SOLOIST 

MARGARET  HARSHAW 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30   E.S.T.)    on   the   NBC   Network    (Boston   Station   WBZ) . 
Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

^ — ^— — ■ •* 
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ADELE 
SIMPSON 

designs  a  wonderful 
new-for-Spring 
collection  that's  as 
weather-wise  as  it  is 
fashion-wise.  See  how 
jackets  and  coats 
custom-mate  with 
dresses  in  exciting 
fabrics. 
Misses'  sizes. 

BOSTON 
CHESTNUT  HILL 
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OVERTURE    (SUITE)    NO.  3  in  D  major  for  Orchestra 
By  Johann  Sebastian  Bach 

Born  at  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  27,  1750 


This  "Overture"  calls  for  2  oboes,  3  trumpets,  timpani,  first  and  second  violins, 
violas  and  basso  continue 

Philip  Hale  found  a  record  of  a  performance  in  Boston  under  Theodore  Thomas, 
October  30,  1869,  ana*  another  by  the  Harvard  Musical  Association,  January  20, 
1870. 


Bach's  "overtures,"  as  he  called  them,  of  which  there  are  four, 
have  generally  been  attributed  to  the  five-year  period  (1717-23) 
in  which  he  was  Kapellmeister  to  the  young  Prince  Leopold  of 
Anhalt-Cothen.  Albert  Schweitzer  conjectures  that  they  may  belong  to 
the  subsequent  Leipzig  years,  for  Bach  included  them  in  the  per- 
formances of  the  Telemann  Musical  Society,  which  he  conducted 
from  the  years  1729  to  1736.  But  the  larger  part  of  his  instrumental 
music  belongs  to  the  years  at  Cothen  where  the  Prince  not  only 
patronized  but  practised  this  department  of  the  art  —  it  is  said  that 


your 

move 

south  or  north,  you 

always  win  the  dramatic 
game  of  fashion  when  you 
depend  on  Hurwitch 
for  your  inspiration. 

(Jwru)itch  <Bro$. 

twenty     newbury 
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lie  could  acquit  himself  more  than  acceptably  upon  the  violin,  the 
viola  da  gamba,  and  the  clavier.  It  was  for  the  pleasure  of  his  Prince 
that  Bach  composed  most  of  his  chamber  music,  half  of  the  "Well- 
tempered  Clavichord,"  the  "Inventions."  Composing  the  six  concertos 
for  the  Margraf  of  Brandenburg  at  this  time,  he  very  likely  made  copies 
of  his  manuscripts  and  performed  them  at  Cothen. 

The  first  suite,  in  C  major,  adds  two  oboes  and  bassoon  to  the 
strings.  The  second,  in  B  minor,  is  for  solo  flute  and  strings.  The 
last  two  suites,  which  are  each  in  D  major,  include  timpani  and  a 
larger  wind  group;  in  the  third  suite,  two  oboes  and  three  trumpets; 
in  the  fourth  suite,  three  oboes,  bassoon  and  three  trumpets. 

The  "overtures,"  so  titled,  by  Bach  were  no  more  than  variants 
upon  the  suite  form.  When  Bach  labeled  each  of  his  orchestral  suites 
as  an  "ouverture,"  there  is  no  doubt  that  the  French  ouverture  such  as 
Lulli  wrote  was  in  his  mind.  This  composer,  whom  Bach  closely  re- 
garded, had  developed  the  operatic  overture  into  a  larger  form  with 
a  slow  introduction  followed  by  a  lively  allegro  of  fugal  character  and 
a  reprise.  To  this  "overture"  were  sometimes  added,  even  at  operatic 
performances,  a  stately  dance  or  two,  such  as  were  a  customary  and 
integral  part  of  the  operas  of  the  period.  These  overtures,  with  several 
dance  movements,  were  often  performed  at  concerts,  retaining  the  title 
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presents 

HERBERT  VON  KARAJAN  and  me  PHTLHARMONIA  ORCHESTRA 

"Perhaps  the  greatest  European  conductor."  "That  almost  incredibly  perfect  orchestra." 

N.  Y.  Herald  Tribune  London  Observer 

Bartok  Concerto  for  Orchestra Angel  35003 

Beethoven  Symphony  No.  1,  Egmont  and  Leonore  No.  3  Overtures Angel  35097 

Eroica  Symphony  No.  3  Angel  35000 

Pastoral  Symphony  No.  6 Angel  35080 

Symphony  No.  7 Angel  35005 

Brahms  Symphony  No.  1  Angel  35001 

Sibelius   Symphony  No.  5  and  Finlandia Angel  35002 

Symphony  No.  4  and  Tapiola Angel  35082 

Debussy  La  Mer  [  A        ,  ornoi 

Ravel  Rapsodie  Espagnole       \ Angei  d5U81 

Handel-Harty  Water  Music  )  »        ,  <Kft04. 

Tchaikovsky  Nutcracker  Suite      \  g 

Mozart  Sinfonia  Concertante  in  E  flat, 

Eine  Kleine  Nachtmusik Angel  35098 

Four  Horn  Concerti  (Soloist:  Dennis  Brain) Angel  35092 

Tchaikovsky  Sleeping  Beauty  and  Swan  Lake  Suites  Angel  35006 

Symphony  No.  4 Angel  35099 

Symphony  No.  5 Angel  35055 

Britten  Variations  on  a  Theme  of  Frank  Bridge  I  »        |  «rU9 

Vaughan  Williams  Fantasia  on  a  Theme  of  Thomas  Tallis        f Angel  "14J 

Opera,  Hansel  and  Gretel  (with  Schwarzkopf  and  Griimrrrer)  Album  3506  B 

"Karajan  brings  his  own  continually  fresh,  creative  light  even  to  rhe  best  known  music." 

San  Francisco  Examiner 

For  complete  catalogue  ask  your  favorite  dealer  or  write,  Angel  Records,  38  W.  48  St.,  New  York  36,  N.  Y. 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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of  the  more  extended  and  impressive  "opening"  movement.  Georg 
Muffat  introduced  the  custom  into  Germany,  and  Bach  followed  him. 
Bach  held  to  the  formal  outline  of  the  French  ouverture,  but  extended 
and  elaborated  it  to  his  own  purposes. 

In  the  dance  melodies  of  these  suites,  Albert  Schweitzer  has  said  "a 
fragment  of  a  vanished  world  of  grace  and  eloquence  has  been  pre- 
served for  us.  They  are  the  ideal  musical  picture  of  the  rococo  period. 
Their  charm  resides  in  the  perfection  of  their  blending  of  strength 
and  grace." 

The  "ouverture"  of  the  third  suite,  which  is  its  main  substance, 
consists  of  a  grave,  a  vivace  on  a  fugued  figure,  and  a  return  of  the 
grave  section,  slightly  shorter  and  differently  treated.  The  air,  lento 
(which  certainly  deserves  its  popularity,  but  not  to  the  exclusion  in 
lay  experience  of  many  another  beautiful  air  by  this  composer) ,  is 
scored  for  strings  only.  The  Gavotte  is  followed  by  a  second  gavotte, 
used  in  trio  fashion  (but  not  more  lightly  scored  as  was  the  way  with 
early  trios),  the  first  returning  da  capo.  The  Bourree  (allegro)  is 
brief,  the  final  Gigue  more  extended  but  nevertheless  a  fleeting 
allegro  vivace. 

[copyrighted] 
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omen 
and  life  insurance 

In  your  desire  to  provide  adequately  for  your  heirs,  you  may 
have  wished  that  it  was  possible  to  buy  a  ready-made  package 
of  dollars  for  their  use.  Life  Insurance  is  the  answer. 

One  of  our  Trust  Officers  will  be  glad  to  talk  over  the  finan- 
cial aspects  of  your  estate  plan  with  you,  your  attorney,  and 
your  life  underwriter  to  see  that  your  family  has  the  protection 
that  insurance  provides. 

Write  or  phone  for  a  copy  of  THE  "PREPAID"  ESTATE 
...A  Short  Story  of  Life  Insurance  and  Its  Uses. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Sterling  silver 
clamshells.  The 
small  size  an 
unusual  nut  dish 
or  ashtray.  $3-75 
The  large  size  for 
bonbons  or  other 
candies.  $12. 


Prices  include  Federal  tax. 
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SYMPHONY  NO.  2,  Op.  73 

By  Ernst  Toch 
Born   in  Vienna,  December   7,   1887 


Composed  in  Zurich  in  1951  this  symphony  had  its  first  performance  by  the 
Wiener  Symphoniker  at  the  Grosser  Musikvereins-Saal,  Vienna,  Herbert  Hafner 
conducting,  January  11,  1952.*  It  was  performed  at  the  Boston  Symphony  concerts 
on  December  12-13,  1952. 

It  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets  and 
bass  clarinet,  2  bassoons,  3  trumpets,  3  horns,  3  trombones  and  tuba,  2  harps, 
piano   (4  hands) ,  timpani   (2  players)  ,  organ  and  strings. 

When   this  symphony  had  its  first  performance  in  Vienna   the 
program  bore  a  message  from  the  composer,  here  translated  by 
himself: 

"For  many  years  I  had  been  moved  profoundly  by  the  figure  of  a 
man  whom  I  had  come  to  revere  more  than  any  of  those  who  live 
today  and  equal  only  to  a  handful  of  those  who  lived  in  the  past.  This 
vital  experience  I  sought  to  express  in  the  words  of  my  dedication: 


*  The  composer's  First  Symphony,  Op.  72  (1950)  performed  at  the  same  time,  was  introduced 
by  this  orchestra  in  December,  1950.  It  bears  the  motto:  "Und  wenn  die  Welt  voll  Teufel 
war,"  from  Martin  Luther.  An  earlier  symphony  composed  during  the  First  World  War 
with  chorus  and  solo  texts  from  Austrian  poets  was  never  performed  or  published. 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken   out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 
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Fiduciary  Trust  Company 
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Henry  R.  Guild 

Herrick,  Smith,  Donald,  Farley 
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Robert  M.  P.  Kennard 

Vice  President  &  Trust  Officer 

Edward  F.  MacNichol 
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Edward  H.  Osgood 
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Richard  C.  Paine 
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To  the  man  who  kindled  this  work  in  me 
To  the  lonely  seer  in  a  time  of  darkness 
To  the  only  victor  in  a  world  of  victims 

ALBERT  SCHWEITZER 

(Schweitzer  and  I  have  never  met  personally,  and  I  had  never  in  any 
way  corresponded  with  him.) 

"Another  source  of  powerful  inspiration  has  been  to  me  the  Bible 
text: 

"  'I  will  not  let  thee  go  except  thou  bless  me/  "  (Jacob's  struggle 
with  the  angel,  Genesis  XXXII/26.) 

"Thus,  after  completion  of  my  symphony  I  put  this  text  as  a  motto 
to  the  score,  hoping  that  it  might  vaguely  convey  in  words  that  which 
the  music  had  to  say.  For  as  my  work  proceeded  this  sentence  assumed 
ever  richer  and  more  varied  connotations.  The  very  life  of  Schweitzer 
appeared  to  me  as  a  symbolic  representation  of  it,  climaxed  by  his 
return  at  the  age  of  seventy-seven  from  Europe  to  Lambarene,  the 
place  of  his  sacrifice  and  his  consecration.  Furthermore,  the  sentence 
spelled  to  me  my  own  silent  and  deferential  relationship  to  Schweitzer 
through  all  these  years.  Finally  —  as  may  be  experienced  by  many  a 
creative  artist  —  it  became  the  ever  so  imperious  summons  of  the  work 
itself,  retroverted  to  the  author,  from  its  first  nebulous  conception  up 
to  the  last  stroke  of  the  pen:  'I  will  not  let  thee  go  except  thou  bless 
[complete]  me.' 

"It  must  remain  an  open  question  whether  a  work  can  be  brought 


WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 


In  Boston  .  .  .  Tremont  at  Temple  Place  .  .  .  HAncock  6-8800 
In  Wellesley  .  .  .  Central  at  Cross  Street  .  .  .  WEllesley  5-2824 


VINCENT  AND   LUCIE   PALMER 

Lecture:  "Oceans  of  Fun" 

Moving  pictures  in  color  by  professional  divers. 

Tuesday,  March  8,  at  8:30  p.m.  in  New  England  Mutual  Hall 

Tickets:  $3.30  and  $1.65  including  tax  at  the 
Women's  Educational  and  Industrial  Union,  264  Boylston  Street 
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The  Right  Place 
For  Your  Valuables 

is  a  safe  deposit  box  providing, 
at  moderate  cost: 

Protection  from  loss  through  misplacement,  fire,  theft, 
or  other  causes. 

The  comforting  knowledge  at  all  times  that  you  know 
exactly  where  your  securities,  jewelry,  private  papers, 
or  other  important  items  are. 

Facilities:  Courteous  attendants  and  a  private  room  at 
your  service  while  at  the  vaults. 

Annual  rentals  from  $6.00   (includes  Federal  Tax) 

State  Street  Crust 
Company 

BOSTON,  MASS. 

MAIN  OFFICE:  Corner  State  and  Congress  Streets 

UNION  TRUST  OFFICE:  24  Federal  Street 

COPLEY  SQUARE  OFFICE:   587  Boylston  Street 

MASS.  AVE.  OFFICE:   Mass.  Ave.  and  Boylston  St. 

Member   Federal   Deposit   Insurance   Corporation 
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nearer  to  the  comprehension  of  the  listener  by  hints  as  to  the  history 
of  its  origin  in  the  mind  of  its  author.  Perhaps  the  author  is  the  only 
one  for  whom  this  has  any  relevance,  and  perhaps  the  listener  would 
be  better  served  by  a  naive  approach  to  the  music.  The  one  thing  on 
which  I  have  no  doubts  is  the  fact  that  form  analyses  and  discussions 
of  stylistic  problems  assuredly  lead  nowhere  and  are  of  use  to  no  one. 
I  therefore  beg  to  be  forgiven  if  I  have  attempted  to  lead  through 
another  door,  if  lead  there  must  be." 

Suffice  it  to  say  that  the  music,  intense  and  rhapsodical  in  character, 
builds  in  the  first  movement  and  last  two  to  powerful  climaxes.  The 
first  movement  thus  ends  with  a  broad  clear  statement  of  its  principal 
theme  by  the  strings  in  full  force.  The  second  movement  which  is 
marked  "sehr  leicht,  hiischend,  schattenhaft"  is  a  sort  of  scherzo  in 
which  a  basis  of  runs  or  arpeggio  passages  by  the  two  pianists  or  two 
harps  is  maintained,  at  last  resolving  to  a  flute  solo.  The  Adagio  is 
brief,  with  ornamental  figures  for  the  various  instruments.  This  move- 
ment works  up  to  a  tense  climax  and  subsides  into  silence  with  the 
voice  of  the  solo  violin.  The  final  Allegro  has  an  accompaniment  of 
persistent  running  figures  which  are  characteristic  of  the  whole  sym- 
phony. The  last  pages  are  molto  maestoso  for  the  full  orchestra  with 
organ. 


NEW  FACE  AND  CONTOUR  LIFT  TREATMENT 


Helena  Rubinstein  with  her  matchless  skill  and 
knowledge  has  created  her  new  and  highly 
effective  Face  and  Contour  Lift  Treatment  to 
help  erase  the  signs  of  age. 

This  treatment  works  actively  against  the  tell- 
tale marks  of  time ;  droopy  contours,  aging 
neck,  puffiness,  tiny  surface  lines. 
As  the  finishing  touch,  a  new  make-up  espe- 
cially designed  for  you.  Results :  Glamour  at 
any  age. 

Helena  Rubinstein  Salon 

11  Newbury  St.,  Boston,  Mass, 
Tel.  KEnmore  6-5270 


for  superb  footwear  by  master  craftsmen 


Boston     /         Brookline 
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SYMBOLS    OF    SECURITY 

It  is  appropriate  that  the  Boston  Insurance  Com- 
pany has  chosen  the  Pilgrim's  hat  and  branch  of 
bayberry  as  its  symbol,  and  the  Old  Colony  In- 
surance Company  has  selected  the  Mayflower. 
They  are  New  England  companies.  These  sym- 
bols promise  that  when  anyone  does  business 
with  either  of  these  companies,  he  is  dealing 
with  an  organization  conducting  its  enterprises 
under  the  heritage  of  Neiv  England  tradition  and 
principle.  Since  the  early  days  when  our  busi- 
ness was  largely  the  insuring  of  old-time  square- 
rigged  ships  trading  in  all  parts  of  the  world, 
Boston  and  Old  Colony  executives  have  taken 
New  England  pride  in  insurance  as  an  institu- 
tion, in  maintaining  unassailable  financial 
strength,  in  faithfully  fulfilling  contracts,  in 
settling  losses  promptly  and  pleasantly.  You 
are  sure  of  security  and  satisfaction  when  you 
say  to  your  agent  or  broker:  "Place  this  policy 
in  either  the  Boston  or  Old  Colony,  of  Boston." 


[«•] 


Ernst  Toch  studied  piano  in  Vienna  and  later  in  Frankfort-am- 
Main.  As  a  composer  he  is  entirely  self-taught.  From  1913  to  1929  he 
was  a  teacher  at  the  Hochschule  fur  Musik  in  Mannheim,  a  period 
interrupted  by  service  in  the  Austrian  army  during  the  First  World 
War.  Coming  to  America  he  taught  composition  at  the  New  School 
for  Social  Research  in  New  York  in  1935.  He  was  appointed  professor 
of  composition  at  the  University  of  Southern  California  in  1940,  and 
it  was  in  California  that  he  became  an  American  citizen. 

The  list  of  his  compositions  is  long;  it  includes  scores  for  several 
motion  pictures  made  for  Hollywood.  His  Concerto  for  Piano  and 
Orchestra,  Op.  38,  was  performed  by  this  orchestra  December  28, 
1928  with  Jesus  Maria  Sanroma  as  soloist,  and  repeated  in  1932  with 
the  composer  as  soloist.  His  Big  Ben,  Variation-Fantasy  on  the  West- 
minster Chimes,  had  its  first  performance  here  December  20,  1934. 
Other  works  performed  at  these  concerts  are  the  Little  Theatre  Suite, 
Op.  54  — December  4,  1931,  Pinocchio,  a  Merry  Ov erture  —  Novem- 
ber 3,  1939  — the  Bunte  Suite  for  Orchestra,  Op.  48,  March  25,  1932. 

[copyrighted] 


YOU  Can  Give 
MUSIC  TO    BOSTON 

PLAN  now  a  gift  of  music!— to  the  Symphony  and  thus  to 
the  enjoyment  of  thousands.  An  endowment  policy,  naming 
the  Symphony  as  beneficiary,  will  build  through  periodic  pay- 
ments toward  completion  of  the  gift  at  a  chosen  later  date. 
Meanwhile,  with  the  usual  protective  features  of  a  life  in- 
surance policy,  full  payment  of  the  gift  is  always  guaranteed. 
We  shall  be  happy  to  discuss  a  gift  endowment  with  you. 

ROBERT  B,  PITCHER 

General  Agent 
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MUTUAL/  LIFE      INSURANCE      COMPANY 

53  STATE  STREET,  BOSTON  9,  MASSACHUSETTS 

Telephone  CApitol  7-8300 
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DID  YOU  KNOW... 

AN  English  horn  is  neither  English  nor  a  horn;  it  is  a 
fflow"  oboe?  .  .  .  that  Handel  was  really  an  unsuccessful  composer  of 
operas  and  turned  to  composing  oratorios  only  because  his  operas 
were  financial  failures?  .  .  .  that  Bach,  while  at  St.  Thomas',  wrote  300 
20-minute  cantatas  during  the  hour-long  sermons?  .  .  .  that  Massenet 
hated  his  first  name  and  would  never  permit  it  to  be  spelled  out  — 
preferring  to  be  known  simply  as  J.  (for  Jules)  Massenet?  .  .  .  that  it 
is  the  varnish  on  a  Stradivarius  that  by  preserving  it,  has  made  the 
instrument  so  valuable? 

DID  YOU  know  that  Stravinsky  in  his  latest  period 
abandons  violins  in  his  orchestra  as  being  too  ffpersonal"  when  his 
objective  is  to  be  abstract,  remote  and  universal?  .  .  .  that  conductors 
were  not  needed  until  Beethoven's  time  because  the  music  was  so 
impersonal  that  it  did  not  need  to  be  interpreted  —  the  concert- 
master  or  the  composer  at  the  clavichord  being  sufficient? 

did  you  know  that  by  having  The  Merchants  act  as 
your  Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be 
assured  of  expert  and  understanding  guidance?  .  .  .  that  our  Trust 
Department  will  accept  as  much  or  as  little  of  the  responsibility  for 
the  management  of  your  property  as  you  choose  to  delegate  —  from 
complete  financial  supervision  to  the  tedious  but  necessary  details? 
.  .  .  that  whatever  your  need,  we  at  The  Merchants  are  here  to  help 
you? 


The!  ,1  MERCHANTS 

JVational  "Bank 

^Boston 


FOUNDED  1831 


Main  Office:  Copley  Office:  Kenmore  Office: 

28  STATE  ST.  513  BOYLSTON  ST.  642  BEACON  ST. 

MEMBER    OF    THE    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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THE  PATH  TO  PEACE 
By  Albert  Schweitzer 

Dr.  Schweitzer's  address  in  Oslo,  in  acknowledgment 
of  the  Nobel  Prize  award  is  here  printed  in  part. 


What  exactly  is  the  problem  of  peace  in  the  modern  world?  Its 
conditions  are  quite  new— as  different  from  those  of  former  times 
as  is  the  war  which  we  seek  to  avert.  Modern  weapons  of  death  and 
destruction  are  incomparably  more  effective  than  those  of  the  past. 
War  is,  in  fact,  a  greater  evil  than  ever  before. 

The  generation  which  grew  up  before  1914,  it  is  worth  remember- 
ing, did  not  regard  the  enormous  increase  in  the  destructive  power  of 
contemporary  armament  as  disadvantageous  to  humanity.  It  was  ar- 
gued that  any  future  wars  would  be  all  the  shorter  and  more  decisive. 

It  was  also  thought  that  the  harm  done  by  any  future  conflict  would 
be  minimised  by  the  new  element  of  humanity  which  had  been  intro- 


arenx 


Aerj 


Jewels 

Expertly  Handmade 


Aquamarine 

in  I4K  gold 


Also  in 
Topaz 
Amethyst 
Actual  Size 


97  NEWBURY  ST. 


BOSTON 


Fleuriste  Francais 


Irt.  Iff  1 

34  CHARLES  STREET,  BOSTON,  MASS. 

Tel.  CA  7-8080 


[2*] 


JTIHIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1^4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 


The 


NEW  ENGLAND 


MUTUAL 


Life  Insurance 
Company  of  Boston 


The  first  mutual  life  insurance  company  chartered  in  America  —  ItSS 


duced  into  the  rules  of  war.  The  Geneva  Convention  of  1864  did,  of 
course,  have  substantial  results;  and  hundreds  of  thousands  of  men, 
civilians  and  combatants  alike,  have  since  profited  by  it.  But  these 
advantages  are  trifling,  when  set  beside  the  immeasurable  harm  which 
has  been  inflicted  by  modern  methods  of  warfare.  There  cannot  now 
be  any  question  of  "humanising"  war. 


Now  that  we  know  how  dreadful  an  evil  is  war,  we  must  neglect 
nothing  that  may  prevent  its  recurrence.  There  is  moreover  an  ethical 
reason  for  doing  so.  During  the  last  two  wars  we  were  guilty  of  crimes 
against  humanity  which  now  make  us  shudder.  In  any  future  war  we 
shall  do  yet  more  terrible  things.  This  must  not  come  to  pass. 

Let  us  face  the  facts.  Man  has  become  a  superman.  Not  only  has 
he  innate  physical  forces  at  his  command  but,  thanks  to  science  and 
to  technical  advancement,  he  controls  the  latent  forces  of  Nature. 

But  this  superman  suffers  from  a  fatal  imperfection.  He  has  not 
raised  himself  to  that  superhuman  level  of  reason  which  should  corre- 
spond to  the  possession  of  superhuman  strength.  Yet,  without  this, 
he  can  never  put  his  gigantic  strength  to  ends  which  are  useful  and 
rational,  rather  than  destructive  and  murderous,  and  accordingly  the 
advance  of  science  will  prove  a  disaster  rather  than  an  advantage. 


Recent  Arrivals 
at  S.  S.  PIERCE'S 


3  for      Each 

Red  Label  Apple-Raspberry  Sauce,    16   oz.   tin    $   .67     $  .23 

Spiced  and  sweetened  apple  sauce  blended  with  luscious  red  rasp- 
berries. Attractive  color,  fruity  flavor. 

Embassy  Danish  Cheese  with  Mushrooms,  3  Yt.   oz.  cup .29 

A  soft,  creamy  Danish  cheese  to  which  chopped  mushrooms  add  a 
most   unusual,   distinctive  flavor. 

Epicure  Hickory  Smoked  Peanuts,  4^4    oz.  jar    .37 

Serve  these  at   cocktail   time   or   chop   them  and  sprinkle   over  a 
tossed  salad.  Add  them,  crumbled,  to  canape  spreads. 

Red  Label  Egg  Drop  Soup,   14^2   oz.  tin 73  .25 

Rich,  savory  chicken  broth,  enhanced  with  tiny  beads  of  egg  yolk. 
Welcome   addition    to   our   long   list   of   soups. 

Israel  Cheese,  pkg.  of  eight  2  oz.  wedges 1.35 

A  soft,  white  cheese,  blend  of  Gruyere  and  Tilsit.  Mild,  pleasant 
flavor.  Imported  from  Israel. 

Red  Label  Butter  Browned  Mushrooms,  3  oz.  tin 1.26  .43 

Tender  button  mushrooms,  butter-browned,  ready  to  heat. 

STORES:   Boston,   Brookline,   Newton,   Chestnut   Hill,   Belmont,   West   Hartford. 
Mail  Orders  Telephone  Dept.:  KEnmore  6-7600  or  BEacon  2-1300 
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SCHWEITZER 

One  gift  above  all  others  he  would  like  — 

So  runs  the  tale  — 

Only  a  Sevres  vase  —  but  filled  with  time. 

Beauty  that  will  not  change, 

And  opportunity  unending  — 

These  objects  of  a  soul's  desire 

Are  flames  that  burn  in  none  but  such  as  he, 

Lover  alike  of  art  and  thought  and  learning  — 

Great  music  and  the  ways  of  God  with  man  — 

Healer  of  stricken  bodies 

Where  healing  most  is  needed. 

From  all  his  years  of  selfless  thought  and  deed 

A  simple  maxim  sprang,  itself  a  creed  — 

With  what  a  poignancy  of  meaning!  — 

All  reverence  for  life  in  every  guise. 

Could  nations,  towns,  and  persons, 

One  by  one,  live  by  this  rule, 

The  world  might  yet  become 

A  world  where  other  men  than  he 

Would  find  themselves,  like  him,  not  strangers 

But  brothers  —  members  of  one  family, 

Children  of  God. 

Give  him  meanwhile 

His  Sevres  vase  — but  filled  with  time! 

M.  A.  DeWolfe  Howe. 
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The  essential  fact  which  must  now  strike  home  to  us  (and  it  should 
have  struck  home  long  ago)  is  that  inhumanity  and  the  superman  are 
indissolubly  linked;  the  one  marches  in  step  with  the  other.  We  tol- 
erate mass-killing  in  wartime— about  twenty  million  people  died  in  the 
last  war— just  as  we  tolerate  the  destruction  by  atomic  bombing  of 
whole  towns  and  their  populations.  We  tolerate  the  use  of  the  flame- 
thrower against  living  human  beings.  We  learn  of  these  things  on  the 
wireless,  or  in  the  newspapers,  and  we  judge  them  according  to  whether 
they  mean  a  success  for  our  side,  or  for  the  enemy. 

When  we  admit  to  ourselves  that  they  are  a  crime  against  humanity, 
we  soften  the  admission  by  remarking  that  "war  is  war"  and  that 
nothing  can  be  done  about  it.  In  so  resigning  ourselves,  without  re- 
sistance, we  become  guilty  of  a  crime  against  humanity. 

The  important  thing  is  that  we  should  one  and  all  acknowledge 
this  guilt.  The  horror  of  this  acknowledgment  should  rouse  us  from 
our  torpor  and  make  us  hope  and  work  for  an  age  in  which  war  will 
no  longer  exist. 

Such  bodies  as  the  League  of  Nations  or  the  United  Nations  Organi- 
sation can  render  substantial  service,  but  they  have  proved  unable  to 
effect  a  state  of  general  peace.  This  failure  was  inevitable,  because  the 


TEINWAY  PIANOS 


THE  THINGS  THAT  MONEY  CAN'T  BUY  CGME  INTO  YOUR  HOME  WITH  A  STEINWAY 


Peace  of  mind  will  be  yours  — satisfaction  for  a  lifetime  — in 
the  knowledge  that  your  Steinway  is  the  piano  chosen  by  the 
overwhelming  majority  of  concert  artists  throughout  the  world. 
What  better  proof  of  superior  tone  — and  superlative  quality! 

In  Massachusetts  and  New  Hampshire  new  Steinway  Pianos  are  sold  ONLY  by 

^S  M.  STEINERT  &  SONS 

fjwrwrri  Jerome  F.  Murphy,  President 

162  BOYLSTON  STREET.  BOSTON    •   BRANCHES  IN  WORCESTER    *    SPRINGFIELD 
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A  partial  list  of  programs  is  here 
given:  In  the  first  week  of  Shed  con- 
certs (July  22,  23,  24),  Beethoven's 
Symphonies  1,  4,  6,  and  7  will  be  played 
and  the  Violin  Concerto  (Isaac  Stern). 
The  second  week  (July  29,  30,  31) : 
The  "Eroica"  Symphony,  the  "Emperor" 
Concerto  (Rudolf  Serkin),  Barber's 
"Prayers  of  Kierkegaard"  (soloist, 
Leontyne  Price).  The  third  week  (Au- 
gust 5,  6,  7) :  Beethoven's  Symphonies 
2,  5,  8,  the  second  act  of  "Fidelio" 
(Margaret  Harshaw),  Fourth  Piano 
Concerto  (Eugene  Istomin),  "Missa 
Solemnis"  (to  be  conducted  by  Leonard 
Bernstein  in  memory  of  Serge  Kousse- 
vitzky).  The  final  week  (August  12,  13, 
14) :     Mr.     Monteux     will     conduct     a 


Brahms  program.  Gregor  Piatigorsky 
will  appear  as  soloist  in  Bloch's 
"Schelomo".  Charles  Munch  will  close 
the  Festival  with  a  performance  of 
Beethoven's  Ninth  Symphony.  Subscrip- 
tions for  all  series  are  now  available 
at  the  Festival  office. 

The  quartets,  trios,  and  sonatas  by 
Beethoven  will  be  featured  in  six  cham- 
ber music  concerts  on  Wednesday  eve- 
ning of  each  week  in  the  Theatre- 
Concert  Hall  by  well-known  chamber 
music  groups. 

The  Berkshire  Music  Center,  the 
summer  school  at  Tanglewood  main- 
tained by  the  Boston  Symphony  Or- 
chestra, will  have  its  13th  session  from 
July  4  to  August  14. 


This  is  the 
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Lou&specbker 
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Available  In  Boston  area  at: 

LAFAYETTE  RADIO 110  Federal  St. 

LISTENING  POST  INC 161   Newbury  St. 

RADIO  SHACK  CORP.,  167  Washington  St. 
HI  Fl  LAB  .1077  Mass.  Ave.  (Cambridge) 
MUSIC  BOX.  INC.,  Central  St.  (Wellesley) 

and  other  high  fidelity  dealers 
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A  Quality  Endorsed  Product  of  the 
British  Industries  Group:  Garrard, 
Leak. R.J, Wharf edale  Components 


BOSTON'S 

Correct  Address  tor  .  •  . 
V  DINING 
V  DANCES 

V  COCKTAILS 
V  BANQUETS 
V  WEDDINGS 

Sheraton  pLAZA 

Lloyd  B.  Corswell, 


"   Gen.  Mgr. 
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world  in  which  they  had  to  operate  was  not  bent  upon  the  achieve- 
ment of  peace;  and  they  themselves,  being  merely  juridical  institu- 
tions, were  powerless  to  create  a  better  state  of  mind.  Only  an  ethical 
approach  can  do  this. 

Our  time  is  short.  Any  future  war  will  be  a  war  of  total  destruction. 
We  must  act  decisively  if  we  are  to  secure  peace.  We  must  get  decisive 
results  and  get  them  soon.  Only  the  spirit  can  do  these  things. 

But  is  the  spirit  of  man  capable  of  those  things  which,  in  our  dis- 
tress, we  ask  of  it?  We  must  not  underestimate  its  strength,  which  has 
manifested  itself  throughout  the  history  of  mankind.  To  it  we  owe 
the  humanitarianism  from  which  springs  all  progress  towards  a  higher 
way  of  life.  Humanitarianism  makes  us  faithful  to  ourselves  and  ca- 
pable of  creative  effort;  when  the  contrary  state  of  mind  takes  hold  of 
us  we  are  unfaithful  to  ourselves  and  become  a  prey  to  errors  of  every 
kind. 


The  full  strength  of  the  human  spirit  was  revealed  to  us  in  the  17  th 
and  18th  centuries.  It  was  through  its  agency  that  Europe  was  dragged 
forth  from  the  Middle  Ages,  and  superstition,  witchcraft-trials,  and 
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the  torture-chamber  were  abolished.  The  spirit  of  man  created  new 
marvels  in  their  place. 

If  its  strength  later  slackened,  it  was  above  all  because  we  did  not 
establish  any  firm  ethical  foundations  for  our  increased  knowledge  of 
the  world.  Man  no  longer  knew  in  which  direction  to  progress.  His 
ideals  grew  less  lofty.  But  today  we  must  once  again  abandon  our- 
selves to  that  pristine  force  of  the  human  spirit.  If  we  are  not  to  perish, 
it  must  bring  about  a  new  miracle— one  comparable  to  that  which 
dragged  us  clear  of  the  Middle  Ages,  but  even  greater  in  scope. 

The  human  spirit  is  not  dead,  but  it  lives  on  in  solitude.  It  has 
realised  that  it  now  has  nothing  but  the  essential  nature  of  man  on 
which  to  base  itself.  It  is  now  independent  of  all  knowledge,  and  the 
stronger  for  that  independence.  It  is  convinced,  too,  that  compassion, 
the  source  of  all  ethics,  must  embrace  all  living  creatures  and  not 
limit  itself  to  mankind.  Ancient  ethics  had  not  this  depth,  this  strength 
of  conviction;  but  beside  it  there  now  stands  a  new  ethic— that  of 
respect  for  life— whose  validity  is  more  and  more  widely  acknowledged. 

In  1950  there  appeared  a  book  called  "Witnesses  to  Humanity."  It 
was  published  by  several  professors  of  Gottingen  University  who  had 
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been  caught  up  in  the  horrible  mass  expulsion  of  East  Germans  in 
1945.  In  this  book,  refugees  describe,  quite  simply,  how  they  were 
helped  in  their  misfortunes  by  people  who  belonged  to  enemy-nations 
and  should  therefore  have  been  animated  by  hatred  towards  them. 
Rarely  have  I  been  so  deeply  affected  by  a  book.  Those  who  have  lost 
faith  in  humanity  should  read  it;  it  may  change  their  minds. 


Nowadays  our  rulers  are  expected  to  see  themselves  as  the  executors 
of  the  people's  will.  But  Kant's  faith,  expressed  in  his  "Perpetual 
Peace,"  that  peoples  would  be  more  peacefully  disposed  than  princes, 
because  it  is  they  who  have  to  endure  the  misfortunes  of  war,  has  not 
been  vindicated.  The  "will  of  the  people"  is  the  will  of  a  multitude; 
and,  as  such,  is  unstable.  Passions  have  deflected  it  from  the  path  of 
true  reason;  it  has  lacked  the  vital  sense  of  responsibility. 

The  worst  kind  of  nationalism  was  dominant  during  the  two  wars 
and  remains  today  the  greatest  obstacle  to  international  understand- 
ing. Only  if  the  humanitarian  ideal  is  reborn  in  all  mankind  can  this 
nationalism  be  overthrown,  and  the  love  of  one's  fatherland  become 
something  natural,  healthy,  and  idealised. 
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Nationalism  of  the  evil  variety  is  virulent  also  in  many  distant  coun- 
tries, and  above  all  in  those  which  were  formerly  subject  to  the  white 
nations  and  have  recently  achieved  their  independence.  There  are 
many  such  areas  in  which,  for  lack  of  any  better  ideal,  a  long  history 
of  peace  is  now  in  jeopardy. 

I  am  profoundly  convinced  that  the  solution  is  this;  we  must  reject 
war  for  ethical  reasons— because  it  makes  us  guilty  of  a  crime  against 
humanity. 

Erasmus  and  many  others  have  proclaimed  this  as  the  truth  to  which 
we  all  should  rally.  The  only  originality  which  I  claim  for  myself 
is  that  not  only  do  I  affirm  it  as  true,  but  I  am  convinced,  intellectually 
convinced,  that  the  spirit  of  man  is  capable  in  our  time  of  attaining 
to  a  new  moral  outlook.  I  am  therefore  persuaded  to  affirm  this  truth 
anew,  in  the  hope  that  my  testimony  may  prevent  its  being  set  aside 
as  a  well-meaning  form  of  words.  People  may  say  that  it  "does  not 
apply  to  things  as  they  are";  but  more  than  one  truth  has  long  lain 
dormant  and  ineffective  for  no  other  reason  than  that  people  could 
not  believe  that  it  had  any  application  to  reality. 
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Only  in  so  far  as  the  peoples  of  the  world  foster  within  themselves 
the  ideal  of  peace  will  those  institutions  whose  object  is  the  preserva- 
tion of  that  peace  be  able  to  function  effectively.  Today,  once  again, 
peace  has  gone  from  the  world;  nations  feel  themselves  menaced  by 
other  nations;  and  we  must  concede  to  each  the  right  to  defend  his 
country  with  the  terrible  weapons  which  are  now  at  his  disposal. 

Such  are  the  circumstances  in  which  we  await  the  first  sign  of  that 
changed  outlook  on  which  all  depends.  This  first  sign  can  take  only 
one  form:  an  attempt,  on  the  part  of  all  nations,  to  repair  the  wrongs 
inflicted  by  the  last  war.  Hundreds  of  thousands  of  prisoners  and  de- 
portees have  still  to  go  back  to  their  homes;  others,  unjustly  con- 
demned by  a  foreign  power,  are  waiting  for  their  acquittal;  and  many 
another  injustice  still  needs  to  be  put  right. 

In  the  name  of  all  those  who  are  striving  for  peace,  I  ask  the  peoples 
of  all  nations  to  take  the  first  step  on  this  new  road.  None  need  sacri- 
fice, in  so  doing,  an  iota  of  the  power  which  he  needs  for  his  own 
defence. 

If,  in  this  way,  we  can  put  a  true  end  to  the  war  which  has  just 
finished,  there  may  arise  the  beginnings  of  a  new  confidence  between 
nations.  Confidence  is,  in  all  things,  the  supreme  capital,  without 
which  nothing  of  real  use  can  be  done.  It  creates  in  every  sphere  of 
life  the  conditions  of  fruitful  development.  We  can  then  turn  to  an 
equitable  settlement  of  the  problems  which  two  great  wars  have  left 
behind  them. 

I  believe  that  I  have  here  given  voice  to  the  thoughts  and  hopes  of 
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millions  of  men  and  women,  on  our  side  of  the  world,  who  live  in 
fear  of  a  future  war.  May  what  I  say  be  understood  in  its  true  sense, 
if  it  should  happen  to  reach  those  on  the  far  side  of  the  curtain  who 
are  haunted  by  this  same  fear. 

May  those  who  have  in  their  hands  the  fate  of  the  nations  take  care 
to  avoid  whatsoever  may  worsen  our  situation  and  make  it  more  dan- 
gerous. And  may  they  take  to  heart  the  words  of  the  Apostle  Paul: 
"If  it  be  possible,  as  much  as  lieth  in  you,  live  peaceably  with  all  men." 
His  words  are  valid  for  nations,  as  much  as  for  individuals.  May  each 
nation,  in  its  efforts  to  keep  peace  alive,  go  to  the  farthest  limits  of 
possibility,  so  that  the  spirit  of  man  may  have  time  to  develop— and 
time  to  act. 


ARIA,  "DICH,  THEURE  HALLE"  FROM  "TANNHAUSER" 

(ACT  II) 

By  Richard  Wagner 
Born  in  Leipzig  on  May  22,  1813;  died  in  Venice,  February  13,  1883 


Tannhauser  und  der  Sangerkrieg  auf  Wartburg  had  its  first  production  in  Dresden 
on  October  19,  1845. 

The  Aria  was  sung  at  these  concerts  February  16,  1883  by  Gabriella  Boema, 
soloist,  and  at  the  later  concerts  by  Lillian  Nordica,  Marie  Basta-Tavary,  Nellie 
Melba,  Johanna  Gadski    (twice) ,  Marie  Rappold,  and  Elisabeth  Rethberg    (1923) . 

The  accompanying  orchestra  consists  of  woodwinds  in  pairs,  4  horns  and  strings. 


\ 

111 

GIFTS 

TWELVE     BRATTLE      STREET 
CAMBRIDGE 

Cafe  Vendome 

oilers   a  charming 

old  world 

atmosphere  and 

superb  cuisine  served 

in  the 

authentic  French 

manner  that 

has  made  it  famous 

throughout  the 

world 


Caf^Vendomc 


1*0 
Commonwealth  Are. 


[S3] 


as  the  second  act  of  Tannhauser  opens,  showing  the  assembly 
Xjl  hall  at  the  Wartburg  where  the  contest  of  song  is  about  to  take 
place,  Elisabeth  enters  joyfully  to  greet  the  hall  which  has  resounded 
to  the  song  of  Tannhauser  and  which,  now  that  he  has  returned,  will 
resound  again.  Ernest  Newman  writes:  "The  aria  pulsates  with  a 
vitality  that  must  have  acted  like  a  tonic,  even  an  intoxicant,  on  the 
audiences  that  heard  it  for  the  first  time  eighty  years  or  so  ago;  there 
was  nothing  else  in  contemporary  music  to  set  beside  it  for  vigor 
and  brilliance/' 


Dich,  theure  Halle,  gruss'  ich  wieder, 

froh  gruss  ich  dich,  geliebter  Raum! 
In  dir  erwachen  seine  Lieder 

und  wecken  mich  aus  dust'rem 

Traum. 
Da  Er  aus  dir  geschieden, 

wie  6d  erschienst  du  mir'! 
Aus  mir  entfloh  der  Frieden, 

die  Freude  zog  aus  dir! 
Wie  jetzt  mein  Busen  hoch  sich  hebet, 

so  scheinst  du  jetzt  mir  stolz  und 

hehr; 
Der  mich  und  dich  so  neu  belebet, 

nicht  weilt  er  feme  mehr! 
Sei  mir  gegriisstl   Sei  mir  gegriisst! 

Du  theure  Halle,  sei  mir  gegriisst! 


Dear  Hall  of  Song  I  greet  you  once 
again!  It  was » here  that  his  songs  awoke 
me  from  my  dark  dreaming.  When  he 
had  gone  your  emptiness  became  hate- 
ful to  me!  Every  echo  of  happiness  had 
gone!  Now  my  heart  swells  in  my  breast 
and  you  too  seem  proud  and  fine;  for 
he  who  revives  us  both  is  near  at  hand! 
Hail  to  thee,  dearest  Hall  of  Song! 
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MARGARET  HARSHAW 


MARGARET  HARSHAW,  a  Pennsylvanian,  studied  with  Mme. 
Schoen-Renee  while  attending  the  Juilliard  School  of  Music.  She  made 
her  debut  with  the  Metropolitan  Opera  Company  in  1942  and  has 
sung  with  that  company  each  season  since  then,  in  recent  years  taking 
soprano  parts  exclusively  —  notably  the  Wagnerian  roles,  Senta,  Elisa- 
beth, Brunnhilde  (in  the  three  Ring  dramas) ,  Kundry  and  Isolde. 
She  has  sung  many  times  in  Europe,  last  summer  appearing  in  The 
Ring  at  Covent  Garden,  at  Glyndebourne  (Donna  Anna),  and  in 
Berlin  at  the  Stadtische  Oper.  She  sang  the  closing  scenes  from  Gotter- 
dammerung  and  Tristan  und  Isolde  at  these  concerts,  November  20- 
21,  1953- 
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BALLAD  OF  SENTA  FROM  "DER  FLIEGENDE  HOLLANDER* 

(ACT  II) 

By  Richard  Wagner 

Born  in  Leipzig  May  22,  1813;  died  in  Venice,  February  13,  1883 


Wagner  composed  Der  fliegende  Hollander  in  Paris  in  1841.  The  opera  was 
first  performed  in  Dresden  January  2,  1843,  under  the  composer's  direction. 

Senta's  Ballad  was  performed  at  these  concerts  December  11,  1908,  when  Emmy 
Destinn  was   the  soloist. 

The  following  orchestra  is  used:  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani  and  strings. 

This  aria  seems  to  have  preceded  the  full  composition  of  the  opera, 
which  took  place  in  Paris  in  1841.  Wagner  was  then  at  the  lowest 
ebb  of  his  fortunes,  although  the  turning  point  toward  performance 
and  recognition  was  the  letter  of  acceptance  of  Rienzi  by  the  Dresden 
State  Opera  in  June  of  that  year.  Wagner  started  to  compose  Der 
fliegende  Hollander  with  a  French  production  in  mind  for  which  a 
French  translation  was  prepared  —  a  project  which  fell  through  with 
no  other  result  than  the  sale  of  the  libretto  to  Leon  Pillet  as  Le 
Vaisseau  fantome. 
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He  tells  us  in  My  Life  that  the  composition  of  The  Flying  Dutch- 
man stimulated  and  greatly  excited  him.  He  also  tells  us  that  the  parts 
first  set  were  "The  Ballad  of  Senta,  the  song  of  the  Norwegian  sailors 
and  the  'Spectre  Song'."  Since  the  Ballad  of  Senta  contained  the 
important  motive  of  "redemption,"  the  basic  motive  of  the  overture 
(which  probably  was  composed  last) ,  it  is  not  at  all  unlikely  that  the 
Ballad  was  the  musical  germ  of  the  whole  and  had  already  existed 
as  a  sketch.  Certain  it  is  that  the  subject  of  the  Dutch  captain  who 
was  condemned  by  Satan  to  sail  the  seas  endlessly  until  the  love  of  a 
woman  would  redeem  him  was  the  basic  concept  of  the  libretto  and 
the  whole  opera.  As  was  always  the  case  with  Wagner,  he  had  long 
contemplated  the  subject.  It  had  first  occurred  to  him  at  Riga,  while 
he  was  composing  Rienzi,  through  Heine's  version  published  in  his 
Salon  in  1834.*  It  was  Heine,  probably,  who  planted  in  his  thoughts 
the  idea  of  the  Dutchman's  redemption  through  the  love  of  a  faithful 
woman  — with  the  difference  that,  whereas  Heine  made  a  point  of 
skepticism  whether  the  Dutchman  relying  on  womankind  would  not 
wait  until  eternity  to  be  redeemed,  Wagner  on  the  other  hand  made 
redemption  by  a  woman's  love  his  constant  thesis. 

The  second  act   opens  with   the   Spinning  Song  of  Senta's   com- 
panions. The  scene  is  a  room  in  the  house  of  Daland,  her  father. 

*  Ernest   Newman    interestingly    traces    the    various    versions    of   the   legend    in    The    Wagner 
Operas. 
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Senta  sits  quietly  in  an  armchair  gazing  upon  the  portrait  ot  a  man. 
pale,  bearded,  wrapped  in  a  black  cloak.  The  girls  ask  Mary,  Senta's 
nurse,  to  sing  the  Ballad  of  the  Dutchman.  She  refuses  and  Senta 
sings  it,  while  Mary  continues  to  spin. 


Johohoe!    Johohohoel    Johohoe!    Johoe! 
Traft  ihr  das  Schiff  im  Meere  an, 
Blu troth  die  Segel,  schwarz  der  Mast? 
Auf   hohem   Bord   der   bleiche   Mann 
Des  Schiffes  Herr,  wacht  ohne  Rast. 
Hui!  Wie  pfeift's  im  Tau!  Johohe! 
Wie  ein  Pfeil  fliegt  er  hin, 
Ohne  Ziel,  ohne  Rast,  ohne  Ruh'I 
Doch  kann  dem  bleichen  Manne 
Erlosung  einstens  noch  werden, 
Fand'  er  ein  Weib,  das  bis  in  den  Tod 
Getreu  ihm  auf  Erden. 
Ach!   Wann  wirst  du,  bleich  Seemann, 

sie  finden! 
Betet  zum  Himmel,  dass  bald  ein  Weib 

treue  ihm  halt'l 

Bei  bosem  Wind  und  Sturmeswuth, 

Umseglen  wollt'  er  einst  ein  Cap; 

Er  fiucht'  und  schwur  mit  tollem  Muth: 

"In  Ewigkeit  lass'  ich  nicht  ab!" 

Hui!  Und  Satan  hort's!  Johohe!  Johohe! 

Hui!    Nahm   ihn   bei'm   Wort!    Johohe! 

Johohe! 
Hui!  Und  verdammt  zieht  er  nun 
Durch  das  Meer,  ohne  Rast,  ohne  Ruh'I 


Have  you  seen  far  at  sea  the  ship  with 
black  mast  and  blood-red  sails?  At  the 
helm  stands  watching  its  captain,  a 
pallid  man.  The  wind  whistles  in  the 
rigging  and  onward  he  flies,  having  no 
goal,  knowing  no  peace!  This  pale  man 
can  never  find  release  from  his  task  until 
he  finds  a  woman  who  will  be  true  to 
him  until  death.  Ah,  pale  helmsman, 
will  you  find  such  a  one? 


Through  evil  winds  and  raging  storms 
he  rounds  the  Cape,  vowing  in  anger, 
"Even  to  eternity  I  will  never  give  up." 
Satan  hears  him!  Takes  him  at  his  word! 
And  on  his  way  he  goes,  over  the  sea, 
damned  forever,  having  no  goal,  know- 
ing no  peace.  Only  an  angel  sent  from 
Heaven  may  free  him  from  the  infernal 
curse! 
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10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 
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Doch,  class  der  arrae  Manri  rioch  Erlo- 

sung  fande  auf  Erden, 
Zeigt'    Gottes    Engel    an,   wie   sein    Heil 

ihm  einst  konne  werden: 
Ach!    Konntest    du,    bleicher    Seemann, 

es  finden! 
Betet  zum  Himmel,  dass  bald  ein  Weib 

treue  ihm  halt'l 

Vor    Anker   alle   sieben   Jahr', 

Ein  Weib  zu  frei'n,  geht  er  an's  Land; 

Er  freite  alle  sieben  Jahr' 

Noch  nie  ein  treues  Weib  er  fand. 

Hui!  "Die  Segel  auf!"  Johohe!  Johohe! 

Hui!  "Den  Anker  los!"  Johohe!  Johohe! 

Hui!  "Falsche  Lieb',  falsche  Treu'I 

Auf  in  See,  ohne  Rast,  ohne  Ruh'!" 

Ieh    sei's,    die    dich    durch    ihre    Treu' 

erlose! 
Mog'  Gottes  Engel  mich  dir  zeigen! 
Durch  mich  sollst  du  das  Heil  erreichen! 


(Senta  turns  toward  the  portrait.  Her 
companions  listen  with  interest  and 
even  Mary  has  stopped  spinning.) 


At  anchor  every  seventh  year  he  seek>> 
a  wife  in  every  land— but  in  vain.  "Un- 
furl the  sails!"  "Weigh  the  anchor!" 
"Love  is  false  and  so  is  faith!"  On  the 
sea,  having  no  goal,  knowing  no  peace! 

(Senta  starts  from  her  seat,  carried  away 
by  a  sudden  inspiration.) 

I  shall  be  the  one  to  save  you!  May 
God's  angel  direct  me  to  you!  Through 
me  you  shall  find  salvation! 


LCOPYRIGHTEDj 


Since 


1832 


J.S.Waterman  £  Sons 


FUNERAL    SERVICE 


BOUND  VOLUMES  of  the 

"Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 

analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.   Y.  Herald  and   Tribune 

Price  $6.00  per  volume 

Address,  SYMPHONY  HALL 

BOSTON,  MASS. 


a 


The  Man  Who 

Cares,  Prepares" 

EXECUTIVE  OFFICES 

20    KILBY    STREET,    BOSTON 

RICHMOND  2-3890 
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DEATH  MUSIC  OF  SIEGFRIED  AND  IMMOLATION  SCENE 
(FINALE) ,  FROM  "GOTTERDAMMERUNG,,,  Act  III,  Scene  2 

By  Richard  Wagner 

Born  in  Leipzig,  May  22,  1813;  died  in  Venice,  February  13,  1883 


The  Death  Music  from  G otter dammerung  calls  for  3  flutes  and  piccolo,  3  oboes 
and  English  horn,  3  clarinets  and  bass  clarinet,  3  bassoons,  4  horns,  3  trumpets  and 
bass  trumpet,  4  trombones,  2  tubas  in  B,  2  in  F,  and  bass  tuba,  timpani,  small  drum, 
triangle,  cymbals,  2  harps,  and  strings.  The  first  performance  at  these  concerts 
was  February   16-17,  1883. 

It  was  last  performed  in  this  series  November  30,  1951,  when  Pierre  Monteux 
conducted. 

The  closing  scene,  with  Margaret  Harshaw  as  soloist,  was  performed  November 
20-21,  1953.  To  the  above  orchestration  are  added  4  horns,  glockenspiel,  tam-tam. 

The  magnificent  stature  of  Wagner's  hero,  as  musically  conceived, 
is  never  more  apparent  than  in  the  moving  scene  in  the  third  act 
of  Gotten dammerung,  when  Siegfried,  treacherously  slain  by  the 
hunting  spear  of  Hagen,  is  borne  off  by  vassals  on  a  litter  of  boughs, 
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They  harmonize  — 
modern  notes  in  the 
modern  home.  Smart 
homemakers  know 
that  the  electric 
way  is  more  efficient 
and  more  economical 
than  any  other  way  — 
for  every  household 
need.  Be  modern  — 
cook  electrically  . . . 
heat  water  electrically. 


Boston  EDISON  Company 
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while  the  orchestra  reviews  in  a  succession  of  Leitmotive,  tragically 
cast,  the  whole  of  his  career. 

A  "funeral  march"  this  music  certainly  is  not.  Albert  Lavignac* 
has  called  it  rather  "the  most  touching  and  most  eloquent  of  funeral 
orations;  .  .  .  without  words,  and  for  that  very  reason  so  much  the 
more  impressive  and  solemn,  for  we  have  arrived  at  that  degree  of 
tension  where,  words  having  become  powerless,  music  alone  can  min- 
ister to  an  emotion  which  is  almost  superhuman."  If  words  cannot 
convey  these  pages  of  profound  emotion,  a  description  of  the  Motive 
which  pass  before  the  scene,  in  close  succession,  can  at  least  recall  the 
import  of  the  music.  Probably  no  writer  has  described  this  musical 
panorama  with  more  sympathetic  fidelity  than  Mr.  Lavignac: 

"Here  the  whole  life  of  the  hero  is  retraced.  All  the  heroic  Motive 
that  we  know  pass  before  us,  not  in  their  accustomed  dress,  but 
gloomily  veiled  in  mourning,  broken  with  sobs,  inspiring  terror,  and 
forming  in  the  atmosphere  surrounding  the  dead  hero  an  invisible 
and  impalpable  train,  the  mystic  train  of  living  thoughts.  First,  grave 
and  solemn,  comes  'The  Heroism  of  the  Walsungs,'  which  we  remem- 
ber having  heard  the  first  time  when  Siegmund,  at  the  opening  of 
Die  WalkiXre,  sadly  tells  of  his  misfortunes;  next  comes  'Compas- 
sion,' representing  the  unhappy  Sieglinde,  and  'Love,'  the  love  of 
Siegmund  and  Sieglinde  which  was  to  give  birth  to  Siegfried:  does 
it  not  seem  that  the  tender  souls  of  his  father  and  mother,  whom  he 
loved  so  dearly  without  having  known  them,  are  hovering  about  him 
and  have  come  to  be  chief  mourners?  Then,  we  have  'The  Race  of 
the  Walsungs'  in  its  entirety,  which,  in  a  superb  movement  of  the 
basses,  joins  the  funeral  cortege  in  the  same  way  as  the  weapons  of  the 
deceased  are  laid  upon  the  coffin;  'The  Sword,'  the  proud  sword,  is 
there,   still  glittering  and   flaming,   having  become  heraldic  in   the 


*  "The  Music  Dramas  of  Richard  Wagner"  (1913) 
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luminous  glow  of  C  major,  which  only  appears  for  this  single  moment; 
finally  comes  the  one  Motiv  above  all  others  of  the  hero,  'Siegfried 
Guardian  of  the  Sword,'  twice  repeated  in  an  ascending  progression, 
the  second  time  with  its  frank  and  loyal  ending,  and  followed  by 
'The  Son  of  the  Woods'  in  its  heroic  form,  again  singularly  extended, 
which  occasions  a  sacred  memory  of  'Brunnhilde,'  his  only  love. 
Could  anything  more  affecting  be  imagined?" 

In  the  final  scene  of  Der  Ring  des  Nibelungen,  the  body  of  the  slain 
Siegfried  lies  on  a  funeral  pyre  which  has  been  built  on  the  shores 
of  the  Rhine.  Brunnhilde  takes  the  ring  from  the  finger  of  the  hero. 
"Alone,"  according  to  the  composer's  stage  direction,  "after  gazing 
long  upon  Siegfried's  face,  at  first  in  deep  agitation,  then  with  almost 
overpowering  grief,  she  turns,  deeply  moved,  to  the  men  and  women." 
Then,  as  Richard  Aldrich  has  described  the  scene,*  she  "begins  that 
great  address,  filled  with  lofty  eloquence  of  grief,  passion,  solemn 
exaltation,  the  far-seeing  vision  of  a  prophetess  and  seer  that  is  the  cli- 
max and  crown  of  the  whole  Trilogy.  .  .  .  She  rises  to  the  supreme 
height  of  the  grandeur  of  self-sacrifice.  She  tranquilly  imputes  their 
everlasting  disgrace  to  the  gods,  who  condemned  Siegfried  to  the  doom 

*  In  his  published  analysis  of  The  Ring  of  the  Nibelung. 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
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that  should  expiate  their  sins.  He,  truest  of  all,  should  betray  her,  that 
'wise  a  woman  should  grow.'  Her  eloquence  is  the  eloquence  of  a 
prophetess  proclaiming  a  new  day;  and  with  solemn  joy  she  joins  her 
Siegfried  on  the  funeral  pyre  to  fulfill  the  last  necessity  which  shall 
bring  that  day.  Her  sacrifice  accomplishes  the  affirmation  of  her  last 
words:  that  love  is  the  one  eternal  and  enduring  good.  .  .  .  She  swings 
herself  upon  her  horse  and  together  they  leap  into  the  flames,  which 
then  seize  upon  the  building  itself,  as  the  scintillations  of  the  Magic 
Fire  with  Loge's  theme  seem  to  possess  the  whole  orchestra.  .  .  . 

"The  Rhine  is  seen  overflowing  in  a  mighty  flood.  The  Rhine- 
daughters  come  with  the  motive  of  the  'Praise  of  the  Rhine  Gold' 
up  to  the  very  place  of  the  fire,  and  Hagen,  making  one  last  despairing 
effort  to  seize  the  ring,  as  the  'Curse'  motive  is  thundered  from  the 
brass,  plunges  madly  into  the  flood  and  is  drawn  down  by  the  nixies 
into  the  river.  The  Rhine-daughters'  song  is  sung  by  the  orchestra; 
the  'Valhalla'  theme  adds  its  solemn  strains;  the  theme  of  'Redemp- 
tion through  Love'  is  joined  to  them.  .  .  .  The  hall  has  fallen  into 
ruins,  and  in  the  distant  heavens  is  seen  Valhalla,  with  the  gods,  blaz- 
ing brightly.  The  theme  of  the  'Twilight  of  the  Gods'  marks  their 
downfall;  and  with  a  softer  repetition  of  the  theme  of  'Redemption 
through  Love,'  which  marks  the  passing  of  the  old  order  and  the 
coming  of  a  new,  the  great  drama  is  brought  to  its  end." 

[copyrighted] 


ON  PIERRE  MONTEUXS  80th  BIRTHDAY 

A  Special  Celebration 
and 

PENSION  FUND  CONCERT 

by  the 

Boston  Symphony  Orchestra 

to  be  conducted  by  Mr.  Monteux 
in  Symphony  Hall,  Monday,  April  4,  at  8:15 


Beethoven  Program 
Overture  to  "Egmont" 
Piano  Concerto  No.  4 

Symphony  No.  3,  "Eroica' 
SOLOIST 

LEON  FLEISHER 


Tickets  on  sale  exclusively  to  Symphony  subscribers  until  March  i  — 
$2.50,  $3.,  $4.,  $5.,  and  $6. 
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ARE  YOU  A  FRIEND 

OF  THE 

ORCHESTRA? 

There  are  about  18,950  season  subscribers  to 
the  Boston  Symphony  Concerts  in  Boston, 
Providence,  and  New  York.  Of  these,  almost 
4,2^5,  or  more  than  1  in  every  4,  are  members 
of  the  Friends,  regarding  the  Orchestra  highly 
enough  to  make  contributions  beyond  the  price 
of  their  tickets  to  permit  the  Orchestra  to 
maintain  its  high  position  in  the  world  of  music. 

Your  friendship  is  needed.  If  you  are  not 
yet  a  Friend,  won't  you  become  one  by  signing 
the  attached  blank  and  sending  it  with  your 
check  to  the  Treasurer. 


To  the  Trustees  of  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  die  year  1954-55  and  I  pledge  the  sum  of  $ for  the 

current  support  of  the  Orchestra,  covered  by  check  herewith  or 
payable  on 

Name    

Address  

Checks  are  payable  to  Boston  Symphony  Orchestra 
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WHY  a  COMMON  AXIS  IS  BETTER 
THAN  MM  UNCOMMON  MXIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro- Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs* 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro-Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION^ 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  BOB'TJ  TUNING  IS 
HIGHER  THAN  FI,  THMT'S  NO  ME! 


jUjSjfci 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


[46] 


Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


FIFTH  CONCERT  OF  THIS  SERIES 

SUNDAY  AFTERNOON,  March   20,  at  3:00  o'clock 
Quest  Conductor:   IG.OR  MARKEVITCH 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


OPEN  REHEARSALS 

In  SYMPHONY  HALL  at  7:30  P.M. 

MARCH  3,  Thursday  APRIL   14,  Thursday 


Single  Tickets  at   Box  Office  $2.00 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 
169  Bay  State  Road,  Boston  COpley  7-7265 
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BOSTON  UNIVERSITY  CELEBRITY   SERIES 
AARON  RICHMOND,  Managing  Director 

BOSTON  OPERA  HOUSE  —  MON.  EVE.,  FEB.  21 

6   Eves.;    Holiday  and   Sat.   Mats. 

All  Remaining  Tickets   at  Opera   House 
S.  Hurok  presents 

LONDON'S     FESTIVAL    BALLET 

Company  of    125 — Corps   de  Ballet  —  Symphony  Orch. 

Artistic  Director:   Anton  DOLIN 

Guest  Artists: 

Tamara  TOUMANOVA 
Nora  KOVACH  and  Istvan  RABOVSKY 

Russian-Hungarian  Dancers  who  escaped  from  behind  the  Iron  Curtain 

Mon.   Eve.,  Feb.   21:    Scheherazade,   *Esmeralda,   Act  II,   Napoli. 

Holiday  Mat.,  Feb.  22:   *Alice  in  Wonderland,   Le  Beau   Danube,   Les  Sylphides. 

Holiday  Eve.,  Feb.  22:  Swan  Lake.  Petrouchka,  Prince  Igor. 

Wed.   Eve.,  Feb.  23:   Giselle,  Pas  de  Deux,   *Symphony  for  Fun. 

Thur.  Eve.,  Feb.  24:   Grieg  Concerto,  Napoli,  The  Dying  Swan,  Prince  Igor. 

Fri.  Eve.,  Feb.  25:  Les  Sylphides,   Scheherazade,  Pas  de  Deux  from   "Don  Quixote," 

Napoli. 
Sat.  Mat.,  Feb.  26:   The  Nutcracker,  The  Dying  Swan,   Symphony  for  Fun. 
Sat.  Eve.,  Feb.   26:   Swan   Lake,  Petrouchka,   Esmeralda,  Act  II,  Pas  de  Deux. 
* — American  Premiere. 


SUN.  AFT.,  MAR.  6  —  SYMPHONY  HALL 

ROBERT   SHAW   CHORALE 

Music  of   Late   Renaissance,   Victoria,   Byrd,  Vecchi;   Three   Psalms,    Mozart; 

Jesus,  Dearest  Master,  Bach;  Songs  for  Solo  Voice  &  Male  Chorus,  Schubert; 

Tom  O'Bedlam,  Avshalomoff ;  Choruses  from  "Die  Fledermaus",  Johann  Strauss. 

(Steinway) 

FRI.  EVE.,  MAR.   1 1  —  JORDAN  HALL 

TRIESTE    TRIO 

The  internationally  famous  piano-violin-'cello  trio  has  returned  to  America 
with  personnel  unchanged.  Brahms,  Trio  in  B  major,  Op.  8;  Schubert,  Trio 
in  Bb  major,  Op.  99;  Martinu,  Trio  in  D  minor. 

(Baldwin) 


TUE.  EVE.,  MAR.  1  in  JORDAN  HALL 

ANDREW    HEATH 

PIANIST 

Eckhardt-Gramatte,  Sonata  No.  5;  Bach,  Two  Preludes  and  Fugues;  Clementi, 
Sonata;  Beethoven,  Sonata  in  C,  Op.  53;  Irving  Fine,  Music  for  Piano;  Martinu, 
Okrocak. 

(Baldwin) 

Concert  Director,  Aaron  Richmond 


"Baldwin  .  .  .  brilliant  resonant  tone  is  unequalled  in  concerto 

works  with  orchestra  or  in  recital.'* 

CHARLES  MUNCH 


Let  the  choice  of  Baldwin  by  Mr.  Munch,  and 
the  BOSTON  SYMPHONY  ORCHESTRA, 
be  your  guide  in  the  selection  of  a  piano  for 
your  own  home.  Baldwin  also  builds  Acrosonic 
Spinet  and  Console  pianos,  Hamilton  Studio 
pianos,  and  Baldwin  and  Orga-sonic  Elec- 
tronic Organs. 

THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET,  BOSTON 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SEVENTY-FOURTH   SEASON 

I954-~l955 

Sunday  Afternoon  Series 


BAYARD  TUCKERMAN,  JR. 

ROBERT  T.  FORREST 
ARTHUR  J.  ANDERSON,  JR. 


ARTHUR  J.  ANDERSON 

JULIUS  F.  HALLER 

HERBERT  S.  TUCKERMAN 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    be   glad   to   act   as   your   insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LAbyette   3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  or  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine        .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkins 

Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  How* 

N.  Penrose  Hallowell  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manmgtf 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Berkshire  Music  Center 
13th  Session 


EXHIBITION 

Photographs  by  Donald  Ross  are  on 
view  in  the  gallery.  Mr.  Ross  of  Berke- 
ley, California,  has  assembled  these 
photographs  without  any  attempt  at  an 
organized  unit.  He  writes: 

"I  am  presenting  them  as  I  took 
them ;  single,  unconnected  and  unrelated 
moments  of  perception.  I  always  prefer 
to  work  with  large  equipment.  Time  is 
not  a  linear  thing  to  be  spectacularly 
subdivided  with  an  8"  x  10"  camera.  The 
approach  is  casual,  introspective  and 
unhurried.  If  one  can  only  photograph 
the  ten  millionth  egg  so  that  it  is  still 
related  to  all  other  eggs  but  is  the  only 
egg  of  its  kind,  one  can  be  sure  that  he 
is  approaching  the  essence  of  what  can 
be  seen.  I  do  not  believe  that  there  is 
anything  very  serious  or  sententious  in 
any  of  these  photographs.  They  have 
been  taken  in  a  spirit  of  curiosity  and 
affection  and  it  is  my  hope  that  they  will 
reach  their  audience  with  these  qualities 
intact." 

•     • 

BERKSHIRE   MUSIC   CENTER 

13TH  SESSION 
The  Boston  Symphony  Orchestra  an- 
nounces plans  for  its  Summer  School  of 
Music,  the  Berkshire  Music  Center  at 
Tanglewood,  which  will  open  on  July  4 
for  a  six-week  session,  its  thirteenth. 
Charles  Munch  will  again  serve  as 
Director.  Richard  Burgin,  Concertmas- 
ter  and  Associate  Conductor  of  the 
Orchestra,  will  serve  as  Assistant  Di- 
rector while  Aaron  Copland  is  in  Europe 
on  leave  of  absence,  his  first  since  the 
school  was  founded  in  1940.  Boris 
Blacher,  the  German  composer  and  Di- 
rector of  the  Hochschule  fur  Musik  in 
Berlin,  will  come  to  this  country  for 
the  first  time  to  teach  composition. 
Roger  Sessions,  the  distinguished  Ameri- 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
linea  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  .  .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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can  composer,  will  be  associated  with 
him  in  the  composition  department.  Each 
of  these  composers  has  received  a  com- 
mission for  a  work  to  celebrate  the  Or- 
chestra's 75th  anniversary  season. 

The  Berkshire  Music  Center  student 
orchestra,  for  which  auditions  are  now 
being  held,  and  the  conducting  class  will 
be  directed  by  Leonard  Bernstein  with 
the  help  of  Seymour  Lipkin.  Orchestra 
Sections  and  Chamber  Music  will  be 
under  the  direction  of  the  Principals  of 
the  Boston  Symphony  Orchestra.  Rich- 
ard Burgin  and  William  Kroll  head  the 
Chamber  Music  department  with  Jean 
Bedetti,  Ruth  Posselt  and  members 
of  the  Boston  Symphony.  Hugh  Ross 
will  again  head  the  Choral  Department. 
Boris  Goldovsky  will  return  to  head  the 
Opera  Department,  assisted  by  Sarah 
Caldwell,  Paul  Ulanowsky,  Ludwig  and 
Laura  Zirner,  and   others.  Ingolf   Dahl 


will  also  return  to  Tanglewood  to  take 
charge  of  the  Tanglewood  Study  Group, 
assisted  by  Karl  Kohn  and  Florence 
Dunn.  Chamber  Music  in  this  group 
will  be  coached  by  Vladimir  Resnikoff 
and  Einar  Hansen.  The  Study  Group 
offers  a  course  of  general  music  study 
for  those  active  in  community  music, 
for  music  educators  and  for  amateurs. 
Members  of  the  Study  Group  take  part 
in  the  Festival  Chorus  which  partici- 
pates in  the  Boston  Symphony  concerts 
at  Tanglewood.  The  Study  Group  ac- 
cepts students  for  two,  four  or  six 
weeks.  The  Berkshire  Festival  concerts 
of  the  Boston  Symphony  Orchestra  are 
a  central  part  of  the  Music  Center 
studies,  and  all  students  may  attend  the 
concerts  as  well  as  rehearsals.  Catalogue 
and  applications  for  admission  can  be 
secured  from  the  Music  Center  office  at 
Symphony  Hall. 


IGOR  MARKEVITCH ...  his  brilliant  orchestral  interpretations 
are  now  yours  to  enjoy  on  these  outstanding  recordings. 


BLUEBIRD  CLASSICS 

Brahms:  Variations  on  a  Theme 
by  Haydn.  Op.  56a 

*Prokoneff:  Peter  and  the  Wolf 
(Wilfred  Pickles,  narr.) 

*Tchaikovsky:  The  Nutcracker  Suite 

"HIS  MASTER'S  VOICE" 

^Stravinsky:  The  Rite  of  Spring 

*  a  High  Fidelity  Recording 
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"His  Master's  Voice"-Made  in  U.S.A.  by 

Radio  Corporation  of  America  from 

Masters  Recorded  by  The  Gramophone  Co.,  Ltd. 


BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
KIrkland  7-2007 


There  is,  above  all,  one 
outstanding  fashion  for 
this  spring -into -summer 
.  .  both  the  American 
and  the  Paris  designers 
emphasize  the  costume,  the 
perfectly  companioned 
dress  and  coat.  See  here 
Christian  Dior's  grey  flan- 
nel hiplength  coat  over  a 
two-piece  pullover  dress. 
$375 

FILENKS  FRENCH 

SHOPS 

seventh  floor 


[5] 


Mr.  Steppington  Makes  a  Clean  "Get-away" 


Mr.  Steppington  is  sailing  to 
Europe  —  and  there  are  no  in- 
vestment cares  to  take  along 
with  him. 

He  turned  them  over  to  Old 
Colony  Trust  Company.  Act- 
ing as  Custodian,  they'll  handle 
all  the  routine  detail  of  invest- 
ment care  His  securities  are  in 
the  hands  of  trustworthy  ex- 
perts who  will  cut  his  coupons, 
receive  his  dividends,  and 
credit  the  proceeds  promptly 
to  his  account. 

Mr.  Steppington  knows  ev- 
erything will  be  handled  eco- 
nomically as  well  as  efficiently. 

If  you  are  planning  an  ex- 
tended vacation,  our  custo- 
dianship service  can  make  it  a 


carefree  one.  For  detailed  in- 
formation, write  for  the  free 
booklet,  "Custodianship  of 
Your  Property." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman,TrustInvestmentCommittee 


Allied  with  The  First  National  Bank  ot  Boston 
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SEVENTY-FOURTH  SEASON   •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FTVB 


Fifth  ^Program 


SUNDAY  AFTERNOON,  March    20,  at  3:00  o'clock 


IGOR  MARKEVITCH,  Guest  Conductor 


Handel Concerto  Grosso  for  String  Orchestra, 

in  D  major,  Op.  6,  No.  5 
I.     Introduction;  Allegro 
II.     Presto 

III.  Largo 

IV.  Minuet 
V.    Allegro 

Tchaikovsky "Romeo  and  Juliet,"  Overture-Fantasia 

Britten Variations  and  Fugue  on  a  Theme  of  Purcell,  Op.  34 

(First  performance  at  these  concerts) 
INTERMISSION 


Stravinsky "Le  Sacre  du  Printemps"   ("The  Rite  of  Spring") 

Pictures  of  Pagan  Russia 
I.     The  Adoration  of  the  Earth 

Introduction  —  Harbingers  of  Spring  —  Dance  of  the  Adolescents 
—  Abduction  —  Spring  Rounds  —  Games  of  the  Rival  Towns  — 
The  Procession  of  the  Wise  Men  —  The  Adoration  of  the  Earth 
(The  Wise  Man)  —  Dance  of  the  Earth. 

II.     The  Sacrifice 

Introduction  —  Mysterious  Circles  of  the  Adolescents  —  Glori- 
fication of  the  Chosen  One  —  Evocation  of  the  Ancestors  —  The 
Sacrificial  Dance  of  the  Chosen  One. 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 
(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) . 
Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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ADELE 
SIMPSON 

designs  a  wonderful 
new-for-Spring 
collection  that's  as 
weather-wise  as  it  is 
fashion-wise.  See  how 
jackets  and  coats 
custom-mate  with 
dresses  in  exciting 
fabrics. 
Misses'  sizes. 

flljfat 

BOSTON 
CHESTNUT  HILL 
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IGOR  MARKEVITCH 


Igor  Markevitch  was  born  in  Kiev,  July  27,  1912.  Two  years  later, 
as  the  War  impended,  he  was  taken  by  his  family  to  Vevey,  in 
Switzerland.  There  his  remarkable  precocity  came  to  the  attention  of 
Alfred  Cortot,  who  gave  him  his  first  systematic  musical  instruction. 
At  14  he  went  to  Paris  to  study  harmony  and  counterpoint  with  Nadia 
Boulanger.  Serge  Diaghilev  was  struck  by  his  compositions  and 
arranged  a  recital  to  make  known  his  "discovery"  to  the  world.  He 
commissioned  a  ballet  by  him  on  Andersen's  fairy  tale,  The  Emperor's 
New  Clothes.  Diaghilev  died  before  the  commission  could  be  ful- 
filled. 

Markevitch  composed  many  works,  notably  a  Cantata  on  a  poem  by 
Jean  Cocteau,  Hymnes  for  orchestra,  a  Psalm  for  orchestra  and  soprano 
voice,  a  Piano  Concerto,  two  ballets,  Rebus  and  I  care,  and  a  large 
scale  cantata,  Paradis  Perdu  (a  setting  of  the  third  canto  from  Milton's 
Paradise  Lost) .  These  works,  written  in  the  1930's,  became  the  occa- 
sion of  considerable  excitement  in  the  world  of  contemporary  music, 
particularly  in  Paris,  and  received  voluminous  attention  in  the  press. 
But  he  took  no  part  in  the  reclame  about  him.  As  an  artist  Markevitch 
was  direct,  industrious,  abstract  in  inclination.  Interest  in  his  music 


SPRING- 

lossoming  forth 
of  suits  and 
dresses' 
and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 

dfuru)itch  $ros. 

twenty     newbury 
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extended  to  Boston,  where  the  Suite  from  his  Rebus  was  performed 
by  this  orchestra  under  Serge  Koussevitzky  on  April  21,  1933,  and  his 
Introduction  and  Hymn  on  December  15  of  the  season  following. 
Notable  among  the  later  works  of  Markevitch  is  the  Cantata,  Lorenzo 
il  Magnifico,  1941.  Recently  he  made  a  version  of  Bath's  Musical 
Offering. 

His  conducting  career  began  at  an  early  age  with  Hermann  Scher- 
chen  as  teacher.  It  was  at  18  that  he  first  conducted  the  Concertgebouw 
Orchestra  of  Amsterdam.  In  1944,  after  the  liberation  of  Florence, 
Igor  Markevitch  was  put  at  the  head  of  the  Orchestra  of  the  Maggio 
Musicale  by  the  Allies.  Since  the  end  of  the  War  he  has  been  guest 
conductor  of  the  principal  orchestras  in  Europe,  the  opera  in  Vienna, 
London,  and  Naples,  and  he  has  made  tours  of  South  America  and 
Asia  (Israel  Philharmonic) .  He  also  conducts  regularly  at  the  various 
festivals  which  now  flourish  in  Europe:  Salzburg,  Lucerne,  Vienna, 
Holland,  Strasbourg,  Paris,  Toulouse,  Besan^on,  Berlin.  In  Salzburg 
every  summer,  he  holds  master  classes  in  conducting  at  the  Mozarteum. 

These  concerts  in  Boston  are  his  first  appearance  in  the  United 
States,  and  only  appearance  this  season. 


welcomes  to  America 

IGOR  MARKEVITCH 

presents  these  recordings  under  his  direction 


Hommage  a  Diaghilev.  Music  of  eleven  ballets.  Gala  album  issued 
in  memory  of  the  genius  of  the  Ballet  Russe.  36-page  souvenir  booklet. 

Philharmonia  Orchestra  3 — 12"  records  .  .  .  Angel  Album  3518  C 


Dukas :  Sorcerer's  Apprentice ;  De  Falla :  Dances  from  The  Three-Cornered  Hat ; 
Prokofiev:  Classical  Symphony ;  Ravel:  La  Valse. 

Philharmonia  Orchestra  1 — 12"  Record  .  .  .  Angel  35008 

• 

Saint-Saens:  Carnaval  des  Animaux  (pianists:  Bela  Siki,  Geza  Anda)  ; 
Britten:  Young  Person's  Guide  to  the  Orchestra  (narrator:  Peter  Pears)* 

Philharmonia  Orchestra  1  — 12"  record  .  .  .  Angel  35135 

• 

Tchaikovsky :  Romeo  and  Juliet ;  Borodin :  Polovtsian  Dances  from  Price  Igor ; 
Moussorgsky :  A  Night  on  Bald  Mountain. 

Orchestre  National  et  Choeurs  de  la  Radiodiffusion  Francaise     1  — 12"  record  .  .  .  Angel  35144 

• 

Stravinsky:  Pulcinella,  Ballet  Suite  after  Pergolesi; 
Divertimento,  from  Le  Baiser  de  la  Fee 

Orchestre  National  de  la  Radiodiffusion  Franchise  1  —  12"  record  .  .  .  Angel  35143 

• 

All  single   12"  records 

Factory-sealed:   now  $4.98  •  Standard  Thrift  Package:   now  $3.48 
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A  Matter  of  Trust 


MOZART 


Once  a  composer  has  completed  his  symphony,  he 
entrusts  the  music  he  has  conceived  to  performers 
who  come  after  him.  An  incompetent  performance 
of  a  great  masterwork  does  not  carry  through  the 
composer's  intention— it  takes  great  skill,  knowledge 
and  experience  to  bring  out  the  spirit  as  well  as  the 
letter  of  a  song  or  tone  poem. 

We  are  in  the  business  of  carrying  out  the  financial 
intentions  of  others,  according  to  the  spirit,  as  well 
as  the  letter,  of  the  trust  funds  they  have  placed  with 
us.  Our  experienced  officers  devote  their  lives  to 
trust  and  estate  work,  specializing  in  trust  invest- 
ment and  efficient  administration. 
You  may  appoint  this  Bank  as  your 
trustee  — your  attorney  will  advise 
you  how— either  in  your  Will  or  now 
during  your  life,  and  be  sure  that 
you  want,  will  be  done. 


mm  ?;^i 

MSSSwhat 
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BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKL1IN  STREET 


RALPH  LOWELL,  President 
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CONCERTO  GROSSO,  Op.  6,  No.  5,  in  D  major 

By  Georg  Frideric  Handel 

Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759 


Handel  composed  his  set  of  twelve  concerti  grossi  for  strings  between  September 
29  and  October  30,  1739.  A  notice  in  the  London  Daily  Post  on  October  29  read: 
"This  day  are  published  proposals  for  printing  by  subscription  with  His  Majesty's 
royal  license  and  protection,  Twelve  Grand  Concertos  in  seven  parts,  for  four  violins, 
a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsichord.  Composed  by 
Mr.  Handel.  Price  to  subscribers  two  guineas.  Ready  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author  at  his  house  in  Brook  Street,  Hanover 
Square."  The  Concertos  were  published  in  the  following  April,  and  performed 
at  the  Theater  Royal  in  Lincoln's  Inn  Fields. 

In  a  preface  to  the  Eulenburg  edition  of  these  concertos  (1906), 
Georg  Schumann  remarked:  "Bach's  and  Handel's  orchestral  con- 
certos are  more  effective  in  a  big  setting.  Their  musical  kernel  grows 
with  volume  of  sound."  Exception  can  be  taken  to  this  so  far  as  the 
Brandenburg  Concertos  are  concerned,  but  it  would  be  hard  to  contend 
that  Handel's  Opus  6,  of  which  No.  5  is  a  good  example,  does  not 
plainly  ask  for  "a  big  setting."  The  introduction  which  in  the  original 
score  bears  no  tempo  indication  could  have  been  called  "pomposo," 


ESTABLISHED    1833 
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You  may  have  been 

meaning  to  make  your  Will 

"tomorrow."  But,  by  putting  it  off  you 

are  neglecting  your  right  to  say  who 

will  get  how  much  of  your  estate. 

The  best  Wills  are  those  based  on 


sound  estate  plans.  Over  the  years 
Rockland-Atlas  has  been  helping  to 
develop  workable  estate  plans.  We 
will  be  glad  to  be  of  assistance  to  you 
and  your  attorney  on  the  business  and 
financial  details  of  your  estate. 

Why  not  call  for  an  appointment? 
There's  no  obligation. 


ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Once  more . . .  Bishop  glasses 

The  first  of  Richard  Bishop's 
hand-decorated  glasses,  with  game 
birds  and  ducks,  are  now  at  Shreve's. 
Highballs  and  old-fashioneds  both 
priced  at  $20  the  dozen. 
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a  word  which  Handel  used  elsewhere.  As  here,  he  could  be  delightfully 
pompous.  The  following  allegro  brings  the  composer's  counterpoint 
into  play.  The  presto  (3/8)  is  built  on  the  simplest  tonic  chord  in 
short  notes  of  rising  unison  and  in  its  second  section  the  same  in 
descending  order  —  elementary,  but  more  than  enough  to  provide 
Handel  with  engrossing  material.  A  brief  largo  on  a  melodic  fragment 
stated  in  turn  by  the  solo  instruments  and  the  tutti  leads  into  a 
brilliant  allegro,  a  sprightly  assemblage  of  pointed  trills  alternating 
with  a  running  discourse  of  busy  sixteenths.  The  minuet,  which  closes 
the  Concerto  in  the  original  edition,  is  marked  "un  poco  larghetto." 
There  are  five  sections  each  repeated  and  no  da  capo.  Finally  the 
violas  dominate  in  an  entrancing  melodic  theme. 

In  1739,  twenty  years  after  Bach  composed  his  Brandenburg  concer- 
tos, Handel  in  London  wrote  these  concerti  grossi.  Both  composers 
based  their  style  upon  Italian  models,  whence  instrumental  music  all 
derived  at  that  time.  Both  knew  their  Corelli  and  Vivaldi:  Handel  had 
consorted  with  the  former  at  Rome,  and  Bach  had  carefully  copied  the 
works  of  the  latter.  Yet  it  takes  no  dissertation  to  show  how  very  differ- 
ent are  the  orchestral  concertos  of  the  Kapellmeister  at  Cothen,  and  the 
magnificent  musician  then  so  familiar  in  London's  theatres,  who  may 
almost  be  said  to  have  composed  before  his  public.  Purists  have  praised 
the  carefully  wrought  three  movement  form  of  Bach  to  the  detriment  of 
Handel's  in  four  or  six  movements,  "oscillating  between  the  suite  and 
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the  sonata,  with  a  glance  toward  the  symphonic  overture.  It  is  this 
for  which  the  theorists  blame  him,"  wrote  Romain  Rolland,*  one  of 
Handel's  most  persuasive  champions,  "and  it  is  this  for  which  I  praise 
him.  For  he  does  not  seek  to  impose  a  uniform  cast  on  his  thoughts, 
but  leaves  it  open  to  himself  to  fashion  the  form  as  he  requires,  and  the 
framework  varies  accordingly,  following  his  inclinations  from  day  to 
day.  The  spontaneity  of  his  thought,  which  has  already  been  shown  by 
the  extreme  rapidity  with  which  the  Concerti  were  composed  —  each  in 
a  single  day  at  a  single  sitting,  and  several  in  a  week  —  constitutes  the 
great  charm  of  these  works.  They  are,  in  the  words  of  Kretzschmar, 
grand  impression  pictures,  translated  into  a  form,  at  the  same  time 
precise  and  supple,  in  which  the  least  change  of  emotion  can  make 
itself  easily  felt.  Truly  they  are  not  all  of  equal  value.  Their  conception 
itself,  which  depended  in  a  way  on  mere  momentary  inspiration,  is  the 
explanation  of  this  extreme  inequality. "f 


*  "Handel"  by  Romain  Rolland,  translated  by  A.  Eaglefield  Hull. 

f  I  protest  a  firm  fondness  for  parts,  at  least,  in  each  of  the  twelve  —  J.N.B. 
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"ROMEO  AND  JULIET,"  Overture-Fantasia  (after  Shakespeare) 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in   the  government  of  Viatka,  Russia,  May  7,   1840: 
died  at  St.  Petersburg,  November  6,  1893 


Tchaikovsky  completed  his  Overture-Fantasia  in  the  year  1869.  The  piece  was 
first  performed  on  March  16,  1870,  at  a  concert  of  the  Musical  Society  in  Moscow. 

It  was  first  performed   by   the  Boston   Symphony   Orchestra,  February   7,   1890. 

It  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets,  2  bas- 
soons, 4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  cymbals,  bass  drum, 
harp  and  strings. 

When  Tchaikovsky  attempted  to  portray  the  romance  of  Romeo 
and  Juliet  in  tones,  he  reached  what  might  be  called  his  first 
full  musical  realization.  It  was  the  first  ambitious  work  which  in  his 
maturer  years  he  remained  willing  to  acknowledge  without  reserva- 
tions (the  First  Symphony  he  composed  in  1866,  the  Opera  Voye- 
vode  in  1867,  the  Symphonic  Poem  Fatum  in  1868,  the  Opera 
Undine  early  in  1869;  the  last  three  works  he  sought,  with  partial 
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success,  to  obliterate  by  destroying  the  scores) .  As  was  the  case  with 
Fatum,  Tchaikovsky  dedicated  Romeo  and  Juliet  to  Mily  Alexei- 
vitch  Balakirev,  the  opinionated  and  dogmatic  mentor  of  the  youthful 
St.  Petersburg  group,  who  at  this  time  took  under  his  wing  the 
promising  professor  from  Moscow  with  all  of  the  close  possessiveness 
he  was  accustomed  to  practice  upon  his  own  neo-Russian  brood. 
Balakirev  gave  Tchaikovsky  the  idea  for  Romeo  and  Juliet,  advised 
him  what  episodes  to  treat,  just  what  kind  of  themes  to  use,  and  just 
how  to  build  with  them.  The  younger  man  took  this  advice  —  or, 
where  he  saw  fit,  left  it  —  with  all  possible  docility.* 

Balakirev  advised  his  new  protege  to  follow  the  sonata  form,  open- 
ing with  an  introduction  of  religious  suggestion  depicting  Friar  Lau- 
rence. For  the  main  body  of  the  Overture,  the  first  theme  was  to 
depict  the  street  brawls  between  the  Montagues  and  Capulets,  a  raging 
"allegro  with  sword  cuts,"  and  for  a  contrasting  second  theme,  melo- 
dious music  of  the  two  lovers.  To  this  extent  of  his  advice,  Tchai- 
kovsky seems  to  have  followed  Balakirev's  scheme.  The  introductory 
andante  of  Friar  Laurence  is  in  the  Overture  first  intoned  by  the  wood 


*  When,  in  1873,  Tchaikovsky  composed  a  symphonic  fantasia  on  Shakespeare's  The  Tempest, 
Vladimir  Stassov,  who  advised  him  about  this  piece  quite  in  the  Petersburg  tradition,  re- 
proached him  with  having  neglected  to  include  the  nurse  in  his  Romeo  and  Juliet. 
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DID  YOU  KNOW..  . 

THAT  SATIE,  in  poking  fun  at  the  Romantics,  wrote  a 
piece  called  "A  Nightingale  with  a  Toothache"?  .  .  .  that  Bach  was 
often  cranky  and  difficult  to  work  with  at  The  St.  Thomas  School 
in  Leipzig  —  quarrelling  with  his  superiors  over  the  numbers  of 
singers  and  orchestral  musicians  he  was  allowed  to  have  as  well  as 
his  salary?  .  .  .  that  Wagner  was  trying  to  justify  his  own  unconven- 
tional life  in  his  Music  Dramas? 

did  you  know  that  Wagner  said,  "Music  takes  over  where 
words  cease"  while  Voltaire  claimed,  "Anything  too  stupid  to  be  said 
is  sung"?. .  .  that  the  great  critic  Hale  referred  to  the  Choral  section 
of  the  9th  Symphony  of  Beethoven  as  an  "irritated  kennel"?  .  .  .  that, 
originally,  the  musicians  in  an  orchestra  played  standing  up  (all  ex- 
cept the  cellists)  until  the  Viennese  introduced  the  idea  of  sitting 
down  until  the  end?  .  .  .  that  it  is  sometimes  said  that  in  their  sym- 
phonies, Schubert  thought  vocally  hence  his  beautiful  melodies,  and 
Schumann  thought  pianistically,  while  Beethoven  thought  always 
in  terms  of  the  orchestra  to  the  despair  of  pianists  in  certain  passages? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  andTrustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Depart- 
ment will  accept  as  much  or  as  little  of  the  responsibility  for  the 
management  of  your  property  as  you  choose  to  delegate  —  from  com- 
plete financial  supervision  to  the  tedious  but  necessary  details?  .  .  . 
that  whatever  your  need,  we  at  The  Merchants  are  here  to  help  you? 
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winds.  In  the  allegro  giusto  the  atmosphere  of  tension  and  hostility 
between  the  two  houses  is  plainly  discerned,  and  no  less  so  the  love 
theme  suggestive  of  the  balcony  and  chamber  scenes.  This  melody, 
which  is  first  played  by  the  English  horn  and  viola,  is  developed 
into  a  glamorous  succession  of  chords  in  gentle  pulsation  (it  has 
been  compared  with  the  composer's  well-known  song,  his  setting  of 
Goethe's  "Nur  wer  die  Sehnsucht  kennt"  which  was  composed  at  the 
same  time) .  A  setting  of  this  theme  with  words  from  the  play,  "Oh, 
tarry,  night  of  ecstasy!"  was  found  by  his  friend  Sergei  Taneiev  among 
his  posthumous  papers.  It  was  in  the  form  of  a  "Duo  from  Romeo  and 
Juliet,"  and  was  set  for  orchestra  by  Taneiev.  The  stormy  theme  and 
the  love  theme  are  developed,  the  Friar  Laurence  motive  recurring 
toward  the  close,  although  there  is  no  formal  restatement.  The  Over- 
ture, ending  in  suitable  tragic  vein,  subsides  to  a  pianissimo,  the  song 
of  Romeo  at  last  heard  in  accents  of  grief,  and  rises  at  last  to  a  suc- 
cession of  great,  shattering  chords.  Tchaikovsky  rewrote  his  Overture 
in  the  summer  following  its  completion,  changing  the  introduction 
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HP  HIS  FAMILIAR  building  on  Boylston  Street  at  the 
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arranged  for  those  who  are  interested. 
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and  omitting  a  dead  march  which  had  been  included  toward  the  end 
of  the  first  manuscript.  The  Overture,  to  Tchaikovsky's  discomfiture, 
was  scarcely  noticed  when  it  was  first  performed  at  Moscow.  The 
reason  had  nothing  to  do  with  its  merits:  Nicholas  Rubinstein,  who 
conducted,  had  been  the  subject  of  a  violent  controversy  within  the 
school,  and  the  concert  became  the  scene  of  a  demonstration  in  his 
favor. 

Tchaikovsky,  in  later  years,  contemplated  an  opera  on  Romeo  and 
Juliet. 
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VARIATIONS  AND  FUGUE  ON  A  THEME  OF  PURCELL,  Op.  34 

By  Benjamin  Britten 
Born  in  Lowestoft,  November  22,   1913 


These  Variations,  otherwise  entitled  The  Young  Person's  Guide  to  the  Orchestra, 
were  composed  in  1945  (they  were  completed  on  New  Year's  Day,  1946)  for  a 
documentary  film,  Instruments  of  the  Orchestra.  The  music  in  concert  performance 
contains  an  optional  introduction  by  a  speaker.  It  was  introduced  in  this  form  at 
the  Boston  Pops  concerts  in  Symphony  Hall,  May  2,  1950. 

The  following  orchestra  is  required:  2  flutes  and  piccolo,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cym- 
bals, tambourine,  triangle,  side  drum,  Chinese  block,  xylophone,  castanets,  gong, 
whip,  harp  and  strings. 

The  score  bears  this  inscription:  "This  work  is  affectionately  inscribed  to  the  chil- 
dren of  John  and  Jean  Maud:  Humphrey,  Pamela,  Caroline  and  Virginia,  for  their 
edification  and  entertainment." 
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It  was  a  commission  from  the  British  Ministry  of  Education  which 
led  Britten  to  compose  a  set  of  variations  illustrating  for  the  benefit 
of  young  initiates  to  orchestral  music  the  sound  and  particular  uses  of 
each  section  and  its  individual  instruments.  This  was  his  last  venture 
into  music  for  films,  a  venture  probably  induced  by  his  fondness  for 
writing  music  for  young  people.*  This  work  has  often  been  performed 
at  concerts  and  found  acceptable  as  a  demonstration  of  the  special 
color  and  characteristics  of  the  various  instruments. 

The  theme  was  drawn  from  Purcell's  Incidental  Music  to  Abdelazar 
or  The  Moor's  Revenge  by  Mrs.  Aphra  Behn,  first  produced  at  the 
Dorset  Garden  Theatre  in  London  in  1677.  The  8-bar  theme  of 
Purcell  is  announced  by  the  full  orchestra  and  presented  in  turn  by  the 
woodwinds,  the  brass,  the  string  section  and  the  percussion.  Again  the 
theme  is  played  by  the  combined  orchestra  fortissimo.  The  Variations 
are  in  the  following  order: 


*  Such  as  the  Simple  Symphony  composed  in  his  nineteenth  year,  the  songs,  "Friday  After- 
noons," written  to  be  sung  by  boys  at  school,  and  various  part  songs  for  a  similar  purpose.  The 
parts  for  children  in  Peter  Grimes  and  Albert  Herring  are  well-known.  "A  Boy  was  Born"  and 
"The  Spring  Symphony"  make  use  of  a  supplementary  boys'  chorus.  "Let's  Make  an  Opera" 
is  intended  as  a  school  production. 
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Variation         I.  Flutes  and  Piccolo 

II.  Oboes 

III.  Clarinets 

IV.  Bassoons 

V.  First  and  Second  Violins 

VI.  Violas 

VII.  'Cellos 

VIII.  Double  Basses 

IX.  Harp 

X.  Four  Horns 

XI.  Two  Trumpets 

XII.  Three  Trombones  and  Tuba 

XIII.  Percussion    (timpani,  bass  drum,  cymbals,   tambourine,   triangle, 
side   drum,  Chinese   block,  xylophone,  castanets,   whip,  gong) 

The  work  closes  with  a  Fugue  based  upon  a  quicker  version  of  the 
theme,  in  which  each  instrument  makes  a  separate  entrance  in  the 
correct  fugal  manner.  There  is  an  intricately  contrived  coda. 


The   following   works   by   Britten   have   been   performed   by    this 
orchestra: 

Variations  for  String  Orchestra  on  a  Theme  of  Frank  Bridge,  Op.  10,  April 

25,  1941. 
Sinfonia  da  Requiem,  Op.  20,  January  2,  1942. 
Passacaglia  and  Four  Sea  Interludes  from  the  Opera  Peter  Grimes,  Op.  33, 

March  1,  1946. 
Spring  Symphony,  Op.  44,  August  13,  1949  (Berkshire  Festival) . 
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ENTR'ACTE 
BRITTEN  OF  EAST  ANGLIA 


The  composer  of  Peter  Grimes  and  other  operas  and  non-theatrical 
music  known  and  admired  throughout  the  musical  world  is  far  less 
familiar  as  a  private  individual.  He  is  a  quiet,  unassertive  person,  not 
the  kind  whose  colorful  idiosyncrasies  give  spontaneous  birth  to  much 
repeated  anecdotes,  or  the  kind  whose  opinions  find  their  way  into 
print,  and  become  a  challenge  for  public  debate.  A  book  about  him 
did  indeed  appear  under  the  label  of  the  Philosophical  Library  in  1952. 
Unlike  Brahms  or  Wagner,  whom  Kalbeck  and  Newman  respectively 
described  in  five  volumes  each,  Britten  was  covered  in  his  own  book 
in  a  chapter  of  seven  pages,  entitled,  "The  Man,"  the  remaining  400 
being  devoted  to  his  works. 

Britten  dwells  in  Sussex,  the  county  where  he  was  born.  He  lived  for 
a  while  in  the  adjacent  Norfolk  in  a  converted  windmill.  His  colleagues 
refer  to  him  simply  as  an  "East  Anglian,"  a  term  which  to  an  English- 
man is  apparently  a  sufficient  and  a  not  unfavorable  classification.  The 
coast  towns  of  Lowestoft,  where  he  was  born,  and  Aldeburgh,  where 
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he  has  long  been  a  moving  factor  in  the  Festivals,  have  evidently 
suited  him  for  the  most  part  as  convenient  places  in  which  to  compose. 

Composition  with  him  has  always  been  closely  related  to  perform- 
ance, whether  in  his  role  of  composer,  producer,  conductor,  or  pianist 
(he  is  considered  more  than  competent  in  each  category) .  Any  suc- 
cessful composer  of  opera  must  have  a  lively  awareness  of  the  practica- 
bilities; any  composer  for  films  must  be  adaptable.  He  has  composed 
choral  music  and  music  for  solo  voice  with  the  abilities  of  particular 
singers  in  mind.  It  was  characteristic  of  him  to  write  Let's  Make  an 
Opera  for  youthful  impromptu  performance.  One  is  reminded  of 
Hindemith  and  his  "Gebrauchsmusik"  Copland  and  his  music  vari- 
ously serviceable  for  stage  or  screen,  or  concert. 

The  Earl  of  Harewood,  in  the  chapter  "The  Man"  just  referred  to, 
lays  great  emphasis  on  Britten's  "professionalism,"  about  which  he 
writes:  "It  was  involved  in  the  teeth  of  opposition  from  every  tenet  of 
birth,  upbringing,  and  environment,  and  it  had  to  contend  not  only 
with  the  Englishman's  innate  lack  of  seriousness  in  his  attitude  toward 
the  arts,  but  also  with  the  determined  amateurism  fostered  in  the 
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public  schools,  and  supported  by  every  form  of  pressure,  social  and 
moral,  at  their  command." 

These  very  circumstances  might  well  have  produced  a  clever  ama- 
teur, merely  desirable  for  friendly  musical  evenings,  had  not  his  char- 
acter, his  inner  urgency,  his  determination  decreed  otherwise.  His 
family  at  Lowestoft  was  the  kind  that  continually  brings  musicians 
into  the  house,  the  best  at  hand,  whatever  their  quality  might  be.  His 
mother  was  the  secretary  of  the  Lowestoft  Choral  Society,  which  was 
probably  not  the  best  in  England,  and  was  probably  not  behind  most 
of  the  others  in  zeal.  Small  Benjamin  revealed  himself  a  prodigy  at  the 
age  of  five,  and  no  doubt  received  every  encouragement  in  his  first 
childish  efforts.  Preparatory  school  could  not  have  offered  him  much 
musical  experience  or  instruction,  but  from  the  age  of  twelve  he  went  to 
London  to  take  lessons  from  Frank  Bridge  (1879-1941),  who  became 
his  firm  friend  and  first  valuable  teacher.  At  sixteen  he  entered  the 
Royal  College  of  Music,  London,  where  he  studied  composition  with 
John  Ireland,  piano  with  Harold  Samuel  and  Arthur  Benjamin.  That 
the  College  itself  did  not  give  him  the  kind  of  support  a  growing 
apprentice  needs  is  indicated  by  the  stern  refusal  of  its  library  to 
acquire  at  his  suggestion   Schoenberg's  Pierrot  Lunaire.  They  also 
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ruled  against  a  journey  to  Vienna  where  he  wished  to  study  with  Alban 
Berg.  He  might  not  have  absorbed  more  than  a  wash  of  twelve- 
tonalism,  but  even  so  he  would  surely  have  benefited  from  association 
with  that  imaginative  artist.  In  his  own  regretful  words:  "It  might 
have  taught  me  how  to  unlock  gates  I  did  in  fact  have  to  climb  over." 

After  college  he  found  employment  writing  music  to  accompany 
films.  Most  of  them  were  documentaries.  Too  much  of  this  sort  of  thing, 
of  course,  could  be  ruinous  to  individuality  and  freedom.  In  his  case 
it  provided  development  through  practical  experience.  This  led  him 
into  his  first  collaboration  with  W.  H.  Auden,  in  the  films  Coal  Face 
and  Night  Mail,  and  into  much  incidental  music  for  the  stage,  such 
as  The  Ascent  of  F6  and  On  The  Frontier,  texts  written  by  W.  H. 
Auden  and  Christopher  Isherwood.  The  list  of  incidental  music  is 
long  and  to  it  must  be  added  the  music  for  radio  plays.  This  developed 
in  Britten  his  fortunate  knack  for  matching  music  to  words,  in  almost 
every  case  in  his  own  language.  It  brought  him  into  contact  with  a 
number  of  writers.  Librettos  of  various  sorts  have  not  discouraged 
him.  "Words  seem  not  merely  to  stimulate  but  to  challenge  his  ability 
to  absorb  intractable  verbal  stuff  into  music."  (Frank  Howes*) .  These 
were  followed  by  song  cycles  in  the  tradition  of  Mahler.  Many  songs 
with  piano,  choral  works,  and  operas  grew  from  this  proclivity. 

In  1939,  he  came  to  the  United  States  and  stayed  here  until  his  return 

(after  a  delay  on  account  of  war  conditions)  in  1942.  Britten  could  not, 

on  account  of  a  personal  conviction  against  killing  (so  his  biographer 

tells  us)   have  submitted  to  military  service.  He  was  exempted  from 
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such  service,  but  could  not  escape  the  kind  of  criticism  which  seems 
inevitable  in  a  country  at  war.  "While  he  was  in  America,"  again  we 
quote  the  Earl  of  Harewood,  "he  had  realized  that  his  belief  that 
violence  can  breed  nothing  but  violence  and  his  fundamental  objec- 
tion to  meet  hatred  with  hatred,  would  make  acceptance  in  wartime 
England  a  difficult  matter  for  him." 

Here  he  made  his  first  real  attempt  at  an  opera,  Paul  Bunyan,  and 
planned  a  more  ambitious  one,  Peter  Grimes.  "After  a  performance 
of  the  Sinfonia  da  Requiem  in  Boston,"  writes  the  same  biographer, 
"Britten  was  asked  by  Koussevitzky  why  a  composer  with  a  natural 
feeling  for  drama  had  not  yet  written  an  opera.  Britten  explained 
that  there  were  financial  reasons  why  a  young  composer  found  it 
difficult  to  tackle  something  so  long,  but  told  the  conductor  that  he 
was  thinking  of  a  subject  taken  from  Crabbe.  A  few  weeks  later,  he 
heard  that  the  Koussevitzky  Music  Foundation  was  prepared  to  put 
up  the  money  he  would  need  if  he  were  to  set  aside  sufficient  time 
in  which  to  write  an  opera."  Peter  Grimes,  with  its  pervading  atmos- 
phere of  a  sea  coast  town  such  as  Britten's  own,  was  duly  completed, 
produced  abroad  and  at  Tanglewood,  and  made  its  way  into  various 
countries,  establishing  Britten's  fame  for  once  and  all.  There  have 
followed  The  Rape  of  Lucretia  (1946),  Albert  Herring  (1947),  Let's 
Make  an  Opera  (1949),  Billy  Budd  (1951),  Gloriana  (1953),  The 
Turn  of  the  Screw  (1954) . 

Because  Britten  has  kept  an  ear  open  for  hints  from  music  of  vari- 
ous kinds,  he  has  been  labeled  "eclectic."  He  himself  has  admitted 
"passing  from  flower  to  flower"  as  a  bee.  "I  do  not  see  why  I  should 
lock  myself  in  a  purely  personal  idiom.  I  write  in  the  manner  best 
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suited  to  the  words,  theme,  or  dramatic  situation  which  I  happen  to 
be  handling."*  The  composer  himself  could  be  the  last  to  be  spe- 
cifically aware  of  his  own  "personal  idiom,"  that  elusive  quality 
which  composers  from  Bach  and  Mozart  down  have  each  developed, 
none  too  deliberately  or  consciously,  while  openly  drawing  upon  the 
"idioms"  they  encountered  upon  every  side. 

So,  too,  with  Britten's  "national"  traits.  His  English  critics  have 
argued  to  prove  him  truly  English,  while  conveying  an  uneasy  sense 
that  "continental"  elements  in  his  music  are  too  considerable  to  be 
brushed  aside.  The  fact  that  he  has  edited  a  quantity  of  music  of 
Purcell  (Dido  and  Aeneas,  songs,  chamber  music) ,  that  he  has  recast 
The  Beggar's  Opera,  worked  traditional  songs  of  old  England  into  his 
Spring  Symphony,  and  occasionally  used  antique  modalism,— these 
practices  do  not  in  themselves  prove  him  deeply  and  basically  an 
English  artist,  since  a  German  or  an  Italian  living  in  England  and 
accepting  commissions  could  conceivably  have  done  the  same.  Britten 
has  done  these  things  from  a  genuine  inclination  because  they  were 
at  one  with  his  nature,  just  as  he  has  set  many  Jinglish  texts  in  such  a 
way  as  to  make  the  music  and  language  as  one.  Feter  Grimes,  or  Albert 
Herring,  or  the  Spring  Symphony,  may  have  any  number  of  traits 
culled  trom  abroad,  and  any  number  of  obvious  and  imitable  English- 
isms. With  familiarity  their  basic  Englishness  becomes  inescapably 
plain.  No  one  born  and  bred  elsewhere  could  have  written  them. 
___  J.  n.  B. 

*  "Profile  —  Benjamin  Britten,"  Observer,  London,  October  27,  1946. 
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THE  ONCE-NOTORIOUS  "SACRE' 


A  brief  history  of  Stravinsky's  The  Rite  of  Spring  in  performance, 
particularly  as  regards  Pierre  Monteux  and  the  Boston  Symphony 
Orchestra,  affords  an  interesting  example  of  what  changes  can  take 
place  in  the  public  point  of  view.  It  is  interesting  to  compare  the  first 
performance,  which  was  in  Paris,  May  29,  1913,  in  the  Theatre  des 
Champs-Elysees  under  the  direction  of  Pierre  Monteux,  and  the  last 
there  under  the  same  conductor  when,  leading  the  Boston  Symphony 
Orchestra  in  the  same  theatre  almost  a  half-century  later  (May  8, 
1952),  he  repeated  the  work.  The  riot  and  scandal  which  the  first 
occasion  caused  was  even  noisier  than  the  first  Paris  Tannhauser  in 
1861;  the  tale  has  been  told  too  often  to  need  repeating. 

On  the  second  occasion  the  composer  was  again  present,  but  this 
time  he  did  not  have  to  flee  for  his  life.  At  the  end  the  uproar  of  the 
audience  was  greater  than  ever,  but  what  had  once  been  vituperation 
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had  become  homage.  What  had  been  looked  upon  as  a  notorious 
perpetration  was  now  acknowledged  a  masterpiece.  The  "practical" 
Stravinsky,  it  is  said,  was  moved  to  tears.  Fifty  years  before  he  had 
been  looked  upon  as  a  young  upstart  who  was  trying  to  pull  the 
public's  leg.  Now  he  had  become  the  foremost  composer  living,  the 
most  looked  up  to  (and  also  the  most  imitated)  by  other  composers. 
As  for  the  piece  itself  —  it  still  sounded  rhythmically  exciting,  fresh, 
adventurous,  but  no  longer  outrageous.  The  marvel  was  that  the  Sacre 
was  a  half-century  old.  If  it  is  not  now  universally  loved,  it  is  admired 
by  most,  respected  by  all.  It  is  performed  by  most  orchestras  and  con- 
ductors capable  of  meeting  its  formidable  difficulties.  It  has  been  issued 
in  several  best-selling  recordings,  conducted  by  (among  others)  Pierre 
Monteux,  Ernest  Ansermet  (an  early  protagonist  of  the  work) ,  Igor 
Markevitch   (by  no  means  least) ,  and  the  composer  himself. 

When  Mr.  Monteux  introduced  the  Sacre  to  Boston  eleven  years 
after  the  Paris  premiere,  its  fame  had  preceded  it  —  all  were  primed 
for  something  extraordinary.  In  the  corridors  of  Symphony  Hall  every 
conceivable  reaction  except  that  of  boredom  was  to  be  heard.  The 
conductor,  well  knowing  that  the  Sacre  could  be  no  more  than  dimly 
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grasped  in  one  hearing,  announced  that  the  music  would  be  "per- 
formed after  the  conclusion  of  the  regular  program  of  April  11  and 
12,  as  an  extra  number."  It  was  so  repeated,  "by  general  request,"  after 
a  program  otherwise  conventionally  acceptable.  All  but  a  negligible 
few  stayed  well  into  a  third  hour  to  re-test  their  first  impressions. 

Meanwhile  Mr.  Monteux  introduced  Le  Sucre  to  New  York,  on 
January  31,  and  repeated  it  there  on  March  15.  The  critics  at  the  first 
performance  were  unanimously  impressed.  Lawrence  Gilman,  brim- 
ming over  with  an  entirely  new  experience,  confined  himself  to  "hur- 
ried field  notes,"  running  into  two  columns,  and  W.  J.  Henderson 
wrote  a  "swift  impressionistic  summary"  of  this  "masterpiece  of  mod- 
ernistic music"  which  was  almost  as  long.  Even  the  conservative  Henry 
T.  Finck,  breaking  a  lifelong  rule,  lifted  his  hands  and  applauded, 
next  day  publicly  confessing  what  he  had  done.  As  conductor  of  the 
San  Francisco  Orchestra,  Mr.  Monteux  in  the  order  of  things  intro- 
duced the  Sacre  to  audiences  of  the  Pacific  coast.  The  music,  conducted 
in  Boston  by  Serge  Koussevitzky  and  more  recently  Leonard  Bernstein, 
and  again  by  Mr.  Monteux,  could  now  be  called  "repertory." 

H.  T.  Parker,  reviewing  the  first  Boston  performance,  wrote:  "It  is 
believable  that  a  future  historian  of  the  Boston  Symphony  Orchestra 
will  note  in  particular  the  Symphony  Concert  of  Friday,  January  25, 


MWENQLAND  CONSERVATORY 

A  COLLEGE  OF  MUSIC 
presents 

THE  CONSERVATORY  ORCHESTRA 

Richard  Burgin,  Conductor 

Wednesday,  March  23  in  Jordan  Hall  at  8:30 

HAYDN,  Symphony  in  B\)  major,  No.  102 

DEBUSSY,  Two  Nocturnes:  "Nuages,"  "Fetes" 

TCHAIKOVSKY,  Nutcracker  Suite 

Tickets  without  charge  on  application  to  the  Dean's  Office 
290  HUNTINGTON  AVENUE,  BOSTON 


[$7l 


1924-  Then  and  there,  he  may  write,  was  first  heard  in  Boston  a  master- 
piece that  had  altered  the  whole  course  of  music  in  our  time,  that  had 
become  beacon  and  goal  to  a  whole  generation  of  composers  up  and 
down  the  European  and  American  earth." 

The  music  has  indeed  "altered  the  whole  course  of  music  in  our 
time,"  and  Mr.  Parker's  prediction  has  prevailed  over  the  more  faint- 
hearted ones  of  certain  of  his  colleagues  in  New  York  that  sensations 
as  stark  as  this  could  not  endure,  and  must  be  some  sort  of  flash 
in  the  pan.  j.  n.  b. 


Since 


1832 


J.S.Waterman  S  Sons 
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BOUND  VOLUMES  of  the 

"Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 

analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address,  SYMPHONY  HALL 

BOSTON,  MASS. 


LE  SACRE  DU  PRINTEMPS  ("THE  RITE  OF  SPRING") 
Pictures  of  Pagan  Russia,  in  Two  Parts 

By  Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  Russia,  on  June  17,  1S82 


Stravinsky  composed  Le  Sacre  du  Printemps  in  the  years  1912  and  1913.  The 
first  performance  was  by  the  Ballet  Russe  of  Diaghilev,  at  the  Theatre  des  Champs 
filysees,  Paris,  May  29,  1913.  Pierre  Monteux  conducted,  and  introduced  the  music 
in  concert  form  at  his  own  concerts  at  the  Casino,  April  5,  1914.  The  first  per- 
formance in  this  country  was  by  the  Philadelphia  Orchestra  in  Philadelphia, 
March  3,  1922.  The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  January  25,  1924.  Pierre  Monteux,  who  conducted,  repeated 
the  performance  April  11-12.  Serge  Koussevitzky  conducted  it  at  these  concerts  De- 
cember 26,  1924,  December  31,  1926,  February  24,  1933,  October  20,  1933,  Januarv 
3,  1936,  March  24,  1939.  Leonard  Bernstein  conducted  it  January  31,  1947.  Pierre 
Monteux  conducted  it  January  26-27,  1951,  and  subsequently  in  various  cities, 
including  Paris  on  May  8,  1952. 


BLENDED  WHISKE^O?  If  RAW  WHISKIES,  60%  GRAIN  NEUTRAL  SPIRITS.  MELROSE  DISTILLERS  INC.,  N.Y. 
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The  score  calls  for  2  flutes  and  2  piccolos,  flute  in  G,  4  oboes  (one  interchangeable 
with  a  second  English  horn)  ,  English  horn,  3  clarinets  (one  interchangeable  with  a 
second  bass  clarinet) ,  clarinet  in  E-flat,  bass  clarinet,  4  bassoons  (one  interchange- 
able with  second  double-bassoon) ,  double-bassoon,  8  horns  (two  interchangeable 
with  Bayreuth  tubas)  ,  4  trumpets,  trumpet  in  D,  bass  trumpet,  3  trombones,  2  tubas, 
4  kettledrums,  small  kettledrum,  bass  drum,  tambourine,  cymbals,  antique  cymbals, 
triangle,  tam-tam,  rape  guero   (scratcher)  ,  and  strings. 

The  score  is  in  two  distinct  sections:  "The  Adoration  of  the  Earth" 
and  "The  Sacrifice."  The  various  episodes  (including  the  intro- 
ductions to  each  part)  are  each  an  entity  in  itself.  They  are  played  in 
continuous  succession,  but  without  preamble  or  "bridge"  passages. 
Stravinsky  in  this  music  is  nothing  if  not  direct  and  to  the  point.  Much 
has  been  written  about  the  influence  of  Le  Sacre  upon  the  course 
of  musical  composition.  One  of  its  most  obvious  effects  was  to  clear 
away  the  nineteenth-century  verbiage  of  preparatory,  mood-establish- 
ing measures,  circuitous  development,  and  repetitious  conclusions. 

The  introduction,  which  has  been  called  "the  mystery  of  the  phys- 
ical world  in  spring,"  is  a  slow  and  ceremonious  music,  opening  in  the 
unfamiliar  top  register  of  the  bassoon,  and  weaving  its  way  through 
the  wind  choir,  with  no  more  than  a  slight  reinforcement  in  the 
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strings.  The  curtain  (in  the  original  ballet)  rises  upon  a  ritual  dance 
of  the  adolescents,  youths  and  maidens  who  perform  a  ceremonial  of 
earth  worship,  stamping  to  a  forceful  rhythm  of  displaced  accents, 
which  produce  a  pattern  by  their  regular  recurrence.  A  mock  abduc- 
tion "Jeu  de  rapt*'  follows  as  part  of  the  ceremony,  a  presto  of  even 
more  complexity  and  interest  of  rhythm,  with  changes  of  beat  from 
measure  to  measure  3-8,  5-8,  3-8,  4-8,  5-8,  6-8,  2-8,  etc.  There  follows 
a  round  dance  of  spring  ("Rondes  Printanieres") ,  which  begins,  tran- 
quillo,  with  a  folk-like  tune,  after  which  a  curious  syncopated  rhythmic 
figure  works  up  to  a  furious  climax  and  brings  a  return  of  the  tran- 
quillo  measures.  The  games  of  the  rival  communities  is  a  molto 
allegro,  again  in  rapidly  changing  rhythmic  signatures.  This  intro- 
duces the  "Procession  of  the  Sage,"  the  oldest  member  of  the  tribe, 
"the  celebrant,  whose  function  it  is  to  consecrate  the  soil  for  its  com- 
ing renewal."  The  tubas  introduce  him  with  a  ponderous  theme.  The 
first  part  ends  with  a  "dance  of  the  earth,"  prestissimo,  a  music  of 
rising  excitement,  with  intricate  fanfares  from  the  eight  horns. 

The  second  part  opens  with  a  mysterious  largo  which  Stravinsky 
is  said  to  have  described  as  "the  Pagan  Night,"  although  the  score 
bears  merely  the  word  "Introduction."  It  is  largely  a  music  of  poignant 
shifting  harmonies,  pianissimo,  from  which  rises  in  the  strings  a 
melody  of  haunting  suggestion.  "A  deep  sadness  pervades  it,"  wrote 
Edwin  Evans,  "but  this  sadness  is  physical,  not  sentimental.  ...  It  is 
gloomy  with  Ithe  oppression  of  vast  forces  of  Nature,  pitiful  with  the 
helplessness  of  living  creatures  in  their  presence."  This  leads  into  the 
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"Mysterious  Circles  of  the  Adolescents,"  andante,  with  a  reference  to 
the  introduction,  and  a  theme  first  set  forth  by  the  bass  flute,  with 
answer  by  two  clarinets  in  consecutive  sevenths.  "The  Glorification 
of  the  Chosen  One":  again  there  are  complex  rhythms  of  increasing 
excitement.  The  "Evocation  of  the  Ancestors"  moves  through  chords 
of  a  ponderous  solemnity  to  the  "Ritual  of  the  Ancestors":  a  light  and 
regular  pizzicato  with  a  sinuous  duet  for  English  horn  and  bass  flute 
to  which  other  wind  instruments  are  joined  in  increasing  elaboration. 
"The  Sacrificial  Dance  of  the  Chosen  One":  The  dance  is  of  extraor- 
dinary elaboration  of  rhythm,  in  which  the  orchestra  is  used  more 
massively  than  before.  "Now  the  elected  victim,  who  has  thus  far 
remained  motionless  throughout  these  activities,  begins  her  sacrifice; 
for  the  final  act  of  propitiation  has  been  demanded,  and  she  must 
dance  herself  to  death.  The  music  expresses  the  mystical  rapture  of 
this  invocation  of  vernal  fertility  in  rhythms  of  paroxysmal  frenzy, 
reaching  a  delirious  culmination  as  the  victim  falls  dead." 


Descriptions  of  the  first  performance  have  been  conflicting  as  well 
as  colorful.  Commentary  is  varied,  even  reaching  the  psychological: 
"In  conformity  with  some  interesting  law  of  musical  perception  by 
heterogeneous  groups,"  writes  Nicolas  Slonimsky,  "the  individual 
reaction  became  general,  and  assumed  the  power  of  a  heterogeneous 
opposition."  Let  us  confine  ourselves  to  the  account  of  a  first  hand 
witness  most  deeply  concerned  —  the  conductor  himself. 

Pierre   Monteux  wrote    (Dance  Index,    1947) :    "My  first  meeting 
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with  Stravinsky  took  place  in  1911  when  I  was  guest  conductor  of 
the  Diaghileff  Ballet  Russe.  Stravinsky,  outstanding  among  the  new 
composers  of  the  modern  school,  had  just  achieved  his  first  success 
with  UOiseau  de  Feu.  We  met  when  I  conducted  the  world  premiere 
of  his  second  ballet,  Petrouchka.  Petrouchka  was  an  immense  success. 
In  the  field  of  ballet  many  still  consider  it  Stravinsky's  masterpiece. 

"One  day  in  1912,  after  I  had  become  the  regular  conductor  for 
the  Ballet  Russe,  Diaghileff  summoned  me  to  a  tiny  rehearsal  room  in 
a  theatre  of  Monte  Carlo  where  the  Ballet  was  at  that  time  appear- 
ing. We  were  to  hear  Stravinsky  run  through  the  score  of  his  new 
work,  Le  Sacre  du  Printemps. 

"With  only  Diaghileff  and  myself  as  audience,  Stravinsky  sat  down 
to  play  a  piano  reduction  of  the  entire  score.  Before  he  got  very  far  I 
was  convinced  he  was  raving  mad.  Heard  this  way,  without  the  color 
of  the  orchestra  which  is  one  of  its  greatest  distinctions,  the  crudity 
of  the  rhythm  was  emphasized,  its  stark  primitiveness  underlined. 
The  very  walls  resounded  as  Stravinsky  pounded  away,  occasionally 
stamping  his  feet  and  jumping  up  and  down  to  accentuate  the  force 
of  the  music.  Not  that  it  needed  such  emphasis. 
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FRIENDS  OF  THE  BOSTON  SYMPHONY 
ORCHESTRA 


The  twenty-first  Annual  Meeting  of  the  Friends  of  the 
Orchestra  will  be  held  in  Symphony  Hall  on  Wednesday 
afternoon,  March  30,  1955,  at  four  o'clock  for  the  trans- 
action of  such  business  as  may  properly  come  before  the 
meeting. 

Mr.  Munch  with  members  of  the  Orchestra  will  present 
a  short  program  of  music.  After  the  program  the  Trustees 
will  receive  our  Friends  at  tea  in  the  upper  foyer. 

If  you  have  not  already  joined  you  may  do  so  now  at 
the  Box  Office.  All  Friends  enrolled  by  March  24th  will 
be  invited  to  attend  this  meeting. 

PALFREY  PERKINS 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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"I  was  more  astounded  by  Stravinsky's  performance  than  shocked 
by  the  score  itself.  My  only  comment  at  the  end  was  that  such  music 
would  surely  cause  a  scandal.  However,  the  same  instinct  that  had 
prompted  me  to  recognize  his  genius  made  me  realize  that  in  this 
ballet  he  was  far,  far  in  advance  of  his  time  and  that  while  the 
public  might  not  accept  it,  musicians  would  delight  in  the  new,  weird 
though  logical  expression  of  dissonance. 

"Time  has  caught  up  with  Stravinsky.  Now  he  is  recognized  as  one 
of  the  great  of  the  world.  He  has  advanced  musical  expression  tre- 
mendously and  almost  every  contemporary  composer  owes  him  an 
acknowledged  debt." 

[copyrighted] 
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A  Report 

To  Friends,  New  and  Old 


e^a 


During  this  season's  effort  to  secure  funds  to  main- 
tain the  Boston  Symphony  Orchestra,  a  total  of  4759 
persons  and  business  firms  have  been  enrolled  as 
Friends.  Contributions  have  ranged  from  $1.00  to 
$5,000,  totalling  $125,905  to  date. 

At  this  point  the  Orchestra  considers  itself  fortunate 
in  having  supporters  so  numerous,  so  loyal,  and  so 
generous. 

There  remains  some  $124,000  to  be  raised.  If  you 
have  not  yet  sent  your  contribution,  you  are  urged  to 
do  so  now. 
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Checks  should  be  payable  to  the  Boston  Symphony  Orches- 
tra and  sent  to  Richard  C.  Paine,  Esq.,  Treasurer,  Symphony 
Hall,  Boston  15.  Such  gifts  are  deductible  under  the  Federal 
Income  Tax  Law. 
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WHY  M  COMMON  MXIS  IS  BETTER 

THEM  ON  UNCOMMON  MKIS  BY  x* 


Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  I  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
models  and  one  15".  The  Electro-Voice  12TRX-B  is  a 
real  bargain  in  triaxials  at  $58.51.  Mounted  right  smack 
in  its  center  is  the  famous  E-V  T35B  super  tweeter  that 
chirps  like  a  bird  from  2000  to  15,000  cycles  per  second. 
Its  12"  cone  reproduces  the  35  cycle  groan  of  Mr.  Biggs* 
organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro-Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 
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Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  ppst-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  STl,  BOSTON 
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ON  PIERRE  MONTEUXS  80th  BIRTHDAY 

A  Special  Celebration 

and 

PENSION  FUND  CONCERT 

by  the 

Boston  Symphony  Orchestra 

to  be  conducted  by  Mr.  Monteux 
in  Symphony  Hall,  Monday,  April  4,  at  8:15 


Beethoven  Program 
Overture  to  "Egmont" 
Piano  Concerto  No.  4 

Symphony  No.  3,  "Eroica" 

SOLOIST 

LEON  FLEISHER 


Tickets  now  — $2.50,  $3.,  $4.,  $5.,  and 


Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SIXTH  CONCERT  OF  THIS  SERIES 

SUNDAY  AFTERNOON,  April  24,  at   3:00  o'clock 

BACH: 
Mass  in  B  minor 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 

280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 
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Berkshire  Festival,  1955 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
July  6  -  August  14  At  Tanglewood 

(SIX  WEEKS)  LENOX,  MASSACHUSETTS 

Guest  Artists  .  .  .  conductors:  PIERRE  MONTEUX,  LEONARD  BERN- 
STEIN, THOR  JOHNSON;  pianists:  RUDOLF  SERKIN,  EUGENE  ISTO- 
MIN,  LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN;  cellist: 
GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSHAW,  JENNIE 
TOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced) ;  Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A  Beethoven  Season 

The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 

SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  "Bach-Mozart"  concerts 
by  a  chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 


Series  Subscriptions  for  each  week  now  available  at  the  Festival  Office, 
Symphony  Hall,  Boston.  Thomas  D.  Perry  Jr.,  Mgr.  Programs  on  request. 


liaftrom 


used  exclusively  by  the  Boston  Symphony  Orchestra, 
and  Charles  Munch,  Music  Director 


IGOR  MARKEVITCM 

distinguished  guest 

conductor 

at  this  concert 


"I  am  happy  to  say  how  much  I  appreciate  the  Baldwin  piano 
which  honors  the  American  fabrication." 

IGOR  MARKEVITCH 


BALDWIN  GRANDS 
ACROSONIC   SPINETS 


160  BOYLSTON  STREET 


BOSTON 


BALDWIN   ORGANS 
HAMILTON  VERTICALS 


HANCOCK  6-0775 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SEVENTY-FOURTH  SEASON 

1954-1955 

Sunday  Afternoon  Series 


BAYARD   TUCKERlf  AN,  JE.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HAULER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKEBlf  AS 


We  blueprint  the  basic  structure  for  the  insur- 
ance of  our  clients  and  build  their  protection  on 
a  sound  foundation.  Only  by  a  complete  survey 
of  needs,  followed  by  intelligent  counsel,  can  a 
proper  insurance  program  be  constructed. 

We   shall    he   glad   to   act   as   your   insurance 
architects.  Please  call  us  at  any  time. 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street  Boston  6,  Mass. 

LAfayette  3-5700 


SYMPHONY     HALL,     BOSTON 

Telephone,  Commonwealth  6-1492 


SEVENTY-FOURTH  SEASON,  1954-1955 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 


The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .        President 

Jacob  J.  Kaplan  .         Vice-President 

Richard  C.  Paine         .         Treasurer 

Talcott  M.  Banks,  Jr.  C.  D.  Jackson 

John  Nicholas  Brown  Michael  T.  Kelleher 

Theodore  P.  Ferris  Palfrey  Perkins 

Alvan  T.  Fuller  Charles  H.  Stockton 

Francis  W.  Hatch  Edward  A.  Taft 

Harold  D.  Hodgkinson  Raymond  S.  Wilkin* 

Oliver  Woloott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Hows 

N.  Penrose  Hallowell  Lewis  Perry 

Thomas  D.  Perry,  Jr.,  Manager 
G.  W.  Rector    )  Assistant  J.  J.  Brosnahan,  Assistant  Treasurer 

N.  S.  Shirk         )  Managers  Rosario  Mazzeo,  Personnel  Manager 
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THE 
LIVING  TRUST 


How  It  Benefits  You,  Your 
Family,  Your  Estate 


Unsettled  conditions  .  .  .  new  inventions  .  .  .  political  changes  .  .  . 
interest  rates  and  taxes,  today  make  the  complicated  field  of  in- 
vestments more  and  more  a  province  for  specialists. 

Because  of  this,  more  and  more  men  and  women,  with  capital  to 
invest  and  estates  to  manage,  are  turning  to  the  Living  Trust. 

WHAT  IT  IS 

The  Living  Trust  is  a  Trust  which  you  establish  to  go  into  effect 
during  your  lifetime,  as  part  of  your  overall  estate  plan,  and  for 
the  purpose  of  receiving  professional  management  for  a  specified 
portion  of  your  property.  It  can  be  arranged  for  the  benefit  of 
yourself,  members  of  your  family,  or  other  individuals  or  charities 
—and  can  be  large  or  small. 

We  will  be  glad  to  meet  with  you  and  your  attorney,  in  strict  con- 
fidence, to  discuss  a  Living  Trust  as  it  fits  in  with  your  situation. 

For  an  appointment,  at  your  convenience,  please  write  or  call  the 
Personal  Trust  Department  of  the  National  Shawmut  Bank,  Boston, 
Massachusetts.  No  obligation,  of  course. 

Send  for  the  Shawmut  Bank's  informative  new  booklet, 
"The  Living  Trust".  It  tells  the  whole  story.  Yours  without  charge. 


The  National 

Shawmut  Bank 

of  Boston 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Coming  Events 

A  wards 

Serge    Koassevitzky    A  ward 

Herman  Silberman 


COMING  EVENTS 

The  present  season,  the  sixth  under 
the  direction  of  Charles  Munch,  will 
come  to  a  close  with  the  concerts  of 
April  29  and  30. 

The  70th  season  of  Pops  concerts, 
Arthur  Fiedler  conducting  in  Symphony 
Hall,  will  open  on  May  3  and  continue 
nightly  until  July  1.  The  season  of  con- 
certs on  the  Charles  River,  Esplanade, 
likewise  under  the  direction  of  Mr. 
Fiedler,  will  run  for  three  weeks  every 
night  except  Mondays,  from  July  5-25, 
and  August  15-20.  The  Berkshire  Festi- 
val will  extend  from  Wednesday,  July 
6  through  Sunday,  August  14,  with 
chamber  concerts  each  Wednesday  eve- 
ning and  orchestral  concerts  each  Fri- 
day and  Saturday  evening  and  Sunday 
afternoon.  In  the  first  two  week  ends 
the  "Bach-Mozart"  concerts  will  be 
given  and  in  the  remaining  four  week 
ends  the  concerts  by  the  full  orchestra 
will  be  given  in  the  Music  Shed.  The 
complete  list  of  programs  may  be  had 
upon  request  at  the  subscription  office. 


AWARDS 

Awards  of  $1000  each  are  announced 
for  two  composers  —  Ross  Lee  Finney 
and  Andrew  Imbrie.  These  awards  cover 
the  years  1954  and  1955  and  have  been 
given  in  pursuance  of  the  "Boston  Sym- 
phony Orchestra  Merit  Award"  created 
by  Mark  Horblit  in  1945.  The  purpose 
of  these  awards  is  "to  foster  and  pro- 
mote the  writing  of  symphonic  composi- 
tions by  composers  resident  in  the 
United  States  in  recognition  of  meritori- 
ous work  in  that  field,  and  thus  to  en- 
large and  enrich  the  fund  of  good  music 
suitable  for  rendition  by  symphony  or- 
chestras." The  committee  of  judges  con- 
sists of  the  conductor  of  the  Boston 
Symphony  Orchestra  (Charles  Munch), 
the  head  of  the  Department  of  Music  of 
Harvard  (Randall  Thompson),  and  the 
president  of  the  trustees  of  the  Boston 
Symphony  Orchestra  (Henry  B.  Cabot). 

Mr.  Finney,  a  native  of  Wells,  Minne- 
sota (1906),  has  been  a  pupil  of  E.  B. 
Hill,    Sessions,    Berg,    and   Nadia    Bou- 


THI    TROUSSEAU    HOUSE    OF    BOSTON 


all-nylon  ensemble  with  sheer- 
lined  lace  negligee  to  wear 
over  a  matching  tricot  gown. 
From  our  extensive  collection 
of  lingerie  treasures  for  spring 
brides  .  . .  from  39.50  up. 

We  will  be  delighted  to 
help  you  plan  LINEN  and 
LINGERIE  TROUSSEAUX 

416  Boylston  St.,  Boston 
54  Central  St.,  Wellesley 
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langer.  His  compositions  are  numerous. 
He  is  now  a  member  of  the  faculty  of 
the  University  of  Michigan.  Mr.  Imbrie, 
born  in  New  York  City  (1921),  has 
likewise  studied  with  Roger  Sessions 
and  Nadia  Boulanger.  He  is  on  the 
faculty  of  the  University  of  California 
in  Berkeley. 

•     • 

SERGE   KOUSSEVITZKY   AWARD 

Four  works  have  been  chosen  from 
which  one  will  be  given  the  Serge 
Koussevitzky  prize  from  4  performed 
by  the  Eastman-Rochester  Symphony 
Orchestra,  Howard  Hanson,  conducting. 
The  works  from  which  the  winner  will 
be  selected  are:  "Opus  Musicus,"  by 
John    Boda    of    Tallahassee,    Florida; 


"Sinfonia  —  Expression  for  Orchestra," 
by  Robert  Hall  Lewis  of  Fort  Defiance, 
Arizona;  "The  Masks,"  by  Ronald  Lo 
Presti  of  Williamstown,  Massachusetts; 
and  "Symphony  No.  1,  in  one  move- 
ment," by  Patsy  Peter  Sacco  of  Hornell, 
New  York. 

•    * 

Herman  Silberman,  violinist  of  this 
Orchestra,  has  received  a  second  invita- 
tion to  visit  Liege,  Belgium,  to  serve 
as  a  member  of  the  jury  in  the  Inter- 
national Competition  for  performance 
by  string  quartets.  The  Competition  will 
be  held  in  late  September  under  the 
royal  patronage  of  Her  Majesty  Queen 
Elizabeth  of  Belgium.  Mr.  Silberman 
served  in  a  similar  capacity  two  years 
ago. 


Hear  these  performances 
come  "ALIVE"  with  new 

RCA  Victor  high  fidelity 


CHARLES  MUNCH  . . .  Among  the 
exciting  performances  conducted  by 
Charles  Munch  which  are  yours  on 
RCA  Victor  "New  Orthophonic" 
High  Fidelity  Records: 

Berlioz:  The  Damnation  of  Faust  (com- 
plete) 
Berlioz:  Romeo  and  Juliet  (complete) 
Brahms :  Concerto  No.  2  in  B-Flat. 

Artur  Rubinstein,  pianist 
Honegger:  Symphony  No.  5 

Roussel :  Bacchus  et  Ariane 
Ravel :  Pavane  for  a  Dead  Princess 
Charles  Munch  Conducts  French  Music 
. . .  Rhapsodie    Espagnole    and    La 
Valse  (Ravel) 


♦"New  Orthophonic"  High  Fidelity  Recording 


rca  Victor 

FIRST      IN      RECORDED       MUSIC 


-»  n»jim -i  «w 
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BRIGGS  &  BRIGGS,  INC. 
1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge,  Mass. 
KIrkland  7-2007 


There  is,  above  all,  one 
outstanding  fashion  for 
this  spring  -into-  summer 
.  .  .  both  the  American 
and  the  Paris  designers 
emphasize  the  costume,  the 
perfectly  companioned 
dress  and  coat.  See  here 
Christian  Dior's  grey  flan- 
nel hiplength  coat  over  a 
two-piece  pullover  dress. 
$375 

FILENETS  FRENCH 
SHOPS 

seventh  floor 
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Mr.  Steppington  Takes  His  Ease 


Can  a  man  enjoy  a  sound 
Sunday  snooze  in  the  hurried 
pace  of  today's  living? 

We  present  Mr.  Steppington, 
whose  oblivious  smile  holds  the 
answer.  For  behind  his  smile 
lies  the  comforting  knowledge 
that  all  the  complexities  of  his 
personal  finances  are  receiving 
expert  care  through  Old  Colony 
Trust  Company. 

In  handling  Mr.  Stepping- 
ton's  affairs,  Old  Colony  offers 
all  the  resources  and  experience 
of  New  England's  largest  Trust 
Institution.  The  result  is  an 
efficient,  economical,  and  con- 
genial partnership. 

Old  Colony's  service  can  help 


lighten  your  work  week,  per- 
haps improve  your  Sunday  nap. 
Simply  write  for  our  free  book- 
lets on  investment  management 
and  custodianship  services. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Augustin  H.  Parker,  Jr. 
President 

Arthur  L.  Coburn,  Jr. 
Chairman, Trust Investment Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FOURTH  SEASON  •  NINETEEN  HUNDRED  FIFTY-FOUR  AND  FIFTY-FIVE 


Sixth  Program 


SUNDAY  AFTERNOON,  April  24,  at   3:00  o'clock 


Bach Mass  in  B  minor 


I.     Kyrie 

II.     Gloria  in 
Excelsis 


III.     Credo 


IV.     Sanctus 


V.     Agnus  Dei 


Chorus:    Kyrie  eleison 

Duet:       Christe  eleison   (Two  sopranos) 

Chorus:   Gloria  in  excelsis  Deo 

Duet:       Domine    Deus     (Soprano    and    Tenor,    with 

Flute   solo) 
Chorus:  Qui  tollis 

Aria:        Qui  sedes  (Alto,  with  Oboe  d'Amore) 
Aria:        Quoniam  tu  solus  sanctus    (Bass,  with  Horn 

solo) 
Chorus:  Cum  sancto  spiritu 

INTERMISSION 

II. 

Chorus:   Credo  in  unum  Deum  —  Patrem  omnipoten- 

tem 
Chorus:   Et  incarnatus  est 
Chorus:   Crucifixus 
Chorus:   Et  resurrexit 
Aria:        Et  in  spiritum  sanctum  (Bass,  with  two  Oboi 

d'Amore) 

Chorus: 'Sanctus 

Chorus:   Osanna  in  excelsis 

Aria:        Benedictus  (Tenor,  with  Violin  solo) 

Aria:        Agnus  Dei  (Alto) 
Chorus:   Dona  nobis  pacem 


HARVARD  GLEE  CLUB 
and 
RADCLIFFE  CHORAL  SOCIETY 

G.  Wallace  Woodworth,  Conductor 


Soprano:  Adele  Addison 
Contralto:  Florence  Kopleff 


Tenor:  John  McCollum 
Bass:  Donald  Gramm 


Vi olin:  Richard  Burgin  Oboi  d'Amore:  Louis  Speyer  and  Jean  Devergie 

Horn:  James  Stagliano  Organ:  E.  Power  Biggs 

Flute:  Doriot  Anthony  Dwyer  Harpsichord:  Daniel  Pinkham 

Trumpet:  Roger  Voisin 


The  first  part  of  each  Saturday  evening  concert  will  be  broadcast 

(8:30-9:30  E.S.T.)  on  the  NBC  Network  (Boston  Station  WBZ) . 

Both  concerts  entire  will  be  broadcast  from  Station  WGBH-FM. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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BOSTON 
CHESTNUT  HILL 


invites  you  to 

come  and  try 

on  our  wonderfu 

Davidow 

suits 

$1 10  and  up 
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MASS  IN  B  MINOR 
By  Johann  Sebastian  Bach 

Born  at  Eisenach,  March  21,   1685;  died  at  Leipzig,  July  28,    1750 


The  first  part  of  the  Mass,  the  Kyrie  and  Gloria,  was  completed  in  1733  and 
the  remaining  portions  by  1738. 

Philip  Hale,  in  his  notes  for  the  Bach  Festival  by  this  orchestra  in  March, 
1931,  traced  early  performances  of  the  Mass.  The  Credo,  Kyrie  and  Gloria  were 
brought  out  by  Johann  Nepomuk  Scheibler  at  Frankfort,  1828-31.  A  "truncated" 
performance  of  the  Mass  took  place  in  the  Singakademie,  Berlin  in  1834,  including 
the  above,  and  half  of  the  Sanctus.  The  complete  Mass  was  performed  there  on 
April  24,  1861,  Julius  Stern,  conductor.  The  chorus  was  the  Sternsche  Gesangverein. 

The  first  complete  performance  in  the  United  States  was  by  the  Bach  Choir 
at  Bethlehem,  Pa.,  in  1900,  J.  Fred  Wolle,  conductor. 

On  February  27,  1887,  the  Handel  and  Haydn  Society,  Carl  Zerrahn  conductor, 
gave  portions  of  the  Mass.  A  performance  by  the  Cecilia  Society,  B.  J.  Lang,  con- 
ductor, on  December  3,  1901  was  announced  as  the  "second  complete  performance 
in  America." 

The  first  performances  of  the  Mass  by  the  Boston  Symphony  Orchestra  were  at 
a  Bach  Festival  on  March  24  and  29,  1931.  It  has  been  repeated  in  complete  form 
at  Pension  Fund  concerts  in  1932,  1934,  1935,  1940.  1944  and  1949.  Performances 
at  the  Berkshire  Festival  have  been  in  1940  and  1950.  The  present  performances 
are  the  first  in  the  regular  subscription  concerts. 

The  Mass  is  scored  for  2  flutes,  3  oboes,  2  oboi  d'amore,  2  bassoons,  horn 
obbligato,  3   trumpets,  timpani,  cembalo,  organ  and  strings. 


SPRING 

lossoming  forth 
of  suits  and 
dresses 

and  gay  accessories  ...  to  make  you  wish  'twas 
Spring  all  year  'round! 


ipring 


(Jmru)itchSros. 

t  wenty      newbury 
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Kyrie  eleisonl 
Chris te  eleisonl 


KYRIE 

Lord,  have  mercy  upon  us! 
Christ,  have  mercy  upon  us! 


GLORIA 
Gloria  in  excelsis  Deo,  et  in  terra  pax, 
hominibus  bonae  voluntatis. 


Domine  Deus,  Rex  coelestis,  Deus  Pater 
omnipotensl  Domine  Fili  unigenite, 
Jesu  Christe  altissime,  Domine  Deus, 
Agnus  Dei,  Filius  Patris. 

Qui  tollis  peccata  mundi,  miserere  nobis, 
suscipe  deprecationem   nostram. 

Qui  sedes  ad  dexteram  Patris,  Miserere 

nobis. 

Quoniam     tu    solus    sanctus,     tu    solus 

Dominus;  tu  solus  altissimus  Jesu  Christe 

Cum  Sancto  Spiritu  in  gloria  Dei  Patris. 
Amen. 


Glory  be  to  God  on  high,  and  on  earth 
peace,  good  will  towards  men. 

O  Lord  God,  heavenly  King,  God  the 
Father  Almighty!  O  Lord  the  only-be- 
gotten Son,  Jesus  Christ  the  Highest; 
O  Lord  God,  Lamb  of  God,  Son  of  the 
Father. 

That  takest  away  the  sins  of  the  world, 
have  mercy  upon  us,  receive  our  prayer. 

Thou  that  sittest  at  the  right  hand  of 
the  Father,  have  mercy  upon  us. 

For  Thou  only  art  holy,  Thou  only  art 

the  Lord;  Thou  only,  O  Christ,  art  most 

high 

With   the  Holy  Spirit  in   the   Glory  of 

God  the  Father.  Amen. 


presents 


MB3IC  10H  £2t?¥£K 


GREGORIAN   CHANT 

EASTER  LITURGY 

Introit    •    Kyrie    •    Gradual    •    Alleluia    • 

Sequence    •    Offertory    •    Sanctus    • 

Communion    •    Ite,  Missa  Est 

La  Schola  des  Peres  du  Saint-Esprit 
du  Grand  Scholasticat  de  Chevilly 

R.  P.  Lucien  Deiss  C.S.Sp.,  cond. 

also  Christmas  Cycle 

One  12"  Record  .  .  .  Angel  35116 


ST.  PAUL'S 
CATHEDRAL   CHOIR 

EASTER  MUSIC 

Also :  Motets    •    Madrigals    *    Anthems 

Christmas  Carols 

Illustrated    booklet    containing    history    of 

Cathedral  and  "The  Singing  Boys  of  Paul's" 

(Ben  Jonson).  Texts  of  songs. 


Two  12"  records 


Album  3516  B 


BACH    B    MINOR    MASS 

under   the   direction   of   HERBERT  VON   KARAJAN 


"An  extremely  beautiful  per- 
formance. Outstanding  both  in 
the  technical  excellence  of  the 
recording  and  in  the  quality  of 
the   interpretation."  N.   Y.  Times 


Soloists : 

Elisabeth  Schwarzkopf 

Marga  Hoffgen 

Nicolai   Gedda 

Heinz  Rehfuss 


"Herbert  von  Karajan  brings  to 
the  epic  Mass  the  combination 
of  perfectionism  and  inspira- 
tion   that    signalize    him." 

Los  Angeles  Examiner 


Three  12"  records  .  .  .  Album  3500  C 


Factory-Sealed    1-record    album    now    $4.98;    2-record    album    now    $9.98; 
3-record    album    now   $14.98       The  New  Standard  Thrift  Pack  .   .  .  now  $3.48  per  record 
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A  Check 
on  Your  Own 
Judgment 


In  the  world  of  music,  of  business  and  the  profes- 
sions, foresighted  individuals  who  are  faced  with 
weighty  decisions  often  turn  to  an  experienced  source 
of  advice  to  check  on  their  own  judgments. 

Investors,  too,  aware  of  the  complexity  of  economic 
and  business  trends,  world  conditions  and  taxes, 
frequently  seek  out  experienced,  resourceful  guid- 
ance when  considering  the  purchase  or  sale  of  securi- 
ties. In  New  England,  more  and  more  men  and 
women  accept  our  constructive  proposals  through 
Boston  Safe's  Supervised  Custodian 
Service. 

They  may  act  on  our  suggestions  or 
not,  as  they  desire.  And  they  deduct 
our  moderate  fee  on  their  individual 
income  tax  returns. 


BOSTON   SAFE   DEPOSIT 
AND   TRUST   COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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CREDO 


Credo  in  unum  Deum 

Patrem    omnipotentem,    factorem    coeli 

et  terrae,  visibilium  omnium  et  invisi- 

bilium: 

Et  incarnatus  est  de  Spiritu  Sancto  ex 

Maria  Virgine,  et  homo  factus  est: 

Crucifixus  etiam  pro  nobis  sub  Pontio 
Pilato,  passus  et  sepultus  est: 

Et  resurrexit  tertia  die  secundum  scrip- 
turas,  et  ascendit  in  coelum,  sedet  ad 
dexteram  Dei  Patris,  et  iterum  venturus 
est  cum  gloria  judicare  vivos  et  mortuos; 
cujus  regni  non  erit  finis. 


Et  in  Spiritum  Sanctum,  Dominum  et 
vivificantem,  qui  ex  Patre  Filioque 
procedit,  qui  cum  Patre  et  Filio  simul 
adoratur  et  conglorificatur,  qui  locutus 
est  per  Prophetas.  Et  unam  sanctam 
Catholicam  et  Apostolicam  Ecclesiam. 


/  believe  in  one  God 

The  Father  Almighty,  maker  of  heaven 

and  earth,  and  of  all  things  visible  and 

invisible: 

And  was  incarnate  by  the  Holy  Ghost 
of  the  Virgin  Mary,  and  was  made  man: 

And  was  crucified  also  for  ns  under 
Pontius  Pilate,  suffered  and  was  buried: 

And  the  third  day  He  rose  again  accord- 
ing to  the  Scriptures,  and  ascended  into 
heaven,  and  sitteth  on  the  right  hand 
of  God  the  Father:  and  He  shall  come 
again  with  glory  to  judge  both  the  quick 
and  the  dead;  Whose  kingdom  shall 
have  no  end. 

And  I  believe  in  the  Holy  Ghost,  the 
Lord  and  Giver  of  Life,  Who  proceedeth 
from  the  Father  and  the  Son,  Who  with 
the  Father  and  the  Son  together  is  wor- 
shipped and  glorified.  Who  spake  by 
the  Prophets.  And  I  believe  in  one  holy 
Catholic  and  Apostolic  Church. 
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and  life  insurance 

In  your  desire  to  provide  adequately  for  your  heirs,  you  may 
have  wished  that  it  was  possible  to  buy  a  ready-made  package 
of  dollars  for  their  use.  Life  Insurance  is  the  answer. 

One  of  our  Trust  Officers  will  be  glad  to  talk  over  the  finan- 
cial aspects  of  your  estate  plan  with  you,  your  attorney,  and 
your  life  underwriter  to  see  that  your  family  has  the  protection 
that  insurance  provides. 

Write  or  phone  for  a  copy  of  THE  "PREPAID"  ESTATE 
...A  Short  Story  of  Life  Insurance  and  Its  Uses. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Sterling  silver 
clamshells.  The 
small  size  an 
unusual  nut  dish 
or  ashtray.  $375 
The  large  size  for 
bonbons  or  other 
candies.  $12. 


Prices  include  Federal  tax. 
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SANCTUS 
Sanctus,  sanctus,  sanctus,  Dominus  Deus       Holy,    holy,    holy,   Lord    God    of   hosts, 
Sabaoth,  pleni  sunt  coeli  et  terra  gloria       heaven  and  earth  are  full  of  Thy  glory: 
ejus: 

BENEDICTUS 
Hosanna  in  excelsis!  Hosanna  in  the  highest! 

Benedictus  qui  venit  in  nomine  Domini.         Blessed  is  He  Who  cometh  in  the  name 

of  the  Lord. 

AGNUS  DEI 
Agnus    Dei,    qui    tollis    peccata    mundi,       O  Lamb  of  God,  that  takest  away  the 
miserere  nobis.  sins  of  the  world,  have  mercy  upon  us. 

Dona  nobis  pacem.  Grant  us  peace. 


Carl  Philip  Emmanuel  Bach,  coming  into  possession  of  the  sacred 
Mass  in  B  Minor  after  his  father's  death,  catalogued  it  as  a  "grosse 
katholische  Messe."  The  title  might  be  called  technically  correct,  even 
by  the  authorities  who  find  little  that  is  Catholic  in  Bach's  treatment. 
The  word  "Messe"  in  the  Lutheran  sense  would  not  have  been  ap- 
plied to  the  full  service,  but  only  to  the  Kyrie  and  Gloria.  It  was 
the  Roman  Catholic  "Mass,"  so-called,  that  included  also  the  Credo, 
Sanctus,   and  Agnus  Dei,  and   these   portions   of  the   text,   although 


IT'S  SO  EASY  TO  BUY  RECORDS  AT  THE  ORCHESTRA  PIT 


Just  lift  the  phone  and  call 
AS    7-5737    or    AS    7-5444 


Your    order    will    be 
written  down  accurately 


The  records  will  be 
taken  out  of  stock 


Carefully    wrapped,    accurately 
addressed  and  promptly  mailed 


THE  ORCHESTRA  PIT,  1920A  Beacon  Street,  Brookline  46,  Mass. 

AS  7-5444  and  AS  7-5737 


[14] 


Fiduciary  Tr 

ust  Company 

10  POST  OFFICE  SQUARE 

BOSTON 

DIRECTORS 

James  Barr  Ames 

David  H.  Howie 

Ropes,  Gray,  Best, 

Trustee 

Coolidge  &  Rugg 

Robert  M.  P.  Kennard 

James  O.  Bangs 

Vice  President  &  Trust  Officer 

Vice  President  &  Treasurer 

Edward  F.  MacNichol 

William  H.  Best 

Vice  President  &  Secretary 

Ropes.  Gray,  Best, 
Coolidge  &  Rugg 

Edward  H.  Osgood 

Vice  President  &  Trust  Officer 

Winthrop  H.  Churchill 

Richard  C.  Paine 

Investment  Counsel 

Treasurer,  State  Street  Investment 

Charles  K.  Cobb 

Corporation 

Scudder,  Stevens  &  Clark 

William  A.  Parker 

Chairman  of  the  Board, 

David  F.  Edwards 

Incorporated  Investors 

Chairman  of  the  Board, 

Saco-Lowell  Shops 

Malcolm  D.  Perkins 

Robert  H.  Gardiner 

Herrick.  Smith,  Donald,  Parley 
&  Ketchum 

Vice  President  &  Trust  Officer 

Philip  H.  Theopold 

Carl  J.  Gilbert 

Minot,  DeBlois  &  Maddison 

Vice  President  &  Treasurer 

Gillette  Company 

James  N.  White 

Scudder,  Stevens  &  Clark 

Francis  C.  Gray 

President 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 

Henry  R.  Guild 

Herrick,  Smith,  Donald,  Farley 

Ralph  B.  Williams 

&  Ketchum 

Vice  President  &  Trust  Officer 

We  act  as  Trustee,  Executor,  Agent  and  Custodian 

[15] 


performed  in  the  Lutheran  churches  of  Leipzig,  were  part  of  what 
was  called  the  "Communion  Service."  It  was  the  Kyrie  and  Gloria 
alone,  which  Bach  wrote  in  1733,  and  sent  as  a  "Mass"  to  the  reigning 
Prince  Augustus  III  of  Saxony  in  that  year.  He  labelled  the  score  of 
these  two  movements  as  "Missa  a  5  Voci."  Although  Augustus  had, 
for  reasons  of  state,  adopted  the  Roman  Catholic  religion,  he  received 
no  more  movements  from  Bach.  Bach  composed  the  other  sections  in 
the  course  of  the  five  years  following,  evidently  considered  them  as 
separate  entities,  and  so  performed  them  at  Leipzig  at  festal  dates 
of  the  Church  calendar.  When  he  at  last  brought  together  the  five 
sections  of  his  musical  monument,  it  became  by  its  inclusiveness  a 
Roman  "Mass." 

But  this  is  a  matter  of  nomenclature.  Musically  speaking,  sect  and 
ritual  in  any  discussion  of  the  Mass  in  B  minor,  are  both  archaic  and 
incidental.  The  circumstances  of  its  composition  are  interesting  in 
that  they  show  a  later  generation  the  petty  hindrances  and  formal 
traditions  which  the  Cantor  of  the  Thomas  Schule  had  to  brush  aside 
in  order  to  write  his  musical  colossus,  "the  mightiest  choral  work  ever 
written,"  as  Sir  Hubert  Parry  has  called  it. 

Bach  was  a  sober,  practical  man,  who  wrote  music  for  specific  per- 
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WHERE  YOU  ALWAYS  FIND 
A  Symphony  of  Quality  Fashions 
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264  Boylston  Street,  Boston  16 


[16] 


f 


VACATION  SERVICE 

Travel  Money  —  We  are  prepared  at  each  of  our  offices 
to  meet  your  needs  for  Travelers'  Cheques  and  Letters 
of  Credit. 

Protection  of  valuables  left  behind  —  Safe  deposit 
vaults  are  maintained  at  each  of  our  offices.  Specially 
constructed  vaults  for  the  storage  of  household  silver 
and  other  bulky  valuables  are  provided  at  our  Statler 
and  Massachusetts  Avenue  Offices. 

Care  of  Securities  —  Many  find  it  desirable  to  leave 
their  securities  in  the  custody  of  our  Trust  Depart- 
ment, where  we  safeguard  them,  collect  income,  and 
report  in  detail  in  regard  to  all  transactions. 


SECOND  BANK-STATE  STREET 
TRUST  COMPANY 

BOSTON,  MASSACHUSETTS 

111  FRANKLIN  STREET 

State  Street  Office:   Cor.  STATE  and  CONGRESS  STS. 

Union  Trust  Office:  24  FEDERAL  STREET 
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Statler  Office:  Cor.  ARLINGTON  and  PROVIDENCE   STS. 

Mass.  Ave.  Office:  Cor.  MASS.  AVE.  and  BOYLSTON  ST. 

MEMBER  FEDERAL  RESERVE  SYSTEM 

MEMBER  FEDERAL  DEPOSIT  INSURANCE    CORPORATION 
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formance,  who  fulfilled  the  duties  his  job  required  of  him,  accepting 
the  meagre  choristers,  the  crude  town  musicians,  the  strait-laced 
congregation  which  he  had  to  deal  with,  and  which  would  have 
effectually  lamed  a  less  confident  and  visionary  imagination.  There 
are  times  when  a  composer  in  the  heat  of  writing,  his  fullest  powers 
at  work,  becomes  so  engrossed  in  his  music  that  he  puts  aside  present 
practicabilities,  the  capacities  of  the  performers  or  audiences  he  knows. 
Beethoven  did  this  notably  in  his  "Missa  Solemnis"  an  act  of  creation 
in  which  an  archbishop  was  forgotten.  Wagner  did  it  when  he  broke 
off  an  "impossible"  Ring  to  write  a  still  more  "impossible"  "Tristan." 
And  so  Bach  planned  mightily,  at  long  range,  erected  a  structure  far 
beyond  the  bounds  of  any  church,  any  occasion  in  his  day. 

The  history  of  the  writing  of  the  Mass  has  in  itself  given  the 
Bach  scholars  an  arena  for  research  and  speculation.*  "The  story  of 
its  coming  into  existence,"  writes  Parry,  "is  enigmatical  to  a  fantastic 
degree."  A  brief  review  of  these  circumstances  may  be  of  interest. 

In  July  of  1733,  Bach  journeyed  to  Dresden,  and  sent  a  letter  to  the 


*  The    following    are    especially    recommended :    Terry's    "Bach  —  The    Mass    in    B    Minor" ; 
Spitta's   "Life  of  Bach"  ;  Tovey's   "Essays  in  Musical  Analysis,"  Vol.  V. 


SPECIAL  BEAUTY  RENDEZ-VOUS  FOR  YOU 

at  the  helena  rnbinstein  salon 


All  this  for  $15 

Body  Massage  Face  treatment 

Complete  Hair  Styling 

Personal  make-up 

You'll  step  forth  refreshed  and  lovely, 
ready  to  greet  the  Spring  season  with 
new  radiance. 

11  Newbury  Street 

KEnmore   6-5270 

Open  Monday  through  Saturday 


for  superb  footwear  by  master  craftsmen 
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Kurfiirst,  the  electoral  Prince  of  Saxony.  The  letter  began  and  ended 
with  the  formal  protestations  of  adulation  and  self-abasement  expected 
of  a  musician  and  servant  to  a  powerful  patron.  In  the  middle,  the 
Cantor  complained  with  unmistakable  directness  of  his  treatment 
at  the  hands  of  the  Leipzig  council  and  the  consistory  to  which  he 
was  subject,  and  sued  for  the  station  of  Hofcomponist  at  Dresden. 
The  letter  also  called  the  attention  of  his  Highness  to  "the  accompany- 
ing insignificant  example  of  the  skill  I  possess  in  musique." 

This  "insignificant  example"  consisted  of  the  Mass  in  B  Minor 
(Kyrie  and  Gloria) .  The  Prince  did  not  arrive  at  the  point  of  mak- 
ing Bach  a  "Court  Composer"  until  three  years  later.  The  Mass  was 
laid  away  in  the  Court  archives,  unperformed  and  forgotten.  It  is 
worth  noting  that  only  parts  were  sent;  the  composer  kept  his  score, 
clear,  clean,  and  almost  without  corrections  for  his  own  uses. 

Between  1733  and  1738,  Bach  added  the  Credo,  Sanctus,  and  Agnus 
Dei.  Each  section  was  a  stupendous  work  in  itself,  a  unit  equal  in 
length  to  a  full  cantata.  There  were  suggestions  of  Roman  musical 
style  in  certain  places,  such  as  the  Credo  and  the  Confiteor.  Elsewhere 
there  is  literal  musical  description.  In  solo  arias,  such  as  the  Agnus 
Dei,  the  composer  is  moved  by  the  words  to  an  emotional  appeal 
which  is  intensely  personal  in  feeling,   and  anything  but   Catholic. 


A  Plan  for  Your 

GIFT  OF  MUSIC 

NOW,  through  an  endowment  policy  naming  the  Symphony 
as  beneficiary,  you  can  help  bring  music  to  thousands.  With 
such  an  endowment,  your  periodic  payments  will  complete  a 
gift  at  a  chosen  date.  And  meanwhile,  the  usual  protective 
features  of  a  life  insurance  policy  will  continuously  guarantee 
full  payment  of  the  gift. 

Why  not  ask  us  now  for  more  details  of  this  unusual  gift 
endowment  plan? 

ROBERT  B.  PITCHER 

General  Agent 
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53  STATE  STREET,  BOSTON  9,  MASSACHUSETTS 
Telephone  CApitol  7-8300 
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DID  YOU  KNOW... 

THAT  BACH  WROTE  almost  impossible  music  for  tenors, 
many  tenors  feeling  somewhat  bitterly  that  Bach  must  have  hated  their 
voices?  .  .  .  that  the  roughness  of  the  English  Channel  inspired  two 
composers:  Haydn  to  write  his  "Creation"  (it  is  said  he  spent  most 
of  the  passage  on  his  knees  praying)  and  Wagner  to  write  his  "Flying 
Dutchman"  (using  the  cry  of  the  sailors  in  his  famous  chorus  from 
this  opera)?  .  .  .  that  most  of  the  musicians  in  the  Boston  Symphony 
Orchestra  have  "perfect  pitch"  —  the  ability  to  recognize  the  musical 
identity  of  sound,  even  to  noises  that  are  made  by  breaking  dishes? 

did  you  know  that  when  someone  asked  Madame 
Luboshutz  what  she  thought  of  Frank  Sinatra,  she  was  enthusiastic, 
because  she  thought  the  question  referred  to  the  "Franck  Sonata"  for 
violin  and  piano?  .  .  .  that  Mendelssohn  wrote  the  music  to  Shake- 
speare's "Midsummer  Night's  Dream"  when  he  was  only  seventeen 
years  old  —  and  that  he  conducted  the  Bach  St.  Matthew  Passion 
when  he  was  just  twenty  years  old?  .  .  .  that  string  players  develop  and 
nurse  carefully  well-placed  callouses  on  their  left-hand  fingers? 

did  you  know  that  by  having  The  Merchants  act  as  your 
Agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be  assured 
of  expert  and  understanding  guidance?  .  .  .  that  our  Trust  Department 
will  accept  as  much  or  as  little  of  the  responsibility  for  the  management 
of  your  property  as  you  choose  to  delegate  —  from  complete  financial 
supervision  to  the  tedious  but  necessary  details?  .  .  .  that  whatever 
your  need,  we  at  The  Merchants  are  here  to  help  you? 


The]  ,1  MERCHANTS 

National  'Bank 

^Boston 


FOUNDED  1831 


Main  Office:  Copley  Office:  Kenmore  Office: 

28  STATE  ST.  513  BOYLSTON  ST.  642  BEACON  ST. 
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The  text  seems  indescribably  close  and  vivid  to  him,  and  he  does  not 
hesitate  to  alter  it,  a  liberty  which  in  itself  would  probably  have 
made  the  Mass  inadmissible  to  the  Catholic  ritual.  Every  phrase, 
every  word  is  stressed,  dramatized,  expanded.  The  Sanctus,  Hosanna 
and  Benedictus,  taken  by  the  Roman  Church  as  a  single  text,  Bach 
treats  as  three  separate  movements. 

The  fact  that  Bach  borrowed  freely  from  his  Cantatas,  thus  de- 
riving eight  numbers  in  the  Mass,  does  not  imply  hasty  or  casual 
treatment.  If  in  his  shorter  Masses  (each  consisting  of  a  Kyrie  and 
Gloria)  he  leaned  heavily  on  earlier  material,  he  used  nothing  in  his 
great  Mass  without  composing  its  elements  anew,  always  with  fresh 
power  and  pertinence.  The  movements  which  have  been  traced  to 
Cantatas  are  as  follows:  from  the  Gloria,  the  Gratias  agimus  and  the 
Qui  tollis;  from  the  Credo  the  Patrem  omnipotent  em,  the  Crucifixus, 
and  the  Vivace  portion  of  the  Confiteor;  from  the  Sanctus  the  Osanna 
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Fleuriste  Francais 


34   CHARLES  STREET,  BOSTON,  MASS. 
Tel.  CA  7-8080 


FT*  HIS  FAMILIAR  building  on  Boylston  Street  at  the 

head  of  Copley  Square  is  the  home  office  of  the 

company  that  founded  mutual  life  insurance  in  America. 

Here  a  staff  of  more  than  1000  serves  a  like  number 
of  skilled  field  representatives  and,  with  the  latter, 
well  over  half  a  million  policyholders  from  Maine  to 
Hawaii.  Here,  also,  the  investment  of  the  company's 
resources  of  nearly  $1*4  billions  is  supervised. 

You  are  cordially  invited  to  visit  our  headquarters 
and  see  the  eight  famous  historical  mural  paintings  in 
the  entrance  lobby.  A  tour  of  the  building  will  be  gladly 
arranged  for  those  who  are  interested. 
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The  first  mutual  life  insurance  company  chartered  in  America  —  1835 


(this  by  exception  is  taken  from  a  secular  cantata) ;  and  the  aria,  Agnus 
Dei. 

Emmanuel  Bach,  inheriting  the  score,  thought  enough  of  it  to 
perform  the  Credo  at  Hamburg,  for  which  occasion  he  wrote  an  in- 
strumental introduction  and  "enriched"  the  vocal  writing!  The  score 
passed  at  length  into  the  hands  of  H.  G.  Nageli  at  Zurich,  whence  it 
went  into  publication  in  1856,  one  hundred  and  six  years  after  its 
composer's  death.  The  first  complete  performance  took  place  in  Berlin, 
in  1861 
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BACH'S  MASS,   AS  DESCRIBED  BY  SCHWEITZER 


One  of  the  most  valuable  chapters  in  Albert  Schweitzer's  book 
on  Bach  is  that  describing  the  Masses,  and  the  great  B  minor  Mass 
in  particular.  Portions  of  his  remarks  are  here  quoted* 

The  salient  quality  of  the  B  minor  Mass  is  its  wonderful  sublimity. 
The  first  chord  of  the  Kyrie  takes  us  into  the  world  of  great  and 
profound  emotions;  we  do  not  leave  it  until  the  final  cadence  of  the 
Dona  nobis  pacem.  It  is  as  if  Bach  had  here  tried  to  write  a  really 
Catholic  Mass;  he  endeavours  to  present  faith  under  its  larger  and 
more   objective   aspects.   Some   of  the   splendid   and   brilliant   chief 
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choruses  have  quite  a  "Catholic"  tinge.  Yet  in  the  other  movements 
we  get  the  same  subjective,  intimate  spirit  as  in  the  cantatas,  which 
we  may  regard  as  the  Protestant  element  in  Bach's  religion.  The 
sublime  and  the  intimate  do  not  interpenetrate;  they  co-exist  side  by 
side;  they  are  separable  from  each  other  like  the  objective  and  the 
subjective  in  Bach's  piety;  and  so  the  B  minor  Mass  is  at  once  Catholic 
and  Protestant,  and  in  addition  as  enigmatic  and  unfathomable  as  the 
religious  consciousness  of  its  creator. 

The  dual  nature  of  the  work  is  evident  even  in  the  earliest  move- 
ments. The  introductory  Kyrie  eleison  is  a  large  conception;  it  sends 
up  a  solemn  supplication  to  God;  the  universal  Christian  church  cries 
to  its  Father  in  heaven  and  bends  before  Him;  we  seem  to  see  nation 
after  nation  pouring  into  the  assembly  and  joining  in  the  prayer. 
The  Christe  eleison,  on  the  other  hand,  is  sunny  and  serene;  it  is  the 
soul's  glad  and  confident  prayer  to  its  Redeemer.  .  .  . 

Between  the  Cum  sancto  spiritu  and  the  Credo  comes  the  first 
large  incision  in  the  B  minor  Mass.  From  this  point  to  the  Sanctus 
all  the  sections  are  closely  connected.  They  fall  into  three  groups. 
The  first,  which  relates  to  the  Father,  contains  the  Credo  and  the 
Patrem  omnipotentem;  the  second,  which  relates  to  Christ,  consists 
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of  the  Et  in  unum  deum,  the  Et  incarnatus  est,  the  Crucifixus  and  the 
Et  resurrexit;  the  third,  dealing  with  the  Holy  Ghost,  embraces  the 
Et  in  spiritum  sanctum  and  the  Confiteor.  The  three  groups  should 
be  separated  from  each  other  by  very  short  pauses;  within  each  group 
the  movements  must  follow  each  other  without  a  break. 

The  Symbolum  Nicaenum  is  a  hard  nut  for  a  composer  to  crack. 
If  ever  there  was  a  text  put  together  without  any  idea  of  its  being  set 
to  music  it  is  this,  in  which  the  Greek  theologians  have  laid  down 
their  correct  and  dry  formulas  for  the  conception  of  the  godhead  of 
Christ.  In  no  Mass  has  the  difficulty  of  writing  music  for  the  Credo 
been  so  completely  overcome  as  in  this  of  Bach's.  He  has  taken  the 
utmost  possible  advantage  of  any  dramatic  ideas  in  the  text;  when 
emotion  can  be  read  into  it  he  does  so. 

The  Crucifixus  is  constructed  upon  a  basso  ostinato  formed  from 
the  chromatic  motive  of  grief;  the  choral  writing  is  soft  and  vaporous, 
like  that  preceding  it,  so  that  the  inexpressible  sadness  of  the  har- 
monies has  a  touch  of  the  superterrestrial  and  the  transfigured  in  it, 
as  if  the  composer  had  had  in  his  mind  the  "It  is  finished"  of  the 
dying  Lord. 
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The  Et  resurrexit  represents  the  victorious  jubilation  of  redeemed 
mankind.  Note  should  be  taken  not  only  of  the  fine  line  of  the  bold 
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of  the  creed.  .  .  .  The  steadfast  and  confident  quaver-sequences  in  the 
bass  symbolise  the  firmness  of  the  faith.  .  .  . 

Bach  lets  himself  be  guided  by  the  correct  feeling  that  in  the  Credo 
everything  presses  onward  to  a  big  conclusion,  which  he  must  not 
retard  by  music  of  too  intimate  a  kind.  Note  that  in  the  Patrem 
omnipotentem  he  passes  over  the  mystical  suggestions  of  the  word 
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of  the  creation  of  the  invisible  underworld;  and  they  try  to  rescue 
what  there  is  to  be  rescued  of  the  word,  by  having  it  sung  pianissimo 
and  with  a  rallentando,  —  or  rather  by  wishing  to  have  it  so  sung, 
for  this  method  is  so  opposed  to  the  structure  of  Bach's  music  that  it 
always  comes  to  grief,  and  only  results  in  making  the  choir  unsteady 
and  the  conclusion  of  the  movement  unintelligible. 
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For  the  Sanctus,  Bach,  who  was  a  student  of  the  Bible,  has  had  in 
his  mind's  eye  the  beginning  of  the  sixth  chapter  of  Isaiah,  from 
which  the  words  are  taken.  There  it  is  told  how  the  Lord  sat  on  His 
high  throne,  surrounded  by  the  seraphim,  who  cried  unto  one  an- 
other "Holy,  holy,  holy  is  the  Lord  of  hosts,"  so  loudly  that  "the  posts 
of  the  door  moved."  Bach's  music,  as  Spitta  noted,  aims  at  expressing 
this  "crying  to  one  another."  As  this  can  hardly  be  done  with  the  five- 
part  polyphony  that  he  elsewhere  employs  in  the  Mass,  he  here  writes 
the  chorus  in  six  parts.  There  is  hardly  anything  else  in  all  music  that 
expresses  so  perfectly  the  idea  of  the  sublime.  .  .  . 

A  marvellous  effect  is  made  by  the  trumpets  and  kettledrums,  which 
Bach  employs  with  somewhat  unusual  discretion.  In  the  Pleni  sunt 
coeli  and  the  Osanna,  again,  he  observes  a  wise  moderation  in  this 
respect  that  is  of  inestimable  advantage  to  the  whole  movement. 

In  the  Benedictus  and  the  Agnus  Dei  we  get  perhaps  the  clearest 
light  on  the  difference  between  Bach's  conception  of  the  Mass  and 
Beethoven's.  For  Beethoven,  the  symphonist,  these  two  sections  are 
the  culminating  point  of  the  drama  of  the  Mass  as  he  conceives  it; 
for  Bach,  who  thinks  in  terms  of  the  church,  they  are  the  point  at 
which  it  all  dies  slowly  away.  In  Beethoven's  Agnus  Dei  the  cry  of 
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the  pained  and  terrified  soul  for  salvation  is  almost  dreadful  in  its 
intensity;  Bach's  Agnus  Dei  is  the  song  of  the  soul  redeemed. 

In  the  Benedictus  he  has  probably  made  use  of  some  previous  com- 
position of  his  —  so,  at  least,  one  assumes  from  the  rather  abrupt  style 
and  the  repetitions  of  the  words. 

The  Dona  nobis  pacem  is  also  a  confident  and  hopeful  laudation 
of  peace  rather  than  a  prayer  for  it.  There  is  deep  significance  in  the 
fact  that  Bach  has  these  words  sung  to  the  music  of  the  Gratias  agimus 
("We  thank  Thee") .  A  tender  style  of  playing  does  not  suit  the  char- 
acter of  the  movement. 

It  must  be  added  that  some  of  the  sections  of  the  B  minor  Mass 
are  borrowed  from  other  works.  The  Gratias  comes  from  the  cantata 
Wir  danken  dir  (No.  29) ;  the  Qui  tollis  from  Schauet  dock  und  sehet 
(No.  46) ;  the  Patrem  omnipotentem  from  Gott,  wie  ist  dein  Name 
(No.  171) ;  the  Crucifixus  from  Weinen,  Klagen  (No.  12) ;  the  Osanna 
from  the  secular  cantata  Preise  dein  GliXcke;  the  Agnus  Dei  from  the 
cantata  Lobet  Gott  in  seinen  Reichen  (No.  11).  These  are  not  mere 
transfers,  however,  but  rearrangements,  often  so  thoroughgoing  that 
it  is  more  correct  to  speak  of  their  being  suggested  by  the  original 
than  borrowed  from  it.  We  can  estimate  the  musical  value  of  these 
numbers  without  the  necessity  of  taking  into  account  that  they  exist 
in  other  forms  and  other  texts  of  the  same  nature. 
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BACKGROUND  MUSIC 

By  Ernest  Newman 
The  Sunday  Times,  London,  February  27,  1955 


It  seems  to  me  that  the  greatest  danger  now  threatening  music  comes 
not  from  any  hosts  of  Midian  prowling  round  but  from  certain  sons 
of  Belial  within  the  hard-pressed  citadel  itself.  Music  is  being  steadily 
cheapened  and  debased  by  the  very  people  who  ought  to  be  most  bent 
on  preserving  its  ancient  dignity.  I  refer  in  particular  to  what  is  called 
"background  music"  in  television  programmes.  There  has  recently 
been  a  spate  of  angry  protests  in  the  Press  against  this,  and  I  am 
wholeheartedly  on  the  side  of  the  people  who  resent  this  crude 
monstrosity  as  at  once  an  outrage  on  the  art  of  music  and  an  insult  to 
the  intelligence  of  any  normal-minded  man. 

How  this  dreadful  abortion  has  managed  to  worm  its  way  into  our 
musical  life  I  do  not  know;  but  I  suspect  it  to  be  due,  fundamentally, 
to  the  fear  of  the  more  moronic  among  us  of  being  left  alone  for  five 
consecutive  moments  with  their  own  minds.  For  beings  of  this  low 
mental  species,  apparently,  music,  of  a  sort,  is  something  that  can  be 
turned  on  out  of  a  tap  at  any  time  and  in  any  place  to  save  them  from 
the  agony  of  cerebration.  From  the  film  star  of  the  legend  who,  left 
alone  in  a  library,  was  frightened  by  a  book  —  a  shock  from  which 
she  never  recovered  —  to  the  man  who  is  scared  out  of  his  wits  by  the 
prospect  of  having  to  use  his  mind  for  a  few  minutes  for  ordinarily 
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simple  thinking  or  observation,  is  only  a  step.  What,  it  seems  to  have 
been  argued  by  the  gentry  who  started  this  "background  music"  racket, 
could  be  better  fitted  to  fill  up  the  great  open  spaces  of  the  moron 
mind  than  a  constant  stream  of  musical  sound? 

I  remember  that  in  the  early  days  of  the  Birmingham  Repertory 
Theatre  the  audience  used  to  sit  during  the  intervals  of  a  play  in  a 
frozen  embarrassed  silence.  Moved  by  the  spectacle  of  their  misery 
Barry  Jackson  engaged  a  small  instrumental  ensemble  to  regale  them 
with  good  music  until  the  curtain  went  up  again.  What  was  the  result? 
The  moment  the  music  began  the  sufferers'  inhibitions  were  removed, 
and  they  chattered  happily  until  it  ceased. 

So  by  slow  stages  we  have  arrived  at  the  present  dreadful  state  of 
affairs,  when  it  is  rapidly  becoming  impossible  for  us  to  watch  the 
plainest  sequence  of  events  on  the  television  screen  without  its  being 
accompanied  by  a  self-assertive  flood  of  sound  utterly  irrelevant  to  it 
or  to  anything  else.  For  me  the  climax  was  reached  a  little  while  ago 
when  we  were  not  allowed  to  listen  to  a  talk  on  an  eminent  sculptor 
and  see  an  exhibition  of  some  of  his  works  without  the  accompaniment 
of  what  was  presumably  intended  to  be  an  analogue  of  the  sculptures 
in  sound.  The  result,  so  far  as  I  was  concerned,  was  that  I  simply 
could  not  apprehend  the  works  as  they  were  in  themselves,  in  the 
natural  rights  of  their  own  medium,  but  only  through  the  distorting, 
frustrating  medium  of  what  was  no  doubt  the  composer's  notion  of 
them. 

It  may  be  asked  why  viewers  who  have   to  go  through  painful 
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experiences  of  this  kind  do  not  ignore  the  music.  But  that,  un- 
fortunately, is  impossible.  The  musical  mind  is  so  constructed  that 
when  it  hears  anything  purporting  to  be  music  it  cannot  help  follow- 
ing it  as  music:  it  may  annoy  or  revolt  him,  as  empty,  stupid,  irrele- 
vant or  what  you  please,  but  the  mechanism  and  the  habit  of  his  mind 
compel  him  to  follow  its  train  of  thought  —  if  "thought"  be  not  too 
flattering  a  word  — bar  by  bar;  and  consequently  his  mind  is  not  as 
free  as  it  should  be  to  function  in  the  visual  or  verbal  field  of  the 
moment.  The  musician  can  find  no  escape  from  his  torment  except  by 
switching  the  programme  off.  But  surely  he  ought  not  to  be  driven  to 
that  extremity.  Surely  it  would  be  simpler  and  better  for  the  B.B.C. 
to  lift  from  his  shoulders,  once  for  all,  this  intolerable  and  unnecessary 
burden  of  "background  music."  Let  the  background  backroom  boys 
seek  some  other  medium  for  the  display  of  their  talents. 
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BRUNO  WALTER  LOOKS  BACK 
By  Jay  S.  Harrison 

(Reprinted  from  the  New  York  Herald  Tribune,  November  28  and 

December  5,  1954) 


For  the  better  part  of  sixty  years  Dr.  Bruno  Walter  has  placed  him- 
self at  music's  service,  and  he  has  seen  his  name,  in  consequence, 
grow  to  the  stature  of  a  legend.  Dr.  Walter,  in  fact,  maintains  a  unique 
position  in  the  world  of  tone.  He  is  beloved  of  all,  thus  chastised  by 
none.  His  person  has  become  a  symbol,  his  ideals  a  subject  of  wonder. 
For  Bruno  Walter  is  a  man  to  whom  music  represents  something 
more  than  special.  It  is  his  air,  his  blood,  the  entire  substance  of 
his  life. 

These  reasons  alone  are  sufficient  to  warrant  considerable  interest 
in  his  comments,  however  casual.  With  this  in  mind,  the  present  writer 
made  a  pilgrimage  to  his  hotel  door  and,  after  a  gracious  reception, 
Dr.  Walter  began.  As  he  spoke,  there  was  no  movement  to  him;  he 
sat  quietly  in  his  chair.  But  his  eyes  shone  and  his  face  grew  increas- 
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ingly  more  animated  as  he  thrust  deeper  and  deeper  into  his  topic. 
And  that  topic,  of  course,  was  music. 

"It  is  sixty  years  now,  a  little  more  even,  since  I  began  to  conduct 
at  the  age  of  seventeen,"  said  Bruno  Walter.  "The  work  was  Der 
Waffenschmied  von  Worms  by  Albert  Lortzing,  and  in  a  way,  you 
know,  he  was  a  real  genius.  He  was  an  actor,  a  writer,  a  composer.  And 
his  music  had  a  charming  kind  of  melodic  invention  —  gemutlich,  you 
might  say.  In  Germany,  his  Czar  und  Zimmermann  and  Wildschiitz 
are  popular  still  today." 

The  freedom  with  which  Dr.  Walter  was  prepared  to  discuss  the 
collected  works  of  Lortzing  —  a  composer  little  known  in  this  coun- 
try —  is  in  every  way  characteristic  of  the  man's  vast  learning.  Nor  is 
his  enlightenment  confined  exclusively  to  the  province  of  music.  Con- 
stant excursions  into  historical  data,  philosophical  speculation  and 
moral  and  ethical  values  pepper  his  discourse  and  lend  him  something 
of  the  air  of  a  friendly  scholar,  willing  to  share  his  knowledge  for  the 
asking. 

"Speaking  of  Lortzing,"  Dr.  Walter  continued,  "reminds  me  how 
much  times  have  changed.  When  I  was  a  boy,  for  instance,  I  grew 
up  in  violent  anti-Wagner  surroundings.  And  since  I  loved  Wagner 
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how  I  fought  for  him!  I  shall  never  forget.  Even  as  a  youth  of  twelve 
I  had  enough  talent  as  a  pianist  to  make  a  few  pennies  accompanying 
singers.  With  the  few  coins  I  would  buy  a  ticket  to  Tristan,  sit  way 
up  in  the  house  and  bask  under  Wagner's  spell.  I  was  a  fanatic.  Any 
one  who  did  not  like  Wagner  was  my  automatic  enemy.  In  my  jacket 
I  always  carried  scraps  of  paper  with  his  themes  written  on  them. 
I  referred  to  them  constantly. 

"Today,  in  1954,  you  cannot  imagine  how  severe  the  anti-Wagner- 
ites  were.  In  the  Stern  Conservatory,  in  Berlin,  where  I  studied,  there, 
too,  I  accompanied  singers  at  auditions.  Once  a  fellow  from  England 
arrived  and  suggested  to  the  judges  that  he  do  a  number  from 
Meister singer.  They  were  shocked,  scandalized.  They  were  members, 
you  understand,  of  the  Brahms  faction.  But  knowing  how  I  felt  about 
Wagner,  they  relented.  You  will  be  surprised  to  hear  that  that  was  the 
one  and  only  time  during  my  entire  period  of  study  that  Wagner 
was  allowed  at  the  conservatory. 

"Of  course  I  can  explain  my  feelings  about  Wagner.  It  seems  to  me 
that  youth  has  a  natural  inclination  toward  pathos,  and,  therefore, 
Wagner  and  Beethoven  are  more  than  any  others  popular.  On  the 
other  hand,  at  my  early  age  I  thought  little  of  Mozart,  for  he  comes 
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to  you  later  and  then  stays.  But  Wagner  and  Beethoven,  so  full  of 
passion  —  well,  loving  them  is  a  symptom  of  youth.  Fortunately,  we 
carry  that  love  throughout  our  lives." 

Dr.  Walter  now  began  to  speak  of  the  cultural  changes  he  has 
viewed  during  his  jeweled  career.  "Take,  if  you  will,  Hans  Pfitzner, 
who  is  little  performed  these  days.  I  am,  I  confess,  against  superlatives, 
but  Pfitzner  belongs  to  the  great.  His  opera,  Palestrina,  which  I  per- 
formed in  its  world  premiere  in  1917,  is  one  of  the  high  spots  of  the 
last  generation.  There  are  few  things  to  compete  with  it.  It  tells  a 
great  story  with  great  music." 

"Another  change  which  I  have  marked  over  the  years  deals  with  the 
question  of  soloists.  The  trend  seems  to  favor  the  orchestra  rather 
than  the  individual  performer.  Granted  that  a  major  figure  will  always 
command  a  large  audience,  but  the  symphony  orchestra  has  more 
pull.  Why?  Well,  the  reasons  seem  obvious.  You  see,  the  orchestra  sat- 
isfies a  wider  demand  of  feeling.  Its  appeal,  therefore,  is  greater.  It 
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covers  every  span  of  sentiment  and  its  remarkable  colorfulness  cannot 
be  duplicated  by  any  other  instrument. 

"And  then  in  my  time  I  have  seen  a  striking  switch  in  audience 
reaction  to  Mahler  and  Bruckner.  For  both  I  strive  very  much,  as  you 
know.  In  the  last  two  years  I  have  given  Bruckner's  Eighth  and  Ninth 
Symphonies,  and  this  season  I  shall  present  the  Seventh.  But  I  never 
expected  that  these  giants  would  grow  to  be  popular  favorites.  Today 
you  can  conduct  Bruckner  and  Mahler  wherever  you  want.  There  is 
no  resistance  —  on  the  contrary.  People  are  not  just  enthusiastic,  they 
are  transported.  Again,  I  believe  I  appreciate  the  reasons." 

In  dealing  with  Mahler  —  who  was  his  idol  and  benefactor  —  and 
Bruckner,  Dr.  Walter's  aspect  takes  on  an  uncommon  radiance.  This 
is  his  music,  his  mission,  and  his  face  betrays  the  fact. 

"Audiences'  great  admiration  for  this  music  is  based  truly  in  a 
reaction  to  today's  materialistic  world.  You  see,  Mahler  and  Bruckner 
produce  a  kind  of  deep  and  profound  confession  in  music.  In  other 
words,  they  use  tones  to  confess.  This  is  in  direct  contrast  to  the  experi- 
mental music  of  our  century.  Mahler  and  Bruckner  are  outspoken, 
they  hide  nothing,  they  lay  themselves  bare.  And  honesty  communi- 
cates more  directly  than  anything  else.  That  accounts  for  the  vast 
following  Bruckner  and  Mahler  have  attracted.  They  are  so  generous, 
so  —  so  great." 
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"Where  it  started  I  cannot  say,  but  there  seems  to  be  a  general  feel- 
ing that  I  am  against  contemporary  music.  This  is  a  notion  I  should 
like  to  dispel  once  and  for  all.  Against  it?  In  no  way.  After  all,  how 
can  a  person  fail  to  be  interested  in  the  trends  of  his  time?  Art  is 
simply  one  way  to  speak  out  for  the  contemporary  spirit,  and  that 
spirit  is  a  part  of  us  all.  The  music  which  is  written  today  throws  light 
on  our  own  age;  it  is  a  distinct  manifestation  of  the  modern  era. 
No  —  these  facts  cannot  be  denied. 

"My  preferences?  That  is  hard  to  say.  Whenever  I  find  something 
I  like  I  am  made  very  happy.  Bartok  and  Hindemith  I  admire  greatly, 
Schonberg  also  —  early  Schonberg  —  I  consider  with  respect,  but  I 
must  admit  I  cannot  understand  twelve-tone  music.  I  say  only  that 
it  is  beyond  my  perceptive  capacities.  What  else  can  I  do?  In  twelve- 
tone  I  find  much  craftsmanship  but  little  more. 

"Where  Stravinsky  is  concerned  I  am  also  filled  with  admiration. 
Le  Chant  du  Rossignol,  the  Symphony  of  Psalms,  Pulcinella  —  they 
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are  real  music.  But  when  I  conduct  I  must  love,  and  love  deeply. 
Respect  is  not  enough." 

Dr.  Walter,  who  has  supervised  festivals  and  guided  the  destiny  of 
opera  houses  in  addition  to  directing  virtually  every  leading  orchestra 
in  the  world,  then  turned  his  thoughts  to  Russia,  an  area  with  which 
his  name  is  rarely  allied.  "In  Russia,"  he  remarked,  "the  great  produc- 
tive talent  was  Prokofiev.  He  was  a  genuine  composer  —  uneven  but 
genuine.  At  one  time  I  thought  that  Shostakovitch,  too,  would  grow 
into  greatness.  But  he  has  disappointed  me. 

"I  was  introduced  to  Shostakovitch  in  Leningrad  long  ago  by  Nikolai 
Malko  and  became  so  enthusiastic  about  his  First  Symphony  that  I 
took  it  home  to  Berlin  and  played  it.  Since  then,  however,  what  has 
he  done?  Lovely  slow  movements  in  the  Fifth  and  Sixth  Symphonies  — 
it  is  not  sufficient. 

"Returning  to  today,  let  me  say  (and  I  say  it  pianissimo)  that  I 
have  highly  optimistic  feelings  about  the  second  half  of  the  twentieth 
century.  The  theories  of  atonality  belong  to  the  past  and  now  young 
composers  are  discovering  their  hearts  again."  The  word  "discovering," 
so  casually  thrown  out,  suddenly  channeled  Dr.  Walter's  thoughts 
into  a  new  region.  "And  don't  you  imagine,"  he  inquired  "that  the 
discovery  of  works  by  Mozart  that  are  unknown  to  the  public  are  also 
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contemporary.  Mozart  doesn't  age;   the  heart  doesn't  grow  old.  All 
great  works,  remember,  belong  to  us  and  we  to  them." 

As  if  to  substantiate  his  views,  Dr.  Walter  recalled  a  forum  pre- 
sented in  the  '20s  in  which  he  was  asked  to  discuss  the  relationship  of 
Beethoven  to  our  times.  "Where  is  the  humility  to  such  a  question? 
Where?  It  doesn't  exist.  What  we  should  inquire  instead  is  how  we 
stand  up  when  compared  to  Beethoven,  not  the  other  way  around. 
Beethoven  does  not  change;  he  stands  alone.  But  we  do  change.  And 
greatly." 

Opera  now  commanded  Dr.  Walter's  interests,  for  only  last  week 
it  was  announced  that  the  revered  maestro  will  return  to  the  Metro- 
politan in  1956  to  lead  a  new  production  of  Mozart's  Magic  Flute  in 
honor  of  the  composer's  bicentennial.  "In  my  lifetime  I  have  con- 
ducted so  much  opera  that  I  prefer  at  this  moment  to  do  mostly  con- 
certs. And  for  this  I  have  very  good  reasons.  I  have  arrived  at  a  point 
where  I  can  no  longer  reconcile  modern  technology  and  the  usual 
operatic  procedures.  For  example,  ask  yourself  should  we  allow  our 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
July  6  -  August  14  At  Tangle  wood 

(SIX  WEEKS)  LENOX,  MASSACHUSETTS 

Guest  Arttsts  .  .  .  conductors:  PIERRE  MONIEUX,  LEONARD  BERN 
STEIN,  THOR  JOHNSON;  pianists:  RUDOLf  SERKIN,  EUGENE  IS  TO 
M1N,  LEONARD  BERNSTEIN;  violinist:  ISAAC  STERN;  ceujst: 
GREGOR  PIATIGORSKY;  singers:  MARGARET  HARSHAW,  JENNIE 
lOUREL,  LEONTYNE  PRICE  (and  others  to  be  announced):  Choruses: 
Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth, 
Conductor;  Berkshire  Festival  Chorus,  Hugh  Ross,  Conductor. 

A  Beethoven  Season 
The  Festival  concerts  for  1955,  as  planned  by  Mr.  Munch,  will 
be  largely  dedicated  to  the  music  of  Beethoven,  and  will  include 
the  nine  symphonies,  Fidelio  (Act  II)  in  concert  performance, 
the  violin  concerto,  two  piano  concertos,  and  the  principal 
overtures.  Mr.  Bernstein  will  conduct  the  Missa  Solemnis  in 
memory  of  Serge  Koussevitzky.  The  Wednesday  evening  chamber 
series  will  consist  of  selected  quartets,  trios  and  sonatas  of 
Beethoven. 

Weekly  Schedule 

FRIDAY  EVENINGS  AT  8:30  SATURDAY  EVENINGS  AT  8:30 

SUNDAY  AFTERNOONS  AT  2:30 

The  first  two  week-ends  will  consist  of  "Bach-Mozart"  concerts 
by  a  chamber  orchestra  from  the  Boston  Symphony,  in  the 
Theatre-Concert  Hall. 

The  concerts  of  the  last  four  week-ends  will  be  given  by  the 
full  Orchestra  in  the  Music  Shed. 

The  chamber  music  concerts  will  be  given  on  Wednesday 
evening  of  each  week  in  the  Theatre-Concert  Hall  by  famous 
chamber  groups. 


Series  Subscriptions  for  each  week  now  available  at  the  Festival  Office, 
Symphony   Hall,  Boston.  Thomas  D.   Perry  Jr.,  Mgr.   Programs  on   request. 
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modern  theatrical  improvements  to  change  the  original  concepts  of 
the  creators? 

"Look  at  Lohengrin.  If  you  retain  the  wobbly,  moth-eaten  old  swan 
that  Wagner  demanded,  you  ruin  the  drama's  most  ecstatic  moment. 
And  if  you  improve  with  modern  technology  on  the  swan  or  remove 
him  you  have  been  unfaithful  to  Wagner's  intentions.  In  other  words, 
if  you  take  advantage  of  contemporary  technical  developments  you 
are  adding  an  element  which  is  no  part  of  a  composer's  design.  But 
if  you  stick  to  the  devices  of  the  past  the  audience  rebels.  No  I  confess 
I  cannot  see  a  balance  between  the  two  extremes. 

"But,  then,  when  I  was  a  boy  things  were  different.  In  Germany 
alone  we  had  eighty  opera  houses,  time  for  experimentation  and  jobs 
for  every  one.  But  where  is  today's  outlet  for  young  musicians?  These 
outlets  must  be  made  and  we  must  help  to  make  them.  How?  With 
financial  aid  —  federal,  state  and  city.  They  must  be  shown  that  sup- 
port for  the  arts  will  do  more  for  youth  than  the  imagination  can 
behold.  We  must  be  prepared  to  fight,  all  of  us,  to  improve  artistic 
conditions  here.  That  is  your  mission  and  mine.  We  make  it  every- 
body's. It  is  the  most  earnest  cause  in  this  country's  musical  history. 
Only  a  coward  would  turn  his  back  on  it." 
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Adele  Addison,  born  in  Springfield,  Massachusetts,  first  studied  with 
Mrs.  Ruth  Ekberg  there.  After  graduating  from  the  Westminster 
Choir  College  in  Princeton,  New  Jersey,  she  won  a  scholarship  for 
the  Opera  Department  of  the  Berkshire  Music  Center.  She  later  studied 
at  the  New  England  Conservatory  and  was  coached  in  song  repertoire 
by  Povla  Frijsh  at  the  Juilliard  School.  She  has  appeared  on  numerous 
occasions  with  the  New  England  Opera  Theatre  and  at  concerts  of 
the  Boston  Symphony  Orchestra. 

Florence  Kopleff,  born  in  New  York  City,  also  had  her  musical 
education  there.  She  began  her  professional  career  as  a  member  of 
Robert  Shaw's  Collegiate  Chorale.  She  appeared  with  the  Boston 
Symphony  Orchestra  in  Bach's  Passion  According  to  St.  Matthew, 
April  3-4,  1953. 

John  McCollum,  born  in  Coalinga,  California,  has  been  a  member 
of  the  Opera  Department  of  the  Berkshire  Music  Center  and  sung 
as  soloist  with  this  Orchestra  both  in  the  Berkshire  Festival  and  in 
the  winter  concerts  of  this  Orchestra. 

Donald  Gramm,  born  in  Milwaukee,  began  his  musical  training 
there  at  an  early  age,  later  becoming  a  scholarship  student  at  Chicago 
Musical  College.  He  has  sung  with  the  New  York  City  Opera  Company 
and  appeared  as  soloist  with  this  and  a  number  of  other  orchestras. 
His  voice  has  long  been  familiar  on  radio  and  television. 
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WHY  A  COMMON  AXIS  IS  BETTER 
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Today's  high-fidelity  loudspeaker  isn't  one  any  more,  it's 
three:  1  part  low,  1  part  midrange,  1  part  high.  The 
new  nomenclature  for  this  mellifluous  beast  is  Triaxial, 
meaning  3  speakers  with  a  common  axis.  Three  separate 
speakers  would  take  up  3  times  as  much  space,  hence 
the  emphasis  on  "tri-ax"  today.  One  of  our  very  favorite 
speaker  manufacturers,  namely  Electro-Voice,  has  gone 
all  out  this  season  for  the  3-in-l  speaker  with  two  12" 
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organ,  smiling  all  the  while.  We  at  Radio  Shack  will  be 
happy  indeed  to  tell  you  how  easy  it  is  to  replace  your 
present  speaker  with  an  Electro- Voice  triaxial.  In  our 
famous  Audio  Comparator  you  can  compare  it  against 
any  other  make  and  let  your  ears  decide.  Radio  Shack 
also  carries  the  entire  Electro- Voice  line  of  speaker  sys- 
tems, cabinets,  cartridges,  microphones,  amplifiers.  Oh  yes 
—  let's  not  forget  E-V's  weatherproof  outdoor  speaker 
($38.22)  for  al  fresco  hi-fi,  the  latest  fad! 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 


BROWNING  (NOT  ROBTJ  TUNING  IS 
HIGHER  THAN  FI,  THAT'S  NO  LIE! 


Browning  Laboratories  of  Winchester,  Mass.,  has  a  repu- 
tation for  making  high-fidelity  tuners  capable  of  with- 
standing all  onslaughts  of  competition  and  (especially) 
writers  of  advertising  claims,  present  company  excepted. 
Browning  just  doesn't  know  how  to  make  anything  less 
than  the  best,  and  who  should  know  this  better  than  your 
old  pal  Radio  Shack  whose  audio  technicians  curl  a  lip 
in  nothing  flat  at  equipment  that  fails  to  meet  its  specifi- 
cations? Whether  it's  FM  alone,  FM'and  AM  combined, 
monaural  or  binaural,  there's  a  Browning  tuner  to  satisfy 
the  musically  discriminating  listener.  Newest  Browning 
is  a  trim  little  FM  tuner  priced  less  than  $80.  For  Radio 
Shack's  classical  music  programs  on  WXHR,  WCRB 
and  WCOP,  you  just  couldn't  ask  for  a  finer  instrument. 
Feel,  look  at,  listen  to  a  Browning  tuner  and  you'll 
know  —  without  taking  a  post-graduate  course  in  elec- 
tronics at  Graymatter  on  the  Charles  —  that  this  Win- 
chester company  is  behaving  in  a  manner  to  make  New 
Englanders  proud  of  their  area's  performance  in  tech- 
nical and  musical  matters.  Radio  Shack  is  busily  doubling 
the  size  of  its  store  to  give  folks  like  Browning  more 
display  and  folks  like  you  more  elbow  room. 


RADIO  SHACK  CORPORATION 
167  WASHINGTON  ST.,  BOSTON 
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SYMPHONY  HALL,  BOSTON 


!  ^Boston  Symphony  Orchestra  I 

CHARLES  MUNCH,  Mi^'c  Director 


1955-1956 


♦  ♦  ♦ 


Six 


SUNDAY    AFTERNOON  CONCERTS 

at  3.00 
NOVEMBER  6  FEBRUARY  19 

DECEMBER  18  APRIL  8 

JANUARY  22  APRIL  22 

♦  ♦  ♦ 

This  year's  season  ticket  holders  have  an  option  until 
May  15  to  retain  their  seats  for  next  season  (Payment  to 

be  made  by  October  1st) . 

Renewal  subscription  cards  for  signature  have  been  sent 
to  all  present  season  ticket  holders. 

THOMAS  D.  PERRY,  JR.,  Manager. 
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MUSICAL     INSTRUCTION 


LEONARD   ALTMAN 

Teacher  of  Pianoforte 


280  Dartmouth  Street 
Boston,  Massachusetts 

KE  6-5183  TA  5-9745 


JOSEPH  U.  BOUDREAU 
Representing  M.  ISIDOR  PHILIPP 

Piano  Instruction  for  advanced  students 
interested  in  serious  study. 

In  Boston  on  Tuesdays. 
Telephone  LA  3-2736  for  information. 


DAVID  BLAIR  McCLOSKY 

TEACHER  OF  SINGING  VOICE  THERAPIST 

BOSTON  UNIVERSITY  COLLEGE  OF  MUSIC,  BOSTON,  MASS. 

DIRECTOR:    PLYMOUTH   ROCK  CENTER   OF   MUSIC  AND   DRAMA,  INC. 

By  Appointment  CO  6-6070 


THOMPSON  STONE 

VOCAL  COACHING  and  INSTRUCTION 


169  Bay  State  Road,  Boston 


COpley  7-7265 


[48] 


LIST  OF  WORKS 

Performed  in  the  Sunday  Afternoon  Series 
DURING  THE  SEASON  1954-1955 


Bach Suite  No.  3  in  D  major 

IV     February  20 

Mass  in  B  minor 

HARVARD    GLEE    CLUB    and    RADCLIFFE    CHORAL    SOCIETY 
G.  Wallace  Woodworth,  Conductor 
Soloists:  Adele  Addison,  Soprano 

Florence  Kopleff,  Contralto 

John  McCollum,   Tenor 

Donald  Gramm,  Bass  VI     April  24 

Brahms Symphony  No.  2,  Op.  73 

IV     February  20 
Britten Variations  and  Fugue  on  a  Theme  of  Purcell,  Op.  34 

V  March  20 
Dukas "L'Apprenti  Sorcier" 

I     November  7 
Handel Concerto  Grosso  in  D  major,  Op.  6,  No.  5 

V  March  20 
Honegger Symphony  No.  5 

I     November  7 

Mendelssohn Symphony  No.  4  in  A  major,  "Italian" 

IV     February  20 

Mozart Symphony  No.  38   (K.  504) 

I     November  7 

Overture  to  "The  Magic  Flute" 

III     January  30 

Peragallo Violin    Concerto 

Soloist:  Joseph  Fuchs  I     November  7 

Schumann Symphony  No.  3,  "Rhenish" 

III     January  30 

Sessions Orchestral  Suite  from  "The  Black  Maskers" 

III     January  30 

Sibelius "The  Swan  of  Tuonela" 

English  horn:  Louis  Speyer  HI     January  30 

Stravinsky Suite  from  the  Ballet,  "Petrouchka" 

Piano  solo:  Bernard  Zighera  III     January  30 

"Le  Sacre  du  Printemps" 

V  March  20 
Tchaikovsky "Romeo  and  Juliet,"  Overture-Fantasia 

V  March  20 
Verdi Requiem  Mass  (Manzoni) 

NEW    ENGLAND     CONSERVATORY    CHORUS 
Lorna  Cooke  de  Varon,  Conductor 
Soloists:  Herva  Nelli,  Soprano 

Claramae  Turner,   Contralto 

Eugene  Conley,   Tenor 

Nicola  Moscona,  Bass  II     December  19 

Guido  Cantelli  conducted  on  December  19 

Pierre  Monteux  conducted  on  January  30 

Richard  Burgin  conducted  on  February  20 

Igor  Markevitch  conducted  on  March  20 
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To  the  — 

Friends  of  the  Boston  Symphony  Orchestra 


The  Trustees  have  asked  me  to  express  to  all 
of  you  their  gratitude  for  your  generous  support 
of  the  Orchestra  whose  eminence  as  a  musical 
organization  is  made  possible  by  your  loyal  back- 
ing. The  list  of  your  names,  as  of  April  1 ,  is 
bound  into  this  program  book  as  a  permanent 
record. 

The  annual  contributions  from  the  Friends 
make  it  possible  to  provide  the  best  of  orchestral 
music  to  the  greatest  number  of  listeners.  All  who 
would  like  to  share  in  this  generous  purpose  are 
invited  to  enroll  as  Friends.  There  is  no  minimum 
fee  and  checks  made  out  to  Boston  Symphony 
Orchestra  and  forwarded  to  Symphony  Hall, 
Boston,  constitute  enrollment  without  further 
formality. 

Palfrey  Perkins 
Chairman,  Friends  of 
Boston  Symphony  Orchestra 
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Friends  of  the  Boston  Symphony  Orchestra 

List  of  Members  for  Season  of  19 54-1 9 5 5 


Mr.  Edwin  I.  Abbot 
Mrs.  Gordon  Abbott 
Mr.  and  Mrs. 

James  D.  Abbott 
Dr.  John  A.  Abbott 
Mrs.  Robert  Abel 
Mr.  and  Mrs. 

A.  Howard  Abell 
Dr.  W.  H.  Abelmann 
Mr.  Don  Ablin 
Mrs.  Pennell  N.  Aborn 
Mr.  Arnold  L.  Abrams 
Mrs.  Herbert  Abrams 
Accounting  Forms  Company 
Mr.  C.  F.  Adams,  Jr. 
Mr.  and  Mrs. 

Thomas  B.  Adams 
Mrs.  Winslow  H.  Adams 
Mrs.  Winthrop  C.  Adams 
Mrs.  James  Thayer  Addison 
Mr.  Albert  Adelman 
Mrs.  Albert  Adelson 
Sarah  and  Jack  Adelson 
Miss  Dora  L.  Adler 
Mr.  Herman  Adler 
Miss  Constance  Adnoff 
Mrs.  George  R.  Agassiz 
Mrs.  Maximilian  Agassiz 
Miss  Clarinda  B.  Akeroyd 
Mr.  and  Mrs. 

George  A.  Alberts 
Reverend  and  Mrs. 

Raymond  Albright 
Mr.  and  Mrs.  Otto  A.  Alcaide 
The  Alden  Press 
Mrs.  Stephen  P.  Alden 
Mrs.  Talbot  Aldrich 
Mrs.  William  T.  Aldrich 
Mr.  and  Mrs. 

Arthur  J.  Alexander 
Mrs.  Peter  P.  Alexander 
Mr.  and  Mrs.  N.  Alford 
Miss  Louisa  R.  Alger 
Mrs.  Arthur  W.  Allen 
Miss  Edith  E.  Allen 
Miss  Eleanor  W.  Allen 
Mrs.  Frank  G.  Allen 
Mrs.  G.  Howard  Allen 
Mrs.  Harold  A.  Allen 
Dr.  and  Mrs.  Henry  F.  Allen 
Miss  Hildegarde  Allen 
Mrs.  Jessie  E.  Allen 
Miss  Mary  N.  Allen 
Mrs.  Paul  Hastings  Allen 
Mr.  and  Mrs.  Philip  R.  Allen 


Boston  Members 

Miss  Ruth  Allen 

Mrs.  Thomas  E.  Allen 

Mrs.  George  R.  Alley 

Mrs.  Charles  Almy 

Miss  Helen  J.  Almy 

Mrs.  Francis  J.  Oliver  Alsop 

Mrs.  Henry  B.  Alvord 

Mrs.  Oakes  I.  Ames 

Mr.  and  Mrs. 

Stephen  B.  Ames 
Mrs.  Theodore  G.  Ames 
Mrs.  William  H.  Ames 
Mrs.  Copley  Amory 
Mr.  Roger  Amory 
Mrs.  William  Amory 
Mr.  Theodore  Anastos 
Mr.  A.  H.  Anderson 
Miss  Helen  Anderson 
Mrs.  Lloyd  D.  H.  Anderson 
Miss  Marion  Anderson 
Mr.  William  G.  Anderson 
Miss  Elizabeth  H.  Andrews 
Dr.  S.  B.  Andrus 
Mrs.  J.  C.  Angus 
Mrs.  Harold  Ansin 
Miss  Margaret  Anthony 
Mr.  B.  Earle  Appleton 
Mrs.  Frances  S.  Appleton 
Miss  Helen  Appleton 
Mrs.  W.  Cornell  Appleton 
Mr.  and  Mrs. 

W.  C.  Archibald 
Mr.  James  R.  Armington 
Mrs.  Lewis  A.  Armistead 
Mrs.  Harold  Greene  Arnold 
Miss  Margaret  F.  Arnold 
Miss  Elizabeth  Arntzen 
Mrs.  Jesse  M.  Aronson 
Dr.  Philip  R.  Aronson 
Mrs.  Harold  D.  Ashe 
Mr.  Gifford  W.  Asher 
Mr.  Holt  Ashley 
Miss  Lydia  A.  Ashmead 
Miss  Lillian  F.  Ashworth 
Mr.  Aaron  Astrin 
Mr.  John  B.  Atkinson 
Mrs.  Jonathan  H.  Atkinson 
Mrs.  Henry  L.  Atwell 
Mrs.  David  E.  Atwood 
Miss  Eleanor  C.  Atwood 
Miss  Marguerite  Atwood 
Avery  &  Saul  Company 
Miss  Melanie  Avery 
Mr.  Alan  S.  Axelrod 
Mrs.  Charles  F.  Ayer 


Miss  Constance  Ayer 
Mrs.  Frederick  Ayer 
Mrs.  James  B.  Ayer 
Mrs.  John  P.  Ayer 
Mrs.  W.  P.  F.  Ayer 
In  Memory  of 

Mrs.  James  Ay  res 

Mr.  and  Mrs. 

Courtlandt  W.  Babcock 
Mrs.  Francis  M.  Babson 
Mrs.  Roger  W.  Babson 
Mrs.  Louis  Fabian  Bachrach 
Dr.  and  Mrs. 

Theodore  L.  Badger 
Mr.  and  Mrs.  Samuel  L.  Baer 
Mrs.  Edward  A.  Bailey    . 
Mr.  and  Mrs. 

Sherwood  E.  Bain 
Mrs.  Bart  W.  Baird 
Mr.  Allen  N.  Baker 
Mrs.  Donald  S.  Baker 
Miss  Gertrude  M.  Baker 
Mrs.  Hamilton  W.  Baker 
Mrs.  Roland  M.  Baker 
Mrs.  Talbot  Baker 
Dr.  Franklin  G.  Balch 
Dr.  Franklin  G.  Balch,  Jr. 
Mrs.  E.  A.  Baldwin 
Mr.  and  Mrs.  Robert  Baldwin 
Miss  Margaret  S.  Ball 
Professor  and  Mrs. 

Edward  Ballantine 
Mrs.  Joseph  T.  Ballard 
Mr.  Henry  H.  Balos 
Miss  Edith  Bangs 
Mr.  Talcott  M.  Banks,  Jr. 
Mr.  and  Mrs. 

Richard  H.  Barbour 
Mr.  and  Mrs. 

John  Barker,  Jr. 
Mrs.  Nettie  C.  Barker 
Miss  Phyllis  F.  Barker 
Mr.  Charles  L.  Barlow 
Mrs.  H.  N.  Barmakian 
Mr.  and  Mrs.  John  Barnard 
Mr.  and  Mrs. 

William  L.  Barnard 
Dr.  and  Mrs. 

Benjamin  A.  Barnes 
Miss  Christine  Barnes 
Miss  Evelyn  Hall  Barnes 
Mrs.  Joel  M.  Barnes 
Miss  Marguerite  L.  Barnes 
Mr.  John  S.  Barnet 
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FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA     (Continued) 


Mrs.  Lucius  Barnet 

Mr.  and  Mrs.  S.  J.  Barnet 

In  Memory  of 

Sara  Herman  Barnet 
Dr.  J.  Dellinger  Barney 
Dr.  and  Mrs.  Joseph  S.  Barr 
Colonel  and  Mrs.  R.  S.  Barr 
Mrs.  W.  Emerson  Barrett 
Mrs.  Elmer  W.  Barron 
Mrs.  William  A.  Barron 
Mr.  and  Mrs.  Ralph  Barrow 
Miss  Eunice  Barrows 
Mrs.  John  Sedgwick  Barss 
Mrs.  Fraser  Barstow 
Mrs.  Carl  Barth 
Mr.  and  Mrs. 

Arthur  L.  Bartlett 
Mrs.  Charles  W.  Bartlett 
Miss  Elizabeth  M.  P.  Bartlett 
Mrs.  George  W.  Bartlett 
Miss  Grace  E.  Bartlett 
Miss  Harriet  M.  Bartlett 
Mrs.  Matthew  Bartlett 
Mrs.  Nelson  S.  Bartlett 
Mrs.E.F.W.  Bartol 
Mrs.  John  W.  Bartol 
Mrs.  Robert  S.  Barton 
Mrs.  Henry  B.  Batchelor 
Mrs.  Oric  Bates 
Mrs.  Roy  Elliott  Bates 
Mrs.  Meredith  Bauer 
Mrs.  Helen  Wood  Bauman 
Mrs.  Charles  L.  Baxter 
Mr.  and  Mrs.  Jesse  B.  Baxter 
Mrs.  Boylston  A.  Beal 
Mr.  and  Mrs.  Thomas  P.  Beal 
Mrs.  William  DeFord  Beal 
Miss  Ann  B.  Beale 
Mrs.  Arthur  M.  Beale 
Mrs.  Harry  C.  Beaman 
Mr.  Valentine  Bean 
Bearings  Specialty  Company 
Mrs.  A.  T.  Beatey 
Mr.  and  Mrs. 

Bancroft  Beatley 
Mrs.  Ralph  Beatley 
Mr.  Stanley  L.  Beck 
Miss  Winifred  M.  Beck 
Mrs.  G.  W.  Becker 
Mr.  Charles  Beckhoefer 
Miss  Laura  Beckman 
Mr.  L.  M.  Beckwith 
Mrs.  Lawrence  Beebe 
Miss  Sylenda  Beebe 
Miss  Miriam  Beede 
Mr.  and  Mrs. 

Robert  Jenks  Beede 
Mrs.  George  E.  Beggs 
Mrs.  F.  E.  Begreen 
Miss  Gertrude  C.  Belcher 
Miss  Bess  Belin 
Dr.  and  Mrs.  J.  Frank  Belin 
Mrs.  Robert  E.  Belknap 
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Mrs.  Arthur  W.  Bell 

Mr.  Walter  C.  Bell 

Mr.  William  Bell,  Jr. 

Mrs.  A.  Farwell  Bemis 

Mr.  and  Mrs.  Alan  C.  Bemis 

Mrs.  Harry  H.  Bemis 

Mrs.  George  W.  Benedict,  Jr. 

Mr.  A.  E.  Benfield 

Miss  Frances  Z.  T.  Benner 

Miss  Beatrice  Bennett 

Mrs.  J.  C.  Bennett 

Mr.  and  Mrs.  Martin  Bennett 

Mr.  Robert  A.  Bennett 

Dr.  and  Mrs. 

Robert  E.  Bennett 
Mrs.  Samuel  C.  Bennett 
Mrs.  Arthur  S.  Bennink 
Mrs.  Robert  Bennink 
Mrs.  Philip  Benson 
Miss  Sylvia  P.  Benson 
Miss  Joan  Bentinck-Smith 
Mrs.  Priscilla  Somes  Bentley 
Mr.  Richard  A.  Berenson 
Dr.  and  Mrs. 

Martin  A.  Berezin 
Miss  Eleanor  Berg 
Mr.  George  H.  Berger 
Mrs.  Max  Berger 
Mr.  Walter  George  Bergman 
Mr.  and  Mrs. 

Bernard  W.  Berkowitch 
Mr.  Gerald  A.  Berlin 
Mrs.  Anna  C.  Berman 
Mr.  and  Mrs. 

Herbert  L.  Berman 
Mr.  and  Mrs. 

J.  M.  G.  Berman 
Mr.  George  T.  Bernard 
Mr.  and  Mrs. 

George  A.  Bernat 
Mr.  and  Mrs.  Paul  Bernat 
Mr.  and  Mrs. 

Harold  E.  Bernkopf 
Mrs.  David  W.  Bernstein 
Miss  Tessie  S.  Bernstein 
Professor  and  Mrs. 

C.  Harold  Berry 
Mr.  George  W.  Berry 
Mr.  Harry  W.  Besse 
Mr.  John  W.  Bethell 
The  Bettinger  Corporation 
Mr.  William  E.  Biddle,  Jr. 
Dr.  and  Mrs. 

Frederick  S.  Bigelow 
Mrs.  Henry  B.  Bigelow 
Mr.  and  Mrs.  Nelson  Bigelow 
Mrs.  Robert  P.  Bigelow 
Mrs.  V.  Stoddard  Bigelow 
The  Misses  Biggar 
Mrs.  Alexander  H.  Bill 
Miss  Pauline  Bill 
Mr.  Bernard  N.  Biller 
Dr.  and  Mrs.  Saul  Biller 


Miss  Bernice  W.  Billings 
Miss  Emily  V.  Binney 
Dr.  and  Mrs.  Horace  Binney 
Mr.  and  Mrs. 

Charles  Sumner  Bird 
Mrs.  Francis  W.  Bird 
Mr.  and  Mrs.  Harold  S.  Bird 
Mrs.  R.  W.  Bird 
Mrs.  Paul  H.  Birdsall 
Miss  Ernestine  Birnbaum 
Mrs.  Maurice  B.  Biscoe 
Miss  Cynthia  S.  Bishop 
Miss  Mildred  E.  Bixby 
Mr.  Everett  H.  Black 
Mrs.  S.  Bruce  Black 
Mrs.  Taylor  Black 
Dr.  and  Mrs.  Leo  A.  Blacklow 
Mrs.  Florence  B.  Blair 
Mrs.  Arthur  Blake 
Mr.  and  Mrs. 

Benjamin  S.  Blake 
Mr.  and  Mrs.  Francis  Blake 
Mr.  and  Mrs.  Harley  T.  Blake 
Miss  Maude  D.  Blake 
Mrs.  Archibald  Blanchard 
Miss  Mary  W.  Blatchford 
Miss  Clara  Blattner 
Dr.  and  Mrs.  Allen  D.  Bliss 
Mrs.  Clarence  R.  Bliss 
Mr.  and  Mrs.  Henry  M.  Bliss 
Dr.  Harry  Block 
Mrs.  John  H.  Blodgett 
Mrs.  Robert  E.  Blood 
Mr.  Daniel  Bloomfield 
Mrs.  Charles  H.  Boardman 
Mrs.  Robert  W.  Boas 
Miss  Joane  Boddie 
Miss  Ligita  Bode 
Mrs.  Ronald  V.  C.  Bodley 
Miss  Helga  Boes 
Miss  Pauline  Bohn 
Mr.  and  Mrs.  John  E.  Boit 
Dr.  Robert  A.  Bolduc 
Miss  Catherine  M.  Bolster 
Mrs.  Stanley  M.  Bolster 
Mrs.  D.  S.  Bond 
Miss  Helen  Lee  Bond 
Miss  Phyllis  H.  Bond 
Mr.  and  Mrs. 

Antony  Bonvalot 
Miss  Leah  A.  Borden 
Mrs.  John  Bordman 
Mr.  Christian  E.  Born 
Mr.  and  Mrs. 

Bernard  Bornstein 
Mr.  and  Mrs.  Mark  Bortman 
Miss  Gertrude  M.  Bosien 
Mrs.  A.  D.  Bosson 
Boston  Envelope  Company 
Boston  Filter  Co.,  Inc. 
Boston  Insulated  Wire  & 

Cable  Company 


FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA     (Continued) 


Boston  Transformer 

Company 
Mrs.  John  T.  Bottomley 
Mrs.  Robert  J.  Bottomly 
Reverend  C.  R.  Boucher 
Mr.  Cleo  W.  Boudreau 
Miss  Mary  E.  Bou telle 
Mrs.  Herbert  L.  Bowden 
Miss  Mary  O.  Bowditch 
Dr.  Edward  L.  Bowles 
Mrs.  Bion  A.  Bowman 
Miss  Barbara  Boyajian 
Mr.  Charles  Boyden 
Miss  Helen  M.  Boyer 
Miss  Dorothy  Bozigian 
Mr.  and  Mrs. 

Gerald  W.  Brace 
Mrs.  Gamaliel  Bradford 
Mrs.  F.  J.  Bradlee 
Mrs.  Henry  G.  Bradlee 
Mr.  and  Mrs. 

Henry  G.  Bradlee,  Jr. 
Mrs.  Reginald  Bradlee 
Mrs.  Sargent  Bradlee 
Mrs.  Ralph  Bradley 
Mrs.  E.  D.  Brandegee 
Mrs.  Carl  Brandt 
In  memory  of  Carl  Brandt 
Miss  Charlotte  Brayton 
Mrs.  David  A.  Brayton 
Mr.  and  Mrs.  Frederick  Brech 
Mr.  Paul  B.  Breck 
Mr.  William  M.  Breed 
Mrs.  J.  Lewis  Bremer 
Mrs.  Theodore  G.  Bremer 
Mr.  and  Mrs. 

Herbert  Bremner 
Mr.  Allen  W.  Brennan 
Mr.  and  Mrs. 

Donald  G.  Brennan 
Miss  Agnes  Brennion 
Mr.  Benjamin  J.  Brettler 
Mrs.  Charles  Brewer 
Mr.  George  F.  Brewer 
Mr.  and  Mrs. 

John  D.  Brewer,  Jr. 
Mr.  and  Mrs. 

G.  W.  W.  Brewster 
Mrs.  J.  F.  F.  Brewster 
Mr.  and  Mrs.  William 

Edwards  Brewster 
Mrs.  Ruth  Bridges 
Mr.  David  Bridgham 
Mrs.  George  Wright  Briggs 
Mr.  Henry  P.  Briggs 
Mrs.  Dwight  S.  Brigham 
Mrs.  F.  Gorham  Brigham 
Mrs.  Frank  L.  Brigham 
Mr.  and  Mrs. 

Lewis  A.  Brigham 
Mr.  and  Mrs.  Virgil  C.  Brink 
Mr.  Bartol  Brinkler 


Dr.  and  Mrs. 

Hugh  F.  Broderick 
Miss  Phoebe  Bronkhorst 
Mrs.  Arthur  B.  Brooks 
Mrs.  Arthur  H.  Brooks 
Mrs.  Edward  Brooks 
Mr.  John  G.  Brooks 
Miss  Julie  Brooks 
Mr.  Lawrence  G.  Brooks 
Mr.  and  Mrs. 

Walter  D.  Brooks 
Miss  Marion  Brosseau 
Michael  Brotman  Co.,  Inc. 
Brown-Wales  Company 
Miss  Dorothy  A.  Brown 
Mrs.  Edwin  P.  Brown 
Mr.  and  Mrs. 

George  R.  Brown 
Mr.  and  Mrs. 

Gordon  S.  Brown 
Mr.  and  Mrs.  LaRue  Brown 
Mr.  and  Mrs.  Lester  P.  Brown 
Mr.  and  Mrs.  Louis  E.  Brown 
Mrs.  Mabel  Wolcott  Brown 
Mrs.  Matthew  Brown 
Miss  Sheila  Alice  Brown 
Miss  Sylvia  Brown 
Miss  Flora  Allen  Bryant 
Miss  Mary  L.  Bryant 
Mr.  Daniel  B.  Brzezenski 
Mrs.  Earle  Buckingham 
Mrs.  Walter  S.  Bucklin 
Miss  Alice  E.  E.  Buff 
Mr.  James  Buffington,  Jr. 
Miss  Ellen  T.  Bullard 
Dr.  John  C.  Bullard 
Mr.  and  Mrs. 

John  M.  Bullard 
Mr.  and  Mrs.  John  Bullitt 
Mrs.  Austin  T.  Bunker 
Dr.  and  Mrs.  John  P.  Bunker 
Mrs.  Philip  E.  Bunker 
Mrs.  Philip  H.  Bunker 
Mrs.  Benjamin  Bunshaft 
Mr.  and  Mrs. 

George  E.  Burdick 
Mr.  Rowland  Burdon-Muller 
Mrs.  Herbert  R.  Burgess 
Mrs.  Edmund  J.  Burke 
Miss  Martha  J.  Burke 
Mrs.  Roger  M.  Burke 
Mr.  and  Mrs. 

Arthur  Burkhard 
Mrs.  W.  A.  Burnham 
Mr.  Stephen  S.  Burns 
Mr.  Hugh  Burr 
Miss  Linda  F.  Burr 
Miss  Elizabeth  Burrage 
Mrs.  George  D.  Burrage 
Miss  Sally  Burrage 
Mr.  H.  F.  Burroughs 
Dr.  and  Mrs. 

Bel  ton  A.  Burrows 


Mr.  Sol  Burstein 
Mrs.  Ethel  M.  Burton 
Mrs.  Jessie  F.  Burton 
Mrs.  George  A.  Bushee 
Business  Equipment 

Corporation 
Mrs.  F.  Wadsworth  Busk 
Miss  Marion  E.  Buswell 
Mrs.  Morgan  Butler 
Dr.  and  Mrs. 

Douglas  E.  Butman 
Mr.  Frederic  C.  Butterfield 
Mrs.  Stedman  Buttrick,  Jr. 
Mrs.  Henry  G.  Byng 

Cabot  Charitable  Trust 
Mr.  Charles  C.  Cabot 
Mrs.  Chilton  R.  Cabot 
Cabot  Foundation,  Inc. 
Mrs.  Harry  D.  Cabot 
Mr.  and  Mrs.  Henry  B.  Cabot 
Mr.  and  Mrs.  Paul  C.  Cabot 
Mr.  and  Mrs. 

Thomas  D.  Cabot 
Mrs.  Walter  M.  Cabot 
Miss  Judith  Cady 
Mr.  and  Mrs.  Sidney  Cahan 
Mr.  and  Mrs. 

Norman  Cahners 
Miss  Helen  S.  Callahan 
Mrs.  Donald  F.  Cameron 
Mrs.  Richard  M.  Cameron 
Miss  Mildred  E.  Campbell 
Mrs.  Wallace  M.  Campbell 
Mr.  and  Mrs. 

John  J.  Canavan 
Dr.  and  Mrs. 

Bradford  Cannon 
Miss  Edith  R.  Canterbury 
In  Memory  of 

Charles  R.  Capon 
Mrs.  John  F.  Capron 
Mrs.  Thomas  B.  Card 
Mrs.  Beatrice  Carlson 
Miss  Edith  Carlson 
Mr.  and  Mrs. 

Raymond  S.  Carman 
Mr.  George  W.  Carmichael 
Mrs.  Charles  Roslyn  Carney 
Mr.  Arthur  Carr 
Mrs.  Houghton  Carr 
Mr.  Houghton  Carr,  Jr. 
Mrs.  John  P.  Carr 
Miss  Ellen  S.  Carroll 
Mrs.  Henry  G.  Carroll 
Miss  Gladys  A.  Carslev 
Mr.  Joseph  Carson,  Jr. 
Mr.  and  Mrs. 

Hans  L.  Carstensen 
Mrs.  Albert  P.  Carter 
Miss  Alice  Carter 
Mrs.  George  T.  Carter 
Mrs.  Hubert  Lazell  Carter 
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Mr.  and  Mrs. 

Lyndall  F.  Carter 
In  Memory  of  Mrs.  Philip 

Walton  Carter 
Miss  Phyllis  Carter 
Mrs.  Roscoe  A.  Carter 
Miss  Ruth.  N.  Carter 
Miss  Sylvia  Carter 
Mrs.  Fred  S.  Carver 
Mr.  Charles  F.  Cashman 
Mr.  and  Mrs. 

Paul  DeWitt  Caskey 
Miss  Catherine  E.  Castle 
Mrs.  Robert  D.  Castle 
Mrs.  Allison  G.  Catheron 
Mrs.  Laura  Grassi  Catignani 
In  memory  of 

Helen  L.  Caverly 
Mrs.  Alfred  Cavileer 
Mr.  Alfred  Cavileer,  Jr. 
Mr.  Robert  P.  Cavileer 
Mr.  and  Mrs. 

Melvin  M.  Cerier 
Mr.  Boardman  H.  Chace 
Mrs.  Herbert  P.  Chadbourne 
Miss  Doris  H.  Chadwick 
Professor  and  Mrs. 

Z.  Chafee,  Jr. 
Mrs.  Marcia  K.  Chamberlain 
Mr.  and  Mrs. 

Richard  S.  Chamberlain 
Mrs.  William  E.  Chamberlain 
Mrs.  Winthrop  W. 

Chamberlain 
Mr.  and  Mrs. 

Cary  J.  Chamberlin 
Miss  Florence  Chandler 
Mrs.  H.  Daland  Chandler 
Mrs.  John  Chandler 
Mrs.  Henry  M.  Channing 
Mrs.  E.  Barton  Chapin 
Mr.  and  Mrs. 

Harold  C.  Chapin 
Miss  Marion  L.  Chapin 
Mrs.  Walter  G.  Chard 
Charles  River  Broadcasting 

Company 
Mrs.  Alda  W.  Charney 
Mrs.  Arthur  I.  Charron 
Mr.  Alfred  E.  Chase 
Miss  Alice  P.  Chase 
Mrs.  Barbara  S.  Chase 
Mr.  E.  Sherman  Chase 
Mrs.  Frederic  H.  Chase 
Miss  Helen  B.  Chase 
Miss  Martha  Chase 
Miss  Mary  E.  Chase 
Mr.  and  Mrs.  Philip  P.  Chase 
Mrs.  Ross  Chase 
Mrs.  William  F.  Chase 
Mr.  Harry  M.  Chatto 
Mr.  David  I.  Checkoway 
Dr.  David  Cheever 
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Mrs.  David  Cheever,  Jr. 
Mrs.  Hyman  Cherenson 
Mrs.  A.  D.  Chesterton 
Mrs.  Thomas  W.  Chesterton 
Miss  Helen  T.  Chickering 
Mr.  Josiah  H.  Child 
Mrs.  K.  Schuyler  Choate 
Mr.  Robert  B.  Choate 
Miss  Wende  Chrisman 
Miss  Abby  W.  Christensen 
Miss  Elizabeth  C.  Church 
Mr.  and  Mrs. 

Elliott  B.  Church 
Mrs.  Edward  D.  Churchill 
Mrs.  J.  M.  B.  Churchill 
Dr.  and  Mrs.  James  L.  Chute 
Mrs.  Samuel  Cikins 
Mrs.  Putnam  Cilley 
Dr.  Oscar  I.  Civen 
Mrs.  Thomas  M.  Claflin 
Mr.  and  Mrs. 

William  H.  Claflin,  Jr. 
Mrs.  Miles  N.  Clair 
Mrs.  Clif  t  Rogers  Clapp 
Mr.  David  F.  Clapp 
Mrs.  George  A.  Clapp 
Miss  Mary  A.  Clapp 
Mrs.  Nathaniel  D.  Clapp 
Mr.  Philip  F.  Clapp 
Mr.  Roger  E.  Clapp 
Mrs.  B.  Preston  Clark 
Miss  Elizabeth  E.  Clark 
Miss  Ethel  Damon  Clark 
Mrs.  Frank  M.  Clark 
Mrs.  G.  F.  Clark 
Miss  Gladys  Clark 
Mr.  John  Alden  Clark 
Mrs.  Lincoln  Clark 
Mr.  and  Mrs.  Paul  F.  Clark 
Mr.  and  Mrs.  Philip  M.  Clark 
Mrs.  Theodore  Clark 
Miss  Edith  C.  Clarke 
Mr.  and  Mrs. 

Edward  B.  Clarke 
Mr.  and  Mrs. 

James  R.  Clarke,  Jr. 
Mr.  David  R.  Claxton 
Mr.  C.  Comstock  Clayton 
Mr.  Calvin  W.  Clayton 
Clearwater  Laundry 
Mr.  Burton  A.  Cleaves 
Miss  Eleanor  Clebnik 
Miss  Esther  M.  Clement 
Mrs.  F.  S.  Clement 
Mrs.  F.  A.  Clemen  tson 
Mr.  and  Mrs. 

Lindsay  Cleveland 
Miss  Gretchen  Clifford 
Mrs.  Walter  B.  Clifford 
Mrs.  Alice  S.  Clough 
Mr.  Charles  K.  Cobb 
Miss  Madeline  W.  Cobb 
Miss  Louise  Coburn 


Mr.  and  Mrs. 

William  H.  Coburn 
Miss  Mary  McKay  Cochrane 
Mrs.  Russell  S.  Codman 
Mr.  William  B.  Coffin 
In  Memory  of 

Winthrop  Coffin 
Mrs.  George  W.  Coggeshall 
Mr.  Willard  G.  Cogswell 
Mrs.  Alan  S.  Cohen 
Mrs.  Benjamin  Cohen 
Mr.  and  Mrs. 

Herman  B.  Cohen 
Mr.  Israel  Cohen 
Mr.  and  Mrs.  J.  H.  Cohen 
Professor  Morris  Cohen 
Dr.  and  Mrs.  Sidney  S.  Cohen 
Miss  Sophia  B.  Cohen 
Mr.  and  Mrs.  Haskell  Cohn 
Miss  Florence  Colby 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mrs.  Edward  Cole 
Miss  Ruby  H.  Cole 
Mr.  Joseph  A.  Coletti 
Mr.  V.  U.  Coletti-Perucca 
Mr.  and  Mrs.  Charles  Collens 
Miss  Mary  E.  Collett 
Mrs.  George  W.  Collier 
Mr.  and  Mrs.  Horatio  Colony 
Mrs.  Henry  F.  Colt 
Miss  Elizabeth  W.  Colwell 
Miss  Mary  A.  Comer 
Mrs.  Gilman  W.  Conant 
Mrs.  H.  Nelson  Conant 
Miss  Susan  Conant 
Mr.  Daniel  F.  Condon 
Mrs.  Harrison  F.  Condon,  Jr. 
Miss  Frances  Congdon 
Miss  Margaret  Conklin 
Mr.  and  Mrs. 

Parker  Converse 
Mrs.  E.  E.  Conway 
Mrs.  C.  S.  Cook,  Jr. 
Dr.  and  Mrs.  Charles  Cook 
Mr.  and  Mrs. 

G.  Gardner  Cook 
Mrs.  James  O.  Cook 
Miss  Mildred  E.  Cook 
Mr.  W.  Lawrence  Cook 
Mrs.  John  W.  Cooke 
Mrs.  A.  S.  Coolidge 
Mrs.  John  G.  Coolidge 
Mrs.  John  T.  Coolidge 
Mrs.  Julian  L.  Coolidge 
Miss  M.  Rosamond  Coolidge 
Mrs.  Russell  Coolidge 
Mr.  and  Mrs. 

T.  Jefferson  Coolidge 
Mr.  Ford  H.  Cooper 
Mr.  and  Mrs. 

Harry  D.  Cooper 
Miss  Jessie  P.  Cooper 
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Mr.  and  Mrs. 

Maurice  L.  Cooper 
Dr.  and  Mrs.  Oliver  Cope 
Mrs.  Harold  D.  Corey 
Miss  Linda  E.  Corey 
Mrs.  Ward  I.  Cornell 
Mr.  Chester  A.  Corney,  Jr. 
Mrs.  Walter  Corty 
Mr.  and  Mrs. 

Charles  E.  Cotting 
Miss  Clara  V.  Cottle 
Miss  Harriet  D.  Couch 
Miss  Sarah  Thorn  Couch 
Mr.  William  Couch 
Mr.  Jeremiah  F.  Coughlin 
Mrs.  John  A.  Cousens 
Mrs.  Harold  E.  Cowan 
Miss  Elsie  R.  Cowdrey 
Charles  M.  Cox  Trust 
Miss  Eleanor  L.  Cox 
Mrs.  Gardner  Cox 
Miss  Laura  Cox 
Mrs.  Charles  S.  Coxe 
Miss  Mary  Florence  Coyne 
Mrs.  Clayton  B.  Craig 
Miss  Ruth  Crandell 
Miss  Ellen  M.  Crane 
Mr.  and  Mrs. 

Stanford  T.  Crapo 
Mrs.  Mary  K.  Craven 
Miss  Isabel  J.  Crawford 
Miss  Mary  L.  Crawshaw 
Mr.  Roger  D.  Creelman 
Miss  Lucy  C.  Crehore 
Mr.  and  Mrs. 

Albert  M.  Creighton 
Mrs.  Albert  M.  Creighton,  Jr. 
Mrs.  Bartow  Crocker 
Mrs.  Bigelow  Crocker,  Jr. 
Mrs.  C.  Thomas  Crocker,  III 
Mr.  Douglas  Crocker 
Mr.  and  Mrs. 

Ernest  C.  Crocker 
Reverend  and  Mrs. 

John  Crocker 
Miss  Muriel  Crocker 
Mrs.  Samuel  E.  M.  Crocker 
Mr.  and  Mrs. 

U.  Haskell  Crocker 
Mr.  David  C.  Crockett 
Mr.  John  T.  Croghan 
Mrs.  Arthur  P.  Crosby 
Mrs.  S.  V.  R.  Crosby 
Mrs.  Bronson  Crothers 
Miss  Margaret  Crowell 
Mrs.  Francis  B. 

Crowninshield 
Mrs.  Thomas  St.  Clair  Cuddy 
Miss  Gwendolyn  Cummings 
Miss  Margaret  Cummings 
Miss  Isabel  Cummins 
Mrs.  Alan  Cunningham 


Mrs.  Edward 

Cunningham,  Jr. 
Miss  Mary  Cunningham 
Mrs.  Stanley  Cunningham 
Curran-Morton  of  Lowell, 

Inc. 
Mrs.  Guy  W.  Currier 
Mrs.  Robert  M.  Currier 
Mrs.  Edith  Roelker  Curtis 
Miss  Eleanore  Curtis 
Miss  Frances  G.  Curtis 
Dr.  and  Mrs.  G.  W.  Curtis 
Mrs.  Greeley  S.  Curtis 
Miss  Harriot  S.  Curtis 
Mrs.  Louis  Curtis,  Sr. 
Mrs.  Louis  Curtis,  Jr. 
Miss  Margaret  Curtis 
Miss  Mary  Curtis 
Mr.  Stephen  Curtis 
Mr.  and  Mrs. 

Frederic  H.  Curtiss 
Miss  Alice  L.  Cushing 
Miss  Dorothea  Cushing 
Mrs.  George  M.  Cushing 
Mrs.  Winthrop  J.  Cushing 
Miss  Elizabeth  Cushman 
Mrs.  Elton  G.  Cushman 
Mrs.  H.  E.  Cushman 
Mr.  and  Mrs. 

Norman  Cushman 
Mrs.  Charles  M.  Cutler 
Miss  Elisabeth  A.  Cutler 
Mr.  and  Mrs. 

G.  Ripley  Cutler 
Mrs.  Henry  F.  Cutler 
Mr.  and  Mrs.  Myer  L.  Cutler 
Mr.  Robert  Cutler 
Miss  Esther  C.  Cutter 
Mrs.  John  Cutter 

Mrs.  G.  B.  Dabney 

Miss  S.  R.  Dabney 

Mrs.  John  W.  Dacey 

Mrs.  Fred  A.  Dakin 

Miss  Ruth  B.  Dalrymple 

Mr.  John  N.  Dalton 

Mrs.  Marshall  B.  Dalton 

Dr.  William  Dameshek 

Mr.  J.  Linfield  Damon 

Dana  Hall  School 

Mr.  and  Mrs.  Robert  D.  Dana 

Miss  Sylvia  P.  Dana 

Mr.  and  Mrs.  Edward  Dane 

Mr.  and  Mrs. 

John  L.  Danforth 
Miss  Margaret  Danforth 
Mrs.  Nicholas  W.  Danforth 
Mrs.  Edward  M.  Dangel 
Miss  Mabel  Daniels 
Miss  Marion  Daniels 
Mrs.  Richard  E.  Danielson 
Mr.  William  Danner 
Miss  Barbara  E.  Danskin 


Miss  Elizabeth  H.  Darling 
Mrs.  Nelson  J.  Darling,  Jr. 
Mrs.  Philip  J.  Darlington 
Mr.  Charles  Daum 
Mr.  Wilbur  B.  Davenport,  Jr. 
Mrs.  Charles  W.  Davidson 
Mr.  George  W.  Davidson 
Mrs.  Edward  Kirk  Davis 
Miss  Florence  W.  Davis 
Mrs.  J.  J.  Davis 
Mr.  John  F.  Davis,  Jr. 
Mrs.  Lincoln  Davis 
Mrs.  Lincoln  Davis,  Jr. 
Mrs.  Livingston  Davis 
Mrs.  William  L.  Davis 
Dr.  and  Mrs. 

Archibald  T.  Davison 
Miss  Amy  Davol 
Mrs.  Charles  W.  Davol 
Mrs.  Frank  A.  Day,  Sr. 
Mrs.  Frank  A.  Day,  Jr. 
Mrs.  Munroe  Day 
Mr.  and  Mrs. 

C.  Bradford  Dean 
Mrs.  James  Dean 
Miss  Dorothy  L.  Deane 
Miss  Elizabeth  C.  Dearborn 
Dr.  Albert  I.  DeFriez 
Mrs.  Thaddeus  C.  DeFriez 
Judge  and  Mrs. 

Frank  S.  Deland 
Duchess  Anna  de  Leuchten- 

berg  de  Beauharnais 
Mrs.  Helen  S.  Demaree 
Miss  Ethel  S.  deMille 
Mrs.  John  C.  deMille 
Dennison  Foundation,  Inc. 
Mrs.  Henry  S.  Dennison 
Mrs.  G.  P.  Denny 
Mrs.  Philip  Y.  DeNormandie 
Mrs.  Robert  L.  DeNormandie 
Mrs.  G.  Ellis  Densmore 
Mr.  Donald  R.  Desmond 
Mrs.  Louis  C.  Dethlefs 
Mr.  and  Mrs.  Charles  Devens 
Devonshire  Associates 
Mrs.  Bradley  Dewey 
Mr.  Henry  B.  Dewey 
Mrs.  Franklin  Dexter 
Mrs.  Lewis  Dexter 
Mrs.  Robert  L.  Dexter 
Dr.  and  Mrs.  Samuel  Dexter 
Mrs.  William  Dexter 
Mr.  Daniel  Deykin 
Mrs.  John  M.  Dick 
Miss  Esther  Dimick 
Mrs.  William  H.  Dimick 
Mr.  and  Mrs.  Lee  A.  Dimond 
Mr.  Settinio  DiScipio 
Mrs.  N.  P.  Dodge 
Mr.  Robert  G.  Dodge 
Mr.  Paul  Doguereau 
Mrs.  Malcolm  Donald 
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Dr.  Gordon  Donaldson 
Mrs.  Alfred  Donovan 
Mr.  Arthur  T.  Dooley 
Miss  Lillian  Dorion 
Miss  Nona  M.  Dougherty 
Mr.  M.  F.  Dover 
Mrs.  Sterling  Dow 
H.  J.  Dowd  Co.,  Inc. 
Mrs.  Cutler  B.  Downer 
Mr.  and  Mrs. 

Jerome  I.  H.  Downes 
Downes  Lumber  Company 
Dr.  John  Godwin  Downing 
Mrs.  Phyllis  G.  Downing 
Draper  Top  Company- 
Porter  Wool  Company 
Mr.  and  Mrs.  Eben  S.  Draper 
Mrs.  Howard  W.  Draper 
Miss  Marion  Draper 
Mr.  F.  Otis  Drayton 
Mrs.  Jesse  A.  Drew 
Mrs.  Edwin  J.  Dreyfus 
Mr.  Philip  Drinker 
Mr.  Arthur  Drinkwater 
Mrs.  William  R.  Driver 
Mrs.  Sydney  Drooker 
Miss  Geraldine  F.  Droppers 
Mrs.  Bertram  A.  Druker 
Mr.  John  Druker 
Mr.  and  Mrs. 

William  H.  Drury,  Jr. 
Mrs.  Harry  B.  Duane 
Reverend  and  Mrs. 

Frank  E.  Duddy 
Mr.  and  Mrs. 

James  S.  Duesenberry 
Mrs.  Mark  M.  Duff 
Miss  Daphne  F.  Dunbar 
Miss  Helen  L.  Duncklee 
Mr.  Gardner  T.  Dunham 
Mrs.  Horace  C.  Dunham 
Miss  Marjorie  H.  Dunham 
Mrs.  W.  Emerson  Dunlap 
Mrs.  Edward  S.  Dunn 
Mrs.  Edward  W.  Y.  Dunn 
Mr.  and  Mrs. 

William  W.  Dunnell,  Jr. 
Miss  Elizabeth  G.  Durkee 
Miss  Josephine  Durrell 
Mrs.  E.  B.  Dustan 
Miss  Flora  E.  Dutton 
Miss  Catharine  H.  Dwight 
Miss  Laura  E.  Dwight 
Miss  Laura  M.  Dwight 
Miss  Margaret  Dwight 
Dr.  Richard  W.  Dwight 
Mrs.  Jack  Dworin 
Dr.  Thomas  F.  Dwyer 

Miss  Elizabeth  Eades 

Mrs.  Marcy  Eager 

Mr.  and  Mrs.  Henry  C.  Eames 

Mr.  and  Mrs.Edward  H.  Earle 


Miss  Louise  S.  Earle 
Miss  Mabel  L.  Earle 
The  Eastern  Company 
Mr.  and  Mrs. 

James  S.  Eastham 
Mrs.  Melville  Eastham 
Mrs.  Roger  K.  Eastman 
Eastover,  Inc. 
Miss  Blanche  E.  Eaton 
Mrs.  John  M.  Eaton 
Miss  Wilhelmina  Eaton 
Mrs.  Edward  R.  Eberle 
Mr.  and  Mrs. 

Adrian  E.  Eckberg 
Miss  Mary  Louise  Eddy 
Miss  Ruth  N.  Eddy 
Mr.  and  Mrs.  L.  U.  Edgehill 
Mr.  and  Mrs. 

Melvin  J.  Edinburg 
Miss  Mary  E.  Edmonds 
Mrs.  W.  D.  Edmonds 
Mr.  William  S.  Edsall 
Mrs.  David  F.  Edwards 
Miss  Esther  P.  Edwards 
Dr.  and  Mrs.  Martin  Edwards 
Miss  Mary  N.  Edwards 
Mrs.  Neilson  Edwards 
Miss  Sally  W.  Edwards 
Mrs.  Henry  Ehrlich 
Mrs.  Lee  Einstein 
Mr.  and  Mrs.  Philip  Eiseman 
Mrs.  Samuel  Eisenberg 
Mrs.  Alton  W.  Eldredge 
Miss  Lois  W.  Eldridge 
Mrs.  Mary  Caroline  Eliot 
Mr.  and  Mrs.  Samuel  Eliot 
Mr.  and  Mrs. 

Charles  Sidney  Elkind 
Mr.  and  Mrs. 

John  Morse  Elliot 
Miss  Eleanor  Elliott 
Miss  Kathleen  Elliott 
Mrs.  Paul  Elliott 
Miss  Harriette  M.  Ellis 
Miss  Kate  Ellis 
Mrs.  William  V.  Ellis 
Mrs.  Eben  H.  Ellison 
The  Ellison  Foundation 
Miss  Helen  T.  Elms 
Mrs.  Alfred  W.  Elson 
Miss  Augusta  C.  Ely 
Miss  Edith  W.  Emerson 
Mrs.  H.  Bigelow  Emerson 
Miss  Mabel  E.  Emerson 
Mrs.  Forrest  S.  Emery 
Mrs.  Henry  Endicott 
Mr.  Samuel  C.  Endicott 
Mrs.  William  Endicott 
Mr.  Lewis  L.  Engel 
Mrs.  A.  Grew  English 
Mrs.  William  D.  English 
Mrs.  Richard  Engstrom 
Mr.  Nicholas  Eosue 


Mrs.  Henry  A.  Erhard 
Mrs.  Carl  H.  Ernlund 
Mr.  and  Mrs.  Roger  Ernst 
Mrs.  Gustavus  J.  Esselen 
Mrs.  George  Estin 
Mr.  Ferdinand  Euler 
Mrs.  Augustus  Hemenway 

Eustis 
Mrs.  Warner  Eustis 
Mrs.  David  J.  Evans 
Mrs.  Dwight  D.  Evans 
Mrs.  Alexander  B.  Ewing 

In  Memory  of 

Enrico  E.  Fabrizio 
Mrs.  Harris  Fahnestock,  Jr. 
Mrs.  Murry  N.  Fairbank 
Mrs.  Madge  Fairfax 
Miss  Alice  Falvey 
Mrs.  Wallace  Falvey 
Miss  Savina  Farina 
Mrs.  Eliot  Farley 
Mr.  James  W.  Farley 
Mrs.  J.  W.  Farley 
Mr.  and  Mrs.  Jarvis  Farley 
Dr.  and  Mrs. 

Dana  L.  Farnsworth 
Miss  Marion  B.  Farnsworth 
Miss  E.  Mabel  Farquharson 
Miss  Eleanor  E.  Farrar 
Miss  Frances  Farrell 
Miss  Grace  G.  Farrell 
Mrs.  Paul  Faude 
Mrs.  James  M.  Faulkner 
Mr.  and  Mrs. 

Richard  M.  Faulkner 
Miss  Eliza  H.  Faunce 
Mrs.  Henry  M.  Faxon 
Dr.  and  Mrs. 

Nathaniel  W.  Faxon 
Mr.  A.  D.  Fay 
Mrs.  Arthur  F.  Fay 
Mr.  Peter  W.  Fay 
Mrs.  Richard  D.  Fay 
Mrs.  S.  Prescott  Fay 
Mr.  and  Mrs.  Willis  W.  Fay 
Mr.  and  Mrs.  Herman  L.  Feer 
Miss  Catherine  Fehrer 
Mr.  and  Mrs. 

Archibald  I.  Feinberg 
Mrs.  Elihu  T.  Feinberg 
Mr.  Moses  D.  Feldman 
Miss  Charlotte  Fellman 
Mrs.  Frederic  L.  Felton 
Miss  Rachel  Felton 
Felton  &  Son,  Inc. 
Miss  Pauline  Fenno 
Miss  Sarah  Elizabeth  Fenno 
Mrs.  Frank  M.  Ferrin 
Mrs.  C.  Y.  Ferris 
Dr.  and  Mrs. 

Ronald  M.  Ferry 
Mr.  Hart  Fessenden 
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Mrs.  Arthur  Fiedler 
Mrs.  Fred  T.  Field 
Miss  Mary  Bates  Field 
Mr.  Richard  H.  Field 
Mr.  and  Mrs. 

Andrew  B.  Fielding 
William  Filene's  Sons 

Company 
Mrs.  Simma  Finard 
Dr.  Jacob  Fine 

Dr.  and  Mrs.  Nathan  H.  Fink 
Miss  Mabel  G.  Finlay 
Mr.  E.  Philip  Finn 
Miss  Kathryn  Claire  Finn 
Mr.  John  G.  Finneran 
Miss  Anna  G.  Fiore 
First  National  Stores 
Miss  Margaret  A.  Fish 
Miss  Edith  P.  Fisher 
Miss  Florence  Fisher 
Dr.  and  Mrs. 

John  Herbert  Fisher 
Mr.  L.  Antony  Fisher 
Miss  Sara  L.  Fisher 
Mrs.  Thomas  Fisher 
Fisher-Pierce  Co.,  Inc. 
Mrs.  Augustus  H.  Fiske 
Mrs.  Gertrude  S.  Fitch 
Miss  Ada  M.  Fitts 
Master  Charles  K.  Fitts,  Jr. 
Master  Daniel  Hewitt  Fitts 
Mrs.  George  H.  Fitts 
Mrs.  Stephen  S.  Fitzgerald 
Mr.  John  P.  FitzGibbon 
Miss  Beth  Flanagan 
Mrs.  Joseph  Fleischer 
Mrs.  Theodore  Fleisher 
Mrs.  Arthur  W.  Fletcher 
Mr.  Frederick  C.  Fletcher 
Mrs.  Charles  H.  Flood 
Mrs.  Cleaveland  Floyd 
Mrs.  A.  H.  Fogelgren 
Miss  Marjorie  C.  Fogg 
Mrs.  Gertrude  A.  Foley 
Mr.  Henry  E.  Foley 
Mrs.  Alexander  Forbes 
Mr.  and  Mrs.  Allan  Forbes 
Mrs.  Allyn  B.  Forbes 
Mr.  Edward  W.  Forbes 
Mr.  and  Mrs. 

F.  Murray  Forbes,  Jr. 
Mrs.  H.  W.  Forbes 
Miss  Harriet  H.  Forbush 
Mr.  Chester  Victor  Ford 
Mrs.  Edna  M.  Forman 
Miss  Frances  Forte 
Noble  Foss  Foundation 
Miss  Dorothy  R.  Foster 
Mrs.  Hatherly  Foster 
Miss  Hilda  C.  Foster 
Mrs.  Reginald  C.  Foster 
Miss  Sarah  H.  Foster 
Mrs.  Herbert  C.  Fowler 


Miss  Edith  M.  Fox 
Mr.  Isidor  Fox 
Miss  Marion  Fox 
Mr.  Walter  S.  Fox,  Jr. 
Mrs.  G.  Tappan  Francis 
Mrs.  Irving  Frankel 
Miss  Liria  H.  Frankenstein 
Mr.  and  Mrs. 

A.  Alfred  Franks 
Mrs.  Amherst  D.  Frazar 
Mr.  Roy  Freed 
Dr.  A.  S.  Freedberg 
Mr.  Arthur  H.  Freedberg 
Mr.  Hiram  Freedman 
Mr.  and  Mrs. 

Samuel  Freedman 
Mr.  James  W.  Freeman 
Mr.  and  Mrs.  John  Freeman 
Mrs.  Ralph  E.  Freeman 
Mrs.  Allen  French 
Mr.  and  Mrs.  David  S.  French 
Mrs.  Malcolm  Bradley  French 
Mrs.  Gertrude  T.  Fretz 
Mrs.  Helene  Freundlich 
Miss  Ruth  Freundlich 
Mr.  Fritz  Friedland 
Mrs.  Israel  Friedlander 
Mr.  and  Mrs. 

Philip  J.  Friedlander 
Miss  Elizabeth  W.  Friedman 
Misses  Elsie  T.  and 

Sophie  M.  Friedman 
Mrs.  Nathan  H.  Friedman 
Miss  Kate  Friskin 
Mr.  Albert  D.  Frost 
Mrs.  Emilie  R.  Frost 
Miss  Evelyn  P.  Frost 
Mrs.  George  Frost 
Mrs.  Harold  L.  Frost 
Mr.  and  Mrs. 

Horace  W.  Frost 
Madame  Riviere  Frost 
Miss  Eugenia  B. 

Frothingham 
Mrs.  Langdon  Frothingham 
Mrs.  Louis  A.  Frothingham 
Miss  Anna  D.  Fry 
Dr.  and  Mrs.  Claude  M.  Fuess 
Honorable  and  Mrs. 

Alvan  T.  Fuller 
Mrs.  Lon  Luvois  Fuller 
Mr.  Norman  W.  Fuller 
Miss  Alice  E.  Fulton 
Miss  Ruth  E.  Funk 
Miss  Esther  V.  Furbush 

Mr.  Arthur  Gabelnick 

Dr.  Irvin  George  Gahm 

Mrs.  James  E.  Gale 

Mr.  Walter  H.  Gale 

Mrs.  William  W.  Gallagher 

Mrs.  William  Albert  Gallup 

Mrs.  John  Gait 


Dr.  and  Mrs. 

James  I..  Gamble 

Mr.  R.  H.  Ives  Gam  me!  I 
Mrs.  William  W.  Ganneti 

Mrs.  Harry  Ganz 
Mr.  Robert  Ganz,  Jr. 
Dr.  and  Mrs. 

Robert  Norton  Ganz 
Mrs.  Edgar  Garceau 
Miss  Olive  P.  Garde 
Mrs.  Thomas  Gardiner 
Mr.  and  Mrs. 

Charles  S.  Gardner 
Miss  Edith  F.  Gardner 
Miss  Ethel  R.  Gardner 
Mr.  and  Mrs. 

G.  Peabody  Gardner 
Mr.  John  Gardner 
Mrs.  Marjorie  H.  Gardner 
Miss  Mary  A.  Gardner 
Miss  Annette  Garel 
Miss  Eleanor  Garfield 
Mr.  Stephen  Gargilis 
Dr.  Samuel  Gargill 
Miss  Louise  Garland 
Mr.  Frederic  D.  Garmon 
Mr.  Arnold  Garrison 
Mrs.  William  L.  Garrison,  Jr. 
Mrs.  Bernard  F.  Garrity 
Miss  Florence  M.  Garrity 
Mrs.  William  W.  Garth,  Jr. 
Miss  Edith  M.  Gartland 
Mr.  and  Mrs.  Morris  Gass 
Mr.  David  E.  Gates 
Mr.  and  Mrs. 

Richard  S.  Gates 
Mr.  and  Mrs.  A.  M.  Gaudin 
Mrs.  Clyde  Gay 
Mr.  Leslie  N.  Gebhard 
Mr.  and  Mrs. 

Simon  H.  Geilich 
Miss  Katharine  M.  Gericke 
Mr.  and  Mrs. 

Sumner  M.  Gerstein 
Mr.  and  Mrs. 

George  W.  Gethro 
Frank  and  Margaret  Gfroerer 
Mr.  and  Mrs.  Henry  L.  Gibbs 
Mrs.  Kirkland  H.  Gibson 
Mr.  Robert  P.  Giddings 
Mrs.  Fred  J.  Giduz 
Mrs.  Carleton  S.  Gifford 
Miss  Rosamond  Gifford 
Miss  Jeannette  Giguere 
Miss  Clara  C.  Gilbert 
Miss  Helen  C.  Gilbert 
Mrs.  R.  D.  Gilbert 
Mrs.  J.  Warren  Gilchrest 
Miss  Philippa  Gilchrist 
Mrs.  Edward  J.  Gildea 
Miss  Louise  Giles 
Mrs.  A.  Victor  Gilfoy 
Dr.  Benjamin  Gill 
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Dr.  and  Mrs.  Luke  Gillespie 
Mr.  and  Mrs.  Fernand  Gillet 
Gillette  Safety  Razor 

Company 
Mrs.  Herman  Gilman 
Miss  Margaret  E.  Gilman 
Mr.  Roger  Gilman 
Mr.  John  V.  Gilmore 
Mrs.  R.  S.  Ginsberg 
Mr.  and  Mrs.  Harry  Ginsburg 
Mrs.  Joseph  S.  Ginsburg 
Mr.  and  Mrs. 

William  M.  Ginsburg 
Mr.  and  Mrs. 

A.  Murray  Ginzberg 
Mr.  and  Mrs.  John  Giriunas 
Mrs.  Camille  Girouard 
Rabbi  and  Mrs. 

Roland  B.  Gittelsohn 
Mr.  Hyman  S.  Glass 
Mrs.  Harry  Glassburg 
Mr.  Henry  H.  Glazer 
Mr.  Edward  H.  Gleason 
Mr.  and  Mrs. 

Hollis  T.  Gleason 
Mr.  and  Mrs. 

Kenneth  E.  Gleason 
Miss  Marie  R.  Gleeson 
Globe  Finance  Inc. 
Globe  Ticket  Company 

of  New  England 
Miss  Nura  Globus 
Mr.  George  Glover 
Miss  Mary  Wales  Glover 
Mrs.  Nelson  Glover 
Mr.  William  H.  Glover 
Mrs.  Paul  M.  Goddard 
Miss  Ruth  Goddard 
Miss  Marion  L.  Godfrey 
Mr.  Howard  Goding 
Miss  Susan  Godoy 
Miss  Blanche  I.  Goell 
Mr.  and  Mrs.  Alan  Goldberg 
Mr.  Alfred  L.  Goldberg 
Mr.  and  Mrs. 

Benjamin  Goldberg 
Mr.  and  Mrs. 

Harold  S.  Goldberg 
Mr.  Albert  W.  Goldman 
Mr.  and  Mrs. 

Charles  Goldman 
Mrs.  E.  Goldman 
Mr.  and  Mrs. 

P.  Kervin  Goldman 
Mr.  and  Mrs. 

Harold  M.  Goldstein 
Dr.  and  Mrs. 

Walter  Goldstein 
Mrs.  Joel  A.  Goldthwait 
Mrs.  R.  L.  Goodale 
Miss  Isabel  F.  Goodenow 
Miss  Charlotte  E.  Goodfellow 
Mrs.  Albert  Goodhue 
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Mrs.  L.  Gushing  Goodhue 
Mr.  and  Mrs. 

Harry  A.  Goodman 
Mr.  and  Mrs. 

Morris  Goodman 
Mr.  and  Mrs. 

Reuben  E.  Goodman 
Miss  Constance  Goodrich 
Mrs.  Wallace  Goodrich 
Mrs.  Frederic  S.  Goodwin 
Mr.  and  Mrs. 

Harry  M.  Goodwin 
Mr.  and  Mrs. 

Robert  E.  Goodwin 
Miss  Sarah  S.  Goodwin 
Mrs.  A.  L.  Gordon 
Misses  Mary  E.  and 

Elizabeth  M.  Gordon 
Mr.  Robert  D.  Gordon 
Mrs.  Stanley  G.  Gordon 
Miss  Susan  D.  Gordon 
Miss  Vera  Gorovitz 
Mrs.  C.  Lane  Goss 
Miss  Annie  I.  Gould 
.  Miss  Eleanore  P.  Gould 
Dr.  and  Mrs. 

G.  Philip  Grabfield 
Mr.  F.  A.  Gragg 
Miss  Louise  Graham 
Mrs.  Estella  H.  Grammer 
Miss  Effie  R.  Grandin 
Mrs.  John  L.  Grandin 
Mrs.  John  L.  Grandin,  Jr. 
Mrs.  Richard  M.  Grandin 
Mrs.  Arthur  E.  Grannis 
Mrs.  Albert  F.  Grant 
Mr.  Alfred  H.  Grant 
Mr.  Benjamin  Grassi 
Mrs.  Bowman  Graton 
Mrs.  Clara  E.  Graver 
Mrs.  Edward  C.  Graves 
Mrs.  C.  Chauncey  Gray 
Miss  Fanny  Fay  Gray 
Mrs.  Ralph  Gray 
Mr.  Reginald  Gray 
Great  Atlantic  &  Pacific 

Tea  Company 
Mr.  and  Mrs. 

Julian  F.  Greeley 
Mr.  Chester  Green 
Mr.  Ellis  J.  Green 
Mr.  Joseph  L.  Green 
Mr.  Philip  E.  Green 
Mrs.  Henry  Copley  Greene 
Mr.  and  Mrs.  I.  Lloyd  Greene 
Mr.  Jerome  D.  Greene 
Mr.  John  Gardner  Greene 
Mrs.  Theodore  A.  Greene 
Mr.  George  C.  Greener 
Miss  Elizabeth  Greenleaf 
Miss  Elizabeth  C.  Greenleaf 
Mr.  and  Mrs. 

Henry  V.  Greenough 


Mrs.  Robert  B.  Greenough 

Miss  Virginia  M.  Greenwood 

Mr.  and  Mrs.  Don  S.  Greer 

J.  W.  Greer  Company 

Miss  Eva  Jo  Gregg 

Miss  Agnes  Gregory 

Mrs.  Edward  W.  Grew 

Mrs.  Henry  S.  Grew 

Mr.  Gerald  Griffin 

Mrs.  Paul  Gring 

Miss  Leslie  Grinnell 

Mr.  Roger  Griswold 

Mrs.  Bennett  M.  Groisser 

Mrs.  Paul  Groover 
Mr.  Casper  M.  Grosberg 
Mrs.  Harold  K.  Gross 
Grossman  Family  Trust 
Mr.  Frank  Grossman 
Mrs.  Julius  Grossman 
Mr.  Nissie  Grossman 
Mrs.  Norman  Grossman 
Mrs.  Edward  R.  Grosvenor 
Mrs.  Charles  S.  Grover 
Mrs.  Leopold  Gruener 
Mrs.  S.  E.  Guild 
Mrs.  Paul  K.  Guillow 
Mrs.  Trygve  Gunderson 
Miss  Signhild  V.  Gustafson 
Mr.  and  Mrs. 

Sidney  Guttentag 

Miss  Rose  Haas 
Miss  Elsa  M.  Hackebarth 
Mr.  C.  W.  Hadley 
Mr.  and  Mrs. 

Theodore  C.  Haffenreffer 
Mr.  H.  Frederick 

Hagemann,  Jr. 
Mr.  John  A.  Hahn 
Mrs.  William  Haible 
Mrs.  Albert  Hale 
Mrs.  Ernest  A.  Hale 
Mr.  and  Mrs.  Harry  P.  Hale 
Mrs.  Richard  K.  Hale 
Mrs.  Richard  W.  Hale 
Mrs.  Rufus  F.  Hale 
Mrs.  Whitney  Hale 
Miss  Anna  Hall 
Miss  Constance  Flail 
Mrs.  George  F.  Hall 
Mrs.  H.  S.  Hall 
Mr.  John  L.  Hall 
Mrs.  L.  A.  Hall 
Mr.  and  Mrs. 

Richard  W.  Hall 
Miss  Elizabeth  S.  Hallet 
Miss  Emily  Hallowell 
Mrs.  John  W.  Hallowell 
Mr.  Stanley  A.  Hamel 
Miss  Elizabeth  V.  Hamilton 
Miss  Esther  Hamilton 
Mrs.  J.  R.  Hamlen 
Mrs.  Robert  T.  Hamlin 
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Miss  Elizabeth  M.  Hammond 
Judge  and  Mrs. 

Franklin  T.  Hammond 
Mrs.  Harold  W.  Hammond 
Mrs.  Samuel  Hammond 
Mr.  and  Mrs. 

Edmund  M.  Hanauer 
Mrs.  Herbert  T.  Hand,  Jr. 
Mrs.  Samuel  S.  Hanflig 
Miss  Elizabeth  A.  Hanley 
Mrs.  George  Hannauer 
Mrs.  Lawrence  H.  Hansel 
Mr.  Reginald  W.  Hanson 
Miss  Blanche  W.  Harding 
Mrs.  Edward  Harding 
Mrs.  Goodwin  W.  Harding 
Miss  Josephine  Harding 
Miss  Katherine  Hardwick 
Miss  Blanche  E.  Hardy 
Miss  Mary  Caroline  Hardy 
Mr.  Vinton  O.  Harkness 
Miss  Jean  Harper 
Mr.  Robert  Harper 
Mr.  Elihu  M.  Harris 
Mrs.  William  G.  F.  Harris 
Mrs.  Norman  Harrower 
Mrs.  Harold  C.  Hart 
Mr.  Douglas  Hartley 
Miss  Mary  A.  Hartwell 
Miss  Maud  A.  Hartwell 
Harvard  Engraving  Company 
Harvard  Glee  Club 
Mrs.  Carroll  S.  Harvey 
Mrs.  Elbert  A.  Harvey 
Mr.  William  G.  Harward 
Mr.  and  Mrs. 

Bartlett  Harwood 
Mrs.  Herbert  E.  Harwood 
Mrs.  Hugh  Harwood 
Mrs.  Sydney  Harwood 
Mr.  Abraham  Haskell 
Miss  Marian  R.  Haskell 
Mr.  Alpheus  Haskins 
Mrs.  Charles  H.  Haskins 
Mr.  George  L.  Haskins 
Miss  Margaret  M.  Hasson 
Mr.  R.  J.  Hastie 
Reverend  and  Mrs. 

A.  Abbott  Hastings 
Mr.  Francis  Hastings 
Mr.  and  Mrs. 

Francis  W.  Hatch 
Mr.  and  Mrs. 

Francis  W.  Hatch,  Jr. 
Miss  Ruth  Hatch 
Miss  Mary  Jane  Hathaway 
Miss  Florence  E.  Hatheway 
Mr.  William  L.  Hatton 
Mrs.  John  B.  Hawes 
Miss  Laura  Hawkins 
Hawkridge  Brothers 

Company 
Mrs.  Frank  W.  Hawley 


Mrs.  William  P.  Hawley 
Mrs.  Raymond  F.  Hawtin 
Miss  Margaret  A.  Hayden 
Mr.  Sherman  S.  Hayden 
Mrs.  Joseph  M.  Hayman,  Jr. 
Miss  Muriel  S.  Haynes 
Mrs.  William  Haynes-Smith 
Mrs.  Harry  T.  Hayward 
Mrs.  Thomas  G.  Hazard 
Miss  Charlotte  Hazen 
Mr.  and  Mrs. 

Harold  L.  Hazen 
Mrs.  W.  R.  Healey 
Mr.  Henry  C.  Heaney 
Mrs.  Charles  S.  Heard 
Mrs.  Bigelow  Heath 
Mrs.  Harold  B.  Hebbard 
Miss  Mary  Ann  Hecker 
Mrs.  Elliott  R.  Hedge 
Mr.  Henry  Rogers  Hedge 
Mrs.  William  R.  Hedge 
Mr.  and  Mrs.  Harold  Heins 
Mrs.  Arthur  William 

Heintzelman 
Miss  Mary  Hellstrom 
Mr.  Bernard  Helman 
Mrs.  George  W.  Hemenway 
Mrs.  Harriet  Sterling 

Hemenway 
Mr.  Seymour  Hendel 
Mrs.  A.  E.  Henderson 
Mr.  and  Mrs. 

R.  G.  Henderson 
Mr.  Vincent  L.  Hennessy 
Miss  Laura  Henry 
Mr.  Andrew  H.  Hepburn 
In  Memory  of 

Hennie  A.  Herman 
Dr.  and  Mrs. 

Louis  Hermanson 
Mr.  Kevin  Hern 
Miss  Phrae  Hernan 
Mrs.  Christian  A.  Herter 
Mrs.  William  H.  Herwitz 
Mrs.  Ludwig  Herzberg 
Mr.  Robert  F.  Herzberg 
Dean  and  Mrs. 

Paul  M.  Herzog 
A.  H.  Hews  &  Company,  Inc. 
Mr.  Bernard  D.  Heyl 
Miss  Madeleine  Heyman 
Mrs.  Chester  D.  Heywood 
Mr.  and  Mrs. 

Sidney  B.  Heywood 
Mr.  and  Mrs. 

Edwin  W.  Hiam 
Dr.  William  F.  Hickey,  Jr. 
Dr.  and  Mrs.  F.  H.  Higgins 
Mr.  Richard  R.  Higgins 
Mr.  F.  L.  Higginson 
Miss  Dorothy  E.  Hildreth 
Mrs.  Adams  S.  Hill 
Mrs.  Arthur  D.  Hill 


Mrs.  Converse  Hill 

Mrs.  E.  Heath  Hill 

Mrs.  George  0.  Hill 

Miss  Laura  Hill 

Mr.  Herbert  L.  Hiller 

Mr.  and  Mrs.  George  E.  Hills 

Mr.  and  Mrs.  H.  V.  Himes 

Mrs.  Hugh  S.  Hince 

Mrs.  E.  Sturgis  Hinds 

Dr.  Crawford  H.  Hinman 

Mrs.  Elmer  E.  Hinton 

Mr.  Eugene  M.  Hirshbei^ 

Mrs.  Henriette  Hirshman 

Mr.  David  L.  Hixon 

Hixon  Electric  Company 

Mrs.  Samuel  Hoar 

Mr.  and  Mrs. 

Richard  B.  Hobart 
Mr.  and  Mrs.  Beecher  Hobbs 
Mr.  and  Mrs.  Conrad  Hobbs 
Miss  Rebekah  Hobbs 
Mr.  Walter  L.  Hobbs 
Mrs.  George  F.  Hodder 
Mr.  and  Mrs. 

Harold  D.  Hodgkinson 
Mr.  and  Mrs. 

Chester  A.  Hoefer 
Mr.  Rudolph  Hoefler 
Mrs.  Charles  Hoffbauer 
Mrs.  Bernard  Hoffman 
Mrs.  Jacques  Hoffmann 
Miss  Mary  A.  Hogan 
Mrs.  Donald  Holbrook 
Miss  Edith  C.  Holbrook 
Miss  Elizabeth  L.  Holbrook 
Miss  Alice  Katharine  Holland 
Miss  Mildred  Holland 
Mrs.  Charles  M.  Hollander 
Mr.  Gerhard  L.  Hollander 
Miss  Winifred  Loverins 

Holman 
Mrs.  Edward  J.  Holmes 
In  Memory  of 

Malcolm  H.  Holmes 
Mrs.  Edward  O.  Holmes,  Jr. 
Mrs.  Edwin  Pratt  Holmes 
Mrs.  Hector  Mc  I.  Holmes 
Miss  Madalene  D.  Holt 
Miss  Katharine  A.  Homans 
Miss  Marian  J.  Homans 
Home  Owners  Federal 

Savings  &  Loan 

Association 
Miss  Adelaide  Homer 
Mrs.  Donald  T.  Hood 
Miss  Grace  E.  Hood 
Mrs.  James  R.  Hooper 
Mrs.  Wilford  L.  Hoopes 
Mr.  and  Mrs. 

Gerald  W.  Hopkins 
Mr.  and  Mrs. 

Robert  H.  Hopkins 
Mr.  Charles  Hopkinson 

[59] 


FRIENDS  OF  THE  BOSTON   SYMPHONY  ORCHESTRA    (Continued) 


Mr.  and  Mrs. 

Mark  M.  Horblit 
Mr.  and  Mrs. 

Maurice  H.  Horblit 
Miss  Mary  E.  Horgan 
Mrs.  Henry  Hornblower 
Mr.  Abe  W.  Horowitz 
Miss  Phyllis  A.  Horsman 
Miss  Barbara  Horton 
Mrs.  Carl  B.  Horton 
Mrs.  Sol  Horwitz 
Mrs.  Murray  P.  Horwood 
Mrs.  Hoyt  C.  Hottel 
Mr.  Roy  S.  Houck 
Mrs.  Clement  S.  Houghton 
Miss  Constance  Houghton 
Mrs.  Henry  G.  Houghton 
Miss  Mabel  E.  Houghton 
Miss  Blanche  E.  Houlahan 
Mrs.  Charles  F.  Hovey 
Mr.  and  Mrs.  Jack  G.  Hovey 
Miss  Ann  Howard 
Miss  Lucia  S.  Howard 
Mrs.  Nelson  W.  Howard 
Mrs.  Alfred  Howarth 
Mrs.  A.  Murray  Howe 
Mr.  and  Mrs. 

Dudley  R.  Howe 
Mr.  Forest  W.  Howe 
Mr.  Henry  S.  Howe 
Mr.  James  C.  Howe 
Miss  Jeanette  Hart  Howe 
Mr.  M.  A.  DeWolfe  Howe 
Dr.  and  Mrs. 

William  W.  Howell 
Mr.  Ralph  Hower 
Mrs.  Osborne  Howes 
Mr.  and  Mrs. 

David  H.  Howie 
Miss  Edith  A  Howland 
Mrs.  John  S.  Howland 
Mrs.  Llewellyn  Howland 
Miss  Mildred  R.  Howland 
Mrs.  Weston  Howland 
Mr.  Alexander  E.  Hoyle 
Dr.  and  Mrs.  Lyman  H.  Hoyt 
Mr.  Charles  W.  Hubbard,  Jr. 
Dr.  Eliot  Hubbard,  Jr. 
Mrs.  Henry  V.  Hubbard 
Miss  Hope  Hubbard 
Mr.  Ralph  K.  Hubbard 
Mr.  Arthur  D.  Hughes 
Miss  Elinor  L.  Hughes 
Mrs.  H.  Maurice  Hughes 
Mrs.  Howard  E.  Hugo 
Mrs.  Eugene  J.  V.  Huiginn 
Miss  Carolyn  F.  Hummel 
Mr.  and  Mrs. 

Homer  C.  Humphrey 
Mr.  Walter  Humphreys 
Miss  Mary  Ethel  Hunneman 
Mr.  Robert  I.  Hunneman 
Mrs.  Arnold  W.  Hunnewell 
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Mr.  Francis  Welles 

Hunnewell 
Miss  Priscilla  P.  Hunnewell 
Mr.  William  P.  Hunnewell 
Mrs.  Jerome  C.  Hunsaker 
Mr.  and  Mrs.  Albert  B.  Hunt 
Mrs.  Charlotte  A.  Hunt 
Mrs.  E.  J.  B.  Huntoon 
Miss  Frances  Huntoon 
Mr.  Christopher  W.  Hurd 
Mrs.  G.  Newell  Hurd 
Mrs.  John  C.  Hurd 
Mrs.  Benjamin  Hurvitz 
Dr.  J.  M.  Hutcheson,  Jr. 
Mr.  Kenneth  D.  Hutchinson 
Mrs.  Norman  Hutton 
Mr.  Robert  F.  Hutton 
Mr.  Emery  I.  Huvos 
Mrs.  H.  Stanley  Hyde 
Miss  Mary  R.  Hyde 
Hyman  Brothers,  Inc. 

Mr.  and  Mrs. 

Frederick  T.  Iddings 
Dr.  Joseph  Igersheimer 
Mr.  George  A.  Ingalls 
Dr.  Sidney  H.  Ingbar 
Mrs.  Edward  Ingraham 
Miss  Ivy  F.  Inman 
Miss  Minnie  M.  Inman 
Miss  Emilia  Ippolito 
Miss  Marion  R.  Irvine 
Miss  Mary  M.  Irwin 
Mr.  Kenneth  L.  Isaacs 
Mr.  S.  C.  Ishkanian 
Mrs.  William  Ittmann 
Mrs.  J.  A.  Izenstatt 

Mrs.  Edwin  E.  Jack 
Mrs.  James  R.  Jack 
Miss  Annie  H.  Jackson 
Mr.  and  Mrs. 

Charles  Jackson,  Jr. 
Mr.  Earl  G.  Jackson 
Mr.  and  Mrs. 

Henry  B.  Jackson 
Mrs.  James  Jackson 
Mr.  and  Mrs. 

James  Jackson,  Jr. 
Mrs.  Robert  H.  Jackson 
Mr.  Samuel  R.  Jackson 
Mr.  Ivan  S.  Jacobs 
Miss  May  L.  Jacobs 
Mrs.  William  Jacobson 
Mr.  and  Mrs. 

William  James 
Miss  Helen  M.  Jameson 
Mrs.  J.  B.  Jamieson 
Dr.  and  Mrs. 

Charles  A.  Janeway 
Mrs.  Benjamin  F.  Jaques 
Mrs.  Herbert  Jaques 


Mrs.  Charles  S.  Jeffrey 
Miss  Alice  C.  Jenckes 
Mr.  David  B.  Jenkins 
Mr.  George  O.  Jenkins 
Mr.  James  L.  Jenks,  Jr. 
Mr.  and  Mrs. 

Charles  S.  Jenney 
Jenney  Manufacturing 

Company 
Mrs.  Warren  Jenney 
Mr.  and  Mrs. 

E.  Morton  Jennings,  Jr. 
Mr.  William  Paul  Jensen 
Miss  Diana  Jewell 
Miss  Edith  Jewell 
Mrs.  Pliny  Jewell,  Jr. 
Mr.  T.  E.  Jewell 
Mr.  and  Mrs. 

T.  Edson  Jewell,  Jr. 
Mrs.  Herman  Johanson 
Miss  Karin  Johanson 
Johnson  Buick  Company 
Mrs.  Charles  B.  Johnson 
Dr.  and  Mrs. 

David  S.  Johnson 
Mr.  E.  C.  Johnson 
Miss  Edith  Morse  Johnson 
Mr.  and  Mrs. 

Edwin  G.  Johnson 
Miss  Elizabeth  Johnson 
Miss  Florence  E.  Johnson 
Mrs.  Frederick  Johnson 
Mr.  and  Mrs. 

George  Blake  Johnson 
Mrs.  George  F.  Johnson 
Miss  Harriet  E.  Johnson 
Mrs.  John  W.  Johnson,  Jr. 
Mrs.  Julia  M.  Johnson 
Mrs.  Mertina  H.  Johnson 
Mrs.  Peer  P.  Johnson 
Mr.  Ralph  W.  Johnson 
Mrs.  Raymond  B.  Johnson 
Mrs.  George  J.  Johnston 
Miss  Winifred  H.  Johnstone 
Mr.  Vincent  Jolivet 
Mrs.  Arthur  M.  Jones 
Mrs.  Durham  Jones 
Miss  Eleanor  H.  Jones 
Miss  Eleanor  P.  Jones 
Mrs.  Francis  R.  Jones 
Miss  Helen  M.  Jones 
Miss  Helen  T.  Jones 
Miss  Margaret  H.  Jones 
Miss  Ruth  L.  Jones 
Mr.  and  Mrs. 

W.  St.  Clair  Jones 
Mrs.  Allen  P.  Joslin 
Miss  Mary  R.  Joslin 
Mr.  and  Mrs.  Mark  R.  Jouett 
Mr.  Benjamin  Joy 
In  Memory  of 

Mrs.  C.  Frederick  Joy,  Jr. 
Miss  Gladys  T.  Joyce 
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In  Memory  of 

Carl  J.  Kaffenburgh 
Mrs.  Frances  Kahalas 
Mrs.  Albert  S.  Kahn 
Mrs.  George  Kahn 
Mrs.  Benjamin  A.  Kaiser 
Mr.  Roger  R.  Kalanian 
Mr.  Ernest  Kallmes 
Mr.  Alexander  Kantor 
Honorable  and  Mrs. 

J.  J.  Kaplan 
Mr.  and  Mrs.  Joseph  Kaplan 
Mr.  Anthony  J.  Kapus 
Mrs.  Esther  Ross  Karlson 
Miss  Sophie  F.  Kasperovich 
Mrs.  Max  L.  Kates 
Mr.  and  Mrs.  Max  Katz 
Mr.  Robert  Katz 
Mr.  Stanley  N.  Katz 
Mr.  and  Mrs. 

Morris  Katzman 
Mrs.  Erick  Kauders 
In  Memory  of 

Mitchell  B.  Kaufman 
The  Mitchell  B.  Kaufman 

Charitable  Foundation 
Mrs.  Norman  B.  Kaufman 
Mr.  William  J.  Keaney 
Mrs.  John  L.  Keedy 
Mrs.  Laurence  M.  Keeler 
Mr.  and  Mrs. 

Joseph  H.  Keenan 
Mrs.  H.  Nelson  Keene 
Miss  Ethel  M.  Keese 
Mrs.  Harold  C.  Keith 
Mr.  Jean  R.  Keith 
Mr.  Preston  B.  Keith 
Mr.  Harrison  Keller 
Reverend  and  Mrs. 

Howard  P.  Kellett 
Mrs.  John  J.  Kelley 
Miss  Mary  Jane  Kelley 
Mrs.  Shaun  Kelly 
Miss  Frances  W.  Kelsey 
Mrs.  Dana  Kendall 
Mr.  Henry  P.  Kendall 
Mr.  and  Mrs. 

Walter  J.  Kendall 
Miss  Thelma  M.  Kenison 
Mrs.  Robert  M.  P.  Kennard 
Colonel  and  Mrs. 

Clement  Kennedy 
Kennedy's,  Inc. 
Mrs.  Everett  E.  Kent 
Mrs.  Ira  Rich  Kent 
Kenway,  Jenney,  Witter  & 

Hildreth 
Mrs.  Shirley  K.  Kerns 
Mrs.  H.  Kerr-Blackmer 
Mr.  and  Mrs.  John  A.  Kessler 
Mr.  Alfred  K.  Kestenbaum 
Mrs.  Kenneth  D.  Ketchum 


Mr.  and  Mrs. 

Phillips  Ketchum 
Miss  Margaret  W.  Kettell 
Mr.  and  Mrs.  H.  V.  Kibrick 
Mrs.  Henry  P.  Kidder 
Mrs.  Paul  Killiam 
Mrs.  Luba  Kilstein 
Mrs.  Charles  H.  Kimball 
Mr.  and  Mrs.  Chase  Kimball 
Mrs.  Fred  Nelson  Kimball 
Mrs.  Walter  E.  Kimball 
Mr.  and  Mrs.  Franklin  King 
Miss  Helen  C.  King 
Mrs.  Gilbert  King 
Mr.  and  Mrs. 

Henry  Parsons  King 
Mr.  William  King 
Mrs.  William  F.  King 
Mrs.  Marion  C.  Kingman 
Mrs.  E.  W.  Kingsbury 
Mrs.  Samuel  Kingsdale 
Mrs.  Wisner  P.  Kinne 
Mrs.  Percy  E.  Kinney 
Mrs.  William  Abbot  Kinsman 
Miss  Katrina  Kipper 
Mrs.  Malcolm  C.  Kirkbride 
Mrs.  George  H.  Kirkpatrick 
Mr.  Samuel  Kirstein 
Mrs.  W.  R.  Kitchel 
Mrs.  Edward  H.  Kittredge 
Mrs.  Francis  B.  Kittredge 
Mrs.  Arthur  Klein 
Miss  Elise  Klein 
Klein-Farris  Co.,  Inc. 
Mr.  and  Mrs. 

Herbert  H.  Klein 
Mr.  J.  Louis  Kline 
Mr.  and  Mrs. 

Harry  J.  Klotz 
Mrs.  Felix  W.  Knauth 
Mr.  Carl  E.  Kneurtz 
Mr.  and  Mrs. 

W.  S.  Knickerbocker 
Miss  Dorothy  C.  Knight 
Mrs.  Frederick  H.  Knight 
Miss  Paula  G.  Knight 
Mrs.  Walter  D.  Knight 
Miss  Selma  Koehler 
Miss  Doris  Koopman 
In  Memory  of 

Annie  Liebman  Kopf 
Mrs.  William  Koster 
Mr.  Ernest  Kotzian 
Mrs.  Serge  Koussevitzky 
Mrs.  Gerald  M.  Kramer 
Miss  Roslyn  E.  Kramer 
Mrs.  Mary  Krantz 
Mr.  Maurice  Krasner 
Miss  Sara  Krivitsky 
Mr.  J.  Frederick  Krokyn 
Mr.  and  Mrs.  Hans  T.  Kroto 
Dr.  and  Mrs. 

G.  Douglas  Krumbhaar 


Mr.  and  Mrs. 

David  if.  I-.  Kudl,  Jr. 
Miss  Y.  K.  Kuhn-Regniei 
Mr.  Norman  E.  K.umin 

Mr.  Daniel  Runt/. 
Miss  Margaret  K 


Mrs.  Charles  V.  Labovitz 
Mr.  Edward  F.  LaCroix 
Mrs.  Alexander  H.  Ladd 
Miss  Aimee  L'Africain 
Mr.  William  H.  Lally 
Miss  Aimee  Lamb 
Miss  Rosamond  Lamb 
Mr.  Robert  H.  Lamond 
Miss  Alice  E.  Lamprey 
Mr.  Clement  R.  Lamson 
Miss  Katharine  P.  Lanctot 
Dr.  David  Landau 
Mr.  Albert  F.  Landrigan 
Mr.  and  Mrs. 

Frederick  S.  Lane 
Misses  Marion  H.  and 

Helen  P.  Lane 
Miss  Helen  J.  Lang 
Miss  Margaret  Ruthven  Lang 
Mr.  and  Mrs. 

William  L.  Langer 
Mrs.  Herbert  F.  Langley 
Lapointe  Machine  Tool 

Company 
Miss  Julia  Larimer 
Miss  Jane  M.  Larsen 
Miss  Elizabeth  Lasell 
Miss  Elizabeth  Lathrop 
Mr.  and  Mrs. 

Henry  A.  Laughlin 
Miss  Letty  Launder 
Mrs.  Charles  E.  Lauriat,  Sr. 
Miss  Carmela  F.  Lauro 
Mrs.  Charles  H.  Lawrence 
Mrs.  Charles  H.  Lawrence,  III 
Mr.  and  Mrs. 

James  Lawrence,  Jr. 
Mrs.  John  S.  Lawrence 
Mr.  and  Mrs. 

Stanley  H.  Lawton 
Mr.  William  Leach,  Jr. 
Miss  Ann  Learnard 
Miss  Constance  B.  Learned 
Mr.  and  Mrs.  E.  P.  Learned 
Mr.  R.  E.  Leary 
Mr.  and  Mrs. 

Ernest  F.  Leathern 
Mrs.  Frederic  K.  Leatherbee 
Dr.  Paul  B.  LeBaron 
Mrs.  Charles  E.  Lee 
Miss  Dorothy  Lee 
Mrs.  Edgar  L.  Lee 
Miss  Helene  G.  Lee 
Mrs.  Herbert  C.  Lee 
Mrs.  Joseph  Lee,  Sr. 
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Mr.  Richard  Lee 

Mrs.  Richard  M.  Lee 

Dr.  and  Mrs.  Roger  I.  Lee 

Miss  Sylvia  Lee 

Mr.  Hans  Lehner 

Mr.  and  Mrs.  Royal  W.  Leith 

Miss  Elizabeth  Carter  Leland 

Mr.  Henry  S.  Lench 

Mr.  and  Mrs.  Mortimer  Lenk 

Mr.  Richard  Van  S.  Lenk 

Mrs.  William  G.  Lennox 

Mr.  and  Mrs.  Clement  Lenom 

Miss  Helen  Leodas 

Miss  Adele  V.  Leonard 

Mr.  and  Mrs.  Bryan  Leonard 

Mr.  and  Mrs. 

Emery  N.  Leonard 
Miss  Marion  Leonard 
Mr.  Edward  C.  Lerner 
Dr.  and  Mrs. 

Henry  H.  Lerner 
Mrs.  H.  Frederick  Lesh 
Dr.  Mark  Falcon  Lesses 
Mrs.  Horace  H.  Lester 
Mr.  Edward  J.  Leszuk 
Miss  Esther  Levenberg 
Miss  Selma  Levenberg 
Mr.  Herman  Leventhal 
Miss  Edith  Wiley  Leveroni 
Mrs.  Harry  Levi 
Mrs.  Abraham  Levin 
Mr.  and  Mrs.  Benjamin  Levin 
Mrs.  Colman  Levin 
Mrs.  Francis  Levin 
Mr.  I.  Norman  Levin 
Mr.  and  Mrs.  Myer  J.  Levin 
Mrs.  Orrin  Levin 
Mr.  and  Mrs.  A.  T.  Levine 
Mr.  Bernard  J.  Levine 
Mr.  and  Mrs. 

Bernard  J.  Levine 
Mrs.  Carlisle  N.  Levine 
In  Memory  of 

Eva  Davis  Levine 
Mr.  and  Mrs.  Harry  Levine 
Miss  Iris  Levine 
Dr.  Julius  H.  Levine 
Dr.  and  Mrs. 

Samuel  A.  Levine 
Mrs.  Frederick  J.  Leviseur 
Mr.  Edmund  C.  Levy 
June  Rockwell  Levy 

Foundation 
Mr.  Charles  J.  Lewin 
Miss  Eleanor  S.  Lewis 
Professor  and  Mrs. 

Frank  M.  Lewis 
Mrs.  George  Lewis 
Mrs.  George  Lewis,  Jr. 
Mrs.  George  Albert  Lewis 
Miss  Lillian  K.  Lewis 
Mr.  Philip  B.  Lewis 
Lewis-Shepard  Fund 
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Mr.  and  Mrs. 

George  E.  Libby 
Mr.  Harris  Baum  Libby 
Mrs.  Louis  Libman 
Miss  Elizabeth  Liddell 
Miss  Constance  E.  Linberg 
Mr.  and  Mrs. 

Richard  K.  Lincoln 
Mrs.  Allan  P.  Lindblad 
Miss  Edith  Lindblom 
Miss  Ruth  Lindblom 
Mrs.  John  H.  Lindsey 
Mr.  and  Mrs.  Mark  Linenthal 
Miss  Letitia  H.  Linsley 
Mr.  Max  Lipson 
Mr.  Francis  T.  Lithgow 
Mr.  Bertram  K.  Little 
Dr.  and  Mrs.  Brian  Little 
Mrs.  Harry  B.  Little 
Mr.  John  E.  Little 
Mrs.  Leon  M.  Little 
Miss  Marion  O.  Little 
Mr.  and  Mrs. 

Thomas  W.  Little 
The  Willoughby  Little 

Foundation 
Mrs.  Rudolf  Lob 
Mrs.  Dunbar  Lockwood 
Mrs.  H.  deForest  Lockwood 
Miss  Lena  W.  Lockwood 
Dr.  Halsey  B.  Loder 
Mrs.  D.  Morley  Lodge 
Dr.  L.  Herbert  Loeb 
Mrs.  H.  C.  Loeffler 
Mr.  and  Mrs. 

Laurence  M.  Lombard 
Mrs.  Jack  I.  London 
Mrs.  John  A.  Long 
Mrs.  W.  T.  Longcope 
Mrs.  Robert  H.  Loomis 
Miss  Katharine  Lord 
Mrs.  W.  H.  Lord 
Mr.  and  Mrs.  Wilfred  Lord 
Mr.  and  Mrs. 

Atherton  Loring,  Jr. 
Mrs.  Charles  G.  Loring 
Miss  Marjorie  C.  Loring 
Miss  Susan  G.  Loring 
Mr.  Richard  Loud 
Miss  Roberta  Curtis  Loud 
Mr.  Alan  D.  Lourie 
Mrs.  Joseph  Lourie 
Mrs.  Frederick  H.  Lovejoy 
Mr.  Winslow  H.  Loveland 
Miss  Kathleen  M.  Lovely 
Mrs.  Ernest  Lovering 
Mr.  Robert  Lovett 
Mr.  and  Mrs. 

George  H.  Lowe.  HI 
Mrs.  Frederick  E.  Lowell 
Miss  Pauline  B.  Lubell 
Mrs.  Inez  M.  Lucas 
Miss  Mabel  Ellen  Lucas 


Mr.  Stephen  B.  Luce 

Miss  Theresa  H.  Lundberg 

Miss  Jean  Lunn 

Mrs.  John  A.  Lunn 

Mrs.  George  P.  Lunt 

Mr.  and  Mrs.  Lea  S.  Luquer 

Mr.  Jonathan  Lurie 

Miss  Linda  Lurie 

Dr.  Moses  H.  Lurie 

Mrs.  Reuben  L.  Lurie 

Miss  Alma  Lutz 

Mr.  and  Mrs. 

Charles  Peirson  Lyman 
Mr.  and  Mrs. 

G.  H.  Lyman,  Jr. 
Mrs.  George  H.  Lyman,  Sr. 
Mrs.  Harrison  F.  Lyman 
Mrs.  Henry  Lyman 
Mrs.  Frank  A.  Lynch 
Mrs.  Jesse  H.  Lynch 
Miss  Blanche  E.  Lyon 
Mrs.  George  Armstrong  Lyon 
Miss  Gladys  P.  Lyons 
Mrs.  Nathaniel  P.  Lyons 

Mrs.  Leslie  MacDill 
Miss  A.  Harriet  MacDonald 
Mr.  Arch  J.  Macdonald 
Dr.  and  Mrs. 

William  J.  Macdonald 
Mrs.  John  MacDuffie,  II 
Mr.  Alden  H.  Maclntyre 
Mr.  Joseph  N.  Mack 
Miss  Susan  H.  MacKay 
Miss  Jessie  Bell  MacKenzie 
Mr.  Lauchlin  J.  MacKenzie 
Miss  Mary  Jane  MacKenzie 
Mr.  John  M.,  MacLaurin 
Mrs.  Alexander  Macleod 
Mrs.  Eldon  Macleod 
Mrs.  T.  D.  Macmillan 
Miss  Lizzie  Lake  MacNeil 
Mr.  and  Mrs. 

Edward  F.  MacNichol 
Mr.  John  R.  Macomber 
Mr.  and  Mrs. 

L.  W.  Macomber 
Mrs.  Warren  MacPherson 
Mr.  and  Mrs. 

Elmore  I.  MacPhie 
Mrs.  Alfred  Madfis 
Mr.  Leo  F.  Madigan 
Mr.  W..  N.  Magann 
Dr.  and  Mrs. 

H.  Kelvin  Magill 
Miss  Kathryn  B.  Magill 
Miss  Alice  Maginnis 
Miss  Elizabeth  Maginnis 
Mrs.  Calvert  Magruder 
Mr.  Donald  Maher 
Mr.  Timothy  J.  Mahoney 
Miss  Alice  A.  Main 
Mr.  Donald  C.  Malcolm 
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Mrs.  Leo  Mann 
Mr.  George  C.  Manning 
Miss  Marion  W.  Mansfield 
Mrs.  Richard  J.  Marcus 
Mr.  and  Mrs.  G.  D.  Marcy 
Mr.  Edward  R.  Maiden 
Mr.  and  Mrs. 

Philip  S.  Marden 
Mrs.  Robert  H.  Marden 
Mr.  and  Mrs. 

Bernard  Marglin 
Dr.  and  Mrs. 

Herbert  I.  Margolis 
Mr.  and  Mrs. 

George  A.  Markell 
Mrs.  Samuel  Markell 
Mr.  Claude  M.  Marlio 
Mrs.  Samuel  L.  Marnoy 
Mrs.  Isabel  M.  Marsh 
Mr.  David  B.  H.  Martin 
Mr.  Edward  T.  Martin 
Mrs.  S.  Forrest  Martin 
Mr.  Joseph  A.  Martus 
Mr.  Charles  E.  Mason,  Jr. 
Mr.  and  Mrs. 

H.  Crandall  Mason 
Miss  H.  Florence  Mason 
Mrs.  Sydney  R.  Mason 
Massachusetts  Envelope 

Company 
Mrs.  Edward  Masters 
Mr.  and  Mrs. 

Eugene  H.  Mather 
Mrs.  Philip  R.  Mather 
Mrs.  Alfred  Matless 
Mrs.  H.  N.  Matthews 

Miss  Anna  R.  Maxwell 
Miss  Viola  Stacy  May 

Mr.  and  Mrs.  Leo  Mayer 

Mrs.  Pierre  Mayer 

Mr.  Clarence  D.  Maynard 

Miss  Florence  Maynard 

Mr.  Robert  W.  Maynard 

Mrs.  Lawrence  S.  Mayo 

Miss  Lina  A.  Mayo 

Miss  Sylvia  Meadows 

Dr.  J.  Howard  Means 

Mr.  Frank  E.  Meehan 

Miss  Jane  S.  Megrew 

Mrs.  Joe  Vincent  Meigs 

Mr.  Metcalf  W.  Melcher 

Miss  Ida  Meltzer 

Mr.  and  Mrs.  Joseph  Meltzer 

Mrs.  S.  P.  Melville 

Mr.  Aaron  Mendelsohn 

Mr.  and  Mrs. 

Irving  R.  Merriam 

Mrs.  R.  C.  Merriam 

Mr.  and  Mrs. 

C.  H.  S.  Merrill 

Mr.  Ezra  Merrill 

Mrs.  Roger  B.  Merriman 

Mr.  Nestor  Merritt 


Mrs.  Herbert  B.  Merser 
Miss  Marjorie  L.  Merwin 
Mr.  and  Mrs. 

Frank  S.  Metcalf 
Mrs.  George  Putnam  Metcalf 
Mr.  and  Mrs. 

Henry  H.  Meyer,  Jr. 
Miss  M.  Ruth  Michael 
Dr.  and  Mrs. 

Jost  J.  Michelsen 
Mr.  and  Mrs. 

Harry  S.  Middendorf 
Miss  Muriel  Middleton 
Mr.  and  Mrs.  Boris  Migliori 
Mrs.  Joseph  L.  Milhender 
Mr.  and  Mrs.  Alton  L.  Miller 
Mr.  Arthur  Miller 
Charles  N.  Miller  Company 
Mr.  Charles  P.  Miller 
Mrs.  J.  F.  G.  Miller 
Mr.  Maurice  I.  Miller 
Mrs.  Stanley  R.  Miller 
Mrs.  V.  Rogers  Miller 
Mrs.  Joseph  K.  Milliken 
Mr.  Harry  Milman 
Miss  Dora  B.  Milstein 
Mrs.  Paul  Mimart 
Mrs.  George  R.  Minot 
Mrs.  Herman  A.  Mintz 
Miss  Eleanor  E.  Mitchell 
Dr.  George  W.  Mitchell,  Jr. 
Mr.  Harry  A.  Mitchell 
Mr.  Stewart  Mitchell 
Mr.  William  P.  Mitchell 
Mrs.  Arthur  G.  Mitton 
Mrs.  Samuel  Mixter 
Mr.  and  Mrs.  Elmer  B.  Mode 
Mrs.  Richard  E.  Moerschner 
Mr.  Donald  Moffat 
Mr.  and  Mrs.  Harold  Molter 
Dr.  and  Mrs.  John  P.  Monks 
Mr.  Fred  Monosson 
Mrs.  Robert  L.  Monroe 
Mrs.  Hugh  Montgomery 
Mrs.  James  A.  Montgomery 
Miss  Patricia  Montgomery 
Mr.  and  Mrs. 

Spencer  B.  Montgomery 
Mrs.  Edward  C.  Moore 
Mr.  J.  Winston  Moore 
Miss  Marguerite  Moore 
Mr.  and  Mrs. 

Daniel  Mordecai 
Mr.  and  Mrs. 

Leonard  Mordecai 
Mr.  and  Mrs.  Hewitt  Morgan 
Mr.  Philip  M.  Morgan 
Mr.  Vincent  Morgan 
Professor  and  Mrs. 

Samuel  Eliot  Morison 
Mr.  and  Mrs. 

George  A.  Morley 


The  Morningstar 
Corporation 

Mr.  and  Mis. 

Charles  R.  Morris 

Mr.  Lloyd  E.  Moms,  Jr. 

Mrs.  R.  H.  Morris 

Mrs.  Alva  Morrison 

Miss  Gertrude  Morrison 

Mrs.  Robert  M.  Morrison 

Mr.  Arthur  M.  Morrisscy 

Mrs.  Arthur  H.  Morse- 
Mrs.  Carleton  D.  Morse 

Mrs.  Charles  F.  Morse 

Miss  Charlotte  G.  S.  Morse 

Mrs.  George  W.  Morse 

Mr.  and  Mrs. 

Herbert  B.  Morse 

Miss  J.  G.  Morse 

Mr.  and  Mrs. 

J.  Robert  Morse 

Mrs.  James  F.  Morse 

Mr.  John  F.  Morse 

Mrs.  Julius  C.  Morse 

Miss  Leonice  S.  Morse 

Miss  Marianne  Morse 

Mr.  and  Mrs. 

Robert  G.  Morse 

Mr.  Robert  M.  Morse 

Miss  Rowena  H.  Morse 

Mrs.  Everett  Morss 

Mrs.  Henry  A.  Morss 

Mr.  and  Mrs. 

Henry  A.  Morss,  Jr. 

Mr.  and  Mrs. 

Philip  R.  Morss 

Mrs.  Evelyn  H.  Morton 

Mr.  and  Mrs. 

William  F.  Morton 

Miss  Helen  C.  Moseley 
Miss  Marjorie  D.  Moskol 

Mrs.  Francis  S.  Moulton 

Mr.  Jasper  R.  Moulton 
Mrs.  James  T.  Mountz 
Mr.  and  Mrs. 

Penfield  Mower 
Dr.  and  Mrs. 

S.  Richard  Muellner 
Miss  Margaret  Forbes  Mullen 
Dr.  and  Mrs. 

William  T.  Mulligan 
Miss  Alice  H.  Mumford 
Mrs.  George  S.  Mumford,  Jr. 
Mr.  J.  S.  Munro,  Jr. 
Mrs.  Willis  Munro 
Mrs.  James  A.  Munroe 
Mrs.  T.  B.  Munroe 
Miss  Margaret  Munsterberg 
Mrs.  Kenneth  B.  Murdock 
Mr.  Thomas  F.  Murphy 
Dr.  Arthur  C.  Murray 
Reverend  Edward  G.  Murray 
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Mrs.  Henry  A.  Murray 

In  memory  of 

Mrs.  Lucy  S.  Rantoul 
Mr.  Robert  W.  Murray 
Mrs.  William  M.  Murray 
Miss  Mildred  Muscanto 
Mr.  and  Mrs.  Max  I.  Mydans 
Mr.  and  Mrs. 

Charles  H.  Myers 
Miss  Robin  Myrer 
Mr.  and  Mrs. 

John  McAndrew 
Miss  Grace  E.  McClelland 
Mr.  Frederick  M.  McConnell 
Mr.  Gus  T.  McConnell 
Mrs.  Stanley  McCormick 
Mrs.  Elva  Boyden  McCorrison 
Miss  Grace  S.  McCreary 
Mrs.  Lewis  S.  McCreary 
Miss  Zorine  McDonnell 
Miss  Alice  McDowell 
Mr.  J.  Franklin  McElwain 
Mrs.  Carrie  A.  McFarland 
Mrs.  Holden  McGinley 
Mrs.  Allyn  B.  Mclntire 
Mrs.  Alfred  R.  Mclntyre 
Mrs.  E.  Rudolf  McKay 
Miss  L.  Frances  McKeen 
Miss  Emily  W.  McKibbin 
Mrs.  Walter  McKim 
Mr.  and  Mrs. 

H.  E.  McKinstry 
Dr.  and  Mrs. 

John  B.  McKittrick 
Dr.  and  Mrs. 

Leland  S.  McKittrick 
Miss  Rebecca  W. 

McLanathan 
Miss  Mary  E.  McLean 
Mrs.  Hugh  D.  McLellan 
Miss  Jean  McPhee 
Miss  Margaret  L.  McQuaid 
Mrs.  Charles  H.  McSweeney 

Mr.  J.  Maurice  Naparstek 
Right  Reverend 

Norman  B.  Nash 
Mr.  Peter  Nash 
Mr.  and  Mrs.  Israel  Nasher 
Mrs.  Robert  Nason 
Mrs.  David  G.  Nathan 
Mrs.  Joseph  B.  Nathan 
Mrs.  Edward  Nathanson 
Miss  Mabel  R.  Nathanson 
Miss  Esther  Nazarian 
Miss  Raymonde  Neel 
Mrs.  James  Neely,  Jr. 
Miss  Helen  S.  Neill 
Miss  Adeline  C.  M.  Nelson 
Mr.  Carl  G.  Nelson 
Mr.  and  Mrs. 

Dellieware  R.  Nelson 
Miss  Dona  E.  Nelson 
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Mrs.  Harris  J.  Nelson 
Mr.  and  Mrs. 

George  D.  Newall 
Mr.  Cammann  Newberry 
Mr.  Thomas  Newbold 
Mr.  Clifford  E.  Newell 
Mrs.  James  M.  Newell 
New  England  Electrotype 

Company 
New  England  Mica  Co.,  Inc. 
Mrs.  C.  B.  Newhall 
Mrs.  Charles  A.  Newhall 
Mrs.  Samuel  J.  Newman 
Mr.  and  Mrs. 

Edwin  M.  Newton 
Mr.  and  Mrs. 

Harland  B.  Newton 
Miss  Minnie  M.  Nicholls 
Mr.  Acosta  Nichols 
Mrs.  Arthur  B.  Nichols 
In  Memory  of 

Elsie  Quincy  Nichols 
Mrs.  Henry  J.  Nichols 
Mrs.  Malcolm  S.  Nichols 
Mrs.  Rodman  A.  Nichols 
Mrs.  John  T.  Nightingale 
Miss  Nina  Nightingale 
Mrs.  Harold  L.  Niles 
Mr.  Louville  F.  Niles 
Miss  Joan  Nilson 
Miss  Ruby  Nilson 
Mr.  Philip  R.  Noble 
Bishop  F.  S.  Noli 
Mrs.  Hyman  Nollman 
Miss  C.  Maud  Norris 
Mrs.  Edward  W.  Norris 
Miss  Ruth  E.  Norris 
Mrs.  Richard  D.  Northrop 
Mrs.  Charles  F.  Norton 
Mr.  and  Mrs.  John  T.  Norton 
Miss  Annie  Endicott  Nourse 
Dr.  and  Mrs. 

H.  Allan  Novack 
Mr.  and  Mrs.  Kalman  Novak 
Miss  Penelope  B.  Noyes 
Mr.  Charles  R.  Nutter 
Mrs.  Robert  N.  Nye 
Mrs.  Theodore  H.  Nye 

Mrs.  Francis  J.  Oakes 
Miss  Lillie  M.  OBrien 
Mr.  Robert  W.  O'Brien 
Miss  Elizabeth  W.  O'Connor 
Miss  Mary  C.  O'Connor 
Miss  Mary  Elizabeth 

O'Connor 
Miss  Esther  Odell 
Mrs.  Raymond  H.  Odell 
Mr.  Edmund  L.  O'Donnell 
Miss  Martha  Oestmann 
Dr.  W.  Richard  Ohler 
Dr.  and  Mrs.  Sidney  Olans 
Mr.  George  S.  Oldberg 


Mr.  Otto  Oldenberg 
Mrs.  Phylis  Rome  Olian 
Miss  Carolyn  Olmsted 
Miss  Margaret  Olmsted 
Mrs.  Morris  Omansky 
Miss  Nora  Z.  O'Neill 
Mrs.  Leonard  Opdycke 
Mrs.  Joseph  Oppenheim 
Mr.  Karl  Oppenheimer 
Mrs.  Ethel  Opper 
Mrs.  William  Dana  Orcutt 
Mr.  Robert  C.  Orr 
Mr.  G.  Timothy  Orrok 
Mrs.  Richard  Osborn 
Mrs.  Ralph  Osborne 
Dr.  and  Mrs. 

Rudolf  Osgood 
Miss  Grace  M.  Otis 
Mr.  James  Otis 
Mrs.  Richard  H.  Overholt 
Mrs.  Charles  H.  Overly 
Mrs.  Frank  Sewall  Owen 
Mrs.  Madeline  Owen 
Mrs.  W.  Myron  Owen 
Mrs.  Wilfred  Owen 

Miss  Ruey  Packard 
Mrs.  Louis  F.  Paddison 
Miss  Elizabeth  A.  Page 
Mrs.  Richard  S.  Paige 
Miss  Elsie  M.  Paine 
Mrs.  Frank  C.  Paine 
Miss  Grace  D.  Paine 
Miss  Jessie  G.  Paine 
Mrs.  John  A.  Paine 
Mrs.  John  B.  Paine 
Miss  Ruth  H.  Paine 
Mr.  Sidney  James  Paine 
Mr.  and  Mrs.  Stephen  Paine 
Mrs.  John  G.  Palfrey 
Mrs.  Franklin  H.  Palmer 
Mr.  and  Mrs. 

J.  G.  Palmer 
Pan  American  World 

Airways,  Inc. 
Mr.  Ernst  Panenka 
Miss  Mildred  Paperman 
C.  Pappas  Company,  Inc. 
Mrs.  A.  M.  Pappenheimer 
Miss  Delfina  Parenti 
Mrs.  Roswell  Parish 
Mrs.  Charles  E.  Park 
Miss  Marion  E.  Park 
Mrs.  Augustin  H.  Parker,  Jr. 
Mrs.  Cortlandt  Parker 
Mrs.  Edward  M.  Parker 
Miss  Harriet  F.,  Parker 
Mr.  Haven  Parker 
Mrs.  Robert  B.  Parker 
Mrs.  William  Stanley  Parker 
Mrs.  John  Parkinson 
Miss  Mary  Parlett 
Mrs.  John  W.  Parshley 
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Miss  Dorothy  A.  Parsons 
Mrs.  Ernst  M.  Parsons 
Mr.  and  Mrs. 

Samuel  C.  Parsons 
Mr.  and  Mrs. 

Talcott  Parsons 
Mr.  Claude  E.  Patch 
Miss  Mary  Jane  Patch 
Miss  Martha  M.  Pate 
Mrs.  Loomis  Patrick 
Miss  Catharine  Patton 
Mrs.  James  E.  Patton 
Dr.  Eleanor  Pavenstedt 
Miss  Amelia  Peabody 
Mrs.  Charles  C.  Peabody 
Mr.  Francis  W.  Peabody 
Mrs.  Harold  Peabody 
Mr.  and  Mrs. 

Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Mrs.  H.  G.  Pearson,  Sr. 
Mrs.  Leopold  Peavy,  Jr. 
Rev.  and  Mrs. 

Charles  R.  Peck 
Mr.  and  Mrs. 

Alexander  I.  Peckham 
Miss  Katharine  E.  Peirce 
Mr.  Charles  O.  Pengra 
Mr,  John  B.  Pepper 
Mrs.  Lawrence  F. 
Percival,  Sr. 
Miss  Alice  Sherburne  Perkins 
Miss  Charlotte  C.  Perkins 
Mrs.  Grafton  B.  Perkins 
Mrs.  James  H.  Perkins 
Mr.  and  Mrs. 

John  F.  Perkins 
Mrs.  Malcolm  D.  Perkins 
Dr.  and  Mrs.  Palfrey  Perkins 
Mrs.  Thomas  Nelson  Perkins 
Miss  Lena  G.  Perrigo 
Mrs.  John  Perrin 
Mrs.  Arthur  Perry 
Mrs.  Carroll  Perry 
Mr.  Donald  P.  Perry 
Miss  Edith  M.  Perry 
Mrs.  Edward  K.  Perry 
Mrs.  Finley  H.  Perry 
Mr.  Henry  H.  Perry 
Miss  Jacqueline  M.  Perry 
Dr.  and  Mrs.  Lewis  Perry 
Mrs.  Louise  S.  G.  Perry 
Professor 

Ralph  Barton  Perry 
Mrs.  Roger  A.  Perry 
Mrs.  Alexander  C.  Peters 
Mr.  and  Mrs. 

Max  Petersen 
Mr.  and  Mrs. 

Arthur  R.  Peterson 
Mr.  and  Mrs. 

Lester  M.  Peterson 
Mrs.  Franklin  T.  Pfaelzer 


Mrs.  Karl  S.  Pfaffman 
Mr.  and  Mrs. 

George  J.  Pfannenstiehl 
Miss  Marguerite  Pfleghaar 
Mrs.  Mildred  C.  Phelps 
Mrs.  Merchant  E.  Philbrick 
Mrs.  John  C.  Phillips 
Mrs.  Whitmarsh  Phillips 
Mr.  and  Mrs. 

William  Phillips 
Mr.  Sanborn  F.  Philp 
Mrs.  Charles  W.  Phinney 
Mrs.  Leslie  Pratt  Phinney 
Mrs.  Richard  D.  Phippen 
Mrs.  Walter  G.  Phippen 
Miss  Doris  W.  Pickard 
Mr.  Norman  E.  Pickering 
Mr.  C.  Marvin  Pickett,  Jr. 
Mr.  and  Mrs. 

Carl  E.  Pickhardt,  Jr. 
Mr.  and  Mrs. 

Dudley  L.  Pickman 
Mr.  Edward  M.  Pickman 
Mrs.  Reinette  Plimpton  Pier 
Mr.  Edward  Franklin  Pierce 
Mr.  and  Mrs. 

George  W.  Pierce 
Mr.  Henry  L.  Pierce 
Miss  Louisa  Q.  Pierce 
Mrs.  John  Pieroni 
Mrs.  Paul  J.  W.  Pigors 
Dr.  and  Mrs. 

Charles  G.  Pike 
Mr.  and  Mrs.  Boaz  Piller 
Mrs.  Samuel  H.  Pillsbury 
Pine- Wood  Plastic  Co.,  Inc. 
Mrs.  Bernard  O.  Pinkham 
Mrs.  Jack  Pirkot 
Professor  and 

Mrs.  Walter  Piston 
Mr.  John  P.  Pitcherale 
Miss  M.  Elizabeth  Pitman 
Mr.  and  Mrs.  Paul  R.  Plant 
Mrs.  W.  R.  J.  Planten 
Mr.  John  A.  Plummer 
Miss  Charlotte  Podolsky 
Dr.  W.  W.  Point 
Polaroid  Corporation 
Mr.  Ralph  Pollan 
Miss  B.  Jeannette  Pollard 
Dr.  and  Mrs. 

E.  M.  Pollard 
Miss  Alice  F.  Poor 
Dr.  and  Mrs.  Alfred  Pope 
Dr.  and  Mrs.  Carlyle  Pope 
Mrs.  Wilmot  T.  Pope 
Mr.  and  Mrs. 

Frederic  T.  Poras 
Porter  Wool  Company 
Mrs.  A.  Kingsley  Porter 
Mrs.  Alex  S.  Porter 
Mr.  Alexander  B.  Porter 
Mrs.  Charles  Allen  Porter 


Mr.  Julian  F.  Porter 
Miss  Carolyn  L.  Pose) 
Mrs.  John  R.  Post 
Miss  Constance  W.  Pottei 
Mrs.  John  Brings  Pottei 
Mrs.  Murray  A.  Potter 
Mrs.  Robert  G.  Potter,  Jr. 
Mrs.  George  H.  Powers 
Mrs.  Margaret  W.  Power  s 
Miss  Ruth  Manley  Powers 
Mrs.  Walter  Powers 
Miss  Mary  M.  Prall 
Dr.  George  C.  Prather 
Mrs.  Burleigh  L.  Pratt 
Mr.  and  Mrs. 

Edwin  H.  B.  Pratt 
Mrs.  Frederick  S.  Pratt 
Mrs.  Louis  Mortimer  Pratt 
Miss  Mabel  F.  Pratt 
Mrs.  W.  Elliott  Pratt 
Mr.  Willard  R.  Pratt 
Miss  Rosalia  Preble 
Mrs.  Michael  T.  Prendergast 
Miss  Marenda  E.  Prentis 
Miss  Mary  Eleanor  Prentiss 
Miss  Minnie  A.  Prescott 
Miss  Alice  A.  Preston 
Mrs.  Kendall  Preston 
Mr.  and  Mrs.  Roger  Preston 
Mr.  and  Mrs. 

William  M.  Preston 
Mr.  and  Mrs. 

Edward  W.  Pride 
Mrs.  John  Pridgeon 
Miss  Annie  E.  Priest 
Mrs.  Morton  P.  Prince 
Miss  Joyce  Prior 
Mrs.  Charles  A.  Proctor 
Mr.  and  Mrs. 

Edward  O.  Proctor 
Mrs.  George  N.  Proctor 
Miss  Mattina  R.  Proctor 
Mr.  and  Mrs. 

Thomas  E.  Proctor 
Mr.  and  Mrs. 

Jacob  A.  Promboin 
Dr.  and  Mrs.  Curtis  Prout 
Mrs.  Henry  B.  Prout 
Mrs.  Lewis  I.  Prouty 
Mrs.  Henri  Prunaret 
Mrs.  S.  W.  Prussian 
Mrs.  Marv  A.  Pryor 
Mr.  and  Mrs. 

C.  Phillips  Purdv 
Miss  Hazel  M.  Purmort 
Mrs.  John  C.  Purves 
Mrs.  A.  L.  Putnam 
Miss  Augusta  N.  Putnam 
Mrs.  F.  Delano  Putnam 
Mrs.  George  Putnam 
Mrs.  George  J.  Putnam 
Miss  Louisa  H.  Putnam 
Dr.  Marian  C.  Putnam 
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Miss  Miriam  Putnam 
Mrs.  Theresa  Putnam 

Mr.  and  Mrs. 

Samuel  T.  Quint 

Mrs.  John  Rabalotti 
Mr.  and  Mrs. 

Irving  W.  Rabb 
Mr.  and  Mrs. 

Sidney  R.  Rabb 
Radcliffe  Choral  Society 
Mr.  David  N.  Radin 
Mrs.  Grace  E.  Rambeau 
In  Memory  of 

Bertha  Ramseyer 
Mrs.  C.  Theodore  Ramseyer 
Miss  Elizabeth  S.  Ramseyer 
Mrs.  C.  Irving  Rand 
Mrs.  Frieda  Rand 
Miss  Katharine  Rand 
Miss  Eleanor  E.  Randall 
Mr.  Larcom  Randall 
Miss  Harriet  C.  Rantoul 
Mrs.  Theresa  S.  Ratshesky 
Miss  Eleanor  Raymond 
Mr.  and  Mrs. 

Fairfield  E.  Raymond 
Miss  Rachel  C.  Raymond 
Miss  Jeannette  Rea 
Mrs.  Eugene  Tryon  Redmond 
Mrs.  Franklin  A.  Reece 
Miss  Mabel  S.  Reed 
Mrs.  Paul  R.  Reed 
Mrs.  A.  William  Reggio 
Miss  Dolores  G.  Reguera 
Mr.  Duncan  E.  Reid 
Miss  Margaret  G.  Reilly 
Miss  Mary  Ellen  Reilly 
Miss  Mary  Louise  Reilly 
Dr.  Anna  J.  Reinauer 
Miss  Annie  Reis 
Mr.  Arnold  S.  Relman 
Miss  Ida  G.  Reynolds 
Mr.  and  Mrs. 

James  R.  Reynolds 
Miss  Rachel  Reynolds 
Mrs.  Charles  A.  Rheault 
Mrs.  Winfred  Rhoades 
Mr.  J.  B.  Ribakoff 
Miss  Saidee  F.  Riccius 
Mr.  and  Mrs.  Albert  W.  Rice 
Miss  Elizabeth  S.  Rice 
Mrs.  Frederick  E.  Rice 
Mr.  Frederick  G.  Rice 
Mr.  and  Mrs.  Harold  Rice 
Dr.  and  Mrs.  William  B.  Rice 
Mrs.  Chester  F.  Rich 
Joseph  Richard  &  Sons 
Mr.  and  Mrs. 

Charles  O.  Richardson 
Dr.  E.  P.  Richardson,  Jr. 
Mrs.  Elliott  L.  Richardson 

[66] 


Miss  Laura  Richardson 
Miss  Mabel  C.  Richardson 
Mr.  Nicholas  Richardson 
Mrs.  J.  B.  Richmond 
Mr.  W.  Douglas  Richmond 
Mrs.  E.  M.  Ricker 
Mr.  Ralph  Riddle 
Miss  Edith  M.  Rideout 
Dr.  and  Mrs. 

Karl  Riemer 
Mr.  and  Mrs.  Joseph  Riesman 
Mr.  and  Mrs. 

Julian  S.  Rifkin 
Miss  Joan  E.  Rigby 
Mrs.  Elmer  Rigelhaupt 
Miss  Mabel  Louise  Riley 
Mr.  and  Mrs.  Lyle  R.  Ring 
Mrs.  Hilda  J.  Ripley 
Miss  Virginia  A.  Ripley 
Mr.  and  Mrs.  Karl  Rissland 
Miss  Carol  M.  Ritchie 
Dr.  and  Mrs.  Max  Ritvo 
Miss  Josephine  B.  Roach 
Mrs.  Russell  Robb,  Sr. 
Miss  Phyllis  Robbins 
Mrs.  Urbain  Robert 
Miss  Ethel  Dane  Roberts 
Miss  Harriet  A.  Robeson 
Mrs.  Albert  Robinson 
Mr.  Fred  N.  Robinson 
Mr.  and  Mrs. 

G.  Elliott  Robinson 
Miss  Gertrude  B.  Robinson 
Dr.  Maxwell  W.  Robinson 
Mr.  Robert  S.  Rockwell 
Dr.  Ethel  M.  Rockwood 
Miss  Phyllis  A.  Rodenhiser 
Mrs.  Oliver  H.  P.  Rodman 
Miss  Nancy  L.  Roelker 
Mr.  George  A.  Rogers 
Mrs.  Horatio  Rogers 
Mr.  and  Mrs. 

Julian  W.  Rogers 
Mrs.  Leslie  J.  Rogers 
In  Memory  of 

Linda  C.  Rogers 
Miss  Lucy  F.  Rogers 
Miss  Marion  L.  Rogers 
Mr.  and  Mrs. 

Samuel  H.  Rogers 
Mrs.  William  A.  Rogers 
Mrs.  Jacqueline  Roland 
Mr.  Benjamin  B.  Rolde 
Mr.  and  Mrs. 

Charles  A.  Rome 
Reverend  E.  D.  Romig 
Mrs.  Stanley  H.  Rood 
Mr.  and  Mrs.  John  A.  Root 
Mrs.  Edward  Rose 
Miss  Mildred  H.  Rose 
Mr.  and  Mrs. 

Lester  E.  Rosenburg 
Mrs.  Jerome  M.  Rosenfeld 


Mrs.  Harold  H.  Rosenfield 
Mrs.  Eugene  Rosenthal 
Mrs.  Louis  Rosenthal 
Mrs.  Morris  Rosenthal 
Mrs.  Philip  Rosenthal 
Mr.  and  Mrs. 

Richard  Rosenthal 
Mr.  Harold  Rosenwald 
Dr.  and  Mrs. 

Chester  B.  Rosoff 
Mr.  Harold  S.  Ross 
Dr.  and  Mrs.  Ralph  A.  Ross 
Mr.  and  Mrs. 

Thorvald  S.  Ross 
Miss  Elsie  C.  Rossmeisl 
Mr.  Morris  Rothstein 
Mr.  and  Mrs. 

Paul  T.  Rothwell 
Dr.  Wilfred  V.  Rounseville 
Miss  Anne  Rowe 
Mrs.  Hartley  Rowe 
Mrs.  George  B.  Rowell 
Mrs.  Charles  F.  Rowley 
Miss  Florence  Rowley 
Mr.  and  Mrs. 

H.  W.  Rowse 
Mr.  and  Mrs. 

C.  Adrian  Rubel 
Mr.  Fritz  Ruben 
Miss  Celia  Rubenstein 
Honorable  Philip  Rubenstein 
Mr.  and  Mrs. 

Emanuel  H.  Rubin 
Mr.  and  Mrs. 

Alford  P.  Rudnick 
Mr.  and  Mrs. 

Ralph  P.  Rudnick 
Mr.  Frederic  Ruhroth 
Mrs.  John  T.  Rule 
Mrs.  John  C.  Runkle 
Mrs.  Allen  H.  Russell 
Mr.  Francis  B.  Russell 
Mrs.  James  S.  Russell 
Miss  Margaret  W.  Russell 
Mrs.  Otis  T.  Russell 
Mr.  and  Mrs. 

Richard  S.  Russell 
Mrs.  Robert  W.  Russell 
Mr.  and  Mrs.  Edgar  C.  Rust 
Mrs.  Edward  F.  Ryan 
In  Memory  of 

Mary  D.  Ryan 
Mr.  Samuel  M.  Ryburn 
Mr.  Joseph  T.  Ryerson,  Jr. 
Joseph  T.  Ryerson  &  Son 


Miss  Mary  L.  Sabine 
Mrs.  Stephen  W.  Sabine 
Dr.  Benjamin  Sachs 
Professor  Paul  J.  Sachs 
Mrs.  Bernard  Sadow 
Mr.  George  A.  Sagendorph 
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Salada  Tea  Company 
Mr.  and  Mrs. 

Ralph  T.  Salmi 
Dr.  Kent  Salter 
Mr.  and  Mrs. 

Robert  C.  Saltmarsh 
Miss  Elizabeth  Saltonstall 
Mr.  John  L.  Saltonstall 
Mr.  Nathaniel  Saltonstall 
Mr.  and  Mrs. 

Richard  Saltonstall 
Mr.  and  Mrs. 

Robert  Saltonstall 
Mrs.  George  E.  Sampson 
Mr.  and  Mrs. 

H.  LeBaron  Sampson 
Miss  Helen  M.  Sampson 
Mrs.  Mary  M.  Sampson 
Mrs.  E.  J.  Samson 
Mr.  Varoujan  Samuelian 
Mr.  and  Mrs. 

Ashton  R.  Sanborn 
Mr.  Charles  F.  Sanborn 
Mrs.  Harry  C.  Sanborn 
Mr.  Robert  Alden  Sanborn 
Mrs.  Edmund  Sandars 
Mr.  Rudolf  Sander 
Mrs.  Hayward  Sanders 
Mr.  and  Mrs.  Russell  Sanders 
Miss  Phyllis  G.  Sanderson 
Miss  Ruth  D.  Sanderson 
Mrs.  Samuel  Sandler 
Dr.  Kenneth  F.  Sands 
Miss  Dorothy  J.  Sanford 
Mr.  Edward  J.  Sanger 
Mrs.  J.  Santangelo 
Mr.  and  Mrs.  J.  C.  Santis 
Mr.  Daniel  Sargent 
Mrs.  Harry  C.  Sargent 
Mr.  R.  B.  Sather 
Dr.  and  Mrs. 

Henry  H.  Saunderson 

Mr.  Maurice  H.  Saval 

Mrs.  Frank  M.  Sawtell 

Miss  Agnes  R.  Sawyer 

Mrs.  C.  A.  Sawyer 

Mrs.  Donald  F.  Sawyer 

Mrs.  F.  H.  Sawyer 

Mr.  Henry  B.  Sawyer 

Mrs.  Motley  Sawyer 

Mr.  Myer  Saxe 

Mr.  and  Mrs. 

R.  W.  Sayles,  Jr. 

Mrs.  Robert  W.  Sayles 

Mr.  and  Mrs. 

George  Scatchard 

Mr.  Paul  Schaye 

Mrs.  Joan  L.  Scheff 

Mrs.  Garret  Schenck,  Jr. 

Mr.  William  L. 
Schermerhorn 

Mr.  Edward  M.  Schiff 

Miss  Angelina  M.  Schipellite 


Dr.  and  Mrs.  J.  W.  Schirmer 

Mrs.  Arthur  M.  Schlesinger 

Mr.  and  Mrs.  Paul  A.  Schmid 

Miss  Lyvonia 

d'Argent  Schmidt 

Miss  Elizabeth  Schneider 

Mrs.  Edward  L.  Schroeder 

Miss  Elinor  M.  Schroeder 

Mr.  William  Schwann 

Mrs.  William  B.  Schwartz 

Dr.  and  Mrs. 

Harry  Schwartzman 

Mr.  Donald  Scott 

Mrs.  Henry  R.  Scott 

Mrs.  John  Scrimshaw 

Mr.  and  Mrs. 

Lin  wood  D.  Scriven 

Scully  Signal  Company 

Mr.  Donald  C.  Seamans 

Mrs.  Robert  C.  Seamans 

Mr.  and  Mrs. 

Campbell  L.  Searle 

Miss  Edith  H.  Sears 

Mrs.  Edmund  H.  Sears 

Miss  Evelyn  Sears 

Mrs.  Francis  P.  Sears 

Mrs.  John  B.  Sears 

Mrs.  Richard  Sears 

Mrs.  Albert  Hobbs  Seaver 

Mrs.  James  D.  Seaver 

Miss  Helen  C.  Secrist 

Mr.  and  Mrs. 

Samuel  M.  Seegal 
Mrs.  Albert  O.  Seeler 

Dr.  and  Mrs. 

Maurice  S.  Segal 
Mr.  Melvin  R.  Seiden 
H.  J.  Seiler  Company 
Mr.  Irving  L.  Seiler 
Mr.  and  Mrs. 

Samuel  Seiniger 
Mrs.  Serge  Semenenko 
Mr.  Stanton  P.  Sender 
Mrs.  Joseph  Seronde 
Mr.  and  Mrs. 

Harry  Sesnovich 
Mrs.  Henry  Seton 
E.  Settimelli  &  Sons,  Inc. 
Mrs.  Alfred  M.  Sexton 
Mrs.  Herbert  B.  Shaftoe 
Dr.  Rose  Wies  Shain 
Mr.  Alexander  Shapiro 
Miss  Anne  F.  Shapiro 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miss  Celia  Shapiro 
Mr.  Melvin  I.  Shapiro 
Mrs.  Clinton  H.  Shattuck 
Dr.  and  Mrs. 

George  C.  Shattuck 
Mrs.  Mayo  A.  Shattuck 
Mr.  Louis  Agassiz  Shaw,  II 
Miss  Miriam  Shaw 
Mrs.  Oscar  Moore  Shaw 


Mrs.  Quincy  A.  Shaw,  Jr. 
Mrs.  Sohier  Shaw 
Mr.  T.  Mott  Shaw 
Mrs.  Walter  K.  Shaw 
Mrs.  Dona  E.  Shay 
Mrs.  Winthrop  L.  Shcedy 
Mr.  Maurice  I).  Sheinkopf 
Shell  Oil  Company 
Mr.  and  Mrs. 

Herbert  G.  Shelley 
Miss  Alice  Mabel  Shepard 
Miss  Edith  May  Shepard 
Miss  Emily  B.  Shepard 
Mrs.  Frederick  }.  Shepard,  Jr. 
Mrs.  Henry  B.  Shepard 
Miss  Mary  E.  Shepard 
Mrs.  T.  H.  Shepard 
Sheraton  Corporation 
Sheraton  Foundation,  Inc. 
Miss  Rita  Sherman 
Miss  Carrie  E.  Sherrill 
Miss  Elizabeth  E.  Shier 
Mrs.  John  Shillito 
Mr.  Stanley  Shmishkiss 
Mr.  and  Mrs.  Hyman  Shocket 
Miss  Dorothy  M.  Shorey 
Mrs.  Seabury  T.  Short 
Mr.  J.  W.  Shoul 
Dr.  and  Mrs.  Hyman  Shrier 
Mrs.  Arthur  A.  ShurclifF 
Mrs.  William  A.  ShurclifF    • 
Miss  Martha  G.  Sias 
Mrs.  Robert  Siegel 
Mrs.  Alfred  Sigel 
Miss  Aina  Sils 
Silton  Brothers,  Inc. 
Mrs.  Francis  E.  Silva,  Jr. 
Mrs.  Max  M.  Silverman 
Mr.  Nat  Silverstein 
Miss  Olive  Simes 
Dr.  Fred  E.  Simm 
Mrs.  Edward  B.  Simmons 
Mr.  Benjamin  Simons 
Dr.  and  Mrs. 

H.  Edgar  Simons 
Mr.  and  Mrs. 

Joseph  A.  Simons 
Mrs.  Mildred  Simons 
Mr.  Howard  Simpson 
Miss  Elizabeth  Singleton 
Mr.  Robert  Sinnott 
Mr.  Jean  Sisson 
Dr.  and  Mrs.  John  H.  Sisson 
Miss  Sara  H.  Sisson 
Dr.  and  Mrs. 

Warren  R.  Sisson 
Miss  Ellen  P.  Skelding 
Mrs.  John  J.  Slatterv 
Mr.  S.  L.  Slosberg 
Mrs.  Isador  Slotnik 
Mrs.  Gilbert  Small 
Mrs.  Thomas  Small 
Mr.  William  T.  Small 
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Miss  Helen  H.  Smiley 
Mrs.  A.  Calvert  Smith 
Miss  A.  Marguerite  Smith 
Mr.  and  Mrs.  Alan  A.  Smith 
Dr.  and  Mrs.  C.  A.  Smith 
Mrs.  C.  B.  Smith 
Mr.  Calvert  Smith 
Mrs.  Charles  Gaston  Smith 
Mrs.  Charles  L.  Smith 
Mrs.  Constance  W.  Smith 
Miss  Ethanne  E.  Smith 
Mr.  and  Mrs. 

F.  Morton  Smith 
Mrs.  Frank  C.  Smith,  Jr. 
Mr.  and  Mrs. 

Harvey  J.  Smith 
Miss  Helen  B.  Smith 
Mrs.  Howard  A.  Smith 
Mr.  Louis  C.  Smith 
Mrs.  Mallory  M.  Smith 
Miss  Mary  Byers  Smith 
Mrs.  Morgan  K.  Smith 
Mrs.  Nelson  H.  Smith 
Mrs.  Reginald  H.  Smith,  Jr. 
Dr.  and  Mrs. 

Richard  I.  Smith 
Mrs.  S.  Abbot  Smith 
Mrs.  Stanley  W.  Smith 
Mrs.  Sumner  Smith 
Mrs..  H.  Weir  Smyth 
The  Misses  Snelling 
Miss  Charlotte  A.  Snow 
Mrs.  Dean  Snow 
Mrs.  Frederick  W.  Snow 
Mrs.  William  B.  Snow 
Mr.  and  Mrs. 

Donald  B.  Snyder 
Mr.  Herman  Snyder 
Mr.  and  Mrs. 

Joseph  J.  Snyder 
Socony-Vacuum  Oil  Company 
Solby  Bayes 
Mrs.  Adrian  Solo 
Dr.  Chester  I.  Solomon 
Dr.  Philip  Solomon 
Mrs.  Rose  Solomon 
Mr.  W.  R.  Somers 
Mr.  Arthur  A.  Sondheim 
Mr.  and  Mrs. 

Abraham  M.  Sonnabend 
Mr.  and  Mrs. 

Roger  P.  Sonnabend 
Mrs.  Willard  B.  Soper 
Dr.  and  Mrs. 

Merrill  C.  Sosman 
Mrs.  Horace  H.  Soule,  Sr. 
Miss  Leonora  N.  Soule 
Miss  Lucia  A.  Soule 
Mr.  T.  L.  Southack 
Miss  Frances  M.  Southard 
Mrs.  Richard  Southgate 
Miss  Louise  Souza 
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Mr.  and  Mrs. 

Stoddard  G.  Spader 
In  Memory  of 

Charles  W.  Spalding 
Mrs.  A.  H.  Spaulding 
Miss  Dorothy  Spelman 
Mrs.  Henry  M.  Spelman 
Miss  Betty  C.  Spence 
Mrs.  Wilford  L.  Spencer 
Mrs.  Nathaniel  H.  Sperber 
Mrs.  Willard  L.  Sperry 
Miss  Edna  G.  Spitz 
Miss  Pauline  Spivack 
Mr.  John  W.  Sponsler 
Mrs.  Charles  Francis  Sprague 
Mr.  and  Mrs. 

Julian  K.  Sprague 
Miss  Louisa  Sprague 
Mrs.  Phineas  W.  Sprague 
Mr.  Donald  I.  Spund 
Mrs.  Charles  G.  Squibb 
Mrs.  Markham  W.  Stackpole 
Mrs.  Pierpont  L.  Stackpole 
Mr.  and  Mrs. 

Frederick  L.  Stagg 
Mrs.  Richard  Stall 
Standard  Television 

Company 
Mrs.  Burgess  P.  Stanley 
Mr.  and  Mrs. 

Creighton  B.  Stanwood 
Miss  Faith  Stanwood 
Mrs.  Frederic  A.  Stanwood 
Miss  Louie  R.  Stanwood 
Star  Market  Company 
Mr.  and  Mrs.  Alvin  D.  Star 
Mrs.  Max  Starr 
Statler  Hotel 
Miss  Anna  B.  Stearns 
R.  H.  Stearns  Company 
Mrs.  Russell  Stearns 
Mr.  Livingston  Stebbins 
Mrs.  Roderick  Stebbins 
Stedfast  &  Roulston,  Inc. 
Mrs.  George  S.  Steele,  Jr. 
Miss  Mabel  A.  E.  Steele 
Miss  Harriet  A.  Steensen 
Miss  Helen  A.  Steere 
Mr.  and  Mrs.  Barnet  Stein 
Mr.  and  Mrs.  Henry  J.  Stein 
Mrs.  Herbert  L.  Stein 
Miss  Elizabeth  L.  Steiner 
Mr.  and  Mrs.  Alan  Steinert 
Mrs.  Alexander  Steinert 
Miss  Pearl  M.  Steinmetz 
Mrs.  Samuel  Stellar 
Mr.  Richard  W.  Sternberg 
Mrs.  Preston  T.  Stephenson 
Mrs.  W.  R.  C.  Stephenson 
Mr.  Max  Sterman 
Mr.  Richard  W.  Sternberg 
Mrs.  Abbot  Stevens 
Mrs.  Ames  Stevens 


Mrs.  Brooks  Stevens,  Jr. 
Mr.  Ezra  F.  Stevens 
Miss  Frances  S.  Stevens 
Miss  Lena  M.  Stevens 
Mrs.  Raymond  Stevens 
Mrs.  William  B.  Stevens 
Mrs.  Earl  P.  Stevenson 
Mrs.  Robert  H.  Stevenson 
Mr.  and  Mrs.  H.  R.  Stewart 
Mr.  Robert  W.  Stewart 
Mrs.  H.  H.  Stickney 
Mr.  and  Mrs. 

Howell  M.  Stillman 
Mrs.  Philip  Stockton 
Mrs.  Clement  K.  Stodder 
Mr.  George  Stoia 
Dr.  Bartlett  H.  Stone 
Mr.  and  Mrs.  David  G.  Ston 
Mr.  Edward  C.  Stone 
Miss  Geraldine  C.  Stone 
Mrs.  Harold  Stone 
Mr.  and  Mrs.  Leo  Stone 
Miss  M.  Lois  Stone 
Mrs.  Malcolm  B.  Stone 
Miss  Mary  Elizabeth  Stone 
Mr.  and  Mrs. Robert  M.  Stone 
Mrs.  David  Stoneman 
Miss  Elizabeth  B.  Storer 
Mrs.  C.  M.  Storey 
Mrs.  G.  Francis  Stratton 
Mrs.  Otto  G.  T.  Straub 
Mrs.  June  Hookey  Straus 
Miss  Ruth  Streeter 
Mrs.  Vcevold  W.  Strekalovsky 
Mr.  Charles  R.  Strickland 
Dr.  Walter  E.  Strimling 
Dr.  and  Mrs.  Alvin  E.  Strock 
Mr.  Robert  W.  Stuart,  Jr. 
Mrs.  Willoughby  H. 

Stuart,  Jr. 
Mr.  Neville  Sturgis 
Miss  Elizabeth  B.  Sturm 
Mrs.  Sydney  Sugarman 
Mr.  John  M.  Sullivan 
Mr.  and  Mrs.  Charles  Sumner 
Mrs.  Charles  P.  Sumner 
Mr.  Heslip  E.  Sutherland 
Mrs.  Roger  D.  Swaim 
Mr.  and  Mrs. 

Robert  S.  Swain 
Dr.  Channing  S.  Swan 
Mrs.  Charles  L.  Swan 
Miss  Ethel  F.  Swan 
Mrs.  H.  Hogarth  Swann 
Mr.  and  Mrs. 

Edward  M.  Swartz 
Miss  Mary  H.  Swayne 
Miss  Helen  Bernice  Sweeney 
Mr.  and  Mrs. 

Herman  R.  Sweet 
Mrs.  Homer  N.  Sweet 
Mr.  Charles  G.  Swenning 
Miss  Edith  J.  Swett 
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Mrs.  George  H.  Swift 
Mrs.  John  B.  Swift 
Miss  Alice  H.  Sylvester 
Mr.  Robert  S.  Sylvester 


Mr.  and  Mrs.  Edward  A.  Taft 
Mr.  Edward  A.  Taft,  Jr. 
Mrs.  Charles  W.  Taintor 
Miss  Beatrice  Talbot 
Dr.  and  Mrs. 

Fritz  B.  Talbot 
Miss  Mary  Eloise  Talbot 
Dr.  and  Mrs. 

Nathan  B.  Talbot 
Mr.  Herbert  Talcoff 
Dr.  William  C. 

Tannebring,  Jr. 
Miss  Freda  Tanner 
Mrs.  John  F.  Taplin 
Mrs.  Robert  M.  Tappan 
Mr.  Samuel  E.  Tappan 
Miss  Janice   Tarlin 
Mr.  Kemon  P.  Taschioglou 
Mr.  and  Mrs. 

Frederick  Tauber 
Mrs.  Brainerd  Taylor 
Mr.  and  Mrs. 

Charles  H.  Taylor 
Mrs.  Davis  Taylor 
Mrs.  Dorothy  K.  Taylor 
Mr.  Frederick  B.  Taylor 
Mrs.  John  I.  Taylor 
Miss  Margaret  E.  Taylor 
Miss  Millicent  J.  Taylor 
Mrs.  Thomas  Taylor,  Jr. 
Mrs.  John  W.  Teele 
Mrs.  Albert  B.  Tenney 
Mr.  and  Mrs. 

Edward  A.  Teplow 
Mr.  James  R.  Terrell 
Mr.  Arthur  R.  Terrio 
Mrs.  Ruth  K.  Terry 
Mr.  Karl  Terzaghi 
Miss  Helen  I.  Tetlow 
Miss  Elisabeth  B.  Thacher 
Mr.  and  Mrs. 

Louis  B.  Thacher 
Miss  Mary  Thacher 
Dr.  and  Mrs. 

Richard  W.   Thaler 
Mrs.  Gordon  B.  Thayer 
Miss  Harriet  F.  Thayer 
Mrs.  John  E.  Thayer 
Mrs.  Lucius  E.  Thayer 
Mrs.  Richard  S.  Thayer 
Mrs.  Sherman  Rand  Thayer 
Mrs.  William  G.  Thayer 
Miss  Ethel  M.  Thoday 
Mr.  Henry  F.  Thoma 
Mrs.  Alfred  Thomas 
Miss  Atossa  B.  Thomas 
Miss  G.  M.  Thomas 


Dr.  and  Mrs.  C.  A.  Thompson 
Miss  Grayce  E.  Thompson 
Dr.  and  Mrs. 

Richard  H.  Thompson 
Mrs.  Elihu  Thomson 
Mr.  and  Mrs. 

John  L.  Thorndike 
Mrs.  Richard  K.  Thorndike 

In  memory  of 

Mrs.  Lucy  S.  Rantoul 
Miss  Helen  E.  Thornton 
Mrs.  Henry  Thornton 
Mrs.  Ward  Thoron 
Miss  Alice  A.  Thorp 
Mr.  Daniel  G.  Thurman 
Miss  Gertrude  A.  Thurston 
Miss  Grace  A.  Tibbetts 
Mrs.  David  W.  Tibbott 
Miss  E.  Katharine  Tilton 
Miss  Elizabeth  Tilton 
Mrs.  George  H.  Timmins 
Mr.  Richard  H.  Tingey 
Mrs.  E.  Tislowitz 
Mr.  and  Mrs.  Oscar  Titiev 
Miss  Mary  B.  Tobey 
Mrs.  W.  P.  Tobey 
Dr.  Rudolf  Toch 
Mr.  and  Mrs.  John  M.  Tomb 
Miss  Susanne  Tompkins 
Mrs.  Martha  E.  Toppin 
Dr.  and;  Mrs. 

James  R.  Torbert 
Mr.  Halvor  Torgeson 
Miss  Kaye  Torrant 
Touche,  Niven,  Bailey  and 

Smart 
Miss  Katharine  Tousey 
Mrs.  Oswald  Tower 
Miss  Blanche  Towle 
Miss  Celia  L.  Towne 
Miss  Annie  R.  Townsend 
Mrs.  Artemas  C.  Townsend 
Miss  Elizabeth  Townsend 
Toy  Town  Tavern 
Mrs.  Alfred  M.  Tozzer 
Mrs.  E.  M.  Tracy 
Dr.  Carl  E.  Trapp 
Miss  Jessie  C.  Travis 
Treadway  Inns 
Miss  Emma  G.  Tread  well 
Mrs.  George  W.  Treat 
Trimount  Automatic  Sales 

Corporation 
Mrs.  Esther  G.  Troeger 
Dr.  and  Mrs. 

Donald  A.  Tucker 
Miss  Ruth  Tucker 
Mrs.  Bayard  Tuckerman,  jr. 
Mrs.  Henry  Dubois  Tudor 
Miss  Mary  J.  Tully 
Mrs.  Peter  Turchon 
Miss  Dora  Turitz 
Miss  Mary  C.  Turnbull 


Mr.  and  Mis. 

Howard  M.  Turner 
Dr.  and  Mrs. 

William  J.  Turtle 
Mrs.  H.  A.  1  little 
Mr.  Henry  C.  Tuttle 
Twin  Harbors  Lumbei 

Company 
Miss  Florence  L.  Tyler 
Miss  Marion  L.  Tylei 
Mrs.  Royal  W.  Tyler 
In  Memory  of 

William  Bartlett  Tylei 
Mrs.  Griswold  Tyng 


Dr.  Miriam  S.  Udin 

Mrs.  Israel  Uditsky 

Mr.  and  Mrs.  H.  B.  Ullian 

Mr.  and  Mrs.  Adolph  Ullman 

Union  Oil  Company  of 

Boston 
Mr.  and  Mrs.  Irving  Usen 
Mrs.  Kenneth  Shaw  Usher 
Mrs.  Samuel  Usher 


Dr.  S.  T.  Van  Amerongen 

Vance  Sanders  &  Company 

Miss  Shirley  Vanderfelt 

Mrs.  J.  H.  Van  Vleck 

Mr.  and  Mrs.  Nathan  Vanzler 

Vappi  &  Company 

Mr.  and  Mrs. 

John  Vasilchuk 
Mr.  and  Mrs. 

Arthur  E.  Vershbow 
Mr.  and  Mrs. 

Daniel  R.  Vershbow 
Mr.  Herman  Vershbow 
Miss  Patricia  B.  Vicinus 
Mrs.  Robert  G.  Vickery 
Mrs.  Leon  Villmont 
Miss  Helen  F.  Vinal 
Miss  Doris  Volland 
John  A.  Volpe  Construction 

Co.,  Inc. 
Mrs.  Gushing  Vose 
Mr.  Edwin  C.  Vose 
Miss  Ruth  C.  Vose 


Mrs.  George  R.  Wadleigh 
Mrs.  R.  G.  Wadsworth 
Mrs.  William  Wadsworth 
Miss  Eva  K.  Wagner 
Dr.  Byron  H.  Waksman 
Mrs.  Charles  F.  Walcott 
Mr.  Robert  Walcott 
Mr.  and  Mrs.  Abraham  Wald 
Mr.  and  Mrs.  Harold  Wald 
Mr.  and  Mrs. 

Israel  B.  Wald 
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Miss  Ruth  N.  Waldron 
Mr.  William  A.  Waldron 
Mrs.  Mathew  Waldstein 
Miss  Alice  S.  Wales 
Mr.  Andrew  M.  Wales 
Mr.  R.  Langdon  Wales 
Mrs.  Frederick  B.  Walker 
Mrs.  Guy  W.  Walker 
Mr.  and  Mrs. 

Guy  W.  Walker,  Jr. 
Mrs.  Harry  H.  Walker 
Mr.  and  Mrs. 

Joseph  T.  Walker,  Jr. 
Mr.  Percy  L.  Walker 
Mrs.  William  H.  Walker 
Mrs.  Edward  I.  Walkley 
Mr.  Gilman  Wallace 
Mr.  John  Wallace 
Miss  Sarah  Walmsley 
Mr.  James  E.  Walsh 
Mrs.  Howl  and  Walter 
Mrs.  Adeline  W.  Ward 
Mr.  Eugene  C.  Ward 
Miss  Frances  Evelyn  Ward 
Mrs.  Katherine  L.  Ward 
Miss  Marjorie  R.  Ward 
Mrs.  Richard  Ward 
Mrs.  Hubert  M.  Wardwell 
Mrs.  Sheldon  E.  Wardwell 
Mrs.  Edward  Winslow  Ware 
Mr.  Henry  Ware 
Mrs.  Guy  Waring 
Mrs.  Roger  S.  Warner 
Mr.  and  Mrs. 

Sam  B.  Warner,  Jr. 
Mrs.  Arthur  M.  Warren 
Mrs.  Bayard  Warren 
Mrs.  Howland  S.  Warren 
Miss  Miriam  E.  Warren 
Mrs.  Prescott  Warren 
Mr.  and  Mrs. 

Milton  C.  Wasby 
Mr.  Henry  B.  Washburn 
Mrs.  Edith  L.  Washington 
Mrs.  Joseph  S.  Waterman 
Mr.  and  Mrs. 

Ralph  D.  Waterman 
Miss  Lois-May  Waters 
Mr.  Richard  M.  Waters 
Mrs.  Richard  P.  Waters 
Miss  Agnes  Watkins 
Charles  Hadley  Watkins  and 

Richard  P.  Nyquist, 

Associate 
Mr.  George  A.  Watkins 
Dr.  and  Mrs. 

Carl  L.  Watson 
Mrs.  Donald  C.  Watson 
Mrs.  George  H.  Watson 
Mrs.  Ralph  G.  Watson 
Miss  Sylvia  H.  Watson 
Miss  Sarah  L.  Watters 


Mr.  and  Mrs. 

William  G.  Watters 
Mr.  David  A.  Watts,  Jr. 
Miss  Gertrude  H.  Watts 
Mr.  and  Mrs. 

Charles  A.  Weatherby 
Mr.  Edward  F.  Weber 
Mrs.  Florence  Weber 
Mrs.  Edwin  S.  Webster 
Mr.  and  Mrs. 

Albert  H.  Wechsler 
Mr.  Charles  F.  Weden 
Miss  Clarice  J.  Weeden 
Mr.  and  Mrs. 

Daniel  R.  Weedon 
Miss  Mary  Weeks 
Mrs.  Robert  S.  Weeks 
Mr.  and  Mrs.  Sinclair  Weeks 
Mrs.  F.  C.  Weems 
Mrs.  William  Weigle 
Mr.  and  Mrs.  Bruno  Weil 
Mr.  Robert  P.  Weil,  Jr. 
Miss  Eleanor  W.  Weille 
Mrs.  Ira  J.  Weinbaum 
Mrs.  Alfred  R.  Weinberg 
Mr.  and  Mrs. 

Moses  A.  Weinman 
Mr.  and  Mrs. 

Nathan  Weinstein 
Dr.  and  Mrs. 

David  Weintraub 
Mrs.  Robert  Weiss 
Mrs.  Soma  Weiss 
Mrs.  E.  Sohier  Welch 
Mr.  and  Mrs. 

James  O.  Welch 
James  O.  Welch  Company 
Miss  Elizabeth  Rodman  Weld 
Mr.  and  Mrs. 

Raynor  G.  Wellington 
Miss  Virginia  Wellington 
Mrs.  Gordon  B.  Wellman 
Mrs.  A.  Turner  Wells 
The  Albert  B.  Wells'  Trusts 
Mrs.  William  K.  Wells 
Mrs.  Barrett  Wendell,  Jr. 
Miss  Margaret  Wentworth 
Mr.  and  Mrs. 

Mark  R.  Werman 
The  Ralph  Wermans 
Mr.  Paul  Werner 
Miss  Barbara  H.  West 
Mrs.  George  S.  West 
Mrs.  Richard  S.  West 
Miss  Martha  Wetherbee 
Mrs.  Daniel  B.  Wetherell 
Mrs.  Betty  Wetten 
Mr.  and  Mrs. 

Lyon  Weyburn 
Mr.  and  Mrs. 

C.  A.  Weyerhaeuser 
Mr.  Walter  L.  Wheat,  Jr. 
Miss  Barbara  Wheatland 


Dr.  Mary  Wheatland 
Mrs.  Stephen  Wheatland 
Mr.  Parker  Wheatley 
Miss  Adaline  E.  Wheeler 
Mr.  and  Mrs. 

Alexander  Wheeler 
Miss  Elizabeth  Wheeler 
Miss  Eunice  Wheeler 
Mr.  and  Mrs. 

Leonard  Wheeler 
Mr.  George  W.  Wheelwright 
Mrs.  Henry  M.  Wheelwright 
Mrs.  Guy  M.  Whipple 
Mr.  Robert  W.  Whipple 
Mrs.  Sherman  L.  Whipple,  Jr. 
Miss  Eleanor  E.  Whitcomb 
Miss  Anastasia  K.  White 
Dr.  and  Mrs. 

Charles  J.  White 
Mrs.  Charles  P.  White 
Miss  Christine  White 
Mrs.  Eva  Whiting  White 
Mrs.  Frank  S.  White 
Miss  Gertrude  A.  White 
Mr.  Harold  R.  White 
Mrs.  Henry  K.  White 
Mr.  James  N.  White 
Dr.  and  Mrs. 

Malvin  F.  White 
Miss  Marian  E.  White 
Miss  Mary  E.  White 
Mr.  Jordan  M.  White! aw 
Miss  Anne  Whiteman 
Mr.  Homer  Whitford 
Mr.  and  Mrs. 

John  G.  Whitham 
Mrs.  James  E.  Whitin 
Miss  Isabel  Whiting 
Mrs.  Jasper  Whiting 
Mrs.  Mason  T.  Whiting 
Mrs.  Max  O.  Whiting 
Mrs.  Howard  S.  Whitley 
Miss  Dorothy  Whitman 
Miss  Grace  H.  Whitman 
Mr.  Lee  Whitman,  Jr. 
Mrs.  Raymond  L.  Whitman 
Mrs.  Burgess  Whitney 
Mrs.  Byam  Whitney 
Mrs.  C.  Handasyde  Whitney 
Miss  Margaret  Whitney 
Mrs.  A.  F.  Whittem 
Miss  Elsie  Whittemore 
Mrs.  Henry  E.  Whittemore 
Miss  Mildred  E.  Whittemore 
Mrs.  Wyman  Whittemore 
Mr.  and  Mrs. 

Robinson  S.  Whitten 
Mrs.  James  P.  Whitters 
Mr.  and  Mrs. 

Eugene  P.  Whittier 
Mr.  Nathaniel  Whittier 
Mrs.  Frederick  S.  Whitwell 
Mr.  Peter  A.  Wick 
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Mr.  F.  M.  Wiener 
Mrs.  Robert  G.  Wiese 
Mr.  and  Mrs. 

Jerome  B.  Wiesner 
Miss  Barbara  Wiggin 
Miss  Grace  H.  Wiggin 
Mrs.  Joseph  Wiggin 
Mrs.  Morrill  Wiggin 
Mr.  Richmond  G.  Wight 
Mrs.  William  H.  Wightman 
Mr.  Wade  H.  Wigington,  Jr. 
Mrs.  Rufus  L.  Wilbor 
Mrs.  Paul  R.  Wild 
Mrs.  Adeline  T.  Wilder 
Miss  Dorothy  T.  Wilder 
Miss  Katherine  Wilkins 
Mr.  Marshall  Sumner 

Wilkins 
Honorable  Raymond  S. 

Wilkins 
Mr.  Warde  Wilkins 
Mr.  A.  C.  Wilkinson 
Mrs.  Alexander  Williams 
Mr.  Alexander  W.  Williams 
Mrs.  Ben  Ames  Williams 
Miss  Faith  E.  Williams 
Mrs.  Gluyas  Williams 
Miss  Hazel  Williams 
Miss  Hilda  W.  Williams 
Mrs.  Horace  D.  H.  Williams 
Dr.  and  Mrs. 

John  T.  Williams 
Miss  Margaret  C.  Williams 
Miss  Marion  Williams 
Miss  Mary  E.  Williams 
Mrs.  Moses  Williams 
Mrs.  Ralph  B.  Williams,  Sr. 
Mr.  and  Mrs. 

Ralph  B.  Williams,  Jr. 
Mr.  and  Mrs. 

Robert  S.  Williams 
Miss  Margaret  Williamson 
Miss  Narcissa  Williamson 
Mr.  Robert  W.  Williamson 
Mrs.  Arthur  Willis,  Jr. 
Mrs.  H.  B.  Willis 
Miss  Ruby  Willis 


Miss  Ruth  C.  Willis 
Mr.  Richard  Willits 
Mrs.  E.  V.  K.  Willson 
Mrs.  Wesley  P.  Wilmot 
Mr.  and  Mrs. 

Albert  O.  Wilson 
Miss  Doris  Wilson 
Mrs.  Edward  Chase  Wilson 
Miss  Eleanor  Wilson 
Mrs.  Grafton  Lee  Wilson 
Mrs.  John  Otis  Wilson 
Miss  Sara  Lou  Wilson 
Miss  Florence  B.  Windom 
Mr.  Irving  Winer 
Mrs.  Fred  A.  Wing 
Mr.  David  H.  Winnick 
Mrs.  Laurence  L.  Winship 
Mrs.  Allen  P.  Winsor 
Mrs.  Frederick  Winsor 
Mr.  and  Mrs. 

Frederic  Winthrop 
Mr.  and  Mrs.  Robert  Wise 
Mrs.  George  B.  Wislocki 
Mr.  and  Mrs.  Max  D.  Wit 
Mrs.  Una  C.  Withers 
Mr.  and  Mrs. 

Edward  B.  Witte 
Mrs.  S.  Burt  Wolbach 
Mr.  and  Mrs.  Oliver  Wolcott 
Mr.  and  Mrs.  Roger  Wolcott 
Mr.  Walter  E.  Wolf,  Jr. 
Mr.  Gerard  Wolfe 
Mr.  Jules  Wolffers 
Mr.  and  Mrs. 

L.  M.  P.  Wolmer 
Mr.  Cornelius  Ayer  Wood 
Miss  Katherine  Woodberry 
Mrs.  George  H.  Woodis 
Miss  Beatrice  S.  Woodman 
Dr.  and  Mrs. 

Edward  F.  Woods 
Mrs.  Eleanor  H.  Woods 
Mr.  and  Mrs. 

G.  Wallace  Woodworth 
Mrs.  Kennard  Woodworth 
Mrs.  John  Wooldredge 
Mrs.  George  H.  Woolley 


Miss  Constance  Ruli  on 

Worcester 
Mrs.  William  C.  Worth 
Mrs.  M.  I.  Woythalei 
Mrs.  Paul  I.  Wren 
Mr.  George  I..  Wrenn,  JJ 
Miss  Elizabeth  P.  Wright 
Mrs.  John  G.  Wright 
Most  Reverend 

John  J.  Wright 
Mrs.  Walter  P.  Wright 
Mrs.  Edgar  N.  Wrightington 
Mrs.  Walter  Wrigley 
Mrs.  Frederick  R.  Wulsin 
Mr.  Charles  I.  Wurster 
Mrs.  Edward  P.  Wyeth 
Mr.  Francis  E.  Wylie 
Mr.  and  Mrs. 

Dann  Coriat  Wynian 
Mrs.  Edward  Wyner 


Mrs.  Joel  A.  Yanccv 
Miss  Mary  E.  Yassin 
Mr.  H.  H.  Yeames 
Mr.  Seymour  Yellin 
Mr.  and  Mrs. 

Herschel  I.  Yeslev 
Mr.  Sidney  R.  Yoffe 
Dr.  and  Mrs. 

Morris  Yorshis 
Miss  Anna  Young 
Dr.  and  Mrs. 

Edward  L.  Young 
Miss  Henrietta  P.  Young 
Mrs.  Henry  Melvin  Young 


Mr.  D.  Zaccardi 
Mr.  and  Mrs. 

Sydnev  Zanditon 
Dr.  Louis  Zetzel 
Mrs.  Percy  R.  Ziegler 
Mr.  Irving  P.  Zieman 
Miss  M.  Emma  Zoller 
Mr.  Irwin  S.  Zonis 
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List  of  Non-Resident  Members  for  Season   1954-1955 


Mr.  and  Mrs.  George  Abrich— Rhode  Island 
Mrs.  William  Ackerman— New  York 
Mr.  and  Mrs.  Eugene  E.  Adams— New  York 
Col.  and  Mrs.  Walter  Adler— Rhode  Island 
Mr.  Joseph  Dana  Allen— New  York 
Mrs.  Philip  K.  Allen— Washington,  D.C. 
Mrs.  Robert  J.  Allen— Maryland 
Mr.  and  Mrs.  Harold  L.  Ailing— New  York 
Miss  Evelyn  Amann— New  Jersey 
Col.  John  L.  Ames,  Jr.— Korea 
Mrs.  Robert  R.  Ames— Maine 
Mr.  and  Mrs.  John  A.  Anderson- 
Rhode  Island 
Miss  Margaret  J.  Anderson— New  York 
Mr.  and  Mrs.  E.  Angell— New  York 
Mrs.  R.  Edwards  Annin— Rhode  Island 
Mr.  Everard  Appleton— Rhode  Island 
Miss  Marguerite  Appleton— Rhode  Island 
Mr.  Hamilton  Armstrong,  Jr.— New  York 
Miss  Louise  H.  Armstrong—Maine 
Dr.  and  Mrs.  I.  Arons— New  York 
Mr.  George  C.  Arvedson— Michigan 
Mr.  and  Mrs.  Randolph  Ashton— Pennsylvania 


Mr.  Donald  S.  Babcock— Rhode  Island 
Mr.  Abraham  Baer— New  York 
Mrs.  Harvey  A.  Baker— Rhode  Island 
Mrs.  John  W.  Baker— Rhode  Island 
Mrs.  Edward  L.  Ballard— New  York 
Mr.  and  Mrs.  Norman  V.  Ballou— 

Rhode  Island 
Mr.  Frederick  C.  Balz— New  Jersey 
Mrs.  Paul  Bardach— Rhode  Island 
Miss  Isabella  Fraser  Barnes— New  York 
Miss  Mary-Margaret  H.  Barr— New  Jersey 
Mrs.  Richard  A.  Bartlett— New  Jersey 
Miss  Helen  L.  Bass— New  Jersey 
Dr.  and  Mrs.  Reuben  C.  Bates— Rhode  Island 
Mr.  Emil  J.  Baumann— New  York 
Mrs.  G.  C.  Beach— New  York 
Mrs.  Norwin  S.  Bean— New  Hampshire 
Mr.  and  Mrs.  Jean  Bedetti— Florida 
Beethoven  Club  of  Providence— Rhode  Island 
Mrs.  Frank  Begrisch— New  York 
Beinecke  Foundation— New  York 
Miss  Elizabeth  Belden— New  York 
Miss  Charlotte  R.  Bellows-Rhode  Island 
Mr.  Dana  R.  Bellows— Rhode  Island 
Miss  Helen  Chrystal  Bender— New  Jersey 
Mr.  Elliot  S.  Benedict— New  York 
Dr.  and  Mrs.  Emanuel  W.  Benjamin- 
Rhode  Island 
Mr.  and  Mrs.  Edward  H.  Bennett,  Jr.— Illinois 
Miss  Georgina  Bennett— New  Jersey 
Mrs.  Winchester  Bennett— Connecticut 
Mrs.  Henri  L.  Berger— Connecticut 
Mr.  Louis  K.  Berman— New  York 
Mr.  Myer  Berman— New  Hampshire 
Mrs.  Henry  J.  Bernheim— New  York 
Mrs.  E.  E.  Bernheimer— New  York 
Dr.  Frank  B.  Berry— Washington,  D.C. 
Mrs.  Richard  Bersohn— New  York 
Mr.  and  Mrs.  Henry  Beston— Maine 


Miss  Dorothy  L.  Betts— New  York 
Mr.  Rene  Bickart— New  York 
Mr.  S.  Bieber— New  York 
Mrs.  Bruce  M.  Bigelow— Rhode  Island 
Miss  Gladys  M.  Bigelow— Maine 
Mrs.  A.  W.  Bingham— New  York 
Mrs.  Max  Binswanger— New  York 
Miss  Mary  Piatt  Birdseye— New  York 
Mrs.  Louis  G.  Bissell— New  York 
Miss  Edith  C.  Black— New  York 
Blackstone  Valley   Music  Teachers  Society- 
Rhode  Island 
Mrs.  Robert  Woods  Bliss— Washington,  D.C. 
Mr.  Z.  W.  Bliss,  II-Rhode  Island 
Mrs.  Samuel  J.  Bloomingdale— New  York 
Mrs.  Julius  Blum— New  York 
Mr.  Richard  W.  Blum— New  York 
Mr.  and  Mrs.  Robert  E.  Blum— New  York 
Miss  Mildred  G.  Blumenthal— Rhode  Island 
Miss  Margarethe  Bodlaender— New  York 
Mr.  Edward  C.  Boettcher— Wisconsin 
Mr.  and  Mrs.  Benjamin  Bogin— Connecticut 
Mr.  John  C.  Borden— New  York 
Mr.   and   Mrs.    Herbert  L.   Borgzinner— New 

York 
Mr.  and  Mrs.  Burnham  Bowden— New  York 
Mr.  and  Mrs.  John  W.  Bowden— New  York 
Mr.  Alfred  C.  Bowman— New  York 
Mr.  and  Mrs.  R.  M.  Bozorth— New  Jersey 
Mrs.  E.  S.  R.  Brandt— Rhode  Island 
Mr.  Thomas  W.  Bresnahan— New  York 
Mr.  E.  T.  Brewster— New  York 
Mr.  and  Mrs.  Charles  Brier— Rhode  Island 
Miss  Harriet  M.  Briggs— Rhode  Island 
Mrs.  William  H.  Briggs— New  York 
Mrs.  Richard  deN.  Brixey— New  York 
Mr.  and  Mrs.  Curtis  B.  Brooks— Rhode  Island 
Miss  Alice  Francis  Brown— Rhode  Island 
Mr.  and  Mrs.  John  Nicholas  Brown- 
Rhode  Island 
Miss  Mary  Loomis  Brown— New  York 
Miss  Norvelle  W.  Browne— New  York 
Miss  Virginia  F.  Browne— Connecticut 
Mrs.  W.  S.  Browne— New  Jersey 
Mrs.  Pierre  Brunschwig— Rhode  Island 
Miss  R.  Ethel  Bugbee— Rhode  Island 
Mrs.  Arthur  M.  Bullowa— New  York 
Mr.  J.  Campbell  Burton— New  York 
Miss  Julia  A.  Butler— Connecticut 
Mrs.  Clarence  Buttenwieser— New  York 
Miss  Alice  D.  Butterfield— New  York 
Mrs.  Axtell  Byles— New  York 

Mrs.  Francis  Higginson  Cabot— New  York 
Mr.  John  Hutchins  Cady— Rhode  Island 
Mr.  William  H.  Cady— Rhode  Island 
Miss  Maria  L.  Camardo— Rhode  Island 
Miss  Betty  Campbell— New  Jersey 
Mrs.  George  A.  Campbell— New  Jersey 
Mrs.  Wallace  Campbell— Rhode  Island 
Mrs.  Harriet  M.  Cappon— Rhode  Island 
Mrs.  H.  B.  Carey— Connecticut 
Miss  Esther  C.  Carlson— New  York 
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Misses   Helen   M.   and   Catherine  Carrigan- 

New  Jersey 
Mrs.  Otis  Swan  Carroll— New  York 
Mr.  Ralph  M.  Carson— New  York 
Mrs.  A.  H.  Carter— Hawaii 
Misses  Agnes  M.  and  Helen  V.  Casey- 
New  York 
Mr.  John  F.  Caskey— Connecticut 
Mrs.  Charles  A.  Cass— New  York 
Miss  Margaret  Chace— Rhode  Island 
Dr.  and  Mrs.  Francis  H.  Chafee— Rhode  Island 
Mrs.  B.  Duvall  Chambers— South  Carolina 
Mr.  Jackson  Chambers— New  York 
Chaminade  Club  of  Providence— Rhode  Island 
Mr.  and  Mrs.  David  Chernack— Rhode  Island 
Miss  Rosepha  P.  Chisholm— New  York 
Miss  Mabel  Choate— New  York 
Chopin  Club  of  Providence— Rhode  Island 
Mr.  and  Mrs.  Roger  T.  Clapp— Rhode  Island 
Miss  Alice  K.  Clark— Rhode  Island 
Mr.  Charles  A.  Clark,  Jr.— New  York 
Misses  Elizabeth  L.  and  Katherine  F.  Clark- 
Rhode  Island 
Mr.  and  Mrs.  Frederic  S.  Clark,  Jr.— 

New  York 
Mrs.  Henry  Cannon  Clark— New  York 
Miss  Ruth  M.  Clark— Rhode  Island 
Miss  Elizabeth  Clever— New  York 
Mrs.  Sidney  Clifford— Rhode  Island 
Mr.  Chalmers  D.  Clifton— New  York 
Mrs.  McGarvey  Cline— Florida 
Mrs.  Henry  E.  Cobb— New  York 
Miss  Marian  C.  Coffin— Connecticut 
Mr.  William  A.  Coffin— New  Jersey 
Miss  Dinah  Cohen— New  York 
Mr.  I.  M.  Cohen— New  York 
Mr.  and  Mrs.  Sylvan  Cole— New  York 
Miss  Constance  Coleman— New  York 
Mr.  Gilman  Collier— New  York 
Miss  Genette  T.  Collins— Rhode  Island 
Mrs.  J.  C.  Collins-Rhode  Island 
Mr.  Martin  F.  Comeau— New  York 
Mrs.  George  E.  Comery— Rhode  Island 
Mrs.  Arthur  C.  Comey— Maine 
Miss  Alice  M.  Comstock— Rhode  Island 
Dr.  and  Mrs.  James  B.  Conant— Germany 
Mrs.  G.  Maurice  Congdon— Rhode  Island 
Mr.  William  G.  Congdon— Rhode  Island 
Mrs.  Rae  H.  Conklin— Illinois 
Mrs.  W.  P.  Conklin— Connecticut 
Miss  Elizabeth  C.  Conlon— Rhode  Island 
Miss  Charlotte  D.  Conover— New  Hampshire 
Mrs.  Luna  B.  Converse— Vermont 
Mrs.  John  S.  Cooke— Rhode  Island 
Mrs.  Francis  R.  Cooley— Connecticut 
Mrs.  James  E.  Cooper— Connecticut 
Mrs.  Adelaide  T.  Corbett— New  York 
Mr.  Edward  J.  Corcoran— Rhode  Island 
Mr.  John  J.  Corcoran— Rhode  Island 
Mr.  Michael  R.  Corcoran— Rhode  Island 
Miss  Margaret  Cranford— Connecticut 
Miss  Constance  Crawford— New  Jersey 
Mr.  and  Mrs.  Swasey  Crocker— New  York 
Mrs.  F.  S.  Crofts— Connecticut 


Mr.  and  Mrs.  Frederick  W.  Crone— New  York 
Misses  Clara  R.  and  Mary  L.  Crosby- 
Rhode  Island 
Mrs.  Gammell  Cross— Rhode  Island 
Mrs.  Albert  L.  Crowe!  1— Connecticut 
Mrs.  Joseph  H.  Cull— Rhode  Island 
Mrs.  Frank  A.  Cummings— Arizona 
Dr.  and  Mrs.  Frank  Anthony  Cummings— 

Rhode  Island 
Mr.  Raymond  Curtis— Rhode  Island 
Mrs.  Charles  C.  Cushman— Rhode  Island 
Dr.  and  Mrs.  Morgan  Cutts— Rhode  Island 

Miss  Mary  Daboll— Rhode  Island 

Mrs.  Charles  Whitney  Dall— New  York 

Miss  Rachel  E.  Daltry— New  York 

Miss  Dorothy  Dalzell— New  Hampshire 

Mrs.  Murray  S.  Danforth— Rhode  Island 

Mr.  Aaron  W.  Davis— New  York 

Mr.  Horace  Max  Davis— Texas 

Mr.  Vincent  Dempsey— Missouri 

Mr.  John  Deveny— California 

Mrs.  Adrian  G.  Devine— New  York 

Miss  Myrtle  T.  Dexter— Rhode  Island 

Mrs.  William  R.  Dickinson,  Jr.— Illinois 

Miss  Margaret  Dieckerhoff— New  York 

Mr.  and  Mrs.  Robert  E.  Dietz— New  York 

The  Dilettanti  Club— Rhode  Island 

Miss  Abigail  Camp  Dimon— New  York 

Mrs.  Monroe  L.  Dinell— Connecticut 

Mr.  R.  J.  Dionne— Maine 

Mrs.  Clarence  C.  Dittmer— New  York 

Miss  Rebecca  Dodd— Vermont 

Mrs.  L.  K.  Doelling— New  York 

Mr.  and  Mrs.  E.  Doft— New  York 

Mr.  and  Mrs.  Max  Doft— New  York 

Dr.  and  Mrs.  George  B.  Dorff— New  York 

Miss  Elsie  J.  Dresser— Connecticut 

Mrs.  Robert  B.  Dresser— Rhode  Island 

Mrs.  M.  Dart  Dunbar— Rhode  Island 

Miss  Annie  H.  Duncan— New  Hampshire 

Miss  Beatrice  Dunn— New  York 

Mrs.  Jack  Dworin— New  York 

Miss  Margaret  B.  Dykes— Rhode  Island 

Mrs.  Henry  C.  Eaton— New  Hampshire 
Mr.  and  Mrs.  Jerome  A.  Eaton— New  York 
Miss  Florence  L.  Eccles— Connecticut 
Mr.  and  Mrs.  Nathan  D.  Eckstein— New  York 
Miss  Edith  W.  Edwards— Rhode  Island 
Mr.  and  Mrs.  Gurney  Edwards— Rhode  Island 
Mr.  and  Mrs.  William  H.  Edwards- 
Rhode  Island 
Mr.  Harold  N.  Ehrlich— Michigan 
Mr.  Louis  H.  Ehrlich— New  York 
Mrs.  Herbert  G.  Einstein— New  York 
Dr.  and  Mrs.  Arnold  Eisendorfer— New  York 
Mrs.  A.  Benbow  Elliman— New  York 
Mrs.  Edward  Elliott— New  Jersey 
Mr.  James  M.  Ellis— Georgia 
Mr.  German  H.  H.  Emory— New  York 
Miss  Olive  P.  Endres— Wisconsin 
Miss  Ruth  E.  Erb— New  Jersey 
Mrs.  A.  W.  Erickson— New  York 
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Mrs.  Arthur  O.  Ernst— New  York 

Mr.  and  Mrs.  Edward  S.  Esty— Rhode  Island 

Mrs.  William  A.  Evans—Michigan 

Mrs.  Elizabeth  S.  Ey— Rhode  Island 

Mr.  and  Mrs.  A.  Robert  Faesy— New  York 

Mrs.  Henry  H.  Fales— Rhode  Island 

Mr.  and  Mrs.  Howard  L.  Fales— Rhode  Island 

Miss  Virginia  Falk— New  York 

Mrs.  Alfred  Farber— New  York 

Mrs.  Joseph  Faroll— New  York 

Miss  Jocelyn  Farr— Maine 

Miss  Helen  M.  Farwell— Maine 

Miss  Ellen  Faulkner— New  York 

Mrs.  W.  Rodman  Fay— New  York 

Mrs.  S.  L.  Feiber— New  York 

Mrs.  Helene  Feinson— New  York 

Miss  Ethel  S.  Felts— Florida 

Mr.  Robert  J.  Fenderson— Maine 

Dr.  J.  Lewis  Fenner— New  York 

Mr.  and  Mrs.  Theodore  L.  Fenner— 
New  York 

Miss  Mary  M.  Fernandez— Oregon 

Mrs.  Dana  H.  Ferrin— New  York 

Mrs.  R.  Henry  Field— Rhode  Island 

Mr.  and  Mrs.  Winthrop  B.  Field- 
Connecticut 

Mr.  and  Mrs.  James  M.  Finch— Connecticut 

Mr.  R.  H.  Fincher— Georgia 

Mr.  Samuel  Fischman— New  York 

Miss  Louise  M.  Fish— Rhode  Island 

Miss  Margaret  Fisher— New  York 

Mr.  and  Mrs.  Edward  P.  Fitch- 
New  Hampshire 

Miss  Mary  R.  Fitzpatrick— New  York 

Miss  Mary  M.  Flansburg— New  Hampshire 

Mr.  and  Mrs.  James  A.  Fletcher- 
Rhode  Island 

Mrs.  Paul  Fletcher— Rhode  Island 

Mr.  J.  S.  Foley— Florida 

Mr.  George  L.  Foote— New  Hampshire 

Mrs.  Howell  Forbes— New  York 

Mr.  Sumner  Ford— New  York 

Miss  Helen  Foster— New  York 

Miss  Flora  Fox— New  York 

Mr.  and  Mrs.  Hey  wood  Fox— Connecticut 

Mrs.  M.  Bernard  Fox— California 

Mrs.  Lewis  W.  Francis— New  York 

Mr.  Raymond  G.  Franks— Rhode  Island 

Mrs.  Clarke  F.  Freeman— Rhode  Island 

Mrs.  Edward  L.  Freeman— Rhode  Island 

Mr.  and  Mrs.  Evert  W.  Freeman- 
Rhode  Island 

Mrs.  Frederick  C.  Freeman— Rhode  Island 

Mr.  and  Mrs.  Hovey  T.  Freeman- 
Rhode  Island 

Miss  Elizabeth  S.  French— Vermont 

Miss  Helen  C.  French— Vermont 

Mr.  Arthur  L.  Friedman— New  York 

Mrs.  Mary  Friedman— New  York 

Mr.  Stanleigh  P.  Friedman— New  York 

Miss  Helen  Frisbie— Connecticut 

Miss  Edna  B.  Fry— New  Jersey 

Miss  Margaret  A.  Fuller— Rhode  Island 
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Mr.  and  Mrs.  Stanley  S.  Gairlock— 

Rhode  Island 
Mrs.  Charles  T.  Gallagher— New  Hampshire 
Miss  Jeanne  Gansel— New  York 
Mrs.  B.  Gardner— New  York 
Mrs.  Stanton  Garfield— Washington,  D.C. 
Mr.  Charles  Garside— New  York 
Miss  Regina  A.  Garvey— New  Jersey 
Mr.  and  Mrs.  Edward  J.  Gately— 

Rhode  Island 
Mrs.  Louis  R.  Geissenhainer— 

New  Hampshire 
Mrs.  Maurice  Genter— Rhode  Island 
Mr.  and  Mrs.  Leo  Gershman— Rhode  Island 
Mr.  and  Mrs.  J.  L.  Gitterman,  Jr.— New  York 
Miss  Mary  J.  Glann— New  York 
Mrs.  P.  H.  Glassberg— New  York 
Miss  E.  S.  Glenn— Georgia 
Mrs.  Barney  M.  Goldberg— Rhode  Island 
Mrs.  E.  F.  Golden— Kansas 
Mr.  A.  J.  Goldfarb-New  York 
Miss  H.  Goldman— New  Jersey 
Mrs.  Jules  Goldstein— New  York 
Mr.  I.  Edwin  Goldwasser— New  York 
Jacob  and  Libby  Goodman  Foundation,  Inc.— 

New  York 
Mr.  and  Mrs.  John  D.  Gordan— New  York 
Mrs.  William  S.  Gordon— New  York 
D.  S.  and  R.  H.  Gottesman  Foundation- 
New  York 
Miss  Sylvia  D.  Gould— New  Hampshire 
Mr.  Paul  Gourary— New  York 
Dr.  and  Mrs.  Roland  I.  Grausman— New  York 
Mrs.  Percy  R.  Gray— New  York 
Mrs.  Thomas  H.  Gray,  Jr.— Vermont 
Miss  Gilda  Greene— Rhode  Island 
Mrs.  Marion  Thompson  Greene— New  York 
Mr.  H.  Greenfield— New  York 
Mrs.  Rosalind  Greengard— New  York 
Mrs.  Isador  Green wald— New  York 
Mrs.  Harry  A.  Gregg— New  Hampshire 
Mrs.  William  Grenier— Wyoming 
Dr.  Albert  W.  Grohoest— New  York 
Mr.  Walter  W.  Gross— New  York 
Mrs.  Morris  Grossman— Rhode  Island 
Mrs.  James  A.  Grover— New  Hampshire 
Mr.  Mortimer  Grunauer— New  York 
Miss  Christine  H.  Guarino— New  York 
Mr.  and  Mrs.  Baldwin  Guild— New  York 
Mrs.  H.  A.  Guinsburg— New  York 
Miss  Bertha  L.  Gunterman— New  York 
Mr.  W.  Gunther-Stirn— Rhode  Island 
Mrs.  DeWitt  Gutman— New  York 
Mrs.  John  T.  Gyger— Maine 

Mr.  and  Mrs.  Morris  Hadley— New  York 
Mr.  Paul  D.  Haigh— New  York 
Mr.  and  Mrs.  Edward  G.  Hail— Rhode  Island 
Mr.  Pennington  Haile— Vermont 
Miss  Beatrice  Hall— New  York 
Mr.  and  Mrs.  Howard  P.  Hall— Illinois 
Mr.  Francis  Hallowell— Connecticut 
Mr.  and  Mrs.  N.  Penrose  Hallowell— 
New  York 
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Dr.  Edmund  H.  Hamann— Connecticut 
Mr.  A.  J.  Hambach— Rhode  Island 
Mr.  M.  Gordon  Hammer— New  York 
Mr.  Frank  R.  Hancock— New  York 
Mrs.  F.  M.  G.  Hardy— Connecticut 
Miss  Ruth  Gillette  Hardy— New  York 
Mrs.  Albert  Harkness— Rhode  Island 
Mrs.  Henry  C.  Hart— Rhode  Island 
Miss  Anna   Hartmann— Wisconsin 
Mrs.  Samuel  C.  Harvey— Connecticut 
Mrs.  Jonathan  H.  Harwood— Rhode  Island 
Mrs.  Norman  L.  Hatch— New  Hampshire 
Miss  Elizabeth  Hatchett— New  York 
Mrs.  Victor  M.  Haughton— New  Hampshire 
Mr.  Stuart  Haupt— New  York 
Mrs.  Harold  B.  Hay  den— New  York 
Mrs.  David  S.  Hays— New  York 
Miss  Dorothy  M.  Hazard— Rhode  Island 
Mrs.  Thomas  Pierrepont  Hazard- 
Rhode  Island 
Mr.  L.  Franklin  Heald— New  Hampshire 
Mr.  and  Mrs.  Albert  Heckbert— New  York 
Mrs.  Irving  Heidell— New  York 
Mrs.  E.  S.  Heller-New  York 
Mr.  Gustav  P.  Heller— New  Jersey 
Mr.  George  C.  Hennigs— New  York 
Mr.  Robert  B.  Henrickson— New  York 
Miss  Ruth  Herbert— Australia 
Mr.  and  Mrs.  Ralph  T.  Heymsfeld— 

New  York 
Mrs.  Percy  V.  Hill— Maine 
Mr.  and  Mrs.  Frederick  Whiley  Hilles— 

Connecticut 
Mr.  and  Mrs.  Samuel  M.  Himmelblau— 

Connecticut 
Mr.  and  Mrs.  Frank  L.  Hinckley— 

Rhode  Island 
Mrs.  J.  Laurenza  Hinkens— Wisconsin 
Mr.  Philip  E.  Hinkley— Maine 
Mrs.  Walter  A.  Hirsch— New  York 
Mr.  and  Mrs.  Eliot  P.  Hirshberg— New  York 
Miss  Mabel  G.  S.  Hirst-Rhode  Island 
Miss  Elizabeth  M.  Hirt— New  York 
Mr.  and  Mrs.  Christopher  Hodgman— 

New  York 
Mrs.  H.  Hoermann— New  Jersey 
Mrs.  Robert  S.  Hoffman— New  Hampshire 
Mr.  and  Mrs.  Henry  Hofheimer— New  York 
Mr.  Joseph  Hofheimer— New  York 
Mrs.  Lester  Hofheimer— New  York 
Mrs.  Bernard  J.  Hogue— Rhode  Island 
Cantor  Jacob  Hohenemser— Rhode  Island 
Mrs.  Arthur  J.  Holden— Vermont 
Mr.  and  Mrs.  Robert  S.  Holding- 
Rhode  Island 
Mrs.  Regina  Holzwasser— New  York 
Mr.  Henry  Homes— New  York 
Miss  Emma  E.  Hoover— New  York 
Miss  Myra  H.  Hopson— Connecticut 
Mrs.  Edith  G.  Home— Florida 
Miss  Mary  Horowitz— Rhode  Island 
Mr.  Samuel  G.  Houghton— Nevada 
Miss  Gertrude  R.  Hoyt— New  York 
Miss  Alice  M.  Hudson— New  Jersey 


Mr.  and  Mrs.  B.  W.  Huebsch— New  York 
Mr.  Frederick  G.  L.  Huetwell— Michigan 
Mr.  Blackmer  Humphrey— Rhode  Island 
Mrs.  Chester  B.  Humphrey— Florida 
Mrs.  Karl  Humphrey— Rhode  Island 
Mrs.  M.  C.  Humstone— Connecticut 
Mrs.  Harrison  B.  Huntoon— Rhode  Island 
Miss  Libbie  H.  Hyman— New  York 

Mrs.  F.  N.  Iglehard— Maryland 

Mrs.  Arthur  Ingraham— Rhode  Island 

Miss  Louise  M.  Iselin— New  York 

Mr.  and  Mrs.  Norman  Izenstatt— Maine 

Miss  Lilian  Jackson— New  York 

Mrs.  W.  K.  Jacobs— New  York 

Mr.  and  Mrs.  Allen  P.  Jacobson— Colorado 

Mr.  and  Mrs.  Robert  E.  Jacobson— 

Rhode  Island 
Mrs.  George  W.  Jacoby— New  York 
Dr.  Moritz  Jagendorf— New  York 
Mr.  Halsted  James— New  York 
Mr.  and  Mrs.  Sidney  Jarcho— New  York 
Miss  Edith  L.  Jarvis— New  York 
Mrs.  Edward  P.  Jastram— Rhode  Island 
Mrs.  Theodore  C.  Jessup— Connecticut 
Mr.  and  Mrs.  Kenneth  E.  Jewett— 

New  Hampshire 
Mr.  Charles  Jockwig— New  York 
Dr.  Edith  Varney  Johnson— New  Hampshire 
Miss  Dorothy  E.  Joline— New  York 
Miss  Dorothy  F.  Jones— Rhode  Island 
Mrs.  Howard  Vallance  Jones- 
New  Hampshire 
Mrs.  T.  Catesby  Jones— New  York 
Mr.  and  Mrs.  Wallace  S.  Jones— New  Jersey 
Mr.  and  Mrs.  George  E.  Judd— New  York 
Mr.  Arthur  Judell— New  York 

Mr.  Leo  B.  Kagan— New  York 
Mr.  Arthur  Kallman— New  York 
Mrs.  Constance  V.  Kang— New  York 
Mrs.  F.  Karelsen— New  York 
A.  S.  Karol— Pennsylvania 
Mr.  Maxim  Karolik— Rhode  Island 
Mrs.  Alexander  Karp— New  York 
Mr.  Frederick  L.  Kateon— Rhode  Island 
Mrs.  Gerald  L.  Kaufman— New  York 
Miss  Irene  J.  Kaufmann— New  York 
Dr.  Maurice  N.  Kay— Rhode  Island 
Mrs.  Leonard  Kebler— New  York 
Mrs.  George  A.  Keeney— New  York 
Mr.  and  Mrs.  A.  Livingston  Kelley— 

Rhode  Island 
Mr.  and  Mrs.  Howard  A.  Kel lev- 
Rhode  Island 
Miss  Marion  L.  Kesselring— Rhode  Island 
Mrs.  Lucian  S.  Kirtland— New  York 
Mr.  and  Mrs.  Harvey  E.  Kivelson— New  York 
Mr.  and  Mrs.  Victor  W.  Knauth— New  York 
Miss  Edith  Kneeland— New  York 
Mrs.  Webster  Knight  II— Rhode  Island 
Mr.  and  Mrs.  Alfred  A.  Knopf— New  York 
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Mrs.  John  H.  Knowles— Virginia 

Miss  Kathe  Kollmann— Iowa 

Mr.  and  Mrs.  Otto  L.  Kramer— New  York 

Mr.  Joseph  Kruger— New  Jersey 

Miss  Helen  G.  Kurtz— Rhode  Island 

Mrs.  George  Labalme— New  York 

Mrs.  Dorothea  Laband— New  York 

Mr.  Paul  R.  Ladd-Rhode  Island 

Mr.  Arthur  Landers— New  Hampshire 

Mrs.  Julius  B.  Lane— New  York 

Mrs.  Marion  B.  Langille— Maine 

Mr.  and  Mrs.  Leon  C.  Laub— New  York 

Mr.  Thorwald  Larson— Rhode  Island 

Mr.  Charles  C.  Lawrence— New  York 

Miss  E.  Gertrude  Lawson— Rhode  Island 

Mr.  Robert  E.  Lawther— New  York 

Mr.  and  Mrs.  Jeffrey  Lazarus— Ohio 

Mrs.  Benjamin  Lazrus— New  York 

Mrs.  Peter  H.  Leavell— Rhode  Island 

Capt.  Kenneth  E.  LeBaron— New  York 

Mr.  Elliott  H.  Lee— New  York 

Mrs.  George  S.  Leiner— New  York 

Mrs.  Nadia  Leoboldti— New  York 

Miss  Priscilla  H.  Leonard— Rhode  Island 

Mr.  William  Lepson— New  York 

Mrs.  A.  N.  Leventhal— New  York 

Mr.  Marks  Levine— New  York 

Mr.  Milton  J.  Levitt— New  York 

Mrs.  Austin  T.  Levy— Rhode  Island 

Mr.  Benjamin  J.  Levy— New  York 

Mr.  Hiram  S.  Lewine— New  York 

Mr.  and  Mrs.  Richard  Lewinsohn— New  York 

Mr.  F.  Bruce  Lewis— New  York 

Mr.  Herbert  Greenleaf  Lewis— New  York 

Dr.  and  Mrs.  Richard  Lewisohn— New  York 

Mr.  and  Mrs.  Albert  Lewitt— New  Hampshire 

Miss  Aline  Liebenthal— New  York 

Dr.  and  Mrs.  Alfred  J.  Liebmann— New  York 

Mrs.  Joseph  L.  Lilienthal— New  York 

Mrs.  Alfred  M.  Lindau— New  York 

Mr.  and  Mrs.  Samuel  Litt— New  York 

Mr.  and  Mrs.  Stanley  Livingston,  Jr.— 

Rhode  Island 
Miss  Edith  M.  Loew— New  York 
Mrs.  Edwin  Loewy— New  York 
Dr.  Marion  C.  Loizeaux— New  York 
Miss  Elaine  M.  Lomas— New  Hampshire 
Mrs.  Natalie  L.  Longstreth— New  York 
Dr.  Lucille  Loseke— New  York 
Mr.  and  Mrs.  George  Y.  Loveridge— 

Rhode  Island 
Mrs.  Walter  Lowell— New  York 
Mr.  Irving  B.  Lueth— Illinois 
Miss  Terry  B.  Lukens— California 
Mr.  J.  M.  Richardson  Lyeth— New  York 

Miss  Janet  Mac  Dougall— Rhode  Island 
Mrs.  Edward  M.  Mackey— New  Hampshire 
Mrs.  Kenneth  B.  MacLeod— Rhode  Island 
Commodore  and  Mrs.  Cary  Magruder— 

Rhode  Island 
Dr.  and  Mrs.  Herbert  L.  Mahood— 

New  Jersey 
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Mr.  Otto  Manley— New  York 

Mrs.  William  Ellis  Mansfield— Georgia 

Mr.  Mortimer  Marcus— New  York 

Mrs.  Parker  E.  Marean— Maine 

Miss  Augusta  Markowitz— New  York 

Mrs.  Albert  E.  Marshall— Rhode  Island 

Miss  Margaret  Marshall— Rhode  Island 

Miss  Christina  K.  Martin— Rhode  Island 

Mrs.  Reune  Martin— Rhode  Island 

Mr.  and  Mrs.  Everett  Martine— New  York 

Miss  J.  Elaine  Marzullo— New  York 

Mrs.  Edwin  R.  Masback,  Sr.— New  York 

Miss  Priscilla  Mason— Washington,  D.C. 

Mr.  Stanley  H.  Mason— Rhode  Island 

Miss  Marguerite  Mathews— Rhode  Island 

Miss  Katharine  Matthies— Connecticut 

Mrs.  Frank  Mauk— Rhode  Island 

Mrs.  Jeanne  Maurin— New  York 

Mrs.  Charles  H.  May— New  York 

Mrs.  John  C.  Mayer— New  York 

Mrs.  Joseph  L.  B.  Mayer— New  York 

Mr.  Norman  S.  McAuslan— Rhode  Island 

Mr.  John  McChesney— Connecticut 

Mrs.  Irving  J.  McCoid— Rhode  Island 

Mr.  James  McCollister— Minnesota 

Mrs.  J.  A.  McCutcheon— New  Hampshire 

Mr.  Eugene  H.  McDougall— Minnesota 

Miss  Mary  R.  McGinn— Rhode  Island 

Mrs.  Robert  McKelvy— New  York 

Mr.  David  H.  McKillop— Washington,  D.C. 

Miss  Mary  K.  McKnight— Illinois 

Mrs.  John  R.  McLane— New  Hampshire 

Dr.  Christie  E.  McLeod— Connecticut 

Mr.  and  Mrs.  Russell  B.  McNeill— California 

Commander  Leo  J.  McNulty— New  York 

Miss  Helen  M.  McWilliams— New  York 

Miss  Cecille  L.  Meeker— Ohio 

Mr.  and  Mrs.  George  Melcher— 

New  Hampshire 
Mrs.  Chase  Mellen— New  York 
Mrs.  Adolf  Meller— Rhode  Island 
Mr.  and  Mrs.  Ralph  J.  Mendel— New  York 
Mrs.  William  R.  Mercer— New  York 
Mrs.  Van  S.  Merle-Smith— New  York 
Mr.  Paul  A.  Merriam— Connecticut 
Mrs.  Elisabeth  Jane  Merrill— Ohio 
Mr.  Henry  F.  Merrill— New  Hampshire 
Mrs.  Charles  H.  Merriman— Rhode  Island 
Mrs.  E.  Bruce  Merriman— Rhode  Island 
Mrs.  L.  M.  Merritt— New  Hampshire 
Mr.  and  Mrs.  George  Pierce  Metcalf— 

Rhode  Island 
Mrs.  Houghton  P.   Metcalf— Virginia 
Mrs.  Jesse  H.  Metcalf— Rhode  Island 
Dr.  Bernard  C.  Meyer— New  York 
Mrs.  K.  G.  Meyer— New  York 
Mr.  Norbert  M.  Milair— New  York 
Mr.  and  Mrs.  Alex  Miller— Rhode  Island 
Mr.  Gavin  Miller— New  York 
Mr.  and  Mrs.  Louis  Miller— New  Hampshire 
Mrs.  Norman  F.  Milne— New  Hampshire 
Miss  Ruth  Millspaugh— New  Jersey 
Miss  Anna  E.  Mohn— New  York 
Mrs.  G.  Gardner  Monks— Washington,  D.  C. 
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Mrs.  Charles  E.  Monroe-New  York 

Mr.  Arthur  Montgomery— New  York 

Colonel  John  C.  Moore-Virginia 

Mr.  William  F.  Morancy— Rhode  Island 

Mr.  Henry  Morgan thau,  Ill-New  York 

Miss  Ruth  Evans  Morris-New  York 

Miss  Alice  L.  Morse— New  York 

Mr.  William  H.  Mortensen-Connecticut 

Mr.  Chester  Scott  Morton— New  York 

Dr.  Eli  Moschcowitz— New  York 

Mr.  Irving  Moskovitz— New  York 

Mrs.  Roger  G.  Mosscrop— New  Hampshire 

Mrs.  David  S.  Moulton— Rhode  Island 

Mrs.  E.  C.  Mowry— Rhode  Island 

Mr.  Vernon  Munroe— New  York 

Mr.  and  Mrs.  Francis  S.  Murphy-Connecticut 

Mrs.  John  Killam  Murphy— Connecticut 

Mr.  Stanley  A.  Murray— Tennessee 

Miss  Virginia  Musselman— New  York 

Mrs.  C.  Randolph  Myer-New  Hampshire 

Miss  Emily  S.  Nathan— New  York 

Cecile   and   George   Naumburg   Foundation. 

Inc.— New  York 
Mr.  Walter  W.  Naumburg— New  York 
Miss  Evelyn  Necarsulmer— New  York 
Miss  M.  Louise  Neill— Connecticut 
Miss  Katharine  B.  Neilson— Rhode  Island 
Dr.  Harold  Neuhof— Connecticut 
Mr.  John  S.  Newberry,  Jr.— Michigan 
Mr.  and  Mrs.  Alfred  H.  Newburger— 

New  York 
Dr.  and  Mrs.  Robert  A.  Newburger— 

New  York 
Mrs.  Sydney  R.  Newman— New  York 
Miss  Edith  Nichols— Rhode  Island 
Mrs.  Laure  Nichols— Washington 
Mr.  and  Mrs.  John  W.  Nickerson— 

Connecticut 
Mrs.  J.  K.  H.  Nightingale,  Jr.— 

Rhode  Island 
Mr.  Gustav  A.  Nyden— New  York 
Mr.  Leon  I.  Nye— Rhode  Island 

Miss  Marian  O'Brien— Rhode  Island 
Mrs.  Robert  J.  Ogborn— New  York 
Mr.  Leslie  P.  Ogden— New  York 
Miss  Emma  Jessie  Ogg— New  York 
Mr.  Andrew  Oliver,  Jr.— New  York 
Mr.  Bernard  J.  O'Neill— Rhode  Island 
Mr.  and  Mrs.  Wilfred  A.  Openhym— 

New  York 
Miss  Ida  Oppenheimer— New  York 
Mr.  Edwin  M.  Otterbourg— New  York 
The  Misses  Owens— Rhode  Island 


Miss  Elsie  F.  Packer— Connecticut 
Miss  Bertha  Pagenstecher— New  York 
Mrs.  Peter  S.  Paine— New  York 
Miss  Jean  T.  Palmer— New  York 
Mr.  Franklin  E.  Parker,  III— New  York 
Mrs.  C.  C.  Parlin— New  Jersey 


Mr.  Maxfield  Parrish-Vermont 

Miss  Hilda  M.  Peck— Connecticut 

Miss  Mary  M.  L.  Peck— Connecticut 

Mrs.  W.  H.  Peckham-New  York 

Miss  Marjorie  I.  Pedersen— New  York 

Mrs.  Everett  S.  Pennell— New  York 

Mrs.  Charles  E.  Perkins— New  York 

Mrs.  Russell  Perkins— New  York 

Mr.  and  Mrs.  Jess  Perlman— Connecticut 

Mrs.  Carl  H.  Pforzhcimer— New  York 

Mrs.  Clarence  H.  Philbrick— Rhode  Island 

Mr.  George  F.  Phillips— Rhode  Island 

Mrs.  Max  Pick— New  York 

Mr.  Frederic  H.  Pilch— New  Jersey 

Miss  Alice  B.  Plumb— New  York 

Mr.  and  Mrs.  C.  B.  Podmaniczky— Missouri 

Miss  Roma  Pope-Smith— New  York 

Dr.  A.  L.  Potter— Rhode  Island 

Dr.  Charles  Potter— Rhode  Island 

Mr.  and  Mrs.  Robert  W.  Potter— New  York 

Mr.  Charles  E.  Potts— New  York 

Mrs.  Alvin  L.  Powell— New  Jersey 

Mrs.  H.  Irving  Pratt,  Jr.— New  York 

Miss  Priscilla  Presbrey— New  Jersey 

Mrs.  Joseph  R.  Priest— New  Hampshire 

Dr.  Sara  S.  Prince— New  York 

Mr.  Edwin  Higbee  Pullman— New  York 

Mr.  and  Mrs.  Thomas  Quarles— New  Jersey 

Dr.  H.  L.  Rachlin-New  York 
Mrs.  Endicott  Rantoul— New  Hampshire 
Mr.  Louis  H.  Rappaport— New  York 
Mrs.  Alice  K.  Ratner— California 
Mrs.  Frederic  B.  Read— Rhode  Island 
Miss  Marie  Reimer— New  York 
Mrs.  George  Relyea— New  York 
Rhode  Island  Federation  of  Music  Clubs- 
Rhode  Island 
Miss  Katharine  N.  Rhoades— New  York 
Miss  Rose  Riccobono— New  York 
Mrs.  Benjamin  M.  Rice— New  Hampshire 
Mrs.  Carolyn  Holt  Rice— Maine 
Miss  Virginia  Rice— New  York 
Mr.  and  Mrs.  Edwin  T.  Richard- 
Pennsylvania 
Mrs.  Ralph  Richards— Maryland 
Mrs.  Anna  S.  Richmond— New  York 
Mr.  and  Mrs.  Ralph  S.  Richmond- 
Rhode  Island 
Mrs.  Maximilian  Richter— New  York 
Mr.  Martin  L.  Riesman— Rhode  Island 
Mrs.  S.  H.  Riesner— New  York 
Mrs.  Jacob  Riis— New  York 
Mrs.  Gates  Ripley— Missouri 
Dr.  and  Mrs.  Morton  J.  Robbins— 

New  Hampshire 
Mr.  and  Mrs.  Thomas  H.  Roberts- 
Rhode  Island 
Mr.  Walter  G.  Roberts— Indiana 
Miss  Helen  C.   Robertson— Rhode  Island 
Miss  Gertrude  L.  Robinson— Maine 
Mrs.  John  L.  Rochester— New  York 
Mrs.  John  D.  Rockefeller,  Jr.— New  York 
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Mr.  Edgar  Roedelheimer— New  York 
Miss  Bertha  F.  Rogers— New  Hampshire 
Lt.  Colonel  and  Mrs.  Robert  W.  Rogers- 
Rhode  Island 
Mr.  and  Mrs.  Aaron  H.  Roitman— 

Rhode  Island 
Miss  Hilda  M.  Rosecrans— New  York 
Miss  Lillian  Rosen— New  York 
Mr.  Leonard  Rosenfeld— New  York 
Mr.  David  Rosengarten— New  York 
Miss  Bertha  Rosenthal— New  York 
Mr.  Laurence  B.  Rossbach— New  York 
Mr.  Samuel  Rothstein— New  York 
Mrs.  Aaron  H.  Rubenfeld— New  York 
Dr.  I.  C.  Rubin— New  York 
Dr.  and  Mrs.  Joseph  E.  Rubinstein— New  York 
Mrs.  Ralph  C.  Runyon— New  York 
Mrs.  Gerald  S.  Russell— New  York 
Mr.  Thomas  W.  Russell— Connecticut 


Miss  Lorna  Sagendorph— New  Hampshire 

Mrs.  Aaron  B.  Salant— New  York 

Mrs.  Frieda  Salomon— New  York 

Mr.  E.  P.  Samsel— Michigan 

Mr.  Charles  F.  Samson— New  York 

Mrs.  Morris  Samuel— New  York 

Mrs.  Lee  Samuels— New  York 

Mrs.  Morris  Sayre— New  Jersey 

Miss  Helen  E.  Schiedieck— New  York 

Mr.  Henry  G.  Schiff— New  York 

Mrs.  Fay  Brosseau  Schlam— New  York 

Mr.  F.  V.  Schultz— Tennessee 

Rabbi  and  Mrs.  Morris  Schussheim— 

Rhode  Island 
Miss  Katharine  Hope  Scott— New  York 
Miss  May  Seeley— New  York 
Mrs.  Carl  Seeman— New  York 
Mrs.  Isaac  W.  Seeman— New  York 
Mrs.  George  Segal— New  York 
Mrs.  S.  Seidenbond— New  York 
Dr.  and  Mrs.  Benjamin  S.  Sharp- 
Rhode  Island 
Dr.  and  Mrs.  Ezra  A.  Sharp— Rhode  Island 
Mrs.  Henry  Dexter  Sharpe— Rhode  Island 
Mr.  I.  Shatzkin— New  York 
Mrs.  Joseph  Shepard— Florida 
Mr.  Edwin  F.  Sherman— Rhode  Island 
Mr.  and  Mrs.  Lawrence  W.  Shirley- 
New  Hampshire 
Mrs.  H.  Bronson  Shonk— New  Hampshire 
Mrs.  Henry  M.  Shreve— New  Hampshire 
Mrs.  Sidney  E.  Shuman— New  York 
Miss  Nancy  K.  Siff— New  York 
Mrs.  Robert  E.  Simon— New  York 
Mr.  Ben  Sinel— Rhode  Island 
Dr.  Olga  Sitchevska— New  York 
Mr.  and  Mrs.  Walter  C.  Slade— Rhode  Island 
Mrs.  Ernest  Walker  Smith— Connecticut 
Miss  Gertrude  Robinson  Smith— New  York 
Miss  Helen  C.  Smith— New  Hampshire 
Mrs.  Henry  Oliver  Smith— New  York 
Miss  Hope  Smith— Rhode  Island 
Mr.  and  Mrs.  Kirk  Smith— Rhode  Island 


Mr.  and  Mrs.  William  M.  Smith,  Jr.— 

New  York 
Miss  Marion  E.  Solodar— New  York 
Mrs.  Irwin  L.  Solomon— New  York 
Mr.  and  Mrs.  Sidney  Solomon— New  York 
Mrs.  Ernest  H.  Sparrow— New  York 
Miss  Frieda  S.  Spatz— New  York 
Mr.  and  Mrs.  Girard  L.  Spencer— New  York 
Mr.  Edward  S.  Spicer— Rhode  Island 
Mrs.  Romney  Spring— Pennsylvania 
Mr.  and  Mrs.  J.  E.  Sproul— New  Jersey 
Dr.  and  Mrs.  David  G.  Stahl— New  Hampshire 
Mr.  Harold  R.  Starkman— New  York 
Mrs.  Ellsworth  M.  Statler— New  York 
Miss  Anna  Stearns— New  Hampshire 
Miss  Elizabeth  Stearns— New  Hampshire 
Miss  Sophie  B.  Steel— New  York 
Mrs.  Thomas  E.  Steere— Rhode  Island 
Mr.  Meyer  Stein— New  Jersey 
Mr.  and  Mrs.  Samuel  Stein— New  York 
Mr.  Julius  Steiner— New  York 
Dr.  Karl  Steiner— New  York 
Mrs.  Albert  M.  Steinert— New  York 
Mr.  Arthur  L.  Stern— New  Jersey 
Miss  Helene  Stern— New  York 
Mr.  Ernest  N.  Stevens— Maine 
Mr.  Jacob  C.  Stone— New  York 
Miss  Lynn  Stone— New  York 
Miss  Marion  Stott— New  Hampshire 
Miss  Aline  C.  Stratford— New  York 
Mrs.  J.  M.  Strauss— New  York 
Mrs.  Charles  H.  Street— New  York 
Mrs.  B.  W.  Streifler— New  York 
Mrs.  M.  E.  Strieby— New  Jersey 
Dr.  George  T.  Strodl— New  York 
Mrs.  James  R.  Strong— New  Jersey 
Mr.  S.  Clarence  Stuart— New  York 
Mrs.  Edwin  A.  Stumpp— New  York 
Mrs.  J.  H.  Stutesman— New  Jersey 
Mr.  Alvah  W.  Sulloway— Connecticut 
Mrs.  Arthur  P.  Sumner— Rhode  Island 
Miss  Mildred  Sussman— New  York 
Miss  Helen  T.  Sutherland— Rhode  Island 
Mrs.  Fannie  Sverdlik— New  York 
Mrs.  W.  R.  Swart— New  Hampshire 
Mrs.  O.  L.  Swats— Rhode  Island 
Miss  Magda  Szekely— Rhode  Island 


Mrs.  Royal  C.  Taft-Rhode  Island 

Miss  Elizabeth  D.  Tallman— New  Hampshire 

Mrs.  Jerome  Tanenbaum— New  York 

Mrs.  R.  P.  A.  Taylor-Rhode  Island 

Miss  Lucy  O.  Teague— New  Jersey 

Mrs.  W.  F.  Terradell— New  Jersey 

Mr.  and  Mrs.  William  B.  Thomas— New  York 

Mrs.  R.  C.  Thomson— New  Jersey 

Miss  Ruth  F.  Thomson— Rhode  Island 

Mrs.  Edward  L.  Thorndike— New  York 

Mr.  and  Mrs.  R.  A.  Thorndike— Maine 

Mrs.  Charles  F.  Tillinghast— New  Hampshire 

Mrs.  Paul  Tishman— New  York 

Miss  Margaret  E.  Todd— Rhode  Island 

Mr.  S.  H.  Tolles,  Jr.— Connecticut 
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Mr.  Stirling  Tomkins— New  York 

Dr.  Anne  Topper— New  York 

Dr.  and  Mrs.  Coleman  Tousey— Maine 

Miss  G.  W.  Treadwell— Maine 

Miss  Ruth  E.  Tripp— Rhode  Island 

Miss  Ruth  True— New  York 

Mr.  Howard  M.  Trueblood— New  York 

Mrs.  Gregory  Tuchapsky— New  York 

Miss  Alice  Tully— New  York 


Miss  Elsa  S.  Uhlig— New  York 
Mrs.  Seymour  C.  Ullman— New  York 


Miss  Catherine  S.  Van  Brunt— New  York 
Mr.  and  Mrs.  Byron  E.  Van  Raalte— New  York 
Miss  Bessie  F.  Varney— California 
Miss  Anna  Veder— New  York 
Mrs.  Russell  C.  Veit— New  York 
Miss  Emily  Vivian— New  York 
Mr.  Simon  J.  Vogel— New  York 
Mrs.  Tracy  S.  Voorhees— New  York 


Mrs.  John  Winthrop  Wadleigh— 

Rhode  Island 
Mrs.  H.  Waterhouse  Walker— Rhode  Island 
Mrs.  Ashbel  T.  Wall-Rhode  Island 
Mr.  and  Mrs.  Leo  Wallerstein— New  York 
Miss  Catherine  M.  Walther— New  Jersey 
Miss  Anne  S.  Wanag— New  York 
Miss  M.  Beatrice  Ward— Rhode  Island 
The  Rev.  Warren  R.  Ward— Rhode  Island 
Mrs.  W.  Seaver  Warland— Maine 
Mrs.   Milton  J.  Warner— Connecticut 
Mr.  Eugene  Warren— New  York 
Mrs.  Ives  Washburn— New  York 
Mrs.  George  B.  Waterhouse— Rhode  Island 
Dr.  and  Mrs.  Eric  Waxberg—  Rhode  Island 
Miss  Marian  Way— Vermont 
Miss  Grace  C.  Waymouth— New  Hampshire 
Miss  Mathilde  E.  Weber— New  York 
Dr.  and  Mrs.  Joseph  B.  Webber- 
Rhode  Island 
Mrs.  M.  B.  Webber— Illinois 


Mrs.  Arthur  P.  Weeden— Rhode  Island 

Miss  Elisabeth  G.  Weeks    Rhode  Island 

Mrs.  Percy  S.  Weeks— New  York 

Mr.  Leon  J.  Weil— New  York 

Miss  Ruth  E.  Weill— California 

Mr.  Hans  C.  Weimar— Rhode  Island 

Mr.  Manuel  Wcisbuch— New  York 

Mrs.  Abraham  Weiss— Rhode  Island 

Mrs.  H.  K.  W.  Welch— Connecticut 

Mr.  and  Mrs.  John  H.  Wells— Rhode  Island 

Mrs.  Thomas  B.  Wells— New  York 

Mrs.  Edward  T.  Wendell— New  Hampshire 

Dr.  H.  L.  Wenig— New  York 

Miss  Ruth  A.  Whipple— Rhode  Island 

Mr.  Victor  E.  Whitlock— New  York 

Mrs.  Prescott  A.  Whitman— Rhode  Island 

Miss  Edith  A.  Whitney— New  Jersey 

Miss  Ruth  H.  Whitney— New  Jersey 

Miss  Helen  L.  Whiton— Rhode  Island 

Dr.  and  Mrs.  Robert  T.  Whittaker— 

New  Hampshire 
Mrs.  F.  C.  Whittelsey— Rhode  Island 
Mr.  L.  F.  Whittemore— New  Hampshire 
Dr.  Louis  Wiederhold— New  Hampshire 
Dr.  and  Mrs.  Harold  W.  Williams- 
Rhode  Island 
Mrs.  Arnold  Wilson— Connecticut 
Dr.  Asher  Winkelstein— New  York 
Miss  Dolores  Winslow— Maine 
Miss  Mary  B.  Winslow— New  York 
Mrs.  Thomas  Winston— New  York 
Mrs.   Ke-yes  Winter— New  York 
Miss  Mary  Withington— Connecticut 
Dr.  and  Mrs.  Louis  Wolf— New  York 
Miss  Anna  Wolff— New  York 
Mr.  Claude  M.  Wood-Rhode  Island 
Mrs.  Peter  Woodbury— New  Hampshire 
Mr.  Carroll  M.  Wright— New  York 
Mr.  Lucien  Wulsin— Ohio 

Mrs.  Crary  Young— Connecticut 

Mrs.  L.  E.  Zacher— Connecticut 

Mr.  Saul  Zarchen-Rhode  Island 

Dr.  and  Mrs.  Edmund  Ziman— New  York 
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STonor  Ttyll 


Among  those  who  attend  the  concerts  of  the  Boston  Symphony 
Orchestra,  the  following  are  listed  as  having  heard  the  Orchestra 
under  each  of  its  regular  conductors  from  Sir  George  Henschel  to 
Mr.  Charles  Munch.  Since  existing  records  are  insufficient  for  a  full 
compilation,  any  whose  names  have  been  omitted  are  requested  to 
send  them  to  Friends  of  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston. 


Mrs.  Lewis  A.  Armistead 

Miss  Edith  Bangs 
Mr.  and  Mrs. 

George  W.  Barber 
Mrs.  John  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  Boylston  Beal 
Mrs.  G.  W.  Becker 
Mrs.  Frances  A.  M.  Bird 
Mrs.  A.  D.  Bosson 
Mrs.  John  T.  Bottomley 
Mrs.  Arthur  H.  Brooks 
Mrs.  G.  Winthrop  Brown 
Mr.  and  Mrs. 

George  D.  Burrage 

Mrs.  J.  M.  B.  Churchill 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Mrs.  W.  K.  Corey 
Mrs.  S.  V.  R.  Crosby 
Mrs.  R.  M.  Currier 
Miss  Frances  G.  Curtis 

Mrs.  Frank  A.  Day 

Mrs.  Henry  Endicott 
Dr.  Mabel  I.  Emerson 

Mrs.  Dudley  B.  Fay 
Miss  Lucy  Adams  Fiske 
Mrs.  Parker  Fiske 
Miss  Mary  R.  Fitzpatrick 
Miss  Louisa  H.  Fries 
Mrs.  L.  A.  Frothingham 


Mrs.  Carleton  S.  Gifford 
Mr.  Edward  H.  Gleason 
Mrs.  Elizabeth  Grant 
Miss  Marjorie  Gray 
Mrs.  Edith  Noyes  Greene 

Mrs.  H.  S.  Hall 
Mr.  John  W.  Hall 
Mrs.  Franklin  T.  Hammond 
Mrs.  Sydney  Harwood 
Mrs.  M.  G.  Haughton 
Mrs.  Henry  Hornblower 
Mrs.  Elizabeth  T.  Hosmer 
Mrs.  Frederick  L.  Hull 

Miss  Harriet  E.  Johnson 

Mrs.  Edward  L.  Kent 

Miss  Harriet  S.  Lane 

Miss  Margaret  Ruthven  Lang 

Mrs.  George  Lewis 

Mr.  Frederick  L.  Milliken 
Mrs.  Edward  C.  Moore 
Miss  Helen  Grarham  Moseley 
Miss  Angelina  K.  Mudge 

Mrs.  James  M.  Newell 
Mrs.  Henry  G.  Nichols 
Mrs.  Frederic  O.  North 
Miss  Elizabeth  G.  Norton 
Mr.  Charles  R.  Nutter 

Miss  Sybilla  Orth 


Mrs.  Robert  B.  Parker 
Mrs.  William  Stanley  Parker 
Mrs.  Francis  A.  Pierce 
Mrs.  Walter  C.  Pierce 
Mrs.  Charles  C.  Pond 
Mrs.  John  R.  Post 
Mrs.  J.  B.  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  Benjamin  Prince 
Miss  Adelaide  W.  Proctor 
Mrs.  George  J.  Putnam 

Mrs.  Andrew  F.  Reed 

Miss  Mary  Thompson  Sawyer 
Mrs.  Francis  Augustus 

Seamans 
Mrs.  Edmund  H.  Sears 
Miss  Emma  M.  Sibley 
Mrs.  Alvin  F.  Sortwell 
Mrs.  Daniel  Staniford 
Mr.  F.  O.  Stanley 
Miss  Rose  Stewart 
Miss  Katharine  H.  Stone 
Miss  Sarah  D.  Stover 
Miss  Mary  Strickland 
Miss  Effie  C.  Sweetser 

Mrs.  Edmund  H.  Talbot 
Mrs.  Ward  Thoron 
Miss  Laura  Tolman-Kilgore 
Mrs.  William  B.  Tyler 

Mrs.  George  Weatherby 
Mrs.  Margaretha  H. 
Williamson 

Mrs.  William  A.  Young 
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Boston  Symphony  Orchestra 

(Seventy-fourth  Season,   1954-1955; 
CHARLES  MUNCH,  Music  Director 

RICHARD   BURGIN,  Associate   Conductor 


Violins 

Richard  Burgin 
Concert-master 

Alfred  Krips 
George   Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar   Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 
Paul  Fedorovsky 
Carlos  Pinfield 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo    Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James   Nagy 

Melvin  Bryant 
Raphael  Del  Sordo 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 

Basses 

Georges  Moleux 
Gaston  Dufresne 

Ludwig  Juht 
Irving  Frankel 
Henry  Freeman 
Henry  Portnoi 

Henri  Girard 
John  Barvvicki 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhapc 
Eugen  Lehner 
Albert   Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Louis  Artieres 

Reuben  Green 
Bernard   Kadinoff 

Vincent  Mauricci 
John  Fiasca 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus   Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Leon  Marjollet 

Martin  Hoherman 
Louis  Berger 

Flutes 

Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean   Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 

Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 
Walter  Macdonald 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 
Jacob  Raichman 
William  Mover 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Everett  Firth 

Percussion 
Charles  Smith 
Harold  Farberman 
Harold  Thompson 

Piano 
Bernard  Zighera 

Librarians 
Leslie  Rogers 
Victor  Alpert,  Ass't 


